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Victor  Creates 

A  Completely 

NEW  RADIO 

THE  new  1931  Victor  Radio  is  entirely 
new — new  in  design — new  in  appear- 
ance— new  in  construction — new  in  per- 
formance. You  owe  it  to  yourself  to  find 
out  what  Victor  has  done  .  .  .  Hear  this 
great  new  instrument — separately  or  with 
the  new  home  recording  Victor  Electrola. 

Learn  what  modern  radio  can  be.  Have  the  thrill  of 
recording  your  own  voice  with  the  new  Victor 
Radio  Electrola  .  .  .  Find  out  what  Victor  Records 
today  can  mean  in  your  home  .  .  .  Thrill,  yourself, 
to  the  radio  that  is  really  a  musical  instrument — 
the  music  you  want  when  you  want  it. 

Priced  $152.50  and  up 
THE   NEW 

ictor  Radio 

HOME     RECORDING 

^Electrola 

We  adjust  our  terms  to  your  budget 

CGHarvey® 

144  Boylston  Street 

Tel.  HANcock  5180 

■rnn. 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 
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FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD    M.   PICKMAN 
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There  is  a  STEINWAY 


price  and  model 


for  your 

home 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  #1375  Zf£Z±n 

10%  down  $££.£ 

Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  three  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service,  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


B 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                Cherkassky,  P 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                   Grover,  H. 

Van  Wynbergen,  C.    Werner,  H.                    Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.               Stockbridge,  C.             Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.                   Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                 Girard,  H. 

Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 

Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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BOSTON  COMMON 


TREMONT  AT  WEST  ST. 


Drawn  by 
Chandler 
&  Co.'s 
artist. 


m 

jgr  Hat  of  French 

felt  with  lifted 

brim  and  cut 

pin  tucks 

20.00 


Lifted  Brims,  Tucks  and  Folds 
Give  Charm  to  Many  New  Hats 

The  Spanish  brim,  folded  back  brims  which  turn  into  coronet  lines,  drapery 
of  sculptured  aspect,  the  softening  influence  of  double  brims  and  the  pertness 
of  feather  trimmings — these  are  high  points  in  millinery  fashions.  Supple  felts, 
vis  a  vis,  and  fine  soleil  best  portray  these  features  which  are  now  so  popular. 

10.00  to  15.00  to  25.00 

French  Salon — Second  Floot 


I 
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.  FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  OCTOBER  10,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  11,  at  8.15  o'clock 


Beethoven 
Gluck      . 


SIR  GEORGE  HENSCHEL 

(Conductor  of  the  Boston  Symphony  Orchestra  1881-1884) 
will  conduct  these  concerts 

Overture,  Op.  124,  "Consecration  of  the  House" 

Recitative  and  Air,  "Che  faro  senza  Eurydice" 
from  "Orfeo  ed  Eurydice" 


Haydn 


.  Symphony  in  B-flat  (B.  &  H.  No.  12) 


I.  Largou  Allegro  vivace. 

II.  Adagio. 

III.  Mmuetto:  Allegro^  Trio. 

IV.  Finale:  Presto. 


Schubert 
Bruch 

Wagner 


Ballet  Music  from  "Rosamunde" 

Recitative  and  Aria,  "Thou  far-darting  Sun"  ("Penelope's 
Sorrow")  from  "Odysseus" 

Prelude  to  "The  Mastersingers  of  Nuremberg" 


SOLOIST 
MARGARET  MATZENAUER 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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Winter  Cruises 

ON     SUMMER    SEAS 


MEDITERRANEAN 

©.The  only  cruise  to  visit 
Nice  for  its  giddy  Mardi 
Gras  Carnival.  Besides  that 
it  makes  the  complete  cir- 
cuit of  the  Mediterranean. 
There  are  ten  memorable 
days  in  Egypt .  .  .  three  in 
the  Holy  Land.  There  are 
visits  to  Constantinople;  to 
Athens,  Venice  and  Naples; 
to  both  Algiers  and  Tunis ; 
at  Gibraltar  and  Granada. 
Lovely  Taormina  in  Sicily 
is  on  the  program . . .  Ajac- 
cio  in  Corsica,  Napoleon's 
birthplace  .  .  .  the  islands 
of  Malta  and  Rhodes  .  .  . 
historic  and  picturesque 
walled  cities  in  Jugoslavia. 

Sailing  January  31,  on  the 

S.  S.  "Carinthia" 

%ates,  $1000  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 


ROUND  the  WORLD 

Sailing  January  2 1, 193 1 

On  the  North  German  Lloyd 
liner  ' '  Columbus ' '  —  largest, 
finest,  and  fastest  liner  ever 
to  make  a  world  cruise.  The 
great  speed  of  the  ship  means 
less  time  at  sea  than  on  any 
other  cruise  round  the  world. 


TOURS  TO  EUROPE 

Through  Spring  &  Summer 


^A  cruise  of  unusual 
completeness  &  distinction 

©.Ten  days  in  Japan . . .  dur- 
ing Cherry  Blossom  Season. 
Eleven  days  in  India  with 
trips  to  the  famous  cities  of 
the  interior.  Seven  days  in 
China,  with  a  trip  to  Peking. 
There  are  visits  to  places 
that  cruises  do  not  usually 
reach  . . .  Penang,  Malacca, 
Siam,  Zamboanga  in  the 
Philippines,  Macassar  on 
the  Dutch  island  of  Celebes 
.  .  .  and  to  Ceylon,  Java, 
Manila,  Egypt,  etc.  With  op- 
tional trips  to  lovely  Bali, 
and  to  stupendous  Angkor. 

107  days  from  New  York 
to  New  York 

%ates,  $2000  and  upward 


WEST  INDIES 

Ct,Four  cruises  on  the  new 
' '  Statendam  "  —  the  largest 
and  most  luxurious  ship  to 
sail  on  a  Caribbean  cruise 
during  this  Winter. 
©.For  a  holiday  these  cruises 
are  unequalled . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico,  and 
the  Virgin  Islands;  French 
Martinique;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao; 
Venezuela  and  black  Haiti. 

Sailing  on  December  20  (16  days); 

January  8  (16  days);  January  27 

(25  days);  February  24  (25  days). 

%ates,  $227.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


RAYMOND   &  WHITCOMB    COMPANY 

126  Newbury  Street.     Telephone  2870 
165  Tremont  Street.       Telephone  7820 


Henry  L.  Higginson,  knowing  in  the  seventies  that  musical  con- 
ditions in  Boston  were  in  a  bad  way,  planned  for  some  years  a  new 
scheme  of  symphony  concerts.  He  was  prepared  to  subsidize  them, 
but  he  waited  till  he  could  find  a  conductor  in  whom  he  had  confi- 
dence. On  March  3,  1881,  Mr.  Higginson  heard  Georg  (sic)  Henschel 
conduct  his  Concert  Overture  at  the  eighth  and  last  concert  of  the 
Harvard  Musical  Association.  Henschel,  then  known  only  as  a 
singer,  pianist,  vocal  teacher,  and  composer,  had  in  the  previous 
year  arrived  in  Boston  with  his  pupil  and  betrothed,  Miss  Lillian 
Bailey,  for  a  concert  tour  of  the  United  States.  They  sang  for  the 
first  time  in  Boston  at  a  concert  of  the  Old  Bay  State  Course, 
November  1,  1880.*  Mr.  Higginson  thought  he  had  found  his  man. 
In  April,  1881,  an  announcement  was  made  in  Boston's  newspapers 
"In  The  Interest  of  Good  Music."  Mr.  Henschel  was  then  named 
conductor.  There  were  to  be  twenty  concerts  in  Music  Hall  on 

*Mr.  Henschel  sang  Handel's  "Revenge,  Timothens  cries"  ;  Schumann's  "Two 
Grenadiers,"  and  with  Miss  Bailey  a  duet  from  Handel's  "Julius  Caesar."  She  sang 
"Und  ob  die  Wolke"  from  "Der  Freischiitz"  and  Henschel's  "The  Arrow"  and  "Heigho." 
Lillian  June  Bailey,  born  at  Columbus,  Ohio,  on  January  18,  1860,  studied  with  Mme. 
Rudersdorff  and  Charles  Hayden,  and  made  her  d6but  in  Boston  in  1876.  In  Paris  she 
studied  with  Mme.  Viardot,  and  after  her  appearance  at  a  Philharmonic  Concert  in 
London  (1879),  with  Mr.  Henschel,  whom  she  married  at  Boston  on  March  !).  1881. 
She  delighted  European  and  American  audiences  as  a  Lieder  singer  and  in  duets  with 
her  husband.  She  died  in  London  on  November  4,  1901. 


I.  PHILIPP 

Planned  for  half-hour  periods 

(Schmidt's  Educational  Series  No.  398) 
Price  $1.00  Net 

ENDORSEMENTS 

"One  of  the  most  important  technical  works  that  has  appeared  in  two 
decades." — Felix  Fox. 

"The  newest  possibilities  of  the  keyboard  are  included  in  the  models 
which  Mr.  Philipp  has  devised  in  his  ingenious  and  highly  useful  volume. 
It  handles  Extensions,  Arpeggios,  Double  Notes,  Octaves,  Chords  and  Scales, 
the  last  named  being  perhaps  the  most  brilliantly  conceived  of  all  the  valuable 
material." — Musical  Courier. 

"A  most  excellent  book,  and  I  shall  be  glad  to  use  it  in  my  teaching." 
— Rudolph  Ganz. 


The  ARTHUR  P.  SCHMIDT  O 


>oylston  St. 


Saturday  evenings,  the  price  of  season  tickets  with  reserved  seats 
for  the  whole  series  $10  or  $5,  according  to  position.  Single  tickets 
with  reserved  seats  were  sold  at  75  or  25  cents,  according  to  posi- 
tion. There  was  also  a  public  rehearsal  on  one  afternoon  of  every 
week,  with  single  tickets  at  25  cents  and  no  reserved  seats.  Bern- 
hard  Listemann  was  the  concert-master. 

The  programme  of  the  first  concert,  on  October  22,  1881,  was  that 
of  October  10,  11,  1930,  except  that  the  final  number  was  Weber's 
Festival  Overture  instead  of  the  Prelude  to  "The  Mastersingers  of 
Nuremberg." 

Mr.  Henschel  conducted  for  three  seasons.  Wilhelm  Gericke  of 
Vienna  succeeded  him.  Then  followed,  in  turn,  Messrs.  Mkisch, 
Paur,  Gericke,  Muck,  Fiedler,  Muck,  Rabaud,  Monteux,  and 
Koussevitzky. 


Henschel,  born  at  Breslan  on  February  18,  1850,  appeared  at  Berlin  as  a 
pianist  in  1862.  Four  years  afterwards  he  developed  a  baritone  voice 
He  sang  at  a  concert  at  Hirschberg  in  1866.  In  1867,  at  the  Leipsic  Con- 
servatory, he  studied  singing  with  Goetze,  the  piano  with  Moscheles,  theory 
with  Reinecke  and  Richter,  the  organ  with  Papperitz.  In  1870  he  studied 
singing  in  Berlin  with  Adolph  Schulze;  composition  with  Kiel.  He  sang  at 
important  concerts  in  1874  and  1875.  His  first  appearance  in  England  was 


Bonds  of  the  highest  grade 
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Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St., 


*-^ 


0J{    Charms    ^  (Jts    to    greet 

hJJr.  (2)  erge  fcyXoussevilzku  ana  ike 
Q)  ympkonu  \_Jrckestra  once  again  ana 
io  express  our  appreciation  of  Ike  dis- 
tinction  ikat  ikeu   give   to   oyOoslon. 


£*>•  HOLLANDER  <s.«» 


New  Jewels  for  Old 

WHY  let  jewels  remain  unused  in  old,  ungraceful  set' 
tings?  They  can  be  made  effective  in  so  many  different 
ways.  For  a  long  time  our  designers  have  made  a 
specialty  of  such  problems.  We  believe  that  no  other  jewelers 
in  Boston,  exclusively  retailers,  own  and  operate  a  workshop  of 
experts  on  their  premises. 

From  your  own  jewels  we  can  make  wonderful  individual  bits 
of  jewelry  as  thrilling  as  a  shopping  trip  to  Paris.  An  economy 
—  yet  competing  gracefully  with  Fifth  Avenue  and  r\ue  de  la 
Paix!  One  uncommon  touch,  perhaps,  that  only  skill  and  long 
experience  could  suggest  —  and  a  result  beyond  your  fond' 
est  dreams !    Isn't  it  worth  doing  ? 


BIGEIDW  KENNARD  ^G©. 

JevOelers.  Silversmiths.  Jfounded  1830  by  John  ISigelouy 
WEST  AND  WASHINGTON  STS.  BOSTON 


on  February  19,  1877,  when  his  success  was  so  great  that  he  was  engaged 
for  all  kinds  of  concerts,  among  them  vocal  recitals  given  with  his  wife,  even 
before  their  marriage.  Leaving  Boston  in  1884,  he  made  London  his  home. 
He  taught  and  sang,  and  in  1886  established  the  London  Symphony  Concerts. 
In  189&-95  he  conducted  the  Scottish  Orchestra  in  Glasgow. 

Among  his  more  important  compositions  are  a  "Stabat  Mater"  (Birming- 
ham Festival,  1894)  ;  Psalm  CXXX;  "Te  Deum,"  Op.  52;  "Requiem,"  in  mem- 
ory of  his  wife;  Incidental  Music  for  Beerbohm  Tree's  revival  of  "Hamlet" 
(London,  1892)  ;  two  orchestral  serenades,  a  string  quartet,  Ballad  for  violin, 
piano  concerto.  He  has  written  many  songs  and  duets,  some  choruses,  a  few 
piano  pieces,  and  these  operas :  "Friedrich  der  Schone" ;  "A  Sea  Change" 
(text  by  W.  D.  Howells),  1884;  "Nubia"  (Dresden,  1899).  His  "Personal 
Recollections  of  Brahms"  appeared  in  1907.  He  also  published  his  memoirs. 

These  works  by  him  have  been  performed  at  concerts  of  the  Boston  Sym- 
phony Orchestra  in  Boston : 

18*1.  November  5,  Hymne  au  Createur  (Mrs.  Henschel). 

1882.  December  2,  Piano  Concerto,  E-flat  major   (Carl  Baermann,  pianist). 

1883.  March  31,  "Te  Deum"  (Mmes.  Van  Arnheim  and  Edmonds,  Messrs. 
Jordan  and  Cirullo)  ;  December  29,  Song,  "Adieu  de  l'hotesse  Arabe"  (Mrs. 
Henschel). 

1884.  January  19,  Serenade  in  canon  form  for  strings.  March  1,  Ballad  for 
violin   (Bernhard  Listemann,  violinist). 

1892.  April  16,  Suite  from  Incidental  Music  to  "Hamlet."  (Mrs.  Henschel 
sang  at  this  concert  an  air  from  Handel's  "Alessandro,"  and  one  from  Mas- 
senet's "Herodiade.") 


• 


On  December  2,  1902,  he  conducted  in  Symphony  Hall  the  first  performance 
of  his  "Requiem"  at  a  concert  of  the  Cecilia  Society:  Helen  Henschel,  Miss 
Woltman,  Messrs.  Van  Hoose,  and  Frederick  Martin. 


"MUSIC  HATH  ITS  CHARMS 


» 


Isn't  it  great  to  be  back  from  vacations  'n'  everything 
and  to  be  able  to  listen  again  to  music  by  our  wonderful 
orchestra? 

And  isn't  it  nice,  too,  as  we  come  together  here,  to 
see  all  the  familiar  faces,  in  the  corridors,  and  to  ex- 
change reminiscences — all  of  us  drawn  hither  by  love 
of  music. 

Indeed,  music  hath  its  charms! 

I'm  glad  to  be  back,  aren't  you? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


This 


Romantic 
Velvet! 


T  T  EL  VET  of  itself  is  a  natural 
1/  response  to  the  new  quest  of 
lo  ely  ladies  for  a  fabric,  lux* 
urious  unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize you  at  many  a  dinner^ 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


-  Boston 

<C[  Brookline 

Wellesley 
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Overture  to  "Die  Weihe  des  Hauses"  "The  Consecration  of  the 

House/'  Op.  124 Ludwig  van  Beethoven 

(Born  at  Bonn  on  December  16  (?)  1770;  died  at  Vienna  on  March  26,  1827) 

Carl  Friedrich  Hensler  (1761-1825),  a  popular  dramatist  and 
manager,  was  an  old  acquaintance  of  Beethoven's  who  esteemed 
him  highly.  Hensler  bought  the  privilege  of  the  Josephstadt  Theatre 
in  Vienna.  Carl  Meisl,  a  Commissioner  of  the  Royal  Imperial  Navy, 
wrote  two  festival  pieces  for  the  opening  of  the  theatre,  which  was 
set  down  for  October  3,  1822,  the  name  day  of  the  Emperor. 

Beethoven  was  sojourning  in  1822  at  Baden.  Hensler  asked  him 
to  write  music  for  the  opening.  Meisl's  first  piece  was  a  paraphrase 
of  Kotzebue's  "Ruins  of  Athens,"  written  for  the  opening  of  the 
Theatre  in  Pesth  in  1812,  for  which  Beethoven  had  composed  the 
music.  Meisl  made  the  necessary  alterations  to  change  "The  Ruins 
of  Athens"  into  "The  Consecration  of  the  House."  In  this  "Fest- 
spiel" — he  described  it  also  as  a  "Gelegenheitsstuck" — he  introduced 
as  characters  Apollo,  Thespis,  the  Dance,  Comedy,  Satire,  Farce, 
Parody,  Melodrama,  Priests,  Young  Men,  and  Maidens.  Zeus,  God, 
and  the  Emperor  were  alike  entreated  for  favor.  The  apotheosis  was 
in  honor  of  the  Emperor  ("Grosses  tableau"). 


To   the  Symphony  oAudience 

We  present  to  you  a  new  advertiser  this  season. 
Mr.  R.  O.  Walter  lived  abroad  two  years  and 
became  imbued  with  the  idea  that  comfort  of 
living  comes  from  an  adequate  net  available  in- 
come. His  rank,  as  one  versed  in  all  phases  of 
modern  life  insurance,  is  well  known.  His  heart 
is  particularly  in  those  annuity  and  life  insurance 
contracts  that  give  sure  income  to  purchaser  or 
beneficiary. 

He  asks  for  one  appointment  to  tell  you  how  these 
will  serve  your  own  needs,  on  the  unusual  basis 
of  one  interview  by  appointment  and  no  second  call 
but  by  your  desire.  His  address  is  R.  O.  Walter, 
100  Milk  Street,  Telephone:  Hancock  6200. 
Why  not  call  him  today  for  that  one  interview? 
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SJUwm, 


Henry  Lee  Higginson 
who  made  possible 
these  fifty  years  of  the 
Symphony  Orchestra 


In  action  faithful, 
and  in  honor  clear" 
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Beethoven  wrote  the  overture,  music  for  a  choral  dance,  "Wo  sich 
die  Pulse  jugendlich  jagen,"  and  revised,  altered,  and  extended  the 
march  with  chorus  published  as  Opus  114.  Walking  one  day  with 
Schindler,  Beethoven  noted  two  themes  for  the  Allegro  of  the  over- 
ture— one  for  free  development,  the  other  for  r'ugal  treatment. 
Schindler  advised  the  latter  theme,  for  it  might  be  worked  out  in 
the  style  of  Handel,  for  whom  Beethoven  had  unbounded  admiration, 
He  chose  the  fugal  form.  Nottebohm  asserted  that  the  Allegro  is 
now  joined  to  an  introduction  with  which  it  originally  had  nothing 
to  do.  The  overture  was  composed  after  the  chorus.  The  sketch-book 
in  which  the  Allegro  occurs  also  contains  sketches  of  Sonata  111,  the 
"Agnus  Dei"  of  the  Missa  Solemnis,  and  a  song,  "Der  Kuss."  The 
overture  is  also  known  as  "Overture  in  Handel's  Manner,"  and 
Beethoven  himself  alluded  to  it  by  this  name.  He  wrote  to  a  friend 
that  he  had  two  themes  in  his  mind  for  an  overture:  one  in  his 
own  manner,  and  one  a  la  Handel;  and  he  was  in  doubt  which  to 
choose.  He  finally  took  the  Handelian  theme  for  the  man  body  of 
the  overture. 

This  overture  begins  with  a  slow  Introduction,  Maestoso  e  soste- 
nuto,  C  major,  4-4,  of  a  stately,  festival  nature.  Beethoven's  peculiar 
use  of  the  trombones  is  to  be  noted.  "Except  in  the  first  few  fortis- 


The  S.  S.  Pierce  Co. 

Favorite  Assortment 

of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds  ...  an  assortment  of  delicious 
candies  representative  of  the  preferences  of 
discriminating  people. 

Freshly  packed  .   .    .   one  dollar  the  pound. 

S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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Personally  selected  by 

our  foreign  buyer  in 

the  Old  World 


semi-antique 

Oriental 
Rugs 


There  is  only  one  way  that  an 
American  dealer  can  acquire 
rugs  like  these — and  that  is  to 

select  them  individually  in  the  Old  World;  bargain  for 

each  one  individually  and  pay  cash. 

See  this  great  collection  of  Semi-antique  and  Modern 
Orientals,  with  their  soft  old  colors,  their  symbolic 
designs.  Feel  the  sturdy  wool  and  weave  that  you  know 
stand  for  wear.  Marvel  at  the  variety  of  treasures  in 
this  —  America's  greatest  collection  of  semi-antiques 
in  average  room   sizes,   scatter  sizes,  and  hall  runners. 

Prices  lower  than  elsewhere 


JOHN  H.  PRAY  Sl  SONS  CO.,  646  Washington  St. 
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simo  chords,"  wrote  William  Foster  Apthorp,  "he  has  not  used 
the  trombones  in  connection  with  the  rest  of  the  orchestra^  but 
either  by  themselves  or  in  combination  with  the  trumpets  and  ket- 
tledrums, as  a  sort  of  small  brass  band  which  comes  in  every  now 
and  then  with  a  few  solemn  harmonies  between  the  phrases  of  the 
stately  theme  played  by  the  main  orchestra.  After  this  introductory 
movement  the  trombones  are  silent  for  the  rest  of  the  overture.  .  .  . 
One  can  almost  hear  him  say,  'I  will  have  my  trombones  just  when 
I  want  them,  and  only  when  I  want  them,  if  it  is  but  for  a  few 
measures.' " 

The  pompous  introduction  is  followed  by  a  passage  Un  poco  piu 
vivace,  with  trumpet  calls  and  kettledrums,  against  running  counter- 
point for  the  bassoons  and  great  chords  for  the  rest  of  the  orchestra. 
There  is  next  a  movement,  Meno  mosso,  of  passage-work  in  six- 
teenth notes  for  full  orchestra,  leading  to  a  fortissimo  climax, 
and  then  diminishing.  Transitional  measures  introduce  the  chief 
figure  of  the  Handelian  theme  that  is  to  come. 

The  main  body  of  the  overture  is  Allegro  con  brio,  C  major,  4-4. 
This  Allegro  is  wholly  devoted  to  the  working  out  of  the  Handelian 
theme.  The  theme  at  first  is  for  the  first  violins,  flutes,  and  oboes. 
A  simpler  counter-theme  is  given  to  second  violins  and  clarinets. 


Analytic  Symphony  Series 

Edited  by  Percy  Goetschius,  Mm.  Doc. 

For  the  lover  of  the  best  in  music;  essential  to  the  music  student.    Careful 
and  complete  analysis  of  each  movement.     The  formal  design  and  synthetic 


Beethoven's 
Fifth  Symphony 


First  Movement,  A  Jegro  eon  brio 


ttrrnovtw,  o*« 


arrangement  of  each  part  is  de- 
fined; every  Cadence  is  marked 
to  show  location  and  extent  of 
successive  phrases.  Thematic  rela- 
tions are  pointed  out.  Explanatory 
Preface  and  Critical  Biographical 
Notes.  Not  a. pianistic  version,  but 
an  accurate  record  of  the  orchestral 
contents,  in  a  two-handed  setting. 

Thirty- two  Symphonies  by  Master 
Composers.  A  unique  series  of 
outstanding  works  that  will  enrich 
any  library  and  will  prove  invalu- 
able to  music  students  and  music 
lovers.     Prices,  .75  to  $1.25  each. 


Oliver  Ditson  Company 


179  TREMONT  STREET,  BOSTON 
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PARIS  SAYS 


'  (as ear  CJXuby  Qjewelry 
tctilt  your 
'  txJniie  CDvening  ^Jotvn 


)UBY  jewelry  forms  an 
effective  contrast  to  the  classic  white  form- 
al gown.  If  you're  wearing  white  satin  or 
crepe  you  will  find  no  lovelier  set  of  access- 
ories than  glowing  rubies  in  necklace,  brace- 
let, earrings  and  finger  ring.  The  enthusias- 
tic acceptance  of  ruby  jewelry  for  evening 
has  led  to  the  development  of  ruby-color 
necklaces  and  bracelets  for  afternoon  access- 
ories. At  Stearns*  you  will  see  a  fascinating 
display  of  ruby-color  jewelry  .  .  .  some 
pieces  shining  on  slender  silver  chains, 
others  in  three-strand  necklaces,  and 
many  combined  with  pearls  or 
rhinestones.  They  are  all 
inexpensively 
priced. 

R.  H.  STEARNS  CO. 
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The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings. 

The  title  of  the  original  edition  states  that  the  overture  was  dedi- 
cated to  "Son  Altesse  Monseigneur  le  Prince  Nicolas  de  Galitzin, 
Lieutenant  Colonel  de  la  Garde  de  Sa  Majeste"  Imperiale  de  toutes 
les  Eussies  par  Louis  v.  Beethoven," 

The  first  performance  in  Boston  was  at  a  Philharmonic  concert 
conducted  by  Carl  Zerrahn  on  March  3,  1860.  Liszt's  "Festklange" 
was  then  performed  for  the  first  time  in  America  and  Miss  Mary 
Fay,  pianist,  made  her  first  appearance. 

When  the  overture  was  performed  in  Boston  at  a  Theodore 
Thomas  concert  on  February  1,  1874,  Henri  WieniawSki,  violinist, 
and  Victor  Maurel,  baritone,  were  the  soloists. 

The  performance  of  "The  Consecration  of  the  House"  took  place, 
then,  on  October  3,  the  eve  of  the  Emperor's  birthday,  1822.  The 
four  hundred  reserved  seats  and  the  fourteen  boxes  had  been  sold 
some  weeks  before. ,  Beethoven,  who  conducted,  sat  at  the  piano, 
the  greater  part  of  the  orchestra  within  view.  He  could  hear  a 
little  with  his  left  ear,  which  he  turned  toward  the  stage.  Chapel- 


RS 


■  ■ 


of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 


LAMSON 

AND 

HUBBARD 


304  Boylston  St.  near  Arlington 


Foremost  in  Furs 
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PaGANINI'S  laundress 
asked  for  admission  to  one  of 
his  concerts.    He  gave  her 
ticket  in  the  gallery  and, 

the  end  of  the  week,  deducted        — 

the  amount  from  his  washing 
bill.  He  inscribed,  day  by  day,  in  a 
small  red  book,  in  a  tight  scrawl,  ren- 
dered inviolate  by  its  illegibility,  a  rec- 
ord of  concert  receipts  and  expenses. 
Ignorant  of  arithmetic,  he  managed, 
with  this  form  of  bookkeeping,  to  keep 
exact  accounts.  There  is  no  entry  of 
gratuities,  for  the  story  goes  that  when 
hotel  employees  approached  him,  he 
feigned  deafness.  In  Italy  he  was  known 
as  Signor  Paganiente  (Paynothing). 
Nicolo  Paganini,  of  Genoa  (i  782-1 840),  perhaps  the  greatest  virtuoso 
of  the  violin,  was  the  first  artist  to  hire  a  press  agent.  The  modern  craze 
for  endorsing  products  of  the  manufacturer  may  have  been  innovated 
by  Paganini.  He  derived  a  revenue  from  allowing  his  effigy  to  be  seen  on 
snuffboxes,  cigar  boxes,  vanity  cases,  or  atop  the  walking  sticks  of  dan- 
dies. Dresses  and  hats  indicated  their  smartness  by  the  use  of  his  name. 
When  he  was  in  Venice,  he  recognized  possibilities  in  a  popular  air  of 
the  day,  "Oh,  Mama!"  He  dressed  it  up  into  a  lucrative  composition 
with  nineteen  variations  and  called  it  the  "Carnival  of  Venice.' ' 
His  famous  Guarnerius  violin  (always  favored  over  his  Stradivarius)  he 
bequeathed  to  Genoa.  He  left  his  son,  Achille,  the  magnificent  fortune 
of  two  million  lire  and  his  title  of  Baron.  He  named  his  two  sisters  for 
certain  amounts  and  left  sixty-two  hundred  "to  a  lady  living  at  Lucca." 
In  spite  of  his  financial  success,  it  was  not  until  three  years  before  his 
death  that  he  finally  drew  his  Will. 

Don't  fail  to  make  a  Will.  When  you  appoint  Old  Colony  Trust 
Company  as  Executor  and  Trustee  under  your  Will,  you  are  assured 
that  your  plans  will  be  carried  out  as  you  intend. 


Old  Colony 

Trust  Company 

17   COURT   STREET,   BOSTON 


^Affiliated  with    The    First   National   Bank   of  Boston 
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master  Franz  Glaser  stood  at  his  right  hand;  Schindler  led  the 
first  violins.  Among  the  singers  were  Fanny  Heckermann,  Miss 
Kaiser  (Pallas),  Michael  Greiner,  tenor.  The  performance  was  not 
a  success,  partly  owing  to  Beethoven's  anxiety  to  hold  back  the 
tempi.  The  work  was  repeated  on  October  4,  5,  6. 

The  overture  was  the  first  number  on  the  programme  of  the  first 
concert  of  the  Boston  Symphony  Orchestra,  on  October  22,  1881. 

The  last  performance  at  a  Symphony  concert  in  Boston  was  on 
December  18,  1920,  Mr.  Monteux,  conductor. 


Beethoven's  opinion  of  Handel  is  well  known.  Seyfried  reported 
him  as  saying :  "Handel  is  the  incomparable  master  of  us  all.  Go  and 
learn  from  him  how  to  achieve  vast  effects  with  simple  means."  And 
Beethoven,  who  had  received  from  J.  A.  Stumpf,  a  harp  maker  in 
London,  forty  volumes  of  Handel's  works,  said  on  receiving  them: 
"Handel  is  the  greatest  and  ablest  of  all  composers;  from  him  I 
can  still  learn.  Bring  me  the  books !"  On  another  occasion  he  said : 
"Handel  is  the  greatest  composer  that  ever  lived.  I  would  uncover 
my  head  and  kneel  on  his  grave."  He  said  in  reference  to  a  criti- 
cism that  had  been  made  on  Handel,  "Heaven  forbid  that  I  should 


The  Mode  Personalized 


Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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The  Enduring  Perfection 

of  the 


Like  most  other  fine  things,  the  Mason  &  Hamlin 
Piano,  though  the  costliest,  is  the  least  expensive^ 
for  its  perfect  quality  welcomes  the  white  light  of 
expert  opinion  and  surmounts  the  great  test  of  time 

AMPICO  HALL 

146  Boylston  St.,  Boston,.  Mass. 

♦ 

MASON  &  HAMLIN  CO.,  GENERAL  OFffCES,  689  FIFTH  AVENUE,  NEW  YORK 
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take  a  journal  in  which  sport  is  made  of  the  manes  of  such  a  revered 


V 


one. 

As  early  as  1812  Beethoven  wrote  to  a  little  girl,  Emilie  M. :  "Do 
not  snatch  the  laurel  wreaths  from  Handel,  Haydn,  Mozart;  they 
are  entitled  to  them;  as  yet  I  am  not." 

He  wrote  in  1819  to  the  Archduke  Rudolph :  "I  wag  in  Vienna  to 
look  in  the  library  of  Y.  I.  H.  for  something,  and  quick  finding  is 
an  essential  (and  with  better  art  union  in  which,  however,  practical 
intentions  may  form  exceptions),  for  which  the  ancients  are  of 
double  service  to  us,  since  for  the  most  part  in  them  alone  is  real, 
valuable  art  (amongst  them  only  the  German  Handel  and  Seb. 
Bach  possessed  genius)."  Dr.  A.  C.  Kalischer  says  in  a  footnote  to 
this  letter:  "The  passages  concerning  the  aesthetics  of  the  art  are, 
unfortunately,  not  clear.  The  sentence,  within  brackets,  beginning 
'and  with  better'  was  declared  by  Koechel  to  be  'incomprehensible.' 
In  translation,  therefore,  it  is  equally  so." 

Beethoven  wrote  again  to  Archduke  Rudolph  in  1819  (?),  "I  beg 
Y.  I.  H.  not  to  forget  Handel's  works,  as  they  always  offer  the  best 
nourishment  for  your  ripe  musical  mind,  and  will  at  the  same  time 
lead  to  admiration  for  this  great  man." 

In  a  letter  addressed  in  1826  to  a  publisher,  perhaps  Steiner, 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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STE I N  WAY 

Truly  named 

>y  THE  INSTR  UMENT  OF 
THE  iM MORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great   musicians,    and   for  an  equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over     a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 
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Haslinger,  or  Artaria,  lie  wrote:  "Holz  assures  me  that  you  want 
to  have  the  engraving  representing  Handel's  monument  in  St.  Peter's 
Church  in  London,  printed  in  larger  size  and  published.  This  gives 
me  great  joy,  to  say  nothing  of  my  having  been  the  cause  of  it." 
The  monument  referred  to  is  the  one  by  Roubiliac  in  Westminster 
xlbbey,  also  called  the  "Collegiate  Church  of  St.  Peter." 

In  a  letter  written  by  Cipriani  Potter  to  A.  W.  Thayer  in  1861, 
Potter  says  that  he  asked  Beethoven,  "Who  is  the  greatest  living 
composer,  yourself  excepted?"  "Beethoven  seemed  puzzled  for  a 
moment  and  then  exclaimed,  'Cherubim.'  Potter  went  on,  'And  of 
dead  authors?'  Beethoven:  He  had  always  considered  Mozart  as 
such,  but  since  he  had  been  made  acquainted  with  Handel  he  put 
him  at  the  head." 


Recitative,  "Wretched  one,  what  have  I  done?"  and  Aria,  "I 
have  lost  my  eurydice,"  from  "orpheus  and  eurydice." 

Christoph  Willibald,  Bitter  von  Gltjck 

(Born  at  Weidenwang,  in  the  Upper  Palatinate,  July  2,  1714;  died  at  Vienna, 

November  15,  1787) 

"Orfeo  ed  Euridice,"  opera  in  three  acts,  text  by  Kaniero  de'  Calza- 
bigi  assisted  by  Gluck,  music  by  Gluck,  was  performed  for  the  first 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:   Corner  State  and  Congress  Streets 

COPLEY    SQUARE   OFFICE:    581    Boylston    Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 


Member  Federal  Reserve  System 
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BOSTON'S 

SMARTEST 

SHOP? 

4 

IF  YOU  were  away  when  we 
opened  our  new  store,  we  invite 
you  to  visit  us.  Shreve's  is  now 
at  the  corner  of  Boylston  and 
Arlington  Streets  in  the  heart 
of  the  uptown  shopping  district. 
With  ample  parking  space  close 
at  hand,  with  trolley  and  subway 
at  the  door,  you  will  find  it  in- 
deed a  convenient  location.  The 
store  combines  a  richness  of  ap- 
pointment and  architecture  which 
gives  it  an  atmosphere  befitting 
our  merchandise.  It  is  a  shop, 
we  are  told,  unique  in  Boston. 
And  every  effort  has  been  made 
to  create  a  store  with  the  maxi- 
mum of  shopping  convenience. 


ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON,  MASSACHUSETTS 
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time  at  the  Hofburg  Theater  in  Vienna,  October  5,  1762.  The  cast 
was  as  follows:  Orfeo,  Gaetano  Guadagni*;  Euridice,  Marianna 
Bianchi;  Amore,  Lucia  Clavarau. 

In  1774  Gluck  was  commissioned  to  rearrange  the  opera  for  the 
Academie  Royale  de  Musique,  Paris,  for  there  were  reasons  why  it 
could  not  be  performed  in  its  original  version.  The  first  performance 
at  the  Opera,  Paris,  was  on  August  ^,  1774.  The  translation  of  the 
libretto  into  French  was  by  Moline.f  The  cast  was  as  follows: 
Orphee,  Joseph  Legros ;  Eurydice,  Sophie  Arnould ;  1' Amour,  Rosalie 
Levasseur.  Mmes.  Guimard  and  Hainel  and  Messrs.  Vestris  and 
Gardel  danced  in  the  ballet. 

The  air  sung  at  this  concert  is  for  Orpheus  and  is  in  the  third  act. 
Orpheus,  bringing  Eurydice  up  from  the  lower  world,  disobeyed  the 

*Guadagni,  a  male  contralto,  one  of  the  most  celebrated  singers  of  the  eighteenth 
century,  was  born  at  Lodi  about  1725.  He  began  his  career  about  1747  at  Parma.  In  1754 
he  sang  in  Paris  with  success.  Returning  to  Italy,  he  pleased  Gluck  by  his  performance  in 
"Telemacco"  (Rome,  1750).  Gluck  engaged  him  for  Vienna  and  his  "Orfeo."  Guadagni 
afterward  shone  in  London,  Munich  Berlin.  In  1777  he  made  Padua  his  home,  sang  there 
for  several  years  at  the  Church  of  Saint  Anthony,  and  died  in  1707.  As  a  singer,  he  was 
distinguished  for  intelligence,  emotion,  and  docility.  He  was  a  master  of  expression  in 
recitative.  Earning  large  sums  of  money,  he  was  noted  for  his  generosity  and  for  the  general 
nobility  of  his  character. 

tPierre  Louis  Moline  was  born  at  Montpellier  about  1740.  He  died  at  Paris  in  1820.  He 
left  the  law  to  be  a  dramatic  author.  In  the  Revolution  he  was  secretary  to  the  National 
Convention.  He  wrote  dramas,  comedies,  opera  librettos,  vaudevilles,  "sans  culottides,"  and 
intermezzi.  He  was  an  industrious  and  fertile  writer,  without  talent,  without  imagination. 


OBLIGATO 

You'll  always  find  us  obliging, 
even  if  it  comes  to  giving  you 
back  your  money  for  something 
of  ours  that  you  don't  think  is 
satisfactory. 

Men's  and  boys'  outfitters. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  *  'Convenient  Corner. 
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68  years  of  skillful  yesterdays  in  order  to  give 
you  today's  Baldwin  of  countless  tomorrows. 


HAROLD  BAUER writes  of  the  Baldwin 

"I  feel  privileged  to  join  so  distinguished  a  group  and 
I  look  forward  to  playing  upon  an  instrument  which 
my  closest  examination  has  shown  to  possess  all  the 
qualities  I  desire  in  order  to  bring  beautiful  music  to 
my  audiences." 

Baldwin  Pianos  are  on  display  and  sale  exclusively  at  the  warerooms  of 

A.  M.  HUME  COMPANY 
196  Boylston  Street 
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command  of  the  gods,  and  let  her  see  his  face.  She  faded  immediately 
from  his  grasp  and  was  carried  back  to  Hades. 

The  recitative  begins  immediately  after  her  disappearance: — 

What  anguish !  To  lose  Eurydice  will  break  my  heart.  Nay,  the  gods  cannot 
demand  a  sacrifice  so  costly.  Oh,  beloved  Eurydice !  What  have  I  done  ?  Unto 
what,  my  beloved,  am  I  driven? 

Ah,  she  hears  not  my  voice — she  does  not  return.  'Tis  I  who  brought  her 
death.  More  than  ever  do  I  repent  me.  My  grief  is  beyond  endurance.  In  this 
hour  of  torture  nothing  is  left  me  but  to  die  and  make  atonement. 

Aria:  C  major,  *  Andante  con  moto,  2-2,  with  one  section  moderato 
and  two  sections  adagio. 


Che  fard  senza  Euridice, 

Dove  andrd  senza  il  mio  ben? 

Che  fard,  dove  andrd,  che  fard  senza 

il  mio  ben? 
Euridice,  Euridice,  O  Dio,  rispondi ! 
Rispondi ! 

Io  son  pure  il  tuo  fedele, 
Son  pure  il  tuo  fedele ! 
Che  faro  senza  Euridice, 
Dove  andrd  senza  il  mio  ben? 
Che  fard,  dove  andrd,  che  fard  senza  il 

mio  ben, 


What  shall  I  do  without  Eurydice? 

Whither  shall  I  fare  without  my  love? 

What  shall  I  do,  whither  go,  what 
shall  I  do  without  my  love? 

Eurydice,  Eurydice — Oh  God ! — an- 
swer ! 

Answer ! 

I  am  still  thy  faithful  husband, 

Am  still  thy  true,  thy  loving  husband ! 

What  shall  I  do  without  Eurydice, 

Whither  go,  without  my  darling? 


*In  the  first  French  version,  this  air  was  transposed  to  F  major.  In  the  edition  of  the 
opera  published  by  the  Veuve  Launer,  the  air  is  in  E-flat  major,  and  the  movement  is 
marked  "Andante."  In  Pauline  Viardot's  edition,  "Ecole  Classique  du  Chant,"  the  air, 
C  major,  is  marked  moderato,  4-4. 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

Andjjyour'face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Made  in  Belfast 

ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY 


*)•) 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  loom  is  coming  pure  Irish  Linen 
double  Damask  Napkins — from  the  other, 
damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

COMPANY 

BOSTON 
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Dove  andrd  senza  il  mio  ben? 
Euridice!  Euridice! 
Ah!  non  m'avanza  piu  soccorso, 
Piu  speranza  ne"  dal  mondo,  n§  dal 

ciel! 
Che  fard  senza  Euridice,  etc. 


Eurydice!  Eurydice! 
Ah !  succor  availeth  me  no  more, 
Or  hope,  on  earth  or  in  heaven ! 
What  shall  I  do  without  Eurydice,  etc. 


The  gods  were  so  touched  by  this  song  that  once  more  they  re- 
stored Eurydice  to  her  husband's  arms. 


Inasmuch  as  there  was  no  great  contralto  singer  at  the  Paris 
Opera,  Gluck  transposed  the  music  of  Orpheus  for  Legros's*  haute- 
contre  (counter-tenor)  voice.  He  also  changed-  the  ending  of  the 
air  by  adding  three  or  four  measures.  Other  changes  were  made  in 
the  opera  for  the  Parisian  performance. 

There  was  a  great  revival  at  the  Theatre  Lyrique,  Paris,  Novem- 
ber 19,  1859,  when  Pauline  Viardot  restored  the  Italian  contralto 

♦Legros,  born  at  Monampteuil,  September  7,  1739,  died  at  La  Rochelle,  December  20, 
1793.  A  choir-boy  at  first,  he  made  his  debut  at  the  Opera,  Paris,  March  1,  1764,  as  Titon  in 
"Titon  et  l'Aurore."  His  voice  had  an  admirable  timbre.  He  was  a  cold  actor  until  Gluck  taught 
him  animation.  He  was  handsome,  but  he  grew  to  be  so  fat  that  he  left  the  stage  in  1783. 
He  had  charge  of  the  Concert  Spirituel  from  1777  till  1791.  Legros  was  a  good  musician 
and  he  composed. 
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If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 

Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 


Open  Daily  Throughout  the  Year. 

visrroK*  welcome  .  _ 

NINECHARLES  ST  e  BEACON BOSTONMASS 
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A  Half -century 

of  Honor  and  Achievement 

The  fiftieth  concert  season  of  the 

Boston  Symphony  Orchestra 

recalls  a  brilliant  career 


\X7ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations  to  thousands  from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  and  therefore  has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

272   Congress  Street 
Boston 
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version.  Berlioz  superintended  the  rehearsals,  and  wrote  a  memo- 
rable description  of  Mme.  Viardot's  impersonation  (see  "L'Orphee 
de  Gluck"  in  "A  Travers  Chants"). 

The  opera  was  produced  at  the  Opera-Comique,  Paris,  March  6, 
1896,  for  Marie  Delna. 


Gluck  himself  said  of  this  air:  "Let  any  one  make  the  slightest 
change  in  movement  or  in  the  art  of  expression,  and  it  will  become 
an  air  for  the  Marionette  theatre."  Boye  wrote  a  book,  "L'Expres- 
sion  musicale  mise  au  rang  des  Chimeres,"  which  was  published  at 
Amsterdam  in  1779.  On  page  14  he  quotes  the  four  lines  beginning 
"J'ai  perdu  mon  Euridice,"  and  adds :  "The  manner  of  this  song  has 
been  found  so  gay  that  a  very  pretty  country  dance  has  been  made 
out  of  the  air.  And,  truly,  these  words  that  now  follow  would  be 
much  more  suitable : — 

J'ai  trouvg  mon  Euridice, 
Rien  n'egale  mon  bonheur ; 

Quels  moments! 

Quels  transports! 
Rien  n'6gale  mon  bonheur.  Bis. 

However,  when  M.  Legros  sings  this  aria  as  it  is  at  the  Opera,  i.e., 


We  take  pleasure  in  announcing 

the  opening  of  a  new  department 
on  our  third  floor 

LINGERIE— NEGLIGEES- 
PAJAMAS 

Reasonable  prices,  variety  of  styles  and  colors 

Our  fall  showing  of  women's  and  misses  dresses  is 

unusually  smart  and  varied  in  the  latest  fall 

fabrics  and  colors,  at  reasonable  prices 

£%c  Cora  Chandler  Shop 

JO  Temple  Place.  Boston.  Mass.       CChandUri  Corset  Store) 
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LOWEST    RATE    OF    FARE    IN    BOSTON 
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AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 
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with  the  words,  'J'ai  perdu  Dion  Euridice/  he  has  the  ability  to 
correct  its  faults  by  tones  so  pathetic  that  tears  flow,  hearts  melt, 
at  the  frightful  situation  which  he  feigns  to  experience."  Hanslick 
quotes  these  remarks  of  Boye,  unless  I  am  mistaken,  in  "Vom  Musi- 
kalisch-Schonen." 

Julien  Tiersot,  in  his  a£tude  sur  'Orphee/  "  notes  the  fact  that 
the  three  chief  airs  of  Orpheus  are  in  the  major.  "Yet  their  melodies 
have  as  great  intensity  of  expression  as  the  most  sombre  minor  airs 
in  'Alceste'  or  'Iphigenie  en  Aulide.'  This  is  because  Gluck  was  still, 
to  a  certain  degree,  under  the  influence  of  Italian  genius,  which 
understands  the  art  of  associating  the  beauty  of  expression  with 
that  of  form  and  of  putting  light  even  in  the  gloomiest  pictures." 
M.  Tiersot,  by  the  way,  believes  tha.t  there  is  only  one  way  of  truly 
restoring  the  opera  of  Gluck, — that  is,  to  go  back  to  his  own  version 
of  1774.  Nor  does  he  think  that  a  female  contralto  should  in  these 
days  impersonate  Orpheus.  See  Le  Menestrel  (Paris),  1896,  p.  314, 


col.  2. 

*    • 


An  adaptation  of  Gluck's  "Orfeo"  in  English  was  produced  at 
Winter  Garden,  New  York,  on  May  25,  1863.  The  opera  was  then 
entitled  "Orpheus ;  or,  The  Trial  of  Love."  Carl  Anschutz  conducted. 


On  this,  its  50th  Anniversary  ♦  ♦  ♦ 

We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


r/  New  England 
L\  [aundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

cghe 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French  Room 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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The  cast  was  as  follows:  Orpheus,  Felicita  Vestvali*;  Eurydice, 
Mme.  Hotter;  Goddess  of  Love,  Miss  Geary;  Hymen,  Miss  Kemble: 
a  blessed  spirit,  Miss  Drome ;  Pluto,  Mr.  Fouche.  The  opera  at  this 
production  bore  the  sub-title,  "The  Trial  of  Love."  The  translation 
into  English  was  by  Fanny  Malone  Kaymond. 

*Felicita  Vestvali,  dramatic  singer  and  play-actress,  known  as  "Vestvali  the  magnifi- 
cent," was  born,  according  to  some,  at  Stettin  in  1829  ;  others  say  at  Warsaw  in  1831.  Her 
father  had  the  title  of  count  and  the  rank  of  general  in  the  Prussian  army.  She  died  at 
Warsaw,  April  3,  1880.  In  her  youth  she  began  as  a  play-actress  in  Berlin,  but,  finding  she 
had  an  unusual  contralto  voice,  she  took  singing  lessons  of  Mercadante  and  Pietro  Romani 
in  Italy,  and,  according  to  Pougin,  made  her  debut  at  the  Scala,  Milan,  in  1853,  as  Azucena ; 
but  Cambiasi,  in  his  history  of  that  theatre,  states  that  Azucena  in  1853  was  impersonated 
by  Mistrali.  However,  as  there  were  twenty-three  performances  of  "II  Trovatore"  that 
season,  Pougin's  statement  may  be  correct.  After  singing  in  London  she  came  to  America. 
She  sang  in  Boston  for  the  first  time  in  opera  at  the  Boston  Theatre,  as  Maffio  Orsini, 
May  25,  1855,  when  the  tenor  Brignoli  also  made  his  first  appearance  in  opera  in  this  city. 
She  was  the  Azucena  in  the  first  performance  in  Boston  of  "II  Trovatore,"  May  28,  1855, 
The  other  singers  were  Mme.  Steffenone,  Brignoli,  and  Amodio.  Max  Maretzek  was  the 
conductor.  The  opera  was  repeated  May  30  and  June  2  of  that  year.  In  1856  she  sang  here 
in  concert,  and  brought  her  own  opera  company,  with  which  she  appeared  as  Azucena  in 
acts  of  "II  Trovatore"  and  as  Romeo  in  "Montecchi  e  Capuletti"  (June  4)  and  as  Azucena 
in  a  complete  performance  of  "II  Trovatore,"  June  13,  16.  In  1859  she  impersonated 
Romeo  in  Bellini's  "Romeo  and  Juliet"  (with  a  fourth  act  from  Vaccai's  "Giuletta  e 
Romeo")  at  the  Paris  Opera,  September  7,  1859.  There  were  eleven  performances.  She 
returned  to  America,  and  at  last  abandoned  opera  for  the .  drama.  Thus  she  was  seen )  at 
the  Boston  Theatre  in  1864  in  "Gamea;  or  The  Jewish  Mother,"  with  songs  by  Robert 
Stoepel  (March  30)  ;  as  de  Lagadaire  in  "The  Duke's  Motto"  (April  8)  ;  as  Massaroni  and 
di  Strozzi  in  "The  Brigands"   (April  15). 

Richard  Grant  White  described  Vestvali  when  in  1854  she  appeared  in  New  York  with  Grisi 
in  "Semiramide" :  "Op  this  occasion  Signorina  Vestvali  burst  upon  the  astonished  gaze  of 
New  York,  which,  as  Arsace,  the  Assyrian  commander  in  chief,  she  might  have  expected 
to  take  by  storm.  And  rarely,  indeed,  had  a  more  formidably  handsome  woman  made  that 
attack.  Her  contralto  voice  was  fresh,  full,  sympathetic,  and  of  unusual  compass,  but  it 
had  the  happiness  to  dwell  in  a  body  of  such  entire  and  stately  symmetry,  and  to  be  aided 
by  a  countenance  so  blooming  with  healthful  beauty,  so  radiant  and  so  expressive,  that 
her  singing  could  not  be  judged  with  exact  and  impartial  justice,  until  her  judgep  were 
smitten  with  blindness.  She  was  the  tallest  woman  that  I  ever  saw  upon  the  stage:  I 
believe  the  tallest  woman  I  ever  encountered ;  but  she  was  also  one  of  the  most  beautifully 
formed.  Indeed,  as  she  moved  so  superbly  about  as  the  martial  Arsace,  her  helmed  head 
over-topping  that  of  every  woman  on  the  stage,  it  seemed  as  if  Britomart  had  stepped  out 
of  the  pictured  pages  of  the  'Faerie  Queen,'  or,  'so  proud  were  her  looks  yet  sweet,'  as  if, 
Argante-like,  we  saw  the  vision  of  Tasso's  Clarinda  in  her  panoply.  For,  in  his  own  words, 
as  they  were  translated  two  hundred  and  fifty  years  ago  by  Fairfax: — 

'Like  her  it  was  in  armor  and  in  weed, 
In  stature,  beauty,  countenance,  and  face, 
In   looks,   in   speech,   in  gesture,   and   in   pace.' 
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Sir  GEORGE  HENSCHEL 


Dr.  SERGE  KOUSSEVITZKY 


Boston  Music  Hall. 

SEASOIT    1881-82. 

BOSTON  SYMPHONY  ORCHESTRA 

MR.   GEORG   HENSCHEL,   Conductor. 

I.    " 

SATURDAY,    OCTOBER   22D,   AT   8,   P.M. 

PROGRAMME. 
OVERTURE,  Op.  124,  "Dedication  of  the  House."         BEETHOVEN. 

AIR.     (Orpheus.) CLUCK. 

SYMPHONY  in  B  flat.  HAYDN. 

(No.  12  of  Breitkopf  s  edition.) 

BALLET  MUSIC.  (Rosamunde.)  ....  SCHUBERT. 
SCENA.  (Odysseus.)  .  .  .  .  -  .  .  MAX  BRUCH. 
FESTIVAL  OVERTURE.      .        .        .        .        .        .        .     WEBER. 

SOLOIST: 

MISS  ANNIE   LOUISE   CARY. 


The  first  programme  of  the  Boston  Symphony  Orchestra 


The  first  performance  at  the  Metropolitan  Opera  House,  New 
York,  was  on  December  30,  1891,  in  Italian.  The  performance  was 
followed  by  one  of  "Cavalleria  Kusticana." 

The  first  performance  in  Boston  was  in  German  at  the  Boston 
Theatre,  April  11,  1885:  Orpheus,  Marianne  Brandt;  Eurydice, 
Anna  Slach ;  Amor,  Marie  Hock.  Walter  Damrosch  conducted. 

Other  performances  in  Boston  have  been  as  follows:  National 
Opera  Company,  Theodore  Thomas  director,  Boston  Theatre,  April 
21,  1886:  Orpheus,  Helene  Hastreiter;  Eurydice,  Emma  Juch; 
Amor,  Minnie  Dilthey.  April  24,  1886,  with  May  Fielding  as  Eury- 
dice. January  6,  1887:  Orpheus,  Cornelia  Van  Zanten;  Eurydice, 
Emma  Juch;  Amor,  Laura  Moore. 

Mechanics'  Building,  Abbey,  Schoeffel  and  Grau  Company,  March 
18,  1892:  Orfeo,  Giula  Kavogli;  Euridice,  Sofia  Bavogli;  PAmore, 
Miss  Bauermeister.  Mr.  Vianesi  conducted. 


The  air  of  Orpheus,  "Che  faro  senza  Euridice  ?"  has  been  sung 
in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra  by  Annie 
Louise  Cary,  October  22,  1881  (the  first  concert  of  this  orchestra) 
Helene  Hastreiter,  May  21,  1887  (in  English)  ;  Lena  Little,  March 
21,  1891;  Amalie  Joachim,  March  26,  1892;  Josephine  Jacoby,  April 

"She  made,  for  the  moment,  a  tremendous  sensation  ;  but  it  was  soon  discovered  by  her 
eye-charmed  New  York  audience  that  this  magnificent  singing  animal  was  a  very  incom- 
plete artist ;  that  her  voice,  although  equal  in  all  its  register,  had  not  been  sufficiently 
worked  to  conceal  its  breaks,  as  it  passed  from  one  register  to  another,  that  her  method 
was  imperfect,  that  her  style  was  always  declamatory,  and  that  she  frequently  sang  out 
of  tune.  Moreover,  magnificent  as  she  was,  she  was  too  large.  Of  all  which  the  consequence 
was  that  she  soon  disappeared  from  the  opera  boards  of  New  York,  and  was  no  more 
heard  of." 

Berlioz  wrote  to  the  Princess  Sayn- Wittgenstein  from  Paris,  June  20,  1859:  "They  are 
going  to  put  Bellini's  'Capuletti'  on  the  stage  at  the  Opera,  with  a  third  act  of  Vaccai,  for 
a  grande  gaillarde  named  Vestvali  who  thinks  that  she  looks  like  a  man,  and  wishes  to 
play  Romeo." 
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9,  1898;  Muriel  Foster,  April  2,  1904;  Jeanne  Gerville-Keache, 
February  7,  1907  (in  French).* 

Other  performances  in  Boston  with  orchestra  were  as  follows: 
Adelaide  Phillipps,  January  5,  1856,  Orchestral  Concert  led  by  Carl 
Zerrahn;  Addie  S.  Kyan,  April  13,  1864,  concert  of  the  Orchestral 
Union ;  Mrs.  C.  A.  Barry,  March  3,  1870,  Harvard  Musical  Associa- 
tion ;  Emma  Cranch,  December  5,  1874,  Theodore  Thomas  concert ; 
Annie  Louise  Cary,  April  5,  1875,  Theodore  Thomas  concert. 

Scenes  from  the  opera,  including  this  aria,  were  performed  at  a 
Theodore  Thomas  concert,  December  2,  1874,  with  Emma  Cranch 
and  a  mixed  chorus,  J.  B.  Sharland  choral  director;  and  on  Feb- 
ruary 21,  1876,  by  the  Sharland  Choral  Society  and  Thomas  Orches- 
tra, Mrs.  Flora  E.  Barry,  contralto. 


Symphony,  B-flat  major  (B.  &  H.  No.  12)   ...    .  Joseph  Haydn 

(Born  at  Rohrau-on-the-Leitha,  Lower  Austria,  March  31,  1732;  died  at 

Vienna,  May  31,  1809) 

This  symphony  is  No.  9  in  the  catalogue  of  the  London  Phil- 
harmonic Society;  No.  12  in  the  edition  of  Breitkopf  and  Hartel; 
No.  6  in  the  Peters  edition.  It  is  the  ninth  of  the  symphonies 
composed  by  Haydn  for  Salomon  in  London.  In  Germany  it  is  some- 
times called  the  "Flute  Symphony."  The  date  of  composition  has 
been  given  as  1793 ;  also  1795. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings. 

I.     There  is  a  short  Introduction,  Largo,  B-flat  major,  4-4.  The 

*The  recitative  announced   on   the   title-page   of   the   programme-book   of   that   date   was 
not  sung. 
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main  body  of  the  movement  is  an  Allegro  vivace,  B-flat  major,  2-2. 
The  lively  first  theme  is  given  to  the  first  violins.  The  first  phrase 
of  the  second  chief  theme  is  in  D  minor  (strings)  ;  the  second  phrase, 
G  minor,  ends  in  F  major.  The  free  fantasia  begins  in  C  minor. 
The  first  theme,  now  C  major,  is  heard  from  the  flute. 

II.  Adagio,  F  major,  3-4.  One  theme  is  developed. 

III.  Menuetto,  Allegro,  B-flat  major,  3-4.  The  trio  is  in  the  tonic. 

IV.  Finale,  Presto,  B-flat  major,  2-4.  A  rondo  on  a  contra-dance 
theme  with  some  subsidiaries. 

The  last  performance  of  this  symphony  at  a  concert  of  this  orches- 
tra was  on  April  25,  1914. 

Haydn's  name  began  to  be  mentioned  in  England  in  1765.  Sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  per- 
suade Haydn  to  take  the  direction  of  the  Professional  Concerts 
which  had  just  been  founded.  Gallini  asked  him  his  terms  for  an 
opera.  Salomon,  violinist,  conductor,  manager,  sent  a  music  pub- 
lisher, one  Bland — an  auspicious  name — to  coax  him  to  London, 
but  Haydn  was  loath  to  leave  Prince  Esterhazy.  Prince  Mkolaus 
died  in  1790,  and  his  successor,  Prince  Anton,  who  did  not  care  for 
music,  dismissed  the  orchestra  at  Esterhaz,  and  kept  only  a  brass 
band;  but  he  added  four  hundred  gulden  to  the  annual  pension  of 
one  thousand  gulden  bequeathed  to  Haydn  by  Prince  Mkolaus. 
Haydn  then  made  Vienna  his  home.  And  one  day,  when  he  was 
at  work  in  his  house,  the  "Hamberger"  house  in  which  Beethoven 
also  once  lived,  a  man  appeared,  and  said :  "'I  am  Salomon,  and  I 
come  from  London  to  take  you  back  with  me.  We  will  agree  on 
the  job  to-morrow."  Haydn  was  intensely  amused  by  the  use  of 
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the  word  "job."  The  contract  for  one  season  was  as  follows :  Haydn 
should  receive  three  hundred  pounds  for  an  opera  written  for  the 
manager  Gallini,  three  hundred  pounds  for  six  symphonies,  and 
two  hundred  pounds  for  the  copyright,  two  hundred  pounds  for 
twenty  new  compositions  to  be  produced  in  as  many  concerts  under 
Haydn's  direction,  two  hundred  pounds  as  guarantee  for  a  benefit 
concert.  Salomon  deposited  five  thousand  gulden  with  the  bankers, 
Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn  had  five  hun- 
dred gulden  ready  for  travelling  expenses,  and  he  borrowed  four 
hundred  and  fifty  more  from  his  prince. 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11, 
1791,  at  the  Hanover  Square  Eooms.  Haydn,  as  was  the  custom, 
"presided  at  the  harpsichord";  Salomon  stood  as  leader  of  the 
orchestra.  The  symphony  was  in  D  major,  No.  2,  of  the  London  list 
of  twelve.  The  Adagio  was  repeated,  an  unusual  occurrence,  but 
the  cities  preferred  the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  violoncellos,  four  double-basses,  flute,  oboe,  bassoon, 
horns,  trumpets,  drums — in  all  about  forty  players. 

Haydn  left  London  towards  the  end  of  June,  1792.  Salomon  in- 
vited him  again  to  write  six  new  symphonies.  Haydn  arrived  in 
London,  February  4,  1794,  and  did  not  leave  England  until  August 
15,  1795.  The  orchestra  at  the  opera  concerts  in  the  grand  new 
concert-hall  of  the  King's  Theatre  was  made  up  of  sixty  players. 
Haydn's  engagement  was  again  a  profitable  one.  He  made  by  con- 
certs, lessons,  symphonies,  etc.,  twelve  hundred  pounds.  He  was 
honored  in  many  ways  by  the  king,  the  queen,  and  the  nobility. 


He  was  twenty-six  times  at  Carlton  House,  where  the  Prince  of 
Wales  had  a  concert-room;  and  after  he  had  waited  long  for  his 
pay,  he  sent  a  bill  from  Vienna  for  one  hundred  guineas,  which 
Parliament  promptly  settled. 


•    * 


Haydn's  symphonies  were  played  in  the  United  States  at  the  end 
of  the  eighteenth  century :  in  New  York  as  early  as  1782 ;  in  Phila- 
delphia in  1786 ;  in  Charleston  and  Baltimore  in  1793 ;  in  Hartford 
in  1795;  in  Boston  in  1792.*  The  symphonies,  sometimes  called 
"overtures,"  or  "full  pieces,"  were  very  seldom  identified,  nor  is  it 
certain  that  in  all  cases  all  the  movements  were  performed.  "La 
Keine"  and  "La  Chasse"  were  played  in  New  York  (1793-94).  On 
a  Boston  programme  the  composer's  name  was  spelled  "Aiden." 
The  spelling  "Heyden"  was  not  uncommon  in  other  cities. 

William  Foster  Apthorp  in  his  Boston  Symphony  Programme 
Book  of  April  13-14,  1900,  says  that  the  "Military"  was  one  of  the 
first  Haydn  symphonies  given  in  Boston,  its  first  performance  here 
dating  back  somewhere  in  the  thirties  (of  the  nineteenth  century). 
It  was  very  popular  for  some  years,  and  then  fell  into  neglect. 

Berlioz  reviewed  in  the  Revue  et  Gazette  Musicale  of  1841  (p. 
225)  the  performance  of  a  symphony  by  Haydn.  The  article,  which 
is  not  included  in  any  one  of  the  published  volumes  of  Berlioz's 
feuilletons,  shows  the  critic  in  lightsome  mood,  before  his  duties 
as  a  journalist  irked  him. 

"Haydn's  Symphony  in  D  belongs  naturally  to  the  kind  of  naively 
good  and  gay  music  that  recalls  the  innocent  joys  of  the  fireside 
and  the  pot-au-feu.  It  goes  and  comes,  never  brusquely,  noiselessly, 

*See  O.  G.  Sonneck's  "Early  Concert-Life  in  America"   (1731-1800). 
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in  morning  neglige,  clean  and  comfortable ;  it  hums  a  tune  and  now 
and  then  cracks  its  little  joke;  it  opens  the  window  to  profit  by  a 
warm  sunbeam;  a  poor  man  passes  in  the  street,  one  is  moved  to 
humble  pity  and  gives  a  sou  or  a  bit  of  bread,  and  is  satisfied  within, 
and  thanks  the  good  God  for  having  a  sou  and  a  bit  of  bread  for 
the  poor.  Then  one  prudently  takes  an  umbrella,  and  goes  to  the 
cafe  to  play  dominoes  and  drink  a  pot  of  beer  seasoned  with  inoffen- 
sive gossip ;  and  at  nine  o'clock  goes  home,  puts  on  a  white  cotton 
nightcap,  says  a  prayer,  gets  into  a  good  feather-bed  and  sleeps 
there  in  the  peace  of  the  Lord.  The  orchestra  understood  perfectly 
the  style  and  ways  of  this  amiable  composition ;  it  has  drawn  in  its 
claws,  mewed  gently,  drank  its  milk  with  a  charming  gracefulness, 
without  opening  wide  its  great  lurid  eyes,  without  bristling  its  long 
whiskers,  without  shaking  its  tail,  like  a  virtuous  cat  of  the  pres- 
bytery. The  audience  was  delighted.  No  wonder:  one  likes  to  drink 
a  bottle  of  good  wine  with  an  honest  fellow  when  one  meets  him. 
There  are  so  many  countries  where  one  would  be  obliged  for  that 
to  take  with  him  the  man  and  the  wine." 


* 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
■whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund.  ' 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His 
family  lived  in  the  house  in  which  Beethoven  was  born.  When  he 
was  only  thirteen  he  was  a  paid  member  of  the  Elector  Clement 
August's  orchestra.  He  travelled  as  a  virtuoso,  settled  in  Berlin 
as  a  concert-master  to  Prince  Heinrich  of  Prussia,  and  worked 
valiantly  for  Haydn  and  his  music  against  the  opposition  of  Quanz, 
Graun,  Kirnberger,  who  looked  upon  Haydn  as  a  revolutionary. 
Prince  Heinrich  gave  up  his  orchestra ;  and  Salomon,  after  a  short 
but  triumphant  visit  to  Paris,  settled  in  London  in  1781.  There  he 
prospered  as  player,  manager,  leader,  until  in  1815,  on  November 
25,  he  died  in  his  own  house,  as  the  result  of  a  fall  from  his  horse* 
in  August  of  that  year.  He  was  buried  in  the  cloister  of  West- 
minster Abbey.  William  Gardiner  described  him  as  "a  finished  per- 
former; his  style  was  not  bold  enough  for  the  orchestra,  but  it  was 
exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentleman,  no 
man  having  been  admitted  more  into  the  society  of  kings  and 
princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's 
violin  was  the  celebrated  one  that  belonged  to  Corelli,  with  his 
name   elegantly   embossed   in  large   capital   letters   on   the   ribs." 

♦Beethoven  had  written  a  long  letter  to  him  on  June  1  of  that  year  with  reference 
to  the  publication  of  some  of  his  works  in  England.  Hearing  of  his  death  he  wrote  to 
Ferdinand  Ries,  expressing  his  grief,  "as  he  was  a  noble  man  whom  I  remember  from 
my  childhood." 
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Gardiner,  by  the  way,  in  1804  forwarded  to  Haydn  through  Salo- 
mon, as  a  return  for  the  "many  hours  of  delight"  afforded  him  by 
Haydn's  compositions,  "six  pairs  of  cotton  stockings,  in  which  is 
worked  that  immortal  air,  'God  preserve  the  Emperor  Francis,'  with 
a  few  other  quotations."  Among  these  other  quotations  were  "My 
mother  bids  me  bind  my  hair"  and  "the  bass  solo  of  'The  Levia- 
than' !"  The  stockings  were  wrought  in  Gardiner's  factory.  In  the 
last  years  Salomon  was  accused  of  avarice,  that  "good  old  gentle- 
manly vice,"  but  during  the  greater  part  of  his  life  he  was  generous 
to  extravagance. 


First  and  Second  Ballet  from   the  Incidental  Music  to  the 
Drama  "Rosamunde,"  Op.  26 Franz  Schubert 

(Born  at  Lichtenthal,   near  Vienna,   on  January  31,   1797;   died  at  Vienna 

on  November  19,  1828) 

"Rosamunde,  Furstin  von  Cypern",  a  romantic  drama  in  four 
acts,  by  Wilhemine  von  Chezy  (1783-1856),  music  by  Schubert, 
was  performed  for  the  first  time  at  the  Theater  an  der  Wien  in 
Vienna,  on  December  20,  1823.  The  wretched  text  was  designed 
originally  for  an  opera.  The  play  was  withdrawn  from  the  stage 
after  two  performances.  After  the  second,  the  parts  were  tied  up 
and  forgotten  until  1867,  when  they  were  found  at  Vienna  at  Dr. 
Schneider's,  in  a  dusty  cupboard,  by  George  Grove  and  Arthur 
Sullivan.  The  "Rosamunde"  music  was  played  in  concert  for  the 
first  time  at  the  Crystal  Palace  on  November  10,  1866. 

Ballet  No.  1,  Allegro  moderato,  Andante  un  poco  assai,  B  minor. 
The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  kettledrums,  and  the  usual  strings. 

Ballet  No.  2,  Andantino,  G  major,  2-4,  for  2  flutes,  2  oboes,  2  clari- 
nets, 2  bassoons,  2  horns,  and  the  usual  strings.  The  ballet  begins 
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with  a  little  time  played  piano  by  the  strings.  The  second  section 
is  given  to  woodwind  and  horns.  The  same  idea  is  developed  in  G 
minor.  A  return  to  G  major  brings  in  a  new  figure  for  clarinet. 
There  is  a  change  to  C  major,  6-8.  The  Trio  begins  forte.  Developed 
at  some  length,  it  makes  way  for  the  return  of  the  first  section. 


Penelope's  Mourning  (Recitative  and  Prayer),  from  "Odysseus": 
Scenes  from  the  "Odyssey/'  Part  II,  No.  5  .      .  Max  Bruch 

(Born  at  Cologne  on  January  6,  1838;  died  at  Friedenau-Berlin  on 

October  2,  1920) 

Bruch  began  the  composition  of  "Odysseus"  at  Bergisch-Gladbach 
in  November,  1871.  He  began  the  orchestration  at  Berlin  in  1872. 
But  No.  5  ("Penelope's  Trauer" — recitative  and  prayer  for  mezzo- 
soprano),  No.  6  ("music  for  Nausicaa" — female  chorus,  soprano, 
and  baritone  solos),  and  No.  8  ("Penelope  Weaving" — air  for 
mezzo-soprano)  were  composed  in  the  summer  of  1872  at  Hinter- 
zarten  in  the  Black  Forest,  after  a  first  performance  of  other  por- 
tions of  the  work  at  Bremen,  May  6,  1872,  from  manuscript,  in  the 
hall  of  the  Kiinstlerverein,  at  a  concert  for  the  benefit  of  the  endow- 
ment fund  for  musicians'  widows.  The  composer  then  conducted. 
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No.  9  ("The  Return" — Chorus,  alto,  baritone,  and  bass  solos)  was 
composed  in  November,   1872,  at  Berlin. 

The  first  complete  performance  was  at  Barmen  on  February  8, 
1873,  at  a  concert  of  the  Konzertgesellschaft  conducted  by  Bruch. 
The  solo  singers  were  Miss  Sandberg  (soprano),  Miss  Adolfine  Graf 
(contralto),  Adolph  Neuhoff  (tenor,  a  member  of  the  chorus),  Jos. 
Bletzacher  (baritone).  Miss  Beranek  of  Vienna  and  Mme.  Joachim 
were  to  have  sung  the  solo  music  for  soprano  and  contralto.  They 
were  prevented  through  illness. 

The  text  and  arrangement  of  "Odysseus"  was  the  work  of  Paul 
Graff,  who  planned  ten  scenes.  There  is  solo  music  for  sopranos, 
Leukothea  and  Nausicaa;  for  a  mezzo-soprano,  Penelope;  for  con- 
traltos, Anticlea,  Arete,  and  Pallas  Athene;  tenor,  Hermes;  bari- 
tone, Odysseus ;  basses,  Tiresias,  Akinas,  and  the  helmsman. 

The  piano  score  and  chorus  parts  were  published  in  December, 
1872;  the  full  score  and  parts  early  in  1873. 

According  to  a  letter  written  by  Liszt  to  Adelheid  von  Schorn 
on  May  17,  1875,  this  "Odysseus"  is  "a  musical  illustration  of 
Preller's  admirable  pictures  in  the  Weimar  Museum." 

Penelope's  Tratjer:  Recitativ  und  Gebet 

Hellstrahlender  Tag,  o  warum  erweckt'mich  dein  heiliges  Licht  aus  sanft 
betaubendem  Schlummer?  Achy  wie  bescheiden  die  Gotter  doch  mir  vor  alien 
Weibern  nnsagliche  Noth  und  stets  sich  haufende  Triibsal!  Zuerst  verlor  ich 
den  herrlichen  Gatten,  ruhmlos,  den  tapferen,  lowenbehertzten,  der  hochau- 
fragte  vor  alien  Achaern !  Und  jetzt  auch  rafften  den  Sohn,  den  geliebten,  die 
Sttirme  dabin  und  nichts  erfuhr  ich,  da  er  mich  verliess,  den  Vater  zu  suchen ! 
Um  ihn  erzitterte  das  Herz  mir,  ich  bange,  dass  ihm  ein  Unfall  irgend  begegne ! 
Du  Hort  meines  Lebens,  mein  Augenlicht!  Du  einzig  im  Leid  mir  gebliebener 
Trost ! 

O  Atrytone!  Tochter  des  Allbeherrschers  Kronion! 

Hat  Odysseus  dir  je  reichliche  Opfer  verbrannt  im  Palast. 

O,  so  gedenke  nund  ess  !  Rette  mir  den  trautesten  Sohn 

Vor  den  trotzigen  Freiern  daheim 

Vor  den  drauenden  Sturmen  draussen ! 

Und  du  Helios,  Bringer  des  Lichts, 
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Sieht  dein  allererschauendes  Auge 
Noch  lebend  Odysseus,  den  duldenden  Helden: 
O,  so  beschirm  ihn  mit  gnadiger  Hand ! 
Gieb  ihn  der  trauernden  Gattin  wieder, 
Gieb  ihn  zuriick  dem  trauernden  Land. 


Thou  far-darting  sun,  must  thy  light  divine  wake  me  once  again?  At  the 
gate  of  dreams  I  was  slumbering;  why  have  the  gods  sent  me  griefs  without 
measure?  I  of  women  the  most  am  bereft,  and  still  my  woes  are  increasing! 
They  first  took  from  me,  for  fate  most  inglorious,  my  lord,  my  consort  true, 
lion-hearted,  the  chief  in  virtue  among  the  Achaians !  And  now  my  son,  well 
beloved,  evil  tempests  have  snatched  from  my  side !  Alas !  I  know  not  the 
hour  he  went  forth  to  seek  his  dear  father.  My  soul  for  his  sake  is  troubled. 
I  tremble  lest  any  harm  o'er  him  hath  been  fated !  Return  thou  my  solace, 
my  heart's  delight,  last  pledge  of  sweet  hope  to  thy  mother  forlorn ! 

O  Atrytone,*  daughter  of  all-subduing  Cronus ! 

If  Odysseus  hath  e'er  burnt  in  his  palace 

An  offering  to  thee, 

O  now  recall  his  good  deed ! 

Save,  oh,  save,  my  beloved  only  son ! 

From  the  insolent  suitors  at  home, 

From  the  threatening  tempests  yonder ! 

Oh,  now  remember  his  deeds,  Atrytone, 

Save,  oh,  save,  my  beloved  only  son ! 

And  thou,  Helios,  fountain  of  light, 

Doth  thy  all-seeing  eye  in  its  course 

Still  behold  my  Odysseus  a  dweller  'mong  mortals? 

Graciously  lead  him  with  counselling  hand! 

Oh,  to  this  sorrowing  heart  restore  him, 

Give  back  its  King  this  sorrowing  land ! 

The  Recitative  is  in  D  minor,  Andante  sostenuto,  4-4 ;  the  Prayer 
in  D  major,  Andante  con  moto,  4-4.  The  accompaniment  is  scored 

*The    unwearied,    tameless,    an    epithet    given    to    Pallas    Athene    by    Homer. 
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for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
and  strings. 

Bruch's  "Odysseus"  was  produced  in  Boston  by  the  Cecilia  Society 
B.  J.  Lang  conductor,  on  December  22,  1879.  Penelope's  music  was 
sung  by  Miss  Louie  Homer.*  The  other  singers  were  Mrs.  G.  A. 
Adams,  Mrs.  C.  W.  Rockwood,  Esther  C.  Morse;  Messrs.  Charles 
R.  Adams,  I.  F.  Kingsbury,  and  H.  L.  Cornell. 

This  scene  for  Penelope  was  sung  at  the  first  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1881,  by  Annie  Louise  Cary;  on 
April  23,  1904,  by  Marguerite  Hall;  by  Muriel  Foster  on  January 
7,  1905. 


There  are  widely  differing  and  strange  accounts  of  the  life  and 
character  of  Penelope.  Probably  the  most  complete  narration  of 
them  all  is  to  be  found  in  the  commentary  by  Claude  Gaspar  Bachet, 
Sieur  de  Meziriac,  on  Ovid's  Epistle  of  Penelope  to  Ulysses.  The 
lirst  edition  of  "Commentaires  sur  les  Epistres  d'Ovide,"  remark- 
able for  its  mythological  lore,  was  published  at  Bourg  in  Bresse  in 
1626.  An  edition  in  two  volumes  was  published  at  The  Hague  in 
1716.  In  these  notes  there  is  at  first  careful  inquiry  into  the  par- 
entage of  Ulysses  and  Penelope,  for  while  it  was  commonly  sup- 
posed that  Penelope's  father  was  Icarius  of  Sparta,  there  was  hot 
discussion  concerning  his  family  line,  nor  were  all  satisfied  with 
the  statement  that  Penelope's  mother  was  Peribola;  some  said  she 
was  Polycaste  of  Acarnania;  or  Dorodoche,  or  Asteerodia.  Eustha- 
thius  went  so  far  as  to  say  that  Penelope  was  first  named  Amirace, 

♦It  is  perhaps  needless  to  say  that  this  singer  was  not  Mme.  Louise  Homer. 
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or  Arnacie.  Having  been  thrown  into  the  sea,  she  was  seen  and 
drawn  ashore  by  birds  called  penelopes,  from  whom  in  gratitude 
she  took  her  name.  Other  scholiasts  say  her  name  was  Arnaea;  that 
her  parents,  wishing  to  be  rid  of  her,  a  baby,  threw  her  into  the 
ocean,  but  received  her  back  from  the  saving  birds  and  gave  her 
their  name.  The  penelope  was  said  to  resemble  a  duck  and  to  be  the 
size  of  a  dove.*  And  so  all  the  events  of  Penelope's  life  are  minutely 
discussed  with  many  digressions  by  the  learned  Sieur  de  Meziriac 
for  106  pages,  which  are  far  from  being  dull  reading.  The  question 
that  was  most  eagerly  discussed  by  the  scholiasts  was  whether 
Penelope  was  faithful  to  her  lord  during  his  long  absence.  Homer 
praised  her  virtue;  some  thought  because  he  believed  he  was  de- 
scended from  her ;  others  say  that,  living  in  her  time,  he  was  in  love 
with  her.  Pierre  Bayle  examined  curiously  into  this  question.  Some 
writers  insisted  that  she  was  the  mother  of  Pan  by  the  suitors,  or 
by  Mercury, f  and  that  Ulysses,  returning,  threw  her  out  of  doors 
whereupon  she  went  to  Sparta,  and  he  went  back  to  Circe.  Pene- 
lope's tomb  was  shown  at  Mantinea.  Ovid  represents  Penelope  as 
writing  Ulysses  that  he  would  find  her  old.  The  Sieur  de  Meziriac 
argues  that  when  she  wrote  the  letter  she  was  about  forty  years 
old,  "qui  est  vrayement  un  aage,  ou  la  beaute  des  Dames  ne  paroit 
plus  en  sa  fleur."  Then,  too,  the  constant  anxiety  had  aged  her 
prematurely,  as  had  the  ardent  love  she  bore  Ulysses. 

•Pliny   says    the   penelope   was    a    river    bird. 

fSee    Lucian's    dialogue    in    which    Mercury    against    his    will    is    persuaded    by    Pan    that 
he    is    his    father. 
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Perhaps  some  were  tired  of  hearing  Penelope  called  "the  chaste," 
as  there  was  an  Athenian  citizen  who  voted  against  Aristides  be- 
cause he  was  tired  of  hearing  him  called  the  just.  The  Sieur  de 
Meziriac  does  not  mention  the  fact  that  the  poet  Martial,  who  did 
not  hesitate  in  an  epigram  to  foul  the  memory  of  Andromache  and 
the  mother  of  the  Gracchi,  mentioned  Penelope  only  with  respect; 
and  the  elder  Pliny,  describing  paintings  by  Zeuxis  of  Heraclea, 
wrote:  "There  was  also  the  pourtraict  of  lady  Penelope,  which  he 
drew  in  colours;  wherein  he  seemeth  ijot  only  to  haue  depainted 
the  outward  personage  and  feature  of  the  body,  but  also  to  have 
expressed  most  liuely  the  inward  affections  and  qualities  of  her 
mind." 

Whether  Penelope  married  Telegonus,  the  son  of  Ulysses  and 
Circe,  after  he  had  killed  Ulysses  with  a  spear ;  whether  Telemachus, 
the  son  of  Ulysses  and  Penelope,  married  Circe;  whether  Ulysses 
had  a  son  by  Penelope  after  his  return;  whether  Ulysses,  as  in 
Tennyson's  poem,  sailed  westward,  and,  according  to  Strabo,  saw 
Lisbon,  anciently  called  Ulyssippo,  and  saw,  according  to  Solinus, 
Great  Britain,— Tacitus  sends  him  travelling  in  Germany;  whether 
Dante  treated  Ulysses  fairly  in  the  "Inferno" ;  whether  the  suitors 
were  so  given  to  good  cheer  that  they  thought  more  of  cookery  than 
Penelope — thus  Tiresias  in  a  satire  by  Horace  explains  the  faith- 
fulness of  the  spinning  wife,  and  it  should  be  remembered  that 
Telemachus  in  the  Odyssey  reproaches  his  mother  for  having  a 
heart  harder  than  a  stone: — these  are  engrossing  questions,  not 
easily  answered. 

Ulysses  is  the  hero  of  over  sixty  operas,  not  counting  many  in 
which  Telemachus  figures  more  prominently.  There  are  operas  about 
his  feigned  madness,  wanderings,  his  sojourn  with  Circe  and 
Calypso,  his  meeting  with  Nausicaa,  his  death. 


Every    age    can    express    its    latent    beauty    in    creative   dance* 
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Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  at  Leipsic,  November  1,  1862.  The  opera  was  first 
performed  at  Munich,  June  21,  1868.* 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
He  then  sketched  a  scenario,  which  differed  widely  from  the  one 
finally  adopted.  It  is  possible  that  certain  scenes  were  written 
while  he  was  composing  "Lohengrin";  there  is  a  legend  that  the 
quintet  was  finished  in  1845.  Some  add  to  the  quintet  the  different 
songs  of  Sachs  and  Walther.  Wagner  wrote  a  friend,  March  12, 
1862:  "Tomorrow  I  at  least  hope  to  begin  the  composition  of  'Die 
Meistersinger.' "  The  libretto  was  completed  at  Paris  in  1861.  He 
worked  at  Biebrich  in  1862  on  the  music.  The  Prelude  was  sketched 
in  February  of  that  year;  the  instrumentation  completed  in  the 
following  June.  In  the  fall  of  that  year  he  wished  the  public  to 
hear  fragments  of  his  new  works,  as  yet  not  performed  nor  pub- 
lished,— fragments  of  "Siegfried,"  "Tristan,"  "Die  Walkure,"  and 
he  added  to  these  the  overture  to  "Die  Meistersinger,"  the  entrance 
of  the  mastersingers,  and  Pogner' s  address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (1838-1910),  opera  conductor 

*The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich, 
were  Betz,  Hans  Sachs ;  Bausewein,  Pogner ;  Holzel,  Beckmesser ;  Schlosser,  David ; 
Nachbaur,  Walther  von  Stolzing ;  Miss  Mallinger,  Eva ;  Mme.  Diez,  Magdalene.  The  first 
performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
January  4,  1886,  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Pogner;  Otto  Kemlitz,  Beckmesser; 
Kramer,  David;  Albert  Stritt,  Walther  von  Stalzing ;  Auguste  Krauss  (Mrs.  Anton  Seidl), 
Eva ;  Marianne  Brandt,  Magdalene.  The  first  performance  in  Boston  was  at  the  Boston 
Theatre,  April  8,  1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger,  Beckmesser; 
Sedlmayer,  David ;  Alvary,  Walther  von  Stolzing ;  Kaschoska,  Eva ;  Reil,  Magdalene.  Singers 
from  the  Orpheus  Club  of  Boston  assisted  in  the  choruses  of  the  third  act.  Anton  Seidl 
conducted. 
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at  Wiirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a 
concert  at  Leipsic  for  the  production  of  certain  works.  Btilow  was 
interested  in  the  scheme,  and  the  concert  was  given  in  the  hall  of 
the  Gewandhaus,  November  1,  1862,  as  stated  above. 

One  critic  wrote  of  the  "Meistersinger"  Prelude,  "The  overture, 
a  long  movement  in  moderate  march  tempo,  with  predominating 
brass,  without  any  distinguishing  chief  thoughts  and  without 
noticeable  and  recurring  points  of  rest,  went  along  and  soon 
awakened  a  feeling  of  monotony."  The  critic  of  the  Mitteldeutsche 
V.olkzeitung  wrote  in  terms  of  enthusiasm.  The  Signalers  critic 
was  bitter  in  opposition.  He  wrote  at  length,  and  finally  charac- 
terized the  Prelude  as  "a  chaos,"  a  "tohu-wabohu'  and  nothing 
more."  For  an  entertaining  account  of  the  early  adventures  of  the 
Prelude,  see  "Erlebnisse  mit  Richard  Wagner,  Franz  Liszt,  and 
vielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weiss- 
heimer  (Stuttgart  and  Leipsic,  1898),  pages  163-209. 

The  Prelude  was  then  played  at  Vienna  (the  dates  of  Wagner's 
three  concerts  were  December  26,  1862,  January  4,  11,  1863), 
Prague  (February  8,  1863),  Leningrad  (February  19,  March  6,  8, 
10,  1863).  It  was  performed  at  Moscow,  Budapest,  Prague  again, 
and  Breslau  in  1863. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic  form 
It  may  be  divided  into  four  distinct  parts,  which  are  closely  knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four  chief 
themes  combined  in  various  ways.  The  tonality  of  C  Major  is  well  maintained 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed,  and  in  a 
way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed  from  the 
initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously  with  the 
two  chief  themes  of  the  first  period,  which  leads  to  a  coda  wherein  the  initial 
phrase  is  introduced  in  the  manner  of  a  stretto. 


Mme.  CERUTTTS  SOLO  MATINEES^'  by  subscription, 
for  information  write  to  her  Manager,  Mrs.  MARY  G.  REED, 
Honorary  President,  the  Massachusetts  Federation  of  Music 
Clubs —HUNTINGTON  CHAMBERS. 


.    .  IMPORTERS  .    . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
Telephone  Connection  BOSTON 
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The  opening  energetic  march  theme  serves  throughout  the  work  to  char- 
acterize the  mastersingers.  As  Wagner  said,  "The  German  is  angular  and 
awkward  when  he  wishes  to  show  his  good  manners,  but  he  is  noble  and 
superior  to  all  when  he  takes  fire."  The  theme  might  characterize  the  German 
bourgeoisie  (compare  Elgar's  theme  of  "London  Citizenship"  in  "Cockaigne"). 
Secondary  figures  are  formed  from  disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development,  leads  to  a 
second  theme.  It  is  essentially  lyrical ;  given  at  first  to  the  flute,  it  hints  at 
the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated 
with  the  flute,  and  alternate  with  it  in  the  development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass,  sustained 
by  harp.  This  theme  seems  to  have  been  borrowed  by  Wagner  from  the 
"Crowned  Tone"  of  Heinrich  Mugling.*  This  pompous  theme  may  be  called 
the  fanfare  of  the  corporation,  the  theme  of  the  guild,  or  the  theme  of  the 
banner,  the  emblem  of  the  corporation.  It  is  soon  combined  with  the  theme 
of  the  mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of  modu- 
lations, which  lead  to  a  broadly  extended  melody, — the  theme  that  char- 
acterizes in  general  the  love  of  Walther  and  Eva.  Here  begins  the  second 
part  of  the  overture.  The  love  theme  after  development  is  combined  with  a 
more  passionate  figure,  which  is  used  in  the  opera  in  many  ways, — as  when 
Sachs  sings  of  the  spring;  as  when  it  is  used  as  an  expression  of  Walther's 
ardor  in  the  accompaniment  to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is  E  major. 
Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes,  traces  in  double 
diminution  the  theme  of  the  initial  march ;  while  the  clarinet  and  the  bassoon 
supply  ironical  counterpoint.  The  theme  of  youthful  ardor  enters  in  conten- 
tion; but  irony  triumphs,  and  there  is  a  parody  (in  E-flat)  of  the  solemn 
March  of  the  Mastersingers,  with  a  new  subject  in  counterpoint  in  the  basses. 
The  counter-theme  in  the  violoncellos  is  the  theme  which  goes  from  mouth  to 
mouth  in  the  crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 
'What?  He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel!'  'He's  not  the 
fellow  to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode,  there  is  a  thunderous  explosion.  The 
theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried  violin  figures, 
at  first  alone,  then  combined  simultaneously  with  the  love  theme,  and  with 
the  fanfare  of  the  corporation  played  scherzando  by  the  second  violins,  violas, 
and  a  portion  of  the  wood-wind.  This  is  the  culmination  of  the  overture.  The 
melodious  phrase  is  developed  broadly.  It  is  now  and  then  traversed  by  the 

♦See    "Der    Meister singer   in    Geschichte   und    Kunst,"    by   Curt   Mey    (Carlsruhe),    1892, 
pp.  56-57. 


PIANIST  and  TEACHER  of  PIANOFORTE 

Two  and  one-half  years  with  Tobias  Matthay 

Studio:  318  Pierce  Building  Residence:  892  Watertown  Street 

Copley  Square 


West  Newton 
Telephone:  W.  New.  1709-W 


Guard  Against  Theft- 


•and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

STORE  AT  WESTLAND  AVENUE  GARAGE  Inc. 

41  WESTLAND  AVENUE 


53 


MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 


Boston  University 
College  of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 

29  EXETER  STREET,  BOSTON 


(S 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect  pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL*     OJ 

V  JL&  Q  UAQ  ELS 

140   NEWBURY   STREET 

TEL.     COMMONWEALTH      1814 


The  Shetland  Shop 

40  RIVER  STREET,  BOSTON 

Fall  models  in  wool  crepe,  jersey, 
and  tweed  mixtures 

Imported  tweeds  by  the  yard 

Ladies'  and  children's  top-coats 
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ironical  theme  of  the  flouted  Beckmesser,  while  the  basses  give  a  martial 
rhythm  until  again  breaks  forth  from  the  brass  the  theme  of  the  corporation. 
The  fanfare  leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger 
theme,  which  serves  at  last  as  a  song  of  apotheosis. 


*     * 


The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  first  performance  of  the  Prelude  in  Boston  was  by  Theodore 
Thomas's  orchestra  on  December  4,  1871. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass   tuba,   kettledrums,   triangle,   cymbals,   harp,   and  the   usual 

strings. 

Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meister- 
singer"  formed  itself;  how  he  began  to  elaborate  it  in  the  hope 
that  it  might  free  him  from  the  thrall  of  the  idea  of  "Lohengrin" ; 
but  he  was  impelled  to  go  back  to  the  latter  opera.  The  melody 
for  the  fragment  of  Sachs's  poem  on  the  Keformation  occurred  to 
him  while  going  through  the  galleries  of  the  Palais  Royal  on  his 
way  to  the  Taverne  Anglaise.  "There  I  found  Truinet  already 
waiting  for  me  and  asked  him  to  give  me  a  scrap  of  paper  and  a 
pencil  to  jot  down  my  melody,  which  I  quietly  hummed  over  to 
him  at  the  time."  "As  from  the  balcony  of  my  flat,  in  a  sunset 
of  great  splendor,  I  gazed  upon  the  magnificent  spectacle  of 
'Golden'  Mayence,  with  the  majestic  Rhine  pouring  along  its  out- 
skirts in  a  glory  of  light,  the  prelude  to  my  'Meistersinger'  again 
suddenly  made  its  presence  closely  and  distinctly  felt  in  my  soul. 
Once  before  had  I  seen  it  rise  before  me  out  of  a  lake  of  sorrow, 
like  some  distant  mirage.  I  proceeded  to  write  down  the  prelude 
exactly  as  it  appears  to-day  in  the  score,  that  is,  containing  the 
clear  outlines  of  the  leading  themes  of  the  whole  drama." 


Has  Resumed  TEACHING 
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HOTEL 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  OCTOBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  18,  at  8.15  o'clock 


Bach            .  .         .         Two  Preludes  (Arranged  for  String  Orchestra  by 

Pick-Mangiagalli) 

I.  Adagio. 

II.  Vivace. 

Beethoven  .         .         .         .         Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto;  Tempo  primo. 

IV.  Allegro  con  brio. 


Hill  ....         An  Ode  (For  the  Fiftieth  Anniversary  of  the 

Boston  Symphony  Orchestra)  Poem  by 
Robert  Hillyer 

Moussorgsky  .         .         "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Promenade — Gnomus — Tuileries — Bydlo — Ballet  des  Poussins 
dans  leurs  Coques — Samuel  Goldenberg  et  Schmuyle —  Cata- 
combs (Con  mortuis  in  lingua  mortua) — La  Cabane  sur  des 
Pattes  de  Poule — La  Grande  Porte  de  Kiev. 

CHORUS  FROM 
THE  HARVARD  GLEE  CLUB,  Dr.  Archibald  T.  Davison,  Conductor 
THE  RADCLIFFE  CHORAL  SOCIETY,  G.Wallace  Woodworth,  Conductor 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  October  16,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


Sunday 
OCT.  19 

at  3.30 


Sunday 
OCT.  26 

at  3.30 


Sunday 
NOV.  2 

at  3.30 


Sunday 

NOV.  9 

at  3.30 


Recital  on  the 
Bechstein — Moor  Double — Keyboard 


Piano 


BOSTON  DEBUT  OF  THE  GREAT  BELGIAN  SOPRANO 


SUNDAY  AFTERNOON  CONGER* 

at  3.30 
Nov.  23  Dec.  14  Feb.  1  Feb.  22  Mar.  15 


Apr.  12 


JASCHA  HEIFETZ      FLORENCE  AUSTRAL     JOHN  CHARLES  THOMAS 
Violin  Soprano  Baritone 


WALTER  GIESEKING 
Piano 

YELLI  D'ARANYI 
Violin 


ROLAND  HAYES 
Tenor 

PAULINE  DANFORTH 
Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 


Tickets   for   the   Six   Concerts,    $5,    $7.50,    $10,    $12. 
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Of  New  and  Extraordinary  Interest 

Soon  to  Appear  at  the  Symphony  Hall 
Sunday  Afternoon  Concerts: — 

WINIFRED   CHRISTIE -And  a  New  Invention 

Those  who  heard  Winifred 
Christie  when  she  played  with 
the  Boston  Symphony  Orchestra 
twelve  years  ago  will  welcome 
the  return  of  the  Scotch  pianist 
to  America.  She  now  comes  as 
the  exponent  of  the  Double-Key- 
board Piano,  the  invention  of 
Emanuel  Moor,  the  noted  Czech 
composer.  The  new  piano  has  the 
unqualified  endorsement  of  such 
Europeans  as  Walter,  Mengel- 
berg,  Backhaus,  Max  Fiedler, 
Weissmann,  Emil  Vuillermoz, 
and  Ernest  Newman,  who  thus  concludes  a  long  eulogy:  "The  beauty  and 
grandeur  of  the  effect  cannot  be  conveyed  by  description.  The  instrument 
will  create  a  sensation,  for  its  possibilities  seem  infinite." 

Symphony  Hall,  Sunday  Afternoon,  Oct.  26 

CLARE  CLAIRBERT— Coloratura  Extraordinary 

"The  name  of  Madam  Clare 
Clairbert  is  one  to  conjure  with. 
Schooled  in  the  celebrated  Theatre 
Royale  de  La  Monnaie  in  Brussels, 
she  is  perhaps  the  most  distinguished 
singer  of  all  Europe.  Her  appearance 
in  California  this  fall  will  mark  her 
American  debut.  She  is  sponsored 
by  Charles  L.  Wagner,  the  famous 
impresario,  who  has  given  us  John 
McCormack,  Galli-Curci,  Mary 
Garden  and  other  superlative  sing- 
ers. Her  European  notices  are  superb 
and  her  histrionic  ability  should 
prove  a  revelation."  This  paragraph 
from  the  announcement  of  San 
Francisco's  recent  opera  season  has 
prophesied  well,  for  the  singer  proved 
not  only  a  "revelation,"  but  the 
dominating  sensation  of  the  season* 
a  great  singer. 

COMING! 


Boston,  from  every  report,  is  to  hear 

Symphony  Hall,  Sunday  Afternoon,  Nov.  9 

THE  DON  COSSACKS 


The  outstanding  new  chorus  of  the  year  will  be  the  "Don  Cossacks," 
thirty-six  in  number,  and  composed  of  Cossack  officers  of  the  vanished 
Imperial  regime.  Serge  Jaroff  is  their  distinguished  leader.  They  have 
given  more  than  a  thousand  concerts  abroad,  singing  Russian  Hymns, 
Russian  folk  songs,  and  Russian  soldier  songs. 

Their  American  tour  will  include  thirty-four  appearances  in  thirty-nine 
days,  all  engaged  a  year  in  advance.  Symphony  Hall,  Sunday  Afternoon,  Nov.  16 
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SYMPHONY  HALL  50th  SEASON,  1930-1931 

SIX  TUESDAY  AFTERNOON 

CONCERTS 

November  25     January  6      February  10      February  24      March  10      April  21 


SIX  MONDAY  EVENING 

CONCERTS 

November  10    December  15    January  26     February  16     March  16     April  27 


THE  BOSTON 

SYMPHONY 

ORCHESTRA 


(110  Musicians) 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


INQUIRY  IS  INVITED 
AT  THE  SUBSCRIPTION  OFFICE 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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SYMPHONY  HALL 

TUESDAY  EVENING,  NOVEMBER  4th,  at  8.30 

AMERICA'S  PREMIERE  SHOWING 

OF  LOTTE  REINIGER'S 

"Stirring  Adventures  of 
PRINCE  ACHMED" 


An  enchanting  spectacle  depicting  an  Arabian  Nights'  Tale 
which  has  evoked  the  enthusiasm  of  Continental  Europe. 

Music  has  been  specially  written  by  Wolfgang  Zeller  and 
will  be  played  by  thirty  musicians  of  the  Boston  Symphony 
Orchestra  under  the  direction  of 

Mr.  Arthur  Fiedler 

Reserved  seats  $1.00,  $1.50,  $2.00,  $3.00,  $5.00,  orders  for  which 

are  now  being  received  at  Symphony  Hall  and  which  will  be  filled 

with  the  best  seats  available. 

The  proceeds  will  be  devoted  to  the  activities  of  the 
Elizabeth  Peabody  House 
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Concert  Direction:        AARON  RICHMOND 
presents 


WINIFRED  MACBRIDE 

PIANIST 
Next  Sat.  Aft.  (Oct.  18),  at  3.00      JORDAN  HALL 

Tickets  $1.50  to  50  cents  at  Box  Office.  (Steinway) 


SIBYL  WEBB 

SOPRANO 
Wed.  Eve.,  Oct.  29,  at  8.15  JORDAN  HALL 

Assisted  by 
TRIO  INSTRUMENTAL  DE  PARIS 

GEORGE  LAURENT,  Flute.  BERNARD  ZIGHERA,  Harp. 

ALFREDO  ZIGHERA,  Viola  di  Gamba.      (Mason  &  Hamlin) 

JACQUES  PILLOIS  WILL  ACCOMPANY  HIS  SONGS 


JAN  SMETERLIN 

PIANIST 
Sun.  Eve.,  Nov.  2,  at  8. 15       REPERTORY  THEATRE 

First  American  Tour.  The  critic  of  the  London  Morning  Post  wrote 
recently,  "He  stands  on  one  of  the  highest  peaks  in  the  whole  range  of 
pianistic  attainment."  (Steinway) 


LEVITZKI 

Sat.  Aft,  Nov.  8,  at  3  JORDAN  HALL 

Final  appearance  of  celebrated  pianist  before  leaving  for  world  tour. 

(Steinway) 
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Concert  Direction:    AARON  RICHMOND 

presents 


ANGNA 
ENTERS 


America's  Greatest  Dance-Mime 
Thursday  Eve.,  October  30,  at  8.15    JORDAN  HALL 

Program  includes  several  new  "Compositions  in  Dance  Form" 

TICKETS   AT    JORDAN   HALL  Mason  &  Hamlin  Piano 


Mme. 
SCHUMANN-HEINK 

and 

Felix  Fox  -  Pianist 

Sunday  Eve.,  November  9,  at  8.15  SYMPHONY  HALL 

Auspices:  Durant,  Inc. — (Schumann-Heink  uses  the  Steinway  Piano.  Mr.  Fox,  the  Mason  &  Hamlin) 


JOSE 
ITURBI 

Foremost  Spanish  Pianist 

Recital  Monday  Afternoon,  November  10,  at  3.00 
HOTEL  STATLER  BALLROOM 

Auspices:  Denison  House.     Tickets  at  208  Pierce  Building,  Copley  Sq.  Baldwin  Piano 
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A-     H.     HANDLEY 

Concert   and   Artist    Management 

162    boylston    street 

boston.    mass. 


Mr.  Handley's  sphere  of  activities  is  unique.  He  arranges 
concerts  of  musical  artists  for  many  of  the  leading  Educa- 
tional Institutions  and  Festival  Organizations  of  New  Eng- 
land; likewise,  he  cares  for  the  activities  of  a  number  of 
College  Musical  Organizations,  presenting  them  in  out-of- 
town  concerts.  In  addition,  he  personally  manages  the  en- 
gagements and  recitals  of  many  professional  and  debutante 
artists. 

To  Welfare  Organizations  Mr.  Handley  offers  a  concert- 
management  service  complete  in  scope.  For  such  organiza- 
tions he  suggests  programs  and  attractions,  confers  with 
committees,  assumes  charge  of  every  detail — all  with  a  view 
to  a  happy  ending — that  of  increasing  interest  in  the  organi- 
zation itself,  and,  of  course,  making  money  for  it. 

Mr.  Handley  may  be  reached  for  conference  at  his  office 
in  Steinert  Hall,  162  Boylston  Street,  Boston,  at  any  time 
— telephone  Hancock  5488. 


sopranos 

Gertrude   Ehrhart 
Virginia    Warren 
Katherine   Follett    Mann 
Dorothy   Dummer 

CONTRALTOS 
Marie  Murray 
Murine  Palmer 
Abbie    Con  ley   Rice 
Gertrude   Tingley 

TENORS 

Ben   Redden 
Rulon  Robison 
Raymond   Simonds 

BARITONES 

David  Blair  McClosky 
John  Percival 

CHAMBER    MUSIC 

The   Chamber   Orchestra  of   Boston 
(Members  of  the  Boston  Symphony 

Orchestra) 
(Nicolas     Slonimsky,     Conductor) 
The    Burgin    String    Quartet 
The  Tolleson  String  Quartet 
Boston   Wood-Wind   Ensemble 
Heinrich     Gebhard     and     Harrison 

Keller 

(In    ensemble    programs) 


PIANISTS 

Hans    Ebell 
Heinrich    Gebhard 
Howard    Goding 
Nicolas    Slonimsky 
Harry  Whittemore 

VIOLINISTS 

Norbert   Lauga 
Hildegarde  Donaldson 
Irma  Seydel 

•CELLISTS 

Jacobus   Langendoen 
Eleanor   Diemer 

HARPISTS 

Elizabeth   Allen 
Elford    Caughey 

INSTRUMENTAL   ENSEMBLES 

Leginska's       Women's       Symphony 
Orchestra 
(Ethel   Leginska,   Conductor) 

La  Symphonie  Francaise 

(Members    of    the    Boston    Sym- 
phony   Orchestra) 

(Abdon  Laus,  Conductor) 

FOLK    SONGS    IN    COSTUME 
Fania  Lurie 
Claramond    Thompson 


64 


for  benefit  of 


Occupational  Therapy 


)tel  Statler 


Wednesdays  at  eleven  o'clock 


EDWARD  JOHNSON 
November  19 

DUSOLINA  GIANNINI 
December  17 

MAIER  and  PATTISON 
January  14 


EFREM  ZIMBALIST 
January  28 

MARIA  JERITZA 
February  18 

GIACOMO  LAURI-VOLPI 
March  4 


MRS.  JOHN  W.  MYERS,  Chairman 

MRS.  H.  PARKER  WHITTINGTON,  Co-Chairman 

MRS.  THEODORE  T.  WHITNEY,  JR.,  Co-Chairman 

TICKETS  NOW  ON  SALE  AT 

The  Boston  School  of  Occupational  Therapy 

7  Harcourt  Street,  Boston,  Mass. 

Telephone:  Kenmore  2833 

Season  Tickets  $25.00        ::        Season  Box  Seats  $35.00 
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SYMPHONY   HALL 


THREE    SUNDAY    NIGHTS 
October  19      October  26     November  2 

BRANSON5  DeCOU 

and    his 

DREAM  PICTURES 
A  MUSICAL  TRAVELOG 


Oct,  19 — Glorious  Switzerland 
Oct.  26  —  National  Parks 
Nov.    2  —  Beautiful  Japan 

Course  Tickets,  $1.00,  $2.00,  $3.00  Now  on  Sale 


KERMIT  ROOSEVELT 

(EXPLORER  AND  BIG  GAME  HUNTER) 

Motion  Pictures  and  Lecture 

Tuesday  Evening,  Oct.  28,  at  8.30 
SYMPHONY  HALL 

For  the  benefit  of  the  Associate  Nursery  School 

"With  Roosevelt  in  Asia"  is  an  account  of  the  strange 
adventures  and  dangerous  obstacles  encountered  while 
hunting  that  rare  beast,  the  giant  panda,  in  Indo-China. 

TICKETS  $1.00,  $1.50,  $2.00,  $3.00,  ON  SALE  AT  BOX  OFFICE 
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La  Argentina 

Will  give  a  recital  in 
SYMPHONY  HALL 

Introducing    New 

and  Notable 

Dances  and 

Costumes 

Tuesday  Eve.,  Oct.  21 
at  8.30 


ALL  APPLICATIONS  FOR  ADVERTISING 
SPACE  IN  THIS  PROGRAMME  SHOULD 
BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER,  SYMPHONY 
HALL,   BOSTON,    MASSACHUSETTS 


67 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


ART  of  PIANO  PLAYING 

INDIVIDUAL  AND  CLASS  LESSONS 

Pupils  received  at  Studio,  31  Allerton  Street,  Brookline 

Telephone:  BEAcon  3970 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE     Kenmore  0384     BOSTON,  MASS. 


Art  of  ^tttgtng 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  and  ACCOMPANIST 

146  Massachusetts  Avenue 
Telephone  Kenmore  7850 


TEACHER  OF  PIANOFORTE 

512  Pierce  Building,  Copley  Square,  Boston 


Studio,   Kenmore    0491 
Residence,   N.   N.  2500-W 


Programmes  of  Poetry, 

Drama  and  Pianoforte  Music 

26  EVANS  WAY,  BOSTON,  MASS. 

PIANIST  ORGANIST 

TEACHER 

Lang  Studios        6  NEWBURY  ST. 
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MUSICAL      INSTRUCTION 


3%  Umtgg  fSrljoni  vX  fffluatr 

44  CHURCH  STREET  (near  Harvard  Square)  CAMBRIDGE,  MASS. 

now  occupies  an  entire  building  containing  large  studios,  including  a  spacious  room 

ideal  for  Chamber  Music.     Increased  number  of  Courses  and  enlarged  Faculty. 

BALDWIN  PIANO  USED 
Now  open  for  Registration  Catalogue  on  Request  Phone:  Univ. 0956 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London.     Pupil  of  Tobias 

Matthay  and  Myra  Hess.    Private  and  class  instruction;  also  teachers'  training  course 
STUDIO  366  COMMONWEALTH  AVENUE  BECHSTEIN  PIANO  Telephone  Com.  3810 


PIANOFORTE 


THEORY 


Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 


DO  YOU  WISH  TO  SING  ? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 

Studio,  30  Huntington  Avenue,  Boston                                                                  Telephone}  Kenmore  ?873 
'  1 (  Columbia  2041 


SOPRANO 

STUDIO: 
LANG  STUDIOS 
6  NEWBURY  ST.,  BOSTON 


TEACHER  OF  SINGING 

Home  Address:  41  Commonwealth  Ave. 
Chestnut  Hill 
Tel.  Newton  Center  3850 


TEACHER     OF     SINGING 

77A    CHARLES    STREET 
HOME:  HAYMARKET  6634 


PIANIST  TEACHER 

CLASSES  IN  PIANO  ENSEMBLE 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 
Tuesdays  and  Fridays  Tel.  Commonwealth  4289 


VIOLINIST  AND  TEACHER 

Member  of  Music  Faculty  Address:  78  Lake  View  Avenue, 

The  Beaver  Country  Day  School  Cambridge,  Massachusetts 

Chestnut  Hill,  Massachusetts  Telephone  University  4230 

FREDERICK  LAMB      ~ 

"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAME,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL  STUDIO 246  Huntington  Avenue 


AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

31    STEINERT   HALL,    BOSTON 

Tuesdays,   Wednesdays   and   Saturdays 

Manchester,    N.H.,    939    Elm    St.,    Thursdays 

and   Fridays 


Former    pupil    of    the    famous    Paris 
Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 
Studio:  6  NEWBURY  ST.  Providence  Studio:  Saturdays 

Kenmore  0019  144  WESTMINSTER  ST. 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Telephone  HAY.  6170 


TEACHER  OF  THE  SINGING  AND  SPEAKING  VOICE 

RESIDENCE 
PELHAM  HALL,  COOLIDGE  CORNER  BROOKLINE,  MASSACHUSETTS 

Telephone  Beacon  2430 

NEW  YORK  CITY,  145  WEST  55th  STREET,  Mondays  and  Tuesdays 


THEORY,   HARMONY,   COUNTERPOINT,    COMPOSITION,    ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:   23   Steinert  Hall,   162   Boylston   Street,   Tuesdays,   Wednesdays   and   Fridays 

Telephone,    University    9488 


In 


STUDIO,  129  Newbury  Street 


BARITONE 
Boston  Fridays 


Telephone  COPley  1242-M 


EDWARD   SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister, -German  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelmar  Works  in  colors 

AGENTS  FOR  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 

Liturgical  Choir  Work    ■ 
MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


PIANO 


129  NEWBURY  STREET 
BOSTON 


ASSISTANT    VIOLIN    TEACHER 

TO 

HARRISON  KELLER 

206  W.  EMERSON  STREET 
MELROSE 


SINGER  AND  TEACHER  OF  SINGING 
STUDIOS,  83  NEWBURY  STREET 


„  ,     ,  {  Kenmore   8258 

Telephones  j  Aspinwan  7190 


BALDWIN  PIANO 


PIANIST     AND     TEACHER 


405    PIERCE   BUILDING,    COPLEY    SQUARE 
Telephone  Bowdoin   1553-W 


74  THE  FENWAY 
BOSTON 


IARY  SHAW  SWAB 

ACCOMPANIST  and  COACH 


Telephone 
Copley  4259-W 


VIOLINIST 


Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 


STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


Matthay  Principles 
Monthly  student  classes 


PIANIST  AND  TEACHER 
83  NEWBURY  STREET,  BOSTON 


Telephones  \  Kenmore :  8258 
(  Reading  0447-J 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


TEACHER  OF  SINGING 

18  JACKSON  HALL  TRINITY  COURT 

175  DARTMOUTH  STREET 
Kenmore  6520       BOSTON,  MASSACHUSETTS 


Instruction 
in  Harmony 
and  Piano. 
D  u  o  -  A  r  t 
Records. 


CHARLES 
REPPER 


Program  of 
Original 
Compositions 
with  informal 
c  ommen  ts. 


Trinity  Court,  Boston.    Ken.  6520 
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MUSICAL      INSTRUCTION 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 

Member  of  the  Faculty  of  New  England  Conservatory  of  Music 

HUNTINGTON  CHAMBERS,  ROOM  616 

Tuesdays  and  Fridays,  Wednesdays  and  Saturday  Mornings 

Home  address:  342  TAPPAN  STREET,  Brookline  Telephone  Aspinwall  0014 


TEACHER  OF  SINGING 

Tuesdays  and  Fridays  at  Lasell  Seminary 
66   FENWAY 


SOLO  VIOLONCELLIST 
VIOLONCELLO  INSTRUCTION 

324  Huntington  Chambers   114  Cushing  Ave., Dor. 
Telephone  Columbia  0722 


TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


PIANO,  ORGAN,  COACHING 

Studio:  TRINITY  COURT 

175  DARTMOUTH  STREET,  BOSTON 

(Kenmore  8431) 


TEACHER  OF  SINGING 
PIERCE  BUILDING,  BOSTON 


STUDIO   517 


TEACHER 

of  the 


12  Lincoln  Hall  Trinity  Court  w  I 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


(officier  de  l'lnstruction  publique) 

Vocal  Instruction,  Breathing,  Tone 

Production,  Phonetics,  French  Diction, 

Interpretation  of  French  Songs 

25  BICKERSTAFF  ST.,  Room  7  KEN.  9896 


PIANIST    AND    TEACHER 

AVAILABLE  FOR  CONCERTS  and  MUSICALS 

Faculty,    New    England    Conservatory 

Concert   Management,    Standard  Booking 

Office,   New  York 

61  Foster  St.,  Cambridge        Tel.  Porter  5728 

Mason  &  Hamlin  Piano 


TEACHER  OF  SINGING 

STEINERT  HALL 


162    BOYLSTON   STREET 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO 

TEACHER   OF   SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD, 

Telephone   Aspinwall    9504  BROOKLINE 


BARITONE 
TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHONWSKI;  CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


ELIZABETH 


PIANIST— TEACHER 

"Has  mastered  the  fundamentals  ot 
my  teachings  and  I  recommend  her 
both  as  a  player  and  competent 
teacher."  Tobias  Matthay,  London 
Studio:  60  FENWAY      Com.  9003 


Pauline   Hammond  Clark 

TEACHER   OF   SINGING  COACH  MANAGER 

COPLEY   CLUB   SINGERS   AND    ENTERTAINERS 

MABELLE   TRASK.    CONTRALTO    SOLOIST 

DOLORES    RODRIGUEZ,    PIANIST 

MME.    ELYSE   SALIGNAC  OF     PARIS,    FRENCH     LANGUAGE 

DEVELOPMENT  OF  VOICE  AND   DICTION    FOR    PUBLIC  SPEAKING 

CHURCH  CHOIR  SINGERS  ALSO  AVAILABLE  ON  CALL 

543    BOYLSTON    STREET  TEL.    KENMORE    5156 
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TEACHER  OF  PIANO 

TRINITY    COURT 
Telephone  Kenmore  6520 


MUSICAL      INSTRUCTION 


ALICE   FOSTER  PEIRCE 

TEACHER  OF  PIANOFORTE 

CLASSES  IN  TWO  PIANO  PLAYING 

Interpretative  talks  on  the  Great  Composers 

Symphony  Programmes  followed 

Studio 

405  PIERCE  BUILDING        Tel.  Kenmore  7850 


Mrs.  Mabel    Mann    Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.     Back  Bay  0706 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

MEDFIELD,  MASS.     Tel.  Medfield  123-2 

Tuesdays,  Wednesdays  and  Fridays  at  98  Charles  St. 

Boston.     Telephone  Haymarket  3810 

Mondays  and  Thursdays  at  Milton  Academy 


Boston 

Huntington  Chambers 

Room  516 


Ruth  Thayer  Burnham 

Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


LOUISA  BURT  WOOD 

CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


CORINNE   HARMON 

PIANIST,  TEACHER  and 

ACCOMPANIST 
Studio:  49  NORWAY  STREET 

Telephone  Kenmore  9589 


SUZA    DOANE 

PIANIST  and  TEACHER 

OPERA  TALKS 

Faculty:  Dana  Hall 
Wellesley 


25  ST.  STEPHEN  ST. 
Telephone  Com.  2786 


ROSALIE  THORNTON 

PIANO  STUDIOS 

282  Dartmouth  Street,  Boston 

41  Concord  Avenue,  Cambridge 
Telephone:  Commonwealth  4994 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 

FRIDAYS  at  311  Pierce  Building 

Also  studio  at  28  King  Street,  Worcester 

Write  for  appointment 


FRANK  E. 

DOYLE 


VOICE 

Steinert  Bldg. 


PRISCILLA 

TEACHER  OF  SINGING 

Removed  to 
543  BOYLSTON  STREET,  BOSTON 


Mrs.  H.  Carleton  Slack 

SCIENCE  OF  VOCAL  ART 

BOSTON  STUDIO:  PIERCE  BUILDING,  Room  317 
HAVERHILL  STUDIO:  DAGGETT  BUILDING 
WINCHENDON  STUDIO:  42  SPRUCE  STREET 
Telephone  Kenmore  3490 


THE  TORREY  STUDIO 

The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Avenue 

Tel.  Kenmore  1445 


FRANCES  ADELMAN 

PIANIST        ENSEMBLE 
ACCOMPANIST 

Home  Address:  Studio: 

3  Outlook  Road,  Mattapan         83  Newbury  Street 
Milton  8964  Mondays  and  Thursdays 


PIANIST  and  TEACHER 

Pierce  Building        Copley  Square,  Boston 


LAURA  REMICK  COPP 

PIANIST 

Instruction  in  Piano,  Theoretical  Branches 

and  Musical  Appreciation 
Trinity  Court  Studios     Tel.  Kenmore  6520 


Margaret  Gorham  Glaser 

ACCOMPANIST  AND  COACH 

"A  musician  of  uncommon  intelligence." 

Olin  Downes 
18  Huntington  Avenue,  Boston 

Telephone  Kenmore  6291 

ROSALIND  KEMPTON 

VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Oeative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 


What  is  the  Estate? 

»  ESTATE  ANALYSIS  has  as  its 

first  objective  that  of  establishing  the  facts  .  .  . 
answering  the  question  "What  is  the  Estate?". 
To  accomplish  this  there  is  prepared  a  Personal 
Balance  Sheet  which  gives  the  answer  to  the 
vital  questions: 

1  What  is  the  present  value  of  the 
Estate  .  .  .  the  gross  value,  and, 
(after  deducting  liabilities,)  the 
net  value? 

2  What  amount  of  the  assets  are 
readily  realizable? 

3  What  will  be  the  probable  value 
of  the  Estate  when  it  reaches  the 
beneficiaries? 

4  What  income  will  this  give  them? 

We  shall  be  glad  to  send  you  our  booklet  "ESTATE 
ANALYSIS"  which  fully  describes  this  new  service. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
AND  AT  COPLEY  SQUARE  -  CORNER  OF  CLARENDON 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT   .  President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE  .       .       .    - Treasurer 

FREDERICK  P.  CABOT  FREDERICK   E.   LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.   SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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There  is  a  STEINWAY 


price  and  model 


for  your 

home 


A  new  Steinway  Upright      <&  #•  ^T  P? 
piano  can  be  bought  for      ^*    €k*   w    %P 

GRANDS  *1375  ZfjZttn 

10%  down  %™l'?. 

Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  three  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service,  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


1RSONNEL 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R. 
Kassman,  N. 

Sauvlet,  H.                Cherkassky,  P 
Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.                Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                 Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A. 

Van  Wynbergen,  C. 

Violoncellos. 

Grover,  H. 

Werner,  H.                   Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Stockbridge,  C.             Fabrizio,  E. 
Warnke,  J.                    Marjollet,  L. 

Kunze,  M. 
.  Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O. 
Frankel,  I. 

Girard,  H. 

Dufresne,  G.             Kelley,  A. 

Vt  Flutes. 

Oboes. 

Clarinets 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Arcieri,  E.                       Allard,  R. 
Allegra,  E.                      Panenka,  E. 
(E-flat  Clarinet)         Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenicr,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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QHjanMer  $c  (Ho. 


Boston  Common 


Tremont  at  West  St. 


Draivn  by 

6 handler  &  Co.'s 


artist 


Tricorne  of  felt 
after  Caroline 
Reboux     15.00 


Reboux  Creates  a  Tricorne  of 
Unusual  Chic  and  Distinction 

Reproducing  it  exactly,  Chandler  &  Co.  have  retained  all  of  its  original 
dash  and  smartness.  The  tricorne  is  only  one  of  many  charming  styles — the  half 
crown  after  Agnes,  Descat's  little  brimmed  hats,  Alphonsine's  berets  (t-|  r 
and  almost  countless  other  modes  are  here  in  detailed  reproduction.        AO 


French  Salon — Second  Floor 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  OCTOBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  18,  at  8.15  o'clock 


Bach  .         .         .         Two  Preludes  (Arranged  for  String  Orchestra  by 

Pick-Mangiagalli) 
I.     Adagio. 
II.     Vivace. 

(First  Performance) 

Beethoven  ....         Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto;  Tempo  primo. 

IV.  Allegro  con  brio. 


Hill       ....         An    Ode    (For    the    Fiftieth    Anniversary    of 

the  Boston  Symphony  Orchestra)  Poem  by 
Robert  Hillyer  (To  be  read  by  the  author) 

(First  Performance) 

Moussorgsky  .         .         "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Promenade — Gnomes — Tuileries — Bydlo — Ballet  of  Chickens  in 
their  Shells — Samuel  Goldenberg  and  Schmuyle  —  Limoges; 
the  Market-place— Catacombs  (Con  mortuis  in  lingua  mortua) — 
The  Hut  on  Fowls'  Legs — The  Great  Gate  at  Kiev. 

CHORUS  FROM 

THE  HARVARD  GLEE  CLUB,  Dr.  Archibald  T.  Davison,  Conductor 

THE  RADCLIFFE  CHORAL  SOCIETY,  G.  Wallace  Woodworth,  Conductor 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in   the  Allen   A.   Brown  Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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Winter  Cruises 

ON     SUMMER    SEAS 


MEDITERRANEAN 

<LThe  only  cruise  to  visit 
Nice  for  its  giddy  Mardi 
Gras  Carnival.  Besides  that 
it  makes  the  complete  cir- 
cuit of  the  Mediterranean. 
There  are  ten  memorable 
days  in  Egypt  .  .  .  three  in 
the  Holy  Land.  There  are 
visits  to  Constantinople ;  to 
Athens,  Venice  and  Naples; 
to  both  Algiers  and  Tunis ; 
at  Gibraltar  and  Granada. 
Lovely  Taormina  in  Sicily 
is  on  the  program . . .  Aj  ac- 
tio in  Corsica,  Napoleon's 
birthplace  .  .  .  the  islands 
of  Malta  and  Rhodes  .  .  . 
historic  and  picturesque 
walled  cities  in  Jugoslavia. 

Sailing  January  31,  on  the 

S.S.  "Carinthia" 

%ates,  $1000  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 


ROUND  the  WORLD 

Sailing  January  21,  1931 

On  the  North  German  Lloyd 
liner  ' '  Columbus ' '  —  largest, 
finest,  and  fastest  liner  ever 
to  make  a  world  cruise.  The 
great  speed  of  the  ship  means 
less  time  at  sea  than  on  any 
other  cruise  round  the  world. 


TOURS  TO  EUROPE 

Through  Spring  &  Summer 


*_A  cruise  of  unusual 
completeness  &  distinction 

CTen  days  in  Japan . . .  dur- 
ing Cherry  Blossom  Season. 
Eleven  days  in  India  with 
trips  to  the  famous  cities  of 
the  interior.  Seven  days  in 
China,  with  a  trip  to  Peking. 
There  are  visits  to  places 
that  cruises  do  not  usually 
reach  .  .  .  Penang,  Malacca, 
Siam,  Zamboanga  in  the 
Philippines,  Macassar  on 
the  Dutch  island  of  Celebes 
.  .  .  and  to  Ceylon,  Java, 
Manila,  Egypt,  etc.  With  op- 
tional trips  to  lovely  Bali, 
and  to  stupendous  Angkor. 

107  days  from  New  York 
to  New  York 

%ates,  $2000  and  upward 


WEST  INDIES 

CFour  cruises  on  the  new 
' '  Statendam  "  —  the  largest 
and  most  luxurious  ship  to 
sail  on  a  Caribbean  cruise 
during  this  "Winter. 
CLFor  a  holiday  these  cruises 
are  unequalled . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico,  and 
the  Virgin  Islands;  French 
Martinique;  Britishjamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao; 
Venezuela  and  black  Haiti. 

Sailing  on  December  20  (16  days); 

January  8  (16  days);  January  27 

(25  days);  February  24  (25  days). 

%ates,  $227.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


RAYMOND    &   WHITCOMB    COMPANY 

126  Newbury  Street.     Telephone  2870 
165  Tremont  Street.       Telephone  7820 
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Two  Preludes  (arranged  by  Riccardo  Pick-Mangiagalli  for  String 
Orchestra) Johann  Sebastian  Bach 

(Bach  born  at  Eisenach,  on  March  21,  1685;   died  at  Leipsie  on  July  28,  1750. 
Mangiagalli  born  at  Strakonitz,  Bohemia,  on  July  10,  1882,  of  a  Czech  father  and 

an  Italian  mother;  living  at  Milan) 

Bach's  Suites  and  sonatas  for  the  violin  were  probably  composed 
during  his  sojourn  at  Cothen  (1717-23).*  His  father  had  played  on 
a  stringed  instrument  and  had  taught  him  the  violin  when  he  was 
a  young  boy.  One  of  Bach's  duties  when  he  was  at  Weimar  (1708- 
17)  was  to  play  in  the  Duke's  band.  He  liked  the  viola,  he  said, 
"because  he  was  in  the  middle  of  things." 

The  first  Prelude  in  Pick-Mangiagalli's  transcription,  is  the  one 
in  D  minor  prefaced  to  the  D  minor  fugue  No.  9  for  organ,  in  the 
Bach  Gesellschaft  Edition. 

The  second  Prelude  is  the  Prelude  of  the  Third  Partita  (E 
major,  3-4).  This  brilliant  movement  was  afterwards  developed  into 
the  symphony  at  the  beginning  of  the  Kathswahl  Cantata  "Wir 
danken  dir  Grott,"  first  performed  at  Leipsie  in  1731.  This  Pre- 
lude is  also  the  first  movement  in  Sigismund  Bachrich's  (1841-1913) 
Suite  of  Bach's  "Prelude,  Adagio,  and  Gavotte  in  Kondo  form," 

*Some  think  they  may  have  been  written  at  Weimar. 


I.  PHILIPP 

Planned  for  half -hour  periods 

(Schmidt's  Educational  Series  No.  898) 
Price  $1.00  Net 

ENDORSEMENTS 

"One  of  the  most  important  technical  works  that  has  appeared  in  two 
decades." — Felix  Fox. 

"The  newest  possibilities  of  the  keyboard  are  included  in  the  models 
which  Mr.  Philipp  has  devised  in  his  ingenious  and  highly  useful  volume. 
It  handles  Extensions,  Arpeggios,  Double  Notes,  Octaves,  Chords  and  Scales, 
the  last  named  being  perhaps  the  most  brilliantly  conceived  of  all  the  valuable 
material." — Musical  Courier. 

"A  most  excellent  book,  and  I  shall  be  glad  to  use  it  in  my  teaching." 
— Rudolph  Ganz. 
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arranged  for  string  orchestra,  which  was  first  performed  at  a 
Philharmonic  Concert  at  Vienna  in  1878.  The  first  performance  in 
Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra  on 
October  18,  1884,  Mr.  Gericke  conductor. 

Bach's  six  solo  sonatas  and  six  violoncello  sonatas  were,  accord- 
ing to  the  autograph  title-pages,  to  be  played  without  accompani- 
ment, "Violono  solo  senza  basso,"  "Violoncello  solo  senza  basso," 
yet  some  students  of  Bach  have  thought  that  he  intended  to  have 
the  sonatas  accompanied  by  a  clavichord.  Mendelssohn  and  Schu- 
mann wrote  accompaniments  for  the  chaconne  in.  the  Second 
Partita  for  violin,  and  Schumann  wrote  accompaniments  for  cer- 
tain sonatas.  In  Bach's  time  it  was  the  custom  for  a  composer  to 
leave  a  portion  of  his  work  unwritten,  and  the  clavichord  was 
taken  for  granted  in  almost  every  combination  of  instruments. 


*    * 


Mr.  Pick-Man giagalli  writes  about  the  two  Preludes:  "In  the 
Second  Prelude  under  the  first  violin  part  (which  I  have  left  in  its 
original  form),  I  have  composed  the  other  parts  in  the  strict  con- 
trapuntal manner  of  Bach.  My  transcription  has  nothing  in  com- 
mon with  the  one  made  by  Bach  himself  for  organ  and  strings.  I 


New  Jewels  for  Old 

WHY  let  jewels  remain  unused  in  old,  ungraceful  set' 
tings?  They  can  be  made  effective  in  so  many  different 
ways.  For  a  long  time  our  designers  have  made  a 
specialty  of  such  problems.  We  believe  that  no  other  jewelers 
in  Boston,  exclusively  retailers,  own  and  operate  a  workshop  of 
experts  on  their  premises. 

From  your  own  jewels  we  can  make  wonderful  individual  bits 
of  jewelry  as  thrilling  as  a  shopping  trip  to  Paris.  An  economy 
—  yet  competing  gracefully  with  Fifth  Avenue  and  r\ue  de  la 
Paix!  One  uncommon  touch,  perhaps,  that  only  skill  and  long 
experience  could  suggest  —  and  a  result  beyond  your  fond' 
est  dreams !    Isn't  it  worth  doing  ? 


BIGEIDW  KENNARD  ls>  (s©. 

JeuJelers.  Silversmiths,  founded  1830  by  John  Bigelouy 
WEST  AND  WASHINGTON  STS.  BOSTON 
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It  Used  to  be  Vulgar 

To  Mention  Prices 

And  if  that  time  weren't  past  we'd  simply  have  to 

be  vulgar.    Because  we  have  concerned  ourselves 

greatly  with  the  cost  of  fashions  at  Hollander's. 

We  wouldn't  know  how  to  select  fashions  in  poor 

taste,  but  you  know  and  we  know  that  good  taste 

needn't  be  expensive.  We  think  you'll  like  the  prices 

as  well  as  the  styles  each  time  you  visit  us. 

•c/?  HOLLANDER  #** 


A  Good  Time  to  Buy  Bonds 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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think  that  these  two  Preludes,  performed  by  numerous  and  good 
players  of  stringed  instruments,  should  be  .effective,  especially  the 
Second." 


*    * 


Riccardo  Pick-Mangiagalli,  whose  Prelude  and  Fugue  for  Or- 
chestra were  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  October  11,  1929,  was  a  pupil  of  the  Milan  Con- 
servatory, where  he  took  lessons  in  composition  under  Vincenzo 
Ferroni  and  piano  lessons  of  Vincenzo  Appiani.  He  received  his 
diploma  in  1908*  He  gave  concerts  in  Germany  and  Austria.  Ger- 
man publishers  were  the  first  to  pay  attention  to  him,  but  the 
greater  part  of  his  music  is  published  by  Ricordi. 

The  list  of  his  works  includes : 

Ballets:  "La  Berceuse";  "II  Salice  d'Oro"  (La  Scala,  Milan, 
1913 — it  was  performed  for  fourteen  successive  nights)  ;  "II  Caril- 
lon Magico"  (La  Scala,  Milan,  fall  of  1918;  also  performed  at 
Rome,  Florence,  Palermo,  Varese,  Bergamo);  "Sumitra"  (1917) ; 
"Basi  e  Bote,"  a  lyric  comedy  in  Venetian  dialect,  text  by  Arrigo 
Boito  (Argentina  Theatre,  Rome,  March  3,  1927- — Mariano  Stabile, 


GOOD  BUSINESS  IS  COMING  ! ! ! 

They  say — and  by  "they,"  I  mean  men  like  Julius  Klein  and 
Leonard  P.  Ay  res,  who  have  their  finger  on  the  pulse  of  statistics 
of  American  business,  that 

Business  is  due  to  take  a  decided 
upward  and  onward  turn  in  October  !  !  ! 

This  is  goodjiews,  because  it  gives  us  the  assurance  that  how- 
ever bad  conditions  may  have  been,  they  will  no  longer  continue 

It  may  interest  you  to  know  that  during  the  period  through 
which  we  have  just  passed,  men  have  turned  to  life  insurance — 
as  they  always  do  at  such  times — to  stabilize  their  businesses  and 
private  fortunes. 

Life  Insurance  is  the  best  investment — are  you  satisfied  with 
the  amount  you  own  ? 


EARL  G.  MANNING,  General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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This 


a  Romantic 


Velvet! 


T  T  EL  VET  of  itself  is  a  natural 
1/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious  unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


si 


Opposite  Boston  Common     + 


Boston 
Brookline 

Wellesley 
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Arlecchino;  Sassone  Sost,  Colombina;  Alessio  de  Paolis,  Florinda; 
Autori  as  Pantaleone). 

Symphonic  AVorks:  "Notturno  e  Rondo,  Fantastico,"  for  orches- 
tra; Symphonic  Poem,  "Sortilegi"  (1918)  for  pianoforte  and  orches- 
tra; Ballata  Sinfonica,  for  full  orchestra;  Two  Preludes,  for 
orchestra;  Petite  Suite;  Four  Poems  for  orchestra. 

Chamber  Music:  String  Quartet  in  G  minor,  Op.  18;  a  violin 
sonata,  E  minor,  Op.  8;  piano  pieces;  songs. 

The  Notturno  and  Rondo  Fantastico  were  performed  at  Symphony 
Hall,  Boston,  on  January  7,  1921,  by  La  Scala  Orchestra,  conducted 
by  Arturo  Toscanini. 

His  Prelude  and  Fugue  were  performed  at  a  concert  of  the  Bos- 
ton Symphony  Orchestra  on  October  11,  1929. 


Symphony,  A  major,,  No.  7,  Op.  92.     .     .     .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before 
1811  or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged 
to  Gustave  Petter  of  Vienna  and  was  analyzed  by  Nottenbohm,  were 


To   the  Symphony  oAudience 


We  present  to  you  a  new  advertiser  this  season. 
Mr.  R.  O.  Walter  lived  abroad  two  years  and 
became  imbued  with  the  idea  that  comfort  of 
living  comes  from  an  adequate  net  available  in- 
come. His  rank,  as  one  versed  in  all  phases  of 
modern  life  insurance,  is  well  known.  His  heart 
is  particularly  in  those  annuity  and  life  insurance 
contracts  that  give  sure  income  to  purchaser  or 
beneficiary. 

He  asks  for  one  appointment  to  tell  you  how  these 
will  serve  your  own  needs,  on  the  unusual  basis 
of  one  interview  by  appointment  and  no  second  call 
but  by  your  desire.  His  address  is  R.  O.  Walter, 
100  Milk  Street,  Telephone:  Hancock  6200. 
Why  not  call  him  today  for  that  one  interview? 
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Henry  Lee  Higginson 
who  made  possible 
these  fifty  years  of  the 
Symphony  Orchestra 


In  action  faithful, 
and  in  honor  clear" 
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for  the  first  movement.*  Two  sketches  for  the  famous  Allegretto  are 
mingled  with  phrases  of  the  Quartet  in  C  major,  Op..  59,  No.  3,  dedi- 
cated in  1818  to  Count  Basoumovsky.  One  of  the  two  bears  the 
title :  "Anf ang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  Part." 
Another  sketch  for  the  Scherzo  bears  a  general  resemblance  to  the 
beginning  of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony, 
for  which  reason  it  was  rejected.  In  one  of  the  sketches  for  the 
Finale,  Beethoven  wrote :  "Goes  at  first  in  F-sharp  minor,  then  in  G- 
sharp  minor."  He  preserved  this  modulation,  but  did  not  use  the 
theme  to  which  the  indication  was  attached.  Another  motive  in 
the  Finale  as  sketched  was  the  Irish  air,  "Nora  Creina  "  for  whicn 
he  wrote  an  accompaniment  at  the  request  of  George  Thomson,  the 
collector  of  Scottish,  Welsh  and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Sev- 
enth Symphony  in  the  spring  of  1812.  Prod'homme  believes  that 
the  work  was  begun  in  the  winter  of  1811-12. 

The  autograph  manuscript  that  belongs  to  the  Mendelssohn  family 
of  Berlin  bears  the  inscription:  "Sinfonie.  L.  v.  Bthvn  1812  13ten 
M."    A  blundering  binder  cut  the  paper  so  that  only  the  first  line 

*See    the    Thayer-Krehbiel    "Life    of    Beethove/i,"    Vol.    II,    pp.    151,    152. 


The '  S.  S.  Pierce  Co. 

Favorite  Assortment 

of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds  ...  an  assortment  of  delicious 
candies  representative  of  the  preferences  of 
discriminating  people. 

Freshly  packed  .   .    .   one  dollar  the  pound. 

S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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Personally  selected  by 

our  foreign  buyer  in 

the  Old  World 


semi-antique 

Oriental 
Rugs 


There  is  only  one  way  that  an 
American  dealer  can  acquire 
rugs  like  these — and  that  is  to 

select  them  individually  in  the  Old  World;  bargain  for 

each  one  individually  and  pay  cash. 

See  this  great  collection  of  Semi-antique  and  Modern 
Orientals,  with  their  soft  old  colors^  their  symbolic 
designs*  Feel  the  sturdy  wool  and  weave  that  you  know 
stand  for  wear.  Marvel  at  the  variety  of  treasures  in 
this  —  America's  greatest  collection  of  semi-antiques 
in  average  room   sizes,   scatter  sizes,  and  hall  runners. 

Prices  lower  than  elsewhere 


JOHN  H.  PRAY  &.  SONS  CO.,  646  Washington  St. 
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of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  was  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812:  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  now  have  opportunity,  the  copying 
will  not  cost  you  a  heller."  He  wrote  on  July  19 :  "A  new  symphony 
is  now  ready.  As  the  Archduke  Rudolph  will  have  it  copied,  you 
will  be  at  no  expense  in  the  matter."  It  is  generally  believed  that 
the  symphony  was  completed  May  13,  in  the  hope  that  it  would  be 
performed  at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a 
pianoforte  trio  in  one  movement  (B-flat  major),  three  Equale  for 
trombones,  the  sonata  in  Gt  major  for  pianoforte  and  violin,  Op.  96, 
and  some  of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was 
dedicated  to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at 
Vienna  in  the  large  hall  of  the  University,  on  December  8, 1813. 

Analytic  Symphony  Series 

Edited  by  Percy  Goetschius,  Mas.  Doc. 

For  the  lover  of  the  best  in  music;  essential  to  the  music  student.     Careful 
and  complete  analysis  of  each  movement.     The  formal  design  and  synthetic 

arrangement  of  each  part  is  de 


Beethoven*  s 
Fifth  Symphony 


First  Movement,  AJegf 
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fined;  every  Cadence  is  marked 
to  show  location  and  extent  of 
successive  phrases.  Thematic  rela- 
tions are  pointed  out.  Explanatory 
Preface  and  Critical  Biographical 
Notes.  Not  a pianistk  version,  but 
an  accurate  record  of  the  orchestral 
contents,  in  a  two-handed  setting. 

Thirty-two  Symphonies  by  Master 
Composers.  A  unique  series  of 
outstanding  works  that  will  enrich 
any  library  and  will  prove  invalu- 
able to  music  students  and  music 
lovers.     Prices,  .75  to  $1.25  each. 


Oliver  Ditson  Company 


179  TREMONT  STREET,  BOSTON 
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N  the  Rue  de  la  Paix,  on  Fifth  Avenue,  on 
Commonwealth  Avenue,  debutantes  and  their 
older  sisters  are  wearing  black  gloves  with  sports, 
informal  and  formal  costumes.  Black  gloves  this 
season  are  synonomous  with  youth  and  smart- 
ness, and  Stearns  is  sponsoring  youth  and 
smartness  in  black  glove  fashions  fea- 
turing slip-on  styles,  eight-button, 
twelve-button  and  sixteen 
button  lengths. 
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Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  dur- 
ing the  winter  of  1812-13  his  automatic  trumpeter  and  panharmoni- 
con.  The  former  played  a  French  cavalry  march  with  calls  and 
tunes ;  the  latter  was  composed  of  the  instruments  used  in  the 
ordinary  military  band  of  the  period, — trumpets,  drums,  flutes, 
clarinets,  oboes,  cymbals,  triangle,  etc.  The  keys  were  moved  by  a 
cylinder.  Overtures  by  Handel  and  Cherubini  and  Haydn's  Military 
Symphony  were  played  with  ease  and  precision.  Beethoven  planned 
his  "Wellington's  Sieg,"  or  "Battle  of  Vittoria,"  for  this  machine. 
Malzel  made  arrangements  for  a  concert, — a  concert  "for  the  benefit 
of  Austrian  and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Begensburg, 
August  15,  1772.  He  was  the  son  of  an  organ  builder.  In  1792  he 
settled  at  Vienna  as  a  teacher  of  music,  but  he  soon  made  a  name  for 
himself  by  inventing  mechanical  music  works.  In  1808,  he  was  ap- 
pointed court  mechanician.  In  1816  he  constructed  a  metronome,! 
• .  ^^ 

*For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over 
the  "S'chlacht  Symphonie,"  see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kalis- 
cher    (London,    1909),    Vol.    I,    pp.    322-326.      The    two    were    afterwards    reconciled. 

tThere  were  two  kinds  of  this  metronome  radically  different  in  construction. 
"This  accounts  for  the  different  metronome  figures  given  by  Beethoven  himself,  as  for 
instance  for  the  A  major  symphony."  Beethoven  thought  highly  of  the  metronome ; 
he  thought  of  "giving  up  the  senseless  terms,  Allegro,  Andante,  Adagio,  Presto." 
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of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 
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HUBBARD 


304  Boylston  St.  near  Arlington 


Foremost  in  Furs 


90 


When  Verdi  heard  that 
his  old  librettist  Piave  had 
been  stricken  with  paralysis,  he  paid 
all  the  costs  of  his  illness.  There  are 
endless  instances  of  the  goodness  of  heart 
of  Italy's  greatest  composer.  A  citizen  of 
a  neighboring  village  came  to  Milan  to  hear  the  opening  of  Aida. 
His  expenses,  including  supper,  amounted  to  15.90  lire.  He  did 
not  like  the  performance,  but  the  next  day,  hearing  it  praised  every- 
where, he  made  up  his  mind  to  go  again.  He  spent  20  more  lire,  liked  the 
work  no  better,  and  returned  home  disgusted.  Then  he  wrote  to  Verdi, 
opining  that  the  opera  was  doomed,  and  asked  for  the  return  of  35.90 
lire,  the  total  expense  of  his  two  outings.  Verdi  authorized  his  publisher 
to  send  the  man  31.50  lire,  adding:  "It  is  not  quite  as  much  as  the  gen- 
tleman demands,  but  he  should  have  had  his  supper  at  home." 

When  asked  which  of  his  works  he  considered  the  best,  Verdi  replied : 
"  My  best  work  is  the  house  for  poor  musicians  that  I  endowed  in 
Milan."  This  home  still  exists  and  is  caring  for  indigent  musicians  of 
advanced  age,  both  men  and  women,  as  ordered  by  Verdi's  testament. 
Verdi  died  in  1 900  at  the  age  of  8  7 .  His  will  shows  how  he  never  for- 
got those  who  had  been  kind  to  him  in  his  struggling  days.  For  example, 
to  the  Council  at  Busseto,  which  in  his  boyhood  had  advanced  money 
for  his  studies  in  Milan,  he  left  three  farms  on  his  estate  of  Sant'  Agata : 

1 .  To  subsidize  the  hospital  of  Busseto  with  2000  lire  annually. 

2.  To  subsidize  with  1000  lire  the  Infant  Asylum  of  Busseto. 

3.  To  distribute  in  perpetuity  alms  to  the  amount  of  30  lire  each 
to  fifty  paupers  of  "my  native  village  Le  Roncole." 

Where  there's  a  will  there's  a  way.  You  will  find  interesting  informa- 
tion in  our  publication,  " Wills  &  Trusts."  You  may  obtain  a  copy  of 
this  booklet  when  you  call,  or  it  will  be  sent  to  you  by  mail  on  request. 


Old  Colony 

Trust  Company 

17   COURT   STREET,    BOSTON 


^Affiliated   <with    The    First    National    Bank    of  Boston 
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though  Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel 
also  made  ear-trumpets,  and  Beethoven  tried  them,  as  he  did  others. 
His  life  was  a  singular  one,  and  the  accounts  of  it  are  contradictory. 
Two  leading  French  biographical  dictionaries  insist  that  MalzePs 
"brother  Leonhard"  invented  the  mechanical  toys  attributed  to 
Johann,  but  they  are  wholly  wrong.  Fetis  and  one  or  two  others 
state  that  he  took  the  panharmonicon  with  him  to  the  United  States 
in  1826,  and  sold  it  at  Boston  to  a  society  for  four  hundred  thousand 
dollars, — an  incredible  statement.  No  wonder  that  the  Count  de 
Pontecoulant,  in  his  "Organographies  repeating  the  statement, 
adds,  "I  think  there  is  an  extra  cipher."  But  Malzel  did  visit 
America,  and  he  spent  several  years  here.  He  landed  at  New  York, 
February  3,  1826,  and  the  Ship  News  announced  the  arrival  of  "Mr. 
Maelzel,  Professor  of  Music  and  Mechanics,  inventor  of  the  Pan- 
harmonicon and  the  Musical  Time  Keeper."  He  brought  with  him 
the  famous  automata, — the  Chess  Player,  the  Austrian  Trumpeter, 
and  the  Rope  Dancers, — and  opened  an  exhibition  of  them  at  the 
National  Hotel,  112  Broadway,  April  13.  1826,  The  Chess  Player 
was  invented  by  Wolfgang  von  Kempelen.*    Malzel  bought  it  at  the 

*Seiior  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine, 
had  a  forerunner  in  Baron  von  Kempelen,  who,  at  the  beginning  of  last  century, 
travelled  through  Europe  with  what  he  described  as  an  unbeatable  chess  automaton 
in   the  likeness  of  a   Turk.   Kempelen   used   to   conceal  a  man   in   the   chest   on   which 


The  Mode  Personalized 


Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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The  Enduring  Perfection 

of  the 


Like  most  other  fine  things,  the  Mason  &  Hamlin 
Piano,  though  the  costliest,  h  the  least  expensive/ 
for  its  perfect  quality  welcomes  the  white  light  of 
expert  opinion  and  surmounts  the  great  test  of  time 

AMPICOHALL 


146  Boylston  St.,  Boston,  Mass. 

♦ 

MASON  &  HAMLIN  CO.,  GENERAL  OFFICES,  689  FIFTH  AVENUE    NEW  YORK. 
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sale  of  von  Kempelen's  effects  after  the  death  of  the  latter,  at 
Vienna,  and  made  unimportant  improvements.  The  Chess  Player 
had  strange  adventures.  It  was  owned  for  a  time  by  Eugene  Beau- 
harnais,  when  he  was  viceroy  of  the  kingdom  of  Italy,  and  Malzel 
had  much  trouble  in  getting  it  away  from  him.  Malzel  gave  an  ex- 
hibition in  Boston  at  Julien  Hall,  on  a  corner  of  Milk  and  Congress 
Streets.  The  exhibition  opened  September  13,  1826,  and  closed  Oc- 
tober 28  of  that  year.  He  visited  Boston  again  in  1828  and  in  1833. 
On  his  second  visit  he  added  "The  Conflagration  of  Moscow,"*  a 
panorama,  which  he  sold  to  three  Bostonians  for  six  thousand  dol- 
lars. Hence,  probably,  the  origin  of  the  Panharmonican  legend. 
He  also  exhibited  an  automatic  violoncellist.  Malzel  died  on  the 
brig  "Otis"  on  his  way  from  Havana  to  Philadelphia  on  July  21, 
1838,  and  was  buried  at  sea,  off  Charleston.  The  United  States 
Gazette  published  his  eulogy,  and  said,  with  due  caution:  "He  has 

the  Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  every- 
body was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping 
at  Seh6nbrunn,  after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second 
deliberately  made  two  false  moves.  The  pieces  were  replaced  each  time,  but  on  the 
Emperor  making  a  third  false  move  the  Turk  swept  all  the  pieces  off  the  board. 
{Daily  Chronicle,  London,  Summer  of  1914.) 

♦See  in  "The  Life  and  Writings  of  Major  Jack  Downing,"  by  Seba  Smith  (Boston, 
2d  ed.,  1834),  Letter  LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which 
Cousin  Nabby  describes  her  visit  to  Mr.  Maelzel's  Congregation  of  Moscow." 
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STEIN  WAY 

Truly  named 

>y  THE  INSTR  UMENT  OF 
THE  IMMORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great   musicians,    and   for  an  equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over     a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 
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gone,  Ave  hope,  Avhere  the  music  of  his  Harinonicons  will  be  ex- 
ceeded." The  Chess  Player  was  destroyed  by  fire  in  the  burning  of 
the  Chinese  Museum  at  Philadelphia,  July  5,  1854.  An  interesting 
and  minute  account  of  Malzel's  life  in  America,  written  by  George 
Allen,  is  published  in  the  "Book  of  the  First  American  Chess  Con- 
gress," pp.  420-484  (New  York,  1859).  See  also  "Metronome  de 
Maelzel"  (Paris,  1833)  ;  the  "History  of  the  Automatic  Chess 
Player,'7  published  by  George  S.  Hilliard,  Boston,  1826;  Mendel's 
"Musikalisches  Conversations-Lexicon";  and  an  article,  "Beethoven 
and  Chess,"  by  Charles  Willing,  published  in  The  Good  Companion 
Chess  Problem  Club  of  May  11,  1917  (Philadelphia),  which  contains 
facsimiles  of  Malzel's  programmes  in  Philadelphia  (1845)  and  Mon- 
treal (1847).  In  Poe's  fantastical  "Von  Kempelen  and  his  Dis- 
covery" the  description  of  his  Kempelen,  of  Utica,  N.Y.,  is  said  by 
some  to  fit  Malzel,  but  Poe's  story  was  probably  not  written  before 
1848.  His  article,  "Maelzel's  Chess  Player,"  a  remarkable  analysis, 
was  first  published  in  the  Southern  Literary  Messenger  of  April, 
1836.  Portions  of  this  article  other  than  those  pertaining  to  the 
analysis  were  taken  by  Poe  from  Sir  David  Brewster's  "Lectures  on 
Natural  Magic." 
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A  Tercentenary 
visitor  from  a  dis- 
tant state  told  us  en- 
thusiastically, "I  have 
been  sight-seeing  in  Bos- 
ton for  a  week  with  a  ven- 
geance.  And  I  want  you  to 
know  that  one  of  the  things  I 
have  enjoyed  most  of  all  is  my 
visit  to  this  beautiful  store.". ..  Far 
be  it  from  us  to  enter  into  competi- 
tion with  Faneuil  Hall  and  the  Old  State 
House.  Yet  if  you  are  interested  in  view- 
ing what  we  are  told  is  the  smartest  shop 
in    Boston,  we  extend  to  you  most  cordial 
welcome  .  .  .  Our   Diamond,  Silver  and   An- 
tique   Departments    have    special    displays  each 
week  which  are  worthy  indeed  of  your  attention. 
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BOYLSTON  at  ARLINGTON  STREET  BOSTON,  MASSACHUSETTS 

97 


The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in 
Vienna,  and  they  wished  to  take  parts.  Among  the  distinguished 
executants  were  Salieri  and  Hummel,  who  looked  after  the  "cannon" 
in  "Wellington's  Sieg" ;  the  young  Meyerbeer,  who  beat  a  bass  drum 
and  of  whom  Beethoven  said  to  Tomaschek:  "Ha!  ha!  ha!  I  was 
not  at  all  satisfied  with  him;  he  never  struck  on  the  beat;  he  was 
always  too  late,  and  I  was  obliged  to  speak  to  him  rudely.  Ha !  ha ! 
ha!  I  could  do  nothing  with  him;  he  did  not  have  the  courage  to 
strike  on  the  beat!"  Spohr  and  Mayseder  were  seated  at  the  sec- 
ond and  third  violin  desks,  and  Schuppanzigh  was  the  concert- 
master;  the  celebrated  Dragonetti  was  one  of  the  double-basses. 
Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  MalzePs  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die 
Schlacht  bei  Vittoria,"     "Wellington's   Sieg"  was   completed   in 


A  TEMPO  > 

You  can  always  count  on  our 
men's  and  boys'  clothing  being 
right  on  time  with  the  latest 
styles. 
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Macullar  Parker  Company 
Tremont  Street  at  Brom&eld 
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Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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MISS  PERSIS  COX 

who  gives  a  Lecture  Recital  at  the  Boston  Public  Library, 
Sunday,  October  19th,  says  of  the  Baldwin : 

"It  is  a  pleasure  to  tell  you  again  how  much  I  like 
my  own  Baldwin  piano  and  also  the  one  in  my  studio 
at  Smith  College.  The  responsive  action,  fine  tone  quality 
and  even  scale  are  especially  good  points  in  the  Baldwin 
pianos,  and  valuable  both  in  solo  and  ensemble  playing. 
In  concert  work  I  always  feel  that  the  piano  is  co-operat- 
ing with  me,  so  you  can  see  why  I  am  enthusiastic 
about  the  Baldwin!" 


A.  M.  HUME  COMPANY 

New  England  Representatives 
196  Boylston  Street  -  -  Boston 
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October,  1813,  to  celebrate  the  victory  of  Wellington  over  the  French 
troops  in  Spain  on  June  21  of  that  year.  Malzel  had  persuaded 
Beethoven  to  compose  the  piece  for  his  panharmonicon.  He  fur- 
nished material  for  it  and  gave  him  the  idea  of  using  "God  Save  the 
King"  as  the  subject  of  a  lively  fugue.  He  purposed  to  produce  the 
work  at  concerts,  so  as  to  raise  money  enough  for  him  and  Bee- 
thoven to  visit  London.  A  shrewd  fellow,  he  said  that  if  the  "Battle 
Symphony"  were  scored  for  orchestra  and  played  in  Vienna  with 
success,  an  arrangement  for  his  panharmonicon  would  then  be  of 
more  value  to  him.  Beethoven  dedicated  the  work  to  the  Prince 
Regent,  afterwards  George  IV.,  and  forwarded  a  copy  to  him,  but 
the  "First  Gentleman  in  Europe"  never  acknowledged  the  compli- 
ment. "Wellington's  Sieg"  was  not  performed  in  London  until 
February  10,  1815,  when  it  had  a  great  run.  The  news  of  this  suc- 
cess pleased  Beethoven  very  much.  He  made  a  memorandum  of  it 
in  the  note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
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N  the  famous  salons   of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.    There  is  no 
guesswork  —  no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.   Be- 
fore a  long  mirror,   in    a   revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.   She  tells  you  frankly 
"To     be     young,    your    shoulders    must    be 
:        straightened  —  your  chin  lifted — that  unlovely 
'..»      bulge  above  the  waist  must  be  flattened."    You 
W  i   ~-i      can   hardly   wait   to   start   on   Miss   Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 
And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 
body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 
these  are  youth,  these  Miss  Arden  gives  you  unerringly. 
For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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"Made  in  Belfast 

ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY" 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

COMPANY 

BOSTON 
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ond  movement  was  repeated  at  each  concert ;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in  spite 
of  the  uncertain  and  often  ridiculous  conducting  by  Beethoven." 
Gloggl  was  present  at  a  rehearsal  when  violinists  refused  to  play  a 
passage  in  the  symphony,  and  declared  that  it  could  not  be  played. 
"Beethoven  told  them  to  take  their  parts  home  and  practise  them ; 
then  the  passage  would  surely  go."  It  was  at  these  rehearsals  that 
Spohr  saw  the  deaf  composer  crouch  lower  and  lower  to  indicate  a 
long  diminuendo,  and  rise  again  and  spring  into  the  air  when  he 
demanded  a  climax.  And  he  tells  of  a  pathetic  yet  ludicrous  blunder 
of  Beethoven,  who  could  not  hear  the  soft  passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake;  the  drums  are  not  in  tune."  Beethoven 
answered :  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 

Beethoven  was  delighted  with  his  success,  so  much  so  that  he 
wrote  a  public  letter  of  thanks  to  all  that  took  part  in  the  two  per- 
formances.   "It  is  Malzel  especially  who  merits  all  our  thanks.    He 
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If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 


W  u 
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specializes  in  interior 
Decorating.  Estimates 
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given  without  obliga- 
tion for  Window 
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Slipcovers,  Floor  and 
Wall  Coverings. 
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A  Half -century 


of  Honor  and  Achievement 


The  fiftieth  concert  season  of  the 

Boston  Symphony  Orchestra 

recalls  a  brilliant  career 


Y\7ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations  to  thousands  from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  and  therefore  has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

272   Congress  Street 
Boston 
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was  the  first  to  conceive  the  idea  of  the  concert,  and  it  was  he  that 
busied  himself  actively  with  the  organization  and  the  ensemble  in  all 
the  details.  I  owe  him  special  thanks  for  having  given  me  the  oppor- 
tunity of  offering  my  compositions  to  the  public  use  and  thus  ful- 
filling the  ardent  vow  made  by  me  long  ago  of  putting  the  fruits  of 
my  labor  on  the  altar  of  the  country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  1814.  On 
November  29  of  that  year  it  was  performed  with  a  new  cantata,  "Der 
glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at 
Vienna  and  "Wellington's  Sieg."  The  Empress  of  Austria,  the 
Tsarina  of  Eussia,  the  Queen  of  Prussia,  were  in  the  great  audience. 
The  concert  was  repeated  for  Beethoven's  benefit  on  December  2,  but 

the  hall  was  half  empty. 

* 
•    * 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Academy,  November  25,  1843. 

The  programme  was  as  follows:  Herold,  Overture  to  aZampa" ; 
Bellini,  an  Aria  (Mrs.  Andrews)  ;  Kummer,  flute  solo  (Mr.  Wer- 
ner);  Bellini,  Trio  from  "Norma"  (Mmes.  Andrews  and  Kellogg; 
Mr.  Barker)  ;  Lafont,  violin  solo  (Mr.  Keyzer)  ;  Auber,  Overture 
to  "Zanetta";  Beethoven,  Symphony  No.  7. 


We  take  pleasure  in  announcing 

the  opening  of  anew  department 
on  our  third  floor 

LINGERIE— NEGLIGEES- 
PAJAMAS 

Reasonable  prices,  variety  of  styles  and  colors 

Our  fall  showing  of  women's  and  misses  dresses  is 

unusually  smart  and  varied  in  the  latest  fall 
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The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic Society,  November  18,  1843,  when  U.  C.  Hill  conducted. 
The  other  orchestral  numbers  were  the  overture  to  "The  Magic 
Flute"  and  Weber's  "Jubilee"  overture.  Signora  Castellon  sang 
"Quando  quelF  non  quelF  unico"  from  Alessandro  Nini's*  "Ida  della 
Torre"  (produced  in  1837),  and  "Kegnava  nel  silenzo"  from  "Lucia 
di  Lammermoor." 

Other  first  performances :  London,  June  9,  1917 ;  Paris,  fragments 
in  1821,  the  whole,  March  1,  1829 ;  Leningrad,  March  6,  1840 ;  Mos- 
cow, December  28,  1860;  Madrid,  April,  1866;  Eome  1874. 

Isadora  Duncan  "danced"  the  symphony  at  the  Trocadero,  Paris, 
in  1904 ;  at  the  Metropolitan  Opera  House,  New  York,  November  6, 
1908.  She  "danced  and  interpreted"  the  second,  third,  and  fourth 
movements  of  the  symphony  in  Symphony  Hall,  Boston,  December 
14,  1908,  with  an  orchestra  of  sixty-five  players  from  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Strube.  She  danced  these  move- 
ments again  in  the  same  hall,  November  17, 1909. 


♦Nini,  born  at  Fano  on  November  1,  1805,  died  chapel  master  of  the  Cathedral  at 
Bergamo,  December  27,  1880.  From  1830  to  1837  he  was  director  of  the  Vocal  School 
at  Leningrad.  Other  operas  by  him  were  "La  Marescialla  d'Ancre"  (1839),  "Cristina 
di  Suezia"  (1840),  "Margherita  di  York"  a841),  "Odalisca"  (1842),  -'Virginia" 
(1843),  "111  Corsaro"  (1847).  Two  other  operas  were  left  in  manuscript.  Nini  wrote 
much  for  the  church,  a  "Miserere"  a  cappella,  and  other  compositions. 


On  this,  its  50th  Anniversary  ♦  ♦  ♦ 

We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


New  England 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Boom  ::  French  Boom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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TO  THE  SUBSCRIB1 J  t 


BOSTON  SYMPH 

We  submit  herewith  a  comparative  statement  for  the  years  '. 


|ffl 


RECEIPTS  1928  1929  19301 

Gross  Income  from  Concerts  $520,286. 17x  $482,054.58  $582,66( 

Symphony  Hall  Rents,  etc.  .  101,827.67  94,131.69  96,7271 

Programmes 50,889.86  52,915.83  52,68S|; 

Sale  of  Bound  Volumes    .    .  275.00  533.00  34*; 

Interest  on  Bank  Balances  .  4,352.73  3,872.40  3,98' 

Sundry  Receipts 329.33  862.25  111 

Victor  Record  Royalties  .    .  7,92( 


Operating  Income     ....     $677,960.76      $634,369.75      $744,431 
Payments 780,957.46        796,375.73        830,46( 


Operating  Deficit $102,996.70      $162,005.98        $86,03 

Income    Endowment    Fund 

and  Interest 15,928.47  16,512.30  17,286 


Net  Loss $87,068.23      $145,493.68        $68,7441 

xlncludes  returns  from  Broadcasting 

1928  $31,000.00 

which  is  no  longer  available. 

Your  previous  subscriptions  have  been  very  much  appreciated  «  tye 
more  general  response.     We  request  this  year  $100,000  to  cover  the) 

'      I 


F.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass. 
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D  PATRONS  OF  THE 
ftCHESTRA,  INC. 

R    and  1930  at  the  close  of  business  July  31st. 


4YMENTS 

xpenses  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 
ists, etc 

anphony  Hall  Mainten- 
ance      

•ogrammes 

•chestra  Salaries     .... 

-   ;her  Salaries 

IS    surance 

li    usic 


1928 


1929 


1930 


$164,613.39      $159,434.96      $178,118.38 


ndry  Expense 


109,233.95 

40,112.14 

420,887.33 

29,991.00 

1,718.45 

4,159.79 

10,241.41 


107,109.69 

40,955.03 

442,982.55 

29,648.00 

1,681.12 

4,624.16 


109,658.82 
40,780.32 

455,219.91 
30,171.70 

1,818.85 
4,677.63 


9,940.22  10,021.00 


\ 


$780,957.46      $796,375.73      $830,466.61 


edi  tely  essential.     We  hope  they  will  be  continued,  and  we  ask  for  a 
tl*  deficit. 


RDERICK  P.   CABOT 
BEST  B.   DANE 
.  ENROSE  HALLOWELL 
A.  DbWOLFE  HOWE 
)  N  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.   SAWYER 
BENTLEY  W.  WARREN 


Trustees 
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Mark  what  commentators  have  found  in  the  Seventh  Symphony : 
One  finds  a  new  pastoral  symphony;  another  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  deliv- 
ered from  the  French  yoke.  Dr.  Iken  of  Bremen  saw  in  it  a  political 
revolution.  Nohl  shakes  his  head  and  swears  it  is  a  knightly  festi- 
val. Marx  is  inclined  to  think  that  the  music  describes  a  Southern 
race,  brave  and  warlike,  such  as  the  ancient  Moors  of  Spain.  An  old 
edition  of  the  symphony  gave  this  programme :  "Arrival  of  the  Vil- 
lagers ;  Nuptial  Benediction ;  The  Bride's  Procession ;  The  Wedding 
Feast."  Did  not  Schumann  discover  in  the  second  movement  the 
marriage  ceremony  of  a  village  couple?  D'Ortigue  found  that  the 
Andante  pictured  a  procession  in  an  old  cathedral  or  in  the  cata- 
combs; while  Dtirenberg,  a  more  cheerful  person,  prefers  to  call  it 
the  love-dream  of  a  sumptuous  odalisque.  The  Finale  has  many 
meanings:  a  battle  of  giants  or  warriors  of  the  North  returning  to 
their  country  after  the  fight;  a  feast  of  Bacchus  or  an  orgy  of  ihe 
villagers  after  a  wedding.  Ulibichev  goes  so  far  as  to  say  that  Bee- 
thoven portrayed  in  this  Finale  a  drunken  revel  to  express  the  dis- 
gust excited  in  him  by  such  popular  recreations.  Even  Wagner 
writes  hysterically  about  this  symphony  as  "the  apotheosis  of  the 
dance,"  and  he  reminds  a  friend  of  the  "Stromkarl"  of  Sweden, 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:   Corner  State  and   Congress   Streets 

COPLEY    SQUARE    OFFICE:    581    Boylston    Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 
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who  knows  eleven  variations,  and  mortals  should  dance  to  only  ten 
of  them:  the  eleventh  belongs  to  the  Night  spirit  and  his  crew,  and 
if  any  one  plays  it,  tables  and  benches,  cans  and  cups,  the  grand- 
mother, the  blind  and  lame,  yea,  the  children  in  the  cradle,  fair  to 
dancing.  "The  last  movement  of  the  Seventh  Symphony,"  says 
Wagner,  "is  this  eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is, 
"What  does  it  mean?"  The  symphonic  poem  is  free  and  unbridled 
in  choice  of  subject  and  purpose.  The  composer  may  attempt  to 
reproduce  in  tones  the  impression  made  on  him  by  scenery,  picture, 
book,  man,  statue.  He  is  "playing  the  plate,"  like  the  aesthete- 
pianist  in  Punch. 

Why  should  anything  be  read  into  the  music  of  this  Seventh  Sym- 
phony? It  may  be  that  the  Abbe  Stadler  was  right  in  saying  that 
the  theme  of  the  trio  in  the  Scherzo  is  an  old  pilgrim  hymn  of  Lower 
Austria,  but  the  statement-  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  apprecia- 
tion of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  de- 
light. The  Seventh  Symphony  needs  no  analysis;  it  escapes  the 
commentator.  As  the  landscape  is  in  the  eye  of  the  beholder,  so 
the  symphony  is  in  the  ear  of  the  hearer. 


The  sympony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.    The  main  body  is  Allegretto,  A  minor,  2-4. 

II.  Allegretto,  A  minor,  2-4. 
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III.  Presto,  F  major,  3-4.* 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on 
two  themes.  Here,  according  to  M.  Prod'homme  and  others,  as 
Beethoven  achieved  in  the  Scherzo  the  highest  and  fullest  expression 
of  exuberant  joy, — "unbuttoned  joy"  as  the  composer  himself  would 
have  said, — so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious, 
bacchantic  first  theme  is  repeated  after  the  exposition,  and  there  is 
a  sort  of  coda  to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a 
song." 

"Here,  too,  the  dance-like  character  of  the  symphony  is  well  main- 
tained, though  opinions  have  varied  widely  as  to  the  precise  nature 
of  the  ideal  dance  which  the  music  indicates;  some  critics  have 
called  it  an  idealized  'Bauerntanz'  or  'Dance  of  Peasants' — an  idea 
which  a  certain  English  authority  carried  still  further  by  calling  it 
a  'Dance  of  Boors' — whereas  others  have  thought  to  find  more  na- 
tive nobility  in  the  music  than  was  compatible  with  such  a  title,  one 
even  going  so  far  as  to  suggest  that  it  might  be  called  'The  Dance  of 
the  Corybantes' — not  the  historic  uproarious  High-Priests  of  Cybele, 
but  the  noble  youths  limned  on  a  famous  Greek  frieze,  armed  with 
sword  and  shield,  dancing  round  the  cradle  of  the  infant  Zeus." — 
William  Foster  Apthorp. 

*    * 

"The  symphony  in  A  major,  which,  influenced  by  Wagner,  musico- 
logues  have  baptized  'The  apotheosis  of  the  dance'  is  nothing  else 

♦Alexander  Siloti,  the  Russian  pianist  and  conductor,  now  living  in  New  York, 
contributed  an  article  to  the  Bignale  of  September  17,  1913,  in  which  he  argued  that 
this  whole  Scherzo  should  be  considered  as  being  in  6-4  instead  of  3-4. 
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than  a  pastoral  symphony.     There  is  nothing  of  the  dance  in  the 
rhythm  of  the  first  movement ;  it  would  seem  to  come  rather  from  the 
song  of  a  bird.    It  is  said  that  the  Trio  of  the  Scherzo  is  a  Pilgrim 
song  heard  at  Teplitz  in  1812.    The  Finale  is  a  strongly  character- 
ized village  festival." — Vincent  d'Indy. 


An  Ode   (For  the  50th  Anniversary  of  the  Boston  Symphony 
Orchestra)  .  Poem  by  Robert  Hillyer  .  Edward  Burlingame  Hill 

(Born  at  Boston  on  September  9,  1872;  now  living  in  Cambridge,  Mass.) 

Mr.  Hillyer's  "Ode  for  the  50th  Anniversary  of  the  Boston  Sym- 
phony Orchestra"  reads  as  follows : 

Silence,  yield!  We  lay  too  long 
Thrall  to  thee  and  strange  to  song; 
Now  our  fifty  singing  years 

Have  flown  beyond  the  reach  of  time, 

And  Earth's  reverberant  echoes  climb 
To  sweet  accord  with  her  companion  stars. 

Windy  Ante  of  pastoral  themes, 
Call  to  fold  our  wandering  dreams ; 
Harp,  remember  leafy  light 

That  danced  above  our  younger  days ; 

And  violins  of  graver  phrase, 
Oh,  follow  love  with  voices  down  the  night ! 

Bannered  horn  of  golden  doom 
Where  the  clouded  bastions  loom, 


j^etter  Qoffee 

MADE   AN   EASIER   WAY! 


No  one  is  ever  disappointed  with 
coffee  made  the  new  G.  Washing- 
ton way.  G.Washington's 
is  real  coffee  with  the 
grounds  removed  .  .  . 
coffee  specially  prepared 
to  be  made  in  the  cup  by 
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the  same  way.  Economical 
because  each  can  makes  as 
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of  ground  coffee. 
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Flaming  dark  with  ancient  wars, 

With  nobler  music  now  prevail, 

While  native  trumpets  mildly  hail 
The  trumpets  calling  clear  from  farther  shores. 

When  these  many  songs  be  done, 
Merge  their  harmonies  in  one ! 
Mortal  past  and  future  yearn 

For  music  vaster  than  their  own ; 

The  Orphic  chord,  the  final  tone, 
Before  the  silence  whither  all  return. 

Mr.  Hill  contributes  this  note  to  the  Programme  Book : 
"The  music  for  Mr.  Hillyer's  'Ode/  was  composed  during  June 
and  July,  1930,  in  Francestown,  N.H.  The  score  was  finished  there 
early  in  August.  In  the  first  and  last  stanzas  of  the  Ode,  I  have 
used  a  mixed  chorus.  In  the  second  verse,  perhaps  suggested  by  its 
sentiment,  women's  voices  alone  are  employed.  Similarly,  for  the 
third  verse  men's  voices  seemed  appropriate. 

"The  following  instruments  are  used :  four  flutes,  two  oboes,  Eng- 
lish horn,  three  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,   six  horns,   three  trumpets,  three  trombones,  bass  tuba, 
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kettledrums,  snare  drum,  cymbals,  triangle,  harp,  pianoforte,  and 
the  usual  strings." 


*    * 


These  compositions  by  Mr.  Hill  have  been  performed  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra : 

1916.  March  24,  "The  Parting  of  Lancelot  and  Guinevere,"  symphonic  poem. 

1919.  March  28,  "Stevensoniana,"  Suite  No.  1. 

1920.  October  29,  "The  Fall  of  the  House  of  Usher."  (after  Poe),  symphonic 
poem. 

1922.  February  24,  Waltzes,  for  orchestra. 

1924.  March  21,   "Stevensoniana,"   Suite  No.  2.  December  19,   Scherzo  for 
two  pianofortes   (Messrs.  Maier  and  Pattison,  pianists)   and  orchestra. 

1927.  April  1,  "Lilacs"    (after  Amy  Lowell's  poem). 

1928.  March  30,  Symphony  in  B-flat  major,  Op.  34. 

1929.  March  22,  Symphony  in  B-flat  major,  Op.  34. 

1930.  May  2,   "Lilacs." 


According  to  "Who's  Who  in  America/'  Kobert  Silliman  Hillyer 
was  born  at  East  Orange,  N.  J.,  on  June  3,  1895.  Graduated  at 
Harvard  University  in  1917,  he  studied  in  Copenhagen  as  a  fellow 
of  the  American-Scandinavian  Foundation   (1920-21).  He  was  an 
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instructor  in  English  at  Harvard,  1919-26;  an  assistant  professor 
(1928).  In  1926-28  he  was  an  assistant  professor  in  English  at 
Trinity  College,  Connecticut.  In  1917-19  he  was  an  ambulance 
driver  and  lieutenant,  U.  S.  A.,  with  the  American  Expeditionary 
Forces. 

The  list  of  his  works  includes  "Sonnets  and  Other  Lyrics,"  1917 ; 
"The  Five  Books  of  Youth,"  1920 ;  "Alchemy — A  Symphonic  Poem," 
1920;  "The  Hills  Give  Promise,"  1923;  "The  Coming  Forth  by 
Day,"  1923;  "The  Halt  in  the  Garden,"  1925;  "The  Happy  Episode/' 
1927;  "The  Seventh  Hill,"  1928.  With  others,  he  compiled  "Eight 
Harvard  Poets,"  1917.  He  translated  a  volume  of  Danish  poems 
and  has  contributed  essays  and  poems  to  magazines.  In  1929  he 
was  the  Phi  Beta  Kappa  poet  at  Harvard. 

The  "Ode"  published  in  the  Programme  Book  of  this  first  50th 
anniversary  concert  was  written  at  the  request  of  the  trustees  of 
the  Boston  Symphony  Orchestra. 
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ENTR'ACTE 

GYPSY  MUSICIANS :  MOURNING  FOR  A  MASTER 

(From  the  London  Times) 

In  March  (1930)  the  uncrowned  king  of  gypsy  musicians  in  Hun- 
gary Bela  Radics,  the  favourite  of  highest  society,  died  suddenly  of 
heartstroke.  He  had  a  burial  unprecedented  in  the  history  of  gypsy 
musicians.  The  Municipal  Council  of  Budapest  offered  him  a  grave 
of  honour  and  50,000  people  were  present  at  the  funeral  in  the 
churchyard  of  Kerepes.  Five  hundred  gypsy  musicians  played  him 
to  his  grave,  but  there  were  many  thousands  left  who  had  no 
opportunity  to  come  and  see  their  sovereign  home  to  mother  earth. 

The  popularity  and  fame  of  Bela  Radics  was  so  great  that  the 
confederation  of  gypsy  musicians  decided  to  commemorate  him  by 
a  concert  equally  unprecedented. 

On  Thursday,  May  29,  which  is  a  great  holiday  in  Hungary,  a 
crowd  of  nearly  200,000  spectators  assembled  in  and  around  the 
great  Stadium  of  Budapest.  Special  trains  from  every  part  of  the 
country  brought  their  multitudes,  and  the  State  railways  granted 
them  reduced  fares.  In  the  boxes  there  were  almost  all  the  Min- 
isters and  members  of  the  foreign  legations,  some  members  of  the 
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Hungarian  Government,  many  representatives  of  the  Hungarian 
aristocracy  and  gentry,  highborn  ladies,  young  and  old,  who  remem- 
bered happy  hours  spent  under  the  charm  of  this  high  priest  of 
Hungarian  song,  and  thousands  of  the  poorest  classes  to  whom 
Bela  Eadics  would  play  with  as  full  a  heart  as  when  he  played  to 
crowned  heads. 

Never  was  there  such  an  orchestra.  Nearly  800  violins,  26  cym- 
bals, 80  contrabasses,  140  bass-viols,  124  clarinets  struck  up  first 
the  national  anthem  of  Hungary,  then  some  sad  Hungarian  songs 
of  the  eighteenth  century,  then  the  favourite  song  of  the  late  Queen 
Elisabeth  about  "the  poplar-tree  which  has  lost  its  silvery  leaves," 
and  lastly  a  succession  first  of  slow  and  then  of  quick  "Csardas," 
the  national  dance,  passing  over  with  a  swirl  into  the  march  of 
Rakoczi,  the  notes  of  which  were  lost  in  the  gigantic  applause  of 
hundreds  of  thousands. 

No  leader  with  a  magic  rod  conducts  a  Hungarian  gypsy  or- 
chestra. The  Prime  Violinist,  or  Primas  simply  stands  up  and  begins 
to  play  anything  which  occurs  to  him.  Instantly  the  band  strikes 
in  and  follows  him  in  perfect  harmony.  So  it  was  this  time ;  there 
was  no  discipline  in  that  huge  gypsy  orchestra,  there  had  been  no 
rehearsal,  but  all  knew  what  was  going  to  be  played  and  watched 
with  one  eye  the  rise  and  fall  of  the  Prime  Violinist's  bow-  They 
played  like  one  man,  and  not  one  eye  in  that  vast  assembly  remained 
dry  at  the  wailing  of  so  many  "dry woods,"  as  the  gypsies  call  their 
fiddles. 

The  cymbal-players'  thin  sticks,  wrapped  at  the  end  with  soft 
white  wadding,  jumped  frantically  over  the  strings  like  butterflies 
playing  in  the  sunshine.  The  murmur  of  the  contrabasses,  at  first 
scarcely  audible,  rose  by  degrees  until  it  was  like  a  thunderstorm; 
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the  prime  violinists  swung  gracefully  from  right  to  left,  as  their 
custom  is,  to  indicate  the  strength  of  the  notes ;  up  went  the  clamour 
of  their  instruments  to  heaven  like  a  prayer  imploring  the  favour  of 
the  Lord. 

And  still,  at  the  sight  of  the  violin,  which  was  laid  out,  bereft 
of  its  strings,  on  a  cushion  of  black  velvet  on  a  table,  beside  which 
two  girls  in  Hungarian  costume  made  a  guard  of  honour,  one  could 
not  help  thinking  that  all  those  thousand  and  more  of  the  best 
gypsies  in  Hungary,  united  in  that  gigantic  orchestra  and  putting 
their  very  soul  in  the  notes,  would  never  equal  that  one  violin  in 
the  hands  of  its  owner  who,  in  the  middle  of  the  night,  accompanied 
only  by  a  few  of  his  comrades,  would  begin  to  play  up  sweetly  and 
scarcely  audible  under  the  window  of  some  beautiful  maiden,  or, 
in  the  privacy  of  a  special  chamber,  charm  the  soul  of  some  younger 
or  older  boy  who  had  lost  his  heart  and  longed  to  be  comforted. 


"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of 
Pskov,  on  March  28,  1835 ;  died  at  Leningrad  on  March  28,  1881.  Joseph 
Maurice  Ravel,  born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875 ;  is  now 
living  at  Montfort-l'Amaury  and  at  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.     It  is 
said  that  his  memory  is  remarkable ;  that  he  can  play  at  request  pas- 
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sages  from  the  whole  musical  literature  of  Kussia,  even  from  the 
operas  of  Serov.*  Praising  Moussorgsky's  "'Tableaux  d'une  Ex- 
position" one  day  when  he  was  talking  with  Mr.  Koussevitzky,  the 
latter  asked  him  if  he  would  not  orchestrate  them  for  his  use.  He 
gladly  acceded  to  the  request,  and  the  Suite  in  this  form  was  pro- 
duced at  Mr.  Koussevitzky's  concert  in  Paris  on  May  3,  1923.  The 
Suite  was  performed  again  in  Paris  at  a  Koussevitzky  concert  on 
May  8, 1924. 

Ravel's  was  not  the  first  nor  the  last  orchestration  of  the  piano- 
forte pieces.  Eight  of  the  pieces,  orchestrated  by  Toushmalov,  were 
performed  at  Leningrad  on  December  12,  1891.  (This  Suite  was 
played  at  Chicago  by  the  Chicago  Symphony  Orchestra  on  March 
19,  20,  1920.)  Sir  Henry  Wood  afterwards  tried  his  hand  at  or- 
chestration for  his  concerts  in  London. f  Leonidas  Leonardi,  a 
pianist  and  composer  in  Paris,  orchestrated  the  Suite,  which  was 
performed  at  a  concert  of  Russian  music  at  the  Salle  Gaveau,  by 
the  Lamoureux  Orchestra  led  by  Leonardi  as  late  as  June  15,  1924. 

"Ravel,"  says  Dr.  Zederbaum,  "scoring  the  Suite  by  Moussorgsky 
did  not  wish  to  modernize  it  much,  therefore  he  tried,  as  much  as 
possible,  to  keep  the  size  of  the  orchestra  of  Rimsky-Korsakov  in 
'Boris  Godunov,'  and  added  some  more  instruments  only  in  a  few 
movements  of  the  Suite.  All  instruments  are  employed  in  threes; 
there  are  some  more  percussion  instruments  than  those  used  by 
Rimsky-Korsakov ;  he  uses  two  harps,  kettledrums,  bass  drum,  snare 
drum,  celesta,  xylophone,  glockenspiel,  rattle,  bells.     Only  in  one 

*  Alexander  N.  Kolajewitsch  Serov,  born  at  Leningrad  in  1820,  died  there  in  1871. 
As  a  musician  he  was  self -taught.  His  chief  operas  are  "Judith"  (1864-5),  "Rogneda" 
(1865),  and  "The  Power  of  Evil"  (1871).  "Christmas  Eve  Revels"  was  left  unfinished. 
The  list  of  his  compositions  includes  an  orchestral  Suite  from  this  unfinished  opera,  in- 
cidental music  to  "Nero,"  two  or  three  orchestral  works,  as  "Gopak"  and  "Dance  of 
the  Zaporogne  Cossacks" ;  a  "Stabat  Mater"  an  "Ave  Maria,"  etc.  Wagner  knew 
him,  and  Tchaikovsky  wrote  that  Serov  "knew  how  to  catch  the  crowd"  by  sensational 
effects.  See  the  remarkable  chapter  about  Serov,  "A  Victim  of  his  Popularity,"  in 
Eric  Blom's  "Stepchildren  of  Music"   (1926). 

f  Sir  Henry  Wood  conducted  this  arrangement  at  the  Hollywood  Bowl  on 
July  30,  1926. 
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movement,  <I1  Vecchio  Castello'  (/The  Old  Castle')  is  the  xylophone 
employed. 

"The  rights  of  all  Moussorgsky's  compositions  are  held  by  the  pub- 
lishers Bessel,  and  these  rights  are  still  defended  in  Paris.  Mr. 
Koussevitzky,  therefore,  had  to  ask  permission  from  this  firm  for 
Ravel's  orchestration.  The  Bessels  granted  permission  on  the  con- 
dition that  Mr.  Koussevitzky  should  not  rent  or  give  the  score  to 
any  other  conductor  even  at  a  Koussevitzky  concert ;  for  they  said 
this  orchestration  could  not  be  of  advantage  to  them.  After  the 
great  success  of  Ravel's  orchestration,  they  ordered  one  by  Leonardi, 
whose  idea  of  the  art  is  very  remote.  The  Parisian  press  found 
Leonardi's  work,  performed  only  once  and  under  his  own  direction, 
a  rather  'temerarious  attempt'  (the  expression  used  by  Gustave 
Samazeuilh  and  Paul  Le  Flem)  after  Ravel's  masterpiece." 

Oskar  von  Riesemann,  in  his  "Moussorgsky"  (New  York — Alfred 
A.  Knopf,  publisher,  1929)  says  that  Toushmalov's  incomplete  or- 
chestral version  is  in  print :  "a  complete  'French'  version  by  Maurice 
Ravel,  which  is  the  exclusive  property  of  the  Russian  conductor  S. 
Koussevitzky  and  is  at  present  still  in  manuscript." 


In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and 
water  colors  by  the  architect  Victor  Hartmann,  an  intimate  friend 
of  Moussorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad. 
Hartmann,  the  son  of  a  physician,born  in  1834,  died  in  1873,  and  this 
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exhibition,  proposed  by  Vladimir  Stassov,  the  art  and  music  critic 
(1824-1906)  was  in  memory  of  the  artist.* 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann, 
thought  he  would  pay  him  tribute  by  "drawing  in  music"  the  best  of 
the  sketches.  We  shall  speak  later  of  a  remarkable  letter  written 
by  Moussorgsky  about  Hartmann's  death. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

Harold  Bauer  played  the  pianoforte  Suite  in  Boston  on  February 
24,  1917. 

The  first  performance  of  Ravel's  arrangement  in  the  United  States 
Avas  by  the  Boston  Symphony  Orchestra  at  Boston,  Mr.  Kousse- 
vitzky,  conductor,  on  November  7,  1924;  the  second  was  on  Decem- 
ber 3,  1926;  the  third  was  on  March  1,  1929. 


The  original  edition  of  these  "Tableaux"  contained  the  following 
argument : 

"The  motive  that  led  to  the  composition  of  the  musical  work 

'Tableaux  d'une  Exposition7  was  the  exhibition  in  1874  of  drawings 

by  the  architect  Hartmann,  who  up  to  his  death  had  been  Moussorg- 
sky's  intimate  friend. 

"The  Introduction  is  entitled  'Promenade.'  " 

(Michel  Calvocoressi,  in  his  valuable  life  of  Moussorgsky,  has 
this  to  say :  "The  Introduction  'Promenade/  which  reappears  several 
times  as  an  interlude  between  the  pieces,  can  be  ranked  among 

*Hartmann  was  one  of  the  designers  of  the  Nijni  Novgorod  monument  that,  com- 
memorating the  1,000th  anniversary  of  the  establishment  of  the  Russian  Empire,  was 
erected  in  1862. 
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Moussorgsky's  charming  inspirations  of  his  instrumental  works. 
Here  the  rhythmic  suggestion  is  precise  and  sustained:  'The  com- 
poser/ says  Stassov,  'portrays  himself  walking  now  right,  now  left, 
now  as  an  idle  person,  now  urged  to  go  near  a  picture ;  at  times  his 
joyous  appearance  is  dampened,  he  thinks  in  sadness  of  his  dead 
friend !  One  will  say,  no  doubt,  too  many  intentions,  and  not  with- 
out a  certain  puerility ;  but  the  musical  result  is  not  the  less  inter- 
esting, if  one  wholly  ignores  explanation,  and  the  most  exacting  will 
agree  that,  once  this  premise  is  granted,  the  music,  whether  it  be 
imitative,  descriptive,  or  representative,  is  good.'  Nothing  more 
supple,  undulating,  evocative  than  the  sentences  of  this  'Promenade/ 
rhythmed  ingeniously,  sustained,  persisting  without  monotony, 
thanks  to  the  diversity  of  nuances.") 

Moussorgsky  himself  was  especially  delighted  with  these 
"Promenades"  and  said  his  own  physiognomy  peeps  out  all  through 
them.  "The  truly  Russian  theme,  in  11-4  time,  that  is  the  foundation 
of  the  'Promenades'  is  particularly  line." 

I.  Gnomes.  A  drawing  of  a  little  gnome  dragging  himself  along 
on  his  short  bandy  legs ;  now  crawling,  now  jumping,  Moussorgsky's 
contemporaries  were  amazed  by  the  audacious  "realism"  of  this 
number. 

II.  II  Vecchio  Castello:  A  troubadour  sings  a  melancholy  song 
before  an  old  tower  of  the  Middle  Ages. 

III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children.* 

IV.  Bydlo.  A  Polish  wagon  with  enormous  wheels,  drawn  by 
oxen.    Moussorgsky  introduced  a  folk  song. 

*  Compare    the    description    of   Parisian    children    at    their    sports   and   with    their 
quarrels  in  Marcel  Proust's  "A  la  recherche  du  temps  perdu." — p.h. 
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V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hart- 
mann  for  the  staging  of  a  scene  in  the  ballet  "Trilby." 

VI.  Samuel  Groldenberg  and  Schmuyle.  Two  Polish  Jews,  the 
one  rich,  the  other  poor.  Moussorgsky  wrote  to  Stassov :  "I  hope  to 
get  Hartmann's  Jews." 

(This  episode  particularly  attracted  Ravel.  Pierre  d'Alheim  in 
his  "Moussorgsky"  (Paris,  1896)  :  "Two  Jewish  melodies,  one  re- 
plying to  the  other.  One  of  them  is  grave,  imposing,  decisively 
marked ;  the  other  is  lively,  skipping,  supplicating.  One  cannot  be 
deceived  in  the  two  persons :  one  of  them,  the  portly  one,  walks 
square-toed,  like  a  dog  with  a  pedigree;  the  other,  the  thin  one, 
hurries  along,  dwarfs  himself,  twists  about,  like  a  puppy.  He  re- 
volves in  a  funny  way,  courts  a  look  from  the  other,  begs.  There 
is  no  doubt  about  them,  one  sees  them — and  the  barking  of  the  fat 
one  who  frees  himself,  in  two  triplets,  from  the  bore,  proves  that 
Moussorgsky  could  draw  from  the  pianoforte,  as  from  the  voice, 
as  from  the  orchestra,  comical  effects.") 

VII.  Limoges.  The  Market-place.  Market  women  dispute  furi- 
ously. 

VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  him- 
self, examining  the  interior  of  the  Catacombs  in  Paris  by  the  light 
of  a  lantern.  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B-minor:  "The  creative  spirit  of  the  dead 
Hartmann  leads  me  towards  skulls,  apostrophizes  them — the  skulls 
are  illuminated  gently  in  the  interior." 

("  'The  Catacombs/  with  the  subtitle  'Sepulchrum  romanum/  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  ff.    Then  comes 
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under  the  title  'Con  mortuis  in  lingua  mortua'  {sic)  a  de-rhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her 
mortar." 

(;Jn  Russian  legends  Baba-Yaga  flies  through  the  air;  on  the 
Witches'  Sabbath  "she  rides  in  a  mortar  of  glowing  iron  which  she 
pushes  along  with  a  pestle,  and  brushes  out  the  traces  behind  her 
with  a  fiery  broom."  She  was  a  passionate  collector  of  human  bones. 
When  her  victims  were  turned  to  stone,  she  reduced  them  to  con- 
venient fragments  by  pounding  them  in  her  mortar.  Pushkin  pic- 
tures her  in  his  introduction  to  "Russian  and  Ludmilla."  Liadov's 
"Baba-Yaga,"  a  musical  picture,  was  performed  in  Boston  at  con- 
certs of  the  Boston  Symphony  Orchestra  on  January  7,  1911,  and 
February  10,  1922.  Calvocoressi  calls  attention  to  the  middle 
section,  Andante  Mosso,  as  presenting  an  example  of  purely  musical 
suggestion  that  is  perhaps  unique  in  the  composer's  instrumental 
work.  "It  is  important  to  note  that  this  piece,  with  the  mysterious 
atmosphere  of  the  episode,  is  the  only  one  after  "The  Night  on  Bald 
Mountain'  in  which  Moussorgsky  invoked  the  fantastic  creations  of 
national  folk-lore,  dear  to  all  his  colleagues.  Neither  reverie,  nor 
the  picturesque  elements  of  absolute  music,  suited  his  realistic  tem- 
perament.") 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old 
Russian  massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


^JIllllMllllllllli;ll»lliill!IIIIIIUIMIIUIIIIUttlHUIIIIIU!l!IIUIIIIIII!i:ill!l!UII!!l 


Local  and  Suburban  Service 


125 


When  Hartmann  died,  Moussorgsky  wrote  on  August  2,  1874,  to 
Stassov  about  their  common  friend:  "What  a  terrible  blow!  'Why 
should  a  dog,  a  horse,  a  rat  live  on  V — and  creatures  like  Hartmann 
must  die !  When  Vitiuschka  was  last  in  Petersburg,  I  was  walking 
home  with  him.  .  .  .  Dear  old  Vitiuschka  turned  white  and  leaned 
against  the  wall  of  a  house.  As  I  know  that  feeling  by  experience,  I 
asked  him  {carelessly)  :  'What's  the  matter?'  'I  can't  breathe,' 
answered  Vitiuschka.  And  in  spite  of  that,  as  I  know  how  prone 
artists  are  to  get  nervous  heart-attacks  (palpitations),  I  said,  still 
carelessly:  'When  you've  got  your  wind  again,  old  boy,  we'll  go  on!" 
That  was  all  I  could  say,  when  I  knew  that  his  death-warrant  had 
been  signed!  What  clumsy  fools  we  are!  .  .  .  When  I  recall  that 
talk,  I  feel  wretched,  because  it  was  fear  that  made  me  a  coward — 
I  did  not  want  to  frighten  Hartmann,  and  so  behaved  like  a  school- 
boy. Believe  me,  Generalissimo,  I  acted  to  our  friend  Hartmann 
like  a  silly  fool.  Cowardly,  helpless,  mean!  A  man — and  such  a 
man—feels  ill,  and  one  comes  to  him  with  a  silly  'Old  boy,'  and  un- 
meaning, commonplace  words,  and  feigned  indifference,  and  all  the 
rubbishy  social  conventions !  And  the  root  of  all  that  is  just  vanity, 
the  base  coin  of  society.  I  shall  not  soon  forget  what  happened,  it 
will  haunt  me — perhaps  I  may  grow  wiser  in  time. 

"That  is  the  mischief  of  it  all — that  we  never  see  the  danger  until 
a  man  is  drowning  or  at  the  point  of  death.  Man  is  a  blockhead ! 
And  if  he  had  a  forehead  seven  feet  high,  he  would  still  be  a  hope- 
less blockhead !  All  we  little,  little  men  are  fools ;  so  are  the  doctors, 
who  strut  about  with  the  importance  of  gobbling  turkeys,  settling 
question  of  life  and  death. 

"This  is  how  the  wise  usually  console  us  blockheads,  in  such  cases : 
'He  is  no  more,  but  what  he  has  done  lives  and  will  live.'  True  .  .  . 
but  how  many  men  have  the  luck  to  be  remembered  ?  That  is  just 
another  way  of  serving  up  our  self-complacency  (with  a  dash  of 
onions,  to  bring  out  the  tears).  Away  with  such  wisdom!  When 
'he'  has  not  lived  in  vain,  but  has  created — one  must  be  a  rascal  to 
revel  in  the  comforting  thought  that  'he'  can  create  no  more.  No, 
one  cannot  and  must  not  be  comforted,  there  can  be  and  must  be 
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no  consolation — it  is  a  rotten  morality!  If  Nature  is  only  co- 
quetting with  men,  I  shall  have  the  honor  of  treating  her  like  a 
coquette— that  is,  of  trusting  her  as  little  as  possible,  keeping  all 
my  senses  about  me  when  she  tries  to  cheat  me  into  taking  the  sky 
for  a  fiddlestick — or  ought  one  rather,  like  a  brave  soldier,  to  charge 
into  the  thick  of  life,  have  one's  fling,  and  go  under  ?  What  does  it 
all  mean?  In  any  case  the  dull  old  earth  is  no  coquette,  but  takes 
every  'King  of  Nature'  straight  into  her  loathsome  embrace,  who- 
ever he  is — like  an  old  worn-out  hag,  for  whom  anyone  is  good 
enough,  since  she  has  no  choice. 

"There  again — what  a  fool  I  am !  Why  be  angry  when  you  cannot 
change  anything?    Enough,  then— the  rest  is  silence.   ..." 

This  letter,  which  might  have  been  spoken  by  one  of  Dostoievsky's 
men,  is  in  Paul  England's  translation  of  Oskar  von  Kiesemann's 
"Moussorgsky,"  to  which  we  have  already  referred.  One  cannot 
praise  too  highly  this  book  for  its  critical  acumen,  wealth  of  infor- 
mation, and  biographical  interest. 

*    * 

M.  Calvocoressi  has  much  to  say  about  rhythm  as  the  source  of 
Moussorgsky's  inspiration. 

"The  human  movement  and  gesture  have  in  all  times  provided 
rhythmic  models  for  music.  Furthermore,  as  gesture  belongs  to  the 
natural  language  of  the  emotions,  music  offers  with  it  essential  and 
intimate  correspondence,  the  correspondence  of  expression.  This  is 
why  one  has  often  neglected  to  notice  the  material,  rhythmic  corres- 
pondence, which  nevertheless  exists.  According  to  the  peculiar 
temperament  of  the  composer,  this  descriptive  music  of  a  panto- 
mimic order,  born  of  a  subject  offering  suggestions  of  emotional 
movements  and  gestures,  will  be  emotionally  inspired,  and  the 
rhythmic  correspondence  will  be  accidental ;  or,  on  the  contrary,  the 
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rhythmic  transposition  will  dominate,  and  expression,  emotion  will 
be  only  secondary;  it  will  result  from  the  creation  of  a  subject's 
equivalent. 

"Thus  conceived,  this  music,  first  of  all  graphic,  not  pretending  to 
raise  itself  by  generalization  ab&ve  the  subject  that  inspired  it,  will 
best  answer  the  needs  of  a  realistic  temperament,  ambitious  for  im- 
mediate representation,  a  temperament  that  elaborates  as  little  as 
possible  what  it  observes.  And  this  is  nearly  the  only  method  of 
Moussorgsky  in  his  instrumental  works,  or  at  least  in  those  that 
are  interesting. 

"Kegard  closely  these  works,  and  you  will  see  beyond  doubt,  that 
imagination  as  a  motive  has  alone  been  capable  of  stirring  the 
musical  invention  of  the  composer.  Rhythmic  transpositions,  as  a 
principle,  provide  a  composer  only  units,  themes  to  develop;  the 
development  should  remain  autonomous ;  so  Moussorgsky  cannot  go 
very  far.  Once  he  has  obtained  his  theme,  he  does  not  derive  much 
from  it,  from  inability  to  develop  it,  from  want  of  feeling  the 
emotional  effusion  that,  more  than  the  faculty  of  transposing 
rhythms,  gives  birth  to  a  musical  work  (see,  for  example  in  'Pic- 
tures at  an  Exhibition'  the  piece  entitled  'Bydlo'  whose  theme  is 
very  poetic).  Moussorgsky's  imagination  cannot  even  make  defi- 
nite an  indefinite  rhythmic  suggestion  (see  'At  the  Tuileries,'  'The 
Market  at  Limoges').  If  rhythmic  suggestion  is  absent,  his  music 
has  not  the  slightest  interest  (see  'The  Old  Castle'). 

"On  the  other  hand,  subjects  of  a  pantomimic  order  furnished 
Moussourgsky  with  a  whole  succession  of  motive-images  more  or 
less  co  ordinated,  and  they,  sustaining  his  musical  imagination 
nearly  as  much  as  a  text  would  have  done,  suggested  no  longer 
simple  elements,  but  a  frame.  His  best  instrumental  pieces  have 
no  other  origin.  ... 

"The  study  of  the  curious  suite  'Pictures  at  an  Exhibition'  is  espe- 
cially significant  from  the  point  of  view  of  this  tendency  towards 
graphic  representation  of  movements  and  gestures." 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  OCTOBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  25,  at  8.15  o'clock 


Berlioz 


Overture  to  "Benvenuto  Cellini" 


Roussel 


I.  Allegro  vivo. 

II.  Adagio. 

III.  Vivace. 

IV.  Allegro  con  spirito. 


Symphony  in  G  minor,  Op.  42 


Debussy        .         .         .         .         "La  Mer,"  Trois  Esquisses  Symphoniques 

I.  De  l'aube  a  midi  sur  la  mer  (From  Dawn  till  Noon  on  the  Ocean). 

II.  Jeux  de  Vagues  (Play  of  the  Waves). 

III.  Dialogue  du  Vent  et  de  la  Mer  (Dialogue  of  Wind  and  Sea). 


Ravel 


"La  Valse,"  Choregraphic  Poem 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  October  23,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The   works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10  /c,  and  the  balance  will  be  ex- 
tended over  a  period  ot'three  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service.  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Boston  SymphofTj  Orchestra 

Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz.  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.             Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide, L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape',  J. 

Bernard,  A.                   Grover,  H. 

Van  Wynbergen,  C.     Werner,  H.                    Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.               Stockbridge,  C.             Fabrizio,  E. 
Droeghmans,  H.        Warnke,  J.                     Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                 Girard,  H.                  Moleux,  G. 
Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Arcieri,  E. 
Allegra,  E. 

(JE-ftat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.           Con 

tra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G, 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polstcr,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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CJjanbler  &  Co. 


BOSTON  COMMON 


TREMONT  AT  WEST  ST. 


.^^ggssewesaHsssgahft*.^ 


galyak- 
facing 
20  00 


Drawn  by 
Chandler 

y  Co.'s 

artist 


A  Bit  of  Fur  on  Many  New  Hats 

A  facing  of  fur,  a  bow  or  just  tiny  irregular  touches  here  and  there  give  new 
zest  to  the  winter  millinery  mode.  Rose  Descat  poses  bits  of  galyak  on  her 
smart  doubled  brims.  Agnes  makes  turbans  and  berets  of  felt  and  fur,  and 
sometimes  entirely  of  fur,  sleek  a  ids  ipple.  Alphonsine,  and  many  other  modistes, 
follow  the   vogue   which   is   noted   more  and  more  as  the  season   advances.. 

10.00  to  20.00  to  29.50 

French  Salon — Second  Floor 


I 

P 
P 
| 


I 


I 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Third  Programme 


FRIDAY  AFTERNOON,  OCTOBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  25,  at  8.15  o'clock 


Rameau Ballet  Suite  (Edited  by  Felix  Mottl) 

I.     Menuet  from  "Platee." 
II.     Musette  from  "Les  Fetes  d'Hebe." 
III.     Tambourin  from  "Les  Fetes  d'HebeV' 

Roussel Symphony  in  G  minor,  Op.  42 

I.  Allegro  vivo. 

II.  Adagio. 

III.  Vivace. 

IV.  Allegro  con  spirito. 

(First  Performance:  Composed  for  the  50th  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Debussy        ....         "La  Mer,"  Trois  Esquisses  Symphoniques 

I.    De  l'aube  a  midi  sur  la  mer  (From  Dawn  till  Noon  on  the  Ocean). 
II.    Jeux  de  Vagues  (Play  of  the  Waves). 
III.    Dialogue  du  Vent  et  de  la  Mer  (Dialogue  of  Wind  and  Sea). 

Ravel "La  Valse,"  Choregraphic  Poem 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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^A.re  you  going 

to  EUROPE  I 

Send  for  the  "  RAYMOND  -WHITCOMB 
GUIDE  TO  EUROPEAN  TRAVEL" 


.N  this  illustrated  booklet  (which  will 
gladly  be  sent  you  without  charge),  Raymond  -Whitcomb — 
drawing  on  fifty  years  experience  in  foreign  travel  —  answer 
the  questions  which  confront  the  European  traveler. 

Here  you  will  find  a  concise  and  helpful  discussion  of  such 
important  subjects  as: 

Cost  of  a  Trip  The  Trans- Atlantic  Voyage 

Passports  and  Visas  Railway  Travel  in  Europe 

Clothing —  on  Sea  and  Land       Baggage  and  its  Handling 
What  to  See  in  Europe 

You  will  find  an  account  of  the  Raymond -Whitcomb  Individual  Travel 
Service  and  of  the  assistance  it  can  give  you.  How  it  will  help  you  plan 
a  trip  to  meet  your  own  individual  desires,  so  that  it  can  be  made  within 
your  limits  of  time  and  cost.  How  it  will  make  complete  travel  arrange- 
ments for  you  before  you  start,  securing  all  your  steamship  and  railway 
tickets,  reserving  your  hotel  rooms,  engaging  automobiles,  and  local 
guides.  How  the  chain  of  experienced  Raymond -Whitcomb  representa- 
tives (mostly  Americans)  in  European  cities  and  resorts  will  keep  in 
touch  with  you  during  your  trip,  and  assist  you  as  you  travel  along. 

If  you  prefer  to  travel  with  escort,  there  are  the 
Raymond -Whitcomb  European  Tours — for  fifty  years  the  best 

RAYMOND    &    WHITCOMB    CO* 

126  Newbury  Street     Telephone,  Kenmore  2870 
165  Tremont  Street      Telephone,  Hancock  7820 


RAYMOND  &  WHITCOMB  COMPANY,  Boston,  Mass. 

Please  send  me  (without  obligation  on  my  part)  your  "Guide  to  European  Travel. 

"Hame •         


Address 
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The  programme  was  changed  too  late  to  include  notes  on  Rameau's  Suite 


CONCERT  SCHEDULE 


OF    THE 


(  7i 


DR.  SERGE   KOUSSEVITZKY,  Conductor 


FIFTIETH      SEASON,      1930-1931 

W.    H.    BRENNAN,    Manager 
G.   E.  JUDD,  Assistant  Manager 


SEE  FOLLOWING   PAGES 


TECHNICAL  PRACTICE 

at  the  Pianoforte 

£y 

JiEST7 "         %^m 

I.  PHILIPP 

BLi     M 

Planned  for  half-hour  periods 

(Schmidt's  Educational  Series  No.  398) 

Price  $1.00  Net 

ENDORSEMENTS 

"One  of  the  most  important  technical  works 
decades." — Felix  Fox. 

that  has  appeared  in  two 

"The  newest  possibilities  of  the  keyboard   a 
which  Mr.  Philipp  has  devised  in  his  ingenious 
It  handles  Extensions,  Arpeggios,  Double  Notes,  0 
the  last  named  being  perhaps  the  most  brilliantly  < 
material." — Musical  Courier. 

re  included  in  the  models 
and  highly  useful    volume, 
ctaves,  Chords  and  Scales, 
conceived  of  all  the  valuable 

"A  most  excellent  book,  and  I  shall  be  glad  t 
— Rudolph  Gam. 

o  use  it  in  my  teaching." 

The  ARTHUR  P.  SCHMIDT  CO 

>.,     120  Boylston  St. 

151 


Saturday 


TERCENTENARY  RADIO  CONCERT 
Evening        Oct.    4  at  7.00      Symphony  Hall 


Boston 


Friday 

Afternoon 

Oct. 

10  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Oct. 

11  at  8.15 

Symphony  Hall 

Boston 

Thursday 

Evening 

Oct. 

16  at  8.00 

Sanders  Theatre 

Cambridge 

Friday 

Afternoon 

Oct. 

17  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Oct. 

18  at  8.15 

Symphony  Hall 

Boston 

Wednesday 

Evening 

Oct. 

22  at  8.00 

Alumnae  Hall 

Wellesley 

Friday 

Afternoon 

Oct. 

24  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Oct. 

25  at  8.15 

Symphony  Hall 

Boston 

Friday 

Afternoon 

Oct. 

31  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Nov. 

1  at  8.15 

Symphony  Hall 

Boston 

Thursday 

Evening 

Nov. 

6  at  8.00 

Sanders  Theatre 

Cambridge 

Friday 

Afternoon 

Nov. 

7  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Nov. 

8  at  8.15 

Symphony  Hall 

Boston 

Monday 

Evening 

Nov. 

10  at  8.15 

Symphony  Hall 

Boston 

New  Jewels  for  Old 

WHY  let  jewels  remain  unused  in  old,  ungraceful  set' 
tings?  They  can  be  made  effective  in  so  many  different 
ways.  For  a  long  time  our  designers  have  made  a 
specialty  of  such  problems.  We  believe  that  no  other  jewelers 
in  Boston,  exclusively  retailers,  own  and  operate  a  workshop  of 
experts  on  their  premises. 

From  your  own  jewels  we  can  make  wonderful  individual  bits 
of  jewelry  as  thrilling  as  a  shopping  trip  to  Paris.  An  economy 
—  yet  competing  gracefully  with  Fifth  Avenue  and  r\ue  de  la 
Paix!  One  uncommon  touch,  perhaps,  that  only  skill  and  long 
experience  could  suggest  —  and  a  result  beyond  your  fond- 
est dreams !    Isn't  it  worth  doing  ? 


BIGEIDW  KENNARD  &G©. 

JevOelers.  Silversmiths,  founded  1830  by  John  Bidelouy 
WEST  AND  WASHINGTON  STS.  BOSTON 
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A  captivating  air 

of  hospitality  pervades  the  Hollander  Store.  We 
do  so  like  to  have  you  visit  us.  Even  if  it  is  only 
a  glimpse  of  fashion  that  you  yearn  for,  won't 
you  come  in  and  let  us  show  you.  The  manne- 
quins will  be  so  pleased  to  wear  the  newest  things 
for  you  and  there  are  so  many  new  things  to  see 
every  day.  Don't  feel  that  you  must  come  in 
only  on  business,  we  like  it  when  you 
drop  in  to  chat. 


•en  HOLLANDER  &?>*. 


A  Good  Time  to  Buy  Bonds 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Wednesday 

Afternoon 

Nov. 

12  at  4.00 

Young  People's  Concert 

Boston 

Thursday- 

Afternoon 

Nov. 

13  at  4.00 

Young  People's  Concert 

Boston 

Friday 

Afternoon 

Nov. 

14  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Nov. 

IS  at  8.15 

Symphony  Hall 

Boston 

Tuesday 

Evening 

Nov. 

18  at  8.15 

Albee  Theatre 

Providence 

Thursday 

Evening 

Nov. 

20  at  8.30 

Carnegie  Hall 

New  York 

Friday 

Evening 

Nov. 

2i  at  8.15 

Academy  of  Music 

Brooklyn 

Saturday 

Afternoon 

Nov. 

22  at  2.30 

Carnegie  Hall 

New  York 

Tuesday 

Afternoon 

Nov. 

25  at  3.00 

Symphony  Hall 

Boston 

Friday 

Afternoon 

Nov. 

28  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Nov. 

29  at  8.15 

Symphony  Hall 

Boston 

GOOD  BUSINESS  IS  COMING  ! ! ! 


They  say — and  by  "they,"  I  mean  men  like  Julius  KleinTand 
Leonard  P.  Ayres,  who  have  their  finger  on  the  pulse  of  statistics 
of  American  business,  that 

Business  is  due  to  take  a  decided 
upward  and  onward  turn  in  October  !  !  ! 

This  is  good  news,  because  it  gives  us  the  assurance  that  how- 
ever bad  conditions  may  have  been,  they  will  no  longer  continue. 

It  may  interest  you  to  know  that  during  the  period  through 
which  we  have  just  passed,  men  have  turned  to  life  insurance — 
as  they  always  do  at  such  times — to  stabilize  their  businesses  and 
private  fortunes. 


Life  Insurance  is  the  best  investment- 
the  amount  you  own  ? 


-are  you  satisfied  with 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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This 


Romantic 
Velvet! 


T  JHELVET  of  itself  is  a  natural 
1/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one}  $49.50. 


si 


attery 

Opposite  Boston  Common      ' 


-  Boston 

<G!  Brookline 

Wellesley 
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BEETHOVEN    FESTIVAL 

CONSTITUTION  HALL,  WASHINGTON,  D.  C. 

Tuesday  Evening,  December  2 
FIRST  PROGRAMME 

Overture  to  Goethe's  "Egmont,"  Op.  84 
Pianoforte  Concerto  No.  3  in  C  minor,  Op.  37 


Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  53 

Soloist 
Myra  Hess 

Wednesday  Evening,  December  3 
SECOND  PROGRAMME 

Overture  to  "Leonore"  No.  3,  Op.  72 
Violin  Concerto  in  D  major,  Op.  61 


Symphony  No.  5  in  C  minor,  Op.  67 

Soloist 
Efrbm  Zimbalist 


Friday  Evening,  December  5 
THIRD  PROGRAMME 

Overture  to  "Coriolanus,"  Op.  62 

Pianoforte  Concerto  No.  4  in  G  major,  Op.  58 

Symphony  No.  7  in  A  major,  Op.  92 

Soloist 
Josef  Hofmann 


Saturday  Afternoon,  December  6 
FOURTH  PROGRAMME 
Symphony  No.  1  in  C  major,  Op.  21 


Symphony  No.  9  in  D  minor,  with  final  chorus  on  Schiller's  "Ode 

to  Joy,"  Op.  125 
Chorus  of  200,  trained  by  Albert  W.  Harned 

Soloists 
Jbannette  Vreeland  Nevada  Van  Der  Veer 

Dan  Gridley  Eraser  Gange 
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3osW 


To 


Henry  Lee  Higginson 
who  made  possible 
these  fifty  years  of  the 
Symphony  Orchestra 


■In  action  faithful, 
and  in  honor  clear*' 
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Thursday 

Evening 

Dec. 

n  at  8.00 

Sanders  Theatre 

Cambridge 

Friday- 

Afternoon 

Dec. 

12  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Dec. 

13  at  8.15 

Symphony  Hall 

Boston 

Monday 

Evening 

Dec. 

15  at  8.15 

Symphony  Hall 

Boston 

Tuesday 

Evening 

Dec. 

16  at  8.15 

Albee  Theatre 

Providence 

Friday 

Afternoon 

Dec. 

19  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Dec. 

20  at  8.15 

Symphony  Hall 

Boston 

Friday 

Afternoon 

Dec. 

26  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Dec. 

27  at  8.15 

Symphony  Hall 

Boston 

Sunday 

Afternoon 

Dec. 

28  at  3.30 

Pension  Fund  Concert 

Boston 

Friday 

Afternoon 

Jan. 

2  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Jan. 

3  at  8.15 

Symphony  Hall 

Boston 

Tuesday 

Afternoon 

Jan. 

6  at  3.00 

Symphony  Hall 

Boston 

Thursday 

Evening 

Jan. 

8  at  8.30 

Carnegie  Hall 

New  York 

Friday 

Evening 

Jan. 

9  at  8.15 

Academy  of  Music 

Brooklyn 

Saturday 

Afternoon 

Jan. 

10  at  2.30 

Carnegie  Hall 

New  York 

Thursday 

Evening 

Jan. 

15  at  8.00 

Sanders  Theatre 

Cambridge 

There  are  many  business  men  and  investing  women 
who  would  like  to  talk  over  the  many  helpful  things  a 
great  life  insurance  company  can  do  for  them  today. 

They  do  not  know  who  are  the  qualified  and  experi- 
enced life  insurance  men  with  a  professional  point  of  view. 

They  hesitate  to  lay  themselves  open,  by  inquiry,  to 
high  pressure  solicitation. 

Here  is  a  solution.  If  you  will  make  one  appointment  to 
talk  with  me,  at  your  convenience,  I  will  agree  never  to 
call  on  you  except  by  your  appointment.  Will  you  do  it? 


25  years  of  successful  experience  with  life  insurance 
in  all  its   forms  and  annuities  in  all  their  varieties. 

R.  O.  WALTER 

Member  of  the  Equitable  Life  Million  Dollar  Corps  1926  and  1928 

Suite  1228,  Atlantic  National  Bank  Building 

100  Milk  Street,  Phone :  HANcock  6200 
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Personally  selected  by 

our  foreign  buyer  in 

the  Old  World 


semirantique 

Oriental 
Rugs 


There  is  only  one  way  that  an 
American  dealer  can  acquire 
rugs  like  these — and  that  is  to 

select  them  individually  in  the  Old  World;  bargain  for 

each  one  individually  and  pay  cash. 

See  this  great  collection  of  Semi-antique  and  Modern 
Orientals,  with  their  soft  old  colors,  their  symbolic 
designs.  Feel  the  sturdy  wool  and  weave  that  you  know 
stand  for  wear.  Marvel  at  the  variety  of  treasures  in 
this  —  America's  greatest  collection  of  semi^antiques 
in  average  room   sizes,   scatter   sizes,  and  hall  runners. 

Prices  lower  than  elsewhere 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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Friday 

Saturday 

Tuesday 

Friday 

Saturday 

Monday 

Friday 

Saturday 

Monday 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 

Tuesday 

Friday 

Saturday 


Afternoon 

Evening 

Evening 

Afternoon 

Evening 

Evening 

Afternoon 

Evening 

Evening 

Afternoon 

Evening 

Evening 

Evening 

Afternoon 

Afternoon 

Afternoon 

Evening 


Jan. 

Jan. 

Jan. 

Jan. 

Jan. 

Jan. 

Jan. 

Jan. 

Feb. 

Feb. 

Feb. 

Feb. 

Feb. 

Feb. 

Feb. 

Feb. 

Feb. 


16  at  2.30 

17  at  8.15 
20  at  8.15 

23  at  2.30 

24  at  8.15 
26  at  8.15 

30  at  2.30 

31  at  8.15 

2  at  8.30 

3  at  4.30 

4  at  8.30 

5  at  8.15 

6  at  8.30 

7  at  2.30 
10  at  3.00 

13  at  2.30 

14  at  8.15 


Symphony  Hall 
Symphony  Hall 
Albee  Theatre 
Symphony  Hall 
Symphony  Hall 
Symphony  Hall 
Symphony  Hall 
Symphony  Hall 
Mosque  Auditorium 
Constitution  Hall 
Lyric  Theatre 
Academy  of  Music 
Carnegie  Hall 
Carnegie  Hall 
Symphony  Hall 
Symphony  Hall 
Symphony  Hall 


Boston 

Boston 

Providence 

Boston 

Boston 

Boston 

Boston 

Boston 

Richmond 

Washington 

Baltimore 

Brooklyn 

New  York 

New  York 

Boston 

Boston 

Boston 


The  S.  S.  Pierce  Co. 

Favorite  Assortment 

of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds  ...  an  assortment  of  delicious 
candies    representative    of   the     preferences     of 


discriminating  people. 
Freshly  packed 


one  dollar  the  pound. 


S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 


Stores  at:  Tremont  and  Beacon 
133  Brookline  Ave. 


Copley  Square 
Newton  Centre 


Coolidge  Corner 
Belmont 


Special  Departments  for  Telephone  and  Mail  Orders 
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Monday 

Evening 

Feb. 

16  at  8.15 

Symphony  Hall 

Boston 

Thursday 

Evening 

Feb. 

19  at  8.00 

Sanders  Theatre 

Cambridge 

Friday 

Afternoon 

Feb. 

20  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Feb. 

21  at  8.15 

Symphony  Hall 

Boston 

Tuesday 

Afternoon 

Feb. 

24  at  3.00 

Symphony  Hall 

Boston 

Friday 

Afternoon 

Feb. 

27  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Feb. 

28  at  8.15 

Symphony  Hall 

Boston 

Tuesday 

Evening 

Mar. 

3  at  8.00 

John  M.  Greene  Hall 

Northampton 

Wednesday 

Evening 

Mar. 

4  at  8.15 

Woolsey  Hall 

New  Haven 

Thursday 

Evening 

Mar. 

5  at  8.30 

Carnegie  Hall 

New  York 

Friday 

Evening 

Mar. 

6  at  8.15 

Academy  of  Music 

Brooklyn 

Saturday 

Afternoon 

Mar. 

7  at  2.30 

Carnegie  Hall 

New  York 

Tuesday 

Afternoon 

Mar. 

10  at  3.00 

Symphony  Hall 

Boston 

Thursday 

Evening 

Mar. 

12  at  8.00 

Sanders  Theatre 

Cambridge 

Friday 

Afternoon 

Mar. 

13  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Mar. 

14  at  8.15 

Symphony  Hall 

Boston 

Monday 

Evening 

Mar. 

16  at  8.15 

Symphony  Hall 

Boston 

Analytic  Symphony  Series 

Edited  by  Percy  Goetschius,  Mus.  Doc. 

For  the  lover  of  the  best  in  music;  essential  to  the  music  student.    Careful 
and  complete  analysis  of  each  movement.     The  formal  design  and  synthetic 


Beethoven's 
Fifth  Symphony 


First  Movement,  A  Jegro  eon  brio 


LODW10  *■■  lUTHOVUf,  Of.fT 


arrangement  of  each  part  is  de- 
fined; every  Cadence  is  marked 
to  show  location  and  extent  of 
successive  phrases.  Thematic  rela- 
tions are  pointed  out.  Explanatory 
Preface  and  Critical  Biographical 
Notes.  Not  a. piamstzc  version,  but 
an  accurate  record  of  the  orchestral 
contents,  in  a  two-handed  setting. 

Thirty-two  Symphonies  by  Master 
Composers.  A  unique  series  of 
outstanding  works  that  will  enrich 
any  library  and  will  prove  invalu- 
able to  music  students  and  music 
lovers.     Prices,  .75  to  $1.25  each. 


Oliver  Ditson  Company 


179  TREMONT  STREET,  BOSTON 
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A  CERTAIN  piano  maker, 
lacking  the  means  to  erect 
a  factory,  had  only  to  con- 
vince Franz  Liszt  of  his  exec- 
utive ability  and  immediately 
he  had  at  his  command  over 
80,000  francs.  The  fellow 
died  shortly  afterwards  and 
Liszt  never  received  a  far- 
thing of  the  money  back. 

When  in  Rome,  Liszt  habitually  took  walking  trips  around  the  city,  dealing 
out  alms  as  he  went.  Before  he  started  on  these  excursions,  his  servant 
Mischka  filled  the  composer's  right  vest  pocket  with  lire  and  the  other 
one  with  soldi.  And  Liszt  strewed  about  the  silver  pieces,  returning  to 
his  astonished  servant  with  the  pocketful  of  copper  coins  untouched. 

Liszt's  father  realized  his  son's  limitations  in  the  management  of  money, 
cautioning  him  as  follows:  "My  son,  you  have  always  conducted  your- 
self well;  but  I  fear,  after  my  death,  some  designing  knave  will  lay  hold 
of  and  make  a  dupe  of  you.  Take  care,  my  dear  son,  with  whom  you 
associate." 

By  the  year  1886,  Liszt's  health  broke  down.  He  was  75;  his  money 
affairs  were  in  a  tangle.  He  had  not  been  over  shrewd  in  dealing  with 
his  music  publishers.  Once  the  recipient  of  an  income  that  enabled  him 
to  throw  away  money  on  any  whining  humbug,  he  now  complained  of 
having  no  home  of  his  own,  no  income.  There  was  hardly  any  cash 
for  travelling  expenses. 

There  are  countless  examples  of  men  brilliant  in  their  professions  who 
are  not  gifted  in  the  management  of  their  personal  fortunes.  Lacking 
a  definite  financial  plan,  they  fail  to  stay  on  the  road  to  financial  inde- 
pendence. 

Old  Colony  Trust  Company,  specializing  in  the  management  of  property, 
has  guided  thousands  of  men  and  women  to  this  objective. 


Old  Colony 

Trust  Company 

17   COURT  STREET,   BOSTON 


^Affiliated   with    The    First    National    Bank    0/  Boston 
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THURSDAY  Evening  Mar.  io  at  8.15  Symphony  Hall  Boston 

Friday  Afternoon  Mar.  20  at  2.30  Symphony  Hall  Boston 

BACH  FESTIVAL  MARCH  22  to  28  SYMPHONY  HALL  BOSTON 

Friday  Afternoon  Mar.  2  7  at  2.30  Symphony  Hall  Boston    . 

Saturday  Evening  Mar.  28  at  8.15  Symphony  Hall  Boston 

Sunday  Afternoon  Mar.  29  at  3.30  Pension  Fund  Concert  Boston 

Thursday  Evening  Apr.    2  at  8.00  Sanders  Theatre  Cambridge 

Friday  Afternoon  Apr.    3  at  2.30  Symphony  Hall  Boston 

Saturday  Evening  Apr.    4  at  8.15  Symphony  Hall  Boston 

Monday  Afternoon  Apr.    6  at  4.00  Young  People's  Concert  Boston 

Tuesday  Afternoon  Apr.     7  at  4.00  Young  People's  Concert  Boston 

Thursday  Evening  Apr.    9  at  8.30  Carnegie  Hall  New  York 

Friday  Evening  Apr.  10  at  8.15  Academy  of  Music  Brooklyn 

Saturday  Afternoon  Apr.  11  at  2.30  Carnegie  Hall  New  York 

Tuesday  Evening  Apr.  14  at  8.15  Albee  Theatre  Providence 

Friday  Afternoon  Apr.  17  at  2.30  Symphony  Hall  Boston 


RS 
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of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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The  Enduring  Perfection 

of  the 

ifajm&Iamlttt 


Like  most  other  fine  things,  the  Mason  S.Hamlin 
Piano,  though  the  costliest,  is  the  least  expensive; 
for  its  perfect  quality  welcomes  the  white  light  of 
expert  opinion  and  surmounts  the  great  test  of  time 

AMPICOHALL 

146  Boylston  St.,  Boston,  Mass. 


MASON  &  HAMLIN  CO.,  GENERAL  OFFICES,  689  FIFTH  AVENUE,  NEW  YOg^ 

M 


Saturday 

Evening 

Apr. 

i8]at  8. is 

SymphonyjHall 

Boston 

Tuesday 

Afternoon 

Apr. 

21  at  3.00 

Symphony  Hall 

Boston 

Friday    . 

Afternoon 

Apr. 

24  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

Apr. 

25  at  8.15 

Symphony  Hall 

Boston 

Monday 

Evening 

Apr. 

27  at  8.15 

Symphony  Hall  . 

Boston 

Thursday 

Evening 

Apr. 

30  at  8.00 

Sanders  Theatre 

Cambridge 

Friday 

Afternoon 

May 

1  at  2.30 

Symphony  Hall 

Boston 

Saturday 

Evening 

May 

2  at  8.15 

Symphony  Hall 

Boston 

The  Mode  Personalized 


Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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STEIN  WAY 

Truly  named 

>yTHE  INSTRUMENT  OF 
THE  IMMORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great   musicians,    and    for  an   equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over    a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 
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Symphony  in  G  minor,  Op.  42  .      .  Albert  Charles  Paul  Roussel 
(Born  at  Turcoing  (Nord),  France,  on  April  5,  1869;  at  home  in  Paris) 

This  symphony  was  written  for  the  50th  Anniversary  of  the 
Boston  Symphony  Orchestra.  As  we  have  not  been  able  to  see  the 
score  in  time  for  the  publication  of  this  Programme  Book,  we  can 
only  say  that  an  unusual  feature  of  the  symphony  is  that,  as  we  are 
informed,  in  the  slow  movement  a  fugue  is  introduced  with  the 
subject,  the  first  theme  of  the  movement,  but  in  diminution. 

What  Mr.  Roussel  said  a  few  days  ago  to  a  representative  of  the 
.New  York  Times  should  be  of  interest.  He  was  asked  if  he  believed 
that  the  harmonic  material  of  music  would  change  in  the  years  to 
come.  He  expressed  his  doubt. 

"For  the  present,  at  least,  I  believe  all  the  'chords'  have  been 
written.  Something  remains  to  be  done,  it  is  true,  by  the  critics 
and  teachers  of  musical  theory.  They  have  still  to  completely  sys- 
tematize and  explain  the  latest  harmonic  and  contrapuntal  develop- 
ments. These  things  are  the  work  of  the  theorists,  and  modern  com- 
position has  given  them  much  to  digest. 

"Contrapuntal  development  is  another  matter.  Under  this  head, 
of  course,  we  logically  include  polytonality  and  atonality.  Polyton- 


DISTINCTION    AND     CHARM 
HAVE     CHARACTERIZED 


Qifis 


from 


Jones 

JttcDuffee 

Stratton 
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An  Important  Announcement 


■»«/ 
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Since  our  move  uptown,  added  space 
has  allowed  us  to  reorganize  and  en- 
large our  clock  repairing  department. 
Mr.  William  M.  Downes,  long  recog 
nized  as  one  of  Boston's  clock  ex- 
perts, has  joined  our  staff  and  is  now 
in  charge  of  this  department. 

If  you  have  a  clock  which  needs  re- 
pairing or  adjustment,  we  suggest  that 
you  have  this  work  done  now.  Our 
truck  will  call  at  your  house  and, 
upon  completion  of  the  work,  we 
will  return  the  clock  or  will  hold  it  un- 
til such  future  date  as  you  may  specify. 


ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  BTREET,  BOSTON 

Telephone  Commonwealth  2970 
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ality,  which  is  a  counterpoint  of  keys  as  well  as  melodic  lines,  I 
believe  in — when  it  defines  tonality!  Why  not?  Polytonal  effects, 
when  two  or  more  keys  are  heard  at  the  same  time,  are,  under  cir- 
cumstances of  clear  thinking  and  genuine  inspiration,  wholly  nat- 
ural, logical,  artistic,  if  properly  applied.  But  I  do  not  consider 
these  musical  media  properly  applied  if  they  destroy  the  sensation 
of  key.  When  the  key  of  a  composition  is  firmly  established,  the 
counterpoint  may  well  bring  together  and  cause  to  clash  two  or 
more  keys.  I  feel  that  if  the  sensation  of  a  fundamental  key  or 
tonality  is  not  present  the  composer  has  failed. 

Atonality  I  cannot  feel  or  believe  in,  as  it  represents  the  relin- 
quishment of  tonality.  And  yet  I  have  seen  Alban  Berg's  'Wozzek,' 
which  is  purely  atonal  in  workmanship  and  style,  and  I  must  say 
that  I  was  impressed.  Possibly  atonalism — the  negation  of  tonality 
—is  more  appropriate  in  the  theatre,  where  sudden  dramatic  effects 
have  to  be  made,  than  in  the  concert  room.  Anyhow,  'Wozzek'  is  a 
remarkable  and  very  impressive  score.  'Wozzek'  is  against  my  ideas 
of  music,  but  'Wozzek'  is  a  work  of  a  form,  a  manner,  and  inspira- 
tion all  its  own.  Ergo,  we  composers  have  principally  to  do  one 
thing:  hold  to  our  faith,  labor  with  care  and  conscience,  and  con- 
tinue our  appointed  way." 


TYMPANI 

Bang-up  styles,  fit,  fabrics — 
that's  the  symbol  of  our  clothing 
for  men  and  boys. 

Reasonable  prices  though. 


Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  '  *  Convenient  Comer. 
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68  years  of  skillful  yesterdays  in  order  to  give 
you  today's  Baldwin  of  countless  tomorrows. 


HAROLD  BAUER writes  of  the  Baldwin 

"I  feel  privileged  to  join  so  distinguished  a  group  and 
I  look  forward  to  playing  upon  an  instrument  which 
my  closest  examination  has  shown  to  possess  all  the 
qualities  I  desire  in  order  to  bring  beautiful  music  to 
my  audiences." 

Baldwin  Pianos  are  on  display  and  sale  exclusively  at  the  warerooms  of 

A.  M.  HUME  COMPANY 
196  Boylston  Street 
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Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him, 
and  so,  a  student  at  the  Stanislaus  College  in  Paris,  he  prepared 
lor  the  entrance  examinations  at  the  Naval  School.  As  a  passed 
midshipman,  he  was  assigned  to  the  armored  gunboat  "Le  Styx" 
and  voyaged  to  Cochin-China.  He  resigned  in  1894  to  devote  him- 
self to  music.  Having  studied  harmony  under  Koszul  at  Roubaix,  he 
went  to  Paris,  where  he  took  lessons  in  counterpoint  and  fugue  of 
Eugene  Gigout.  In  1897  he  won  a  prize  offered  by  the  Society  of 
Composers  of  Music  for  his  Two  Madrigals  (four  voices).  In  the  next 
year  he  entered  the  Schola  Cantorum  and  worked  (1902-1913) 
under  the  direction  of  Vincent  d'Indy. 

According  to  M.  Jean-Aubry,  quoted  by  Mr.  Lawrence  Gilman 
in  the  Programme  Book  of  the  Philadelphia  Orchestra  of  October 
5-6, 1928 : 

"His  (RousseFs)  professional  talents  displayed  themselves  so 
rapidly  and  unmistakably  that  a  few  years  after  his  entrance  as  a 
pupil  he  became  professor  of  counterpoint.  For  a  little  while  it 
seemed  as  if  he  were  to  become  a  typical  figure  of  the  Schola,  or  at 
least  one  of  those  destined  to  propagate  in  its  various  official  or 
officious  branches  that  orthodox  doctrine  and  that  post-Franckism 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork  —  no  waste  effort.  Your  skin — your 
proportions  are  understandingiy  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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"Made  in  Belfast 

ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY 


5? 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

BOSTON 
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which  is  generally  regarded  as  its  guiding  principle.  A  symphonic 
poem  entitled  'Resurrection/  a  trio,  a  divertissement  for  wind  in- 
struments, were  works  produced  during  the  scholastic  period  of 
I  Albert  RoussePs  life;  the  latter  two  are  not  without  merit  and 
charm  even  today,  and  they  count  among  the  best  that  the  Schola 
|  has  given  us,  with  the  exception  of  M.  Vincent  d'Indy's  own  work. 

"It  was  soon  recognized  that  the  Schola  could  not  expect  docility 
on  the  part  of  Albert  Roussel  in  perpetuating  its  dogmas.  His 
I  works,  even  more  than  those  of  D6odat  de  Severac,*  showed  the 
i  greatest  sympathy  with  what  was  then  generally  called  musical 
impressionism,  personified  by  Claude  Debussy;  but  without  break- 
ing with  the  Schola  or  associating  himself  with  any  group,  Albert 
Roussel  went  on  slowly  but  surely  developing  his  true  personality. 

"A  symphonic  poem  in  four  movements,  'Le  Poeme  de  la  Foret' ; 

♦Severac,  born  at  St.  Felix  de  Caraman  (Lauraguis),  France,  died  at  C6ret,  March 
23,  1921.  He  studied  with  Vincent  d'Indy  and  Alberic  Magnard.  The  list  of  his  works 
includes  a  symphonic  poem,  "Nymphes  au  CrSpuscule,"  a  pianoforte  sonata,  an  organ 
suite,  songs,  pianoforte  pieces,  and  these  works  for  the  stage  :  "Le  Coeur  du  Moulin" 
(Op6ra  Comique,  Paris,  December  8,  1909 :  Mmes.  Lamare  and  Brohly ;  Messrs. 
Coulomb,  Vieuille,  Poumayrac ;  L.  Hasselmans,  conductor)  ;  music  to  Sicard's  tragedy, 
"Hellogabale"  (Bgziers  Arena,  1910)  ;  Verhaeren's  "HSlene  de  Sparte"  (Chatelet, 
Paris,  May  4,  1912  :  Helene,  Mme.  Rubinstein  ;  Electre,  Mile.  Sergine ;  Pollux,  M.  de 
Max;  Meiielas,  Desjardins :  Castor,  Karl;  Zeus,  Dorival ;  Hasselmans,  conductor  of 
chorus  and  orchestra).  He  left  in  manuscript  a  symphonic  poem,  "Nausikaa"  ;  a  music 
drama,  "L'fitudiant  de  Vichy"  ;  "Les  Antibel"  ;  a  hymn,  "Die  Albigenser."  He  is 
known  in  Boston  by  songs  and  piano  pieces.  His  life  has  been  written  by  Moulin  (1922) 
and  by  the  pianist  Blanche  S'ylva    (1930). 


m  \ 


mx. 


;.-■,-/■ 

■:■■■:■ 


^/(fiflull^- 


If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 

Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 
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A  Half -century 

of  Honor  and  Achievement 

The  fiftieth  concert  season  of  the 

Boston   Symphony  Orchestra 

recalls  a  brilliant  career 


\X7'ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations  to  thousands  from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  and  therefore  has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

272   Congress  Street 
Boston 
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a  series  of  songs  on  poems  by  Henri  de  Regnier ;  a  sonata  for  violin 
and  piano,  and  the  incidental  music  to  'Le  Marchand  de  Sable  qui 
passe'  revealed  him  as  a  musician  full  of  merit  and  sensibility, 
whose  task  it  seemed  to  be  to  reconcile  the  tendencies  of  the  Schola 
and  those  of  Debussy's  followers. 

"It  became  a  habit  to  speak  of  Severac  and  Roussel  in  the  same 
breath  as  deserters  and  as  the  most  brilliant  pupils  of  the  Schola. 
At  this  time  Albert  Roussel  seemed  to  be  unanimously  accepted  by 
the  critics  either  as  doing  honor  to  the  scholastic  doctrine  or  as  being 
successful  in  combining  the  flexibility,  freshness,  and  audacity  en- 
gendered by  the  art  of  Debussy.  This  benevolent  attitude  reached  its 
climax  when  the  composer  produced  for  the  first  time,  a  year  or  two 
before  the  war,  the  'Evocations/  a  symphony  with  chorus  inspired  by 
the  impressions  of  a  voyage  to  India,  which  today  remains  one  of 
the  masterpieces  of  contemporary  French  music.  Yet  it  was  not  the 
'Evocations'  which  established  the  reputation  of  Albert  Roussel, 
generally,  but  a  much  shorter  and  exquisite  work,  the  music  for 
the  ballet  'Le  Fes  tin  de  l'Araignee,'  performed  with  the  greatest  suc- 
cess at  the  Theatre  des  Arts  in  Paris,  1912.  Since  then,  divorced  from 
the  choregraphy  that  occasioned  it,  the  work  has  known  an  over- 
whelming success  in  a  score  of  different  countries. 


We  take  pleasure  in  announcing 

the  opening  of  a  new  department 
on  our  third  floor 

LINGERIE— NEGLIGEES- 
PAJAMAS 

Reasonable  prices,  variety  of  styles  and  colors 

Our  fall  showing  of  women's  and  misses  dresses  is 

unusually  smart  and  varied  in  the  latest  fall 

fabrics  and  colors,  at  reasonable  prices 


_  \e>  Cora  Chandler  Shop 

r^  m       ,    t»,         r>  *yr  (Chandlers  Corset  Store) 

JO  Temple  Place,  Boston,  Mass.       v  ' 
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"When  war  broke  out,  Albert  Roussel,  although  on  half -pay, 
resumed  service,  in  the  army  this  time,  and  took  part  in  the  fighting 
;  around  Verdun,  whence  he  returned  very  weak  and  anaemic.  He  set 
to  work  again  silently  and  in  solitude. 

"In  certain  conservative  musical  circles  it  created  something  like 
amazement  to  see  a  man  of  the  age  and  merit  of  Roussel  not  only 
go  to  the  concerts  of  the  most  revolutionary  or  would-be-revolution- 
ary young  people,  the  group  of  'Six,'  but  actually  to  affirm  by  means 
of  articles — he  who  had  never  before  wielded  the  pen — his  sympathy 
with  their  efforts.  The  universally  recognized  integrity  of  his  mind 
precluded  the  least  suspicion  of  a  manceuver.  When  the  Colonne 
Concerts  gave  the  first  performance  [Oct.  29,  1921]  of  a  short  sym- 
phonic piece,  'Pour  une  Fete  de  Printemps/  his  sincerity  was  still 
further  confirmed,  for  this  piece  was  perceived  to  be  the  work  of  a 
man  who,  although  pursuing  the  expression  of  his  own  nature,  did 
not  refuse  to  follow  in  his  own  way  a  direction  analogous  to  that 
taken  by  Stravinsky,  Schonberg,  or  'The  Six',  without  revealing  any 
trace  of  servile  imitation." 


*    • 


Among  RoussePs  latest  works  are  his  "Concert"  for  a  small  or- 
chestra (published  in  1927),  performed  in  Philadelphia  by  the  Phila- 


On  this,  its  50th  Anniversary 


We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


New,  £11 ;dji  and 
[auhdrics.|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

ATLANTIC 

NATIONAL   BANK     . 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French  Room 

Available  for  Concerts  and  lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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delphia  Orchestra,  Mr.  Stokowski,  conductor,  October  5,  1928;  Con- 
certo for  piano  and  orchestra  (completed  in  1927)  performed  at  a 
Koussevitzky  concert  in  Paris,  June  7, 1928  (Mr.  Borovsky,  pianist), 
in  Philadelphia  by  the  Philadelphia  Orchestra  on  November  16, 
1928,  Lucie  Caffaret  pianist,  Mr.  Stokowski  conductor ;  Deux  Poemes 
Chinois  (192?);  the  Psalm  before  mentioned  (1928);  "Jazz  dans 
la  Nuit,"  song,  sung  by  Mme.  Croiza  (the  composer  the  pianist), 
on  April  18,  1929. 


* 
*    • 


Mr.  Roussel  came  to  the  United  States,  invited  by  Mrs.  Elizabeth 
Sprague  Coolidge  to  take  part  in  her  Festival  of  Chamber  Music, 
Chicago,  October  12-16,  1930.  His  Trio  for  flute,  viola,  and  violon- 
cello, Op.  40,  was  there  performed  by  George  Barrere,  flute ;  Josef 
Vieland,  viola;  Ivan  d'Archambeau,  violoncello,  on  Wednesday  after- 
noon, October  15,  in  the  James  Simpson  Theatre  of  the  Field  Museum. 
The  programme  also  included:  Strube's  Sonata  for  violoncello  and 
piano  (Lee  Pattison,  pianist)  ;  Krieka's  Sonatine  for  violin  and 
viola  (Jacques  Gordon,  violinist)  ;  Loeffler's  Partita  for  violin  and 
piano. 


a 


'He's  come  to  hear  the  concert, 


Mummie,  like  you!  And  she's  come  to  be 
with  him!  No  one  else  has  hair  the  color  of 
Daddy's.  It's  the  color,  almost,  of  a  blue 
Persian! — Don't  you  see? — She  has  on  a  black 
and  silver  hat — frightfully  smart,  and  a  black 
fur — now  she's  throwing  it  back — and  pearls. 
— And  now  she's  looking  at  Daddy  and  he's 
not  looking  at  her.' " 

It  seems  a  happy  coincidence  that  Anne 
Douglas  Sedgwick's  new  novel  "PHILIPPA" 
should  open  at  a  concert.  You  remember 
her  "Little  French  Girl,"  her  "Old  Countess," 
and  her  "Dark  Hester."  Philippa,  their 
brilliant  successor,  is  a  true  child  of  the 
present  age:  straight-seeing,  humorous,  pas- 
sionate, a  little  hard  on  the  surface  but  ten- 
derly loyal  underneath,  she  is  an  individual, 
not  a  type.     ($2.50,  Houghton  Mifflin  Co.) 
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Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:   Corner  State  and   Congress   Streets 

COPLEY    SQUARE    OFFICE:    581    Boylston    Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 


Member  Federal  Reserve  System 
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Roussel  has  been  represented  as  follows  in  the  concerts  in  Boston 
of  the  Boston  Symphony  Orchestra: 

1923    November  16,  "Le  Ville  Rose,"  No.  2  of  "Evocations."  Mr.  Monteux, 
conductor. 

1924.  October  31.   Symphony  in  B-flat,   Op.  23— first  time  in  the  United 
States.  Mr.  Koussevitzky,  conductor. 

1925.  February  13,  'Tour  une  Fete  de  Printemps." 

1926.  March  19,  First  Suite  from  the  Opera-Ballet  "Padmavati." 

1927.  January  21,  Suite  in  F  major. 

1929.     February  15,  the  three  "Evocations,"  with  the  Cecilia  Society  and 
David  Blair  McClosky  for  the  third,  "Aux  Bords  du  Fleuve  Sacre." 


* 


Roussel's  "Le  Poeme  de  la  Foret,"  was  performed  in  Boston  at  one  of  Mrs. 
Richard  J.  Hall's  concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  I'Araignee"  was  performed  in  Boston  for  the  first  time  by  the 
Scala  orchestra,  Mr.  Toscanini  conductor,  on  January  8,  1921.  It  was  per- 
formed by  the  Boston  Musical  Association,  Mr.  Longy  conductor,  on  January 
20,  1921. 

Songs  by  Roussel  have  been  heard  in  Boston.  Maggie  Teyte  sang  "A  uri 
jeune  gentilhomme"  as  far  back  as  December  18,  1913. 


* 
*     • 


ALBERT   ROUSSEL 

(From  "La  Musique  Frangaise  Moderne,"  by  Andre  Cceuroy) 
:  II 

If  I  were  a  sculptor,  and  the  Academy  of  Fine  Arts  in  quest  of 

odd  subjects  had  given  for  competition  "The  Music  of  Quadrage- 
narians Now  Living,"  I  should  construct  a  four-cornered  monument 


PAINTING 
Decorative  Fi  niftier. 

EDWARDK- 

PERRY 
COMPANY. 

_  Commonwealth. . 

T4r  BOJTON.  ^ 
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on  which  one  would  see  Kavel  representing  "Amused  Gracefulness" ; 
Dukas,  "Amorous  Intelligence";  Florent  Schmitt,  "Force  in  Child- 
bed," and  Albert  Koussel,  "Secret  Tenderness." 

They  have  said  of  Albert  Koussel  that  he  was  a  painter,  that  he 
was  a  poet,  as  if  to  proclaim  him  one  of  our  four  or  five  best  com- 
posers were  not  enough. 

He  was  indeed  a  painter  in  his  beautiful  "Festin  de  l'Araignee," 
a  rather  childish  fable  by  Gilbert  de  Voisins.  Impressionism  had  full 
play  there,  but  a  play  of  1913,  when  it  was  already  "dated."  The  im- 
itation of  the  spider  gliding  along  its  thread,  of  the  butterfly's 
aerial  dance,  the  minute  search  after  new  blends  of  color,  the 
crowded  multitude  of  little  sonorous  touches, — all  bear  the  mark  of 
an  epoch  rather  than  a  personality  which  is  better  revealed  else- 
where. 

He  was  also  a  poet:  witness  the  lyric  inspiration  that  rules  a 
work  like  "Resurrection,"  a  symphonic  morceau  after  Tolstoi,  or  the 
"Melodies,"  fervently  following  the  most  subtle  intentions  of  the 
verses,  as  Henri  de  Regnier's  "Menace,"  for  voice  and  orchestra. 

But  this  impressionism  and  this  literary  element  have  hidden 
from  the  ears  of  more  than  one  hearer,  satisfied  with  convenient 
classifications,  the  veritable,  the  better  Albert  Koussel,  who  is  pure 
music.  If  his  Trio  (Op.  2),  dated  1902,  recalls  the  cyclic  formula  of 
the  Franckists  and  is  nourished  by  the  soundest  traditions  of  the 
Schola  Cantorum,  the  Quintet  for  strings  and  horn,  the  Trio  in 
E-flat,  the  Sonata  for  piano  and  violin,  the  Suite  for  pianoforte,  and 
above  all  the  admirable  orchestral  composition,  "Pour  une  Fete  de 
Printemps,"  testify  to  the  steady  evolution  of  the  composer  toward 
a  form  always  more  personal,  more  intimate,  realized  in  the  Sym- 
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phony  and  "Padmavati."  One  has  seen  in  this  "Fete  de  Printemps" 
how  inspiration,  when  it  is  sincere  and  forceful,  can  make  the 
boldest  audacities  seem  simple  and  natural.  The  composer  has 
known  how  to  employ  with  a  dexterous  ease  that  might  be  called 
prodigious  the  harmonic  explosions  that  one  says  are  the  " Van- 
guard's," without  allowing  them,  as  this  or  that  young  Orpheus  in 
revolt  might  have  done,  to  degenerate  into  noise  for  the  ears  of  an 
audience  already  indifferent  to  savage  tumultuousness.  The  work 
was  conceived,  the  composer  says,  "as  a  sort  of  little  symphony  in 
one  movement,  reuniting  those  that  are  traditional."  The  develop- 
ment did  not  submit  itself  to  any  literary  programme. 

For  Albert  Roussel  draws  his  inspiration  from  Nature,  but  not 
from  the  soil  in  which  the  vigor  of  Deodat  de  Severac  finds  pleas- 
ure. Roussel  loves  the  open  spaces,  the  free  air,  the  distances, 
whatever  the  landscape,  from  sheer  love  of  them,  as  there  his  dreamy 
solitude  incites  confidences  murmured  to  himself.  In  his  Op.  1,  the 
fourth  of  "Des  Heures  passent"  invokes  hours  in  the  country. 
The  Op.  5  for  pianoforte  gives  rise  to  a  dance  by  the  water,  a  sen- 
timental walk  in  the  forest,  a  return  from  a  festival.  In  the  Op.  3 
and  the  Op.  8,  songs  for  Henri  de  Regnier's  verses,  one  finds  a 
"Jardin  mouille,"  and  a  "Soir  d'automne."  A  symphonic  sketch  of 
1905  (not  published)  sings  of  the  "Vendanges."  "Poeme.  de  la 
Foret,"  a  symphony  in  four  parts,  marks  the  beginning  of  Roussel's 
maturity. 

Love  of  solitudes  explains  the  first  calling  of  this  composer — 
the  navy.  Passed  midshipman  of  a  gunboat,  he  has  known  far-off 
seas;  his  music,  since  he  devoted  his  life  to  it  in  1894,  continues 
in  his  heart  those  voyages  through  space,  where  one  meditates, 
to  scenes  that  favor  dreams. 


fluruntchBros: 


Twenty  Newbury  Street, 
Boston 


"Striding  the  J£ighest  Cjfiashion  ZN^otes" 

• — in  the  autumn  collection  -  the  feminine  touch  is 
introduced  in  street  clothes  that  have  the  true  tailore 
spirit  -  gowns  -  suits  -  coats  -  hats  -  sportswear — 
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It  is  remarkable — and  M.  Jean-Aubry  has  noticed  it — that  "the 
ocean,"  has  never  inspired  one  of  this  sailor's  compositions,  while 
Rimsky-Korsakov,  also  a  naval  officer,  has  been  able  to  translate 
the  poesy  of  the  sea  into  something  fantastical  and  disturbing — I  am 
thinking  of  "Sadko";  but  Rimsky  ignored  the  impressions  com- 
ing from  nature  alone;  he  dealt  with  what  is  picturesque  and  de- 
scriptive. Roussel  is  a  heart  that  vibrates,  and  sings  its  song  "very 
gently."  If  his  "Evocations"  are  a  jewel  of  great  price,  impression- 
ism is  there  rejected.  Without  the  titles  of  each  composition,  which 
evoke  the  Ganges  and  the  Orient,  nothing  (or  almost  nothing)  in 
the  music  would  betray  impressions ;  and  this  is  so  much  the  better. 
For  under  the  apparent  exoticism  of  "Les  dieux  dans  l'ombre  des 
Cavernes,"  "La  Ville  rose,"  and  "Aux  bords  du  Fleuve  sacrey 
throbs  a  soul  that  is  all  tenderness. 


* 
*    * 


The  list*  of  Roussel's  compositions  includes  these  works : 

Orchestra  : 

"Resurrection,"  Op.  4,  Symphonic  Prelude  (after  Tolstoi's  novel).  1903. 
Performed  by  the  Societe  Nationale  de  Musique,  May  17,  1904. 

"Vendanges,"  a  sketch.  1905.  Performed  at  one  of  Alfred  Cortot's  concerts 
in  Paris,  May  18,  1905.  Not  published,  and  not  included  by  M.  Roussel  in  his 
list  sent  to  us. 

"Le  Poeme  de  la  For§t,"  Op.  7,  symphony  in  four  parts.  1904-06.  The  Finale, 
"Faunes  et  Dryades,"  was  performed  at  a  Lamoureux  concert  in  Paris, 
November  10,  1907.  The  first  performance  of  the  whole  work  was  at  the  Mon- 
naie,  Brussels,  on  March  20,  1908,  Sylvain  Dupuis  conductor. 

"Danse  de  l'Oiseau  saere,"  fragment  of  a  work  for  England.  Not  published ; 
not  in  Roussel's  list. 

"Evocations/'  Op.  15.  Three  symphonic  sketches:  (1)  "Les  dieux  dans 
l'Ombre  des  Cavernes";  (2)  "La  Ville  rose";  (8)  "Aux  bords  du  Fleuve 
sacr£."  1910-11.  Inspired  by  his  voyages  to  the  Orient. 

"Pour  une  Fete  de  Printemps,"  Op.  23. 

Symphony.  Produced  at  a  Pasdeloup  concert,  Paris,  March  1,  1922. 

Suite,  F  major,  Op.  33.  1926. 

Concert  for  small  orchestra   (1926). 

♦This   list   does   not   pretend   to   be   complete. 


Y\etter  Qoffee 

MADE   AN   EASIER   WAY! 


No  one  is  ever  disappointed  with 
coffee  made  the  new  G.  Washing- 
ton way.  G.Washington's 
is  real  coffee  with  the 
grounds  removed  .  .  . 
coffee  specially  prepared 
to  be  made  in  the  cup  by 
merely  adding  hot  water. 
No  pots  to  clean  and  no 
worry  over  results !  Every 


cup  is  perfect  because  every  cup 
is  fresh-made,  instantly,  in  exactly 
the  same  way.  Economical 
because  each  can  makes  as 
many  cups  as  a  large  can 
of  ground  coffee. 

G.Washington's  is  served 
in  the  Boston  Symphony 
Hall  Cafeteria. 
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Petite  Suite.  First  performed  in  1929  at  the  Roussel  Festival,  Paris. 
Fanfare  pour  un  sacre  paien,  1929. 

Concerto  for  pianoforte  and  orchestra.  Performed  at  the  Roussel  Festival. 
1929  (Lucie  Caffaret,  pianist). 

Opera-Ballet  : 

"Le  Festin  de  l'Araignee,"  Op.  17  (book  by  G.  de  Voisins).  Produced  at  the 
Theatre  des  Arts,  Paris,  April  3,  1913.  Sahary  Djelli,  dancer;  Grovlez,  con- 
ductor ;  Gilbert  des  Voisins,  the  grandson  of  the  famous  dancer,  Marie  Taglioni. 

"Padmavati,"  in  two  acts,  Op.  18  (poem  by  Louis  Laloy),  Paris  Opera, 
June  1,  1923.  Chief  dancers :  Miles.  Johnsson,  Schwarz,  Lorcia,  Bourgat,  and 
M.  Ricaux.  Singers:  Mmes.  Lapeyrette  and  Jane  Laval;  MM.  Franz,  Rouard, 
Fabet,  Narcon.  Philippe  Gaubert,  conductor.  The  version  for  pianoforte  and 
voices  was  published  in  1919. 

"La  Naissance  de  la  Lyre,"  lyric  tale  in  one  act  (1922-24).  Opera,  Paris, 
July  1,  1925 ;  Mmes.  James,  Denys,  Craponne,  Delvair ;  MM.  Rambaud,  Fabert. 
Choregraphy  by  Mme.  Nijinski. 

Saraband  in  "Eventail  de  Jeanne,"  ballet.  Music  by  ten  composers  (Roussel, 
Ravel,  Schmidt,  Ibert,  Milhaud,  Poulenc,  Auric,  Roland-Manuel,  Ferrand, 
Debaunoy).  Paris  Opera,  March  4,  1929. 

MUSIC  FOR  THE  STAGE  I 

"Le  Marchand  de  sable  qui  passe,"  Op.  13.  Lyric  tale  by  G.  Jean-Aubry. 
Reduced  Orchestra.  Produced  at  Havre,  December  16,  1908.  First  performance 
of  the  music  in  Paris  at  a  Golschmann  concert,  December  6,  1919. 

Vocal  Works  : 

Voice  and  Orchestra : 

"La  Menace,"  Op.  9.  Poem  by  Henri  de  Regnier.  1907. 
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Psalm  LXXX,  for  solo  tenor,  chorus,  and  orchestra  (1923).  First  performed 
in  Paris  on  April  25,  1929. 

"Deux  Madrigals,"  Op  9.    (for  four  voices)  :    (1)    Le  Souci    (de  Habert)  ; 
(2)   Chanson  de  VX  Siecle,  1897.  Not  published ;  not  in  Roussel's  list. 

Madrigal  aux  Muses,  Op.  25,  for  women's  voices. 
Chamber  Music  : 

"Quintet  for  strings  and  horn,  1900.  Not  published ;  not  in  Roussel's  list. 

Sonata   for   pianoforte   and   violin.    1901.   Not  published,    not   in   Roussel's 
list. 

Pianoforte  Trio,  Op.  2.  1902. 

Divertissement  for  wind  instruments  and  pianoforte,  Op.  6.  1906. 

Sonata,  D  minor,  for  pianoforte  and  violin,  Op.  11,  1911. 

"Joueurs  de  Flute,"  for  flute  and  piano,   1924. 

Serenade  for  flute,  harp,   violin,   viola,   violoncello,   1925. 

Two  Sonatas  for  violin  and  piano,  1925. 
Songs : 

Op.  3,  8,  10,  19,  20,  26.  Among  them  Quatre  Poems  (Henri  de  Regnier)  : 
Le   Depart,   Voeux,   Jardin   mouille,   Madrigal   lyrique,    Op.   3,    1903. 

Quatre  Poemes  (Henri  de  Regnier)  :  Adieux,  Nuit  d'automme,  Invocation, 
Odelette.  1907. 

A  un  jeune  gentilhomme.  Ode  chinoise   (translated  by  Roche).  1907. 

Flammes  (G.  Jean-Aubry),  Op.  10.  1908. 

Amoureux  separes,  poeme  chinois  de  Fu-Mi  (translated  by  Roche).  Op.  12. 
1908. 

Light  (G.  Jean-Aubry).  1918. 

A  Farewell  (English  poem  by  Oliphant).  1918. 

Sarabande  (Rene  Chalupt).  1919. 

Le  Bachelier  de   Salamanque    (Rene   Chalupt).   1919. 

Light.  Sarabande,  and  Le  Bachelier  de  Salamanque  were  sung  by  Mme. 
Lucy  Veuillemin  at  a  concert  of  the  Societe  Nationale  de  Musique,  Paris,  on 
December  27,  1919. 

Jazz  dans  la  Nuit,  1928. 

Prelude  and  Fughetta  for  organ,  1929. 

Trio  for  flute,  viola  and  cello,   1930. 
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Odelette,  Invocation,  Adieu,  and  the  Ode  chinoise  were  sung  for  tne  first 
time  by  Jean  Bathori  in  Paris,  on  January  11,  1908. 

Pianoforte  : 

Des  Heures  passent:    (1)    Graves,  legeres;    (2)    Joyeuses;    (3)    Tragiques; 
(4)  Champtoes.  Op.  1.  1898.  Not  in  Roussel's  list. 

Conte  a  la  poupee.  1904.  Not  in  Roussel's  list. 

Rustiques :    (1)    Danse  au  bord  de  l'eau;    (2)    Promenade  sentimentale  en 
for£t;   (3)  Retour  de  fete,  Op.  5.  1906. 

Suite:    (1)   Pr61ude;    (2)    Silence;    (3)   Bourree;    (4)    Ronde,  Op.  14.  1909. 

Sonatine,  Op.  16.  1913. 

Doute.  1919. 
Harp  : 

Solo.  Impromptu.  1919. 
Guitar  : 

"Segovia,"  1925. 


"The  Sea"  (Three  Orchestral  Sketches)  :  I,  From  Dawn  Till 
Noon  on  the  Ocean;  II,  Frolics  of  Waves,  III,  Dialogue  of 
Wind  and   Sea Achille   Claude   Debussy 

(Born  at  Saint-Germain  (Seine  and  Oise),  France,  August  22,  1862;  died  at 

Paris,  March  26,   1918) 

These  orchestral  pieces  ("La  Mer:  De  l'aube  a  midi  sur  la  mer; 
II,  Jeux  de  Vagues;  III,  Dialogue  du  vent  et  de  la  mer — trois 
esquisses  symphoniques")   were  performed  for  the  first  time  at  a 
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Laraoureux  concert  in  Paris,  October  15,  1905.  The  concert,  the  first 
of  the  season  of  1905-06,  was  also  the  twenty-fifth  anniversary  of 
the  establishment  of  the  Concerts  Lamonreux.  Camille  Chevillard 
conducted. 

Debussy  wrote  in  August,  1903,  from  Bichain  to  his  publisher 
Jacques  Durand  that  he  was  at  work  on  "La  Mer."  "If  God  will  be 
good  to  me,  the  work  will  be  in  a  very  advanced  state  on  my  return 
[to  Paris]."  He  wrote  later  that  the  sketches  would  have  these 
titles;  "Mer  belle  aux  lies  Sanguinaires" ;  "Jeux  de  Vagues";  "Le 
vent  fait  danser  la  mer";  and  in  September  he  said  the  work  was 
intended  for  Chevillard.  In  September,  1904,  he  wrote  from  Dieppe, 
"I  wanted  to  finish  'La  Mer'  here,  but  I  must  still  work  on  the  or- 
chestration, which  is  as  tumultuous  and  varied  as  the sea  (with 

all  my  excuses  to  the  latter)."  In  January,  1905,  he  was  not  sure 
that  the  title,  "De  Paube  a  midi  sur  la  mer"  would  do:  "So  many 
contradictory  things  are  dancing  in  my  head,  and  this  last  attack 
of  grippe  has  added  its  particular  dance."  He  also  wrote  that  he 
had  remade  the  end  of  "Jeu  de  Vagues."  He  was  disturbed  because 
Chevillard  spoke  of  the  difficulties  in  the  music,  but  if  he  gave  the 
score  to  Colonne  there  might  be  a  row.  In  July  and  September, 
1905,  he  complained  of  "very  curious  corrections"  made  by  some 
one  in  the  proofs;  and  the  idea  of  a  performance  at  Chevillard's 
first  concert  seemed  to  him  as  bad  as  a  performance  at  the  last 
one  of  the  season :  "I  am  not  so  proud  as  to  believe  that  'La  Mer* 
can  be  a  check  to  Wagner  and  Mile.  Litvinne  together."  At  re- 
hearsal it  was  found  that  the  proofs  had  been  badly  read. 
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The  Sketches,  dedicated  to  Jacques  Durand,  were  published  at 
Paris  in  1905.  Debussy  made  an  arrangement  for  two  pianos; 
Andre  Caplet  made  one  in  1908  for  three  pianos. 

The  first  performance  in  the  United  States  was  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  March  2,  1907.  "La 
Mer"  was  performed  again  that  season  by  request  on  April  20, 
1907.  There  were  later  performances  on  March  1,  1913,  December 
18,  1915,  November  16,  1917,  January  1-1,  1921,  November  21,  1921, 
April  27,  1928,  October  11,  1929. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  piccolo,  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  cymbals,  tam-tam,  two  harps,  and  strings. 

"Frolic  of  Waves"  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  three  bassoons,  four  horns,  three 
trumpets,  cymbals,  triangle,  a  Glockenspiel  (or  celesta),  two  harps, 
and  strings. 

"Dialogue  of  Wind  and  Sea"  is  scored  for  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  three  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  two  cornets-a-pistons,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  tam-tam, 
Glockenspiel,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions :  "When 
art  is  concerned,  grammatical  analyses  belong  to  the  kingdom  of 
technical  study;  they  have  a  didactic  character  and  interest  only 
professionals.  The  public  demands  logical  analyses  from  the  critics. 
But  how  can  anyone  analyze  logically  creations  that  come  from  a 
dream,  if  not  from  a  nightmare,  and  seem  the  fairy  materialization 
of  vague,  acute  sensations,  which,  experienced  in  feverish  half -sleep, 
cannot  be  disentangled?  By  a  miracle,  as  strange  as  it  is  seductive, 
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M.  Debussy  possesses  the  dangerous  privilege  of  being  able  to  seize 
the  most  fantastical  sports  of  light  and  of  fluid  whirlwinds.  He  is 
cater-cousin  to  the  sorcerer,  the  prestidigitator;  his  art  rests  al- 
most wholly  on  the  association  of  musical  ideas  whose  relations  are 
clearly  perceived  only  in  a  state  of  semiconsciousness,  with  the  con- 
dition of  not  thinking  about  them.  It  is  an  exclusively  sensual  art, 
wholly  like  that  of  Berlioz,  situated  almost  outside  of  time,  floating 
in  space  with  the  disturbing  absence  of  rhythm  shown  by  the  care- 
less, intoxicated  butterfly,  an  art  that  is  astonishingly  French, 
pictorial  and  literary  to  that  degree  of  disembodiment  where  sound 
is  only  a  cabalistic  sign." 

Whether  one  disputes  or  agrees  to  this  characterization  of  De- 
bussy's art — the  comparison  of  it  with  the  art  of  Berlioz  is  at  least 
surprising  if  not  inexplicable — M.  d'Udine's  statement  that  these 
sketches  do  not  submit  to  analysis  is  unanswerable.  To  speak  of 
fixed  tonalities  would  be  absurd,  for  there  is  incessant  modulation. 
To  describe  Debussy's  thematic  material  without  the  aid  of  illustra- 
tions in  notation  would  be  futile.  To  speak  of  form  and  development 
would  be  to  offer  a  stumbling-block  to  those  who  can  see  nothing  in 
the  saying  of  Plotinus,  as  translated  by  Thomas  Taylor:  "But  the 
simple  beauty  of  color  arises,  when  light,  which  is  something  in- 
corporeal, in  reason  and  form,  entering  the  obscure  involutions  of 
matter,  irradiates  and  forms  its  dark  and  formless  nature.  It  is  on 
this  account  that  fire  surpasses  other  bodies  in  beauty,  because, 
compared  with  the  other  elements,  it  obtains  the  order  of  form ;  for 
it  is  more  eminent  that  the  rest,  and  is  the  most  subtle  of  all,  border- 
ing as  it  were  on  an  incorporeal  nature." 


"Debussy  has  not  wished  to  confide  himself  indefinitely  to  the 
rambling  of  his  senses:  he  became  jealous  of  his  instinct.  In  'La 
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Mer'  one  will  discover  an  effort  to  substitute  for  sensuous  sponta- 
neity of  developments,  the  management  of  the  mind." — Jacques 
Riviere. 


Debussy  was  greatly  pleased  when  "La  Mer"  was  performed  in 
Paris  at  a  Franco-Italian  concert  conducted  by  Molinari  in  1917: 
"I  do  not  believe  that  the  Parisians  often  have  the  opportunity  of 
hearing  a  performance  comparable  to  this;  Molinari  is  a  kind  of 
sorcerer  who  has  roused  the  orchestra  from  its  apathy.  As  the  in- 
strumentalists have  much  talent,  they  played  like  angels.  Are 
angels  as  good  musicians  as  legends  and  the  Primitives  would  have 
us  believe  ?" 


Debussy  and  the  Sea 

Debussy  loved  and  respected  the  ocean.  In  1905  he  wrote  from 
Eastbourne :  "The  sea  rolls  with  a  wholly  British  correctness.  There 
is  a  lawn  combed  and  brushed  on  which  little  bits  of  important  and 
imperialistic  English  frolic.  But  what  a  place  to  work!  No  noise, 
no  pianos,  except  the  delicious  mechanical  pianos,  no  musicians 
talking  about  painting,  no  painters  discussing  music.  In  short,  a 
pretty  place  to  cultivate  egoism." 

At  Le  Puy  near  Dieppe,  August,  1906 :  "here  I  am  again  with  my 
old  friend  the  sea,  always  innumerable  and  beautiful.  It  is  truly 
the  one  thing  in  nature  that  puts  you  in  your  place ;  only  one  does 
not  sufficiently  respect  the  sea.  To  wet  in  it  bodies  deformed  by  the 
daily  life  should  not  be  allowed;  truly  these  arms  and  legs  which 
move  in  ridiculous  rhythms — it  is  enough  to  make  the  fish  weep. 
There  should  be  only  Sirens  in  the  sea,  and  could  you  wish  that 
these  estimable  persons  would  be  willing  to  return  to  waters  so 
badly  frequented  ?" 

Houlgate,  1911:  "Here  life  and  the  sea  continue — the  first  to 
contradict  our  native  savagery,  the  second  to  accomplish  its  sonor- 
ous going  and  coming,  which  cradles  the  melancholy  of  those  who 
are  deceived  by  the  beach." 

Pourville,  August,  1915:  "Trees  are  good  friends,  better  than  the 
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ocean,  which  is  in  motion,  wishing  to  trespass  on  the  land,  bite  the 
rocks,  with  the  anger  of  a  little  girl — singular  for  a  person  of  its 
importance.  One  would  understand  it  if  it  sent  the  vessels  about 
their  business  as  disturbing  vermin." 


W.  E.  Henley  wrote  ("Views  and  Reviews:  Longfellow")  :  "The 
ocean  as  confident,  a  Laertes  that  can  neither  avoid  his  Hamlets  nor 
bid  them  hold  their  peace,  is  a  modern  invention.  Byron  and  Shelley 
discovered  it;  Heine  took  it  into  his  confidence,  and  told  it  the  story 
of  his  loves;  Wordsworth  made  it  a  moral  influence;  Browning 
loved  it  in  his  way,  but  his  way  was  not  often  the  poet's ;  to  Matthew 
Arnold  it  was  the  voice  of  destiny,  and  its  message  was  a  message  of 
despair;  Hugo  conferred  with  it  as  with  an  humble  friend,  and  ut- 
tered such  lofty  things  over  it  as  are  rarely  heard  upon  the  lips  of 
man.  And  so  with  living  lyrists,  each  after  his  kind.  Lord  Tennyson 
listens  and  looks  until  it  strikes  him  out  an  undying  note  of  passion 
or  yearning  or  regret: 

Sunset  and  evening  star, 
And  one  clear  call  for  me. 

Mr.  Swinburne  maddens  with  the  wind  and  the  sounds  and  the 
scents  of  it,  until  there  passes  into  his  verse  a  something  of  its  vast- 
ness  and  its  vehemency,  the  rapture  of  its  inspiration,  the  palpitating, 
many-twinkling  miracle  of  its  light;  Mr.  William  Morris  has  been 
taken  with  the  manner  of  its  melancholy;  while  to  Whitman  it  has 
been  'the  great  Camerado'  indeed,  for  it  gave  him  that  song  of  the 
brown  bird  bereft  of  his  mate,  in  whose  absence  the  half  of  him  had 
not  been  told  to  us.  But  to  Longfellow  alone  was  it  given  to  see  that 
stately  galley  which  Count  Arnaldos  saw;  his  only  to  hear  the 
steersman  singing  that  wild  and  wondrous  song  which  none  that 
hears  it  can  resist,  and  none  that  has  heard  it  may  forget.  Then  did 
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he  learn  the  old  monster's  secret, — the  word  of  his  charm,  the  core 
of  his  mystery,  the  hnman  note  in  his  music,  the  quality  of  his  in- 
fluence upon  the  heart  and  the  mind  of  man;  and  then  did  he  win 
himself  a  place  apart  among  sea  poets." 


Mr.  Felix  Borowski,  the  Editor  of  the  unusually  instructive  and 
readable  Programme  Books  of  the  Chicago  Symphony  Orchestra, 
drew  up  the  following  list  of  sea-pieces  in  music  apropos  of  a  per- 
formance of '  Santoliquido's  "Twilight  on  the  Sea"  (February  23, 
1923)  : 


The  sea  has  inspired  many  writers  of  orchestral  music  anl  a  still  larger 
number  who  have  combined  vocal  with  instrumental  art.  Of  purely  orchestral 
pictures  of  the  ocean,  the  following  is  a  list  which,  it  is  to  be  feared,  is 
incomplete.  Among  the  sea  symphonies  are  Rubinstein's  "Ocean"  symphony 
(1858 — Rubinstein  published  two  extra  movements  to  the  work  in  1864)  ; 
"Ocean"  symphony,  by  Ferdinand  Pfohl ;  "Ocean"  symphony,  by  Noetzel ; 
Sinfonia  Marinaresca,  by  Antonio  Scontrino  (1897);  "Columbus;  Musical 
Sea  Picture  in  the  Form  of  a  Symphony,"  by  Johann  Joseph  Abert  (1865)  ; 
symphony,  "Von  der  Nordsee,"  by  Frederich  E.  Koch  (1891)  ;  symphony, 
"Nordseefahrt,"  by  Jules  de '  Swert ;  "An  die  Adria,"  by  Franz  Mikorey ; 
"Ocean"  symphony,  by  Kurt  Atterberg  (1914-16). 

Symphonic  poems  about  the  sea  are :  "Am  Meer,"  by  Klaus  Pringsheim ; 
"In  English  Seas,"  by  J.  Weston  Nicholl  (1909);  "The  Great  Silence"— 
which  is  based  on  the  sentence  of  Nietzsche,  "Here  is  the  sea ;  here  we 
can  forget  the  town"— by  Alphonse  Diepenbrock;  "Begegnen  der  Schiffe,"  by 
W.  Merkes  van  Gendt  (1888)  ;  "Wiederkehrende  Wellen,"  by  Mieczyslaw 
Karlowicz  (1907)  ;  "Les  Sirenes,"  by  Reinhold  M.  GliSre  (1912)  ;  "Sadko," 
by  Rimsky-Korsakov  (1876)  ;  "The  Sea,"  by  Morton  Stephenson  (1911)  ;  "In 
der  Meerestiefe,"  by  Gregor  Fitelberg  (1914)  ;  "La  Mer,"  by  F.  Dulaurens 
(1917)  ;  "Voci  del  Mare,"  by  Arnaldo  Furlotti;  "Am  Meere,"  by  Paul  Geisler; 
"The  Ocean/'  by  Henry  Hadley    (1922). 

Sea  suites  are:  "The  Sea,"  by  Frank  Bridges  (1912)  ;  "The  Dreadnaught," 
by  Bruce  Steane  (1911)  ;  "La  Mer,"  by  Debussy  (1905)  ;  "La  Mer,"  by  Paul 
Gilson  (1892)  ;  "Po£mes  des  Rivages,"  by  Vincent  d'Indy  (1921).  Overtures 
depicting  the  sea  are:  "Calm  Sea  and  Prosperous  Voyage,"  by  Felix  Mendel- 


DECORATORS  and  PAINTERS 
DRAPERIES,    FURNITURE    and    WALL    PAPER 


DOLL    &    RICHARDS 

DRAWINGS  BY  RABINDRANATH  TAGORE 
OLD  ENGLISH  SPORTING  PRINTS 


138     NEWBURY     STREET 


BOSTON,   MASS. 


194 


ssohn-Bartholdy  (1828)  ;  "The  Hebrides,"  by  Felix  Mendelssohn-Bartholdy 
U832)  ;  "Queen  of  the  Seas,"  by  Charles  Villiers  Stanford  (1888)  ;  nautical 
overture,  "Britannia,"  by  Alexander  C.  Mackenzie,  1895;  nautical  overture, 
"Nelson,"  by   S.  Hartley  Braithwaite. 

The  following  are  miscellaneous  pieces  dealing  with  the  ocean :  "Ausfahrt 
und  Schiffbruch,"  from  "Aus  Odysseus  Fahrten,"  by  Ernst  Boehe  (1903)  ; 
"En    Mer,'    from    symphonic    suite,    "Au    Pays    'Bleu,"    by    Augusta    Holmes 

(1900)  ;  "Poseidon  and  Amphitrite,"  a  sea  fantasie,  by  John  Knowles  Paine 
(1907)  ;  "Le  Calme  de  la  Mer,"  from  "Pecheurs  de  Saint  Jean,"  by  Charles 
Marie  Widor  (1904)  ;  "Im  Spiel  der  Wellen,"  from  'Drei  Bocklin  Phantasien," 
by  Felix  von  Woyrsch  (1910)  ;  "Aan  het  strand  en  op  zee" — this  is  the 
third  movement  of  a  symphony — by  Bernard  Zweers  (1908)  ;  "A  Passer-By" 
—this  refers  to  a  ship — by  .Cyril  Bradley  Rootham  (1911)  ;  "Begegnen  der 
Schiffee"  by  W.  Merkes  van  Gendt  (1880)  ;  symphonic  study,  "Conte  par  la 
Mer,"  by  Delage  (1910)  ;  "Ueber's  Weltenmeer"  by  Fritz  Stahlberg  (1908)  ; 
"Meergruss"  and  "Seemorgen"  by  Max  Schillings  (1896)  ;  fantasie,  "La 
Mer,"   by   Alexander   Glazouno    (1890)  ;    "Meeressang"   by   Jan    Brandt-Buys 

(1901)  ;  "Mother  Carey,"  "Three  Sailor  Pieces,"  by  William  H.  Bell  (1902)  ; 
"Am  Meer,"  by  Robert  Wiemann  ;  "Ocean  Rhapsody,"  by  Frank  Edwin  Ward 
(1915)  ;  "Marinaresca,"  for  piano  and  orchestra,  by  Albino  Gorno.  Also 
tbere  should  be  mentioned  the  sea  music  in  the  first  and  fourth  movements 
of   Rimsky-Korsakov's   "Scheherazade." 


ENTR'  ACTE 
A  NOTE  ON  DRUMS 

The  Musical  Times  of  October  1,  1930,  published  the  following 
letters  concerning  drums : 

Sir: — You  have  already  afforded  me  space  in  which  to  comment 
on  Mr.  Wotton's  article.  There  are-  however,  sundry  matters  relat- 
ing to  the  instruments  themselves,  rather  than  to  their  employment, 
that  seem  to  me  to  call  for  further  discussion.  I  should  have  been 
glad  to  put  at  Mr.  Wotton's  disposal  before  the  publication  of  his 
paper  any  material  that  I  possess ;  but  as  matters  stand,  I  ask  leave 
to  return  to  the  subject  and  hope  that  he  will  regard  this  letter 
rather  as  an  appendix  to  his  paper  than  as  a  criticism. 
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The  Tenor  Drum.— In  the  orchestra  this  is  played  with  the  same 
hardwood  sticks  and  technique  as  the  snare-drum.  But  in  the  British 
army,  where  it  is  placed  in  the  drum-and-fife  band  and  never,  save 
on  extraordinary  occasions,  in  the  military  band,  the  drummer  uses 
felt-headed  sticks  and  is  kept  to  the  plain  rhythm,  with  a  good  deal 
of  stick  nourishing.  He  never  indulges  in  a  roll  (which  could  only 
be  made  on  the  kettledrum),  or  even  a  "drag"  or  "paradiddle,"  and 
the  term  "caisse  roulante"  is  a  misnomer  as  far  as  his  drum  is 
concerned. 

The  Long  Drum. — This  was  just  what  its  name  denotes.  Bass 
drums  were  formerly  wider  (or  "longer")  than  at  present,  when 
the  width  for  a  drum  carried  on  the  march  never  exceeds  sixteen 
inches,  with  a  diameter  of  thirty  to  thirty-four  inches  (overall 
measurements).  A  small  "long  drum"  of  the  Waterloo  period,  in 
the  Royal  United  Service  Institution,  measures  twenty-three  inches 
in  width  by  nineteen  inches  in  diameter.  It  is  described  as  a  tenor 
drum,  but  seems  too  large  to  be  used  as  a  side-drum,  and  is  decorated 
for  a  horizontal  position;  the  term  "barytone  drum"  would  better 
suit  it.  A  huge  bass  drum  of  the  same  period  has  a  width  of  twenty- 
seven  inches  and  a  diameter  of  twenty-nine  inches ;  if  the  latter  had 
been  less,  it  would  have  been  a  typical  "long  drum."  The  regiment 
that  owned  it  must  have  enlisted  a  very  powerful  man  to  carry  it. 
There  is  also  a  good  example  in  the  County  Museum  at  Dorchester, 
29%  inches  in  length  by  13y2  inches  across  the  parchment;  no 
doubt  others  are  scattered  about  the  country. 

Kettledrum  sticks. — These  often  differ  in  different  countries.  In 
Italy,  according  to  Pieranzovini's  "Metodo  per  Timpani,"  they  are 
rigid  truncheons  of  ebony,  box,  or  olive,  with  the  heads  covered 
with  kid  or  thin  rubber.  They  probably  resemble  the  wooden  sticks 
that  caused  Berlioz  to  advocate  the  use  of  sponge-heads.  He  does 
not  appear  to  have  known  the  value  of  good-quality  felt,  which  can 
be  made  to  produce  the  same  effects  as  sponge. 

I  see  no  reason  to  suppose  that  less  care  is  taken  over  the  per- 
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cussion  in  English  than  in  French  orchestras,  and  having  learnt 
the  drums  from  that  accomplished  player,  the  late  Charles  Turner, 
who  did  his  best  to  teach  everything  he  knew  to  a  very  inexpert 
pupil,  I  can  testify  to  the  care  taken  by  our  skilled  players  over 
their  sticks.  Some  carry  three  or  four  pairs,  so  as  to  be  ready  for 
every  requirement ;  but  a  single  good  pair,  as  described  by  Forsyth, 
will  do  practically  everything.  Even  the  effect  of  "baguettes  de 
bois"  can  be  produced  by  reversing  the  sticks  and  using  the  buttons. 
Malacca  shafts  are  general,  but  are  often  too  flexible  on  ready-made 
sticks;  the  expert,  therefore,  prefers  to  have  his  sticks  made  to 
order  from  canes  carefully  selected  from  a  large  parcel.  If  anyone 
is  dissatisfied  with  malacca,  let  him  experiment  with  greenheart 
or  some  such  wood. 

Chromatic  Drums. — The  objection  that  the  mechanism  does  not 
compensate  for  unequal  stretching  of  the  head  was  of  more  force 
with  early  models  than  it  is  today,  because  all  good  modern  makes 
retain  the  hand-screws  in  addition,  so  that  the  player  can  adjust 
the  tension  at  the  start  or  at  any  other  time.  The  accuracy  thus 
obtained  is  probably  as  great  as,  if  not  greater  than,  that  resulting 
from  the  hurried  twisting  of  hand-screws  during  performance.  The 
latter  is  bound  to  be  imperfectly  done ;  indeed,  for  hasty  changes  of 
a  semitone,  the  player  may  have  to  limit  his  attention  to  the  two 
nearest  screws. 

Turner  once  complained  bitterly  to  me  of  the  difficulty  of  playing 
his  part  in  "Louise,"  in  which  he  said  there  were  over  a  thousand 
changes  on  the  old-fashioned  drums  at  Covent  Garden.  Obviously, 
any  such  task  must  be  in  the  last  degree  worrying  and  exhausting  to 
the  unlucky  drummer,  who  through  all  this  key-twisting  has  to  be 
following  his  part  and  counting  his  rests.  It  is  in  facilitating  the 
numerous  changes  now  called  for  during  performance  rather  than 
in  providing  opportunities  for  tricks  that  the  proper  function  of 
chromatic  drums  consists.  They  are  specially  necessary  when  the 
composer  adopts  the  indefensible  practice  of  not  indicating  the 
changes  of  pitch,  but  of  leaving  the  player  to  ferret  them  out  from 
the  notes. 
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Mechanical  drums  are  apt  to  lack  sonority — the  mechanism  check- 
ing vibration — and  are  costly  and  often  heavy  and  unwieldly.  The 
neatest  I  have  seen  are  of  American  origin,  now  manufactured  in 
England,  under  the  name  of  the  "Hawkes-Leedy  Universal  Pedal 
Tympani."  Their  mechanism  is  ingenious,  and  they  are  no  more 
clumsy  than  simple  kettledrums,  but  I  know  nothing  of  their  suc- 
cess in  actual  use.  Whatever  their  faults,  mechanical  drums  are 
indispensable  in  every  well-equipped  orchestra ;  they  are  constantly 
to  be  seen  in  Queen's  Hall,  and  were  used  by  at  least  three  of  the 
foreign  orchestras  -recently  visiting  London.  The  smallest  drum  of 
the  Vienna  Philharmonic  Orchestra  was  peculiar  in  having  its 
mechanism  worked  by  a  large  tuning-key  inserted  through  a  hole 
m  the  middle  of  the  drum-head.  The  key  remained  in  position 
throughout  the  performance,  and  did  not  seem  to  affect  the  sonoritv 
of  the  instrument. — Yours,  etc., 

W.  F.  H.  Blandford. 


The  Tenor  Drum 

Si?:~^y  thanks  are  due  t0  Mr-  Blandford  for  his  valuable  letter 
on  the  above.  He  is  no  doubt  correct  in  suggesting  that  in  the  past 
there  was  no  rigid  distinction  between  the  snare  and  tenor  drums 
and  that  at  times  the  latter  may  have  possessed  some  form  of 
snare   It  might  be  more  exact,  however,  to  put  it  the  other  wav 
round   and  admit  the  probability  of  a  snare-drum  of  large  oimen 
sions  being  known  as  a  Wirbeltrommel,  from  the  name  of  its  drum 
stick,  or  a  Rolltrommel  (or  an  equivalent)  from  te^frto^ 
duce  rolls.  The  Wirbeltrommel  of  Sundelin's  -Die  ^SSnlffi 

ir^  posrs  a  co^  poinds! 

description  ot  it,  and  its  notation,  along  with  the  triangle  in  thp 
violin  clef,  point  to  a  snare  rather  thai  a  tenor  drum  More  S 
portant,  Sundelm  must  have  known  of  the  employment  of  tie  snaTe 
drum  ln  the  orchestra)  in  "Preciosa"    (182?)     and  in  some 
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lutely  specified  is  "Robert  le  Diable"  (1831),  where,  at  the  end  of 
Act  2,  it  is  used  on  the  stage  in  conjunction  with  four  trumpets 
and  a  pair  of  horns.  I  suspect  that  it  was  this  that  gave  Wagner  a 
hint  for  his  Meyerbeerish  opera  ten  years  later.  For  the  chorus  of 
Scythians  in  "Iphig&aie  en  Tauride"  (1779),  Gluck  intended  a  tenor 
drum,  although  he  merely  marked  "Tambour."  Berlioz,  versed  in  the 
traditions  of  the  Ope>a,  realized  this  fact;  the  editors  of  the  opera 
in  the  Pelletan  Edition,  commenting  on  Berlioz's  statement,  say 
that  there  is  no  warranty  for  it.  But  in  1789  the  tambour,  as  M. 
Baggers  informed  me,  did  not  possess  a  snare,  and  we  may  safely 
assume  it  did  not  ten  years  before.  The  drum  for  the  celebrated 
storm  in  Marais's  "Alcyone"  (1706)  was  probably  a  tenor  one.  But 
such  speculations  lead  far  beyond  the  scope  of  my  article,  which 
is  primarily  concerned  with  drums  of  the  present  day. 

I  would  conclude  by  thanking  Mr.  Blandford  for  telling  me  (with 
a  graceful  acknowledgment)  of  a  score  in  which  Tarolle  is  marked. 
— Yours,  etc., 

Hastings. 

Tom.  S.  Wotton. 


"The  Waltz/'  A  Choregraphic  Poem   .       .  Joseph  Maurice  Ravel 

(Born    at    Ciboure,    Basses-Pyrenees,    March    7,    1875 ;    living    at    Montfort- 

rAinaury  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
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tambourine,  cymbals,  castanets,  tam-tam,  Glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of 
a  Viennese  waltz."  The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score: — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 
critic,  Kaymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the  piz- 
zicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano.'  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  re- 
peated combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist  for  the  following  information. 

"The  Waltz"  was  sketched  by  Kavel  during  the  war  and  com- 
pleted in  1920.  The  themes  employed  are  of  the  Viennese  nature. 
"The  Waltz"  was  composed  with  the  thought  of  a  dance-production, 
but  Kavel  had  no  exact  idea  of  a  choregraphic  production.  In  No- 
vember, 1920,  Ravel  and  Casella  played  an  arrangement  for  two 
pianofortes  at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and  de- 
velopment. ) 

"&.     The  waltz. 

"c.    The  apotheosis  of  the  waltz." 

•  The  first  performance  of  "The  Waltz"  in  Boston  was  by  the  Boston 
ymphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
♦The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed, 
pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two 
little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in 
Irish  antiquities  was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper, 
usually  made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For 
a  long  and  learned  description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis 
Veterum"    (Utrecht,    1703). 

As   employed   by   Ravel   in    "The   Waltz"   the   crotales   are   to   be   taken    as   small 
cymbals   a  little   thicker   than   those   known   as   antique. 


SEVENTY-FIVE  YEARS'  REPUTATION 

BROWN'S  bronchial  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.  Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c.  75c,  $1.00,  at  druggists  or  by  mail. 

BROWN'S     csKcreaotuT    DENTIFRICE 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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n      cilITI 

!>    DUl  i  * 


100%  CLEANING 


Price  as  always  2.00 


High.  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


ANDOS 


1 


Telephones 


a 


You    Can    Rely    on    Lewandos" 


202 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Fourth  Programme 


FRIDAY  AFTERNOON,  OCTOBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  1,  at  8.15  o'clock 


(Anonymous)        .........         Overture 

Nabokoff  .........  Symphony 

I.  Allegro. 

II.  Largo. 

III.  Allegro. 


Tchaikovsky        ....         Symphony  No.  4  in  F  minor,  Op.  36 

I.  Andante  sostenuto;  moderato  con  anima     (In  movimento  di  valse). 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  after  the  symphony  of  Nabokofl 


A  lecture  on  this  programme  will  be  given  on  Thursday,  October  30,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be   seen  in  the  Allen  A.   Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY   AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


Sunday 

OCT.  26 

at  3.30 


Sunday 

NOV.  2 

at  3.30 


Sunday 

NOV.  9 

at  3.30 


Recital  on  the 
Bechstein-Moor    Double-Keyboard     Piano 


AFTER  TWO  SEASONS  ABSENCE: 


BOSTON  DEBUT  OF  THE  GREAT  BELGIAN  SOPRANO 


Sunday 
NOV.  16 

at  3.30 


RUSSIAN  MALE  CHORUS 

SERGE  JAROFF,  Leader 

"The  Singing  Horsemen  of  the  Steppes" 


Nov.  23 


COURSE  of  SO 
NDAY  AFTERNOON 

at  3.30 
Dec.  14  Feb.  1  Feb.  22 


Mar.  15 


Apr.  12 


JASCHA  HEIFETZ      FLORENCE  AUSTRAL     JOHN  CHARLES  THOMAS 
Violin  Soprano  Baritone 


WALTER  GIESEKING 
Piano 


ROLAND  HAYES 

Tenor 


YELLI  D'ARANYI      PAULINE  DANFORTH 
Violin  Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 


Tickets   for   the   Six   Concerts,    $5,    $7.50,    $10,    $12. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


B 


Orchestra 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK   E.    LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.   SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  PIANO  OF  PADEREWSKI/ 

OF    HOFMANN    IS    WELL 
WITHIN     YOUR     REACH 


No  MATTER  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Steinway 
model  that  will  be  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as   cases   inspired  by 
the  great  periods  of  art  and 
decoration.  •  And  the  owner  of 
one    of    these    beautiful    instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     £  €%  mm  JT 
be  bought  for  a  total  as  low  as     *  %J  a   3 
plus  transportation 

\Of      i  balance    in 

'/O   dOWn  three 


lO 


years 


This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  .  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  4New  York  City,  just 
west  of  Sixth  Avenue.  , 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  willbe  a  memorable 
experience. 


The  Steinway  Baby  Grand— A  Steinway  of 
this  size  and  power  .  .  .  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 


THE  INSTRUMENT  OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Tj  f~\  7]  n 

pmmj  utetestra 


Fiftieth   Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 


Tubas. 

Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


EIcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape',  J. 

Avierino,  N. 
Gerhardt,  S. 


Langendoen,  J. 
Barth,  C. 


Lemaire,  J. 
Oliver,  F. 

Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Violins. 

Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Bernard,  A.  Grover,  H. 

Van  Wynbergen,  C.     Werner,  H. 

Deane,  C. 
Jacob,  R. 

Stockbridge,  C. 
Warnke,  J. 


Violoncellos. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Fiedler,  A. 


Fabrizio,  E. 
Marjollet,  L. 


Moleux,  G. 
Kelley,  A. 


Clarinets. 

Polatschek,  V. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Contra-Bassoon. 
Piller.B. 

Trombones. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 


Celesta. 
Fiedler,  A. 


Percussion. 

Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 
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Cban&Ur  $c  (Ha. 


Boston  Common 


Tremont  at  West  St. 


After  Alphomint 
Velvet  tt>ith  cro- 
cheted dtftctyne 
15-00 


Drawn  by 
Ghandler  &*  Co.'s 
artist 


Alphonsine  Varies  the  Beret  Basque 

Making  it  of  velvet  with  a  lattice  like  forehead  band  of  crocheted  duvetyne. 
Youth  clings  to  this  flattering  little  style  of  hat  and  chooses  beret  effects  after 
Suzanne  Talbot,  Agnes  and  Florence  Walton.  These  are  variously  trimmed  with 
little  feathers,  and  bows,  all  showing  the  trend  toward  restrained  elaboration. 

10.00  to  15.00  to  20.00 

French  Salon — Second  Floor 


220 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Fourth  Programme 


FRIDAY  AFTERNOON,  OCTOBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  1,  at  8.15  o'clock 


Anonymous 


(First  Time:  Written  for  the  50th  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Overture 


Nabokov 


Symphonic  Lyrique 


I.    Allegro. 
II.     Largo. 
III.     Allegro. 


(First  Time  in  the  United  States) 


Tchaikovsky        ....         Symphony  No.  4  in  F  minor,  Op.  36 

I.  Andante  sostenuto;  moderato  con  anima     (In  movimento  di  valse). 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  the  symphony  of  Nabokov 


The  works  to  be  played  at  these  concerts  may  be   seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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s^A.re  you  going 

to  EUROPE  | 

Send  for  the  "  RAYMOND  -WHITCOMB 
GUIDE  TO  EUROPEAN  TRAVEL" 


.N  this  illustrated  booklet  (which  will 
gladly  be  sent  you  without  charge),  Raymond -Whitcomb — 
drawing  on  fifty  years  experience  in  foreign  travel  —  answer 
the  questions  which  confront  the  European  traveler. 

Here  you  will  find  a  concise  and  helpful  discussion  of  such 
important  subjects  as: 

Cost  of  a  Trip  The  Trans -Atlantic  Voyage 

Passports  and  Visas  Railway  Travel  in  Europe 

Clothing —  on  Sea  and  Land       Baggage  and  its  Handling 
What  to  See  in  Europe 

YOU  will  find  an  account  of  the  Raymond -Whitcomb  Individual  Travel 
Service  and  of  the  assistance  it  can  give  you.  How  it  will  help  you  plan 
a  trip  to  meet  your  own  individual  desires,  so  that  it  can  be  made  within 
your  limits  of  time  and  cost.  How  it  will  make  complete  travel  arrange- 
ments for  you  before  you  start,  securing  all  your  steamship  and  railway 
tickets,  reserving  your  hotel  rooms,  engaging  automobiles,  and  local 
guides.  How  the  chain  of  experienced  Raymond -Whitcomb  representa- 
tives (mostly  Americans)  in  European  cities  and  resorts  will  keep  in 
touch  with  you  during  your  trip,  and  assist  you  as  you  travel  along. 

If  you  prefer  to  travel  with  escort,  there  are  the 
Raymond -Whitcomb  European  Tours — for  fifty  years  the  best 

RAYMOND    &    WHITCOMB    CO* 


126  Newbury  Street 
165  Tremont  Street 


Telephone,  Kenmore  2870 
Telephone,  Hancock  7820 


RAYMOND  &  WHITCOMB  COMPANY,  Boston,  Mass. 

Please  send  me  (without  obligation  on  my  part)  your  "Guide  to  European  Travel." 

"Njxme 

t-Address 
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Overture Anonymous 

This  overture  was  written  expressly  for  the  50th  Anniversary  of 
the  Boston  Symphony  Orchestra. 

From  George  Bernard  Shaw's  "Fanny's  First  Play:"  Epilogue: 

The  Count:  What  is  your  opinion  of  the  play? 

Bannal:  Well,  who's  it  by? 

The  Count  :  That  is  a  secret  for  the  present. 

Bannal:  You  don't  expect  me  to  know  what  to  say  about  a  play 
when  I  don't  know  who  the  author  is,  do  you? 

The  Count:  Why  not? 

Bannal:  Why  not!  Why  not!!  Suppose  you  had  to  write  about 
a  play  by  Pinero  and  one  by  Jones!  Would  you  say  exactly  the 
same  thing  about  them? 

The  Count:  I  presume  not. 

Bannal:  Then  how  could  you  write  about  them  until  you  knew 
which  was  Pinero  and  which  was  Jones? 


Just  Issued 

EDWARD   MACDOWELL 

Transcriptions  for  Two  Pianos,  Four  Hands 

£y  FELIX  FOX 

Net 

Op.  42,  No.  4.    Forest    Elves    (Waldgeister)     $1.50 

Op.  49,  No.  2.    Rigaudon    75 

Op.  59,  Finale  from  Keltic  Sonata   1.50 

'"These  selections  are  a  decided  boon  to  the  growing  number  of  two- 
piano  recitalists  who  are  often  at  a  loss  for  successful  compositions.  Mr. 
Fox  has  been  happy  in  his  choice  of  numbers."  The  Musical  Leader. 

Original  Compositions  by  FELIX  FOX 

PIANOFORTE    SOLOS 

IMPROMPTU-SERENADE  (50c.  net).  "A  piece  of  moderate  difficulty  as  well 
as  moderate  length,  in  which  the  melody  is  taken  mostly  by  the  first  and 
second  fingers  of  the  right  hand  with  chords  above,  and  the  left  hand  cross- 
ing the  right  with  bell  effect.  .  .  .  The  whole  piece  is  full  of  good  humor  and 
the  tune  is  one  of  those  which  will  be  carried  away  and  remembered." 

FANTAISIE  LYRIQUE  (50c.  net).  "A  rapid  allegro  study  in  sixteenth  notes 
mostly  for  the  right  hand.  The  central  passage  is  of  a  chromatic  nature  with 
left  hand  chords  across  the  right  hand.  .  .  .  There  is  a  beautiful,  delicate, 
chromatic,  pianissimo  cadenza  at  the  close."  Musical  Courier. 

The  ARTHUR  P.  SCHMIDT  CO.,    120  BoyUton  St. 


223 


We  have  received  the  following  note  about  the  overture: 

This  Overture  was  composed  for  the  special  occasion  of  the  Bos- 
ton Symphony  Orchestra's  Golden  Jubilee.  The  author  seldom  com- 
poses and  for  this  reason  does  not  wish  to  make  known  his  identity. 

The  Overture  differs  in  form  from  a  classical  overture  in  that, 
instead  of  the  usual  development  of  the  themes  leading  to  a  re- 
prise; a  fugue  is  introduced  which  works  out  into  an  extended  coda. 

The  principal  theme,  adopted  from  Glinka's  opera,  "A  Life  for 
the  Tzar,"  was  chosen  by  the  composer  because,  in  his  belief,  it  is 
one  of  the  most  solemn  and  glorifying  themes  existing  in  musical 
literature,  answering  to  the  idea  he  conceived  of  a  solemn  overture 
on  the  Boston  Symphony's  Jubilee.  The  second  theme,  little  de- 
veloped, is  original. 

*    * 

Michael  Ivanovitsch  Glinka  (born  at  Novospaskoje,  Kussia,  1804; 
died  in  Berlin,  1857),  sojourning  at  Berlin  in  1832,  thought  of  a 
Eussian  opera  based  on  national  songs.  Having  returned  to  Len- 
ingrad, he  asked  Joukovsky,  a  poet  and  tutor  of  the  future  Alex- 


he  CJinest  £ 
the  -World 


is  perhaps  a  matter  of  choice.  With  us  it  is  fine  jewels,  and  this  has  been 
the  verdict  of  history  from  time  immemorial."  Today,  as  in  the  past,  men  of 
means  like  to  see  the  women  of  their  family  wearing  handsome  jewels.  And, 
indeed,  what  gift  has  anything  like  their  enduring  value?  What  gift  is  so 
sure  to  increase  in  value? 

Here,  for  example,  is  an  emerald  and  diamond  ring.  The  emerald  we  found  in 
London  —  we  were  told  that  it  was  the  finest  emerald  in  the  city.  Once  you 
see  its  remarkable  color  and  purity  you  will  believe,  as  we  do.  that  its  equal 
does  not  exist  in  Boston.  On  either  side  &re  diamonds,  cut  from  Old  East 
Indian  stones,  so  fine,  so  pure,  so  brilliant,  so  unique  in  color  that  you  will 
appreciate  why  we  searched  a  year  before  we  found  them.  Such  a  ring 
is  a  source  of  joy  and  pride  always. 


m 


We,  too,  take  pride,  not  wholly  commercial,  in  the  fine  stones 
that  are  the  only  kind  we  care  to  purchase  or  sell.  For  those 
who  seek  a  gift  of  permanent  value,  we  offer  the  protec- 
tion of  our  standards  and  experience,  and  a  selection  of 
jewels  and  settings  of  supreme  beauty  and  elegance. 

BIGELOW,  KENNARD  &  u^ 

8-10-12  WEST  STREET  (at   Washington),  BOSTON 
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They  syeal^for  themselves  .  .  . 

The  clothes  and  accessories  in 
Hollander.  High  in  Fashion,  fault- 
less in  taste,  superb  in  quality,  and 
fair  in  price,  it  is  our  tireless  aim  to 
have  them.  The  fact  that  you  like 
them  so  well  encourages  us  to  say 
again,  they  speak  for  themselves. 

^p.  HOLLANDER  ©.a* 


%<r*z 


A  Good  Time  to  Buy  Bonds 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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ander  II.,  for  a  national  subject  suitable  for  the  opera  house 
Joukovsky  suggested  "Ivan  Soussanin"  ("A  Life  for  the  Tsar"). 
Glinka  was  pleased,  and  persuaded  Baron  Eosen,  the  secretary  of 
the  tsarewitch,  to  write  the  libretto  from  the  given  scenario.  This 
work  consumed  two  years.  It  is  said  that  Glinka  composed  at 
times  so  furiously  that  the  librettist  was  forced  to  find  words  for 
the  music  already  written. 

The  opera,  in  four  acts  and  an  epilogue,  was  produced  at  the 
Imperial  Opera  House  at  Leningrad  on  October  9,  1836;  Petrov, 
Ivan  Soussanin;  Leonav,  Sabinin;  Mile.  Yorobiev,  Vania;  Mme. 
Stepanovna,  Antonide.  Cavos*  conducted. 

The  story  of  the  opera  has  been  told  as  follows  by  Mr.  Felix 
Borowski,  the  editor  of  the  interesting  and  instructive  programme 
books  of  the  Chicago  Symphony  Orchestra: 

"The  story  of  the  opera  is  concerned  with  the  struggle  between  Russia  and 
Poland  at  the  beginning  of  the  seventeenth  century,  and  is  only  partially  true 
to  history.  The  Poles  had  invaded  the  Russian  provinces,  the  defense  of  which, 
after  the  death  of  Boris  Godounov,  had  become  so  feeble  that  the  Polish  army 

*Catterino  Cavos  (born  at  Venice  in  1776  ;  died  at  St.  Petersburg  in  1840)  had 
already  written  an  opera  "Ivan  Soussanin,"  produced  in  1815  at  St.  Petersburg, 
where  he  had  been  chosen  conductor  of  the  Imperial  Opera  in  1803.  He  had  gone 
there  in  1797  with  an  Italian  opera  troop.  He  wrote  many  operas  for  Italian, 
French,  and  Russian  companies. 


HOW  ONE  MAN  FIGURED  IT  OUT! 

The  present  net  worth  of  my  investments  is $18,000. 

A  fair  sale  price  of  my  business  interest  is         25,000. 

All  other  income  producing  property 

Life  Insurance                                                           30.000. 

My  approximate  Estate  Total        $73,000. 

My  income  from  all  sources  is                              $12,000. 

Income  at  5%  from  tangibles  as  above  would  be 3,650. 

Difference $  8,350. 

I  believe  my  family  could  live  comfortably  on  a  yearly  income  of  .     .  $  5,000. 

Subtracting  $3,650.  (Income  from  my  tangibles) 3,650. 

Leaves  a  shortage  of  yearly  income  of              $  1,350. 

If  I  multiply  $1,350.  by  20  it  will  give  me  an  idea  of  the  additional  principal  I  need 
to  make  up  this  shortage  —  20  x  $1,350.  =  $27,000. 

So  he  took  action  —  would  you  like  to  know  what  he  did? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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This 


Romantic 
Velvet! 


T  7'ELVET  of  itself  is  a  natural 
1/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


Slatrteny 

Opposite  Boston  Common     ■* 


_  Boston 

C  Brookline 

Wellesley 
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had  reached  the  walls  of  Moscow.  In  the  emergency  which  faced  the  country, 
the  assembly  of  Russian  representatives  hastily  chose  the  young  Michael 
Feodorovitch  Romanov  as  tsar,  and  the  Poles  were  anxious  to  capture  the 
youthful  monarch  whose  military  gifts  were  even  then  being  noised  abroad. 
Being  unable  to  discover  the  retreat  of  Michael  Romanov,  the  Poles  pressed 
into  their  service  a  Russian  peasant,  Ivan  Soussanin,  and  ordered  him  to  lead 
them  to  his  master's  hiding  place.  Ivan  realized  that  the  safety  of  his  prince  and 
of  the  nation  depended  on  his  courage.  He  consented  to  guide  the  Polish  army ; 
but  before  setting  out,  the  peasant  secretly  dispatched  his  son,  Vania,  to  the 
tsar,  to  acquaint  him  of  the  danger  that  beset  him.  The  Polish  hordes  then  set 
out  with  Soussanin  as  their  guide;  but  the  devoted  subject  of  the  tsar  led  the 
Poles  into  trackless  forests  and  through  swamps  in  which  the  hapless  soldiers 
floundered.  The  Polish  commander  perceived  that  he  had  been  tricked,  and 
Ivan  Soussanin  paid  for  his  devotion  with  his  life." 

(Let  us  add  that  there  is  an  episode  concerning  the  love  of  An- 
tonide,  Ivan's  daughter,  for  the  young  Sabinin.)  Mr.  Borowski: 

"Glinka  and  his  wife  witnessed  the  performance  from  a  box  in  the  second 
tier,  the  first  being  reserved  for  the  Imperial  family  and  the  officers  of  state. 
The  composer  described  the  event  in  his  memoirs,  and  he  tells  us  that  while 
the  opening  scenes  were  greeted  with  remarkable  enthusiasm,  the  second  act 
was  received  with  profound  silence.  This  was  the  scene  in  which  the  Polish 
camp  was  introduced,  and  upon  the  music  of  which,  the  Polonaise  and  the 
Mazurka,  Glinka  had  planted  many  hopes.  He  ran  around  to  the  stage  to  dis- 
cover what  was  wrong.  There  he  met  a  son  of  Cavos,  the  conductor.  "Do  you 
expect  the  Russians  to  applaud  the  Poles?"  said  that  reassuring  diplomat.  But 
although  Glinka  was  only  partially  relieved  of  his  doubts  and  fears  by  this 
explanation,  these  were  soon  forgotten  in  the  triumphs  that  followed  later. 
The  success  of  the  work  was  enormous.  The  patriotic  fervor  of  the  nation  was 


Meed 


Annuities  have  been  the  meed  of  grateful  nations  to  their 
heroes  of  both  peace  and  war.  They  have  been  the  gracious 
provision  of  Noble  Patrons  for  Genius  in  all  the  Arts.  Govern- 
ments have  sold  Annuities.  As  is  well  known,  the  British  Consols 
and  the  French  Rentes  are  perpetual  Government  Annuities 
subject  to  ordinary  sale  and  purchase  by  any  one,  and  are  dis- 
sociated from  personality.  They  connote  relaxation  in  security 
after  the  years  of  labor,  or  such  freedom  from  anxiety  that 
special  talents  may  fructify  for  the  good  of  the  world. 

Ever  the  heart  of  the  Annuity  was  certainty. 

For  us  the  simplest  definition  of  an  Annuity  is  the  agreement  ot 
a  great  Life  Insurance  Company  to  pay  a  guaranteed  amount 
yearly,  half  yearly,  quarterly,  or  monthly  as  long  as  one  or 
more  persons  shall  live.  All  market  and  investment  risks  are 
assumed  by  the  Insurance  Company 

The  heart  of  these  Annuities  is  certainty. 

Such  a  contract  can  be  bought  by  any  one  and  for  any  one. 
Would  you  not  like  to  know  how  the  idea  might  be  useful 
to  or  for  you?     I  will  call  by  your  appointment  only. 

R.  O.  WALTER 

Hancock  6200  -  100  Milk  Street 

Member  of  the  Equitable  Life  Million  Dollar  Corps  1926  and  1928 
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aroused :  throngs  of  people  cheered  the  melodies  that  belonged  to  them  alone, 
and  soon  every  theatre  in  the  empire  was  echoing  their  strains.  Glinka  had 
begun  the  Russian  school,  nor  has  it  ever  halted  in  its  progress  since." 

The  opera  has  been  performed  at  Hanover,  under  Hans  von 
Billow's  direction;  Balakirev  directed  a  performance  (in  Czech) 
at  Prague;  there  have  been  performances  in  London  and  in  Paris. 

The  overture  to  the  opera  was  performed  in  Boston  at  a  Chicker- 
ing  Production  Concert  on  February  10,  1909,  when  Debussy's 
"Nocturnes"  were  performed  for  the  first  time  in  the  United  States. 

The  Finale  of  the  opera  for  chorus  (the  Cecilia  Society)  and  or- 
chestra was  performed  at  a  concert  of  the  Boston  Symphony  Or- 
chestra in  Boston  on  March  4,  1927. 


Symphony \ Nicolas    Nabokov 

(Born  at  Leningrad  on  April  17,  1903;  living  at  Paris.) 

Mr.  Nabokov  has  written  that  he  studied  at  the  Hochschule,  Ber- 
lin, also  at  Stuttgart.  Among  his  more  important  works  are  "Ode," 
a  ballet-oratorio ;  a  ballet,  "Aphrodite" ;  a  pianoforte  concerto,  and 
a  pianoforte  sonata.  Music  by  him  has  been  performed  in  Paris, 
London,  Berlin,  Brussels,  Amsterdam,  Geneva. 


The  S.  S.  Pierce  Co. 

Favorite  Assortment 

of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 

assortment   of  delicious 
of    the     preferences     of 


different  kinds  ...  an 
candies  representative 
discriminating  people. 

Freshly  packed 


one  dollar  the  pound. 
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Special  Departments  for  Telephone  and  Mail  Orders 
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Personally  selected  by 

our  foreign  buyer  in 

the  Old  World 


semi-antique 

Oriental 
Rugs 


There  is  only  one  way  that  an 
American  dealer  can  acquire 
rugs  like  these — and  that  is  to 

select  them  individually  in  the  Old  World;  bargain  for 

each  one  individually  and  pay  cash. 

See  this  great  collection  of  Semi-antique  and  Modern 
Orientals,  with  their  soft  old  colors,  their  symbolic 
designs.  Feel  the  sturdy  wool  and  weave  that  you  know 
stand  for  wear.  Marvel  at  the  variety  of  treasures  in 
this  —  America's  greatest  collection  of  semi-antiques 
in  average  room   sizes,   scatter  sizes,  and  hall  runners. 

Prices  lower  than  elsewhere 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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This  symphony  was  produced  at  a  concert  of  the  Orchestre  Sym- 
phonique  de  Paris,  Pierre  Monteux,  conductor,  on  February  16, 
1930.  The  programme  also  included  a  symphony  in  D  major  by 
Haydn;  the  Prelude  to  d'Indy's  "Fervaal";  Saint-Saens  violin  con- 
certo, No.  3  (Cecilie  Hansen,  violinist)  ;  Massenet's  "Scenes  Al- 
saciennes."  It  has  been  characterized  as  a  "lyrical  symphony,"  with 
greater  melodic  invention  than  was  shown  in  Nabokov's  "Ode." 


Nabokov  first  drew  marked  attention  to  himself  as  a  composer 
by  his  extraordinary  ballet-oratorio,  produced  in  Paris,  in  June, 
1928,  by  Diaghilev's  Ballet  Kusse  at  the  Sarah  Bernhardt  Theatre, 
"Ode  or  Meditation  at  Night  on  the  Majesty  of  God,  as  Revealed 
by  the  Aurora  Borealis."  Boris  Kochno  was  the  author  of  the 
scenic  book;  Lomonossov*  furnished  a  text  to  be  sung  by  soloists 
and  chorus;  the  choregraphy  was  by  L.  Massine;  scenery  and  cos- 
tumes designed  by  Paul  Tchelitchev  and  Charbonnier,  "strongly 
influenced"  by  Picasso.  The  chief  dancers  were  Miles.  Danilova, 
Branitska,  Doubrovska;  Messrs.  Lifar,  Massine,  Woizikovsky. 
Roger  Desormiere  conducted.  When  this  "Ode"  was  produced  at 
His  Majesty's  Theatre,  London,  on  July  9,  1928,  Epstein's  model, 

*A  poet  of  peasant  origin  in  the  time  of  Catherine  the  Great. — P.H. 


Analytic  Symphony  Series 

Edited  by  Percy  Goetschius,  Mus.  Doc. 
For  the  lover  of  the  best  in  music;  essential  to  the  music  student.     Careful 


and  complete  analysis  of  each  movement. 


Beethoven's 
Fifth  Symphony 


BMTHOV1B;  Op.tJ 


The  formal  design  and  synthetic 
arrangement  of  each  part  is  de- 
fined; every  Cadence  is  marked 
to  show  location  and  extent  of 
successive  phrases.  Thematic  rela- 
tions are  pointed  out.  Explanatory 
Preface  and  Critical  Biographical 
Notes.  Not  a pianistic  version,  but 
an  accurate  record  of  the  orchestral 
contents,  in  a  two-handed  setting. 

Thirty-two  Symphonies  by  Master 
Composers.  A  unique  series  of 
outstanding  works  that  will  enrich 
any  library  and  will  prove  invalu- 
able to  music  students  and  music 
lovers.     Prices,  .75  to  $1.25  each. 


Oliver  Ditson  Company 


179  TREMONT  STREET,  BOSTON 
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earns 


has    ofjened    a    netv 

cJjaili  GJhof) 


It  is   different  from  anything  that  this 
store  has  ever  presented.  A  sunny,  se- 
cluded little  section,  just  outside  our  Gift 
Room,  on  the  seventh  floor,  where  distinc- 
tive accessories  may  be  chosen  in  colors 
to   harmonize  with  modern  bathrooms. 
You  may  have  your  monogram  on  ham- 
pers and  baskets,  and  choose  cabinets, 
dressing-tables  and  stools  in  matching 
hand-painted  colors.  You  will  see 
too,  toilet  lotion  bottles,  vanity 
boxes,  powder  jars,  and 
vanity  mirrors. 

R.  H.  STEARNS  CO. 
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Miss  Oriel  Ross,  mimed  Nature;  Serge  Lifar  was  Nature's  pupil.  The 
"Ode"  was  then  described  as  a  "spectacle." 

The  "scenic  book"  contains  these  sentences:  "Nature  descends 
from  her  pedestal,  answers  her  pupil's  questions,  and  shows  him 
the  Constellations,  the  River,  Flowers,  and  Mankind-  Not  satisfied 
with  what  he  has  seen,  the  pupil  begs  Nature  to  show  him  her 
Festival.  Captivated  by  the  beauty  of  the  Festival,  the  pupil  darts 
forward,  enters  it,  and  destroys  by  his  presence  the  vision  of  Aurora 
Borealis.  Nature  becomes  again  a  Statue." 

According  to  M.  Schaeifner,  the  Ode  contains  a  dozen  separate 
morceaux,  duets,  airs,  recitatives,  choruses,  instrumental  inter- 
ludes. It  seemed  to  him  that  Nabokov,  for  a  subject  borrowed  from 
the  poetry  and  deism  of  the  eighteenth  century,  had  gone  back  to 
the  manner  of  the  old  Russian  operas — those  of  Glinka,  for  ex- 
ample. Simplicity  of  manner  and  melodic  ingeniousness  does  not 
forbid  occasional  harmonic  liberties  of  contemporary  music.  The 
ballet  sometimes  rises  to  purely  religious  expressions.  M.  Schaeffner 
finds  that  the  style  of  the  Ode  may  be  likened  to  that  of  Auric's 
or  Poulenc's,  who  wish  in  some  of  their  works  to  establish  a  rela- 
tionship with  those  of  composers  at  work  in  the  early  years  of 
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304  Boylston  St.  near  Arlington 


of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 


LAMSON 
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HUBBARD 

Foremost  in  Furs 
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IN  music ,  more  than 
in  any  other  art>  genius 
is  no  respecter  of  age. 

The  baby  Haydn  was  found  outside  the 
schoolhouse  window  scraping  together  two 
pieces  of  wood  in  imitation  of  a  violin.  At 
the  age  of  six,  Mozart  composed  a  difficult 
concerto  with  orchestral  parts.  Bach  stole 
his  brother's  music  at  ten. 

Handel  played  the  organ  at  seven.  Beet- 
hoven's father,  returning  from  the  tavern 
with  a  companion,  would  rouse  the  child 
to  play  until  dawn.  At  twelve,  Liszt  was  al- 
ready the  pet  of  European  capitals  and  even 
the  great  Beethoven,  sitting  in  an  audience, 
came  to  see  him  after  the  concert  and  kissed 
his  brow. 

The  Paganini  of  the  cradle  snapped  his 
tiny  fingers  in  tempo  and  winced  when  the 
pitch  of  his  father's  mandolin  was  false. 
So  sensitive  was  his  ear  that  the  church 
bells  filled  him  with  delight  or  made  him 
cry  with  rage.  At  six,  Paganini  had  mastered 
the  rudiments  of  violin  playing. 

Perhaps  some  child  carries  your  hopes  and 
dreams  of  a  brilliant  future.  A  Trust  will 
crystallize  your  hope  into  more  than  a  mere 
wish. 

Old  Colony 

Trust  Company 

17   COURT  STREET,   BOSTON 


^Affiliated  ivith    The    First   National   Bank   <?/  Boston 
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the  nineteenth-century,  by  "melodic  quality  and  choral  simplicity. 
.  .  .  The  nakedness,  far  from  being  a  mark  of  poverty,  becomes 
the  expression  of  force — the  strength  of  a  young  composer  who 
already  knows  the  value  of  direct  emphasis  and  of  the  constant 
presence  in  music  of  song.  Even  the  austerity  of  this  art — in  the 
choice  and  the  arrangement  of  material — fits  the  subject,  which 
is  in  the  form  of  a  hymn  to  Nature,  but  of  Nature  which  reveals 
'the  grandeur  of  God.'  Ice,  the  war  of  fog  and  water,  the  aurora 
borealis — all  splendid  forms  of  Nature — far  from  making  us  forget 
everything  else  in  their  presence,  tell  us  of  the  divine  existence — 
as  the  operatic  airs,  the  melodic  sensuousness  lead  us  towards  the 
substantiality  that  music  can  contain.  Since  I  was  one  of  the 
imprudent  who  called  the  work  a  'chef-d'oeuvre,'  I  shall  justify 
myself  only  by  noting  how  rare  are  words  which,  marked  by  the 
artistic  charm  that  is  called  superficial,  imbue  us  with  serious 
thoughts  and  contribute  to  a  certain  religious  solemnity." 

M.  Schaeffner  asked  why  the  public  performance  was  called  "the 
first,"  since  it  was  only  another  rehearsal  with  closed  doors.  He 
thought  that  the  young  conductor  did  not  take  advantage  of  all 
the  means  at  his  disposal.  "And  so,  after  two  orchestral  rehearsals 
and  with  a  chorus  reduced  to  one  half,  the  new  work  of  Nicolas 


The  Mode  Personalized 

Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 

<J  Uckdorvsjji) 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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The  Enduring  Perfection 

of  the 

Jfeim&i|fflitlitt 

Like  most  other  fine  things,  the  Mason  &  Hamlin 
Piano,  though  the  costliest,  is  the  least  expensive,- 
for  its  perfect  quality  welcomes  the  white  light  of 
expert  opinion  and  surmounts  the  great  test  of  time 


AMPICO  HALL 

146  Boylston  St,  Boston,  Mass. 


Nabokov,  this  Ode,  was  performed  at  the  risk  of  compromising, 
on  the  first  day,  the  work  and  the  composer,  who  then  made  his 
delmt  before  the  general  public." 

When  the  Ode  was  performed  in  London,  Mr.  W-  H.  Haddon 
Squire  wrote  a  description  to  the  Christian  Science  Monitor. 
(Some  complained  of  insufficient  rehearsal.) 

"Like  tomorrow,  the  'art-work  of  the  future'  never  comes,  but  as 
Coleridge  said.  'In  today  already  walks  tomorrow.'  Thanks  again 
to  Serge  Diaghileff  and  his  Russian  Ballet,  we  see  in  'Ode,'  perhaps 
more  clearly  than  in  anything  else  yet  presented  in  London,  the 
shadows  cast  upon  today  by  the  art-work  of  tomorrow.  We  see, 
in  fact,  the  mechanism  about  which  so  much  is  now  said  and 
written  subdued  to  beauty  in  a  synthetic  form  of  singular  poten- 
tialities, a  form  in  which  the  despised  cinematograph  becomes  a 
new  and  lberating  element. 

"The  Wagnerian  'art-work  of  the  future'  was  held  together  by 
literature.  When  Robert  Franz  saAV  'Lohengrin'  in  1851,  he  wrote 
to  a  well-known  poet:  'I  never  dreamt  it  possible  that  music  could 
fit  itself  and  subordinate  itself  to  a  story  to  such  an  extent,  with- 
out thereby  doing  away  with  itself.  In  "Lohengrin"  it  simply 
seems  to  import  light  and  shade  into  the  work,  to  adorn,  explain, 
and  add  lucidity  to  scenes  and  feelings.' 
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STEIN  WAY 

Truly  named 

>yTME  INSTRUMENT  OF 
THE  IMMORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great   musicians,    and    for  an   equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over     a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 
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"This  passage  shows  clearly  the  difference  between  the  Wagnerian 
synthesis  and  that  of  modern  ballet,  which  may,  as  does  'Ode,'  in- 
clude singing,  yet  keeps  Literature  and  her  story-telling  at  such  a 
distance  that  she  is  barely  allowed  through  the  stage  door.  The 
aesthetic  appeal  becomes  less  and  less  personal.  We  are  no  longer 
asked  to  step  into  the  magic  circle  of  mimetic  emotions,  but  in- 
vited rather  to  share  that  higher  aesthetic  satisfaction  which  comes 
from  perceiving  in  all  their  richness  and  diversity  the  relations  of 
form,  rhythm,  and  color  and  their  meaning. 

"There  is,  of  course,  no  particular  novelty  in  the  scenic  use  of 
the  cinematograph.  In  'Ode/  however,  it  is  utilized  not  for  photo- 
graphic realism  and  representation  but  for  the  projection  of  visual 
forms  and  rhythms  in  actual  motion.  This  is  an  innovation  of  great 
importance  to  composers  for  the  theatre.  While  in  the  past  it  has 
been  possible  to  correlate  musical  rhythms  with  those  of  the  moving 
plastic  of  dance  and  gesture  on  the  stage,  to  establish  any  direct 
connection  between  these  rhythms  and  the  stationery,  organized 
visual  forms  of  the  scenic  setting  has  been  almost  out  of  the  ques- 
tion— except,  of  course,  through  the  movement  of  light  and  color 
controlled  by  the  familiar  mechanisms  of  battens,  floats,  spots, 
arcs,  and  dimmers.  'Ode'  shows  how  this  deadweight  of  arrested 


Less  esoteric  rhythms,  augmented 
fourths  and  vacillating  eighth  notes 
escape  us  completely !  But  ask  us 
about  fine  china,  elegant  glass- 
ware, beautiful  gifts  and  we  are 
ready  to   hold   our    own. 

Jones 

^McDuffee 

Stratton 
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A  Shreve  Engagement  Ring 
is  doubly  welcome 

If  the  ring  is  from  Shreve's,  both  of  those  most  concerned  in  the 
engagement  are  happy.  For  it  has  become  a  tradition  in  Boston 
that  at  Shreve's  you  get  the  most  that  money  will  buy  in  stone 
and  in  setting,  regardless  of  the  price  that  you  pay.  It  is  not 
important  how  much  you  have  to  spend  as  there  are  Shreve 
rings  from  $50  to  a  hundred  times  that  amount,  each  the 
best  of  its  kind.  And  in  making  a  choice,  Shreve  knowledge 
of  style  and  of  gems,  gained  by  a  century  of  experience, 
is  of  real  assistance.  Incidentally,  in  the  diamond  de- 
partment of  our  new  store  we  have  private  rooms  for 
customers.  Here  you  can  make  a  careful  and  leisurely 
selection.  And  if  the  engagement  is  one  not  yet  an- 
nounced,  its  secrecy  will  be  absolutely  preserved. 

Q^Mwe)(orum6  &<Sj/w  (o0f° 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
Telephone  Commonwealth  2970 
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form  can  become  vital  with  rhythmic  life  and  energy,  and  points 
to  fascinating  development.   .    .    . 

"The  old  flaw  in  the  ballet  sythesis — that  visual  movement  was 
practically  confined  to  the  figures  of  the  dancers — prevented  the 
unity  which  can  be  realized  only  when  all  the  means  of  artistic 
expression,  aural  and  visual,  are  reduced  to  common  terms.  One 
would  like  to  see  a  composer  with  the  gift  of  musical  illustration — 
Strauss,  Stravinsky,  or  de  Falla,  for  example — experimenting  with 
the  stage  of  'Ode'  and  its  new  orchestration  of  movement. 

"This  book  was  really  written,  not  so  much  for  the  decorators 
and  the  choregrapher,  as  for  those  whose  first  impulse  when  con- 
fronted with  any  work  of  art  is  to  ask,  'What  is  it  supposed  to  be  V 
To  them  a  work  of  art  must  never  speak  without  the  book.  'Ode' 
really  needs  no  literary  explanation. 

"Massine's  choregraphy  is  of  great  interest  and  deserves  more 
critical  examination  than  can  be  included  in  a  short  notice.  The 
flowing  plastic  melody  of  the  classical  dance  seems  now  as  out  of 
date  as  the  strains  of  early  Italian  opera.  It  was  curious  to  observe 
in  'Ode,7  with  its  more  mobile  stage,  how  modern  choregraphy 
seeks  for  effect  in  the  arrest  of  movement.  It  has  gone  to  the  acrobat 
and  the  tumbler  for  inspiration.  In  fact,  the  modern  ballet,  with 


SYMPHONY 

Leaders  among  well-dressed 
men  find  us  right  in  key  with  a 
symphony  of  correct  outfitting. 

Outfitters  to  men  and  boys 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  We  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  '  'Convenient  Corner. ' ' 
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68  years  of  skillful  yesterdays  in  order  to  give 
you  today's  Baldwin  ot  countless  tomorrows. 


HAROLD  BAUER writes  of  the  Baldwin 

"I  feel  privileged  to  join  so  distinguished  a  group  and 
I  look  forward  to  playing  upon  an  instrument  which 
my  closest  examination  has  shown  to  possess  all  the 
qualities  I  desire  in  order  to  bring  beautiful  music  to 
my  audiences." 

Baldwin  Pianos  are  on  display  and  sale  exclusively  at  the  warerooms  of 

A.  M.  HUME  COMPANY 
196  Boylston  Street 


243 


its  masculinity  arid  vigor,  is  developing  a  technique  similar  to  that 
of  the  circus,  which,  as  some  writer  or  other  has  said,  stands  for 

pure  skill  and  not  for  the  make-believe  of  the  theatre." 

* 
*    * 

We  regret  to  say  that  The  Daily  Telegraph  did  not  take  the  per- 
formance seriously.  At  the  outset,  Nature  "stands  on  a  pedestal, 
while  her  pupil  appears  to  be  highly  inconvenienced  by  a  long  rope. 
He  wriggles  out  of  it,  or  almost  out  of  it,  and  then  gets  entrapped 
again.  Darkness  descends  on  the  stage  while  Nature  is  on  the  point 
of  disappearing  through  the  trap-door. 

"It  is  still  dark  when  the  second  scene  opens,  and  lamps  are 
switched  about  by  a  group  of  dancers  behind  a  gauze,  recalling 
nothing  so  well  as  an  old-fashioned  London  fog.  As  a  matter  of 
fact  we  are  being  shown  the  constellations  (this  we  discovered  by 
reference  to  the  programme),  and  the  chief  dancer,  whom  we  took 
to  be  the  demon  king  of  pantomime  and  creator  of  the  fog,  is  Na- 
ture's pupil  in  search  of  Knowledge. 

"In  the  next  episode,  the  pupil,  still  dressed  in  quasi-clerical 
garb,  swims  a  river,  but  the  exercise  has  not  its  usual  exhilarating 
effect  and  he  begs  to  be  allowed  to  see  Nature's  own  Festival.  His 
request  is  granted.  The  beauty  of  the  mystery  of  it  all  causes  him 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened  —  your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."    You 

•^  -   ■•*      can   hardly   wait   to   start   on   Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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"Made  in  Belfast 

ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY 


99 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

BOSTON 
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to  dart  forward,  destroying  'by  his  presence  the  vision  of  Aurora 
Borealis/  whereupon  Nature  becomes  again  a  statue — despairing, 
no  doubt,  of  ever  convincing  her  pupil  or  anybody  else  that  even 
this  symbolism  is  of  Nature  and  not  of  the  Eussian  ballet. 

"From  time  to  time,  cinema  projections  are  thrown  on  a  screen — 
generally  it  is  a  geometrical  figure  that  melts  into  another,  or  a 
spiral  from  nowhere  leading  nowhere,  or  a  circle.  But  once,  at  least, 
we  were  shown  gymnasts  at  work. 

"We  do  not  know  whether  these  were  Russian  dancers  doing 
their  daily  practice,  or  pictures  of  coming  events.  .  .  .  The  value 
of  the  show  resides  in  the  striking  color  schemes  and  in  the  extra- 
ordinary cleverness  of  the  chief  dancers-" 


ENTR'ACTE 
TCHAIKOVSKY  AND  GLAZOUNOV 

Tchaikovsky  was  fond  of  Glazounov  and  corresponded  with  him. 
He  saw  him  in  St.  Petersburg  the  night  before  he  was  attacked  with 
cholera.  Tchaikovsky  had  been  to  the  theater  and  talked  with  the 
actor  Varlamov  in  his  dressing-room.    The  actor  described  his  loath- 
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If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 

Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 


VIS1TOKS  WELCOME 


g,  NINE  CHARLES  ST*  BEACON  BOSTON MASS^ 
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A 


Half- century 

of  Honor  and  Achievement 

The  fiftieth  concert  season  of  the 

Boston   Symphony   Orchestra 

recalls  a  brilliant  career 


3E 


H.ELUi  ] 


\X7ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations   to   thousands   from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  and  therefore   has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Go. 

INCORPORATED 

272   Congress  Street 
Boston 
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ing  for  "all  those  abominations"  which  remind  one  of  death.  Peter 
laughed  and  said:  "There  is  plenty  of  time  before  we  need  reckon 
with  this  snub-nosed  horror;  it  will  not  come  to  snatch  us  off  yet! 
I  feel  I  shall  live  a  long  time."  He  then  went  to  a  restaurant  with 
two  of  his  nephews.  His  brother  Modest,  entering  later,  found  one 
or  two  other  visitors  with  Peter,  among  them  Glazounov.  "They 
had  already  had  their  supper,  and  I  was  afterwards  told  my  brother 
had  eaten  macaroni  and  drunk,  as  usual,  white  wine  and  sodawater. 
We  went  home  about  two  a.m.  Peter  was  perfectly  well  and  serene." 
Peter  wrote*  to  his  brother  Modest,  September  24,  1883 :  "I  bought 
Glazounov's  quartet  in  Kiev,  and  was  pleasantly  surprised.  In  spite 
of  the  imitations  of  Korsakov,  in  spite  of  the  tiresome  way  he  has  of 
contenting  himself  with  the  endless  repetition  of  an  idea  instead  of 
its  development,  in  spite  of  the  neglect  of  melody  and  the  pursuit 
of  all  kinds  of  harmonic  eccentricities,  the  composer  has  undeniable 
talent.  The  form  is  so  perfect  it  astonishes  me,  and  I  suppose  his 
teacher  helped  him  in  this.  I  recommend  you  to  buy  the  quartet  and 
play  it  for  four  hands."  This  work  must  have  been  the  String 
Quartet  in  D,  Op.  1,  composed  some  time  between  Glazounov's 
fifteenth  and  seventeenth  birthdays. 

♦The    translations    into    English    of    these    excerpts    from    Tchaikowsky's    correspondence 
are   by    Mrs.    Rosa    Newmarch. 


We  take  pleasure  in  announcing 

the  opening  of  a  new  department 
on  our  third  floor 

LINGERIE— NEGLIGEES- 
PAJAMAS 

Reasonable  prices,  variety  of  styles  and  colors 

Our  fall  showing  of  women's  and  misses  dresses  is 

unusually  smart  and  varied  in  the  latest  fall 

fabrics  and  colors,  at  reasonable  prices 


^  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (Chandlers  Corset  Store) 
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TOWN  TOWN 

AXI  Iaxi 


LOWEST   RATE    OF   FARE    IN    BOSTON 


I  Cabs 


AT 

SYMPHONY  HALL 

AFTER  ALL  CONCERTS 
Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS  LIMOUSINES 

Low  Rates  Quality  Service 

N    TAXI 


INCORPORATED 


KEMMORE  5000 


LOWEST    RATE    OF    FARE    IN    BOSTON 
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AXI  1 


OWN 
AXI 


249 


Tchaikovsky  wrote  to  Glazounov  from  Berlin  (February  27, 
1889)  :  "If  my  whole  tour  consisted  only  of  concerts  and  rehearsals, 
it  would  be  very  pleasant.  Unhappily,  however,  I  am  overwhelmed 
with  invitations  to  dinners  and  suppers.  ...  I  much  regret  that 
the  Kussian  papers  have  said  nothing  as  to  my  victorious  campaign. 
What  can  I  do?  I  have  no  friends  on  the  Russian  press.  Even  if 
I  had,  I  should  never  manage  to  advertise  myself.  My  press  notices 
abroad  are  curious :  some  find  fault,  others  flatter ;  but  all  testify  to 
the  fact  that  Germans  know  very  little  about  Russian  music.  There 
are  exceptions,  of  course.  In  Cologne  and  in  other  towns  I  came 
across  people  who  took  great  interest  in  Russian  music,  and  were 
well  acquainted  with  it.  In  most  instances  Borodin's  E-flat  Sym- 
phony is  well  known.  Borodin  seems  to  be  a  special  favorite  in  Ger- 
many (although  they  only  care  for  this  symphony).  Many  people 
ask  for  information  about  you.  They  know  you  are  still  very 
young,  but  are  amazed  when  I  tell  them  you  were  only  fifteen  when 
you  wrote  your  Symphony  in  E-flat,  which  has  become  very  well 
known  since  its  performance  at  the  Festival.  Klindworth  intends 
to  produce  a  Russian  work  at  his  concert  in  Berlin.  I  recommended 
him  Rimsky-Korsakov's  'Capriccio  EspagnoP  and  your  'Stenka 
Kazin.' "     But  this  first  symphony  was  in  E  major,  not  in  E-flat 


On  this,  its  50th  Anniversary 


We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


New. -England 
[aundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 
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Our  Tremont  Street  office, 

,144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

"She 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French   Room 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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major.     The  latter,  No.  4,  was  not  composed  until  1893.     Is  the 
mistake  Modest's  or  the  translator's  ? 

Early  in  1890  Tchaikovsky  was  sojourning  in  Florence.  He  wrote 
to  Glazounov:  "Your  kind  letter  touched  me  very  much.  Just  now 
I  am  sadly  in  need  of  friendly  sympathy  and  intercourse  with  people 
who  are  intimate  and  dear.  I  am  passing  through  a  very  enigmatical 
stage  on  my  road  to  the  grave.  Something  strange,  which  I  cannot 
understand,  is  going  on  within  me.  A  kind  of  life-weariness  has 
come  over  me.  Sometimes  I  feel  an  insane  anguish,  but  not  that 
kind  of  anguish  which  is  the  herald  of  a  new  tide  of  love  for  life, 
rather  something  hopeless,  final,  and — like  every  finale — a  little 
commonplace.  Simultaneously  a  passionate  desire  to  create.  The 
devil  knows  what  it  is !  In  fact,  sometimes  I  feel  my  song  is  sung, 
and  then,  again,  an  unconquerable  impulse,  either  to  give  it  fresh 
life  or  to  start  a  new  song.  ...  As  I  have  said,  I  do  not  know  what 
has  come  to  me.  For  instance,  there  was  a  time  when  I  loved  Italy 
and  Florence.  Now  I  have  to  make  a  great  effort  to  emerge  from 
my  shell.  When  I  do  go  out,  I  feel  no  pleasure  whatever,  either  in 
the  blue  sky  of  Italy,  in  the  sun  that  shines  from  it,  in  the  architec- 
tural beauties  I  see  around  me,  or  in  the  teeming  life  of  the  streets. 
Formerly  all  this  enchanted  me,  and  quickened  my  imagination. 


IrTCSidCtlt  illioty      said  Mr,  John  Jay  Chapman,  'belongs  to  a  class 

of  men  who  fill  a  great  place  in  the  public  eye 
and  are  suddenly  and  ungratefully  forgotten: 
the'  class  of  worthies.  Twenty-five  years  from 
now  young  men  will  be  shamelessly  asking  "who 
was  President  Eliot?" ' 

"Fifteen  of  these  years  have  passed  since  Mr. 
Chapman  made  his  prophecy  and  now  in  Mr. 
Henry  James*  s  definitive  biography  (to  be  pub- 
lished October  31st  by  Houghton  Mifflin  Com- 
pany) we  have,  as  we  have  never  had  before,  the 
man  and  his  achievement  placed  before  us  in 
such  detail  and  with  such  a  picture  of  his  en- 
vironment as  should  enable  us  to  judge  the 
justice  of  Mr.  Chapman's  estimate."  William 
Allan  Neilson  in  the  Atlantic  Monthly. 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


The  Savoy-Plaza 

Henry  A.  Rost     >Jew  York 
President 


T^Copley-Plaza 

Arthur  L.  Race  T*^c«v%« 

Managing  Director         DOSton 


^Hotels  of  ^Distinction 


Unrivalled  as  to  location.  Distin* 
guished  throughout  the  World  for 
their    appointments    and    service. 
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Perhaps  my  trouble  actually  lies  in  those  fifty  years  to  which  I 
shall  attain  two  months  hence,  and  my  imagination  will  no  longer 
take  color  from  its  surroundings? 

"But  enough  of  this!  I  am  working  hard.  Whether  what  I  am 
doing  is  really  good  is  a  question  to  which  only  posterity  can  give 
the  answer. 

"I  feel  the  greatest  sympathy  for  your  misgivings  as  to  the  failure 
of  your  'Oriental  Fantasia.'*  There  is  nothing  more  painful  than 
such  doubts.  But  all  evil  has  its  good  side.  You  say  your  friends 
did  not  approve  of  the  work,  but  did  not  express  their  disapproval 
at  the  right  time — at  a  moment  when  you  could  agree  with  them.  It 
was  wrong  of  them  to  oppose  the  enthusiasm  of  the  author  for  his 
work  before  it  had  time  to  cool.  But  it  is  better  that  they  had  the 
courage  to  speak  frankly,  instead  of  giving  you  that  meaningless,- 
perfunctory  praise  some  friends  consider  it  their  duty  to  bestow,  to 
which  we  listen,  and  which  we  accept,  because  we  are  only  too  glad 
to  believe.  You  are  strong  enough  to  guard  your  feelings  as  com- 
poser in  those  moments  when  people  tell  you  the  truth.  ...  I,  too, 
dear  Alexander  Constantinovich,  have  sometimes  wished  to  be  quite 
frank  with  you  about  your  work.  I  am  a  great  admirer  of  your 
gifts.  I  value  the  earnestness  of  your  aims  and  your  artistic  sense 
of  honor.  And  yet  I  often  think  about  you.  I  feel  that  as  an  older 
friend  who  loves  you,  I  ought  to  warn  you  against  exclusive  tend- 
encies and  a  kind  of  one-sidedness.  Yet  how  to  tell  you  this  I  do 
not  quite  know.  In  many  respects  you  are  a  riddle  to  me.  You  have 
genius,  but  something  prevents  you  from  broadening  out  and  pene- 
trating the  depths.  ...  In  short,  during  the  winter  you  may  expect 
a  letter  from  me,  in  which  I  will  talk  to  you  after  due  reflection.  If 
I  fail  to  say  anything  apposite,  it  will  be  a  proof  of  my  incapacity, 
not  the  result  of  any  lack  of  affection  and  sympathy  for  you." 

*"Rhapsodie    oriental e"    for    Orchestra    Op.    29. 
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TCHAIKOVSKY'S  AMAZING  MARRIAGE 

Nedesha  Filaretowna  von  Meek,  the  woman  that  admired  Tchai- 
kovsky and  his  music  beyond  measure,  the  woman  that  made  it 
possible  for  him  to  compose  his  later  and  greater  works  without 
the  fear  of  daily  debt  and  care,  the  woman  that  insisted  they  should 
never  meet,  never  talk  together — she  and  Tchaikovsky  never  inter- 
changed a  word  except  by  letter — gave  the  composer  in  1877  the 
sum  of  3,000  roubles  to  pay  certain  harassing  debts.  In  June  of  that 
year,  Peter  wrote  to  his  brother  Anatol  that  he  was  betrothed. 
The  wedding  would  be  in  July.  He  enclosed  a  letter  to  their  father 
in  which  he  described  his  betrothed  as  "a  poor  but  good  and  blame- 
less maiden,"  who  loved  him  dearly  and  would  make  his  life  peace- 
ful and  happy.  His  letter  to  Mme.  Meek,  written  a  few  days  later, 
was  in  a  different  vein.  He  told  Mme.  Meek  that  he  was  "most  un- 
expectedly betrothed." 

"One  day  I  received  a  letter  from  a  maiden  whom  I  have  known 
for  some  time.  From  it  I  learned  she  had  long  honored  me  with 
her  love.  This  letter  was  written  so  warmly  and  from  the  heart 
that  I  decided  to  answer  it,  although,  in  former  instances  of  a 
similar  nature,  I  had  carefully  avoided  doing  so."  As  a  result  of 
this  correspondence,  he  visited  the  girl.  "It  now  seems  to  me  that 
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a  mysterious  force  drew  me  to  her."  When  he  saw  her,  he  realized 
that  he  did  not  love  her ;  he  felt  for  her  only  sympathy  and  thank- 
fulness. He  began  to  torture  himself.  If  he  did  not  love  her,  why 
had  he  called  on  her?  He  was  unwilling  to  make  her  unhappy;  he 
feared  a  tragic  ending  if  he  should  tell  her  the  truth.  "And  so  I 
was  in  this  bad  dilemma:  either  I  would  regain  my  liberty  at  the 
cost  of  a  life,  or  I  should  marry  her."  He  went  to  her  and  told  her 
the  truth;  he  said  he  could  never  love  her,  and  described  his  char- 
acter: his  irritability,  his  mercurial  temperament,  his  aversion  to 
mankind,  the  precariousness  of  his  income.  He  then  asked  her  if 
she  would  be  his  wife.  She  accepted  him  gladly.  Then  he  began  to 
suffer  the  agonies  of  the  damned.  "Is  it  not  natural  that  I  should 
suffer  ?  To  persist  for  thirty-seven  years  in  the  antipathy  born  in  me 
to  the  marriage  state,  and  then  suddenly,  through  the  force  of  cir- 
cumstances, to  be  compelled  to  enter  into  wedlock,  without  being 
delighted  in  the  slightest  degree  by  my  bride — this  is  horrible."  To 
think  it  over,  he  went  into  the  country.  Nature  and  his  friends, 
J!ew  but  dear,  comforted  him.  He  consoled  himself  with  the  thought 
that  no  one  can  withstand  one's  fate. 

He  described  his  wife  as  follows :  "Her  name  is  Antonina  Ivanovna 
Milioukov.  She  is  twenty-eight  years  old  and  very  beautiful.  Her 
reputation  is  spotless.  She  lives  alone — she  wishes  to  be  independent 
— although  she  has  a  loving  mother.  She  is  extremely  poor,  only 
moderately  well  educated,  but  apparently  good  and  affectionate." 

Tchaikovsky's  father  was  greatly  pleased  and  wrote  to  him  af- 
fectionately. Peter's  letter  to  Mme.  Meek  was  dated  July  15,  1877. 
He  married  Antonina  on  July  18.  Anatol,  his  brother,  was  the  only 
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relative  that  could  witness  what  their  brother  calls  "this  insane 
marriage." 

Modest,  in  his  life  of  Peter,  says  he  had  no  intention  of  telling 
all  the  details  of  this  unhappy  episode  in  the  life  of  an  artist.  "In 
the  first  place,  I  cannot  be  as  impartial  as  would  be  necessary  and 
becoming.  I  have  no  hope  of  securing  any  testimony  in  behalf  of 
the  wife ;  and  again,  I  do  not  wish  to  injure  the  feelings  of  several 
persons  who  are  still  alive.  I  will  say  this :  from  the  first  days,  yes, 
from  the  first  hours  of  his  wedded  life,  Peter  atoned  severely  for 
the  frivolity,  the  folly  of  his  conduct."*  But  Peter  had  shown  any- 
thing but  frivolity. 

♦It  has  been  said  by  Russians  that  Modest  did  not  publish  important  letters 
that  passed  between  Peter  and  Mine.  Meek,  and  left  unsaid  much  that  might  have 
been  told  about  his  self-torturing  brother. 
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After  the  marriage  ceremony,  husband  and  wife  went  to  Lenin- 
grad. They  stayed  there  a  week,  and  then  returned  to  Moscow. 
Peter  wrote  to  Mme.  Meek  that  they  were  to  visit  his  mother-in-law, 
who  lived  in  the  country:  "I  cannot  say  whether  I  am  happy  or 
unhappy.  I  know  this:  it  is  impossible  for  me  to  work,  and  this  is 
the  symptom  of  a  restless,  abnormal  condition  of  the  mind." 

When  he  came  back  from  the  visit,  it  was  decided  he  should  go 
alone  to  Kamenka  and  then  to  the  Caucasus  for  a  cure.  "I  go  away 
soon.  A  few  more  days  and  I  swear  I  should  go  mad."  At  Kamenka 
he  drank  Essentuka  water.  "Only  time  can  heal  me,  but  I  am  tran- 
quil, and  I  begin  to  look  fearlessly  into  the  face  of  the  future."  A 
week  or  more  passed  before  he  could  work.  "I  am  now  ashamed  that 
I  so  completely  lost  courage.  Pardon  me  for  causing  you  so  much 
anxiety  and  care."  He  added  that  he  would  yet  come  out  conqueror. 
He  took  up  the  orchestration  of  his  fourth  symphony.  His  other 
letters  in  August  contained  much  information  about  the  symphony ; 
nothing  about  his  wife. 

Early  in  September,  he  went  back  to  Moscow.  "My  wife  has  done 
all  in  her  power  to  make  me  contented.  My  home  is  cosy  and  pretty. 
Everything  is  clean,  fresh,  and  beautiful."  He  wrote  Anatol  on  the 
same  day  that  Antonina  had  already  known  the  cares  of  house- 
keeping ;  while  waiting  for  his  return,  she  had  twice  changed  cooks ; 
one  had  robbed  her. 

Peter  suddenly  fell  sick.  He  pretended  to  receive  a  telegram  which 
called  him  away.  On  October  6,  he  left  Moscow  in  a  state  bordering 
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on  insanity.  Anatol  met  him  at  the  railway  station  in  Leningrad, 
and  hardly  knew  him,  for  his  face  was  the  face  of  a  stranger.  Arriv- 
ing at  the  nearest  inn,  he  became  unconscious  and  remained  so  for 
two  days.  The  physicians  urged  a  radical  change.  Anatol  took  Peter 
to  Berlin. 

Modest,  in  the  course  of  his  story,  makes  this  statement:  "Peter 
never  in  his  life — not  at  that  time,  nor  later — either  by  word  of 
mouth  or  by  letter — attributed  the  sad  outcome  of  his  marriage 
to  any  fault  of  his  wife.  ...  He  insisted  that  she  had  always  be- 
haved honorably  and  uprightly ;  she  had  never  deceived  him."  Peter 
in  turn  was  honorable  toward  her,  and  never  dreamed  of  deceiving 
her.  "Only  when  they  were  brought  close  together  were  they  both 
aware  that  between  them  lay  an  abyss  of  misunderstandings  that 
could  never  be  bridged ;  that  they  had  wandered  as  in  a  dream ; 
that  they  had  unintentionally  deceived  themselves  in  everything." 

Peter  went  to  Clarens  on  the  Lake  of  Geneva  and  there  rented 
the  Villa  Richelieu.  He  had  money  enough  for  a  sojourn  of  four 
or  six  weeks.  He  was  weak  and  nervous  and  shrank  from  going 
back  to  Moscow  and  giving  lessons  at  the  Conservatory;  yet  he 
wished  to  be  sent  as  a  delegate  to  the  Paris  Exposition,  a  position 
for  which  he  was  wholly  unfit.  He  begged  Nicolas  Rubinstein  to 
arrange  his  affairs  at  the  Conservatory.  Nicolas  wrote  him  a  friendly 
letter:  the  money  that  would  be  due  him  for  teaching — from  1,200 
to  1,300  roubles — would  be  sent  to  him  in  monthly  payments  for  a 
year:  "Try  to  calm  yourself,  spare  your  health,  fear  nothing.  You 
are  far  too  prominent  as  a  musician  to  be  compromised  by  in- 
different things." 
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Then  Mme.  Meek  came  to  the  aid  of  Peter.  She  determined  to 
provide  for  his  material  wants,  and  arranged  that  he  should  re- 
ceive from  her  a  yearly  income  of  6,000  roubles.  Her  purpose  was 
conveyed  to  him  in  a  letter  of  rare  delicacy  and  touching  affection. 

At  Clarens  he  gained  strength  and  worked  there  until  the  end 
of  October.  In  November,  he  went  to  Paris,  hoping  to  hear  a  good 
concert  or  a  new  opera.  He  was  there  for  only  a  day  or  two,  and 
was  disappointed;  there  was  nothing  at  the  Opera,  only  three 
little  pieces  at  the  Opera-Comique.  He  did  not  care  to  hear  "Masset's 
(sic)  'Paul  et  Virginie'*  at  the  Theatre-Lyrique."  He  journeyed  to 
Italy. 

The  story  of  Tchaikovsky's  marriage  has  been  told  with  hints 
and  shrugs  and  winks.  Modest's  life  of  Peter  shows  that  his  brother 
could  not  have  been  happy  with  any  woman  as  a  wife.  The  words 
that  Walter  Pater  put  into  the  mouth  of  the  woman  who  wrote  in 
her  journal  about  Watteau  might  well  be  applied  to  Tchaikovsky: 
"He  had  been  a  sick  man  all  his  life.  He  was  always  a  seeker  after 
something  in  the  world  that  is  there  in  no  satisfying  measure,  or 
not  at  all." 

♦The  one-hundredth  performance  of  MassS's  "Paul  et  Virginie"  took  place  at 
the  Theatre-Lyrique,  Paris,  on  November  3,  1877.  Capoul,  the  hero,  was  then  re- 
ceiving 1,200  francs  for  each  night ;  Sophie  Heilbron,  the  heroine  was  receiving 
eight  hundred  francs.  Noel  and  S'toullig,  (Annales  du  Theatre")  described  at  the  time 
the  expense  of  each  performance  as  "enormous." 
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Symphony  in  F  minor,  No.  4,  Op.  36    Peter  Iljtsch  Tchaikovsky 


(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft 
was  finished  in  May,  1877.  He  began  the  instrumentation  on  August 
23,  of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  Concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 


Reproductions  of 
Old  English  Furniture 

Exact  copies  beautifully  made  from 
old  wood.  Reasonably  priced. 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 
Interior  Decoration  and  Furnishings 

39  Newbury  Street        -        Boston,  Mass. 


FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  COUNTERPOINT;  SIGHT 
PLAYING;  HISTORY  OF  MUSIC; 
APPRECIATION  OF  MUSIC;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'  CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &.  Hamlin  Pianoforte 


261 


whole  symphony  was  by  the  New  York  Symphony  Orchestra, 
Walter  Damrosch  conductor,  at  the  Tremont  Theatre,  April  20, 
1893.  The  first  performance  of  the  whole  symphony  at  a  concert  of 
the  Boston  Symphony  Orchestra  was  on  November  18,  1896,  Mr. 
Paur  conductor.  The  Symphony  was  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston,  March  26,  1904;  October 
21,  1905;  October  16,  1909;  February  10,  1912;  February  14,  1914; 
March  3,  1916;  December  28,  1917;  November  25,  1921;  March  26, 
1926 ;  October  28,  1927. 

The  dedication  of  this  symphony  is  as  follows:  A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  Born  in  the  village  Snamensk, 
government  of  Smolensk,  February  10,  1831,  she  married  in  1848 
an  engineer,  and  for  some  years  knew  poverty.  Her  courage  did 
not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died.  She  was 
left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circum- 
stances, she  became  acquainted  with  Kotek,*  a  pupil  of  Tchai- 
kovsky in  composition.  Through  him  she  gave  Tchaikovsky  com- 
missions for  transcriptions  for  violin  and  pianoforte  of  some  of 
his  works.  There  was  an  interchange  of  letters.  In  the  early  summer 
of  1877  she  learned  that  he  was  in  debt.  She  sent  him  three  thou- 

*Joseph  Kotek,  violinist,  born  at  Kamenez-Podolsk  in  1855,  died  at  Davos,  Switzer- 
land, in  1885.  A  pupil  at  the  Moscow  Conservatory,  he  studied  later  with  Joachim  in 
Berlin  and  in  1882  was  appointed  a  teacher  of  violin  playing  at  the  Hochschule  fur 
Musik  in   that   city.   He   composed  6tudes,   duets,    and   other   pieces   for   the   violin. 
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sand  rubles ;  in  the  fall  of  the  same  year  she  determined  to  give  him 
yearly  the  sum  of  six  thousand  rubles,  that  he  might  compose  free 
from  pecuniary  care  and  vexation ;  but  she  insisted  that  they  should 
never  meet.  They  never  spoke  together;  their  letters  were  frequent 
and  intimate.  Tchaikovsky  poured  out  his  soul  to  this  woman, 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man ;  a  woman  that 
held  in  disdain  all  that  was  petty  and  conventional ;  pure  in 
thought  and  action;  a  woman  that  was  compassionate,  not 
sentimental. 

The  composer  wrote  to  her  on  May  13,  1877,  that  he  purposed  to 
dedicate  this  symphony  to  her.  aI  believe  that  you  will  find  in  it 
echoes  of  your  deepest  thoughts  and  feelings.  At  this  moment  any 
other  work  would  be  odious  to  me;  I  speak  only  of  work  that  pre- 
supposes the  existence  of  a  determined  mood.  Added  to  this  I  am 
in  a  very  nervous,  worried,  and  irritable  state,  highly  unfavorable 
to  composition  and  even  my  symphony  suffers  in  consequence. "  In 
August,  1877,  writing  to  her,  he  referred  to  the  symphony  as 
"yours."  "I  hope  it  will  please  you,  for  that  is  the  main  thing." 
he  wrote  in  August  from  Kamenka :  "The  first  movement  has  cost 
me  much  trouble  in  scoring  it.  It  is  very  complicated  and  long; 
but  it  seems  to  me  it  is  also  the  most  important.  The  other  move- 
ments are  simple,  and  it  will  be  fun  to  score  them.  There  will  be 
a  new  effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it. 
At  first  the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio 
the  wood-wind  instruments  enter  and  play  alone.  At  the  end  all 
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three  choirs  toss  short  phrases  to  each  other.  I  believe  that  the 
effects  of  sound  and  color  will  be  most  interesting."  He  wrote  to 
her  in  December  from  Venice  that  he  was  hard  at  work  on  the  in- 
strumentation:  "No  one  of  my  orchestral  pieces  has  cost  me  so 
much  labor,  but  on  no  one  have  I  worked  with  so  much  love  and 
with  such  devotion.  At  first  I  was  lecLon  only  by  the  wish  to  bring 
the  symphony  to  an  end,  and  then  I  grew  more  and  more  fond  of 
the  task,  and  now  I  cannot  bear  to  leave  it.  My  dear  Nadejdna 
Filaretovna,  perhaps  I  am  mistaken,  but  it  seems  to  me  that  this 
symphony  is  no  mediocre  piece;  that  it  is  the  best  I  have  yet  made. 
How  glad  I  am  that  it  is  our  work,  and  that  you  will  know  when 
you  hear  it  how  much  I  thought  about  you  in  every  measure!  If 
you  were  not,  would  it  ever  have  been  finished?  When  I  was  in 
Moscow  and  thought  that  my  end  was  about  to  come,*  I  wrote  on 
the  first  draft:  'If  I  should  die,  please  send  this  manuscript  to 
N.  F.  von  Meek.'  I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.  Now  I  am  not  only  well,  but  thanks  to 
you,  in  the  position  to  give  myself  wholly  to  work,  and  I  believe 
that  I  have  written  music  which  cannot  fall  into  oblivion.  Yet  it  is 
possible  that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to 
wax  enthusiastic  over  the  youngest  of  their  productions."  Later  he 
had  chills  as  well  as  fever  over  the  worth  of  the  symphony. 
He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 

♦There  is  reference  here  to  to  the  crazed  condition  of  Tchaikovsky  after  his 
amazing  marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18, 
1877.  He  left  his  wife  at  Moscow,  October  6  of  that  year.  See  the  Entr'acte  in  this 
Program   Book. 
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Kemo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I 
wished  to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do 
this,  for  a  metronome  costs  there  at  least  thirty  francs.  You  are  the 
only  conductor  in  the  whole  world  whom  I  can  trust.  In  the  first 
movement  there  are  some  difficult  changes  in  tempo,  to  which  I  call 
your  special  attention.  The  third  movement  is  to  be  played  piz- 
zicato, the  quicker  the  pace,  the  better;  yet  I  have  no  precise  idea 
of  what  speed  can  be  attained  in  pizzicato." 

In  a  long  letter  to  Mme.  Meek  from  Florence,  March  1,  1878, 
Tchaikovsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustrations  in  notation  : — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  'chief 
thought  of  the  whole  symphony."  He  quotes  the  opening  theme, 
sounded  by  horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is 
Fate,  the  fatal  power  which  hinders  one  in  the  pursuit  of  happi- 
ness from  gaining  the  goal,  which  jealously  provides  that  peace 
and  comfort  do  not  prevail,  that  the  sky  is  not  free  from  clouds, — 
a  might  that  swings,  like  the  sword  of  Damocles,  constantly  over 
the  head,  that  poisons  continually  the  soul.  This  might  is  over- 
powering and  invincible.  There  is  nothing  to  do  but  to  submit  and 
vainly  complain."  He  quotes  the  theme  for  strings,  Moderato  con 
anima,  F  minor,  9-8.  "The  feeling  of  despondency  and  despair  grows 
ever  stronger  and  more  passionate.  It  is  better  to  turn  from  the 
realities  and  to  lull  one's  self  in  dreams."  Clarinet  solo  with  ac- 
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companiment  of  strings.  "O  joy !  What  a  fine  sweet  dream !  A  radi- 
ant being,  promising  happiness,  floats  before  me  and  beckons  me. 
The  importunate  first  theme  of  the  allegro  is  now  heard  afar  off, 
and  now  the  soul  is  wholly  enwrapped  with  dreams.  There  is  no 
thought  of  gloom  and  cheerlessness.  Happiness!  Happiness!  Happi- 
ness! No,  they  are  only  dreams,  and  Fate  dispels  them.  The  whole 
of  life  is  only  a  constant  alternation  between  dismal  reality  and 
flattering  dreams  of  happiness.  There  is  no  port :  you  will  be  tossed 
hither  and  thither  by  the  waves,  until  the  sea  swallows  you.  Such 
is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night 
alone  in  the  house,  exhausted  by  work ;  the  book  which  he  had  taken 
to  read  has  slipped  from  his  hand;  a  swarm  of  reminiscences  has 
arisen.  How  sad  it  is  that  so  much  has  already  been  and  gone!  and 

yet  it  is  a  pleasure  to  think  of  the  early  years.  One  mourns  the 
past  and  has  neither  the  courage  nor  the  will  to  begin  a  new  life. 
One  is  rather  tired  of  life.  One  wishes  to  recruit  his  strength  and 
to  look  back,  to  revive  many  things  in  the  memory.  One  thinks  on 
the  gladsome  hours,  when  the  young  blood  boiled  and  bubbled  and 
there  was  satisfaction  in  life.  One  thinks  also  on  the  sad  moments, 
on  irrevocable  losses.  And  all  this  is  now  so  far  away,  so  far  away. 
And  it  is  all  so  sad  and  yet  so  sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  in- 
toxicated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  their  is  pleasure  in 
drawings  of  marvellous  lines.  Suddenly  rush  into  the  imagination 
the  picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music 
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is  heard  passing  by  in  the  distance.  These  are  disconnected  pic- 
tures, which  come  and  go  in  the  brain  of  the  sleeper.  They  have 
nothing  to  do  with  reality;  they  are  unintelligible,  bizarre,  out-at- 
elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look 
about  you.  Go  to  the  people.  See  how  it  understands  to  be  jolly, 
how  it  surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday. 
Scarcely  have  you  forgotten  yourself,  scarcely  have  you  had  time 
to  be  absorbed  in  the  happiness  of  others,  before  untiring  Fate 
again  announces  its  approach.  The  other  children  of  men  are  not 
concerned  with  you.  They  neither  see  nor  feel  that  you  are  lonely 
and  sad.  How  they  enjoy  themselves,  how  happy  they  are!  And 
will  you  maintain  that  everything  in  the  world  is  sad  and  gloomy? 
There  is  still  happiness,  simple,  native  happiness.  Rejoice  in  the 
happiness  of  others — and  you  can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  sym- 
phony. My  words  naturally  are  not  sufficiently  clear  and  exhaus- 
tive. It  is  the  characteristic  feature  of  instrumental  music,  that  it 
does  not  allow  analysis." 

In  December,  1890,  Mme.  Meek  wrote  that  her  affairs  were 
complicated.  She  was  on  the  brink  of  ruin,  and  could  not  continue 
her  allowance  to  Tchaikovsky.  He  was  greatly  disturbed,  but  his 
brother  writes  that  Peter,  "with  his  usual  lack  of  confidence, 
greatly  exaggerated  to  himself  the  consequences  of  this  loss."  Peter 
did  not  recover  from  the  blow :  his  letters  to  her  were  not  ans- 
wered. It  seems  that  from  1890  she  had  suffered  from  a  "terrible 
nervous  disease,  which  changed  her  relations  with  everyone."  On 
Tchaikovsky's  death-bed,  her  name  was  on  his  lips,  "and  in  the 
broken  phrases  of  his  last  delirium  these  words  alone  were  intelli- 
gible to  those  around  him."  She  died  on  January  25,  1894,  five 
months  after  Peter  died.  The  news  of  his  end  reached  her  on  her 
death-bed. 
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The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals, 
triangle,  strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato";  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied.  The  trans- 
lation of  this  song  is  by  Jacob  Bobbins* : 

Little  birch-tree,  growing  in  the  meadow, 
Curly-leaved  and  growing  in  the  meadow. 
Chorus :   Liulee,  lilulee,  in  the  meadow. 

(The  final  phrase  of  the  chorus  throughout  the  song  is  always 
the  last  part  of  the  verse — in  italics. 

Who  will  break  your  fresh  white  branches? 
I'll  go  out  a-walking  in  the  meadow, 
I  will  break  your  branches  in  the  meadoiv, 
I  will  cut  three  branches  in  the  meadow. 
I  will  make  three  whistles  in  the  meadow; 
I  will  take  my  singing  balalaika,^ 

♦"Russian  Folk  Songs  :  Reprinted  from  Vol.  1  of  'Folk  Songs  of  Many  Peoples.'  " 
Compiled   by   Florence   H.    Botsford,    The   Woman's   Press,    New   York,    1922. 

t  The  balalaika  in  the  Stearns  Collection  of  Musical  Instruments  at  the  University 
of  Michigan,  Ann  Arbor,  has  a  deep  body  with  rounded  back  ;  triangular  soundboard  ; 
three  gut  strings ;  fifteen  metal  frets.  "A  genuine  product  of  peasant  industry.  The 
instrument  is  of  Tartar  origin.  Length,  53.5  cm.  ;  width,  37  cm.  ;  depth,  11  cm."  Pro- 
fessor A.  A.  Stanley,  in  his  catalogue  of  the  Stearns  Collection,  quotes  from  Gogol's 
"Dead  Souls"  :  "Pumpkins  called  calabashes,  with  which  in  Russia  balalaikas  are  made, 
those  light  two-stringed  instruments,  the  ornament  and  solace  of  the  susceptible 
youth  of  twenty,  who  walks  along  in  his  dandified  way,  winking  at  the  white-bosomed, 
white-necked  maidens  who  have  assembled  to  listen  to  his  soft  music." 

The  famous  Russian  Balalaika  Orchestra  first  played  at  Boston  in  the  Hollis  Street 
Theatre  on  December  19,  1910.  This  orchestra  contained  other  stringed  instruments, 
among  them   the  improved   gusli. 


Every    age    can    express    its    latent    beauty    in    creative    dance. 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 
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Play  a  song  upon  my  balalaika. 
I  will  go  right  up  to  his  doorway, 
To  the  door  of  my  beloved, 
With  my  singing  him  to  awaken. 
Rise,  my  beloved,  from  thy  slumber, 
Rise,  my  beloved  and  awaken. 
Rise  and  pray  before  the  holy  ikon, 
Rise  and  don  thy  shoes  of  russet  leather, 
Don  the  coat  my  hands  have  embroidered. 
Take  my  hand  and  come  to  the  meadow. 


0 


When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme. 
Meek  from  Florence :  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.  The  other  movements  are  simple." 

He  had  a  peculiar  Aveakness  for  this  symphony.  He  wrote  to 
Mme.  Meek  from  Florence,  December  8,  1878:  "I  go  back  to 
two  years  ago,  and  return  to  the  present  with  joy !  What  a  change ! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
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however,  that  I  dedicated  ray  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself, 
that  our  natures  had  much  in  common,  and  that  you  would  under- 
stand the  contents  of  this  symphony  better  than  any  other  human 
being.  I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the 
things  which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoy- 
ment like  'Oneigin'  and  the  second  string  quartet." 


"Erratum  :  Programme  Book,  October  24-25,  1930,  page  183,  ninth 
line  from  the  bottom.  Typographical  error.  For  "Ferrand,"  read 
"Ferroud." 


MASSACHUSETTS  SAVINGS  BANK 

Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON   INTEREST  NOVEMBER  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


SEVENTY -FIVE  YEARS'  REPUTATION 


BROWN'S  bronchial  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.  Sold  only  in  boxes — never  in  bulk.  Prices.  15c..  35c.  75c.  $1.00,  at  druggists  or  by  mail. 


BROWN'S 


DENTIFRICE 


CAMPHORATED 
SAPONACEOUS 

Will  keep  the  teeth  and  gums  in  healthy  condition  Price.  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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The  Best  in  Dry  Cleaning 

Requires 

Quality  in  materials  used 

Care  in  handling 

Expert  Attention 


We  Have  Only  One  Service  .  ♦  . 

The  Best  is  None  Too  Good  for  Our  Customers 


High  Class  Laundry  Service 
Daily    Collection    and   Delivery   in    Your    Neighborhood 


Telephones 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Fifth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  7,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  8,  at  8.15  o'clock 


Handel  .....         Concerto  Grosso  for  String  Orchestra  in 

B  minor,  No.  12 
Largo — Allegro — Larghetto  e  piano — Largo — Allegro 

Mozart       ........         Concerto  for  Clarinet 

I.     Allegro. 
II.     Adagio. 
III.     Rondo:  Allegro. 


Sibelius           .         .  .         Symphony  No.  7  (in  one  movement)  Op.  105 

Respighi      .         .  Metamorphoseon,  Modi  XII  (Theme  and  Variations) 

(First  Performance  :  composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

Theme  :     Andante  moderate 

Modus  I :     Moderato  non  troppo. 

Modus  II :     Allegretto. 

Modus  III :      Lento. 

Modus  IV :     Lento  espressivo. 

Modus  V :     Molto  vivace. 

Modus  VI :     Viva. 

Modus  VII :     Allegro  moderato  (Cadenze) 

Modus  VIII :     Andantino. 

Modus  IX :     Lento. 

Modus  X :     Molto  allegro. 

Modus  XI :     Molto  allegro. 

Modus  XII :     Vivo  non  troppo. 


SOLOIST 
VICTOR  POLATSCHEK 


There  will  be  an  intermission  after  the  concerto 


A  lecture  on  this  programme  will  be  given  on  Thursday,  November  6,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be   seen  in  the  Allen   A.   Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY   AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


Sunday 

NOV.  2 

at  3.30 


Sunday 

NOV.  9 

at  3.30 


Sunday 
NOV.  16 

at  3.30 


AFTER  TWO  SEASONS  ABSENCE: 


NN 


BOSTON  DEBUT  OF  THE  GREAT  BELGIAN  SOPRANO 


Sunday 

NOV.  23 

at  3.30 


RUSSIAN  MALE  CHORUS 

SERGE  JAROFF,  Leader 

"The  Singing  Horsemen  of  the  Steppes" 


Course    of   Six    Sunday    Afternoon    Concerts 

Nov.  23    Dec.  14    Feb.  1     Feb.  22    Mar.  15    Apr.  12     at  3.30 

Jascha  Florence  Roland 

HEIFETZ  AUSTRAL  HAYES 

Violin  Soprano  Tenor 

Walter  John  Charles 

GIESEKING  THOMAS 

Piano  Baritone 

Yelli  Pauline 

D'ARANYI  and    DANFORTH 

Violin  Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 


Tickets    for   the   Six   Concerts,    $5,    $7.50,    $10,    $12. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


>©§£©3i  Sjm 


hestra 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


. 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK   E.    LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.   SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 



W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  PIANO  OF  PADEREWSKI, 
OF  HOFMANN  IS  WELL 
WITHIN     YOUR     REAC 


No  matter  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Steinway 
model  that  will  be  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as   cases   inspired  by 
the  great  periods  of  art  and 
decoration.  •  And  the  owner  of 
one   of   these    beautiful   instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     *  #%  wm  JT 

be  bought  for  a  total  as  low  as     *  O  m   *P 

plus  transportation 

"^  ^^0/      i  balance   in 

■  W/O   dOWIl  three  years 

This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  New  York  City,  just 
west  of  Sixth  Avenue. 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  will  be  a  memorable 
experience. 


The  Steinway  Baby  Grand— A  Steinway  of 
this  size  and  power  ...  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 

THE  INSTRUMENT  OF  THE  IMMORTALS 

********  *  «*»***«  ^^^^^^^^^^MMMMIiftilJM^MMM^MMMMMMMMMMMMW^.^ 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieires,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Batdes,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N.  • 
Gerhardt,  S. 

Langendoen,  J. 
Barth,  C. 


Lemaire,  J. 
Oliver,  F. 

Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fcdorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Bernard,  A.  Grover,  H. 

Van  Wynbergen,  C.     Werner,  H. 

Deane,  C. 
Jacob,  R. 

Stockbridge,  C. 
Warnke,  J. 


Violoncellos. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Fiedler,  A. 


Fabrizio,  E. 
Marjollct,  L. 


Moleux,  G. 
Kelley,  A. 


Clarinets. 

Polatschek,  V. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,L. 
Adam,  E. 


Percussion. 

Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 
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1 
1 


After  Mado, 
tricorne  with 
cut  tucks  and 
galyak,  15*00 

Intricate  Details  Identify  All 
New  Hats  After  Paris  Modes 

Tucks,  sewn  together  and  sheared  off,  little  folds,  intriguing  pleats  and  stitchery 
mark  hats  after  Mado,  Agnes  and  Alphonsine.  Following  these  details  come 
trimmings  of  flat  fur,  brims  pulled  out  in  bicorne  and  tricorne  styles,  and 
brims   that   dash  off  at  an  angle,  accenting  extreme  off   the  forehead    line. 

10.00      15.00      20.00 

French  Salon — Second  Floor 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Fifth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  7,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  8,  at  8.15  o'clock 


Handel  .....         Concerto  Grosso  for  String  Orchestra  in 

B  minor,  No.  12 
Largo — Allegro — Larghetto  e  piano — Largo — Allegro 

Respighi      .         .         Metamorphoseon,  Modi  XII  (Theme  and  Variations) 

(First  Performance :  composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

Theme  :  Andante  moderate 

Modus  I :  Moderato  non  troppo. 

Modus  II :  Allegretto. 

Modus  III :  Lento. 

Modus  IV :  Lento  espressivo. 

Modus  V :  Molto  vivace. 

Modus  VI :  Viva. 

Modus  VII :  Allegro  moderato  (Cadenze) . 

Modus  VIII :  Andantino. 

Modus  IX :  Lento. 

Modus  X  :  Molto  allegro. 

Modus  XI :  Molto  allegro. 

Modus  XII :  Vivo  non  troppo. 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be   seen  in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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WEST  INDIES  PROGRAM 

RAYMOND-  WHITCOMB,      Conductors 

S.   S.   "STATENDAM,"    Cruise-ship 

(Holland-America  Line) 


Sixteenth  (^aribbean  S 


ean  ueason 

A   HOLIDAY    CRUISE From  Dec.  20  to  Jan.  5 

I.   Prestissimo  con  Juoco      .      .      .    xNassau 

II.   Lento  negro Haiti  (Port  au  Prince) 

III.   Allegro  a  piacere         ....   Jamaica  (Kingston,  etc.) 
I  V  .   Andante  assai  cantabile        .      .   Panama  (The  Canal  from  End  to  End) 
V  .    Tutti  vivace Havana 

A   SECOND     16-DAY    CRUISE         ....       From  Jan.  8  to  Jan.  24 

To  all  the  same      Holiday  Cruise"  ports 

The  rates  (per  person)  on  botn  tne  above  cruises  are  $227.50,  ana  up. 

TWO    25-DAY    CRUISES      .     Jan.  28  to  Feb.  22,  and  Feb.  24  to  Mar.  21 

Presto  non  troppo  quasi  Americano      .      .   Porto  Rico,  St.  Thomas,  Panama 
Lento  con  amaoilita  Francesa       ....   .Martinique 

Tempo  di  marcia  Inglesa Barbados,  Trinidad,  Jamaica 

Tango  accelerando Venezuela 

Largo  Olandese .    Curacao 

Prestissimo  possible Havana 

The  rates  (per  person)  on  the  25-day  cruises  are  $317.50,  and  up. 
Ihe     otatendam     is  the  season  s  largest  and  most  elaborate,  Caribbean  Cruise-skip. 


ohore  Excursions,  of  generous  variety,  though  not  included  in  tke  cruise-prices,  are  scheduled 
lor  almost  every  port.  Thus  cruise-members  may  ckoose  just  tke  shore-trips  tkey  desire,  or 
may  spend  tkeir  time  askore  completely  independently. 

Also — connecting  witk  tke  "Statendam" — tke  First  Air  Cruise  over  an  estaklisked  route 
ky  iSpecially  Ckartered  Planes,  to  include  Havana,  Central  America  and  JMexico. 


Consult  Raymond  8C  Whitcomb  Company     :       :     Boston,  Mass. 
165  Tremont  Street         -         -         126  Newbury  Street 
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Concerto  Grosso,  No.  12,  B  minor  .     .  George  Frideric  Handed 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when 
Messrs.  Listemann,  Loeffler  and  Giese,  played  the  solo  instruments. 

The  last  performance  at  these  concerts  was  on  December  7,  1928. 
Before  that,  the  last  performance  had  been  on  April  8,  1905. 

The  movements  are  as  follows:  Largo,  B  minor,  4-4;  Allegro,  B 
minor,  4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola, 
tutti  bassi),  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Al- 
legro, B  minor,  4-4.  The  instruments  are  thus  indicated  at  the  be- 
ginning of  the  work:  Violino  I,  concertino,  violino  II;  violino  I, 
ripieno,  violino  II;  viola,  violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or 
group  of  solo  instruments  in  a  concerto  grosso,  should  be  of  two 
violins  and  a  violoncello.* 

In  the  concert  grosso  an  orchestra  dialogued  with  a  principal  in- 
strument. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the 

♦The   Germans  in  the   concertino   sometimes   coupled  an   oboe  or  a  bassoon  with 
a  violin.  The  Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 


Just  Issued 

DWARD  MACDOWELL 

Tra^g  crip  lions  for  Two  Pianos,  Foiar  Hands 

£y  FELIX  FOX 

Net 
Op.  42,  No.  4.    Forest    Elves    (Waldgeister)     $1.50 

Op.  49,  No.  2.    Rigaudon    75 

Op.  59,  Finale  from  Keltic  Sonata 1.50 

"These  selections  are  a  decided  boon  to  the  growing  number  of  two- 
piano  recitalists  who  are  often  at  a  loss  for  successful  compositions.  Mr. 
Fox  has  been  happy  in  his  choice  of  numbers."  The  Musical  Leader. 

Original  Compositions  by  FELIX  FOX 

PIANOFORTE   SOLOS 

IMPROMPTU-SERENADE  (50c.  net).  "A  piece  of  moderate  difficulty  as  well 
as  moderate  length,  in  which  the  melody  is  taken  mostly  by  the  first  and 
second  fingers  of  the  right  hand  with  chords  above,  and  the  left  hand  cross- 
ing the  right  with  beU  effect.  .  .  .  The  whole  piece  is  full  of  good  humor  and 
the  tune  is  one  of  those  which  will  be  carried  away  and  remembered." 

FANTAISIE  LYRIQUE  (50c.  net).  "A  rapid  allegro  study  in  sixteenth  notes 
mostly  for  the  right  hand.  The  central  passage  is  of  a  chromatic  nature  with 
left  hand  chords  across  the  right  hand.  .  .  .  There  is  a  beautiful,  delicate, 
chromatic,  pianissimo  cadenza  at  the  close."  Musical  Courier. 

LTHUR  P.  SCHMIDT  CO.,    120  Boykton  St. 
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instruments  of  the  orchestra  to  distinguish  one  of  them  from  the 
principal  violin,  or  the  violino  di  concertino. 

9 
•        * 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739-  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  "This 
day  are  published  proposals  for  printing  by  subscription,  with  His 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos,  in 
Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a  thorough- 
bass for  the  harpsichord.  Composed  by  Mr.  Handel.  Price  to  sub- 
scribers, two  guineas.  Ready  to  be  delivered  by  April  next.  Sub- 
scriptions are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  November 
22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The  con- 
certos were  published  on  April  21,  1740.  In  an  advertisement  a  few 
days  afterwards  Walsh  said,  "These  concertos  were  performed  at  the 
Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are  played  in  most 
public  places  with  the  greatest  applause."  Victor  Schoelcher  made 

•'This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and 
in  which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  W.  H.  Cummins,  about  1903,  visiting  the  house,  found  a  cast- 
lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural 
alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's  composition-room.  After  Handel's  death  his  valet  rented  the  house  and 
used  Handel's  name  to  attract  lodgers.  Sydney  Smith  lived  in  this  house  in  1835. 
The   Street  is  now   "Brook   Street,   Grosvenor   Square." 


is  perhaps  a  matter  of  choice.  With  us  it  is  fine  jewels,  and  this  has  been 
the  verdict  of  history  from  time  immemorial.  Today,  as  in  the  past,  men  of 
means  like  to  see  the  women  of  their  family  wearing  handsome  jewels.  And, 
indeed,  what  gift  has  anything  like  their  enduring  value?  What  gift  is  so 
sure  to  increase  in  value? 

Here,  for  example,  is  an  emerald  and  diamond  ring.  The  emerald  we  found  in 
London  —  we  were  told  that  it  was  the  finest  emerald  in  the  city.  Once  you 
see  its  remarkable  color  and  purity  you  will  believe,  as  we  do,  that  its  equal 
does  not  exist  in  Boston.  On  either  side  are  diamonds,  cut  from  Old  East 
Indian  stones,  so  fine,  so  pure,  so  brilliant,  so  unique  in  color  that  you  will 
appreciate  why  we  searched  a  year  before  we  found  them.  Such  a  ring 
is  a  source  of  joy  and  pride  always. 


iaa 


We,  too,  take  pride,  not  wholly  commercial,  in  the  fine  stones 
that  are  the  only  kind  we  care  to  purchase  or  sell.  For  those 
who  seek  a  gift  of  permanent  value,  we  offer  the  protec- 
tion of  our  standards  and  experience,  and  a  selection  of 
jewels  and  settings  of  supreme  beauty  and  elegance. 

BIGELOW,  KENNARD  &  vx, 

8-10-12  WEST  STREET  (at   Washington),  BOSTON 
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The  secret  of  our  success 

is  very  simple.  It  has  grown  out  of  our  desire  to 
please — please  you.  When  you  told  us  just  the 
kind  of  clothes  you  liked  best  we  got  them  for 
you.  If  you  come  to  us  with  ideas  now,  nothing 
will  stop  us  from  carrying  them  out.  When  you 
spoke  of  the  fact  that  you  liked  simple  clothes 
for  the  less  important  occassions,  we  created  the 
Little  Dress  Shop.  If  there  is  any  way  we  can 
help  you,  you  know  that  we  will  be  very  happy. 


-c*  HOLLANDER  &&* 


A  Good  Time  to  Buy  Bonds 

We  believe  that  many  sound  bonds, 
backed  by  ample  earnings,  may  now 
be  purchased  below  their  real  worth. 

Suggestions  will  be  sent  upon  request 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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this  comment  in  his  Life  of  Handel :  "This  was  the  case  with  all  the 
works  of  Handel.  They  were  so  frequently  performed  at  contempo- 
raneous concerts  and  benefits  that  they  seem,  during  his  lifetime, 
to  have  quite  become  public  property.  Moreover,  he  did  nothing 
which  the  other  theatres  did  not  attempt  to  imitate.  In  the  little 
theatre  of  the  Haymarket,  evening  entertainments  were  given  in 
exact  imitation  of  his  'several  concertos  for  different  instruments, 
with  a  variety  of  chosen  airs  of  the  best  master,  and  the  famous 
Salve  Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the 
King's  Theatre  make  mention  also  of  'several  concertos  for  different 
instruments.' " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in  1738, 
— also  of  the  music  to  Dry  den's  "Ode  for  St.  Cecilia's  Day"  (No- 
vember 22). 

Romain  Holland,  discussing  the  form  concerto  grosso,  which  con- 
sists essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo)  and 
the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Rome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for  several 
of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722.  Geminiani 
introduced  the  concerto  into  England, — three  volumes  appeared  in 
1732,  1735,  1748,— and  he  was  a  friend  of  Handel. 


HOW  ONE  MAN  FIGURED  IT   OUT! 

The  present  net  worth  of  my  investments  is $18,000. 

A  fair  sale  price  of  my  business  interest  is         25,000. 

All  other  income  producing  property  

Life  Insurance                                                          30.000. 

My  approximate  Estate  Total        $73,000. 

My  income  from  all  sources  is                              $12,000. 

Income  at  5%  from  tangibles  as  above  would  be 3,650. 

Difference $  8,350. 

I  believe  my  family  could  live  comfortably  on  a  yearly  income  of  .     .  $  5,000. 

Subtracting  $3,650.  (Income  from  my  tangibles) 3,650. 

Leaves  a  shortage  of  yearly  income  of              $  1,350. 

If  I  multiply  $1,350.  by  20  it  will  give  me  an  idea  of  the  additional  principal  I  need 
to  make  up  this  shortage  —  20  x  $1,350.  =  $27,000. 

o  he  took  action  —  would  you  like  to  know  what  he  did? 


EARL  G.  MANNING,  General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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This 


Romantic 
Velvet! 


T  ^"ELVET  of  itself  is  a  natural 
t/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


si 


atfteryls 

Opposite  Boston  Common     -* 


Boston 
Brookline 

Wellesley 
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It  is  stated  that  the  word  "concerto,"  as  applied  to  a  piece  for  a 
solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by 
Scipio  Bargaglia  (Venice,  1587)  ;  that  Giuseppe  Torelli,  who  died  in 
1708,  was  the  first  to  suggest  a  larger  number  of  instruments  in  a 
concerto,  and  to  give  the  name  concerto  grosso  to  this  species  of  com- 
position. But  Michelletti,  seventeen  years  before,  had  published  his 
"Sinfonie  et  concerti  a  quatro,"  and  in  1698  his  "Concerti  musicali," 
while  the  word  concerto  occurs  frequently  in  "the  musical  termin- 
ology of  the  seventeenth  century.  It  was  Torelli  who,  determining 
the  form  of  the  grand  solo  for  violin,  opened  the  way  to  Archangelo 
Corelli,  the  father  of  modern  violinists,  composers,  or  virtuosos. 


•    * 


Komain  Holland  insisted  that  the  instrumental  music  of  Handel 
has  the  nature  of  a  constant  improvisation,  music  to  be  served 
piping  hot  to  an  audience,  and  should  preserve  this  character  in  per- 
formance. "When  you  have  studied  with  minute  care  each  detail, 
obtained  from  your  orchestra  an  irreproachable  precision,  tonal 
purity,  and  finish,  you  will  have  done  nothing  unless  you  have  made 
the  face  of  the  improvising  genius  rise  from  the  work." 


* 
•    * 


Handel  in  his  day  and  generation  was  an  experimenter  in  the  art 
of  instrumentation,  and  certain  of  his  innovations  in  the  combina- 
tions of  instruments  are  of  much  interest.  He  had  at  his  disposal 


§Meed 


/\NNUITIES  have  been  the  meed  of  grateful  nations  to  their 
heroes  of  both  peace  and  war.  They  have  been  the  gracious 
provision  of  Noble  Patrons  for  Genius  in  all  the  Arts.  Govern- 
ments have  sold  Annuities.  As  is  well  known,  the  British  Consols 
and  the  French  Rentes  are  perpetual  Government  Annuities 
subject  to  ordinary  sale  and  purchase  by  any  one,  and  are  dis- 
sociated from  personality. 

They  connote  relaxation  in  security  after  the  years  of  labor,  or 
such  freedom  from  anxiety  that  special  talents  may  fructify  fo  .• 
the  good  of  the  world. 

Ever  the  heart  of  the  Annuity  was  certainty. 

For  us  the  simplest  definition  of  an  Annuity  is  the  agreement  of 
a  great  Life  Insurance  Company  to  pay  a  guaranteed  amount 
yearly,  half  yearly,  quarterly,  or  monthly  as  long  as  one  or 
more  persons  shall  live.  All  market  and  investment  risks  are 
assumed  by  the  Insurance  Company. 

The  heart  of  these  Annuities  is  certainty. 

Such  a  contract  can  be  bought  by  any  one  and  for  any 
one.  Would  you  hot  like  to  know  how  the  idea  might 
be  useful  to  or  for  you?  I  will  call  by  your  appointment. 

R.  O.  WALTER 

Hancock  6200  100  Milk  Street 
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Elegance 
for  the 
Social  Whirl! 


After-the-game  festiv- 
ities and  debutante 
doings  are  challeng- 
ing Fashion  to  her 
brilliant  best.  Jays 
evening  collections 
reveal  the  answer  and 
never  did  social  sea- 
son promise  more 
elegance  .  .  .  more 
glamour. 


It  would  seem  that  no  one 
need  do  without,  as  jwe've 
planned  for  Miss  and  Ma- 
tron and  prices  are  233.00 
down  to  28.00  for  gowns 
and  149.00  down  to  33.00 
for  wraps. 


the  violins,  first,  second,  and  sometimes  third:  violas,  the  violetta 
marina,*  the  viola  da  gamba,  the  violoncello,  the  double-bass;  the 
lute,  the  theorbof;  and  the  harp,  trumpets,  horns,  trombones,  the 

•There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument  It  is 
supposed  by  some  that  the  name  was  applied  to  the  viola  d'amore.  Others  say  it 
was  a  stringed  instrument  similar  in  tone  to  the  viola  d'amore  and  also  called 
violetta  piccola" ;  but  there  are  again  some  who  insist  that  the  violetta  piccolo 
was  the  soprano  or  dessus  of  the  viola  da  gamba  family  with  a  compass  from  A  on 
the  first  space  of  the  bass  staff  to  the  A  on  the  second  space  of  the  treble  (See 
Mahillon's  "Catalogue  descriptif  et  analytique  du  Mus6e  Instrumental  du  Conserva- 
toire Royal  de  Musique  de  Bruxelles,"  second  edition,  vol.  i.,  p.  317  ;  Ghent,  1893  ) 
The  air  given  to  the  violetta  marina  by  Handel  in  "Orlando"  (composed  in  1732) 
is  for  an  instrument  of  four  strings,  and  it  is  sustained  only  by  "violoncelli  piazicati  " 
Schoelcher  gives  a  rambling  disquisition  of  the  instrument — what  it  might  have  been 
and  what  it  probably  was  not, — and  quotes  an  advertisement  of  a  concert  in  the 
Daily  Journal  of  London,  1732  :  "Signor  Castrucci,  will  play  a  concerto  of  his  own, 
on  a  beautiful  new  instrument  called  the  viola  marina."  This  Pietro  Castrucci  a 
pupil  of  Corelli,  was  born  at  Rome  in  1689  ;  he  died  at  London  in  1769.  In  1715  he 
v/ent  to  London  to  be  concert-master  of  Handel's  opera  orchestra.  Riemann  says 
that  Custrucci  not  only  introduced  but  invented  the  instrument.  Castrucci  was  the 
original,  they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William 
Hogarth"  :  "  'The  Enraged  Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is 
nothing  to  prove  the  assertion.  His  countenance  does  not  at  all  resemble  that  of 
the  immortal  composer  of  the  'Messiah.'  "  Castrucci  gave  a  concert  in  1732,  and 
he  announced  "particularly  a  solo,  in  which  he  engages  himself  to  execute  twenty- 
four  notes  with  the  one  blow."  He  died  poor  and  forgotten. 

tThe  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to 
complete  the  family  of  lutes.  It  was  invented  at  Rome  by  Bardella,  and  for  some 
years  it  was  not  known  outside  of  Italy.  It  finally  passed  into  Germany,  then  into 
France.  Praetorius  described  it  as  called  by  the  Romans  a  chittarone,  a  bass  lute 
with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings  to  it, 
then  the  Paduans  added  two  pairs,  and  there  were  still  further  additions.  Padua, 
however,  has  the  reputation  for  making  the  theorbos."  The  instrument  has  been 
described  as  having  two  necks,  to  the  longer  of  which  the  bass  strings  were  attached. 
"The  strings  were  usually  single  in  the  theorbo  and,  when  double  or  tuned  in  octaves 
or  unison  with  the  bass  or  treble  notes,  the  instrument  was  called  the  archlute,  or 
chittarone."  Sir  John  Hawkins  says  ingeniously  that  a  Neapolitan  invented  the 
theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used  for  pound- 


The  S.  S.  Pierce  Co. 

Favorite  Assortment 

of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds  ...  an  assortment  of  delicious 
qandies  representative  of  the  preferences  of 
discriminating  people. 

Freshly  packed  ,   .    .   one  dollar  the  pound. 

S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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Personally  selected  by 

our  foreign  buyer  in 

the  Old  World 


semi-antique 

Oriental 
Rugs 


There  is  only  one  way  that  an 
American  dealer  can  acquire 
rugs  like  these — and  that  is  to 

select  them  individually  in  the  Old  World;  bargain  for 

each  one  individually  and  pay  cash. 

See  this  great  collection  of  Semi-antique  and  Modern 
Orientals,  with  their  soft  old  colors,  their  symbolic 
designs.  Feel  the  sturdy  wool  and  weave  that  you  know 
stand  for  wear.  Marvel  at  the  variety  of  treasures  in 
this  —  America's  greatest  collection  of  semi-antiques 
in  average  room   sizes,   scatter  sizes,  and  hall  runners. 

Prices  lower  than  elsewhere 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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old  cornet  or  zinke;  three  varieties  of  the  flute,  oboes,  bassoons, 
double-bassoons,  and  the  drum  family;  clavecin  and  organ.  He  did 
not  disdain  the  carillon,  and  it  is  recorded  that  he  sighed  for  a 
cannon. 


Metamorphoseon,  Modi  XII   (Theme  and  Variations) 

Otterino  Respighi 

(Born  at  Bologna,  Italy,  on  July  9,  1879;  living  at  Rome) 

This  Theme  with  variations,  dedicated  to  the  Boston  Symphony 
Orchestra,  and  composed  for  its  50th  Anniversary,  is  dated  1930. 
It  is  scored  for  modern  full  orchestra. 

The  Theme,  Andante  Moderato,  is  announced  forte  by  strings; 
wood-wind  instruments  are  added;  later  the  full  orchestra  enters. 

Modus  I.  Moderato  non  troppo. 

Modus  II.  Allegretto,  with  solo  passages  for  the  viola. 

Modus  III.  Lento,  with  expressive  solo  for  the  oboe. 

Modus  IV-  Lento  expressivo. 

Modus  V.  Molto  vivace. 

Modus  VI.  Vivo. 

ing  perfumes.  There  is  another  story  that  the  inventor,  Tiorba,  an  Italian,  gave 
the  instrument  its  name.  Johannes  Kaspsberger,  who  died  about  1630,  was  a  skilled 
player  of  the  theorbo,  and  he  wrote  much  music  in  tablature  for  it.  There  is  a  part 
for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Gr6nerin  wrote  a  "Livre  de 
Th6orbe,"  a  theorbo  school,  and  dedicated  it  to   Lully. 

Elementary  Music  Theory 

by 
RALPH  FISHER  SMITH 

For  simplicity,  systematic  arrangement,  and  completeness, 
this  book  stands  unexcelled.  It  is  written  in  such  a  remarkably 
clear  and  obvious  yet  attractive  style  that  it  can  be  used 
successfully  in  either  class  or  individual  work  with  all  ages, 
children  as  well  as  adults.  While  primarily  designed  as  a 
class  text  book,  it  is  so  readable  that  it  makes  an  ideal  self- 
instruction  book  in  Theory,  Harmony  and  Elementary 
Musical  Form.    Most  enthusiastically  recommended. 

Music  Students  Library  -         Cloth,  $1.50 

Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON,  MASS. 
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JEWEL- COLOR 


Olivet  0fa 


h 


will  match  your  favorite  jewels 
and  brighten  black  costumes 


Tb 


RUST  the  fashion-wise  Parisienne  to 
realize  the  effectiveness  of  matching  her  vel- 
vet hat  to  a  glowing  necklace  or  brooch. 
In  our  own  workrooms  we  are  making 
velvet  hats  to  match  ruby,  sapphire, 
coral,  emerald,  tourmaline,  carnel- 
ian  turquoise,  lapis,  chal- 
cedony or  amber 
jewelry. 


R.  H.  STEARNS  CO. 
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Modus  VTI.  Allegro  moderato.  A  florid  number,  with  violoncello 
solo  passages,  and  cadenzas  for  various  instruments. 
Modus  VIII.  Andantino  mosso. 
Modus  IX.  Lento  non  troppo. 
Modus  X.  Molto  Allegro. 
Modus  XI.  Molto  Allegro. 
Modus  XII.  Vivo  non  troppo. 

m 
m     • 

Kespighi  studied  music  at  first  with  his  father.  Later  he  entered 
the  Liceo  Musicale  of  Bologna,  and  studied  violin  playing  with 
Federico  Sarti;  composition  with  Giuseppe  Martucci.*  Graduated 
in  1901,  he  journeyed  in  foreign  countries-  Living  in  Russia  for  a 
time,  he  took  lessons  of  Rimsky-Korsakov  in  Leningrad,  with  Max 
Bruch  in  Berlin.  In  1913  he  was  appointed  professor  of  composition 
in  the  Liceo  Musicale,  Bologna.  He  resigned  this  position  in  1923 
to  become  director  of  the  Santa  Cecilia  Conservatory  in  Rome. 
This  position  he  gave  up  in  1926. 

*Martucci,  born  at  Capua,  January  6,  1856,  died  at  Naples,  June  1,  1909.  He  ieft 
the  Naples  Conservatory  in  1886  to  be  the  director  of  the  Liceo  Musicale  at  Bologna. 
From  1902  till  his  death  he  was  director  of  the  Neapolitan  Conservatory.  He  devoted 
himself  in  composition  to  Symphonic  and  Chamber  music:  Symphony,  D  minor  (1895), 
symphony  in  F  (1904):  piano  concerto,  B-flat  minor,  piano  quintet;  many  smaller 
works,  especially  for  the  piano  ;  also  vocal  chamber  music.  With  Sgambati  and,  later, 
Bossi,  he  was  among  the  first  in  Italy  of  the  nineteenth  century  to  cultivate  absolute 
music.  He  was  noted  as  an  interpreter  of  Wagner. 


RS 


of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  • 


LAMSON 

AND 

HUBBARD 


304  Boylston  St.  near  Arlington 


Foremost  in  Furs 
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r\.CCUSED  of  laziness,  Rossini  answered  that  it  was 
his  creed.  Once,  harassed  publishers  locked  him  in 
a  room  until  he  should  finish  a  composition  which  a- 
waited  rehearsal,  compelling  him  to  throw  the  manu- 
script sheets  out  the  window  as  fast  as  he  wrote  them. 

It  is  related  that  when  a  piece  of  manuscript  fell  un- 
der his  bed  he  would  rather  write  another  than  get 
up  to  retrieve  it. 

Rossini  amassed  a  considerable  fortune,  out  of  which 
he  bequeathed  an  asylum  at  Auteuil  for  aged  and  dis- 
tressed musicians;  and  also  left  a  large  sum  for  the 
foundation  and  endowment  of  a  Conservatory  of 
Music  at  his  native  Pesaro  in  Italy. 

He  stopped  inexplicably  in  mid-career.  In  nineteen 
years  of  composing,  however,  he  had  produced  over 
thirty  works  for  the  opera.  He  did  not  entirely  cease 
to  write,  but  in  later  life  when  offered  1 00,000  francs 
for  a  new  work,  the  contented  composer  replied,  "Let 
me  rest,  I  will  write  no  more  for  fame. ' '  Rossini  made 
friends  with  a  Mr.  Aguado,  a  well-known  banker, 
who  invested  and  many  times  multiplied  his  British 
pounds  for  him  ...  At  Aguado' s  country  house, 
"William  Tell"  was  for  the  most  part  composed. 
Whether  you  plan  to  retire  or  to  increase  your  busi- 
ness activities,  the  services  of  Old  Colony  Trust 
Company  will  greatly  simplify  your  problem.  Ask 
for  our  booklet,  "Wills  and  Trusts." 

Old  Colony 

Trust  Company 

17   COURT   STREET,   BOSTON 


■^Affiliated   with    The    First    National    Bank    0/  Boston 


307 


Kespighi  arrived  in  the  United  States  for  the  first  time  on  Decem- 
ber 21,  1925,  and  made  his  first  appearance  in  that  city  at  a  concert 
of  the  Philharmonic  Society  on  December  31,  1925,  when  he  played 
his  piano  concerto.  On  his  arrival  he  talked  with  a  representative  of 

Musical  America: 

"Atonality?  Thank  heaven,  that's  done  for!  The  future  course  of 
music?  Who  can  say?  I  believe  that  every  composer  should  first  of 
all  be  individual.  As  for  dissonance,  it  has  its  place  as  a  medium 
of  tone-color.  It  is  the  same  with  polytonality.  For  its  own  sake 
it  is  abhorrent  to  me,  but  as  a  means  to  expression  it  has  important 
uses 

"When  I  say  that  atonality  is  'done  for,'  I  mean  it  is,  so  far  as 
modern  Italian  musicians  are  concerned.  In  some  sense  all  the 
contemporary  school— Pizzetti,  Alfano,  DeSabata,  Tommassini, 
Casella,  Castelnuovo-Tedesco,  Malipiero,  and  others— had  their  be- 
ginning in  impressionism.  We  stem  from  this  school,  but  for  some 
years  we  have  not  been  of  it,  The  Italian  genius  is  for  melody  and 
clarity.  Today  there  is  noticeable  a  return  to  the  less  sophisticated 
music  of  our  past — in  harmony  to  the  church  modes,  and  in  form 
to  the  suite  of  dances  and  other  charming  forms.  This  is  no  doubt 
good,  provided  we  all  cling  to  our  own  individualities  and  really 
express  them." 

He  is  a  voluminous  composer  and  arranger  in  all  forms  of 
musical  art. 


The  Mode  Personalized 


Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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The    utmost   i 
quality  .    .    - 
.   ,   .   necessari 
the  most  costly 


asxm^cBamlm 


The  Mason  &  Hamlin  is  wrousht  today,  as  it  has 
been  for  seventy-five  years,  slowly,  carefully,  by 
artist-artisans/long  skilled  and  devoted  to  their  life  ^ 
work;  that  of  producing  what  many  of  the  world's 
Sreat    musicians   have   named   "artistically   th 
most  beautiful  piano  the  world  has  ever  known 

k  AMPICO  HALL 

146  Boylston  St.,  Boston,  Mass. 


M.ASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
689  FIFTH  AVENUE,  NEW  YORK 


The  following  compositions  by  Respighi  have  been  performed  in 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra: 

1920.  November  12,  "Fountains  of  Rome" ;  November  26,  "Fountains  of 
Rome." 

1923.  April  20,  Ballade  of  the  Gnomides ;  May  4,  "Fountains  of  Rome"  ; 
October  26,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute." 

1924.  December  12,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute." 

1925.  January  9,  Concerto  Gregoriano  for  violin  (Albert  Spalding)  and 
orchestra. 

1926.  February  12,  ^Pines  of  Rome" ;  March  19,  "Pines  of  Rome" ;  October 
29,  "Pines  of  Rome." 

1927.  February  18,  Overture  to  "Belfagor" ;  "Fountains  of  Rome" ;  Second 
Suite  of  "Old  Dances  and  Airs  for  the  Lute" — the  three  conducted  by 
Respighi ;  Concerto  in  the  Mixolydian  Mood  for  piano  (Respighi,  pianist), 
and  orchestra  (Alfred  Casella,  conductor)  ;  "II  Tramonto"  (after  Shelley's 
poem  for  soprano  (Elsa  Respighi),  and  orchestra  (Respighi,  conductor). 
February  25,  "Vetrate  di  Chiesa." 

1929.  December  13,  "Pines  of  Rome." 

1930.  January  24,  "Roman  Festivals." 


.     KESPiGiir's  "Koman  Festivals" 
(Daily  Telegraph,  London,   June  22,   1929) 

To  the  Editor  of  The  Daily  Telegraph: 

Sir:  Mr.  Eric  Blom's  brilliant  programme  note  on  the  perform- 
ance of  Respighi's  "Roman  Festivals"  in  Queen's  Hall  on  Thursday 
of  last  week  contains  this  provocative  comment:  "What  he  has 
undertaken  this  time  is  in  itself  an  artistic  venture  of  much  greater 


4MON  A. 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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STEIN  WAY 

Truly  named  ; 

>yTHE  INSTRUMENT  OF 
THE  IMMORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great   musicians,    and    for  an   equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over    a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 
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importance,  and  thus  claims  a  more  serious  critical  test.  Therefore 
.  .  .  'Roman  Festivals'  has  at  least  the  potentiality  of  being  ac- 
claimed as  the  finest  orchestral  work  yet  written  by  Ottorino 
Respighi." 

There  is  a  careful  ambiguity  about  this  latter  sentence  charac- 
teristic of  Mr.  Blom's  subtle  mentality.  It  might,  on  the  surface, 
be  taken  to  include  Respighi's  matter;  but  creative  content  being 
conspicuously  absent  (except  in  the  second  section  of  the  work), 
we  take  it  to  refer  to  his  manner,  i.e.,  as  his  finest  piece  of  orchestra- 
tion. But  it  has  been  assumed  that  an  orchestra  is  composed  of  in- 
struments of  music,  played  in  accordance  with  their  individual 
laws  of  technique.  Respighi  denies  this  assumption.  His  "effects" 
are  deliberately  unmusical. 

Is  there  today  any  standard  of  art  or  taste  governing  admission 
to  the  orchestra  of  mere  noise-producing  organs,  or  any  limit  to  the 
liberties  that  may  be  taken  in  manner  of  playing  the  legitimate 
instruments?  The  question  might  well  be  put  to  vote,  because  the 
greater  the  license  the  further  music  departs  from  its  exclusive 
nature,  becoming  an  impure  art-compound  on  a  level  with  "talkies." 
Had  "Roman  Festivals"  been  conceived  as  a  dramatic  spectacle, 
a  la  Reinhardt,  Respighi's  music  would  be  justified,  subordinately, 
as  accompaniment.  In  itself  it  achieves  nothing  durable. — Yours,  &c, 

L.  Henderson  Williams. 
Marlborough-hill,  N.  W.  8. 


Less  esoteric  rhythms,  augmented 
fourths  and  vacillating  eighth  notes 
escape  us  completely !  But  ask  us 
about  fine  china,  elegant  glass- 
ware, beautiful  gifts  and  we  are 
ready  to  hold  our   own. 

Jones 

zMc  fiuffee 

Stratton 
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Even  the  base  glows 

So  frequently  a  lamp  which  is  effective  as  a  decoration 
in  daylight  loses  its  charm  at  night.  Not  so  with  this 
versatile  Shreve  lamp.  Within  its  base  there  is  a  small 
bulb  which  gives  forth  a  soft  glow,  bringing  out  the  rich 
yellow  tone  of  the  alabaster.  The  parchment  shade  is 
apricot  colour  with  an  applique  of  golden  leaf  in  a 
floral  design.  >  >  >  Individuality  is  a  watchword  in 
the  Shreve  Lamp  Galleries. 


inwt,  (ofumB  &<£urw  (00^° 


ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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ENTR'ACTE 

PERSONALITY 

(A.  H.  Fox-Stbangways  in  the  Observer,  London,  of  July  13,  1930) 

The  orator  has  a  text,  and  then  amplifies  it.  There  are  no  rules 
about  where  his  text  is  to  come  in,  how  often,  whether  alone  or  with 
others.  We  feel  merely  that  there  must  6e  a  text — he  can't  talk 
about  nothing.  He  may,  but  need  not,  state  it  at  the  beginning,  as 
in  a  sermon.  He  may,  but  need  not,  reiterate  it  in  the  Marble  Arch 
manner.  He  may  asseverate  one  truth  or  balance  two;  if  he  intro- 
duces a  third,  his  speech  is  perhaps  richer,  but'  more  complicated ; 
four  begins  to  be  a  crowd  and  to  breed  confusion.  So  that  the  prin- 
ciples of  clear  speaking — we  need  not  call  them  rules — are  three: 
to  expatiate  on  a  text  and  show  all  that  is  implied  in  it,  to  dis- 
course about  a  situation  and  show  how  the  text  often  answers  its 
difficulties,  and  to  take  two  complementary  texts  and  show  how 
truth  emerges  from  both  held  in  solution.  There  seems  to  be  no 
other  way  of  thinking;  and  a  speech  is  only  thinking  aloud. 

It  doesn't  matter  in  the  least  to  us  which  method  he  employs- 
We  don't  know  as  a  rule,  and  we  certainly  don't  think  about  it 
unless  perhaps  we  are  budding  orators  ourselves,  and,  being  a  little 
ashamed  of  the  show  we  make  when  rising  to  return  thanks  for 
the  ladies,  or  on  any  other  attractive  subject,  want  to  see  "how  its 
done."  Listening  to  him  for  pleasure  merely,  we  understand  which- 


-The   Trousseau   House   of  Boston 

As    a    matter    of    fact  — 

we're   one    of   the 

BOSTON  TRADITIONS 

among   Brides! 

—exquisite  hand- made  Trousseau  Lingerie — rare  imported  Laces 
—or  more  practical  household  Linens — to  say  nothing  of  exclu- 
sive creations  in  Hostess  Pyjamas,  Tea  Gowns  and  Negligees 

—these  are  just  a  few  of  the  reasons  why  Makanna  brides 
become  life- long  patrons  of  a  shop  where  perfection  of  detail 
and  a  sincere  personal  interest  are  the  rule. 


-■-V"  ■•■-. 

Boylston  Street 
at  four=sixteeti 
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JOSE  ITURBI 

the  great  Spanish  pianistjwho  will  give  his  first  Boston  recital  since 

his  sensational   success  with  the  Boston   Symphony  Orchestra,  on 

MONDAY  AFTERNOON,  NOVEMBER  10,  at  the  HOTEL  STATLER  BALLROOM 

Mr.  Iturbi  who  uses  and  endorses  the  Baldwin  Piano  exclusively,  writes  : 

//  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  piano  incomparably  su- 
perior to  all  others  in  America. 


^jI^VJaJ^' 


lost'  \Tuj*\,)ini!st 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylstqn  Street 
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ever  form  he  adopts  in  proportion  as  he  pursues  it  consistently, 
maps  it  clearly,  and  gets  his  "joins"  naturally.  When  Mr.  Churchill 
is  sticking  pins  into  Mr.  Snowden,  it  would  only  irritate  us  to  be 
told  it  was  Rondo  form;  when  Mr.  Lloyd  George  delights  us  with 
his  wealth  of  imagination,  it  is  nothing  to  us  that  he  is  employing 
Variation  form ;  and  we  don't  want  to  have  to  analyze  Mr.  Baldwin's 
referendum  into  a  "second  subject"  of  Sonata  form. 

No!  When  we  hear  a  speech,  it  is  something  quite  different  we 
listen  for.  We  want  the  man  certainly  to  "say"  something — his 
reasons  for  being  Tory  or  Socialist,  his  reasons  for  this  panacea 
or  that  bit  of  propaganda;  but  all  this  could  equally  well  be  read 
afterwards.  What  we  want  is  for  him  to  "speak"  to  our  feelings,  to 
touch  us  less  by  the  wisdom  than  by  the  greatness  of  his  decisions, 
and  it  is  this  that  is  the  real  "content"  of  his  speech.  What  a  mess 
we  usually  make  of  it  when  we  try  to  convey  to  others  this  content 
of  a  speech  or  a  play  we  have  heard!  We  begin  by  trying  to  tell 
the  plot  or  enumerate  the  topics,  and  in  that  very  act  are  conscious 
that  we  completely  miss  the  point,  and  we  end  lamely  with  "Oh, 
but  you  should  have  been  there!"  So  with  a  piece  of  music.  The 
man  must  talk  about  something,  not  nothing;  must  have  an  idea, 
a  theme,  a  tune  that  we  can  at  least  dimly  discern;  and  the  reason 
we  want  that  tune  is  to  see  what  he  can  do  with  it,  how  much  per- 
sonality he  can  get  into  his  handling  of  it.  But  we  don't  get  at  that 
either  by  quoting  his  tune  or  by  drawing  attention  to  its  being  a 
"second  subject"  or  to  its  hinging  on  a  "suspended"  something-or- 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened —  your  chin  lifted — thatunlovely 
bulge  above  the  waist  must  be  flattened."    You 

**^?  ^    ^      can   hardly   wait   to   start    on   Miss   Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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"Made  in  Belfast 


ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY" 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

COMPANY 

BOSTON 
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other.  It  is  somewhere  behind  all  these  that  his  personality  lurks 
in  a  spelunk. 

If  we  say  that  content  is  the  vehicle  of  personality,  we  get  as 
near  perhaps  as  words  will  take  us.  But  then  let  us  stick  to  the 
music,  and  not  run  off  into  other  vehicles  of  personality;  or,  if  we 
do,  let  us  remember  that  we  are  only  using  metaphors.  Beethoven's 
characteristic  procedure  in  ordinary  life  was  to  fight  folly  with 
a  frown,  Mozart's  to  accept  it  with  a  smile,  Wagner's  to  crush  it 
with  arguments;  and  these  things  camte  out  in  their  music — bat- 
tling like  a  storm,  laughing  like  the  waves,  streaming  like  a  flood. 
But  when  someone  goes  on  to  find  that  a  particular  piece  is  what 
it  is  because  of  a  certain  Julie,  or  Constanze,  or  Mathilde,  he  is 
only  employing  the  beauty  of  a  woman's  face  or  the  graciousness  or 
force  of  her  nature  as  a  metaphor  for  the  beauty  and  strength  and 
grace  of  sound,  since  for  these  things  there  are  no  words. 

Neither  must  we  refer  the  music  to  something  which  is  not  a 
vehicle  of  personality  at  all.  Beethoven,  fulminating  his  "Es 
muss  sein"  and  "Mensch,  hilf  dir  selbst,"  contrasts  strangely  with 
Mozart  placidly  believing  (of  the  overture  to  the  "Entftihrung") 
that  "no  one  will  go  to  sleep  over  it,  even  if  he  didn't  sleep  a  wink 
the  night  before,"  and  choosing  for  Osmin's  bloodthirsty  threats 
of  hanging,  drawing,  and  quartering  the  simplest  tonic-dominant 
in  A  minor  as  "a  not  too  distant  key  [from  F  major],  because 
music,  even  in  the  most  terrific  situation,  must  never  give  pain 
to  the  ear,  but  always  delight  it  and  remain  music."  And  we,  a 


tfffrluft^ 


i&L, 


L 


1 


:-s;:::. 


mm 


If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 

Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 


TISITOKS  VvtlCOMt 


NINE  CHARLES  ST*  BEACON  BOSTON  MASS  J 


318 


The 


mon 


th 


NOVEMBER  is  the  month  when 
plans  for  the  new  year's  business  begin  to  take 
definite  form.  It  is  a  time  when  ideas  have  the 
center  of  the  stage* 

A  considerable  proportion  of  this  constructive 
activity  includes  printing  in  one  form  or  another  : 
catalogs,  prospectuses,  sales  helps,  folders,  or 
perhaps  a  useful  and  attractive  calendar. 

Our  wide  experience  with  the  arts  that  combine 
in  printing  enable  us  to  serve  our  customers 
promptly,  efficiently  and  at  reasonable  cost. 

We  will  be  pleased  to  help  you  plan  and  prepare 
whatever  printed  material  you  may  find  necessary 
to  make  business  better  for  1931. 


Geo.  H.  Ellis  Co. 

Incorporated 

272  Congress  Street 
Boston 
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century  and  a  half  later,  see  both  of  them  living  in  Vienna,  the 
one  before,  the  other  after,  Napoleon's  occupation  and  the  tottering 
of  thrones  and  upheavals  of  the  oppressed  which  followed,  and  are 
prone  sometimes  to  ascribe  the  contrast  to  the  French  Revolution. 
But  was  not  Beethoven's  undoubtedly  rebellious  spirit  a  purely 
personal  thing?  If  it  came  from  the  spirit  of  the  age,  why  was 
it  not  equally  in  his  contemporaries — the  dispassionate  Hummel, 
the  logical  Cherubini,  the  industrious  Czerny,  the  lazy  Dussek,  the 
conservative  Spohr,  or  the  laborious  Spontini?  Do  composers  as  a 
race  take  much  stock  of  world  movements?  Can  we,  who  think  we 
live  in  a  not  uneventful  time,  point  to  any  effect  it  has  had  on  com- 
posers singly  or  collectively?  Are  they  not  just  as  individual  as 
letter- writers  or  diners-out,  or  any  other  class  of  people;  and  does 
a  war  or  a  strike  or  a  revolution  either  increase  or  diminish  their 
personality  ? 

To  go  into  all  the  little  touches  that  make  up  the  content  of 
music  would  be  to  study  all  times  and  peoples;  but  the  nature  of 
the  distinction  is  clear  enough  in  the  writers  of  one  period  and  one 
style.  Thus  Elgar,  Bax,  Vaughan  Williams,  and  Delius  have  all 
written  chamber  and  orchestral  music,  and  the  music  of  each  has 
a  distinct  flavor.  Elgar's  is  full  of  incident,  vividly  realized  and 
delivered  with  a  volubility  and  wealth  of  diction  that  take  the 
breath  away.  There  seems  to  be  no  limit  to  the  extent  to  which  he 
can  vary  a  tune.  In  the  end,  perhaps,  this  wealth  of  language 
defeats  itself  by  leaving  us  in  doubt  which  of  all  that  has  been  said 


We  take  pleasure  in  announcing 

the  opening  of  a  hew  department 
on  our  third  floor 
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was  truly  meant.  While  the  fit  was  on,  we  were  carried  off  our  feet ; 
now  it  is  over,  no  very  clear  picture  remains.  Though  the  works  and 
movements  are  long,  they  are  not  long-breathed;  but  there  is 
pageantry  there,  and  a  sense  of  space,  and  all  the  time  something 
homely  and  intimate  about  it. 

Bax  shares  this  wealth  of  incident,  and  adds  to  it  a  daintiness 
of  imagination.  The  air  clears  when  we  come  to  the  mountain  peak 
of  a  climax,  and  the  preparation  for  it  is  gradual  and  solid;  but 
we  seem  to  wander  for  a  long  time  in  the  foothills  with  uncertain 
aim,  and  so  to  pay  a  big  price  for  our  moment  of  ecstasy.  The 
music  is  not  exotic,  but  it  does  not  exactly  speak  to  us  of  home. 
It  is  all  his  own;  we  do  not  meet  with  reminiscences  of  style. 
It  is  addressed  to  the  intelligentsia,  and  there  no  writing  down  to 
anybody.  It  is  entirely  conscious  music ;  he  seldom  loses  either 
head  or  heart. 

Vaughan  Williams's  is  altogether  different.  He  does  not  aim  at 
loveliness  or  finish :  the  picture  is  dashed  down  in  rough  lines  with 
a  soft  lead.  He  handles  mosses  large  enough  to  lie  in  position  with- 
out cement.  The  music  is-  both  strong  and  tender,  but  purposely 
uncouth ;  it  is  childlike,  not  childish.  There  is  something  steadfast 
about  this  strength;  it  does  not  seem  to  have  come  easily  to  him, 
and  we  do  not  lightly  forget  it.  He  does  not  want  to  sound  easy, 
only  to  be  true.  Inspiration  does  not  come  to  him  oftener  than  to 
anvone  else,  but  when  it  does  it  seems  to  burn  with  a  fiercer  flame 
and  to  eat  up  dross. 

Delius  has  sustained  vision.  He  seems  to  be  able  to  gaze  at  the 
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sunset  longer  than  others,  and  at  this  sunset  "the  holy  time  is 
quiet  as  a  nun  breathless  with  adoration."  His  world  is  bathed  in 
light,  and,  though  there  is  plenty  of  incident,  the  suffused  glow 
dispels  shadows.  His  spiritual  home  is  not  here,  nor  is  it  in 
Germany  or  France ;  he  is  not  of  any  country.  His  musical  parent- 
age is  that  of  Melchizedek.  We  find  in  this  music  an  otherworldli- 
ness  which  has  nothing  to  do  with  religion;  the  tones  speak  to  us 
like  astral  bodies  in  a  language  that  we  interpret  as  we  please, 
if  we  do  not  actually  put  it  there  ourselves.  Pater's  fusion  of  form 
and  content  is  more  often  reached  here  than  elsewhere.  Those  who 
listen  to  this  music  float  in  upper  ether  untouched  by  the  growing 
pains  of  humanity. 

But  spinning  words  about  it  afterwards  is  nothing;  personality 
is  a  hit-or-miss  of  the  moment.  That  a  man  is  great  or  small  is  for 
the  aftertime  to  say.  In  the  present,  each  has  his  flavor,  and  we 
taste  it;  and  if  he  writes  music,  that  flavor  is  its  content.  With 
Vaughan  Williams  form  and  content  are  on  the  whole  two  things; 
With  Delius  they  are  on  the  whole  one.  It  was  so  with  Catullus 
and  Horace,  with  Browning  and  Tennyson,  with  Handel  and  Bach, 
Brahms  and  Wagner.  Music  exists  only  as  a  struggle  between 
particular  and  personal  content  and  universal  and  impersonal 
form.  The  perfect  art,  and  the  perfect  moment  in  it,  is  when  the 
two  are  fused  without  loss  to  either. 


Allan  Forbes  says  in  his  Introduction 

to  "Old  Boston  (England)"  by  M.  R.  Lambert  and 
R.  Walker,  "it  is  a  pleasure  to  see  such  a  book  as 
this  put  forth  during  a  year  which  is  filled  with 
Tercentenary  celebrations  and  commemorations." 

The  Hartford  Courant  calls  "Old  Boston,"  "one 
of  the  most  delightful,  as  well  as  one  of  the  most 
historically  informing  of  the  many  books  bearing 
on  the  Massachusetts  Tercentenary.  Though 
issued  under  The  Houghton  Mifflin  imprint  (at 
$2.50),  'Old  Boston'  was  made  and  printed  at  the 
Kemp  Hall  Press,  Oxford.  It  should  be  accounted 
an  indispensable  book  of  ancestory  and  heritage 
which  link  us  with  the  superb  little  island  from 
which  we  derive." 
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SINCE  1920,  OR  SO 
By  A.  H.  Fox-Strangways 

The  Society  of  Women  Musicians  have  lately  been  considering 
the  subject  of  the  new  music.  Mr.  Armstrong  Gibbs  read  a  paper  on 
"Music  in  the  Twentieth  Century/'  and  Miss  Marion  Scott  another 
on  "Hindemith"  with  illustrations,  and  there  was  some  interesting 
discussion  by  members.  Perhaps  the  best  point  of  any  was  one  that 
was  made  in  a  simple  little  story.  An  English  musical  student  was 
in  a  German  railway  station  minus  his  luggage,  which  had  been 
missing  for  some  hours.  He  told  his  tale  to  one  official  after  an- 
other, with  no  result.  At  last  he  found  the  superintendent  and, 
partly  because  by  his  previous  practice  his  expletives  now  come 
more" pat,  partly  because  now  at  any  rate  it  was  worth  while  really 
to  exert  himself,  he  took  off  his  coat  to  the  thing,  and  let  the  man 
have  it.  The  superintendent  listened  with  patient  dignity,  and  then 
said :  "Gar  kein  Wort  davon  hab,  ich  ja  verstanden,  aber  sehen  Sie 
doch,  Ihr  Gepack  ist  schon  da."  We  hunt  for  explanations  of  this 
weird  stuff,  or  we  explain  to  ourselves  and  others  why  it  must 
all  be  nonsense ;  and  all  the  time  the  thing  is  there  and  we  couldn't 
see  it. 

When  Schubert  wrote  the  famous  passage,  "Mein  Vater,  mein 
Vater,"  which  Rusiczka  duly  explained  to  his  puzzled  students  to 
be  a  case  of — whatever  he  thought  it  was  a  case  of — Nonenaccord 
der  Vorhaltsdissonanz,  perhaps — there  were  the  same  searchings  of 
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heart.  They  couldn't  imagine  how  B-flat,  C,  and  D-flat,  sounded 
together,  could  possibly  make  music  ( — however,  it  came  three 
times  over,  and  "what  I  say  fhree  times  is  true").  What  on 
earth  was  music  coming  to?  It  used  to  be  beautiful;  but 
now,  ever  since  that  cutthroat  madness  in  France,  men's  minds 
had  become  unhinged,  and  there  was  a  deliberate  cult  of  the 
ugly !  "It's  mere  noise,  and  not  clever  noise.  These  men  are  pulling 
our  leg.  Perhaps  they  are  inventing  a  new  scale,  or  are  harking 
back  to  the  old  polyphloisboisterous  Hypomixolydian  ?  Perhaps 
Napoleon  sitting  at  Schonbrunn  has  something  to  do  with  it,  or  the 
fall  of  the  gulden  and  the  awful  price  of  wheat?  Anyhow,  it's  only 
a  transitional  stage;  we  shall  get  back  again  to  tune  and  harmony. 
It's  as  bad,  though,  as  in  Monteverde's  time,  when  they  suddenly 
scrapped  counterpoint  and  wrote  block  harmony.  By  the  by,  did 
you  hear  that  ridiculous  thing,  the  other  day,  called  'Sinfonia 
grande,'  by  this  new  man  Beethoven?  They  tell  me  the  horn-player 
did  it  on  purpose."  And  so  on,  and  so  on. 

The  best  thing  about  the  new  stuff  is  that  it  gives  us  a  good  laugh 
at  ourselves.  We  are  accustomed  to  have  "our"  music  described  by 
"the  young  man  called  John"  as  "highbrow."  Though  slightly  an- 
noyed, if  we  would  confess  it,  we  look  as  dignified  as  we  can,  and 
remember  what  a  business  it  is  learning  music,  and  that  he  has 
not  had  our  opportunities.  We  try  perhaps  to  explain  to  John  why 
we  think  there  is  something  to  be  said  for  the  "Eroica,"  play  him 
bits  of  it,  show  how  they  fit  in  (carefully  avoiding,  of  course,  hor- 
rible names  like  "second  subject"  or  "bridge  passage"),  tell  him, 
if  we  are  foolish,  about  the  erased  dedication  (which  can  only  make 
him  think  he  understands  when  he  doesn't),  and,  if  we  are  wise, 
on  what  day  it  is  going  to  be  done  at  the  "Proms,"  and  where  to 
get  a  gramophone  record.  All  he  says  in  return  is  that  he  still  pre- 
fers "Sonny  Boy,"  adding,  possibly,  that  he  is  in  a  large  majority 
in  so  doing.  And  here  are  "we,"  presented  with  this  unappetizing 
riddle  of  music  which  we  disdain  to  call  "highbrow,"  and  all  we 


Huru)itchBroa 


Twenty  Newbury  Street, 
Boston 


"Striding  the  J£ighest  Cjfiashion  V^otes" 

— in  the  autumn  collection  -  the  feminine  touch  is 
introduced  in  street  clothes  that  have  the  true  tailore 
spirit  -  gowns  -  suits  -  coats  -  hats  -  sportswear— 


328 


THE 

CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 


HAYMARKET    6290 


WEARCLEAN      GLOVES 

FOOTBALL    RUGS 

NORWEIGIAN 

SKATING      GLOVES 

CAPS      AND      MUFFLERS 


BEFORE   AND   AFTER  THE   CONCERT   DINE   AT 

r 


4FE  MIMEIRYA 


216  HUNTINGTON  AVENUE         One  block  from  Symphony  Hall 
Famous  for  good  food  and  service  at  moderate  prices 

MINERVA  CAFETERIA 

The  best  of  the  kind.  Under  management  of  the 

TELM 

Established    1905 


HARRY   C.   DEMETER 


Phone   Kenmore   6380 


Ke^er  Qoffee 

MADE   AN   EASIER   WAY! 

No  one  is  ever  disappointed  with     cup  is  perfect  because  every  cup 
coffee  made  the  new  G.  Washing-     is  fresh-made,  instantly,  in  exactly 


ton  way.  G.Washington's 
is  real  coffee  with  the 
grounds  removed  .  . 
coffee  specially  prepared 
to  be  made  in  the  cup  by 
merely  adding  hot  water. 
No  pots  to  clean  and  no 
worry  over  results !  Every 


the  same  way.  Economical 
because  each  can  makes  as 
many  cups  as  a  large  can 
of  ground  coffee. 

G.Washington's  is  served 
in  the  Boston  Symphony 
Hall  Cafeteria. 


329 


have  to  sav  in  return  is  that  we  prefer  a  riddle  we  have  already 
solved  (such  as  the  "Eroica"),  adding,  possibly,  that  we  are  in  a 

majority. 

What  is  John's  difficulty,  exactly?  Ah,  if  he  could  only  say  what 
it  was,  we  might  be  able  to  help  him.  "There's  no  tune,"  is  all  he 
can  say.  No  tune?  Why,  look  here! 

"Yes,  I  see  that,"  he  says,  "but  it's  somehow  different ;  it  swings 
more ;  the  other  seems  to  stand  still.  ...  Oh,  so  it  is ;  the  'Merry 
Widow';  but  you've  done  something  to  it?"  It  is  some  sort  of  half- 
way house  that  he  wants — and  so  do  we.  Some  people  think  that 
your  ultramodern  ought  to  meet  us  halfway.  It  would  be  very  nice 
if  he  could ;  but  he  can't.  He  is  on  a  voyage  of  discovery,  and  has 
no  choice  of,  or  control  over,  what  he  may  find.  He  is  dying  to  know 
what  comes  next,  like  a  man  in  a  dream,  and  he  has  learnt  that  his 
music  is  like  the  cook's  tune  in  the  "We're  Here" — "like  something 
ever  so  bad,  but  sure  to  happen  whatever  you  did."  And  the  plight 
of  us  who  listen  is  similar.  We  can,  as  Clutton  Brock  said,  do  noth- 
ing with  music  but  "let  it  happen"  (or  not  happen)  to  us. 

A  half-way  house  is  one  thing  we  want,  and  another  is  for  some 
really  knowledgable  person  to  come  and  tell  us  which  of  all  these 
men  is  worth  listening  to;  is  it  Schon-tok  or  Hinde-vinsky  or  per- 
haps someone  we  have  never  even  heard  of?  But  that  was  not  the 
way  we  took  with  literature.  When  someone  told  us  that  we  simply 
must  read  "The  Spoils  of  Poynton"  or  "Du  cdte  de  chez  Swann,"  we 
turned  round,  like  Mary's  lamb,  and  went  the  other  way;  we  knew 
that  "The  Forsyte  Saga"  was  the  thing  for  us  the  moment  we  opened 
the  book;  the  "S.  of  P."  was  for  somebody  else.  It  is  rather  a  good 
thing,  though,  sometimes,  if  a  friend  tells  us  he  can't  hear  much  in, 
for  instance,  Sibelius ;  it  makes  us  listen  more  carefully  to  see  if  we 
can.  Not  from  any  spirit  of  contradiction,  but  because  he  has  hinted 
at  a  limitation,  and  we  pride  ourselves  on  being  unprejudiced. 

The  study  of  a  brand-new  thing  is  simply  a  process  of  being  able 
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to  take  first  one  point,  then  another,  then  several,  for  granted  at 
the  same  time.  We  forget,  for  instance,  how  we  ever  learned  to  read. 
We  learned  it  bit  by  bit — letters,  sets  of  letters,  sets  of  words,  sets 
of  phrases,  and  now  we  can  read  this  or  any  other  column  in  six 
minutes.  We  learned  it  because  it  was  so  extraordinarily  worth 
while.  The  difficulty  with  the  new  music  is  simply  that  it  is  not 
worth  most  people's  while,  any  more  than  the  "Eroica"  is  worth 
John's  while.  "If  it  has  any  real  value,"  they  say  to  themselves,  "it 
will  soak  in  gradually;  the  new  harmonies  will  be  one  day  on  the 
barrel  organs,  as  Spohr's  and  Mendelsohn's  were,  and  Wagner's  and 
Debussy's  are;  they  will  be  'in  the  air,'  and  then  it  will  all  be  easy 
enough.  Time  will  also  decide  for  us  which  man  is  worth  listening 
to."  But  that  will  be  the  view  of  age,  not  of  youth;  and  the  world 
is  young  just  now- 


Symphony  No.  2,,  in  D  major,  Op.  73.  .      .      .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  Symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
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talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  his  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 
The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann  wrote 
that  he  had  written  out  the  first  movement.  Early  in  October  he 
played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date  of 
the  orchestral  performance,  December  11,  1877-  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30-* 

*'Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck. 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20.   1877. 
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Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  unwilling  to  trust  their  own 
judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera :  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern 
musical  world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate;  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
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with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.  Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
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remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the  earth 
that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  the  short  sketch  by  Hugues  Imbert  (1842- 
1905),  one  of  the  first  in  France  to  admire  Brahms: 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish!  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
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most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed 
in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first:  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy  tale.  When  Billow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  Sullivan  Dwight  probably  voiced 

*A  second  and  somewhat  revised  edition  was  published  in  1901.  This  second  edi- 
tion  has  been  translated  into  English   by  Arthur   Bles. 


You  are  cordially  invited  to  view  a  series  of  "CORRECT 
TABLE  SETTINGS"  shown  during  November 


Household  Linen  Specialists 

422  Boylston  Street 
Boston 


A  THANKSGIVING  DINNER  TABLE 

November  3-8 

A  BREAKFAST  TABLE 
November  10-15 

A  LUNCHEON  TABLE 

November  17-22 

A  FORMAL  DINNER  TABLE 
November  24-29 


Guard  Against  Theft- 


•and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

ESTLAND  AVENUE 

41  WESTLAND  AVENUE 


336 


the  prevailing  opinion  when  he  declared  he  could  conceive  of  Stern- 
dale  Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in 
D  major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


The  second  symphony  was  naturally  more  warmly  .received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable,'  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  list  with  Beethoven.'  The  third  movement  was  especially 
praised  for  its  'original  melody  and  rhythms.'  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony,'  reflecting,  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.'  "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 

♦The  Life  of  Johannes  Brahms,"  by  Florence  May,  in  two  volumes,  London,  1905. 
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to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  Dorffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 
of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese/  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  of  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Bee- 
thoven. We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skillful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power.  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 


Walter  Niemann,  in  his  life  of  Brahms*  does  not  find  this  Sym- 

*The  life  of  Brahms  by  Niemann  (born  at  Hamburg  in  1876 — a  pupil  of  bis 
father,  Rudolph,  Humperdinck,  and  the  Leipsic  Conservatory),  was  translated  into 
English  by  Catherine  Alison  PhilliDs  and  published  by  Alfred  A.  Knopf,  New  York 
City,  in   1929.  The  original  was  first   published  about  ten   years  before  that. — P.   H. 
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phony  to  be  throughout  a  "harmless,  pleasing,  agreeable,  cheerfully 
'sunlit'  idyl.  Nothing  could  be  further  from  the  truth!  The  period 
between  the  sixties  and  the  eighties  of  the  last  century,  which  in 
spite  of  all  Germany's  victorious  wars,  was  so  peculiarly  languid, 
inert,  and  full  of  bourgeois  sensibility  in  art,  as  well  as  in  politics 
and  human  relations,  had,  none  the  less,  as  its  artistic  ideal,  a  heart- 
rending pathos  and  monumental  grandeur.  Nowadays,  regarding 
things  from  a  freer  and  less  prejudiced  point  of  view,  we  are  fortu- 
nately able  to  detect  far  more  clearly  the  often  oppressive  spiritual 
limitations,  moodiness,  and  atmosphere  of  resignation  in  such 
pleasant,  apparently  cheerful,  and  anacreontic  works  as  Brahms's 
Second  Symphony.  Like  its  sister-symphony  in  the  major — namely, 
the  Third — the  Second,  though  nominally  in  the  major,  has  the 
veiled,  indeterminate  Brahmsian,  'moll-dur'  character,  hovering  be- 
tween the  two  modes.  Indeed,  this  undercurrent  of  tragedy  in  the 
second  Brahms  symphony,  quiet  and  slight  though  it  may  be,  is 
perceptible  to  a  fine  ear  in  every  movement." 

And  so  Niemann  finds  an  "ominous  stretto"  on  the  wind  in  the 
development  section.  The  second  movement  reveals  "  the  tragic 
undercurrent  of  the  symphony."  This  serious  undercurrent  is  also 
felt  "within  quite  small  limits  in  what  is  perhaps  the  most  typical 
and  individual  movement,  the  Brahmsian  'intermezzo  pastorale'  of 
its  allegretto  grazioso"  In  the  finale,  "fantastic,  romantic,  and 
ghostly  elements  can  be  seen  glimmering  beneath  the  ashes  in  a 
supernatural,  uncanny  way  throughout  the  whole  development  sec- 
tion. For  all  its  apparent  vivacity  of  movement  and  the  apparently 
unclouded  brightness  of  the  D  major  key,  the  finale  hides  within  its 
many  sombre  features,  and  even  spectral  and  supernatural  visions. 
Thus  Brahms's  Second  Symphony,  as  a  great  idyll  with  a  slightly 
tragic  tinge,  which  we  may  compare  with  that  great,  ruthlessly 
tragic  poet  Hebbel's  fine  epic,  'Mutter  und  Kind,'  was  at  the  same 
time,  as  a  'tragic  idyll,'  a  piece  of  the  most  genuine  and  typical 
Holstein   and   Low   German   art.    Its   quiet,   unconscious   tragedy, 
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hidden  beneath  the  blossom  of  a  soft  idyll  of  man  and  nature,  with 
a  subdued  evening  tinge  and  a  prevailing  pastoral  spirit,  carries 
direct  conviction  to  a  discriminating  and  unprejudiced  listener- 
far  more  so,  in  any  case,  than  the  conscious  and  almost  forced  and 
deliberate  tragedy  of  the  First  Symphony  or  the  Tragic  Overture. 
Here  again,  perhaps,  there  has  been  no  conductor  save  Arthur 
Mkisch,  the  one  and  only  great  Brahms  conductor  of  our  day, 
who  has  simply  ignored  the  traditional  legend  as  to  the  innocent 
idyllic  character  of  the  Second  Brahms  symphony  and  interpreted 
it  as  what  it  really  is :  a  great,  wonderful,  tragic  idyll,  as  rich  in 
sombre  and  subdued  color  as  it  is  in  brightness."  In  conclusion, 
Niemann  finds  the  Second  Symphony  also  rich  in  "mysterious 
Wagnerian  visions,  suggestive  of  the  Wanderer,  in  a  mystic,  wood- 
land, faery,  nature  atmosphere  recalling  the  'Bheingold'  and  in 
many  sombre  and  even  ghostly  passages." 


Bichard  Specht,  on  the  contrary,  in  his  life  of  Brahms,*  thinks 
that  "interpretative  phrases  are  especially  superfluous  in  the  case 
of  the  Second  Symphony,  which,  if  one  excepts  its  somewhat  morose 
finale,  is  a  serenade  rather  than  a  symphony,  and  reminds  us  that 

♦This  life  by  Richard  Specht  (born  at  Vienna  in  1870),  music  critic  and  author 
of  books  about  composers  and  a  history  of  the  Viennese  Opera,  was  translated  into 
English  by  Eric  Blom  and  published  by  E.  P.  Dutton  &  Co.,  N.Y.,  in  1930.  The  original 
German    edition   was   published   at   Dresden   in    1928. — P.    H. 
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not  only  Beethoven,  but  Haydn  and  Mozart,  too,  wrote  symphonic 
works  and  that  theirs  would  be  better  called  sinfoniettas  to-day. 
The  work  is  suffused  with  the  sunshine  and  the  warm  winds  playing 
on  the  water,  which  recall  the  summer  at  Portschach  that  gave  it 
life.  The  comfortably  swinging  first  subject  at  once  creates  a  sense 
of  well-being  with  its  sincere  and  sensuous  gladness.  .  .  .  This 
movement  is  like  a  fair  day  in  its  creator's  life  and  outshines  the 
other  three  sections — the  brooding  andante,  the  rather  unimpor- 
tant scherzo  .  .  .  the  broad,  sweeping  finale  which,  for  all  its 
lively,  driving  motion,  strikes  one  as  cheerless  and  artificial  in  its 
briskness.  The  impression  of  the  unsymphonic  nature  of  this  work 
is  probably  due  partly  to  a  prejudice  that  expects  to  see  cosmic 
images  and  not  mere  genre  pictures  in  such  a  composition,  and 
partly  to  the  metre  adopted  for  the  first  movement.  It  is  remarkable 
that  Brahms  did  not  employ  the  common  time  almost  invariably 
used  by  the  symphonic  masters  from  Mozart  to  Schubert  in  their 
opening  movements  until  he  came  to  this  fourth  symphony.  The 
round-dance  nature  of  the  %  measure  in  the  D  major  symphony  is 
especially  difficult  to  take  seriously,  and  rightly  so ;  for  this  is  a 
light-hearted  work,   a   declaration   of  love  in   symphonic  form. 

"Brahms  was  particularly  fond  of  this  clear  and  tender  com- 
position, as  might  be  judged  from  the  little  mystifications  with 
which  he  raised  the  expectations  his  friends  had  of  the  new  work 


THE  SHETLAND  SHOP 

40  RIVER  STREET,  BOSTON 

Fall  models  in  wool  crepe,  jersey,  and  tweed  mixtures 

Imported  tweeds  by  the  yard 

Ladies'  and  children's  top-coats  made  to  order 


PIANIST  and  TEACHER  of  PIANOFORTE 

Two  and  one-half  years  with  Tobias  Matthay 

Studio:  318  Pierce  Building  Residence:  892  Watertown  Street 

Copley  Square  West  Newton 


Telephone:  W.  New.  1709-W 


ALL  APPLICATIONS  FOR  ADVERTISING  SPACE 
IN  THIS  PROGRAMME  SHOULD  BE  MADE  TO 
L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 


Boston  University 
College   of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 
29  EXETER  STREET,  BOSTON 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect   pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL 

LANGUAGES 

140    NEWBURY    STREET 
TEL.     COMMONWEALTH      1814 


BOUND  COPIES  of  the 

(fDrrfjeatnfB 

'  PROGRAMME    BOOKS 

Containing  Mr.  Philip  Hale's  analyti- 
cal and  descriptive  notes  on  all 
works  performed  during  the  season 
("musically  speaking,  the  greatest  art 
annual  of  today." — W.J.  Henderson, 
New  York  Sun),  may  be  obtained 
by  addressing 

SYMPHONY  HALL 

PRICE  $6.00 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  tKe  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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that  followed  its  elder  sister  within  the  space  of  a  year.  He  per- 
sisted in  describing  it  as  gloomy  and  awesome,  never  to  be  played 
by  any  musicians  without  a  mourning  band  on  their  sleeve.*  He 
replied  in  a  tone  of  waggish  secrecy  to  Elizabeth  von  Herzogenberg, 
who  was  impatiently  waiting  for  the  score  and  scolded  him  for 
not  rewarding  her  discretion  by  sending  her  the  work,  which  she 
knew  to  be  ready  ('May  the  deuce  take  such  modesty!')  and  who, 
incidentally,  took  exception  to  his  'spelling  so  noble  a  word  as 
'symphony'  with  an  'fV  'It  really  is  no  symphony,'  he  writes,  'but 
merely  a  Sinfonie,  and  I  shall  have  no  need  to  play  it  to  you  before- 
hand. You  merely  sit  down  at  the  piano,  put  your  little  feet  on  the 
two  pedals  in  turn,  and  strike  the  chord  of  F  minor  several  times 
in  succession,  first  in  the  treble,  then  in  the  bass  ff  and  pp  and  you 
will  gradually  gain  a  vivid  impression  of  my  'latest. 'f  And  he  was 
as  pleased  as  Punch  with  the  glad  surprise  and  delight  of  the 
adored  woman  and  of  all  his  friends  when  they  saw  this  sunny 
work." 

*As  a  matter  of  fact  Brahms  wrote  to  Elisabeth  on  December  29,  1877  :  "The 
orchestra  here  play  my  new  symphony  with  crape  bands  on  their  sleeve,  because  of 
its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." — P.  H. 

fThis  letter  was  written  at  Vienna  on  November  22,  1877.  I  have  used  Hannah 
Bryant's  translation  ("Johannes  Brhams :  the  Herzogenberg  Correspondence,"  N.  Y. 
1909),  rather  than  Eric  Blom's,  Elisabet  von  Stockhausen,  who  married,  after  a 
long  courtship,  Heinrich  Picot  de  Peccaduc,  Freiherr  von  Herzogenberg,  a  serious, 
mediocre,  dull  composer  in  1868,  was  born  at  Paris  in  1847.  She  studied  under 
Dirzka,  an  organist,  and  later  under  Julius  Epstein  at  Vienna.  She  was  thoroughly 
musical,  a  fine  pianist,  blessed  with  a  wonderful  memory.  Her  husband  finally 
settled  at  Leipsic.  Brahms  had  given  her  some  piano  lessons  at  Vienna,  but  he  desisted, 
not  wishing  to  hurt  Epstein's  feelings.  Elisabeth  died  from  heart  disease  at  San 
Bemo  in  1892.  "She  had  beauty,  nobility  of  character,  womanly  tenderness,  a  pas- 
sionate love  of  truth  and  justice,  the  courage  of  her  opinions — every  good  thing,  in 
fact,  but  health."  Her  letters  to  Brahms  (1876-1890)  are  delightful,  and  Brahms, 
who  thought  highly  of  her  judgment,  frank  criticism,  and  womanly  character,  wrote 
•  to  her  intimately,  and  often  playfully. — P.  H. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS   GO   ON  INTEREST  DECEMBER  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


SEVENTY-FIVE  YEARS'  REPUTATION 


BROWN'S  bronchial  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.  Sold  only  in  boxes — never  in  bulk.  Prices,  15c.  35c,  75c.  $1.00,  at  druggists  or  by  mail. 


J  9  <S  CAMPHORATED  T%  1?  ft 

^      *f  SAPONACEOUS  U  H#  J 

Will  keep  the  teeth  and  gums  in  healthy  condition  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 
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The  Best  in  Dry  Cleaning 

Requires 

Quality  in  materials  used 

Care  in  handling 

Expert  Attention 


We  Have  Only  One  Service  ♦  ♦  ♦ 

The  Best  is  None  Too  Good  for  Our  Customers 


High  Class  Laundry  Service 
Daily    Collection    and   Delivery   in    Your    Neighborhood 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Sixth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  14,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  15,  at  8.15  o'clock 


Lozart 


.     Overture  to  "The  Magic  Flute" 


Lozart 


Concerto  for  Clarinet 


I.    Allegro. 
II.     Adagio. 
III.     Rondo:  Allegro. 


^okofieff 


Symphony  No.  4,  Op.  47 


(First  performance;  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra) 

I.  Andante  assai;  Allegro  eroico. 

II.  Andante  tranquillo. 

III.  Moderato:  Scherzoso. 

IV.  Allegro  risoluto. 


Rimsky-Korsakov     . 


Caprice  on  Spanish  Themes,  Op.  34 


I.     Alborada. 
II.     Variations. 

III.  Alborada. 

IV.  Scene  and  Gypsy  Song. 
V.     Fandango  of  the  Asturias. 

(Played  without  pause) 


SOLOIST 
VICTOR  POLATSCHEK 


There  will  be  an  intermission  after  the  concerto 


A  lecture  on  this  programme  will  be  given  on  Thursday,  November  13,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY    AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


THIS 

Sunday 

NOV.  9 

at  3.30 


Sunday 
NOV.  16 

at  3.30 


Sunday 

NOV.  23 

at  3.30 


Sunday 
NOV.  30 

at  3.30 


BOSTON  DEBUT  OF  THE  GREAT  BELGIAN  SOPRANO 


"The  audience  reached  her  with  the  wildest  applause 
given  anyone  this  season,  acclaiming  her  as  in  the  great 
tradition.  Her  voice  is  the  instrument  of  her  thought  and 
is  what  she  wants  it  to  be,  as  has  been  obvious  since  her 
first  entrance  here.  Her  beauty  and  stage  technic  are  some- 
thing to  marvel  at,  but  she  is  the  singer,  always." 

— Los  Angeles  Express,  October  10,  '30. 


RUSSIAN  MALE  CHORUS 

SERGE  JAROFF,  Leader 

"The  Singing  Horsemen  of  the  Steppes" 

"The  Don  Cossacks,  with  their  three  octaves  against 
other  people's  two,  astonish  at  first  more  than  they  de- 
light. They  are  so  efficient  at  both  ends,  alto  and  bass, 
that  we  hardly  think  of  anything  else.  But,  as  we  listen, 
all  the  different  qualities  of  tenor  and  baritone  fill  the 
intervening  space,  and  we  realize  what  a  mighty  instru- 
ment the  choir  is." — London  Observer. 


Opening  Concert  of  the  Sunday  Concert  Course 


(Last  3  Days  of  Season  Sale 
on  the  Automatic  Subscription  Board) 


SPECIAL  ATTRACTION         Thursday,  NOV.  20,  at  8.30 

kG    AND     GI 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


B©st©i 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


PrograinniinnL© 


WITH  HISTORICAL  AND  DESCRIFTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE  ...;....     Treasurer 

FREDERICK  P.  CABOT  FREDERICK    E.    LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOW  ELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.    SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  PIANO  OF  PADEREWSKI/ 
OF  HOFMANN  IS  WELL 
WITHIN     YOUR     REACH 


No  matter  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Stein  way 
model  that  will  be  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as   cases   inspired  by 
the  great  periods  of  art  and 
decoration,  o  And  the  owner  of 
one    of   these    beautiful    instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     £  tfj  mg  BT 

be  bought  for  a  total  as  low  as     *  0  m   ^ 

plus  transportation 

-4  ^^O/      i  balance   in 

■  W/0   ClOWn  three  years 

This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  New  York  City,  just 
west  of  Sixth  Avenue. 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  will  be  a  memorable 
experience. 


The  Steinway  Baby  Grand — A  Steinway  of 
this  size  and  power  ...  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 

THE  INSTRUMENT  OF  THE  IMMORTALS 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth   Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


■o: 

1       c. 

iRSQNNEL 

Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                 Cherkassky,  P 
Kassman,  N.             Hamilton,  V.             Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale.  M. 
Del  Sordo,  R. 

Stonestrect,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seinigcr,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                   Grover, 

Van  Wynbergen,  C.     Werner 

Deane,  C 

Jacob,  R. 

H. 
H.                   Fiedler,  A. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.               Stockbridge,  C.             Fabrizio,  E. 
Droeghmans,  H.        Warnke,  J.                    Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                 Girard 
Frankel,  I.                  Dufrej 

,  H.                  Moleux,  G. 
,ne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                  Laus,  A. 
Mimart,  P.                       Allard,  R. 
Arcieri,  E.                        Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Laf  osse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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®i$mMzt  $c  (Em 

Boston  Common                                            tremont  at  west  st. 

i 

i 

Black 

Caracul 

Coats    1 

1        Made  from  skins  soft  and 

supple  as  fabric,  so  that  all                    , 
the  distinction  found  in  fine                  J 
cloth  coats  is  now  shown  in                  £ 
fur  coats.                                               Jj 

^KKJ|irlfPt           .>^a 

Styled  after  Vionnet,  with              M$ 
1       slenderizing  flared    silhou-              iHr 
ettes,    and    deep    luxurious            Em&t 
shawl  collars  of  the  caracul           1| 
itself,    which  are  infinitely          X:f^ 
becoming  to  all  women.                MB**'' 

;        Other  black  caracul    coats             "^ 
fashioned  on  simpler  straight 
lines. 

$425.o$785 

\     *§EF 

'|||                            Flared  coat  of 
black     caracul 

Furs — Second  Floor 

y* 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Sixtl 


FRIDAY  AFTERNOON,  NOVEMBER  14,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  15,  at  8.15  o'clock 


Mozart    .         .         .         .         .         .         .     Overture  to  "The  Magic  Flute" 


Mozart       ........         Concerto  for  Clarinet 

I.    Allegro. 
II.    Adagio. 
III.    Rondo:  Allegro. 


Prokofieff Symphony  No.  4,  Op.  47  l^' 

(First  performance;  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra) 

I.  Andante  assai;  Allegro  eroico. 

II.  Andante  tranquillo. 

III.  Moderator  Scherzoso. 

IV.  Allegro  risoluto. 

Rimsky-Korsakov    ....      Caprice  on  Spanish  Themes,  Op.  34 

I.  Alborada. 

II.  Variations. 

III.  Alborada. 

IV.  Scene  and  Gypsy  Song. 
V.  Fandango  of  the  Asturias. 

(Played  without  pause) 


SOLOIST 
VICTOR  POLATSCHEK 


There  will  be  an  intermission  after  the  concerto 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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WEST  INDIES  PROGRAM 

RAYMOND-WHITCOMB,      Conductors 
S.  S.  "STATENDAM,"  Cruise-ship 

(Holland- America  Line) 


/Sixteenth  (^aribbean  o< 


ean  ijeason 

A   HOLIDAY    CRUISE         . From  Dec.  20  to  Jan.  5 

I.   Prestissimo  con  fuoco      .      .      .   Nassau 
II.   Lento  negro Haiti  (Port  au  Prince) 

III.  Allegro  a  piacere        ....  Jamaica  (Kingston,  etc.) 

I V .  Andante  assai  cantaoile        .      .   Panama  (The  Canal  from  End  to  End) 
V.    Tutti  vivace Havana 

A   SECOND     16-DAY    CRUISE         ....      From  Jan.  8  to  Jan.  24 

To  all  the  same  "Holiday  Cruise" ports 

The  rates  (per  person)  on  ootn  the  above  cruises  are  $227.50,  ana  up. 

TWO    25-DAY    CRUISES      .     Jan.  28  to  Feb.  22,  and  Feb.  24  to  Mar.  21 

Presto  non  troppo  quasi  Americano      .      .   Porto  Rico,  St.  Thomas,  Panama 

Lento  con  amabilita  Francesa       ....   .Martinique 

Tempo  di  marcia  lnglesa    ......   Barbados,  Trinidad,  Jamaica 

Tango  accelerando Venezuela 

Largo  Olandese Curacao 

Prestissimo  possible Havana 

Tne  rates  (per  person)  on  tne  25-oay  cruises  are  $317.50,  ana  up. 
The  "Statendam"  is  the  season's  largest  and  most  elaborate,  Caribbean  Cruise-ship. 


Shore  Excursions,  of  generous  variety,  though  not  included  in  the  cruise-prices,  are  scheduled 
lor  almost  every  port.  Thus  cruise-members  may  choose  just  the  shore- trips  they  desire,  or 
may  spend  their  time  ashore  completely  independently. 

Also — 'connecting  with  the  "Statendam". — the  First  Air  Cruise  over  an  established  route 
by  Specially  Chartered  Planes,  to  include  Havana,  Central  America  and  Alexico. 


Consult  Raymond  &  Whitcomb  Company     :       :     Boston,  Mass. 
165  Tremont  Street         -         -         126  Newbury  Street 
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Overture  to  the  Opera  "Die  Zauberflote"  ("The  Magic  Flute") 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed.  He  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  "Lulu,  or  the 
Enchanted  Flute."  Liebeskind's  story  in  a  collection  of  fairy  tales 
published  by  Wieland.  He  asked  Mozart  to  write  the  music  for  it. 
Mozart,  pleased  with  the  scenario,  accepted  the  offer  and  said :  "If 
I  do  not  bring  you  out  of  your  trouble,  and  if  the  work  is  not  suc- 
cessful, you  must  not  blame  me;  for  I  have  never  written  magic 
music."  Schikaneder  had  followed  closely  Wieland's  text;  but  he 
learned  that  Marinelli,  a  rival  manager,  the  director  of  the  Leopold- 
stadt  Theatre,  thought  of  putting  upon  the  stage  a  piece  with  the 
same  subject;  so  he  hurriedly,  and  with  the  assistance  of  an  actor 
named  Gieseke,*  modified  the  plot,  and  substituted  for  the  evil 

*"Joh.  Georg  Karl  Ludw.  Gieseke,  born  at  Brunswick,  studied  at  the  University 
of  Halle,  and  joined  Schikaneder's  troupe  to  earn  his  living  as  an  actor  and  a  chorus 
singer." — Otto  Jahn's  "Mozart" 
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genius  of  the  play  the  high  priest  Sarastro,  who  appears  to  be  the 
custodian  of  the  secrets  and  the  executor  of  the  wishes  of  the 
Masonic  order. 

Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them  the  Queen  of  Mght  is  the  incar- 
nation of  Royalty.  Pamina  is  Liberty,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  burns  with  passionate  love.  Mono- 
statos  is  Emigration;  Sarastro  is  the  Wisdom  of  the  Legislature; 
the  priests  represent  the  National  Assembly. 

Did  Mozart  see  anything  in  the  text  except  the  libretto  of  a  magic 
opera?  Goethe  once  wrote  of  the  text,  "The  author  understood  per- 
fectly the  art  of  producing  great  theatrical  effects  by  contrasts." 
Hegel  praised  the  libretto  highly  for  the  mixture  of  the  common  and 
the  supernatural ;  for  the  episodes  of  the  tests  and  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote.  He  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might 
be  ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was  in 
the  midst  of  a  garden  near  his  theatre.  The  music  of  "The  Magic 
Flute"  was  written  in  this  pavilion  and  in  a  room  of  the  casino  of 
Josephdorf.  Mozart  was  deep  in  doleful  dumps  when  he  began  his 
task,  so  Schikaneder  surrounded  him  with  members  of  his  company. 
It  was  long  believed  that  the  composer  was  then  inspired  by  the 
beautiful  eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on 


he  CJinest  £ 
the    World 


is  perhaps  a  matter  of  choice.  With  us  it  is  fine  jewels,  and  this  has  been 
the  verdict  of  history  from  time  immemorial.  Today,  as  in  the  past,  men  of 
means  like  to  see  the  women  of  their  family  wearing  handsome  jewels.  And, 
indeed,  what  gift  has  anything  like  their  enduring  value?  What  gift  is  so 
sure  to  increase  in  value? 

Here,  for  example,  is  an  emerald  and  diamond  ring.  The  emerald  we  found  in 
London  —  we  were  told  that  it  was  the  finest  emerald  in  the  city.  Once  you 
see  its  remarkable  color  and  purity  you  will  believe,  as  we  do.  that  its  equal 
does  not  exist  in  Boston.  On  either  side  are  diamonds,  cut  from  Old  East 
Indian  stones,  so  fine,  so  pure,  so  brilliant,  so  unique  in  color  that  you  will 
appreciate  why  we  searched  a  year  before  we  found  them.  Such  a  ring 
is  a  source  of  joy  and  pride  always. 

We,  too,  take  pride,  not  wholly  commercial,  in  the  fine  stones 
that  are  the  only  kind  we  care  to  purchase  or  sell.  For  those 
who  seek  a  gift  of  permanent  value,  we  offer  the  protec- 


tion of  our  standards  and  experience,  and  a  selection  of      BfifjBW^M 
jewels  and  settings  of  supreme  beauty  and  elegance.  MWSStt   wEA 

BIGELOW,  KENNARD  &  0©. 

8-10-12  WEST  STREET  (at   Washington),  BOSTON 
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We'll  never  forsake  them  .  .  . 

the  things  that  made  us  famous  —  that  have 
given  us  strength  to  reach  the  discreet  age  of 
81  years.  You  know  what  they  are,  of  course. 
Quality,  individuality,  dignity,  fair  prices  and 
good  fashion.  Let  the  world  whizz  on  as  it 
will,  these  phases  of  conservatism  we 
still  solemnly  cling  to. 


•c?  HOLLANDER  &** 
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A  Good  Time  to  Buy  Bonds 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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no  better  foundation  than  the  one  of  the  Mme.  Hofdaemmel 
tragedy,  which  even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  over- 
ture, with  the  Priests'  March,  was  composed  September  28,  1791. 
On  September  30  of  that  year  "Die  Zauberflote,"  a  grand  opera  in 
two  acts,  was  produced  at  the  Auf  der  Wieden  Theatre.  The  cast 
was  as  follows:  Sarastro,  Gerl;  Tamino,  Schack;  Queen  of  Night, 
Mme.  Hofer;  Pamina,  Miss  Gottlieb;  Papageno,  Schikaneder, 
Monostatos,  Nouseul.  Mrs.  Gerl  took  the  part  of  the  "Third  Lady" 
and  "An  Old  Woman."  Mozart  conducted  at  the  pianoforte  the 
first  two  performances. 

Schikaneder's  name  was  in  large  type  on  the  bill ;  Mozart's  name 
was  in  small  type  underneath  the  cast.  Johann  Schenk  (1753-1886), 
who  made  money  and  won  fame  by  the  popularity  of  his  operas, — 
"Der  Dorfbarbier"  (1796)  was  long  a  favorite — Schenk  gave  Bee- 
thoven lessons  in  counterpoint  at  Vienna  in  1793-4 — sat  in  one  of 
the  orchestra  seats.  At  the  end  of  the  overture,  he  went  to  Mozart 
and  kissed  his  hand.  Mozart  stroked  his  admirer's  cheek.  But  the 
first  act  was  not  well  received.  Mozart  went  behind  the  scenes  and 
saw  Schikaneder  in  his  costume  of  a  bird.  He  reassured  Mozart, 
but  the  opera  disappointed  the  Viennese  at  first,  and  Mozart  was 
cut  to  the  quick.  The  cool  reception  was  not  due  to  the  character 
of  the  subject;  for  "magic  plays"  with  music  of  Viennese  com- 
posers, as  Wenzel  Muller,  were  very  popular,  and  "The  Magic  Flute" 


LETS  PREPARE  FOR  THE  NEW  YEAR-NO W 

In  about  another  six  weeks  we  will  be  entering  a  New  Year  — 
doesn't  time  fly? 

And  we  will  square  away  for  another  twelve  months,  deter- 
mined to  make  it  better  than  last.  This  ought  not  to  be  so  difficult 
in  light  of  conditions  since  the  recent  economic  disturbances. 

Last  year  many  members  of  the  Symphony  audience  requested 
and  received  copies  from  me  of 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 

within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes — at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you. 

Just  write  your  name  and  address  somewhere  on  this  ad  and 
return  it  —  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Romantic 
Velvet! 


T  TTELVET  of  itself  is  a  natural 
1/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize  you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under- 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


Opposite  Boston  Common      ' 


Boston 
Brookline 

Wellesley 


371 


was  regarded  as  a  Singspiel,  a  "magic  farce,"  with  unusually  elabo- 
rate music.  The  report  from  Vienna  that  was  published  in  Kunzen 
and  Keichardt's  music  journal,  Studien  fur  Tonkunstler  und  Musik- 
freunde  (Berlin,  1793,  p.  79),  tells  the  story:  "The  new  machine 
comedy,  'The  Magic  Flute/  with  music  by  our  Kapellmeister  Mozard 
[sic],  which  was  given  at  great  expense  and  with  such  sumptuous- 
ness,  did  not  meet  with  the  expected  success,  for  the  contents  and 
dialogue  of  the  piece  are  utterly  worthless."  Schikaneder  was  ob- 
stinate in  his  faith;  the  opera  soon  became  the  fashion.  The  two- 
hundredth  representation  was  celebrated  at  Vienna  in  October, 
1795.  "The  Magic  Flute"  made  its  way  over  the  continent.  The 
libretto  was  translated  into  Dutch,  Swedish,  Danish,  Polish,  Italian. 
Paris  knew  the  opera  in  1801  (August  23)  as  "Les  Mysteres  d'Isis." 
The  first  performance  in  London  was  on  May  25,  1819,  in  Italian. 

"The  Magic  Flute"  was  performed  at  La  Scala,  Milan,  on  April  15, 
1816.  There  were  thirty-eight  performances  that  season.  The  singers 
were  Mmes.  Carrea  and  Bellac-Giorgi ;  Messrs.  Monelli,  F.  Galli, 
Bottari.  The  opera  failed  at  Florence  in  1818. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version,  without  the  customary 
cuts  or  changes.  He  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera,  with  the  music  of  his  Requiem,  was  in 
his  mind  until  the  final  delirium.  While  the  opera  was  performing 


lOOO.  MONTHLY 

is  the  "Bread  and  Butter"  Annuity 
one  man  gave  his  wife.  His  name 
is  confidential  of  course*  His  reasons 
are  yours  for  the  asking. 
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he  would  take  his  watch  from  under  his  pillow  and  follow  the  per- 
formance in  imagination:  "We  are  now  at  the  end  of  the  act/'  or 
"Now  comes  the  grand  aria  for  the  Queen  of  Night."  The  day 
before  he  died,  he  sang  with  his  weak  voice  the  opening  measures  of 
"Der  Vogelfanger  bin  ich  ja,"  and  endeavored  to  beat  the  time  with 
his  hands.  The  frivolous  and  audacious  Schikaneder,  "sensualist, 
parasite,  spendthrift,"  filled  his  purse  by  this  opera :  in  1798  he  built 
the  Theatre  an  der  Wien.  On  the  roof  he  put  his  own  statue,  clothed 
in  the  feather  costume  of  Papageno.  His  luck  was  not  constant;  in 
1812  he  died  in  poverty. 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

It  begins  Adagio,  with  three  fortissimo  E-flat  major  chords  for 
full  orchestra,  "which  have  some  hidden  Masonic  significance."  The 
chief  movement  is  a  brilliant  and  elaborate  fugue,  which  is  treated 
with  orchestral  freedom.  About  the  middle  of  its  development  it  is 
interrupted  by  the  "Masonic"  E-flat  major  chords  which  were  heard 
at  the  beginning.  "These  chords  are  the  only  thing  in  the  overture 
that  reappears  in  the  opera;  yet  the  work  is  by  no  means  open  to 
the  charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue  is 
eminently  suggestive  of  the  lively  character  of  Papageno,  the  bird 
catcher.  The  overture  to  'The  Magic  Flute'  was  probably  the  one 
Kossini  had  in  mind  when  he  once  said :  'I've  been  trying  for  months 
to  write  some  fugued  overtures  a  la  Mozart;  but  I've  had  to  tear 


The  NOVEMBER 
Assortment  of  Candies 

A  distinctive  selection  of  choice  candies  designed  particularly  for 
the  November  hostess  .  .  .  chocolate  covered  fruit  and  nuts  .  .  . 
spiced  cinnamon  almonds  and  pecans  .  .  .  chocolate  covered  plum 
pudding  .  .  .  and  many  other  delightful  confections  chosen  from 
our  409  varieties. 

Freshly  packed  .  .  .  $i.io  per  pound 
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PRAY 

RE-ADJUSTS 

PRICES 


Pray's  has  been  through  many  periods  of 
depression  since  its  founding  113  years  ago — 
through  the  depressions  of  1837,  1873,  1893, 
1907  right  down  to  today.  It  knows  that  the 
only  way  to  get  the  wheels  of  industry  going  full 
speed  again  is  to  move  current  stocks  of  goods. 

Pray  knows  the  only  way  to  do  this  is  to  re- 
adjust prices  so  drastically  that  merchandise 
is  unmistakably  selling  far  below  true  value. 
Pray,  therefore,  wipes  the  slate  clean,  forgets 
former  prices,  makes  a  new  deal  and  offers  at 
remarkable  re-adjusted  prices  groups  of 

Oriental  Rugs         Linoleum         Furniture 
American  Rugs      Carpeting        Draperies 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 


375 


them  all  up,  the  great  model  is  too  overpowering!  Mine  were  all 
detestable.' " 

"The  overture  of  'The  Magic  Flute/  which  will  for  centuries  to 
come  still  ravish  the  ear,— that  sportive,  happy  wonder-child — shed- 
ding light  and  joy,  it  will  ever  soar  skyward,  in  spite  of  fog  and 
utter  darkness." — Robert  Schumann. 

"Mozart,  whom  no  one  will  accuse  of  melodic  poverty,  pursued  for 
a  long  time  the  chimera  of  instrumental  music  without  melody.  The 
overture  of  'Cosi  fan  tutte'  was  an  unfortunate  attempt  in  this  re- 
spect; for  the  absence  of  melody  is  cruelly  felt.  The  overture  of 
'Don  Giovanni'  is  a  compromise.  In  the  overture  of  'The  Magic 
Flute,'  the  problem  was  solved — not  a  bit  of  straight  cantabile,  a 
prodigious  complexity,  and  as  a  result,  clearness,  fascination,  irre- 
sistible effect.  It  is  a  tour  de  force  which  Mozart  alone  could  have 
accomplished." — Camille  Saint-Saens. 


*    •» 

■ 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  at  the  Boston 
Theatre  on  January  11,  1860,  in  Italian.  The  cast  was  as  follows :  Astrifiam- 
mante,  Mme.  Colson ;  Pamina,  Mme.  Gazzaniga ;  Papagena,  Mme.  Strakosch ; 
three  attendants  on  the  Queen,  Mmes.  Berger,  Reichardt,  Morra ;  Tamino, 
Stigelli ;  Papageno,  Ferri ;  Sarastro,  Junca ;  Monostatos,  Amodio ;  Oratore, 
Miiller ;  Muzio  conducted,  and  Theodore  Thomas  was  concert-master.  The 
play-bill  stated  that  there  would  be  a  chorus  of  over  one  hundred.  "The  grand 
orchestra  has  been  increased  by  the  addition  of  the  most  prominent  pro- 
fessors of  the  city."  It  was  said  at  the  time  by  John  S.  Dwight  that  the 
chorus  was  shockingly  out  of  tune,  the  scenery  was  imperfect.   One  young 


The  Pocket  Music  Student 

A  series  of  fifteen  compact,  pocket-size  volumes  designed  to 
give  what  every  music  lover  should  know  and  what  every 
music  student  must  know. 

Concisely,  clearly  and  entertainingly  written.  Illustrated  with 
thematics  and  diagrams. 

Price,  60  cents  per  volume,  in  paper. 

Write  or  phone  for  complete  descriptive  catalog. 

Oliver  Ditson  Company 
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The  glory  of  ancient  Greece,  and 

the  elegance  of  the  Empire  period 

of  France  are  reflected  in  the 

(Opening  <zTaskions 


4 


1930 


ITH  debutante  dinner  and  dance 
presentations  under  way,  Thanks- 
giving and  Christmas  holidays  not  far  off, 
our  presentation  of  evening  fashions  is  of 
timely  interest.  Wraps  of  black  or  colored 
velvet,  with  or  without  fur,  are  more  flatter- 
ing than  ever.  Gowns  with  their  new  lengths 
and  simplicity  of  line  express  a  gracious 
dignity  that  is  refreshing.  They  are  de- 
veloped in  satin,  lame,  flat  crepe,  chif- 
fon, lace  and  Elizabeth  crepe  in  black, 
white,  and  pastel  tones.  Evening 
fashions  are  shown  on  our 
fourth  floor. 


R.  H.  STEARNS  CO. 
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lady  expressed  her  disappointment  that  there  were  no  airs  in  the  opera. 
It  is  not  improbable  that  some  mutilated  version  of  the  opera  in  English 
was  performed  in  Boston,  before  1860,  but  the  performance  in  1860  was  the 
first  worthy  of  record. 

The  first  performance  in  German  was  at  the  same  theatre  on  October  18, 
1864.  Queen  of  Night,  Johanna  Rotter;  Pamina,  Lizzie  Eckhardt;  Papagena, 
Pauline  Canissa ;  Tamino,  Franz  Himmer ;  Sarastro,  Karl  Formes ;  Papageno, 
Anton  Graff;  Monostatos,  Edouard  Harmier;  "Three  Boys,"  Mmes.  Marie 
Marcheaud,   Laroche,  Dehlow.   Carl  Ansd\iitz  conducted. 

There  was  a  performance  in  English  at  the  Park  Theatre,  New  York,  on 
April  17,  1833,*  but  the  first  performance  in  that  city  worthy  the  name  was 
in  Italian  at  the  Academy  of  Music,  November  21,  1859,  by  the  company  that 
visited  Boston  in  1860.  New  Yorkers  in  1859  condemned  the  opera  as  old- 
fogy  ish  and  dull. 


There  has  always  been  since  1791  discussion  concerning  the  treatment  of 
Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in  the  text  and  the 
music.  Jahn  had  a  firm  belief  that  "the  dignity  and  grandeur  with  which 

♦This  was  an  adaptation  by  Charles  E.  Horn :  Sarastro,  Horn  ;  Tamino,  Jones ; 
Papageno,  Placide ;  Priest,  Hayden ;  Monastatos,  Fisher ;  Fairy  of  the  Bells,  Miss 
James  ;  Astrifiammante,  Mrs.  Wallack ;  Pamina,  Mrs.  Austin  ;  Papagena,  Mrs.  Sharpe  ; 
Fairy  of  the  Magic  Flute,  Mrs.  Durie ;  Fairy  of  the  Picture,  Mme.  Otto.  "Knowing 
Mozart's  score  as  I  do,  I  cannot  see  how  any  of  the  performers  except  Jones,  Mme. 
Otto,  Mrs.  Austin  and  possbily  Horn,  could  have  done  remotest  justice  to  the  music. 
What  could  Mrs.  Wallack  have  done  with  the  Queen  of  the  Night,  a  part  for  whose 
very  florid  music  Mrs.  Austin's  voice  and  style  would  seem  to  be  especially  suited? 
But  doubtless  the  music  was  much  simplified.  The  opera  was  repeated  several  times 
before  the  month  ended."  Professor  George  C.  D.  Odell  in  his  "Annals  of  the  New 
York  Stage"  Vol.  Ill,  page  621. 
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He  ruled  with  a  golden  sceptre 
over  a  splendid  world  of  tone"  .  .  . 

(from  Hiller's  tribute  to  Robert  Schumann) 

As  a  student,  Schumann  had  no  sense  of  the 
value  of  money.  With  cash  in  his  pocket,  he 
could  not  resist  any  of  his  desires.  If  his  funds 
had  to  be  renewed,  there  were  the  fond  mother, 
the  kind  brothers  and  sisters-in-law,  friends,  and 
and  even  the  crusty  guardian. 

Excerpts  from  his  letters  reveal  him  confessing 
his  faults ;  blaming  himself,  but  not  repenting.  He 
tried,  in  every  pitch  and  key,  to  cajole  his  poor 
mother  and  appeal  to  her  pity.  For  example,  in 
a  letter  to  her  from  the  University  at  the  age  of 
twenty : 

"I  always  reproach  myself  and  make  good  resolutions,  but  next  moment  I  have 
forgotten  them  and  again  find  myself  giving  a  big  tip.  Foreign  countries  and  travel 
have  much  to  do  with  it.   If  God  would  let  it  rain  ducats  ..." 

In  the  same  year,  the  polite,  sweet-spoken  ward  wrote  his  close-fisted, 
grumpy  guardian : 

"How  much  you  would  oblige  me,  most  honoured  Herr  Rudel,  if  you  were  to  send 
me,  as  soon  as  possible,  as  much  as  possible!  .  .  .  Believe  me,  a  student  never 
spends  more  than  when  he  has  not  a  penny  in  his  pocket,  especially  in  the  small 
university  town,  where  he  gets  as  much  as  he  likes  on  credit  ..." 

The  fact  that  a  boy  or  girl  arrives  at  the  age  of  twenty-one  is  no  indi- 
cation that  he  or  she  will  be  capable  of  managing  property.  Many  of 
our  clients  have  established  a  Trust  providing  for  the  administration 
of  their  children's  share  of  their  property  until  each  attains  the  age  of 
thirty -five.  During  the  life  of  the  Trust,  through  their  contacts  with 
Old  Colony  Trust  Company,  they  will  learn  many  valuable  lessons 
in  property  management. 


Old  Colony 

Trust  Company 

17   COURT   STREET,   BOSTON 


■^Affiliated   with    The.    First    National    Bank    of  Boston 
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the  music  reveals  the  symbolism  of  these  mysteries  certainly  have  their  root 
in  his  [Mozart's]  intense  devotion  to  the  Masonic  idea.  A  clear  indication 
of  this  devotion  was  given  in  this  overture  to  the  initiated,  but  in  a  way 
that  shows  how  well  he  distinguished  between  Masonic  symbolism  and 
artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known.  He  may  have  been  inspired 
by  Masonic  thoughts  when  he  wrote  the  overture.  He  may  have  anticipated 
Herder  and  Ulibischeff  and  endeavored  to  express  the  idea  of  a  struggle  be- 
tween light  and  darkness.  It  is  highly  probable,  however,  that  he  was  chiefly 
concerned  with  making  music.  As  Henri  Lavoix  the  Younger  says  in  his 
"Histoire  de  l'lnstrumentation" :  "Here  the  master,  wishing,  so  to  speak,  to 
glance  back  and  to  give  a  final  model  of  the  old  Italian  and  German  over- 
tures with  a  counterpointed  theme,  which  had  served,  and  still  served,  as 
preface  to  many  operas,  pleased  himself  by  exhibiting  the  melodic  theme  that 
he  had  chosen  in  all  its  forms,  adorned  with  the  riches  of  harmony  and  in- 
strumentation. The  result  of  this  marvellous  work  of  the  carver  is  one 
of  the  most  perfect  instrumental  compositions  ever  produced  by  human  genius. 
Yet  no  one  can  establish  the  slightest  resemblance  between  the  overture  and 
the  grotesque  magic  piece  on  which  Mozart  lavished  the  most  precious  treas- 
ures of  his  prodigious  imagination." 


• 

•         0 


The  late  Henry  Edward  Krehbiel  pointed  out  that  the  device  of  the  so- 
called  "Masonic"  chords,  heard  at  the  beginning  of  the  overture  and  in  the 
middle  of  it,  was  not  of  Mozart's  invention.  "I  have  found  it  used  in  an 
almost  identical  manner  in  the  overture  to  'Giinther  von  Schwarzburg,'*  by 
Ignaz  Holzbauer,  a  German  opera  produced  in  Mannheim  fifteen  years  before, 

*This  opera  was  produced  at  Mannheim  in  1776. 


The  Mode  Personalized 

Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 
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The  utmost  in 
quality  .  .  .  . 
.  .  .  necessarily 
the  most  costly 
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The  Mason  &  Hamlin- is  wrousht  today,  as  it  has 
been  fof  seventy-five  years,  slowly,  carefully,  by 
'  artist-artisans,  long  skilled  and  devoted  to  their  life 
work;  that  of  producing  what  many  of  the  world's 
great    musicians  have   named   "artistically   the 
Bn  most  beautiful  piano  the  world  has  ever  known. 


// 


AMPICO  HALL 

146  Boylston  St,  Boston,  Mass. 

MASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
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'Die  Zauberflote'  saw  the  light  of  the  stage  lamps.  Mozart  knew  Holzbauer— 
who  was  a  really  great  musician — and  admired  his  music."* 

A  word  about  the  theme  of  the  fugue,  not  unlike  the  one  in  Clementi's 
sonata  in  B-flat  major, — dementi,  who  meeting  Mozart  when  they  were  to 
play  before  the  Emperor  Joseph,  mistook  his  rival  for  an  imperial  valet-de- 
chambre,  because  he  was  dressed  so  elegantly.  When  Clementi  republished 
his  sonata,  he  thought  it  best  to  insist  on  his  priority  with  regard  to  the 
theme :  "This  sonata  with  the  toccata  that  follows  was  played  before  His  Im- 
perial Majesty  Joseph  II  in  1781.  Mozart  was  present."  Krehbiel  also  pointed 
out  that  in  the  eighteenth  century  these  likenesses  were  "frank  borrowings 
in  which  there  was  no  moral  obliquity ;  for  originality  then  lay  as  much  in 
treatment  as  in  thematic  invention,  if  not  more.  There  was  no  talk  then  of 
'unconscious  cerebration.' " 

*     • 

Mr.  Edward  Gilchrist  of  Boston  wrote  a  learned  and  interesting  article, 
"The  Master  Singer  of  Masonry,"  which  was  published  in  The  Master  Mason 
of  August,  1927.  He  is  of  the  opinion  that  the  symbolic  myth  actually  sub- 
stituted for  Liebeskind's  fairy  tale  about  'Lulu'  for  the  plot  of  'The  Magic 
Flute*  is  surely  not  such  as  could  have  been  invented  or  selected  by  a  half- 
educated  stage  hack  like  Schikaneder.  But  Gieseke,  who  was  a  college  gradu- 
ate, might  have  come  across  it  in  some  textbook  of  philosophy  which  is  now 
forgotten,  and  have  developed  its  theatrical  possibilities  when  the  emergency 
came.  It  was  fashionable  in  Germany  at  that  epoch — as  Mozart's  abortive 

♦Mozart  wrote  to  his  father  from  Mannheim  in  1777 :  "Holzbauer's  music  is 
very  beautiful ;  the  poetry  is  not  worthy  of  it.  What  amazes  me  most  is  that  so 
old  a  man  as  Holzbauer  should  have  so  much  spirit — it  is  incredible,  the  amount 
of  fire  in  his  music."  Ignaz  Jakob  Holzbauer  (Vienna,  1711;  Vienna,  1783),  studied 
law,  but  turning  to  music  was  in  turn  music  director  at  the  Vienna  Court  Theatre, 
where  his  wife  Rosalie  sang ;  as  Court  music  director  at  Stuttgart,  later  at  Mann- 
heim. He  made  many  journeys  to  Italy.  The  last  years  of  his  life  he  was  totally 
deaf.  He  wrote  Italian  operas,  "Guenther"  (German  text  by  Selein),  sixty-five 
symphonies,  chamber  music,  oratorios,  Masses,  motets,  etc.  His  autobiography  was 
published  in  Cramer's  Magazine  (1783)  and  Bossier's  Zeitung   (1790). 
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The  first  and  only  complete 
musical  instrument  for  enter- 
tainment in  the  Home. 

The  Home-recording  device 
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scheme  of  'The  Grotto'  indicates— for  Freemasons  to  make  fanciful  recon- 
structions of  their  lodge-work  upon  such  ruins  of  the  ancient  Mysteries  as 
were  then  discernible.  The  most  deserving  example  of  this  fashion  was  the 
'Krata  Repoa'  of  C.  L.  von  Koppen  and  J.  W.  von  Hymmen,  which  has  been 
well  summarized,  though  not  without  some  errors  of  interpretation,  by 
A.  E.  Watts  in  his  'New  Encyclopaedia  of  Masonry'  (vol.  1,  pp.  218-225),  under 
the  title   'Egyptian  Initiation  Restored.' " 

Mr.  Gilchrist  ventures  to  add  that  "Krata  Repoa"  is  an  anagram  of 
Aarpckrate  (Harpocretes).  "Ancient  Egypt  likewise  provided  the  stage  setting 
for  the  revised  drama  of  'The  Magic  Flute,'  yet  the  plot  was  .  .  .  taken  from 
that  weird  amalgam  of  Egyptian  Paganism  and  Christianity  vaguely  termed 
'Guosticism.' " 

According  to  Mr.  Gilchrist,  "The  widowed  Queen  of  Night  Astrifiammante 
(Astra  flammans)  is  a  feminine  and  nocturnal  aspect  of  the  'Blazing  Star' 
(Sirius)  which,  heralding  the  annual  inundation  of  the  Nile,  symbolized  the 
Resurrection  of  Osiris."  The  star  in  Freemasonry  has  been  emblematic  of 
Divine  Providence. 

Pamina,  daughter  of  the  Queen  of  Night,  is  "typical  of  the  individual  soul 
(Psyche)  delivered  by  Divine  Love  (Cupid),  and  of  the  Pagan  temple  or 
Jewish  synagogue,  transformed  or  reformed  by  the  Saviour."  Sarastro  in 
the  original  must  have  been  Osiris  himself.  In  the  last  act  of  the  opera,  "She 
ought  to  be  transformed  from  a  witch  of  darkness  into  a  radiant  goddess 
and  welcomed  into  the  arms  of  Sarastro." 

Tamino  represents  the  perfect  Initiate,  the  redeeming  Aeon.  Papageno  and 
Papagena  Schikaneder  is  said  to  have  inserted  in  the  libretto  to  give  comic 
relief.  Monostatos,  in  the  Gnostic  original,  must  have  been  the  Demiurge 
Ialdabaoth,  ruler  of  the  seven  regions  of  bondage  or  Fate ;  "Mystically  a  type 
of  the  arrogant  and  unfaithful  workman."  He  figures  "as  a  Moor,  or  an 
'Ethiop,  because  he  remains  in  character  a  demon  of  darkness."  Mr.  Gilchrist 
then  speaks  in  detail  of  the  minor  characters  and  the  magic  instruments — 
flute  and  bells. 
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If  it  comes  from  Shreve's 


John  Ruskin  once  wrote:  "One  says  of  a  portrait 
that  it  is  a  Van  Dyck  and  with  that  no  more  need  be 
said;  the  qualities  of  the  work  are  self-evident.". . . 
One  says  of  a  jewel  that  it  comes  from  Shreve's. 
And  likewise  its  qualities  speak  eloquentlyfor  them- 
selves. . .  The  platinum  circle  brooch  has  the  pavee 
setting  of  round  diamonds.There  are  baguette  dia- 
monds on  each  side.  .  .  The  bracelet  contains  all 
round-cut  diamonds  set  in  platinum  links. 
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Mr.  Victor  Folatschsk  was  born  at  Vienna  in  1889.  He  at- 
tended and  took  his  musical  degree  at  the  Staats  Academy  of  his 
native  city.  He  joined  the  Vienna  Philharmonic  Orchestra  in  1912 
as  first  clarinet,  and  until  the  present  season  held  this  distin- 
guished position.  Mr.  Polatschek  has  in  this  way  played  under  the 
foremost  conductors  of  central  Europe:  Weingartner,  Strauss, 
Nikisch,  Dr.  Muck,  Walter,  and  Furtwangler.  Although  he  has 
never  before  been  to  the  United  States,  he  played  in  opera  seasons 
at  Kio  de  Janeiro  and  Buenos  Aires  with  the  Vienna  Orchestra.  He 
became  professor  at  the  Staats  Academy  in  Vienna  in  1921. 


Concerto  for  Clarinet Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  this  concerto  at  Vienna  on  September  28,  1791.  His 
own  catalogue  of  works  mentions  it  as  composed  for  "Mr.  Stadler, 
the  elder."  The  autograph  score  is  unknown.  J.  A.  Andre*  of  Offen- 
bach possessed  in  1860  the  not  wholly  completed  sketch  of  the  score 
of  the  first  movement,  but  it  is  in  G  major  instead  of  A  major,  and 
for  the  basset  horn-  There  were  transcriptions  for  viola  and  flute. 

The  concerto  is  in  three  movements :  Allegro,  A  major,  4-4 ; 
Adagio,  T>  major,  3-4;  Hondo — Allegro,  A  major,  6-8.  The  accompani- 
ment is  scored  for  two  flutes,  two  bassoons,  two  horns,  and  strings. 
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—exquisite  hand- made  Trousseau  Lingerie— rare  imported  Laces 
—or  more  practical  household  Linens— to  say  nothing  of  exclu- 
sive creations  in  Hostess  Pyjamas,  Tea  Gowns  and  Negligees 

—these  are  just  a  few  of  the  reasons  why  Makanna  brides 
become  life- long  patrons  of  a  shop  where  perfection  of  detail 
and  a  sincere  personal  interest  are  the  rule. 
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HAROLD  BAUER 

who  appears  at  Jordan  Hall,  Saturday  afternoon,  Nov.  15th,  says  of  the 
Baldwin 

"I  feel  privileged  to  join  so  distinguished  a  group  and  I 
look  forward  to  playing  upon  an  instrument  which  to  my 
closest  examination  has  shown  to  possess  all  the  qualities  I 
desire  in  order  to  bring  beautiful  music  to  my  audiences." 


Baldwin  Pianos  are  on  display  and  sale  exclusively  at  the  warerooms  of 


A*  M*  Hume  Company 

196  BOYLSTON  STREET 
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Mozart  also  wrote  for  Anton  Stadler  the  clarinet  quintet  in  Sep- 
tember, 1789,  which  was  first  performed  in  Vienna  on  December  22 
of  that  year  in  a  concert  for  the  Pension  Fund  of  musicians.  Stad- 
ler then  played  the  clarinet. 

Gerber  in  his  "Historisch-Biographisches  Lexicon  der  Tonktinstler" 
(Leipsic,  1790)  mentions  the  Stadler  brothers  as  members  in  1783  of 
the  Emperor's  "Harmonie,"  which  consisted  of  eight  wind  instru- 
ments. The  brothers  he  describes  as  great  masters  and  composers 
who  played  the  first  and  second  clarinets.  "The  older  of  the  two" — 
he  does  not  give  their  Christian  names — "blows  the  second  clarinet 
and  has,  according  to  recent  news  from  Vienna  (1790),  added  a 
third  to  the  low  tones,  so  that  instead  of  the  formerly  lowest  E, 
he  now  allows  D-sharp,  D,  C-sharp  and  C  to  be  heard  with  the 
greatest  ease."  One  of  the  brothers  published  at  Vienna  in  1780, 
"Tabellen,  Menuetten  und  Trios  furs  Klavier  herauszuwurfeln." 
"Whether  the  symphony  by  Johann  Anton  Stadler  known  in  manu- 
script since  1762  is  by  one  of  the  brothers  is  uncertain." 

In  the  second  edition  of  his  "Lexicon"  (1813)  Gerber  says  that 
one  of  the  brothers,  probably  the  older  one,  played  at  Vienna  in 
1801  a  modified  clarinet.  The  change  consisted  in  this,  according  to 
a  quotation  from  the  Moden journal: — 

"The  reed  does  not  go  to  an  opening  at  the  end,  as  is  the  custom, 
but  in  the  last  fourth  section  of  the  instrument  through  a  cross  pipe, 
bent  outwards  to  the  opening.  Thus  the  instrument  gains  not  only 
more  depth,  but  in  these  last  tones  a  great  resemblance  to  the 
Waldhorn." 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles— 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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"Made  in  Belfast 

ON  THE  LOOMS  OF 

T.  D.  WHITNEY  COMPANY 


9? 


In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 

Napkins,  22  x  22  .         .     dozen  $6.75 
Towels,  18  x  32     .         .     dozen  $8.00 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

BOSTON 
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Later  writers  say  that  the  brothers  added  a  sixth  key  in  1789. 
"In  Mozart's  day  the  clarinet  compass  appears  to  have  extended 
down  a  major  third  to  low  C.  He  uses  that  note  in  'Clemenza  di 
Tito'  and  on  the  B-flat  instrument,  for  which  the  passage  was 
written,  the  sound  would  of  course  be  a  whole  tone  lower." 

Anton  Stadler's  animal  spirits  and  love  of  joking  endeared  him 
to  Mozart,  who  had  him  often  at  his  table,  and  lent  him  money 
when  he  himself  was  poor.  After  Mozart's  death,  Stadler's  debt 
of  500  florins  "without  bond"  was  recorded  in  the  scanty  list  of 
Mozart's  possessions.  More  than  once  Stadler  took  advantage  of 
Mozart's  good  nature  and  weakness.  When  he  would  give  a  con- 
cert in  Prague,  Mozart  not  only  provided  him  with  this  concerto, 
but  with  money  for  the  journey  and  letters  of  recommendation. 
Stadler  was  one  of  Schikaneder's  riotous  company  when  Mozart 
was  composing  "The  Magic  Flute";  a  toss-pot,  a  reckless  liver, 
as  well  as  a  sponge  in  money  matters.  Once  he  complained  to 
Mozart  of  a  difficult  passage  for  the  clarinet,  and  begged  to  have 
it  changed.  Mozart  asked,  "Have  you  the  tones  in  your  instru- 
ment?" "Yes,  they  are  there."  Mozart  replied,  "If  they  are  there, 
it  is  your  business  to  bring  them  out." 

Mozart  first  wrote  for  the  clarinet  in  his  Concerto  or  Diverti- 
mento in  E-flat  (K.  113)  composed  at  Milan  in  November,  1771. 
Later  at  Salzburg  he  transcribed  the  clarinet  parts  for  two  oboes, 
as  there  were  no  clarinets  in  the  Salzburg  orchestra. 

A  symphony  in  E-fiat  major  containing  clarinet  parts   (K.  18), 
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If  you  are  interested 
in  Beautiful  Furnish- 
ings, you  will  find  here 
a  distinguished  collec- 
tion of  Antique  Furni- 
ture from  England, 
France,  Spain  and  Italy. 

Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 


VISIT  Ok«  WELCOME 


NINE  CHARLES  ST  e  BEACON  BOSTON  MASS  J 
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The 


mon 


th 


NOVEMBER  is  the  month  when 
plans  for  the  new  year's  business  begin  to  take 
definite  form.  It  is  a  time  when  ideas  have  the 
center  of  the  stage, 

A  considerable  proportion  of  this  constructive 
activity  includes  printing  in  one  form  or  another  : 
catalogs,  prospectuses,  sales  helps,  folders,  or 
perhaps  a  useful  and  attractive  calendar* 

Our  wide  experience  with  the  arts  that  combine 
in  printing  enable  us  to  serve  our  customers 
promptly,  efficiently  and  at  reasonable  cost. 

We  will  be  pleased  to  help  you  plan  and  prepare 
whatever  printed  material  you  may  find  necessary 
to  make  business  better  for  1931. 


Geo*  H*  Ellis  Co* 

Incorporated 

272  Congress  Street 
Boston 
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attributed  to  Mozart,  dated  1764,  and  supposedly  composed  at  Lon- 
don, is  really  an  arrangement  by  him  of  the  Sixth  Overture  of  Karl 
Friedrich  Abel,  born  at  Cothen  in  1725,  who  was  Queen  Charlotte's 
chamber  musician  in  London  from  1759  to  1782.  He  died  at  Lon- 
don in  1787.  The  clarinet  was  then  a  rare  instrument.  It  is  said  that 
clarinetists  were  summoned  to  London  in  the  winter  of  1763,  to  take 
part  in  Johann  Christian  Bach's  "Orione,"  produced  on  February 
19,  1763.*  (The  libretto  was  by  Giovan  Gualberto  Bottarelli,  "official 
librettist  to  the  Opera."  The  bill  stated  that  the  music  of  "Orion, 
or  Diana  Revenged,"  was  "a  new  composition  by  Mr.  Bach,  a  Saxon 
Professor."  The  part  of  Orion  was  taken  by  Domenico  Ciardini; 
that  of  Diana  in  the  character  of  Calisto,  a  "Theban  Princess,"  by 
Marianna  Valsecchi.  The  entrance  of  clarinets  in  an  orchestra  con- 
sisting otherwise  of  flutes,  oboes,  corni  da  caccia,  bassoons,  and 
strings  was  remarked  by  the  newspapers;  but  Charles  Sanford 
Terry,  in  his  life  of  J.  C.  Bach  (London,  1929),  says  that  Bach's 
employment  of  clarinets  was  neither  adventurous  nor  remarkable: 
"in  the  overture  they  are  prominent  in  the  first  movement  only  in 
a  single  passage  of  four  bars,  which  occurs  twice,  otherwise  the 
clarinets  are  grouped  with  the  horns  and  third  oboe  ('Tallie').  In 
the  middle  movement  (Andante)  they  are  silent,  and  in  the  Finale 
(Allegro),  are  conspicuous  only  in  a  short  passage.  In  the  arias, 
Bach's  use  of  them  is  equally  tentative:  they  are  employed  only  in 
Enopione's  'Frema  crudello  sdegno'  and  Candiope's  'Di  quest'  alma 

♦See  "W.  A.  Mozart,"  by  T.  de  Wyzewa  and  G.  de  Saint-Foix,  Vol.  i.,  pp.  97,  98 
(Paris,  1912). 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

\c  Cora  Chandler,  Shop 

JO  Temple  Place.  Boston,  Mass.        Candler}  Corset  Store) 


392 


Watch  This  Page 
for  Paragraphs  of  Unusual  Interest 


Department  of  Social  Work 
Boston  City  Hospital 

Executive  Director,  MISS  GERTRUDE  L.  FARMER 


COMMITTEE  IN  CHARGE   OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.   Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  George  R.  Mi  not 

Mrs.    C.   A.    Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
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desolata.' ")  Ten  years  before  this,  clarinets  had  been  introduced 
in  London  concerts,  and  Arne  employed  them  in  his  opera 
"Artaxerxes"  (1762).  It  has  been  said  that  Handel  wrote  for  clari- 
nets in  "Tamerlano"  (1724).*  [See  Irene's  air,  "Par  che  mi  nasca 
in  seno,"  in  the  second  act  of  the  opera.] 

The  clarinet  was  apparently  first  used  in  Belgium.  A  Mass  com- 
posed in  1720  by  Jean  Adam  Joseph  Faber — the  manuscript  is  in 
the  Antwerp  cathedral — contains  a  clarinet  part. 

"It  is  strongly  probable  that  the  improved  chalumeau  retained  its 
original  name  for  some  time  after  the  new  instrument  had  appeared 
and  that  these,  and  such  as  Hasse's  parts  for  chalumeau  in  'La  Virtu 
appie  della  Croce'  (1737),  and  even  GKLuck's  parts  in  the  Vienna 
score  of  his  'Orfeo'  and  'Alceste,'  were  really  played  by,  and  were 
intended  for,  clarinets.  •  .  .  Another  early  clarinet  part  must  have 
been  one  in  an  opera  by  Johann  Friedrich  Agricola  (1720-1774) 
mentioned  on  the  authority  of  Hiller  by  Jahn.  There  is  some  evi- 
dence that  clarinets  were  used  in  military  bands  during  the  first 
half  of  the  eighteenth  century.  .  .  .  Kegarding  some  alleged  clarinet 
parts  in  Rameau's  'Acanthe  et  Cephise'  (1751),  Mennicke,  in  his 
'Hasse  und  die  Bruder  Graun  als  Symphoniker,"  has  pointed  out 
that  every  note  of  the  part  could  be  played  on  an  eight-foot  natural 
trumpet,  and  concludes  that  the  parts  were  written  for  Clarino 

*-Romain  Holland  in  his  Life  of  Handel  (Paris,  1910),  p.  196,  doubts  this.  He 
thinks  that  in  Schmidt's  copy  of  "Tamerlano"  "Clar.  e  clarini"  in  place  of  "cornetti" 
in  the  autograph  manuscript  may  refer  to  high  trumpets.  Mr.  Streatfeild  mentions  a 
concerto  for  two  "clarinets"  and  corno  di  caccia  in  a  manuscript  of  the  Fitzwilliam 
Museum  in  Cambridge. 


On  this,  its  50th  Anniversary  ♦  ♦  ♦ 

We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


New  England 
Laundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 
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(trumpet)  and  not  for  clarinet.*  ...  It  is  evident  the  instruments 
began  to  find  their  way  into  German  orchestras  roughly  about 
twenty  to  thirty  years  before  the  end  of  the  century.  According  to 
an  anonymous  author,  clarinets  were  used  in  the  Royal  Orchestra 
at  Berlin  in  1787  and  were  to  be  found — according  to  Forkel — in 
the  orchestras  at  Coblenz,  Mayence,  Pressburg,  Regensburg,  and 
Ansbach  in  the  years  1782  and  1783.  .  .  .  Clarinet  parts  occur  in 
most  of  Mozart's  operas,  but  in  only  five  of  his  symphonies,  also  in 
some  of  Haydn's  last  twelve  symphonies,  and  in  many  operas  by 
such  as  Salieri,  Bianchi,  Piccini,  Paisiello,  and  others;  also  in 
symphonies  by  Cannabich  (Mannheim)." — Adam  Carse's  "History 
of  Orchestration"  (London  and  New  York,  1923). 

A  clarinet  solo  was  played  by  Mr.  Hoffmann,  Jr.,  at  a  concert 
given  by  Giovanni  Gualdo  in  Philadelphia,  November  9,  1769. 

At  a  concert  given  by  Thomas  Harrison  in  New  York  on  April  24, 
1764,  "Rule,  Britannia"  was  "accompanied  with  drums  and  clari- 
nets." The  advertisement  in  the  Mercury  read:  "by  particular  De- 
sire, to  conclude  with  the  song  and  grand  Chorus,  God  save  the 
King  etc.,  accompanied  with  Drums  and  clarinets."  In  the  month 

♦Lionel  de  la  Laurencie,  in  his  "Rameau,"  writes :  "The  arrival  in  Paris  of  Ger- 
man clarinetists  and  horn  players,  who  took  part  in  the  Poupliniere  concerts  and  the 
Concert  Spirituel,  did  not  leave  him  (Rameau)  indifferent.  He  took  advantage  of  this 
novelty  and  was  the  first  to  introduce  clarinets  at  the  OpSra  in  'Acanthe  et  Cephise. 
To  the  melancholy  timbre  of  the  clarinet  he  wedded  the  mysterious  and  rustic  sono- 
rity of  horn  ;  witness  the  graceful  entr'acte  in  'Acanthe  et  Cephise,'  where  the  two 
associated  instruments  produce  a  deliciously  sweet  effect." — Ed. 


i( 


We  have  seen  much  of  Stevenson  these  last 

few  days.  Last  evening  he  came  at  five  o'clock, 
and  brought  his  wife  to  dine  with  us.  Their  arrival 
was  characteristic.  He  appeared  first,  looking  like 
an  insane  stork,  very  warm  and  very  restless.  .  . 
Stevenson  then  devoted  an  hour  to  me,  very  kindly, 
and  was  astonishingly  agreeable,  dancing  about, 
brandishing  his  long  arms  above  his  head,  and  look- 
ing so  attenuated  in  his  thin  flannel  shirt  that  I 
expected  to  see  him  break  in  sections." 

This  is  an  extract  from  "The  Letters  from  Henry 
Adams,  1858-1891."  (Houghton  Mifflin  Company, 
#5.00)  which  the  New  York  Herald  Tribune  says, 
"reveals  Adams  more  intimately  than  'The  Educa- 
tion' could  possibly  do  and  furnishes  at  the  same 
time  witty  and  penetrating  comment  on  men  and 
events." 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

'She 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French  Room 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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before,  "a  grand  Chorus  Song  accompanied  with  Drums,  trumpets, 
or  Clariants  (sic)  was  sung  in  New  York  at  the  New  Assembly- 
Room  for  the  benefit  of  A.  V.  Dienval. 

At  a  concert  given  by  W.  S.  Morgan  in  Concert  Hall,  Boston,  on 
September  8,  1774,  the  orchestra  included  "clarinets,  hautboys, 
bassoons,  French  horns,  trumpets,  kettledrums,  etc.,  etc."  So  the 
announcement  in  the  Boston  Evening  Post  of  September  5,  1774 
stated.  A  piece  for  "clarinetts  and  horn"  was  played  here  at  Christ 
Church  on  May  21,  1788.  Clarinet  concertos  were  played  here  by 
M.  Foucard  in  1793,  and  there  were  clarinet  duets  in  that  year  and 
in  years  closely  following. 


• 


The  first  movement  of  Mozart's  concerto  was  played  by  Thomas 
Ryan  at  a  concert  of  the  Mendelssohn  Quintette  Club  in  Boston, 
March  5,  1862.  The  accompaniment  was  by  a  string  quartet,  a  second 
violoncello,  a  flute,  and  two  horns. 

The  whole  concerto  was  performed  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  29,  191S.  Albert  Sand  was 
then  the  solo  clarinetist  of  the  orchestra.  Dr.  Muck  conducted. 

On  January  5,  1884,  Mr.  Strasser,  then  the  first  clarinet  of  the 
Boston  Symphony  Orchestra,  played  Weber's  Concertino  in  E-flat 
major,  Op.  26. 

On  October  23,  1925,  Edmond  Allegra,  then  the  first  clarinet  of 
the  Boston  Symphony  Orchestra,  played  with  the  orchestra  De- 
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MAIN  OFFICE:  Corner  State  and  Congress  Streets 
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bussy's  First  Khapsody  for  clarinet — the  first  performance  with 
orchestra  in  Boston. 


At  a  concert  of  the  Harvard  Musical  Association,  Ernest  Weber 
played  the  Adagio  and  Rondo  from  C.  M.  von  Weber's  clarinet  con- 
certo in  A-flat,  January  18,  1872. 

At  a  concert  of  the  Philharmonic  Society,  February  2,  1882,  Mr. 
Strasser  played  Weber's  concerto  in  E-flat,  Op.  74. 

H.  Kayser  played  a  clarinet  concerto  of  Weber  at  a  Theodore 
Thomas  concert,  November  29,  1873. 

At  a  concert  of  the  Boston  Musical  Fund  Society,  January  8,  1848, 
W.  T.  Groenevelt  played  a  clarinet  concerto  by  Weber. 

Clarinet  solos  in  earlier  concerts  here  in  which  an  orchestra  took 
part  were  not  uncommon.  At  the  Apollo  Society  concerts  Mr.  Ken- 
dall played  compositions  by  Pleyel,  January  11,  182x5;  Kromer, 
May  12,  August  25,  November  22,  1825 ;  his  own  variations,  Decem- 
ber 13,  1825;  January  10,  1826;  J.  Hewitt,  March  14,  1826. 


In  England  the  spelling  "clarionet"  first  appeared  in  Cowper's 
"The  Task"  (1784)  :  "Breathe  soft  ye  clarionets,"  and  Keats  used 
the  same  spelling  in  "The  Eve  of  Saint  Agnes"  (1820)  :  "the  kettle 
drum  and  far-heard  clarionet."*  This  led  H.  W.  Fowler  ("A  Dic- 
tionary of  Modern  English  Usage" — 1926)  to  say:  "clari(o)net. 
The  two  forms  denote  the  same  instrument,  but  the — onet  form  is  in 
more  general  use" — not  in  the  United  States,  Mr.  Fowler — "(and 
therefore  preferable  in  literature),  while  musicians  and  musical 
connoisseurs  affect  the  other."  But  the  form  onet  came  from  the 
supposed  derivation  of  the  word. 

*"In  the  Locker-Lampson  manuscript,  before  the  reading  of  the  text  was  inserted, 
in  which,  by  the  bye,  we  read  'clarinet,'  not  'clarionet.'  "  H.  Buxton  Forman's  note 
in  his  edition  of  Keats,  Vol.  II  (Glasgow,  1901).  In  the  quotation  in  the  Oxford 
Dictionary,   the   spelling  "clarionet"  is  given. 


<Huru>itchBros: 


Twenty  Newbury  Street, 
Boston 


"'Striding  the  Jfighest  Cjfashion  3\(otes" 

— in  the  autumn  collection  -  the  feminine  touchis 
introduced  in  street  clothes  that  have  the  true  tailore 
spirit  -  gowns  -  suits  -  coats  -  hats  -  sportswear — - 
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CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 


HAYMARKET    6290 


WEARCLEAN   GLOVES 
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SKATING      GLOVES 

CAPS      AND      MUFFLERS 
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Re^er  Qoffee 

MADE   AN   EASIER   WAY! 


No  one  is  ever  disappointed  with 
coffee  made  the  new  G.  Washing- 
ton way.  G.Washington's 
is  real  coffee  with  the 
grounds  removed  .  .  . 
coffee  specially  prepared 
to  be  made  in  the  cup  by 
merely  adding  hot  water. 
No  pots  to  clean  and  no 
worry  over  results!  Every 


cup  is  perfect  because  every  cup 
is  fresh-made,  instantly,  in  exactly 
the  same  way.  Economical 
because  each  can  makes  as 
many  cups  as  a  large  can 
of  ground  coffee. 


G.  Washington's  is  served 
in  the  Boston-  Symphony 
Hall  Cafeteria. 
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The  first  quotation  under  "Clarinet"  in  the  great  Oxford  Dic- 
tionary is  from  Jedidiah's  "American  Geography"  1796— "French 
horns  and  clarinets."  Richard  Grant  White  in  1870  wrote  that 
"clarionet"  is  constantly  used  for  "clarinet":  "A  contraction  of 
word  and  thing  has  given  us  clarinet  (clarinetto)  from  clarino." 
And  so  Cecil  Forsyth:  "The  word  clarinet  is  probably  a  diminu- 
tive of  clarino,  the  old  Italian  word  for  the  Trumpet,  which  played 
the  top-part.  Another  suggested  derivation  is  from  the  Italian 
Chiarina— reed  instrument,"  Mr.  Forsyth  takes  care  to  add:  "As 
with  most  musical  philology,  there  is  very  little  satisfaction  to  be 
got  here."  In  England  until  1864-65,  the  clarinet  player  was  known 
as  a  "clarinet."  In  the  years  just  named,  "clarinettist"  and 
"clarionetist"  came  into  use. 


The  clarinet  is  a  descendant  of  the  chalumeau,  a  mediaeval  in- 
strument, the  existence  of  which  as  a  separate  and  clearly  denned 
type  has  been  denied.  "The  word  'Chalumeau'  (Schalmey)  was  used 
irregularly  and  loosely  to  describe  not  one  instrument  of  special  bore 
and  make,  but  almost  any  small  Wood- Wind  instrument  .  .  .  one  of 
these  early  'chalumeaux'  was  undoubtedly  a  small,  keyless  cylin- 
drical pipe.  It  had  a  'bell'  at  the  end,  but  was  played  with  a  single- 
beating  reed  which  was  scientifically  the  same  as  the  modern  Clar- 
inet-reed. This  instrument  was  the  precursor  of  our  present-day  Clar- 
inet. Its  resemblance  to  the  Schalmey,  the  ancestor  of  the  Oboe,  con- 
sisted in  the  fact  that  both  were  straight,  keyless  wooden  pipes  with- 
out bells.  Its  essential  difference  from  the  Schalmey  lay  in  the  fact 
that  the  former  was  cylindrical  in  bore  and  single-reeded,  while 
the  latter  was  conical  in  bore  and  double-reeded"  (  Cecil  Forsyth)  . 

Johann  Christoph  Denner  (1655-1707)  added  the  "speaker-key." 
J.  Denner  added  the  bell  in  1720,  and  transferred  the  "speaker" 
to  a  position  nearer  the  mouthpiece.  He  was  one  of  J.  C.  Denner's 
two  sons. 
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The  Stadlers  added  in  1789  the  sixth  key.  In  1810,  Ivan  Mfiller* 
was  making  thirteen-keyed  clarinets  in  Paris.  He  made  many  im- 
provements. In  1842,  Klosef  applied  the  Boehm  system  of  movable 
rings. 

The  mouthpiece  of  the  clarinet  is  usually  of  wood.  A  metal  one 
makes  the  tone  clearer,  more  brilliant,  but  less  sympathetic. 
Forsyth  quotes  Kichard  Strauss  as  saying  that  his  first  clarinetist 
in  Berlin,  one  Schubert,  having  experimented  with  mouthpieces  of 
marble,  glass,  porcelain,  ebonite,  and  gold,  went  back  to  a  wooden 
one  as  giving  the  most  beautiful  tone  quality. 

The  clarinet,  unlike  the  violin,  the  oboe,  the  flute,  the  horn,  has 
not  entered  into  the  dictionary  of  slang,  except  that  a  musket  is 
known  as  the  clarinette  de  cinq  pieds,  possibly  as  Fr.  Michel  sug- 
gests, because  the  soldier  or  hunter  is  recommended  to  keep  his  gun 
claire  et  nette.  (Sunbeams  from  cucumbers!) 

♦Ivan  Miiller,  a  celebrated  clarinetist  (1786-1854)  and  the  inventor  of  the  alto- 
clarinet,  went  to  Paris  in  1809,  and,  aided  pecuniarily  by  a  banker,  established  a 
factory  for  improved  clarinets ;  but  he  failed,  owing  to  the  foolish  opposition  of 
musicians  of  the  Paris  Conservatory,  and  others.  He  left  Paris  in  1820,  and  sojourned 
in  Cassel,  Berlin,  Switzerland,  London.  Paris,  and  finally  died  as  Court  Musician  at 
Btickeburg.  He  published  a  treatise  for  his  improved  instruments,  six  flute  con- 
certos, a  concerto  for  two  clarinets,  various  pieces  for  clarinet  and  piano,  and  three 
Quartets  for  clarinet,   violin,   viola,   and  violoncello. 

fHyacinthe  E16onore  Klose\  a  distinguished  clarinetist,  born  on  the  island  of 
Corfu  in  1808,  died  in  1880  at  Paris.  He  went  to  Paris  as  a  military  band  musician. 
In  1839  he  was  appointed  professor  of  the  clarinet  at  the  Paris  Conservatory  of  Music, 
as  the  successor  of  his  teacher,  Frederic  Berr  (1794—1838),  who  in  turn  succeeded 
Jean  Xavier  Lefevre  (1763-1829).  He  was  pensioned  in  1868.  He  published  a 
"Grande  Mgthode  pour  la  clarinette  a  anneux  mobiles,"  solos,  duets,  fantasias,  and 
studies  for  the  clarinet ;  marches  and  parade  pieces  for  military  bands,  and  three 
treatises  for  the  various  kinds  of  saxophones. 
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The  Dictionary  of  the  French  Academy  in  1862  did  not  allow 
the  phrase  faire  des  canards  with  reference  to  false  news  in  journals, 
or  the  couac  made  by  a  clarinetist;  but  it  admitted  the  verb 
canarder,  in  the  sense  of  drawing  from  oboe  or  clarinet  a  sound 
resembling  the  cry,  the  quack  of  the  duck. 

Georges  Kastner  wrote  in  his  "Paremiologie  Musicale  de  la 
Langue  Franchise"  (Paris,  1862)  that  making  a  "quack"  is  com- 
mon among  beginners ;  great  clarinetists  are  liable  to  make  one  by 
accident,  as  skillful  pianists  sometimes  may  toucher  a  cote;  that 
is,  strike  one  key  for  another.  "I  have  heard  the  famous  Mtiller 
crown  with  a  magnificent  couac  a  cadenza  that  he  had  otherwise 
played  admirably.  The  physical  cause  of  a  couac  is  not  yet  definitely 
determined,  or,  to  say  better,  this  queer  result  comes  sometimes 
from  one  cause,  sometimes  from  another.  It  has  been  remarked 
that  it  often  occurs  when  the  performers  do  not  press  the  reed 
sufficiently  with  the  lips;  but,  I  repeat,  there  are  other  reasons 
for  it." 

Berlioz  tells  an  amusing  story  of  an  amateur  who  wished  to  play 
in  public  his  own  clarinet  concerto.*  The  story  has  a  decidedly 
Rabelaisian  flavor,  and  unfortunately  cannot  serve  in  this  Pro- 
gramme Book  as  an  entr'acte. 

*See   "Un   Concerto   de   clarinette"   in    Berlioz's   "Les   Grotesques   de   la   Musique," 
first  published  in  book  form  at  Paris  in  1859. 
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Symphony  No.  4,  Op.  47     .  Serge  Sergievich  Prokofieff 

(Born  at   Sontsovka,   Russia,  April  24,   1891;  now  living  at  Paris) 

This  symphony,  composed  in  1929  for  the  50th  Anniversary  of 
the  Boston  Symphony  Orchestra,  is  scored  for  modern  full  orchestra. 

I.  Allegro  eroico,  2-4.  Piu  tranquillo,  4-4.  Allegro  come  primo,  2-4. 

II.  Andante  tranquillo,  4-4.  Many  changes  of  key. 

III.  Moderate,  Scherzo,  2-4.  Trio  with  musical  figure  for  oboe 
and  first  violins. 

IV.  Allegro  risoluto.  First  theme  for  wind  instruments  and 
strings.  A  suaver  theme  for  wood-wind. 

Throughout  this  symphony,  which  is  more  in  the  character  of  his 
Classic  Symphony  than  his  "aggressive"  works,  importance  is  given 
to  the  wood-wind  section. 

Prokofieff  received  his  first  musical  instruction  from  his  mother. 
Later  he  studied  in  Moscow  with  Gliere  and  S.  I.  Taneiev.  At  the 
Leningrad  Conservatory,  which  he  entered  in  1903,  he  was  taught 
by  Liadov,  Wihtol,  and  Rimsky-Korsakov  (theory  and  composi- 
tion), Mme.  Essipov  (pianoforte),  Tcherepnin  (conducting).  Grad- 
uating with  the  highest  honors,  he  won  in  1914  the  Rubinstein 
prize  by  his  first  pianoforte  concerto.  He  left  Russia  in  1918,  cross- 
ing Siberia,  stopping  in  Japan*  before  he  arrived  at  New  York 
from  the  Pacific  Coast  in  September  of  that  year. 

♦Boris  de  Schloezer,  in  his  sketch  of  Prokofieff  ("Dictionary  of  Modern  Music 
and  Musicians,"  London  and  New  York,  1924),  says  that  Prokofieff,  having  left  Russia 
in  1918,   "was  for  some  years  in  Japan."  Years? 
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He  began  to  compose  when  he  was  five  and  a  half  years  old. 
Even  then  he  dreamed  of  the  stage.  He  composed  operas:  "The 
Giant/'  when  he  was  seven;  "The  Deserted  Island,"  when  he  was 
nine;  "The  Feast"  (after  Pushkin),  when  he  was  twelve.  He  orches- 
trated only  the  third.  Then  came  a  symphony  in  G  major.  "Un- 
dina,"  an  opera  in  four  acts,  was  composed  and  scored  when  he 
was  thirteen  years  old.  In  the  first  years  at  Leningrad  Conserva- 
tory, he  produced  no  less  than  one  hundred  works,  including  a  sym- 
phony in  E  minor,  six  pianoforte  sonatas  (one  of  which,  F  minor, 
was  revised  and  published  in  1909  as  Op.  1)  ;  two  violin  sonatas, 
and  ninety  pianoforte  pieces.  These  compositions,  regarded  by  him 
as  immature,  have  not,  with  the  exceptions  noted,  been  published. 
The  list  of  some  of  his  later  compositions  includes : 

1909.  The  opera  "Maddalena" ;   Sinfonietta,  Op.  5. 

1910.  Symphonic  poem,  "Dreams" ;  symphonic  poem,  "Poeine  d'Automne," 
Op.  5. 

1911.  First  pianoforte  concerto,  Op.  10. 

1912.  Second  sonata  for  pianoforte ;  Toccata ;  for  pianoforte ;  Ballade  for 
violoncello  and  pianoforte. 

1913.  Second  pianoforte  concerto,  Op.  16   (first  version). 

1914.  Scythian  Suite  for  orchestra;  "Sarcasms"  for  pianoforte;  "The  Ugly 
Duckling,"  Fairy  Tale  for  mezzo-soprano  and  piano,  Op.  18  (after  H.  C. 
Andersen ) . 

1915.  First  version  of  the  ballet  "Chout." 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  novel  by  Dostoiev- 
sky).* 

1917.  Classical  symphony ;  Sonatas  Nos.  3  and  4  for  pianoforte ;  violin 
concerto ;  twenty  "Visions  Fugitives"  for  pianoforte ;  "They  are  Seven,"  In- 
cantations for  tenor,  chorus,  and  orchestra  after  an  Akkadian  cuneiform  in- 
scription, Op.  30.  Produced  in  Paris,  May  29,  1924,  for  solo  voices,  chorus, 
and  orchestra. 

1919.  Overture  on  Yiddish  themes,  for  a  small  orchestra,  Op.  34. 

1920.  Second  version  of  "Chout"  ("Story  of  a  Jester  Who  Fooled  Seven 
Other  Jesters"),  produced  by  the  Diaghilev  Ballet  Russe  at  the  Gaite  Lyrique 

♦Libretto   by   the   composer.   A   revised   version   was   produced   for   the   first   time 
at  the  Theatre  de  la  Monnaie,   Brussels,   on  April   29.   1929. 
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Theatre,  Paris,  May  17,  1921.  Produced  in  London  in  June,  1921.  Performed 
at  the  Neighborhood  Theatre,  New  York,  as  "Buffoon,"  in  March,  1924. 
1921.     Third  pianoforte  concerto. 

1923.  Piano  sonata,  No.  5.  second  pianoforte  concerto   (second  version). 

1924.  Quintet  for  oboe,  clarinet,  violin,  viola,  and  double-bass;  Second 
Symphony,  Op.  40,  first  performance  by  Dr.  Koussevitzky,  Paris,  May,  1925. 

1925.  Ballet  "Le  Pas  d'Acier,"  first  performance  by  Serge  de  Diaghilev, 
Paris.  1927. 

192C.  Overture  for  seventeen  instruments,  Op.  42;  first  performance  by  the 
Oonductorless  Orchestra,  Moscow,  1927. 

1928.  Third  Symphony,  produced  for  the  first  time  by  the  Orchestre  Sym- 
phonique  de  Paris  on  May  17,  1929,  Mr.  Monteux,  conductor. 

Ballet,  "Le  Fils  Prodigue,"  produced  by  Serge  Diaghilev  at  the  Theatre 
Sarah  Bernhardt,  Paris,  on  May  20,  1929;  scenery  and  costumes  designed  by 
Georges  Rouault ;  scenario  by  Boris  Kochno ;  Serge  Lifar,  the  Prodigal  Son ; 
Felia  Doubrowska,  Leonora  Marra,  Nathalie  Branitska,  Leon  Woikowsky, 
Anton  Doline,  and  others. 

1929.  Divertimento,  Op.  43,  for  orchestra,  in  four  movements ;  first  per- 
formance at  Paris,  December  22,  1929,  the  composer  conducting. 
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When  Prokofieff  returned  to  Europe  after  his  first  visit  to  the 
United  States,  he  made  his  home  at  Ettal,  near  Oberammergau. 
His  wife,  a  soprano  known  professionally  as  Lina  Llubera,  accom- 
panied him  to  the  United  States  in  1925-26,  and  1929-30. 

In  1919,  Mr.  Olin  Downes  talked  with  Prokofieff  in  New  York. 
His  impressions  of  the  composer  were  published  in  the  Boston  Post 
of  January  19  of  that  year.  Prokofieff  told  how  when  he  was  eleven 
years  old  he  took  his  first  symphony  to  Tane'iev. 

Taneiev  looked  it  over  and  said:  "Pretty  well,  my  boy.  You  are 
mastering  the  form  rapidly.  Of  course,  you  have  to  develop  more 
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interesting  harmony.  Most  of  this  is  tonic,  dominant,  and  subdomi- 
nant  (the  simplest  and  most  elementary  chords  in  music),  but 
that  will  come." 

"This,"  said  Prokofleff,  "distressed  me  very  greatly.  I  did  not 
wish  to  do  only  what  others  had  done.  I  could  not  endure  the 
thought  of  producing  only  what  others  had  produced.  And  so  I 
started  out,  very  earnestly,  not  to  imitate,  but  to  find  a  way  of 
my  own.  It  was  very  hard,  and  my  courage  was  severely  put  to  the 
test  in  the  following  years,  since  I  destroyed  reams  of  music, 
much  of  which  sounded  very  well,  whenever  I  realized  that  it  was 
only  an  echo  of  some  one's  else.  This  often  wounded  me  deeply. 
But  I  'hung  on,'  as  you  would  say. 

"Eleven  years  later  I  brought  a  new  score  to  Tane'iev,  whom  I  had 
not  been  working  with  for  some  seasons.  You  should  have  seen 
his  face  when  he  looked  at  the  music.  'But,  my  dear  boy,  this  is 
terrible.  What  do  you  call  this?  And  why  that?'  And  so  forth. 
Then  I  said. to  him,  'Master,  please  remember  what  you  said  to  me 
when  I  brought  my  G-major  symphony.  It  was  only  tonic,  domi- 
nant, and  subdominant.'  'God  in  heaven,'  he  shouted,  'am  I  respon- 
sible for  this?'  " 

When  Mr.  Downes  asked  him  "who  were  the  most  important 
composers  in  Bussia  at  that  time,"  he  answered  with  entire  sim- 
plicity and  honesty,  "Stravinsky,  Myself  and  Miaskovsky."* 

We  have  received  the  following  note  from  Mr.  Prokofieff : 

"The  Symphony  was  begun  in  1929  and  finished  on  June  23,  1930. 
In  some  passages  of  that  Symphony,  I  have  used  the  same  musical 
material   which  is  introduced  in  the  ballet  'The  Prodigal  Son.' 

"This  does  not  lead  to  the  conclusion  that  the  Symphony  is  writ- 

♦Nicholas  Miaskovsky,  born  at  Novogeorgievsk  (now  in  Poland),  in  April,  1881, 
studied  with  XUiSre  and  Krijanovsky,  later  with  Rimsky-Korsakov  and  Liadov.  The 
son  of  a  Russian  general  of  engineers,  he  was  trained  for  a  military  career.  In 
1914  he  fought  on  the  Austrian  front.  Leaving  the  army  in  1920,  he  was  appointed 
professor  of  composition  at  the  Moscow  Conservatory.  He  has  written  ten  sym- 
phonies, four  svmphoniettas,  two  symphonic  poems,  "Silence"  (after  Poe)  and 
"Alastor"    (after  Shelley),  four  pianoforte  sonatas,  and  smaller  pieces. 
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ten  on  the  material  extracted  from  'The  Prodigal  Son/  or  'The 
Prodigal  Son'  on  the  material  from  the  Symphony.  Merely,  in  the 
Symphony  I  had  the  possibility  to  develop  symphonically  what  a 
ballet-form  did  not  enable  me  to  do.  A  precedent  may  be  recalled 
with  Beethoven's  Ballet  'The  Creatures  of  Prometheus'  and  his 
Symphony  No.  3." 

These  compositions  by  Prokofieff  have  been  performed  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra: 

1922.  March  3,  Song  Without  Words  (Nina  Koshetz,  singer; 
Mr.  Monteux,  conductor). 

1924.  October  24,  Scythian  Suite  (Dr.  Koussevitzky,  conductor). 

1925.  April  24,  Violin  Concerto  (Richard  Burgin,  violinist). 
(First  performance  in  the  United  States.) 

1926/  January  29,  Third  piano  concerto  (Mr.  Prokofieff,  pia- 
nist). April  23,  "Sept,  ils  sont  sept,"  Incantation  for  tenor 
(Charles  Stratton),  chorus  (rehearsed  by  Malcolm  Lang),  and 
orchestra.  Two  performances  in  the  concert.  October  8,  Suite  from 
the  ballet  "Chout."  November  12,  Suite  from  the  opera  "The  Love 
for  Three  Oranges." 

1927.  January  28,  Classical  Symphony.  March  4,  "Sept,  ils  sont 
sept"  (Mr.  Stratton,  tenor;  Cecilia  chorus).  April  1,  Classical 
Symphony.  October  21,  Suite  from  the  ballet,  "Le  Pas  d'Acier." 

1928.  March  2,  Scythian  Suite.  October  26,  Classical  Symphony. 
December  14,  Violin  Concerto  (Lea  Luboschutz,  violinist). 

1929.  January  31,  Scythian  Suite.  Piano  Concerto,*  G  minor, 
Op.  16  (Prokofieff,  pianist;  first  time  in  the  United  States). 

*This  concerto,  composed  in  the  spring  of  1913,  was  played  in  August  of  that 
year  by  Mr.  Prokofieff  at  one  of  the  famous  concerts  at  Pavlovsk  near  Leningrad. 
There  were   several    performances   after   tint,    with    th<'    c  mnns 

phony  concerts  at  Leningrad  ;  there  was  also  one  in  1915  at  an  Augusteo  concert  in 
Rome,  directed  by  Molinari.  The  manuscript  score  was  left  in  Leningrad  when  Proko- 
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Caprice  on  Spanish  Themes,  Op.  34 

Nicolas  Andrejevitch  Riimsky-Korsakoff 

(Born  at  Tiklivin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Leningrad,  June  21,  1908) 

Rimsky-Korsakov's  "Capriccio  Espagnol"  was  performed  for 
the  first  time  in  Leningrad  at  a  Russian  Symphony  concert,  Oc- 
tober 31,f  1887.  The  composer  conducted.  The  Caprice  was  pub- 
lished in  1887,  yet  we  find  Tchaikovsky  writing  to  Rimsky-Korsa- 
kov  in  1886  (November  11)  :  "I  must  add  that  your  'Spanish 
Caprice'  is  a  colossal  masterpiece  of  instrumentation ,%  and  you  may 
regard  yourself  as  the  greatest  master  of  the  present  day." 
Rimsky-Korsakov  wrote  in  his  Autobiography:  "The  opinion 
formed  by  both  critics  and  public,  that  the  capriccio  is  a  magnifi- 
cently orchestrated  piece,  is  wrong.  The  capriccio  is  a  brilliant 
composition  for  the  orchestra.  The  change  of  timbres,  the  felicitous 
choice  of  melodic  designs  and  figuration  patterns,  exactly  suiting 
each  instrument,  brief  virtuoso  cadenzas  for  instruments  solo,  the 
rhythm  of  the  percussion  instruments,  etc.,  constitute  here  the  very 

fieff  came  to  the  United  States  in  1918,  and  was  lost  with  the  orchestral  parts  with 
other  manuscripts  when  his  apartment  was  confiscated  by  the  decree  of  the  Soviet 
Government.  Sketches  of  the  piano  part  were  saved.  They  were  taken  away  by  the 
composer's  mother  in  1921.  From  these  sketches,  Prokofieff  in  1923  remade  the  con- 
certo as  it  now  stands.  The  new  version  differs  greatly  from  the  original.  While  the 
composer  endeavored  to  leave  intact  the  thematic  material  and  the  form  of  the  original 
version,  he  at  the  same  time  wished  to  avail  himself  of  the  technical  resources  ac- 
quired by  him  during  the  ten  years  that  stood  between  the  two  versions. 

♦This  date  is  given  in  the  catalogue  of  Belaieff,  the  Russian  publisher  of  music. 
One   or   two   music   lexicons  give   May   21. 

tThis   date,   given   on   the   title-page   of   the   score,   is   probably   according  to   the 
Russian  calendar,  in  use  before  the  Revolution. 

JThese  words  are  italicized  in   the   original  letter. 
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essence  of  the  composition  and  not  its  garb  or  orchestration.  All 
in  all,  the  capriccio  is  a  purely  external  piece,  but  vividly  bril- 
liant for  all  that." 

The  Caprice  was  performed  at  one  of  Anton  SeitiTs  Popular  Or- 
chestral concerts  at  Brighton  Beach,  New  York,  by  the  Metropoli- 
tan Orchestra  in  1891,  at  one  of  the  concerts  that  were  given  from 
June  27  to  September  7. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  15,  1908. 

It  was  played  again  at  a  Symphony  concert,  January  1,  1910; 
at  a  Pension  Fund  concert  of  the  Boston  Symphony  Orchestra, 
November  16,  1913;  at  symphony  concerts,  March  28,  1914;  De- 
cember 31,  1915;  November  15,  1918;  November  21,  1924.  It  was 
performed  at  Sunday  afternoon  concerts  at  the  Boston  Opera 
House,  Andre  Caplet  conductor,  December  1  and  22,  1912. 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the 
Imperial  Russian  Opera  House  of  Leningrad.  The  names,  beginning 
with  M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all, 
on  the  titlepage  of  the  score.  The  Caprice  is  scored  for  piccolo, 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn), 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  side-drum,  bass  drum,  cymbals, 
triangle,  tambourine,  castanets,  harp,  and  strings. 

It  was  in  the  summer  of  1887  that  Rimsky-Korsakov,  purposing 
at  first  to  use  Sipanish  dance  themes  for  a  virtuoso  violin  piece, 
sketched  instead  this  Caprice.  He  thought  the  third  section,  the 
Alborada  in  B-flat  major,  to  be  a  little  less  successful  than  the 
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other  sections,  on  account  of  the  brass  somewhat  drowning  the 
melodic  designs  of  the  wood-wind,  but  this  fault  could  be  reme- 
died by  a  careful  conductor.  Rimsky-Korsakov  tells  how,  at  the 
rehearsal  in  Leningrad,  the  orchestra  applauded  vigorously  after 
the  first  movement,  and  in  fact  after  those  succeeding,  and  the  com- 
poser was  so  pleased  that  he  dedicated  the  Capriccio  to  the  players. 
He  also  says  that  the  first  performance  was  extraordinarily  bril- 
liant, more  so  than  when  it  was  later  led  by  others,  even  by  Arthur 
Mkisch. 


The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I.  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alborado,  de- 
rived from  the  Spanish  word  albor,  whiteness,  dawn  (Latin,  albor, 
whiteness),  means  (1)  twilight,  first  dawn  of  day;  (2)  an  action 
fought  at  dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning 
cannon  fired  at  daybreak;  (5)  military  music  for  the  morning; 
(6)  a  species  of  musical  composition.  The  word,  here  used  as  the 
term  for  a  morning  serenade,  corresponds  to  the  French  aubade. 

This  serenade  opens  with  the  wild,  tempestuous  chief  theme, 
which  is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme 
for  the  wood-wind  instruments.  Both  themes  are  repeated  twice 
by  solo  clarinet,  accompanied  by  horns  and  bassoons,  and  strings 
pizz.  A  delicate  cadenza  for  solo  violin  brings  the  close,  pianissimo. 


Every    age    can    express    its    latent    beauty    in    creative    dance* 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 
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"Aubade"  has  been  loosely  defined  as  the  antithesis  of  "Serenade."  "Aubade" 
is  a  term  also  applied  to  a  military  morning  salute;  it  is  also  a  joyous  call 
to  festivals,  or  even  labor.  As  a  morning  serenade,  it  is  for  voices  and  in- 
struments, or  for  instruments  alone.,  given  under  a  window  at  dawn — quod 
sab  album  has  been  quoted  with  regard  to  the  name;  also  Auroram  edi  solent. 
Menage,  in  his  Dictionary :  "We  call  aubades  concerts  of  music  given  at  day- 
break by  lovers  to  their  mistresses,  with  violins  or  other  instruments ; 
serenades  those  given  in  the  evening."  But  Count  Almaviva's  serenade  in  the 
first  act  of  "II  Barbiere  di  Seviglia,"  is  in  the  morning. 

In  the  Midi,  the  aubade  was  for  galoubets*  and  tambourins.  At  Christmas- 
tide  at  Marseilles,  the  aubades  were  of  a  religious  character,  though  the 
airs  were  sometimes  profane.  Angels'  salutations  at  the  birth  of  Christ  were 
described  as  aubades.  The  term  is  known  in  French  military  circles  as  a 
serenade,  either  voluntary  or  obligatory,  to  a  superior  officer,  on  his  birth- 
day or  some  other  occasion. 

From  "Aubade"  come  the  verbs  "aubader"  and  "aubadinier" — to  give 
aubades ;  the  giver  of  one.  An  "aubadinel"  is  a  fiddle  played  in  a  country 
public  house.  "Aubade"  is  also  used  ironically  for  an  insult  or  injury  to 
anyone.  To  have  had  an  aubade  is  to  have  been  exposed  to  bad  treatment 
or  to  have  received  a  merited  punishment.  See  the  third  act  of  Moliere's 
"L'Etourdi" : 

"Certaines  gens  font  une  mascarade 
Pour  vous  venir  donner  une  facheuse   aubade; 
lis  veulent  enlaver  votre  Celie." 

There  is  an  old  proverb :  "Old  folks  who  cut  up  their  heels  in  the  dance 
give  aubades  to  Death."  In  Scotland  and  Wales,  the  aubade  given  the  morn- 
ing after  a  wedding,  the  Reveille-Matin,"  was  in  most  cases  a  charivari. 

"Aubade."  in  P.  J.  Le  Roux's  "Dictionaire  Comique"  (1718)  has  a  curiously 
erotic  meaning. 

The  aubade  is  best  known  in  Boston  by  the  charming  air  for  tenor  in 
Lalo's  "Roi  d'Ys,"  sung  here  by  the  lamented  Charles  Gilibert,  although  he 
was  a  baritone,  and  by  others. 

II.     Variations.   Andante   con   moto,   F   major,   3-8.   The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Be- 

*A  galoubet  is  a  sort  of  tabor-pipe,  flageolet,  or  flute-a-bec,  held  in  one  band, 
while  the  other  beats  the  tambourin.  It  is  still  used  in  Provence  and  the  Basque  prov- 
inces. See  F.  Vidal's  "Lou  Tambourin"  and  Alphonse  Daudet's  romance  "Numa 
Roumestan." 
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fore  this  theme  is  ended,  the  strings  have  the  first  variation.  The 
second  variation,  poco  meno  mosso,  is  a  dialogue  between  English 
horn  and  horn.  The  third  variation  is  for  full  orchestra.  The  fourth, 
tempo  primo,  E  major,  organ-point  on  B,  is  for  wood-wind,  two 
horns,  and  two  violoncellos,  accompanied  by  sixteenth  notes  for 
clarinet  and  violins.  The  fifth,  F  major,  is  for  full  orchestra.  A 
cadenza  for  solo  flute  brings  the  end. 

III.  Alborada.  Vivo  e  strep toso,  B-flat  major,  2-4.  This  move- 
ment is  a  repetition  of  the  first,  transposed  to  B-flat  major  and 
with  different  orchestration.  Clarinets  and  violins  have  now  ex- 
changed their  parts.  The  solo  that  was  originally  for  clarinet  is 
now  for  solo  violin;  the  cadenza  that  was  originally  for  the  solo 
violin  is  now  for  the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegro,  D  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  live  cadenzas.  The  movement  begins  ab- 
ruptly with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in 
syncopated  rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The 
drum-roll  continues,  now  ppp.  The  second  cadenza,  which  is  for 
solo  violin,  introduces  the  chief  theme.  This  is  repeated  by  flute  and 
clarinet.  The  third  cadenza,  freer  in  form,  is  for  flute  over  a  kettle- 
drum roll ;  the  fourth,  also  free,  for  clarinet  over  a  roll  of  cymbals. 
The  fifth  cadenza  is  for  harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated 
by  trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza 
theme  enters,  full  orchestra,  with  a  characteristic  figure  for  ac- 
companiment. The  two  themes  are  alternated.  There  is  a  side  theme 
for  solo  violoncello.  Then  the  strings,  in  guitar  fashion,  hint  at 
the  fandango  rhythm  of  the  finale,  and  accompany  the  gypsy  song, 
which  is  now  blown  staccato  by  wood-wind  instruments.  The  ca- 
denza theme  is  enwrapped  in  triplets  for  strings  alternating  with 
harmonics  pizz.  The  pace  grows  more  and  more  furious,  animato, 
and  leads  into  the  Finale. 
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V.    Fandango  of  the  Asturias.  A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Span- 
ish dictionaries  question  the  derivation  from  the  Latin  fidicinare, 
to  play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was 
commonly  called  a  fandango.  Mrs.  Grove  says  that  the  Spanish 
word  means  "go  and  dance,"  but  she  does  not  give  any  authority 
for  her  statement.  The  dance  is  a  very  old  one;  it  was  possibly 
known  in  ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of 
Moorish  dances,  a  remembrance  of  the  voluptuous  dances  of  anti- 
quity. "The  Fandango  of  the  theatre  differs  from  that  of  the  city 
and  the  parlor;  grace  disappears  to  make  room  for  gestures  that 
are  more  or  less  decent,  not  to  say  free,  stamped  with  a  triviality 
that  is  often  shameless."  Let  us  quote  from  Vuillier:  "  'Like  an 
electric  shock,  the  notes  of  the  Fandango  animate  all  hearts,'  says 
another  writer.  'Men  and  women,  young  and  old,  acknowledge  the 
power  of  this  air  over  the  ears  and  soul  of  every  Spaniard.  The 
young  men  spring  to  their  places,  rattling  castanets,  or  imitating 
their  sound  by  snapping  their  fingers.  The  girls  are  remarkable 
for  the  willowy  languor  and  lightness  of  their  movements,  the 
voluptuousness  of  their  attitudes — beating  the  exactest  time  with 
tapping  heels.  Partners  tease  and  entreat  and  pursue  each  other 
by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows  his 
skill  by  remaining  absolutely  motionless,  bounding  again  into  the 
full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound 
of  the  guitar,  the  violin,  the  rapid  tic-tac  of  heels  (tanconeos),  the 
crack  of  fingers  and  castanets,  the  supple  swaying  of  the  dancers, 
fill  the  spectators  with  ecstasy.'  The  music  whirls  along  in  a  rapid 
triple  time.  Spangles  glitter;  the  sharp  clank  of  ivory  and  ebony 
castanets  beats  out  the  cadence  of  strange,  throbbing,  deafening 
notes — assonances  unknown  to  music,  but  curiously  characteristic, 
effective,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam 
over  white  teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again 
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in  flame.  All  is  flutter  and  glitter,  grace  and  animation— quivering, 
sonorous,  passionate,  seductive.  Ole!  Ole!  Faces  beam  and  eyes  burn. 
Ole!  Oli!  The  bolero  intoxicates,  the  Fandango  inflames." 

The  principality  of  the  Asturias,  "the  Wales  of  the  Peninsula," 
was  the  refuge  of  the  aborigines.  Neither  the  Romans  nor  the 
Moors  conquered  it,  and  it  afterwards  became  the  cradle  of  the 
Gotho-  Hispano  monarchy.  In  Richard  Ford's  time— his  famous 
"Handbook  for  Travellers  in  Spain"  was  first  published  in  1845— 
the  costume  of  the  lower  classes  was  Swiss-like.  "The  females,  when 
dressed  in  there  best,  wear  bodices  of  yellow  or  green,  laced  in 
front  and  adorned  with  gold  joyas*  and  coral  necklaces.  Dark- 
colored  serges  and  black  mantles  or  dengues  are  thrown  over  the 
head:  sometimes  pretty  handkerchiefs  are  used,  which  are  tied 
closely  over  the  front,  while  the  hair  hangs  down  behind  in  long 
plaits  or  trenzas.  The  Galician  madrenas,  or  French-like  wooden 
shoes,  are  also  replaced  by  leather  ones,  and  a  small  sock,  edged 
with  red  or  yellow,  is  worn  over  the  stockings.  The  men  generally 
have  white  felt  caps  turned  up  with  green,  and  delight  in  skittles. 
Both  sexes  are  kind,  civil,  and  well-mannered,  especially  the  women, 
who  are  gentle  and  attentive  to  the  stranger.  Their  homes 
may  indeed  be  humble,  and  their  costume  homely;  but,  far  away 
from  cities,  the  best  qualities  of  the  heart  have  never  been  cor- 
rupted; a  tribute  which  none  who,  like  ourselves,  have  ridden  over 
these  rugged  districts,  and  shared  in  their  unbought  courtesies  and 
hospitalities,  will  ever  deny  them."  But  see  George  Borrow's  "Bible 
in  Spain,"  chapters  xxxii.-xxxiv.,  concerning  the  dangers  in  trav- 
elling in  this  region.  Borrow  was  in  the  Asturias  in  1837. 

The  chief  theme  of  the  fandango  in  this  "Spanish  Caprice"  is 
announced  immediately  by  the  trombones,  and  a  related  theme  for 
wood-wind  instruments  follows.  Both  themes  are  repeated  by  oboes 
and  violins,  while  flutes  and  clarinets  have  figures  in  accompani- 
ment. There  is  a  variation  in  dance  form  for  solo  violin.  The  chief 
theme  in  a  modified  version  is  given  to  bassoons  and  violoncellos. 
The  clarinet  has  a  solo  with  fandango  accompaniment,  and  the 
dance  grows  more  and  more  furious,  until  the  chief  th^me  is  heard 
again  from  the  trombones.  The  fandango  suddenly  is  changed 
into  the  Alborada  of  the  first  movement,  "Coda,  vivo."  There  is  a 
short  closing  Presto. 

*Joi/a  is  Spanish  for  a  jewel,  any  precious  thing.  It  has  other  meanings.  Joya 
often  used  to  denote  all  the  clothes  and  apparel  belonging  to  a  woman. — P.  H. 


SEVENTY -FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.  Sold  only  in  boxes— never  in  bulk.  Prices,  15c,  35c,  75c,  $1.00,  at  druggists  or  by  mail. 

y[  9  ^  CAMPHORATED         F|  IT  f{ 

^      bJ>  SAPONACEOUS  S^  Ka  I 

Will  keep  the  teeth  and  gums  in  healthy  condition  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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The  Best  in  Dry  Cleaning 

Requires 

Quality  in  materials  used 

Care  in  handling 

Expert  Attention 


We  Have  Only  One  Service  .  .  ♦ 

The  Best  is  None  Too  Good  for  Our  Customers 


High  Class  Laundry  Service 
Daily    Collection    and   Delivery   in    Your    Neighborhood 


1  Galen 


Telephones 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

Next  week  the  orchestra  will  give  concerts  in  Providence,  New  York 

and  Brooklyn.    The  next  regular  pair  of  concerts  will  take  place 

on  November  twenty-eighth  and  November  twenty-ninth 


FRIDAY  AFTERNOON,  NOVEMBER  28,  at  2.30  o'clock 
SATURDAY  EVENING,  NOVEMBER  29,  at  8.15  o'clock 


Wagner  ....         Overture  to  "Der  Fliegende  Hollander" 

Hanson         ......         Symphony  No.  2,  "Romantic" 

(First  performance :  Composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

I.     Adagio;  Allegro  moderate 
II.     Andante  con  tenerezza. 
III.     Allegro  con  brio. 


Beethoven     .         .         Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.    Allegro. 

II.    Adagio  un  poco  mosso. 
III.     Rondo :  Allegro  ma  non  tanto. 

Ravel "Bolero" 


SOLOIST 
WALTER  GIESEKING 

There  will  be  an  intermission  after  Hanson's  Symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  November  27,  at  5.15 
o*  clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY    AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


This 

Sunday 

NOV.  16 

at  3.30 


Sunday 

NOV.  23 

at  3.30 


Sunday 
NOV.  30 

at  3.30 


Sunday 
DEC.  7 

at  3.30 


RUSSIAN  MALE  CHORUS 

SERGE  JAROFF,  Leader 

"The  Singing  Horsemen  of  the  Steppes" 

This  remarkable  chorus  opened  its  American  tour  with 
three  capacity  audiences  in  Carnegie  Hall,  New  York,  on 
November  4,  8  and  9.  The  press  thus  described  their  debut : 

"Scored  a  sensational  success — destined  to  win  a  victory 
unequalled  by  any  foreign  choral  organization." 

— Straus,  Eve.   World,  Nov.  k- 

"Signally  successful  debut.  At  one  end  were  tenors  who 
could  sing  high  falsetto  notes  of  clear  and  smooth  quality, 
at  the  other  bassos  who  could  plumb  the  lower  tonal 
depths.   Jaroff  magnetic  leader." 

Perkins,  Tribune,  Nov.   %. 


SPECIAL  ATTRACTION       Next  Thursday,  NOV.  20,  at  8.30 


1=^ 


ILKXJ     AND 

$1.00  to  $2.50 
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BOSTON 

SYMPHONY 

OROIESTRS 


INC. 


FIFTIETH 
SEASON 
J930-193J 


prsgrtwie 
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A    RADIO 

Worthy  of  the  Name 

And  now — Out  of  the  "House  of  Magic' 
conies  the  crowning  achievement— a  new 
type  receiving  set—radio  as  never  before . . 

GENERAL   ELECTRIC  RADIO 

In  it,  masters  of  radio  have  combined  the 
unexcelled  selectivity  of  the  super-heter- 
odyne circuit  wilh  the  unequalled  power 
of  screen-grid  tubes— a  station  at  every 
hairline  . . .  astonishing  distance  . . .  elimi- 
nation of  hum  . . .  full  range  tone,  natural 
as  though  you  are  in  the  studio! 

This  set  embodies  every  quality  radio 
science  can  impart ...  a  typical  General 
Electric  product. 

Priced  $U2.50  LesgTube9 
from  up 


Convenient  Terms 


CCHarvey© 

"The  Music  Center  of  Boston" 

PIANOS  RADIOS  PHONOGRAPHS 

144  Boylston  Street 

Tel.  UANcsek  5180 


_TL 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


Boston  Symph. 


lestra 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT   .........     President 

BENTLEY  W.   WARREN Vice-President 

ERNEST  B.  DANE  Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK   E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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THE  PIANO  OF  PADEREWSKI/ 
OF  HOFMANN  IS  WELL 
WITHIN     YOUR     REAC 


No  matter  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Steinway 
model  that  will  be  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as   cases   inspired   by 
the  great  periods  of  art  and 
decoration.  •  And  the  owner  of 
one    of   these    beautiful   instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     £  tf>  WB  WT 
be  bought  for  a  total  as  low  as     *  0  M  ^ 
plus  transportation 
\C7      -\  balance   in 

WO   dOWn  three 


lO 


years 


This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  New  York  City,  just 
west  of  Sixth  Avenue. 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  will  be  a  memorable 
experience. 


The  Steinway  Baby  Grand — A  Steinway  of 
this  'size  and  power  ...  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 


THE  INSTRUMENT  OP  THE  IMMORTALS 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Boston  Sympb 


sZ^sf&Hi 


Fiftieth   Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.             Eisler,  D. 

Hansen,  E. 
Pinficld,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelcns,  H. 

Violas. 

Messina,  S. 
Seinigcr,  S. 

Lefranc,  J. 
Artiercs,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                   Grover, 
Van  Wynbergen,  C.     Werner, 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

H. 
H.                   Fiedler,  A. 

Bedetti,  J. 
Zighera,  A. 

Langendocn,  J. 
Barth,  C. 

Chardon,  Y.               Stockbridge,  C.             Fabrizio,  E. 
Droeghmans,  H.        Warnke,  J.                    Marjollct,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                 Girard,  H.                  Moleux,  G. 
Frankel,  I.                  Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                 Laus,  A. 
Mimart,  P.                       Allard,  R. 
Arcieri,  E.                        Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Spcyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbcer,  H. 

Valkenicr,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

- 


FRIDAY  AFTERNOON,  NOVEMBER  28,  at  2.30  o'clock 
SATURDAY  EVENING,  NOVEMBER  29,  at  8.15  o'clock 


Wagner  .         .         .         .         Overture  to  "Der  Fliegende  Hollander" 


Hanson Symphony  No.  2,  "Romantic" 

(First  performance :  Composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

I.     Adagio;  Allegro  moderato. 
II.     Andante  con  tenerezza. 
III.     Allegro  con  brio. 


Beethoven     .         .         Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.    Allegro. 

II.    Adagio  un  poco  mosso. 
III.     Rondo :  Allegro  ma  non  tanto. 

Ravel .         .         "Bolero" 


SOLOIST 
WALTER  GIESEKING 

BALDWIN  PIANO  USED 
There  will  be  an  intermission  after  Hanson's  Symphony 


The  works  to  be  played  at  these  concerts   may  be  seen  in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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WEST  INDIES  PROGRAM 

RAYMOND-  WHITCOMB,      Conductors 
S.  S.  "STATENDAM,"  Cruise-sUp 

(Holland-America  Line) 


Sixteenth  i^aribbean  S< 


eason 

A   HOLIDAY    CRULSE From  Dec.  20  to  Jan.  5 

I.  Prestissimo  con  fuoco      .      .      .   Nassau 

II.  Lento  negro Haiti  (Port  au  Prince) 

III.  Allegro  a  piacere         ....   Jamaica  (Kingston,  etc.) 

IV.  Andante  assai  cantahile        .      .   Panama  (The  Canal  from  End  to  End) 
V .  Tutti  vivace Havana 

A   SECOND     16-DAY    CRULSE         ....      From  Jan.  8  to  Jan.  24 

To  all  tne  same  "Holiday  Cruise" ports 

Tne  rates   (per  person)  on  ootia  tne  aoove  cruises  are  $227.50,  ana  up. 


TWO    25-DAY    CRUISES      .     Jan.  28  to  Fek  22,  anJ  Feb.  24  to  Mar.  21 

Presto  non  troppo  quasi  Americano      .      .  Porto  Rico,  St.  Thomas,  Panama 

Lento  con  amahilita  Francesa       ....  ^Lartinique 

Tempo  di  marcia  Inglesa Barbados,  Trinidad,  Jamaica 

Tango  accelerando Venezuela 

Largo  Olandese    . Curacao 

Prestissimo  possible Havana 

Tne  rates  (per  person)  on  tne  25-day  cruises  are  $317.50,  ana  up. 
Tne  "Statendam     is  tne  season's  largest  and  most  elaborate,  Caribbean  Cruise-ship. 


Shore  Excursions,  of  generous  variety,  though  not  included  in  the  cruise-prices,  are  scheduled 
lor  almost  every  port.  Thus  cruise -members  may  choose  just  the  shore-trips  they  desire,  or 
may  spend  their  time  ashore  completely  independently. 

Also — connecting  with  the  "Statendam" — the  First  Air  Cruise  over  an  established  route 
by  Specially  Chartered  Planes,  to  include  Havana,  Central  America  and  .Alexico. 


Consult  Raymond  8C  Whitcomb  Company     :       :     Boston,  Mass. 
165  Tremont  Street         -         -         126  Newbury  Street 
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Overture  to  "Der  pliegende  Hollander"   ("The  Flying  Dutch- 
man")     Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  overture  is  scored  for  piccolo;  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 

against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 

motive.  There  is  a  stormy  development,  through  which  this  motive 

is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 

the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 

taken  from  the  accompaniment  of  one  of  the  movements  in  the 

Dutchman's  first  air  in  act  i.  The  storm  section  over,  there  is  an 

episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken  from 


A  Selection  of  Pianoforte  Music  by  Contemporary  Composers 

Net 
ROY     E.    AGNEW,     Contrasts.     A    piano    cycle    by    a    leading    Australian 

composer     1.00 

EDWARD    BALLANTINE,    Variations   in   the    Styles   of   Ten    Composers    on 

"Mary  Had  a  Little  Lamb."  An  established  masterpiece  of  tonal  humor  1.00 
MARION  BAUER,  Op.  15.  Six  Preludes.  An  outstanding  modern  work...  .75 
ELLEN  COLEMAN,   Poems   and  Pictures.     Played  by   Smeterlin,   Borovsky, 

and  others   . . . , 1.00 

CHARLES   DENNEE,    Op.   43.      Modern   Pianoforte   Etudes   in   Waltz    Form 

(Just  issued)    1.25 

ARTHUR  FOOTE,  Op.  37,  No.  1,  Prelude-Etude  for  the  Right  Hand    (just 

r   issued)     , . . .       .50 

FELIX  FOX,  Impromptu-Serenade  >-....  .     ,  ,  .  ,  .50 

Fantaisie  lyrique         J     Admirable  recital  and  teaching  numbers      jjq 

•LEE    PATTISON,    Todd    in    the    Hills.    "May    prove    to    be    the    'Woodland 

Sketches'   of   its   day.   Who  knows  ?" — Musical   America    1.00 

F.  ADDISON  PORTER,  Op.  34.  Meditation.  "There  is  interesting  use  of  the 

sostenuto    pedal." — Musical    Leader 50 

THEOPHIL  WENDT,  Valse  Glissando  on  Black  Keys.  Appearing  on  pro- 
grams  from  Johannesburg  to  New  York    60 

TECHNICAL  WORKS 

ERNEST  HARRY  ADAMS.     Modulatory  Scales  in  Sixths  and  Tenths 75 

I.    PHILIPP.      Technical    Practice.       Enthusiastically    endorsed    by    leading 

pianists    1.00 

(  Op.  64.    Ten  Short  Etudes    .75 

X  Op.  65.    Fifteen  Etudes   1.00 


TRYGVE  TORJUSSEN, 


New  works  by  this  favorite  Norwegian  composer 

\  SCHMIDT  CO.,     120  Boykton  St 
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Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  episodically 
in  the  brass  from  time  to  time.  The  subsidiary  theme  in  F  major  is 
taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die  Wacht!" 
(act  iii.).  The  second  theme,  the  phrase  from  Senta's  ballad  already 
heard  in  the  Andante  episode,  enters  ff  in  the  full  orchestra,  F  major, 
and  is  worked  up  brilliantly  with  fragments  of  the  first  theme.  The 
Flying  Dutchman  motive  reappears  ff  in  the  trombones.  The  coda 
begins  in  D  major,  2-2.  A  few  rising  arpeggio  measures  in  the 
violins  lead  to  the  second  theme,  proclaimed  with  the  full  force  of 
the  orchestra.  The  theme  is  now  in  the  shape  found  in  the  Allegro 
peroration  of  Senta's  ballad.  It.  is  worked  up  energetically. 


* 
* 


The  overture  was  performed  for  the  first  time  in  the  United 
States  at  a  concert  conducted  by  Theodore  Thomas  at  the  Irving 
Hall,  New  York,  on  May  13,  1862.  Thomas,  in  his  announcement 
of  the  concert,  described  the  overture  as  "original  and  descriptive 
s  .  .  one  of  the  most  successful  works  of  this  celebrated  composer." 
The  orchestra  numbered  about  forty  players.  The  harp  and  the 
English  horn  were  then  introduced  into  an  orchestra  for  the  first 
time  in  this  country. 

The  first  performance  of  the  overture  in  Boston  was  on  October 
14,  1870. 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  work  on  the  whole  opera  he  drafted  the  words  and  the 
music  of  Senta's  ballad.  Mr.  Ellis  says  that  the  ballad  was  written 
while  he  was  in  the  thick  of  the  composition  of  "Rienzi."  The 


is  perhaps  a  matter  of  choice.  With  us  it  is  fine  jewels,  and  this  has  been 
the  verdict  of  history  from  time  immemorial.  Today,  as  in  the  past,  men  of 
means.like  to  see  the  women  of  their  family  wearing  handsome  jewels.  And, 
indeed,  what  gift  has  anything  like  their  enduring  value?  What  gift  is  so 
sure  to  increase  in  value? 

Here,  for  example,  is  an  emerald  and  diamond  ring.  The  emerald  we  found  in 
London  —  we  were  told  that  it  was  the  finest  emerald  in  the  city.  Once  you 
see  its  remarkable  color  and  purity  you  will  believe,  as  we  do.  that  its  equal 
does  not  exist  in  Boston.  On  either  side  are  diamonds,  cut  rrom  Old  East 
Indian  stones,  so  fine,  so  pure,  so  brilliant,  so  unique  in  color  that  you  will 
appreciate  why  we  searched  a  year  before  we  found  them.  Such  a  ring 
is  a  source  of  joy  and  pride  always. 


m 


We,  too,  take  pride,  not  wholly  commercial,  in  the  fine  stones 
that  are  the  only  kind  we  care  to  purchase  or  sell.  For  those 
who  seek  a  gift  of  permanent  value,  we  offer  the  protec- 
tion of  our  standards  and  experience,  and  a  selection  of 
jewels  and  settings  of  supreme  beauty  and  elegance. 

BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at   Washington),  BOSTON 
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Harmony  .  .  . 

is  as  often  a  thing  that  is  seen  as  one  that  is 
heard.  Xhe  harmony  at  Hollander  is  one  of 
line  and  color  moulded  hy  the  deft  hand  of 
fashion  in  clothes  that  hnng  out  a  personality 
and  a  lovely  face  or  figure.  Costumes  hy 
Hollander  strike  another  harmony  too,  that  of 
good  fashion,  -with  fine  quality  and  fair  prices. 


•c*  HOLLANDER  «.** 


For  nearly  fifty  years  we  have 
specialized  in  the  selection  of 
high  grade  bonds  for  investment. 


Harris,  Forbes  &  Co 

Incorporated 

Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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ballad  is  the  thematic  germ  of  the  whole  opera.  It  should  be  re- 
membered that  Wagner  felt  inclined  to  call  the  opera  itself  a  dram- 
atic ballad.. 

Wagner's  "Fliegender  Hollander/'  opera  in  three  acts,  was  per- 
formed for  the  first  time  at  the  Court  Opera  House,  Dresden,  Jan- 
uary 2,  1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder- 
Devrient;  the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse; 
Erik,  Reinhold;  Mary,  Mme.  Wachter;  the  Steersman,  Bielezizky. 
Wagner  conducted. 

The  first  performance  in  the  United  States  was  in  Italian,  "II 
Vascello  Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme. 
Pappenheim's  Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe 
Theatre,  March  14,  1877.  Senta,  Clara  Louise  Kellogg;  Vander- 
decken  (the  Dutchman),  William  Carleton;  Erik,  Joseph  Maas; 
Daland,  George  A.  Conly ;  the  Steersman,  C.  H.  Turner ;  Mary,  Marie 
Lancaster. 


It  was  undoubtedly  due  to  the  dramatic  genius  of  Wilhelmine 
Schroder-Devrient  (1804-60)  that  a  poor  performance  was  turned 
the  first  night  into  an  apparent  triumph.  It  is  said  that  in  the  part 
of  Senta  she  surpassed  herself  in  originality ;  but  Wagner  wrote  to 
Fischer  in  1852  that  this  performance  was  a  bad  one.  "When  I 
recall  what  an  extremely  clumsy  and  wooden  setting  of  'The  Flying 


LETS  PREPARE  FOR  THE  NEW  YEAR-NOW 


In  about  another  six  weeks  we  will  be  entering  a  New  Year  — 
doesn't  time  fly? 

And  we  will  square  away  for  another  twelve  months,  deter- 
mined to  make  it  better  than  last.  This  ought  not  to  be  so  difficult, 
in  light  of  conditions  since  the  recent  economic  disturbances. 

Last  year  many  members  of  the  Symphony  audience  requested 
and  received  copies  from  me  of 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 

within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes — at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you^ 

Just  write  your  name  and  address  somewhere  on  this  ad  and 
return  it  —  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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This 


Romantic 
Velvet! 


J"  7TLVET  of  itself  is  a  natural 
m/  response  to  the  new  quest  of 
lovely  ladies  for  a  fabric,  lux- 
urious  unto  the  demands  of  this 
exacting  mode.  And  when  velvet 
is  inspired  by  the  eras  of  moonlight 
and  roses,  of  knights  and  their 
glittering  armor,  of  carriages-and- 
four,  then  you  may  smile  upon  it 
and  adopt  it  affectionately  as  the 
kind  of  flowing  dress  that  will  ro- 
manticize  you  at  many  a  dinner- 
dance,  and  many  a  formal  Sunday 
night,  this  Fall  and  Winter. 


Black  epaulets  fluttering  to  under' 
sleeves,  deeply  cuffed  by  tiny  coral 
velvet  flowers  create  a  paradox  of 
militarism  and  of  utter  femininity 
that  could  only  be  conceived  in  so 
fanciful  an  era  as  this  one,  $49.50. 


Boston 
Brookline 

Wellesley 
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Dutchman'  the  imaginative  Dresden  machinist  Hanel  gave  on  his 
magnificent  stage,  I  am  seized  even  now  with  an  after-attack  of  rage. 
Messrs.  Wachter's  and  Risse's  genial  and  energetic  efforts  are  also 
faithfully  stored  up  in  my  memory." 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality." 

He  wrote :  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent  as  the  impulse 
to  redeem  the  doomed :  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force  of 
feeling  that  death  has  come  upon  them  through  a  sudden  rigor  of  the 
heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbidness' 
of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there  given 
a  somewhat  more  human  tone,  and  only  thoroughly  overhauled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances ;  now  I  think  it  will  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  "con- 
siderably remodelled  the  overture  (especially  the  concluding 
section)." 


SI  OOP,  MONTHLY 

is  the  "Bread  and  Butter"  Annuity 
one  man  gave  his  wife.  His  name 
is  confidential  of  course.  His  reasons 
are  yours  for  the  asking. 

R.  O.  WALTER 

Call  HANcock  6200  Write  100  Milk  St. 
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Utmost  Quality 

and    style  for  the    price 
you  pay  has  always  been 
Jays  policy  and  now,  alert 
to  take  advantage  of  the 
bigger  buying  power  of 
our  dollar,  we  are  equally 
alert  to  pass  on  this  ad- 
vantage to   you.    Conse- 
quently, in  every  section 
of  our  shop,you  will  find 
that    your    dollar     goes 
infinitely  farther  than  has 
been  possible    before, 
while    price    ranges    re- 
main the  same. 
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Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839. -He  was  without  employment;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  hid  in  an  empty  sentry  box 
till  he  could  sneak  through  the  pickets  on  the  frontier  line.  Com- 
poser, wife  and  dog  met  at  Pillau,  where  they  embarked  on  a  sailing- 
vessel  bound  for  London.  The  voyage  was  violently  stormy;  it 
lasted  three  and  a  half  weeks.  Once  the  captain  was  obliged  to  put 
into  a  Norwegian  haven.  At  Riga,  Wagner  became  acquainted  with 
Heine's  version  of  the  Flying  Dutchman  legend.  The  voyage,  the 
wild  Norwegian  scenery,  and  the  tale  as  he  heard  it  from  the  sailors, 
impressed  him  greatly.  In  Paris,  Wagner  became  acquainted  with 
Heine.  They  talked  of  an  opera  founded  on  the  legend.  This  opera 
was  written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the 
overture  was  completed  in  seven  months.  Prager  says  that  he  com- 
posed it  at  the  piano.  "This  incident  is  of  importance,  since  for 
several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing."  The  libretto  was  sold  in  . 
1841  by  Wagner  for  500  francs  to  Leon  Pillet,  director  of  the  Paris 
Opera,  for  Wagner  despaired  of  obtaining  a  commission  to  bring 
out  his  opera  at  that  house,  and  suspected  treacherous  dealings. 
Pillet  had  the  text  translated  by  Paul  Foucher  and  asked  Dietsch 
to   write   the   music.    This   opera,    "Le   Vaisseau    Fan  tome,"    was 


MINT  CANDIES 

in  Dainty  Assortment 

Few  confections  are  more  pleasing  at  the  end  of  a 
charming  little  dinner  than  an  assortment  of  mints.  We 
have  designed  an  unusually  smart  selection  including 
fifteen  kinds  \  .  .  jelly  leaves;  dragees  in  pink,  green 
and  white;  liquid  gum  drops  and  others,  chosen  from 
-    our  409  candies. 

Freshly  packed  .  .  .  8  oz*  hox,  45c. 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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PRAY 

RE-ADJUSTS 

PRICES 


Pray's  has  been  through  many  periods  of 
depression  since  its  founding  113  years  ago — 
through  the  depressions  of  1837,  1873,  1893, 
1907  right  down  to  today.  It  knows  that  the 
only  way  to  get  the  wheels  of  industry  going  full 
speed  again  is  to  move  current  stocks  of  goods. 

Pray  knows  the  only  way  to  do  this  is  to  re- 
adjust prices  so  drastically  that  merchandise 
is  unmistakably  selling  far  below  true  value. 
Pray,  therefore,  wipes  the  slate  clean,  forgets 
former  prices,  makes  a  new  deal  and  offers  at 
remarkable  re-adjusted  prices  groups  of 

Oriental  Rugs         Linoleum         Furniture 
American  Rugs      Carpeting        Draperies 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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brought  out  at  the  Paris  Op6ra  on  November  9,  1842.*  It  failed; 
there  were  only  eleven  performances.  Music  was  set  by  Ernst 
Lebrecht  Tschirch  (1819-1852)  to  Wagner's  libretto  about  1852. 
Clement  and  Larousse's  Dictionary  says  that  this  opera  was  per- 
formed at  Stettin  in  1852 ;  but  Riemann  says  it  was  not  performed. 

Heine's  "Aus  den  Memoiren  des  Herrn  von  Schnabelewopski"  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski 
is  in  Chapter  VII.  Charles  Godfrey  Leland  translated  it  as  follows  i 

"My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now 
rose  to  new  life  in  my  memory.  I  could  sit  for  hours  on  the  deck, 
recalling  the  old  stories,  and  when  the  waves  murmured  it  seemea 
as  if  I  had  heard  my  grand-aunt's  voice.  And  when  I  closed  my 
eyes,  I  could  see  her  before  me,  as  she  twitched  her  lips  and  told 
the  legend  of  the  Flying  Dutchman.  .  .  .  Once,  by  night,  I  saw  a 
great  ship  with  outspread  blood-red  sails  go  by,  so  that  it  seemed 
like  a  dark  giant  in  a  scarlet  cloak.  Was  that  'the  Flying  Dutch- 
man'? But  in  Amsterdam,  where  I  soon  arrived" — Herr  von 
Schnabelewopski  sailed  from  Hamburg — "I  saw  the  grim  Mynheer 
bodily  and  that  on  the  stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is 

•The  cast  was  as  follows :  Troil,  Canapie ;  Magnus,  Marie" ;  Barlow,  F.  Pre>ot ; 
Eric,  Octave;  Minna,  Mme.  Dorus-Gras.  Pierre  Louis  Philippe  Dietsch  (1808-1865) 
was  a  pupil  of  Choron  and  the  Paris  Conservatory.  Chapelmaster  at  St.  Eustache,  and 
later  the  Madeleine,  he  wrote  25  Masses  and  other  church  music.  He  was  conductor 
at  the  Paris  Op6ra  (1860-63),  and  conducted  the  unsuccessful  performance  of  "Tann- 
hauser"  in  1861. 

Art-Song  in  America 

by 

WILLIAM  TREAT  UPTON 


A  comprehensive  and  interesting  study  of  the  development  of  song- 
composition  in  America,  from  its  earliest  beginnings  to  1930,  illus- 
trated by  more  than  a  hundred  generous  quotations  from  representa- 
tive songs  made  clearly  legible  for  playing  at  the  piano.  Invaluable 
to  the  student  of  music  history  and  music-lover  in  general,  and  as  a 
handbook  of  the  best  material  for  singers  and  vocal  teachers.  A  frank, 
unbiased  critique  based  on  the  study  of  the  songs  themselves. 

Cloth,  $3.00 

Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON,  MASS. 
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\^s  nnsttnas  '  Our  agings 

and  wl  Wrapping  Service 

O'jlGAIN,  we  have  for  the  holiday  season, 

a  special  service  section  on  the  second  floor 

devoted  to  Christmas  papers,  ribbons  and 

seals.  Many  of  them  are  exclusive  with  us. 

All  of  them  are  festive  and  enchantingly 

colorful.  We  will  weigh,  wrap  and  mail 

your  gifts  for  a  small  service  charge, 

over  the  cost  of  the  material. 


R.  H.  STEARNS  CO. 
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the  story  of  an  enchanted  ship  which  can  never  arrive  in  port,  and 
since  time  immemorial  has  been  sailing  about  the  sea.  When  it 
meets  a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and 
beg  the  others  to  take  a  packet  of  letters  home  for  them.  These 
letters  must  be  nailed  to  the  mast,  else  some  misfortune  will  happen 
to  the  ship,  above  all  if  no  Bible  be  on  board,  and  no  horse-shoe 
nailed  to  the  foremast.  The  letters  are  always  addressed  to  people 
whom  no  one  knows  and  who  have  long  been  dead,  so  that  some 
late  descendant  gets  a  letter  addressed  to  a  far-away  great-great- 
grandmother,  who  has  slept  for  centuries  in  her  grave.  That  timber 
spectre,  that  grim  gray  ship,  is  so  called  from  the  captain,  a  Hol- 
lander, who  once  swore  by  all  the  devils  that  he  would  get  round  a 
certain  mountain,  whose  name  has  escaped  me,  in  spite  of  a  fearful 
storm,  though  he  should  sail  till  the  day  of  Judgment.  The  devil 
took  him  at  his  word;  therefore  he  must  sail  forever,  until  set  free 
by  a  woman's  truth.*  The  devil,  in  his  stupidity,  has  no  faith  in 
female  truth,  and  allowed  the  enchanted  captain  to  land  once  in 
seven  years  and  get  married,  and  so  find  opportunities  to  save  his 
soul.  Poor  Dutchman!  He  is  often  only  too  glad  to  be  saved 
from  his  marriage  and  his  wife-saviour,  and  get  again  on  board. 
"The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 

*In  the  legend  as  originally  told,  there  was  no  salvation  for  Vanderdecken,  who  had 
tried  to  make  the  Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths 
that  he  would  weather  Table  Bay  though  he  should  beat  about  till  the  Judgment 
Day. — p.h. 


Kb... 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  •  . 


LAMSON 

AND 


304  Boylston  St.  near  Arlinston 


HUBBARD 

Foremost  in  Furs 
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x  ERHAPS  it  was  due  to  Rossini's  all -conquering  popularity  that  the 
quantity  of  Schubert's  compositions  fell  off  during  the  year  1817.  The 
arrival  of  a  roommate's  brother  deprived  him  of  his  lodgings.  He  had  no 
pupils,  and  the  only  money  he  had  earned  at  the  time  was  about  $20  re- 
ceived from  the  sale  of  a  cantata  written  and  performed  some  years  earlier. 
The  following  summer  showed  an  upward  trend  in  Schubert's  business 
condition.  He  became 
music  teacher  in  the 
noble  house  of  Count 
Johann  Esterhazy, 
whose  family  had 
been  long  associated 
with  musical  genius 
in  Germany. 

The  novel  change  of 
life  thus  brought  about 
was  both  marked  and 
beneficial,  for  Franz 
was  living  as  one  of 
the  family  in  the  fine 
country  chateau  at 
Zelesz,  Hungary. 
The  hours  were  regu- 
lar, the  duties  com- 
paratively light,  and, 
above  all,  he  was  freed 
from  financial  wor- 
ries .  .  .  In  1 8 1 9,  he 

wrote  to  his  friend  Schober  to  say  that  he  was  thoroughly  well  and  happy, 
"and  composing  like  a  god."  On  his  return  to  his  "beloved  Vienna,"  he 
brought  back  plenty  of  money  and  was  "without  anxiety"  of  any  kind. 

Today,  far-sighted  people  obtain  freedom  from  care  by  creating  living 
trusts.  Let  Old  Colony  Trust  Company  suggest  a  plan  which  will  re- 
lease your  full  time  to  your  work,  unhampered  by  the  costly  interruption 
of  matters  pertaining  to  finance. 


Old  Colony 

Trust  Company 

17   COURT   STREET,   BOSTON 


^Affiliated   <voith    The    First   National   Bank   of  Boston 
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Another  seven  years  have  passed ;  the  poor  Hollander  is  more  weary 

that  ever  of  his  endless  wandering ;  he  lands,  becomes  intimate  with 

a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song, 

and,  when  he  hears  that  his  customer  has  a  beautiful  daughter,  he 

,  asks  that  he  may  wed  her.  This  bargain  also  is  agreed  to.  Next 

I  we  see  the  Scottish  home;  the  maiden  with  anxious  heart  awaits 

the  bridegroom.  She  often  looks  with  strange  sorrow  at  a  great, 

time-worn  picture  which  hangs  in  the  hall,  and  represents  a  hand- 

,  some  man  in  the  Netherlandish  Spanish  garb.  It  is  an  old  heirloom, 

;  and  according  to  a  legend  of  her  grandmother  is  a  true  portrait  of 

the  Flying  Dutchman  as  he  was  seen  in  Scotland  a  hundred  years 

before,  in  the  time  of  William  of  Orange.  And  with  this  has  come 

I  down  a  warning  that  the  women  of  the  family  must  beware  of  the 

j  original.  This  has  naturally  enough  had  the  result  of  deeply  im- 

|  pressing  the  features  of  the  picture  on  the  heart  of  the  romantic 

girl.  Therefore  when  the  man  himself  makes  his  appearance,  she 

is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 

:  portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 

and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 

I  laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 

'  and  yet,  as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 

depicting  how  terrible  the  life  must  be  of  one  condemned  to  endure 

:  unheard-of  tortures  on  a  wild  waste  of  waters, — how  his  body  itself 

?  is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned — how  life 

!  and  death  alike  reject  him,  like  an  empty  cask  scornfully  thrown  by 

the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 


The  Mode  Personalized 


Hickson  abundantly  fulfills  expectations  in  the  autumn 
presentation  of  international  modes  with  the  fine  flair 
of  creative  ability  for  which  the  house  excels. 

Frocks,  wraps,  coats  and  accessories  are  rich  in  that 
personalized  character  of  authentic  style  representative 
of  Hickson  selection  and  creation. 
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The  utmost  in 
quality  .  .  .  . 
..'.■.  necessarily 
the  most  costly 


Mn%#n$c  %nmlin 


The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  fof  seventy-five  years,  slowly,  carefully,  by 
artist-artisans,  long  skilled  and  devoted  to  their  life 
work;  that  of  producing  what  many  of  the  world's 
great    musicians   have   named   "artistically   the 
|k  most  beautiful  piano  the  world  has  ever  known. 


AMPICO  HALL 

146  Boylston  St.,  Boston,  Mass. 
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sea — how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — his 
ship  without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  regards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  pene- 
trated his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt 
thou  be  true  to  me  V  she  answers :  'True  to  death.' " 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last 
scenes  of  the  play,  where  the  wife  of  the  Flying  Dutchman  on  a 
high  cliff  wrings  her  hands  in  despair  while  her  unhappy  husband 
is  seen  on  the  deck  of  his  unearthly  ship,  tossing  on  the  waves.  He 
loves  her,  and  will  leave  her  lest  she  be  lost  with  him,  and  he  tells 
her  all  his  dreadful  destiny  and  the  cruel  curse  which  hangs  above 
his  head.  But  she  cries  aloud :  'I  was  ever  true  to  thee,  and  I  know 
how  to  be  ever  true  unto  death !' 

"Saying  this,  she  throws  herself  into  the  waves,  and  then  the  en- 
chantment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see 
the  ghostly  ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  the  play  is  that  women  should  never  marry  a 
Flying  Dutchman,  while  we  men  may  learn  from  it  that  one  can 
through  women  go  down  and  perish — under  favorable  circum- 
stances !" 

Was  Heine  moved  to  write  his  fantastic  story  by  seeing  FitzbalPs 
foolish  play? 


INC. 
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HOME-  RECORDING 

The  first  and  only  complete 
musical  instrument  for  enter^ 
tainment  in  the  Home. 

The  Home-recording  device 

makes  permanent  records  of 
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The  writer  of  an  article  published  in  Ausland  (1841,  No.  237) 
maintained  that  the  legend  rests  on  an  historical  foundation ;  that 
the  hero  was  Bernard  Fokke,  who  lived  early  in  the  seventeenth 
century,  kept  sail  no  matter  what  the  weather  was,  made  the  voyage 
from  Batavia  to  Holland  in  ninety  days  and  the  round  trip  in  eight 
months.  As  the  winds  and  currents  were  not  then  well  known, 
and  it  was  the  habit  to  lower  sails  at  the  slightest  threat  of  a  storm, 
the  sailors  believed  Fokke  was  a  sorcerer  in  league  with  the  devil. 
Fokke*  was  a  man  of  extraordinary  size  and  strength,  of  repulsive 
apjpearance  and  manners,  habitually  blasphemous.  At  last  he  sailed 
and  never  returned ;  and  the  rumor  was  current  that  Satan  had 
claimed  him,  that  Fokke  was  condemned  to  run  forever  between 
the  Cape  of  Good  Hope  and  Cape  Horn.  And  then  sailors  began 
to  see  the  Phanton  Ship,  captain,  steersman,  and  a  few  hands,  all 
very  old  and  with  long  beards.  A  bronze  statue  of  Fokke  stood  on 
the  island  of  Kuiper,  where1  all  ships  sailing  from  Batavia  could 
see  it,  until  in  1811  it  was  taken  away  by  Englishmen.  (See 
"Mythologie  der  Folkssagen,"  by  F.  Nork,  Stuttgart,  1848,  pp. 
939-944.) 

It  is  not  easy  to  say  when  the  legend  told  by  sailors  first  attracted  the 
attention  of  poets  and  dramatists. 

Sir  Walter  Scott  introduced  it  in  "Rokeby,"  written  in  1812. 

Bertram  has  listed  many  a  tale 
Of  wonder  in  his  native  dale. 


Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 


.    Jones 
.McDuffee 
Stratton 


Solid  Mahogany  or  Solid  Maple,  $16.50  ESTABLISHED  1810 
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Or  of  that  Phantom  Ship  whose  form 
Shoots  like  a  meteor  through  the  storm 
When  the  dark  scud  comes  driving  hard, 
And  lower'd  is  every  top-sail  yard, 
And  canvas,  wove  in  earthly  looms, 
No  more  to  brave  the  storm  presumes ! 
Then,  mid  the  war  of  sea  and  sky, 
Top  and  top-gallant  hoisted  high, 
Full  spread  and  crowded  every  sail, 
The  Demon  Frigate  braves  the  gale; 
And  well  the  doom'd  spectators  know 
The  harbinger  of  wreck  and  woe. 

In  a  footnote  Scott  says:  "The  cause  of  her  wandering  is  not  altogether  cer- 
tain," but  he  gives  as  "the  general  account"  the  story  that  she  was  originally 
a  richly  laden  vessel  on  board  of  which  a  dreadful  act  of  murder  and  piracy 
had  been  committed;  that  the  plague  broke  out  among  the  crew;  that  they 
went  from  port  to  port  in  search  of  shelter,  but  were  excluded  from  fear  of 
the  pest :  that  at  last,  "as  a  punishment  of  their  crimes,  the  apparition  of  the 
ship  still  continues  to  haunt  those  seas  in  which  the  catastrophe  took  place." 
The  events  in  "Rokeby"  were  supposed  to  take  place  "immediately  subsequent 
to  the  great  battle  of  Marston  Moor,  3d  July,  1644." 

In  1803  Dr.  John  Leyden  introduced  the  Flying1  Dutchman  into  his  "Scenes 
of  Infancy,"  and  imputed  the  punishment  to  the  fact  that  the  vessel  was  a 
slaver. 

In  Blackwood's  Magazine  of  May,  1821,  appeared  a  story  entitled  "Vander- 
decken's  Message  Home" ;  or,  "The  Tenacity  of  Natural  Affection."  The  story 
is  about  a  ship  that  was  hailed  by  the  Flying  Dutchman,  commanded  by  one 
Vanderdecken,  whose  sailors  begged  the  privilege  of  sending  letters  home  to 
Amsterdam.  These  letters  were  addressed  to  dead  men  and  women.  As  no 
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WALTER    GIESEKING 

who  uses  and  endorses 

exclusively 
says: 

"It  has  the  most  beautiful  tone  I  have  ever  found  in  a  piano  .  .  . 
It  is  truly  marvelous  with  what  suppleness  the  Baldwin  is  pre^ 
pared  to  respond  to  every  intention  of  the  artist  and  to  permit 
him  to  realize  every  effect,  dynamic  or  technical,  every  nuance 
of  expression  even  the  most  delicate." 


A*  M*  Hume   Company 

New  England  Representatives 
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one  dared  to  touch  these  letters,  they  were  left  on  the  deck  by  the  unearthly 
visitors.  The  frightened  sailors  of  flesh  and  blood  were  relieved  when  their 
vessel  heaved  and  threw  the  letters  overboard.  The  Flying  Dutchman  dis- 
appeared, and  the  weather,  which  had  been  foul,  immediately  cleared.  The 
writer  says  that  the  phantom  crew  saw  Amsterdam  for  the  last  time  seventy 
years  before  the  story  was  told. 

Edward  Fitzball's  play,  "The  Flying  Dutchman,"  was  produced  at  the 
Adelphi  Theatre,  London,  December  6,  1826.*  Fitzball  in  his  smug  memoirs 
says  that  the  subject  was  "a  very  fresh  one.  .  .  .  The  'Flying  Dutchman'  was 
not  by  any  means  behind  'Frankenstein'  of  'Der  Freischutz'  itself  in  horrors 
and  blue  fire.  T.  P.  Cooke  was  the  Dutchman,  which  I  don't  believe  he  ever 
greatly  fancied ;  however,  he  played  it,  as  he  looked  it,  to  perfection.  The 
drama  caused  a  great  sensation.  During  the  rehearsals  Cooke  walked  through 
his  part  like  a  person  who  submits  with  noble  resolution  to  a  martydom.  On 
the  first  night's  representation  the  tremendous  applause  he  met  with,  being 
in  that  part  a  great  actor  in  spite  of  himself,  convinced  him  thoroughly  that  he 
had  made  a  slight  mistake."  The  piece  is,  indeed,  a  silly  one.  Vanderdecken 
is  in  league  with  a  female  devil,  and  wishes  a  wife  only  to  swell  the  number 
of  his  victims.  He  comes  in  blue  flames  out  of  the  sea,  and  waves  a  black 
flag,  decorated  with  a  skull  and  cross-bones.  There  is  little  of  the  old  legend 
or  of  Heine's  version  in  this  piece  for  which  George  Herbert  Bonaparte 
Rodwell  (1800-52)  wrote  "an  original  overture"  and  other  music.  It  has  been 
supposed  that  Heine  saw  this  play  at  the  Adelphi  in  1827 ;  but  Ellis,  the 
translator  of  Wagner's  prose  works,  after  a  most  minute  examination  of  the 
facts,  regards  this  as  extremely  improbable  (see  "The  Meister,"  London, 
vol.  v.,  1892). 

The  story  of  the  Phantom  Ship,  however,  was  popular  in  the  London  of  1827. 

*There  was  a  performance  of  "The  Flying  Dutchman"  at  the  Park  Theatre,  New 
York,  on  April  10,  1827.  Thomas  Barry,  Vanderdecken.  This  was  probably  Fitzball's 
play.  There  were  revivals  in  later  years.  On  December  29,  1836,  Vanderdecken  was 
played  by  Mme.  Celeste,  a  famous  dancer  and  mime  in  her  day. 


Claim 
Your  Share 
1  of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders,  must  be 
straightened  —  your  chin  lir'ted  —  that  unlovely 
1      bulge  above  the  waist  must  be  flattened."    You 

fmf"  i-.JI      can  hardly   wait   to   start   on   Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 
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"Made  in  Belfast 


ON  THE  LOOMS  OF 


T.  D.  WHITNEY  COMPANY 
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In  May,  1930,  we  bought  and  installed  two 
modern  looms  in  the  plant  of  one  of  Ireland's 
leading  manufacturers.  We  are  responsible 
to  him  for  rent  for  space  used — the  full  con- 
trol and  operation  of  the  looms  being  ours 
alone. 

From  one  of  our  looms  are  coming  pure 
Irish  Linen  double  Damask  Napkins — from 
the  other,  damask  border  Huck  Towels. 

The  quality  is  excellent  and  the  designs  were 
drawn  expressly  for  our  own  most  discrim- 
inating clientele.  The  prices  are  ridiculously 
low — but  only  because  the  manufacturers  and 
importers  profits  are  eliminated. 


Napkins,  22  x  22  . 
Towels,  18  x  32     . 


dozen  $6.75 
dozen  $8.00 


T.  D.  WHITNEY 
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There  was  a  Flying  Dutchman  at  Astley's,  there  was  a  Flying  Dutchman  at 
Islington,  and  bill-boards  showed  the  Dutchman  on  a  cliff. 

Captain  Marryat's  novel,  "The  Phantom  Ship,"  was  published  in  1839.  His 
attempt  to  release  the  wretched  hero  from  his  fate  was  not  fortunate. 

"Vanderdecken,"  a  play  by  Percy  Fitzgerald  and  W.  G.  Wills,  was  produced 
at  the  Lyceum,  London,  June  8,  1878,  with  Irving  as  Vanderdecken.  A.  W. 
Pinero,  the  dramatist  then  played  the  small  part  of  Jorgen.  The  music  was 
by  Robert  Stoepel.  Irving's  Vanderdecken  was  highly  praised.  Indeed, 
George  Bernard  Shaw,  as  late  as  1&97,  puts  these  words  into  Irving's  mouth : 
"I  can  create  weird,  supernatural  figures  like  Vanderdecken  (Vanderdecken, 
now  forgotten,  was  a  masterpiece),  and  all  sorts  of  grotesques."  The  piece 
itself  was  considered  weak,  and,  to  use  a  phrase  of  Dr.  Johnson,  "inspissated 
gloom."  A  fatal  blemish  was  the  unveiling  of  the  picture,  on  the  due  im- 
pressiveness  of  which  much  depended,  and  which  proved  to  be  a  sort  of 
grotesque  daub,  greeted  with  much  tittering, — a  fatal  piece  of  economy  on  the 
part  of  the  worthy  manager." 


Wagner  himself  took  the  legend  seriously.  He  spoke  of  it  at  length  in  his 
"Communications  to  my  Friends"  (1851).  The  Dutchman  symbolizes  "the 
longing  after  rest  from  amid  the  storms  of  life."  The  Devil  is  the  element 
of  flood  and  storm.  Wagner  saw  in  Ulysses  and  the  Wandering  Jew  earlier 
versions  of  the  myth.  And  then,  of  course,  Wagner  talked  much  about  the 
eternal  and  saving  woman.  Ulysses,  it  is  true,  had  his  Penelope;  but  what 
woman  saved  the  Wandering  Jew? 
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tion of  Antique  Furni- 
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Courtright  House  also 
specializes  in  interior 
Decorating.  Estimates 
and  suggestions  are 
given  without  obliga- 
tion for  Window 
Treatments,  Hangings, 
Slipcovers,  Floor  and 
Wall  Coverings. 


-VISIT O* 4  WELCOME 


NINE  CHARLES  ST^BEACON  BOSTOttMASSfJ 

L ^^         ^E5  — — 


*v^ 


462 


Th 


mon 


th 


NOVEMBER  is  the  month  when 
plans  for  the  new  year's  business  begin  to  take 
definite  form.  It  is  a  time  when  ideas  have  the 
center  of  the  stage* 

A  considerable  proportion  of  this  constructive 
activity  includes  printing  in  one  form  or  another  : 
catalogs,  prospectuses,  sales  helps,  folders,  or 
perhaps  a  useful  and  attractive  calendar. 

Our  wide  experience  with  the  arts  that  combine 
in  printing  enables  us  to  serve  our  customers 
promptly,  efficiently  and  at  reasonable  cost. 

We  shall  be  pleased  to  help  you  plan  and  prepare 
whatever  printed  material  you  may  find  necessary 
to  make  business  better  for  1931. 


Geo.  H.  Ellis  Co. 

Incorporated 

272  Congress  Street 
Boston 
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Symphony  No.  2,  "Romantic" Howard  Hanson 

(Born  at  Wahoo,  Neb.,  on  October  28,  1896;  now  living  at  Rochester,  N.Y.): 

We  are  indebted  to  Dr.  Hanson  for  the  following  notes: 
"Concerning  my  second  symphony,  as  the  subtitle  implies,  it; 
represents  for  me  a  definite  and  acknowledged  embracing  of  thei 
romantic  phase.  I  recognize,  of  course,  that  romanticism  is,  at  the; 
present  time,  the  poor  stepchild,  without  the  social  standing  of  her 
elder  sister,  neoclassicism.  Nevertheless,  I  embrace  her  all  the  more 
fervently,  believing,  as  I  do,  that  romanticism  will  find  in  this 
country  rich  soil  for  a  new,  young,  and  vigorous  growth. 

"My  aim,  in  this  symphony,  has  been  to  create  a  work  young  in 
spirit,  romantic  in  temperament,  and  simple  and  direct  in  expresi 
sion.  The  work  is  in  three  movements.  The  first,  Adagio — Allegro 
moderato,  begins  with  an  atmospheric  introduction  in  the  wood- 
winds, joined  first  by  the  horns,  then  the  strings,  and  finally  the' 
brass  choir,  and  then  subsiding.  The  principal  theme  is  announced,' 
Allegro  moderato,  by  four  horns,  with  an  accompaniment  of  strings; 
and  wood-winds,  and  is  imitated  in  turn  by  the  trumpets,  wood? 
wind,  and  strings.  An  episodic  theme  appears  quietly  in  the  oboe 
and  then  in  the  solo  horn.  A  transition  leads  into  the  subordinate! 
theme,  Lento,  with  the  theme  itself  in  the  strings  and  a  counter 
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Department  of  Social  Work 
The  Boston  City  Hospital 

At  Last  She  Sees  Her  Child! s  Face 

A  mother  lost  one  eye  twenty  years  ago.  Before  her 
last  child  was  born  the  remaining  eye  became  useless. 
For  eight  years  she  had  to  grope  her  way  through  life. 
When  her  plight  came  to  the  attention  of  The  Social 
Service  Department,  its  first  step  was  to  find  out  if 
surgical  aid  was  possible.  The  oculist  finally  said 
"Perhaps."  Then  the  domestic  and  economic  difficul- 
ties had  to  be  met — a  temporary  home  for  the  four 
children;  the  medicines,  the  glasses,  and  all  the  ex- 
penses incident  to  a  three-months'  treatment  provided. 
The  department  worker  saw  it  through  to  the  happy 
ending. 

Can  you  imagine  the  joy  with  which  she  looked  for 
the  first  time  on  that  youngest  child's  face !  If  your 
contribution  made  it  possible,  do  you  not  share  her 
emotion! 

Opportunity  to  share  is  ever  present.  This  is  only 
one  of  thousands  of  cases  coming  to  the  City  Hospital 
where  the  medical  and  surgical  care  is  supplemented 
and  complemented  by  this  form  of  service.  Nowhere 
but  in  Social  Service  will  an  investment  yield  such 
returns  in  human  happiness. 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.  Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  George  R.  Minot 

Mrs.    C.    A.    Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.'  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.'  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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subject  in  the  solo  horn.  The  development  section  now  follows, 
with  the  principal  theme  announced  in  a  changed  mood  by  the 
English  horn  and  developed  through  the  orchestra.  The  episodic 
theme,  influenced  by  the  principal  theme,  also  takes  an  important 
part  in  this  section.  The  climax  of  the  development  section  leads 
directly  to  the  return  of  the  principal  theme  in  the  original  key 
by  the  trumpets.  This  is  followed  in  turn  by  the  episodic  theme, 
now  in  the  clarinets  and  then  in  the  first  horn,  with  canonic  imita- 
tion in  the  oboe.  The  subordinate  theme  then  follows,  and  the  move- 
ment concludes  quietly  in  a  short  coda. 

"The  second  movement,  Andante  con  tenerezza,  begins  with  its 
principal  theme  announced  by  the  wood-winds  with  a  sustained 
string  accompaniment.  An  interlude  in  the  brass,  taken  from  the 
introduction  of  the  first  movement  and  interrupted  by  florid  pas- 
sages in  the  wood-winds,  develops  into  the  subordinate  theme  which 
is  taken  from  the  horn  solo  in  the  first  movement.  A  transition, 
again  interrupted  by  a  florid  wood-wind  passage,  leads  into  a  re- 
statement of  the  principal  theme  of  the  movement. 

"The  third  movement,  Allegro  con  brio,  begins  with  a  vigorous 
accompaniment  figure  in  strings  and  wood-winds,  the  principal 
theme  of  the  movement  — reminiscent  of  the  first  movement — enter- 
ing in  the  four  horns  and  later  repeated  in  the  basses.  The  sub- 
ordinate theme,  Molto  meno  mosso,  is  announced  first  by  the  violon- 
cellos and  then  taken  up  by  the  English  horn,  the  development 
of  which  leads  into  the  middle  section,  Piu  mosso.  This  section 
begins  with  a  pizzicato  accompaniment  in  the  violas,  violoncellos, 


ONE  OF  THE  FUNDAMENTALS 
OF  GOOD  GOVERNMENT 
AND  GOOD  LIVING 
IS 
CLEANLINESS 


New  England 
[aundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 

Plants  at 
NEWTON,  SOMERVILLE,  DORCHESTER,  SPRINGFIELD,  WINCHESTER  and  LOWELL 


466 


TOWN 
AXI 


TOWN 
AXI 


LOWEST    RATE    OF    FARE    IN    BOSTON 


c 


AT 

SYMPHONY  HALL 

AFTER  ALL  CONCERTS 
Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Lou)  Rates 


LIMOUSINES 

Quality  Service 


T 


INCORPORATED 


'RE 


LOWEST    RATE    OF    FARE    IN    BOSTON 


TOWN 
AXI 


TOWN 
AXI 


467 


and  basses,  over  which  is  announced  a  horn  call.  This  call  is  taken 
up  by  the  trombones  and  leads  into  a  fanfare  first  in  the  trumpets, 
then  in  the  horns  and  wood-winds,  and  then  again  in  the  trumpets 
and  wood-winds.  The  climax  of  this  fanfare  comes  with  the  an- 
nouncement of  the  principal  theme  of  the  first  movement  by  the 
trumpets,  against  the  fanfare  rhythm  in  the  wood-winds.  The  de- 
velopment of  this  theme  leads  into  a  final  statement  of  the  sub- 
ordinate theme  of  the  first  movement  fortissimo.  A  brief  coda  of 
this  material  leads  to  a  final  fanfare  and  the  end  of  the  symphony. " 


* 

* 


Dr.  Hanson  began  to  study  music  at  Yahoo  and  at  Luther  College.  In 
New  York,  at  the  Institute  of  Musical  Art,  he  took  piano  lessons  of  James 
Friskin,  lessons  in  composition  of  Percy  Goetschius.  At  Northwestern  Uni- 
versity, Evanston,  111.,  he  gave  his  time  to  academic  subjects  as  well  as 
composition.  For  three  years  he  was  professor  of  theory  and  composition 
at  the  College  of  the  Pacific,  San  Jose,  Calif.  He  was  made  Dean  of  the 
Conservatory  of  Fine  Arts ;  he  held  this  position  until  1921,  when  he  was 
awarded  the  prix  de  Rome  in  the  competition  for  fellowship  in  the  American 
Academy  in  Rome.  Returning  to  the  United  States  in  1924,  he  was  appointed 
Director  of  the  Eastman  School  of  Music  of  the  University  of  Rochester, 
N.Y.  This  position  he  still  holds,  and  gives  each  year  a  series  of  orchestral 
concerts  devoted  to  works  of  American  composers.  As  a  guest,  he  has  con- 
dijcted  his  own  works  with  the  Baltimore,  Boston,  Cincinnati,  Chicago, 
Cleveland,  Kansas  City,  Los  Angeles,  New  York  Philharmonic,  New  York  ; 
Symphony  (now  merged  with  the  Philharmonic),  Rochester,  St.  Louis,  and  . 
San  Francisco  orchestras,  and  has  conducted  at  the  Augusteo,  Rome.  Some 
of  his  compositions  have  been  performed  in  London,  Paris,  and  Amsterdam. 

The  list  of  his  chief  works  includes : 


Owen  Wister says  that  "to  hear  Mrs.  Grant 

tend,  letters  from  the  heart  of  the  war  has  been  for 
me  the  strongest  experience  of  the  kind  I  have 
known.  She  is  fortunate  in  the  possession  of  letters 
so  vivid  and  simple  that  they  stir  the  listener  to 
his  depths.  One  is  moved  by  them  as  only  either 
the  truest  life  or  the  greatest  art  can  ever  move." 

Mrs.  Robert  Grant's  collection  of  War  Letters 
is  published  by  Houghton  Mifflin  Company 
under  the  title  "Letters  from  Armageddon." 
Every  front  on  sea  and  shore  up  to  the  time  of 
American  participation  is  covered,  and  much 
matter  is  included  which  was  suppressed  at  the 
time  and  has  never  found  its  way  into  the  histories 
■  of  the  War.  Among  the  events  vividly  described  [ 

are  the  siege  of  Antwerp,  the  sinking  of  Lusitania, 
Kitchener's  funeral  and  the  battle  of  Jutland. 
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Orchestral:  Symphonic  Rhapsody,  1918;  Symphonic  poem,  "Before  the 
Dawn,"  1919;  Symphonic  Legend,  1920;  "Exaltation,"  symphonic  poem  with 
piano  obbligato,  1920 ;  "Nordic"  Symphony,*  1922 ;  "North  and  West" ;  "Lux 
Aeterna",  symphonic  poem  with  violin  obbligato,  1923 ;  "Pan  and  the  Priest," 
symphonic  poem  with  piano  obbligato,  1926;  Concerto  for  organ  and  orchestra. 
1926;   Symphony  No.  2,   "Romantic,"   1930. 

Choral  Works:  California  Forest  Play  of  1920  for  voices,  chorus,  and 
orchestra,  1919;  "The  Lament  for  Beowulf,"  mixed  chorus  and  orchestra, 
1925;  Heroic  Elegy,  orchestra  with  mixed  chorus  obbligato,  1927;  "Beat, 
Beat  Drums"   (Walt  Whitman),  voices  with  orchestra,  1930. 

Chamber  Music :  Piano  Quintet,  F  minor,  Op.  6,  1916.  Concerto  di  Camera; 
piano  and  string  quartet,  Op.  7,  1917;   String  Quartet,  Op.  23,  1923. 

Dr.  Hanson  is  at  work  on  his  opera  "Merry  Mount"  (libretto  by  Richard 
Stokes),  commissioned  by  the  Metropolitan  Opera  Company  (New  York)  for 
the  season  1931-32.  ' 


Walter  Gieseking,  pianist  and  composer,  was  born  at  Lyons, 
France,  on  November  5,  1895.  His  father  was  a  German  physician 
who  moved  to  the  French-Italian  Riviera,  and  there  the  boy  grew 
up.  In  1911  he  began  to  study  piano-playing  seriously,  taking  lessons 
of  Karl  Leimer  at  the  City  Conservatory  of"  Music  at  Hanover,  where 
the  parents  were  then  living.  He  soon  became  known  as  a  concert 
pianist  distinguished  by  catholicity  of  taste  in  his  programs,  his 
interest  in  the  music  of  the  younger  composers,  and  his  interpreta- 
tion of  "impressionistic  and  expressionistic  music."  Among  his  com- 

*  Performed  at  a  concert  of  the  Boston   Symphony  Orchestra  in  Boston  on  April 
5,  1929.  Dr.  Hanson  conducted  his  work. 
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positions  are  a  quintet  for  piano  and  wind  instruments,  piano  pieces, 
and  songs. 

Mr.  Gieseking's  first  recital  in  the  United  States  was  at  New 
York  on  January  10,  1926.  On  the  17th  of  that  month  he  played 
there,  with  orchestra,  Hindemith's  concerto.  He  gave  a  recital  in 
Boston  on  February  6,  1926,  when  his  program  comprised  music  by 
Bach,  Scarlatti,  Schumann,  Busoni,  Debussy.  On  January  14,  1927, 
he  played  at  a  concert  of  the  Boston  Symphony  Orchestra,  in  Boston, 
Mozart's  Concerto,  C  major  (K.  467),  and  Casella's  Partita  for 
piano  and  orchestra — Mr.  Casella,  guest  conductor. 

Since  then  Mr.  Gieseking  has  given  recitals  in  Boston  and  played 
with  orchestra  and  in  recitals  throughout  the  United  States  and  in 
Europe. 


the 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 

Henry  A.  Rost 
President 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  .  .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 

John  D.Owen 
Manager 


471 


4 

Concerto  No.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven,  having  made  some  sketches  in  1808,  wrote  this  concerto 
in  1809  at  Vienna.  The  town  was  occupied  by  the  French  from  May 
12  to  October  14.  Other  works  of  the  year  were  the  String  Quartet 
in  E-flat,  Op.  74,  the  Sonata  in  E-flat,  Op.  81&,  Sonata,  F-sharp 
major,  Op.  78,  a  march  for  a  military  band,  some  pianoforte  pieces, 
and  songs.  It  was  in  1809  that  Joseph  Haydn  died. 

The  autograph  bears  this  inscription :  "Klavier  Konzert  1809  von 
LvBthvn."  The  concerto  was  published  in  February,  1811,  and  the 
title  read  as  follows:  "Grand  concerto  pour  le  Pianoforte  avec 
accompagnement  de  l'orchestre  compose  et  dedie  a  Son  Altesse  Im- 
periale  Roudolphe  Archi-Duc  d'Autriche,*  etc. ;  par  L.  v.  Beethoven 
CEuv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is  any 
record  was  at  Leipsic  on  November  28,  1811.  It  is  also  stated  that 
this  performance  was  late  in  1810.  The  pianist  was  Friedrich 
Schneider. f  The  Allegmeine  Musik  Zeitung  described  the  concerto 
as  "without  doubt  one  of  the  most  original,  imaginative,  effective, 
but  most  difficult  of  all  existing  concertos."  Schneider,  it  seems, 
played  "with  soul"  as  well  as  force,  and  the  orchestra  accompanied 
remarkably,  for  "it  respected  and  admired  composer,  composition 
and  pianist." 

♦Beethoven  wrote  to  Breitkopf  and  Hartel  on  August  21,  1810,  a  long  letter  in 
which  he  said :  "There  is  nothing  smaller  than  our  great  folk,  but  I  make  an  excep- 
tion  in   favor   of  the   archdukes." 

f'Johann  Christian  Friedrich  Schneider,  organist,  pianist,  composer,  teacher 
(1786-1853).  He  was  busy  as  organist,  pianist,  and  conductor  at  Leipsic  from 
1807  till  1821,  when  he  settled  at  Dessau,  where  he  died. 
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The  first  performance  with  which  Beethoven  was  concerned  was 
at  Vienna  on  February  12,  1812,  when  Karl  Czerny  (1791-1857)  was 
the  pianist.  The  occasion  was  a  singular  sort  of  entertainment. 
Theodor  Korner,  who  had  been  a  looker-on  in  Vienna  only  for  a 
short  time,  wrote  home  on  February  15:  "Wednesday  there  took 
place  for  the  benefit  of  the  Charitable  Society  of  Noble  Ladies*  a 
concert  and  a  representation  of  three  pictures  after  Raphael,  Pous- 
sin,  and  Troyes,  as  Goethe  describes  them  in  his  'Electives  Affinities.' 
A  new  concerto  by  Beethoven  for  the  pianoforte  did  not  succeed"; 
but  Castelli's  "Thalia"  gave  as  the  reason  of  this  failure  the  unwill- 
ingness of  Beethoven,  "full  of  proud  self-confidence,"  to  write  for 
the  crowd.  "He  can  be  understood  and  appreciated  only  by  the  con- 
noisseurs, and  one  cannot  reckon  on  their  being  in  a  majority  at  such 
an  affair."  Thayer  moralizes  on  this  statement.  "The  trills  of  Miss 
Sessif  and  Mr.  SiboniJ  and  Mayseder's  Variations  on  the  March 
from  l Aline'  §  were  appropriate  to  the  occasion  and  the  audience." 

♦The  title  of  this  society  was  "Gesellschaft  adelicher  Frauen  zur  BefSrderung 
des  Guten  and  Niitzlichen." 

fThere  were  four  sisters  by  the  name  of  Sessi.  Marianne  (1776-1847)  was  per- 
haps the  most  famous,  she  was  applauded  in  many  cities,  although  the  Earl  of  Mount 
Edgcumbe  heard  her  in  London  in  1815,  and  wrote :  "The  first  woman,  Sessi,  was 
somewhat  of  a  singer,  with  whom,  though  it  was  difficult  to  find  fault,  it  was  equally 
so  to  be  pleased."  The  oboist  Parke  admitted  that  her  voice  was  "clear  and  powerful, 
its  compass  was  extensive,  and  her  style  tasteful ;  but  she  sang  without  expression." 
Marianne  married  a  rich  grocer  named  Natorp.  Imperatrice  (1784-1808)  married  an 
army  officer,  Baron  von  Natorp,  brother  of  the  grocer.  Caroline  sang  at  Naples.  Anna 
Maria  (1790-1864)  began  her  career  at  Vienna  about  1811,  and  afterward  was 
known  on  the  stage  as  Neumann-Sessi.  This  debutante  was  probably  Maria  Theresa 
Sessi.  She  was  of  another  family,  and  began  her  career  at  Parma  in  1805 ;  and  on 
December  26  of  that  year  she  appeared  at  La  S'cala,  Milan.  She  went  to  Vienna, 
afterward  to  cities  of  Poland  and  Russia,  and  from  1835  to  1837  she  sang  again  in 
Italy,   but  without   conspicuous   success. 

JGiuseppe  S4boni,  celebrated  tenor,  was  born  at  Bologna  in  1782.  He  was  for  a 
long  time  at  the  opera-house  in  Prague.  He  died  at  Copenhagen  in  1839. 

§  Joseph  Mayseder,  violinist  and  composer  (1780-1863),  was  born  at  Vienna,  and 
he  died  there.  He  seldom  gave  concerts,  and  he  never  went  on  tours ;  yet,  as  a  virtuoso, 
he  was  admired  by  Paganini.  There  were  several  operas  founded  on  the  story  of  Aline, 
Queen  of  Golconda.  The  most  famous  were  by  Monsigny  (1766),  Berton  (1803), 
Boieldieu    (1808),  Donizetti    (1828). 
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He  might  have  added  with  reference  to  this  concerto  the  line  of 
Burns,  slightly  altered: — 

"Compar'd  with  this,  Italian  trills  are  tame." 

The  programme  of  this  entertainment  was  as  follows: — 

1.  Overture Cartellieri* 

2.  Raphael's  "Queen  of  Sheba  doing  Homage  to  King  Solomon." 

3.  Scene  and  Aria  from   "Adelasia  ed  Aleramo" Mayr\ 

(Sung  by  Ther.  Sessi,  her  first  appearance.) 

4.  Grand  New  Concerto  for  Pianoforte,  dedicated  to  Archduke  Rudolph 

by  Lows  van  Beethoven,  played  by  Carl  Cserny  (sic). 

5.  Poussin's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Aria  from  "Debora  e  Sisera" Guglielmit 

(Sung  by  Mr.  Siboni.) 

7.  Variations  for  Violin  on  the  March  from  "Aline"       .       Maiseder  (sic) 

(Played  by  Mayseder.) 

8.  Duet  from  "Adelasia  ed  Aleramo" Mayr 

(Sung  by  Sessi  and  Siboni.) 

9.  Franz  de  Troyes's  "The  Arrest  of  Haman  by  Command  of  Ahasuerus 

in  the  Presence  of  Esther." 

•Casimir  Anton    Cartellieri    (1772-1807),   composer   and   chapel-master   to   Prince 
Lobkowitz  at  Liebeshausen. 

f'Adelasia   ed   Aleramo,"   opera    G.    S.    Mayr    (1763-1845),    was   produced   at   La 
Scala,  Milan,   December  26,   1806,  when   Sessi  took  a  part. 

r'Debora   e    Sisera,"    oratorio    (1794),    by   Pietro    Guglielmi    (1727    (?)-1804). 
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The  Vienna  correspondent  of  the  Allgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total 
effect  which  the  "noble  production  of  the  mind"  would  otherwise 
have  made.  As  for  Czerny,  "he  played  with  much  accuracy  and 
fluency,  and  showed  that  he  has  it  in  his  power  to  conquer  the  great- 
est difficulties."  But  the  correspondent  wished  that  there  had  been 
greater  purity  in  his  performance,  a  finer  contour. 

The  tableaux  pleased  mightily,  and  each  one  was  repeated. 


* 


One  of  the  first  performances  of  this  concerto  if  not  the  first,  in 
Boston,  was  at  a  concert  of  the  Germania  on  March  4,  1854.  The 
pianist  was  Robert  Heller.*  The  concerto  has  been  played  at  these 

♦Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in 
1833.  He  studied  music,  and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal 
Academy  of  Music,  London.  Fascinated  by  the  performance  of  Robert  Houdin,  he 
dropped  music  to  become  a  magician,  and  he  came  to  the  United  States  in  September, 
1852.  Some  say  that  he  made  his  first  appearance  in  New  York  at  the  Chinese 
Gardens  as  a  Frenchman ;  others,  that  his  first  appearance  was  at  the  Museum, 
Albany,  N.Y.  He  met  with  no  success,  and  he  then  went  to  Washington,  D.C.,  where 
he  taught  the  piano  and  served  as  church  organist.  He  married  one  of  his  pupils, 
Miss  Kieckhoffer,  the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In 
New  York  he  opened  Heller's  Hall,  and  was  eminently  successful.  He  then  went 
to  London,  opened  Poole's  Theatre,  and  he  came  back  to  New  York  in  1875.  He 
had  given  exhibitions  of  his  skill  in  Australia  and  India.  He  died  at  Philadelphia, 
November  28,  1878.  His  name  stands  very  high  in  the  list  of  magicians.  His  tricks 
of  "second  sight"  for  a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And 
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Symphony  concerts  by  d? Albert  (1892),  Adele  aus  der  Ohe 
(1888),  Baermann  (1882,  1885,  1889,  1894),  Faelten  (1886),  Mme. 
Hopekirk  (1898),  Paderewski  (1899),  Lamond  (November  1,  1902), 
Adele  aus  der  Ohe  (January  20,  1906),  Busoni  (March  12,  1910), 
Backhaus  (March  16,  1912),  Teresa  Carreno  (February  7,  1914), 
Borwick  (April  10,  1915),  Bauer  (March  28,  1919),  Hofmann  (Feb- 
ruary 17, 1922),  Cortot,  December  3,  1926;  Ganz,  November  30,  1928. 


Bolero '         Joseph  Maurice  Ravel 

(Born   at   Ciboure    (Basses-Pyrenees)    France,   on  March  7,   1875;   living  at 

Montfort-l'Amaury  and  Paris) 

This  Bolero,  dedicated  to  Ida  Rubinstein,  was  brought  out  by  her 
and  danced  by  her  at  Paris  in  November,  1928.  Alexandre  Benoist 
designed  the  settings  and  the  costume  to  represent  a  scene  that  Goya 
might  have  painted:  a  Spanish  inn,  with  the  dancer  on  a  trestle 
table,  men  surrounding  it.  At  first  calm,  the  actors  on  the  Parisian 
stage  were  little  by  little  excited  to  frenzy  as  the  dancer  became 
more  and  more  animated.  Knives  were  drawn — the  woman  was 
tossed  from  arms  to  arms,  until  her  partner  intervened ;  they  danced 

he  was  one. of  the  first  to  use  electricity  as  a  confederate.  In  his  will  he  instructed 
his  executors  to  destroy  all  his  apparatus.  For  a  long  and  interesting  explanation 
of  his  "second  sight"  tricks,  see  "Magic,"  by  A.  A.  Hopkins  (Munn  &  Co.,  New 
York,   1897). 
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until  quiet  was  restored.  So  was  the  scene  described  by  French  and 
English  reporters. 

The  first  performance  in  the  United  States  of  this  Bolero  as  a 
concert  piece  was  by  the  Philharmonic  Society  of  New  York,  Mr. 
Toscanini  conductor,  on  November  14,  1929.  The  first  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky 
conductor,  on  December  6,  1929.  There  was  a  second  on  January 
3,  1930. 

Tempo  di  ballo,  moderate  assai,  3-4.  A  drum  gives  the  dance 
rhythm,  which  is  maintained  throughout;  a  flute  announces  the 
theme,*  which  is  taken  up  by  the  wind  intruments  in  turn ;  then  by 
groups  of  instruments.  There  is  a  crescendo  for  about  twenty  min- 
utes, until  there  is  an  explosive  modulation — brass  and  percussion 
instruments  swell  the  din  until  at  last  there  is  what  has  been  de 
scribed  as  a  "tornado  of  sound." 

M.  Prunieres  called  attention  to  the  fact  that  Kavel  was  not  the 
first  to  repeat  a  simple,  common  theme  until  by  the  monotony  of 
tune  and  rhythm  the  hearer  was  excited  (as  are  Oriental  hearers 
by  the  same  method).  Padilla,  the  composer  of  "Valencia,"  had 
worked  this  obsession  by  the  repetition  of  a  tune  for  at  least  twenty 
times. 

Ravel's  Bolero  calls  for  these  instruments :  piccolo,  two  flutes,  two 
oboes,  oboe  d'amour,  English  horn,  two  clarinets,  one  E-flat  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three 
trombones,  bass  tuba,  three  saxophones,  kettledrums,  side  drums, 
cymbal,  tam-tam,  celesta,  harp,  and  the  usual  strings. 


The  Bolero  is  not  a  very  ancient  dance  of  Spain.  It  is  said  that 
Don  Sebastian  Terezo,  an  accomplished  and  celebrated  dancer  of 

♦This  theme  is  said  to  be  of  Arabian  origin,  not  Spanish.  Some  go  so  far  as 
to  say  that  Ravel's  experiment  in  rhythmic  crescendo  cannot  be  justly  entitled 
"Bolero,"  as  it  has  not  the  character  of  that  dance. 
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his  time,  invented  it  about  1780.  It  is  a  modest,  noble  dance,  much 
more  decent  than  the  fandango,  but,  like  that  dance,  it  is  performed 
by  two  persons.  By  its  beauty,  the  significance  of  its  movements, 
and  its  compelling  effect  on  eyes  and  ears,  it  is  incomparable.  While 
its  rhythm  is  strongly  marked,  it  has  a  lyrical  character.  In  tempo 
and  in  its  measures,  it  resembles  the  minuet — according  to  Albert 
Czerwinski,  a  dancing  teacher  at  Danzig — but  it  impresses  by 
rhythmic  accentuation  rather  than  by  melodic  variety.  There  are 
sections  of  the  dance.  First  comes  the  paseo  or  promenade,  like  a 
prelude  or  an  introduction.  Then  follow  the  traversia  for  the  chang- 
ing of  places ;  the  differentia  for  changing  a  second  time ;  the  finale 
to  regain  the  first  places;  the  Men  parado,  steps  and  graceful  atti- 
tudes performed  by  the  dancing  couple  facing  another  couple  that 
is  not  dancing.  Is  not  Desrat  mistaken  in  saying  that  the  Bolero  is 
in  two-time?  The  music  of  all  the  Boleros  we  have  seen  is  in  3-4  or 
3-8,  but  Blasis  also  says  that  the  Bolero  is  usually  in  duple  time. 
The  step  is  at  first  low  and  gliding,  but  always  well  marked. 

On  the  stage  this  dance  is  performed  by  several  couples.  One  of 
the  most  graceful  attitudes  is  the  dar  la  vuelta,  in  which  the  dancers 
are  face  to  face  after  a  half -turn.  The  woman's  part  in  the  dance  is 
much  more  expressive,  more  passionate  than  that  of  the  man. 

The  name  '''Bolero"  or  "Volero"  is  supposed  by  some  to  come  from 
volar,  to  fly,  "because  a  Manchega  expert  had  danced  the  Seguidillas 
so  wonderfully  and  lightly  that  he  seemed  to  fly."  Is  the  Bolero  the 
outcome  of  the  Seguidillas  ?  When  the  Bolero  or  Fandango  is  danced 
as  a  ballet  by  eight  persons,  it  is  usually  called  the  Seguidillas. 


*    * 
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The  Bolero  is  to  be  found  in  operas,  as  in  Auber's  "La  Muette 
di  Portici"  •  ("Masaniello"),  Act  I,  Scene  3,  Allegretto  moderato, 
C  major,  3-4;  M6huFs  "Les  deux  Aveugles  de  Tolede" ;  Weber's 
stage  music  for  "Preciosa."  Perhaps  the  most  famous  Bolero  in  opera 
is  that  sung  by  the  Duchess  Helene  in  the  fifth  act  of  Verdi's 
"V&pres  Siciliennes"  (Allegro,  A  minor — A  major,  3-4),  sung  first 
in  Paris  by  Mme.  Cruvelli;  in  Boston  by  Mme.  Colson,  when  Verdi's 
opera  was  first  performed  here  on  January  2,  1860 — this  Bolero  has 
often  been  sung  here  in  concert  halls.  There  are  Boleros  for  orches- 
tra by  Alexandra  Josifovna,  Grand  Duchess  of  Kussia;  T.  A.  Kui, 
J.  L.  Nicode,  Pachulski ;  songs  by  Gounod,  Lacome  d'Estalenx ; 
piano  pieces,  of  which  Chopin's  is  the  best  known,  although  it  has 
little  true  Spanish  character,  and  might  be  called  a  Bolero  a  la 
Polonaise.  Nevertheless  Chopin  received  500  francs  for  it  when  it 
was  published  as  a  "Souvenir  d'Andalousie." 


* 
* 


The  Bolero  has  been  noticed  by  English  poets.  Byron,  in  a  song 
intended  for  the  first  canto  of  "Childe  Harold,"  but  replaced  (Verses 
LXXXIV)  by  the  lines  "To  Inez,"  wrote  in  praise  of  the  lovely  girl 
of  Cadiz: 

And  when  beneath  the  evening  star, 

She  mingles  in  the  gay  Bolero, 
Or  sings  to  her  attuned  guitar 

Of  Christian  knight  or  Moorish  hero. 

Thomas  Hood  introduced  the  dance  in  his  "Drinking  Song,"  by  a 
member  of  a  Temperance  Society,  as  sung  by  Mr.  Spring  at  Water- 
man's Hall: 

The  vintage,  they  cry,  think  of  Spain's  and  of  France's, 

The  jigs,  the  boleros,  fandangos  and  jumps ; 
But  water's  the  spring  of  all  civilized  dances, 

We  go  to  a  ball  not  in  bottles,  but  pumps! 
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Then  hey  for  a  bucket,  a  bucket,  a  bucket, 
Then  hey  for  a  bucket,  filled  up  to  the  brim ! 

Or,  best  of  all  notions,  let's  have  it  by  oceans, 
With  plenty  of  room  for  a  sink  or  a  swim ! 

William  Beckford,  for  his  delightful  "Italy,  with  Sketches  of  Por- 
tugal and  Spain,"  delightful  for  its  malice  and  cynicism  as  well  as 
for  the  graphic  description  of  scenery,  cities,  men,  women,  and 
manners  did  not  hesitate  to  coin  the  verb  "to  bolero" :  "Thirteen  or 
fourteen  couples  started  and  boleroed  and  fandangoed  away  upon 
a  thick  carpet  for  an  hour  or  two,  without  intermission.  There  are 
scarcely  any  boarded  floors  in  Madrid;  so  the  custom  of  dancing 
upon  rugs  is  universally  established"*   (Vol.  II,  Letter  XVI). 

He  himself,  at  Senor  Pacheco's  at  Madrid,  danced  a  bolero, 
snapping  his  fingers  and  stamping  his  feet,  while  twenty  voices 
accompanied  with  "its  appropriate  words"  in  full  chorus;  but  he 
admits  that  he  committed  solecisms  in  good  dancing  at  every  step. 
"I  am  more  than  apt  to  conjecture  we  were  but  very  slightly  en- 
titled to  any  applause;  yet  the  transports  we  called  forth  were  as 
fervid  as  those  the  famous  Le  Pique  excited  at  Naples,  in  the  zenith 
of  his  popularity."  At  last  the  Duchess  of  Ossuna,  the  patroness  of 
the  Composer  Boccherini,  said  to  Beckford,  in  the  plainest  language : 

*Beckford's    Letters    from    Spain    were    written    in    1785,    1787,    and    1795.    They 
were   first   published   in   1834. 


E.   C.    SCHIRMER    MUSIC    CO. 

221   COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone  Kenmore   1772 
Publisher*  of  Depot  for 

THE   CONCORD  SERIES  AUGENER'S    EDITION 

THE  COMMONWEALTH   SERIES  SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

HARVARD   UNIVERSITY  GLEE  CLUB  CURWEN.  GRAY  ft  NOVELLO  PUBLICATIONS 

COLLECTION    OF    PART  SONGS  SoU  Agent*  for 

FOR  MEN'S  VOICES  COMPOSITIONS  OF  PAUL  JUON 

RADCLIFFE   CHORAL   MUSIC  AND  VASSAR  HONEGGER  "KING  DAVID" 

CHORAL   MUSIC    FOR   WOMEN'S  VOICES  THE   COWLEY  CAROL   BOOKS 


Publishers  of 

gditionWbod. 

c/4.nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


THE  SHETLAND  SHOP 

40  RIVER  STREET,  BOSTON 

Importations  from  England  and  France 
suitable  for  Christmas  Gifts 


481 


"You  are  making  the  greatest  fool  of  yourself  I  ever  beheld ;  and  as 
to  those  riotous  self-taught  hoydens,  your  partners,  I  tell  you  what, 
they  are  scarcely  worthy  to  figure  in  the  third  rank  at  a  second- 
rate  theatre." 


* 
*    * 


When  KavePs  Bolero  was  first  performed,  people  surrounded  the 
table  on  which  Mile.  Rubinstein  danced.  Havelock  Ellis,  in  "The 
Soul  of  Spain,"  states  that  a  characteristic  of  Spanish  dancing, 
and  especially  of  the  most  typical  type,  called  flamenco,*  lies  in 
its  accompaniments,  and  particularly  in  the  fact  that  under  proper 

♦The  Flamenco  shares  with  the  Fandango  the  rank  of  principal  dance  of  Anda- 
lusia. The  word  "flaming"  is  tropically  used  in  Spain  as  "gay,"  "lively,"  when 
applied  to  song  or  dance.  The  Flamenco  in  3-8  time,  and  of  a  moderate  movement 
(allegretto),  is  performed  with  accompaniment  of  guitars  and  castanets  between  rhymed 
verses.  Spanish  soldiers  who  had  been  quartered  in  the  Netherlands  during  the  Spanish 
occupation  were  called  Flamencos.  On  their  return  there  was  feasting,  there  was 
gaiety.  A  lyric  drama,  "La  Flamenca,"  libretto  by  Cain  and  Adenis,  music  by  Lucien 
Lambert,  was  produced  at  the  Gait6,  Paris,  October  30,  1903.  The  heroine  is  a  concert- 
hall  singer.  The  scene  is  Havana  in  1807.  The  plot  is  based  on  the  revolutionary  history 
of  the  time.  Mr.  Jackson,  an  American  who  is  helping  the  insurgents,  is  one  of  the 
chief  characters  in  the  tragedy.  The  composer  told  a  Parisian  reporter  before  the  per- 
formance that  no  place  was  more  picturesque  than  Havana  during  the  struggle  between 
"the  ancient  Spanish  race,  the  young  Cubans,  and  the  rude  Yankees,  so  unlike  the 
two  other  nations"  ;  that  the  opera  would  contain  "Spanish  songs  of  a  proud  and  lively 
nature,  Creole  airs  languorous  with  live,  and  rude  and  frank  Yankee  songs."  The  last- 
named  were  to  be  sung  by  an  insurgent  "rough  rider."  The  singer  at  the  Cafe"  Flamenco 
was  impersonated  by  Mme.  Marie  Thi6ry.  The  opera  was  performed  eight  times. 

Salillas  says  that  the  returned  Flamenco  often  degenerated  into  a  worthless 
braggart,  at  last  to  be  coupled  with  and  confounded,  being  looked  on  as  "a  rowdy, 
dissipated  type,"  with  the  picaro  and  the  gypsy. 
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conditions  all  the  spectators  are  themselves  performers.  "In  flamenco 
dancing,  among  an  audience  of  the  people,  everyone  takes  a  part, 
by  rhythmic  clapping  and  stamping,  and  by  the  occasional  pro- 
longed 'oles'  and  other  cries  by  which  the  dancer  is  encouraged  or 
applauded.  Thus  the  dance  is  not  a  spectacle  for  the  amusement 
of  a  languid  and  passive  public,  as  with  us.  It  is  rather  the  visible 
embodiment  of  an  emotion  in  which  every  spectator  himself  takes 
an  active  and  helpful  part;  it  is,  as  it  were,  a  vision  evoked  by  the 
spectators  themselves  and  upborne  on  the  continuous  waves  of 
rhythmical  sound  which  they  generate.  Thus  it  is  that,  at  the  end 
of  a  dance,  an  absolute  silence  often  falls,  with  no  sound  of  ap- 
plause: the  relation  of  performer  and  public  has  ceased  to  exist. 
So  personal  is  this  dancing  that  it  may  be  said  that  an  intimate 
association  with  the  spectators  is  required  for  its  full  manifestation. 
The  finest  Spanish  dancing  is  at  once  killed  or  degraded  by  the 
presence  of  an  indifferent  or  unsympathetic  public,  and  that  is 
probably  why  it  cannot  be  transplanted,  but  remains  local." 

There  is  a  vivid  description  of  dancing  in  and  out  of  Spanish 
theatres  in  Richard  Ford's  "Gatherings  from  Spain."*  He  speaks 
of  the  contagious  excitement  which  seizes  the  spectators,  who,  like 
Orientals,  beat  time  with  their  hands  in  measured  cadence,  and  at 
every  pause  applaud  with  cries  and  clappings.  "Dancing  among 
Spanish  ladies  of  a  high  order  was  introduced  with  the  Bourbons, 

♦"Gatherings   from    Spain"   was   published   in    1846. — P.H. 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
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but  the  lower  classes  adhered  to  the  primitive  steps  and  tunes  of 
their  Oriental  forefathers.  In  the  theater  the  sound  of  the  Castanet 
awakens  the  most  listless.  The  sharp,  spirit-stirring  click  is  heard 
behind  the  scenes — the  effect  is  instantaneous — it  creates  life  under 
the  ribs  of  death— it  silences  the  tongues  of  countless  women— 
on  n'ecoute  que  le  ballet.  The  curtain  draws  up ;  the  bounding  pair 
dart  forward  from  the  opposite  sides  like  two  separated  lovers, 
who,  after  long  search,  have  found  each  other  again,  nor  do  they 
seem  to  think  of  the  public,  but  only  of  each  other;  the  glitter  of 
the  gossamer  costume  of  the  Majo  and  Maja  seems  invented  for 
this  Dance— the  sparkle  of  the  gold  lace  and  silver  filigree  adds  to 
the  lightness  of  their  motions;  the  transparent,  form-designing 
saya  of  the  lady  heightens  the  charms  of  a  faultless  symmetry  which 
it  fain  would  conceal ;  no  cruel  stays  fetter  her  serpentine  flexibility. 
They  pause — bend  forward  an  instant — prove  their  supple  limbs* 
and  arms ;  the  band  strikes  up,  they  turn  fondly  towards  each  other, 
and  start  into  life.  .  .  .  The  accompaniment  of  the  Castanet  gives 
employment  to  their  upraised  arms.  'C'est/  say  the  French,  (le 
pantomime  d'amour.'  The  enamored  youth  persecutes  the  coy, 
coquettish  maiden;  who  shall  describe  the  advances — her  timid 
retreat;  his  eager  pursuit,  like  Apollo  chasing  Daphne?  Now  they 
gaze  on  each  other;  now  all  is  life,  love,  and  action;  now  there  is 
a  pause.  They  stop  motionless  at  a  moment,  and  grow  into  the 

•  Yet  the  English  have  laughed  at  the  Americans  for  certain  prudish  euphemisms. 
— P.H. 


Every    age    can    express    its    latent    beauty    in    creative    dance* 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 

INDIVIDUAL  AND   GROUP  LESSONS         :  :         TRINITY   COURT 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


248   BOYLSTON   STREET,  BOSTON 

Decorators  of  Symphony  Hall 


Telephone:   Ken.   4550 


Telephone  Connection 


.    .  IMPORTERS  .    . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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earth.  It  carries  all  before  it.  There  is  a  truth  which  overpowers 
the  fastidious  judgment.  Away,  then,  with  the  studied  grace  of  the 
French  danseuse,  beautiful  but  artificial,  cold  and  selfish  as  is  the 
flicker  of  her  love,  compared  to  the  real  impassioned  abandon  of 
the  daughters  of  the  South.  There  is  nothing  indecent  in  this  dance ; 
no  one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its 
being  too  short,  for,  as  Moliere  says,  cJJn  ballet  ne  saurait  etre 
trop  long,  pourvu  que  la  morale  soit  bonne,  et  la  metaphysique  bien 
entendue.'  Notwithstanding  this  most  profound  remark,  the  Toledan 
clergy,  out  of  mere  jealousy,  wished  to  put  the  Bolero  down,  on 
the  pretense  of  immorality.  The  dancers  were  allowed  in  evidence 
to  give  a  view  to  the  court;  when  they  began,  the  bench  and  bar 
showed  symptoms  of  recklessness,  and,  at  last,  casting  aside  gowns 
and  briefs,  both  joined,  as  if  tarantula-bitten,  in  the  irresistible 
capering.  Verdict,  for  the  defendant  with  costs." 

In  1882,  Emmanuel  Chabrier  journeyed  in  Spain.  The  result  was 
his  superb  orchestral  rhapsody  "Espaiia."  He  wrote  to  his  pub- 
lisher Costellat  letters  descriptive  of  the  dances  he  saw  in  the 
Andalusian  bailes,  where  the  "upper  classes"  were  not  to  be  seen. 
These  letters  about  the  authentic  Spanish  dances  were  published 
in  the  Music  Keview  S.  I.  M.  (January  15,  February  15,  1909). 
Extracts  from  them  are  given  in  Georges  Services'  life  of  Chabrier : 
"Two  guitarists,  solemn,  cigarette  between  the  lips,  continue  to 
scratch  no  matter  what,  in  three  time.  (Only  the  tango  is  in  duple 
time.)    The  cries  of  the  woman  excite  the  dancer,  who  becomes 
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JOHN  P.  MARSHALL,  D.  Mus.,  Dean 
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FOUR- YEAR  COURSE 
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Certificate 
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PROGRAMME   BOOKS 

Containing  Mr.  Philip  Hale's  analyti- 
cal and  descriptive  notes  on  all 
works  performed  during  the  season 
("musically  speaking,  the  greatest  art 
annual  of  today." — W.J.  Henderson, 
New  York  Sun),  may  be  obtained 
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SYMPHONY  HALL 
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TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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literally  mad  of  her  body"  (these  dancers  were  gypsies  in  Seville). 
Chabrier  spoke  of  the  spectators  clapping  their  hands  in  3-4  a  con- 
tretemps, while  the  guitar  followed  peacefully  its  own  rhythm. 
"As  others  beat  time  forte  with  each  measure,  each  one  beating 
a  little  at  will,  there  was  a  most  curious  amalgamation  of  rhythms." 
Then  there  are  Theophile  Gautier's  descriptions  of  Spanish  dan- 
cers; and  in  the  five  volumes  of  his  theatrical  criticisms,  eloquent 
studies  of  Spanish  dancers  and  others  dancing  Spanish  dances  in 
Paris  opera  houses  and  theatres.  Havelock  Ellis's  chapter  is  the 
more  analytical  study.  He  refers  to  the  "Escenas  Andaluzas"  (1847) 
of  Estebanez  Calderon,  and  for  "the  deeper  significance  of  Spanish 
dancing"  to  the  psychological  analysis  given  by  Salillas  in 
"Hanipa"   (1898). 


Errata:  Programme  Book,  November  14,  15,  page  384,  6th  line 
from  the  top.  For  "A.  E.  Watts"  read  "A.  C.  Waite."  Page  402,  2nd 
line  from  the  top.  For  "Jedidiah's"  read  "Jedediah  Morse's." 


/Ac 


invites  all  lovers 
of  modern  music 

LEO  REISMAN'S  Bradford  Orchestra  EVERY  NIGHT 

LUNCHEON  ted  ROY  DINNER 

65c—  85c— $1.25  Directing  $1.50— $2.50 

Daily  organ  concert  #  Dancing  6:30-2  a.m. 

Convenient — near  theatres — opposite  the  Metropolitan 
TREMONT  ST.  at  HOLLIS  .  .  .  L.  C.  PRIOR,  Manager 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

Next  week    the    orchestra  will    give    a    Beethoven    Festival    in 

Washington,  D.  C.  The  next  regular  pair  of  concerts  will 

take  place  on  December  twelfth  and  thirteenth 


FRIDAY  AFTERNOON,  DECEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  13,  at  8.15  o'clock 


Mozart        ....         Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 

Stravinsky     .         .         "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.     Psalm  XXVIII    (Verses  13  and  14). 
II.     Psalm  XXXIX  (Verses  2,  3  and  4). 
III.     Psalm  CL  (Entire). 

(Played  without  pause) 

(First  performance ;  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Stravinsky  ....         Capriccio  for  Orchestra  with  Piano  solo 

I.  Presto. 

II.  Andante  rapsodico. 

III.  Allegro  capriccioso,  ma  tempo  giusto. 

Piano  solo:  Jesus  Maria  Sanroma. 

(First  Time  in  Boston) 

Stravinsky    .....         "Symphonie  de  Psaumes"   (repeated) 

Bach  .......  Fugue  in  E-flat  for  Organ 

(Arranged  for  Orchestra  by  Schonberg) 

CECILIA  SOCIETY  CHORUS  (Arthur  Fiedler,  Conductor) 


There  will  be  an  intermission  after  the  first  performance  of 
Stravinsky's  "Symphonie  de  Psaumes" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  December  11,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  conceit 
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SYMPHONY      H  A|L  L 


SUNDAY    AFTERNOON   CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


Next 

Sunday 

NOV.  30 

at  3.30 


Sunday 
DEC.  7 

at  3.30 


Sunday 

DEC.  14 

at  3.30 


PROGRAMME 
Lieder  : 

Biterolf  ) 

Lieber   Alles  S    Hugo  Wolf 

Ein    Freidhof Robert    Franz 

Der    Traum Anton    Rubinstein 

Licht Christian     Sinding 

Danish  Songs  : 

Landskab  {  TT 

Hvis  du  har  varme  Tanker  f Haakon  Borresen 

Irmelin    Rose Carl    Nielsen 

Silde  ved  Nat  hin  Kolde P.  E.  Lange — Mtiller 

Three  South  African  Songs   (based  on  native  melodies) 
Victory  ) 

The  Exile  [ Theophil   Wendt 

Dancers,  Come  Up  ) 

Recent  British  and  American  Ballads  : 

Limehouse    (Thomas   Burke) Walford   Hyden 

Sweet  Apple Harry   Spier 

The   Return John   C.   Holliday 

Collette Edith   Harrhy 

My   Sword  for   the   King Michael   Head 


PROGRAMME 

Partita   B-flat   major,   No.    1 Bach 

Fantasia  C  major,  Op.  17 Schumann 

a.  Sonate-Fantaisie,    Op.    19 Scriabin 

b.  Sonata     Castelnuovo-Tedesco 

(Dedicated    to    Walter    Gieseking) 

1.  Rude  e  violento. 

2.  Adagio.  Blues  11  Adagio.  Blues  2.  Adagio. 

3.  Allegro  furioso. 

(First  performance  in  Boston) 

a.  La  Cath6drale  engloutie Debussy 

b.  Poissons    d'Or Debussy 

c.  Jeux     d'Eau Ravel 


Prince  Achmed,  again!      Saturday,  December  27,  at  10.45  a.m. 

50c,  75c,  $1.00 
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SYMPHONY  HALL 

Second   and   Last  Appearance 

Monday,  December  8,  at  8.15 


SERGE  JAROFF,  Conductor 

"An  extraordinary  precision  of  attack  and  release,  an  exuberant  delight 
in  effects  for  their  own  sake  rather  than  for  their  special  appropriateness 
to  the  occasion;  a  love  of  extreme  and  sudden  contrasts  of  tone,  dramatic 
and  startling  outbursts  of  full-throated  power,  followed  bv  equally  sudden 
descents  to  an  almost  inaudible  pianissimo.  .   .   . 

"The  audience  evinced  the  most  unusual  enthusiasm,  clapping,  stamping 
and  even,  at  last,  shouting  its  appreciation." 

— Stephen    Somervell,   Boston   Herald. 

"Russian-wise  the  bass-voices  of  these  Cossacks  descend  to  the  depths, 
losing  neither  volume  nor  quality.  Russian-wise,  and  beyond  any  similar  body 
known  to  American  ears,  the  tenors  make  play  with  a  singular  falsetto — less 
such  than  an  imitation  of  women's  voices,  heard  afar,  softened  by  distance  ; 
or  else  as  in  the  churchly  pieces,  of  boyish  tones,  suddenly  poised  above  the 
deeper,  dark-hued  singing  men.  Russian-wise  yet  again,  the  whole  choir  is 
capable  of  quasi-orchestral  effects.  It  hums  with  a  deep  murmur.  It  strums, 
like  violins  and  violoncellos  plucked.  At  need  it  whistles  wildly  ;  or  inter- 
sperses song  with  outcry.  .  .  .  The  excitement  of  the  audience  does  not 
diminish." 

— H.   T.  Parker,  Boston  Transcript. 


RETURN  ENGAGEMENT 
Wednesday  Evening,  December  10 


Tine  Qreat  Spanish  Dancer 


SUNDAY  EVENING,  DECEMBER  14 


1ERS 


In  a  programme  of  Christmas  Carols,  Madrigals,  Motets 

and  Folk  Songs 


Prince  Achmed,  again!  ffl  Saturday,  December  27,  at  10.45  a.m. 

50c,  75c,  $1.00 
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SYMPHONY  HALL 

Sunday  Afternoon,   December   28,    at   330 


PENSION     FUND 

CONCERT 

BY 

THE  BOSTON 

SYMPHONY 

ORCHESTRA 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


ALL-TCHAIKOVSKY  PROGRAMME 
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CONSTITUTION  HALL,  WASHINGTON,  D.  C. 

BEETHOVEN     FESTIVAL 

BOSTON  SYMPHONY  ORCHESTRA 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIRST  PROGRAMME,  Tuesday  Evening,  December  2 


Symphony  No.  7  in  A  major,  Op.  92 

Soloist,  Josef  Hofmann 

FOURTH  PROGRAMME,  Saturday  Afternoon,  December  6 
Symphony  No.  1  in  C  major,  Op.  21 


i 


Overture  to  Goethe's  "Egmont,"  Op.  84 
Pianoforte  Concerto  No.  4  in  G  major 


Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  53 

Soloist,  Myra  Hess 

SECOND  PROGRAMME,  Wednesday  Evening,  December  3 

Overture  to  "Leonore"  No.  3,  Op.  72 
Violin  Concerto  in  D  major,  Op.  61 


Symphony  No.  5  in  C  minor,  Op.  67 

Soloist,  Efrem  Zimbalist 

THIRD  PROGRAMME,  Friday  Evening,  December  5 

Overture  to  "Coriolanus,"  Op.  62 
^Pianoforte  Concerto  No.  5  in  E-flat  major 




.' 


Symphony  No.  9  in  D  minor,  with  final  chorus  on  Schiller's  "Ode 
to  Joy,"  Op.  125 

Chorus  of  200,  trained  by  Albert  W.  Harned 

Soloists 
Jeannette  Vreeland  Nevada  Van  Der  Veer 

Dan  Gridley  Eraser  Gange 

Under  the  auspices  of  the  Music  Division  of  the  Library  of  Congress,  Philip 
Hale  will  give  an  address,  and  the  Burgin  String  Quartet  will  play  chamber 
music  of  Beethoven  in  the  Library  Auditorium  on  Thursday  Afternoon, 
December  4. 
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Concert  Direction:        AARON  RICHMOND 
presents 

LOUISE  SEYMOUR 

PI  A  NIS  T  (Steinway) 

WEDNESDAY  EVENING,  DEC.  3    JORDAN  HALL 

Program  includes  Sarabande,  Rameau:  French  Suite,  No.  5,  Bach:  Intermezzo 
and  Rhapsody,  Brahms:  Nocturne,  Mazurka  and  Ballade,  Chopin:  Voices  of  the 
Valley  and  Cascades,  Gebhard;  works  by  Debussy,  Liszt  and  Rachmaninoff. 


GEORGE  COPELAND 

PIANIST 
THURSDAY  EVENING,  DEC.  4      JORDAN  HALL 

PROGRAM 

I. 

Sarabande-Gigue  ......  Corelli  (1653-1713) 

Adagio  .........         Grazioli 

Menuet — "Le  tombeau  de  Couperin"  .  .  .  .  .  Ravel 

Jesus  Christus,  Filius  Dei  .......  Bach 

II. 

La  Cathedrale  engloutie  ......  \ 

Danse  de  Puck  .......  / 

Et  la  lune  descend  sur  le  temple  qui  fut  ....  \.  Debussy 

La  Puerta  del  Vino  .  .  .  .  .  .  I 

Feux  d'artifice     ........  \ 

III. 

*L'Amour  Sorcier            .             .            .            .            .            .             .            .  Falla 

*Danza  de  la  Hoguera     ........  Pittaluga 

*Los  bebedores  de  manzanilla                 ......  Turina 

*Canco  i  Danza  No.  IV               .            .             .            .            .             .            .  Mompou 

*Danza  No.  V      .          )  j^ 

*Homenaje  a  la  jota    )  * 

Malaguena          .             ........  Lecuona 

*First  time  in  Boston  (Baldwin  Piano) 

Tickets  75c.  to  $2.50  at  Jordan  Hall  box  office 


GUELDA  WALLER  and 
VERA  MACONOCHIE 

In  OLD  SONG  PICTURES  at  the 
REPERTORY  THEATRE    TUESDAY  EVE.,  DEC.  9 

Program  includes  Duets  of  the  19th  Century  (with  Harp  and  Flute) 
Old  Songs  of  Romance  (with  Harp) 

Old  Folk-Songs  (with  Piano  and  Flute) 

A  Georgian  Salon  (with  the  Zumpe  Square  Piano  and  the  Flute) 
Old  English  Carols  (with  Piano  and  Harp) 

LONDON  (Daily  Telegraph)  "Sang  all  sorts  of  beautiful  old  songs  in  most  becoming  costumes, 
songs  pious,  songs  of  romance,  folk-songs,  and  so  forth." — R.  H.  Legge. 

NEW  YORK  (Eve.  Sun)  "The  entertainment  went  through  with  dash,  color  and  spirit  and 
called  enthusiasm  from  the  large  audience." 
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Concert  Direction:    AARON  RICHMOND 

presents 


ANGNA  ENTERS 

Last  Appearance  This  Season 
AMERICA'S  GREATEST  DANCE-MIME 

Wed.  Eve.,  Dec.  10,  at  8.15    REPERTORY  THEATRE 

Some  of  her  New  "Compositions"  which  will  be  seen  are: 

Picnic  -  1860  ....  Delibes  Shaking  of  the  Sheets  (Elizabethan) 

Daunce  We  Praunce  We  (Elizabethan) 

Antique  in  the  English  Manner,  Rosetti  Ltd. 

Contredanse  No.  2 — Invention  ....  Smetana 

Auspices :  Women's  Educational  and  Industrial  Union 

TICKETS,  $3.00  to  $.75  on  sale  at    264    BOYLSTON    STREET    AND    AT 
REPERTORY  THEATRE  BOX-OFFICE 


Return  Engagement 

JAN  SMETERLIN 

POLISH  PIANIST 

"By  far  the  most  stimulating  of  this  season's  newcomers  to  America." 

— Warren  Storey  Smith  in  Boston  Post 

Sat.  Aft,  Dec.  13  JORDAN  HALL 

TICKETS  AT  BOX  OFFICE,  $2.00  to  $.75 

His  programme  includes  two  Bach-Busoni  Organ  Choral  Preludes; 
Beethoven's  Sonata  in  G  major,  Op.  79;  Brahms'  Variations  on  a  Theme 
by  Paganini,  Op.  35;  and  a  Chopin  group,  including  Nocturne  B  major, 
Op.  9;  Etude  A  minor,  Op.  10,  No.  2;  Ballade  G  minor,  Op.  23;  and 
Andante  spianato  et  Grande  Polonaise  brillante,  Op.  20. 

Boston  Herald — Nov.  4.  "A  large  audience  was  present,  curious  to  learn  whether  the 
exceptionally  h:gh  praise  lavished  upon  Mr.  Smeterlin  in  Europe  had  been  merited. 
The  warmth  of  its  applause  made  the  answer  fairly  obvious." 


SCHELUNG  E&&  CONCERTS 

4  SATURDAY  MORNINGS  AT  11.00 

JORDAN  HALL 

STEREOPTICON  SLIDES  —  DELIGHTFUL  TALKS  —  ORCHESTRA 

REMAINING  COURSE  TICKETS  $4.00  to  $12.50 

on  sale  at  offices  of 

AARON  RICHMOND,  PIERCE  BUILDING,  COPLEY  SQUARE 
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A.  H.  HANDLEY,  Announces 


TENOR 

Formerly  of  the  Theatre  "Music  Drama"  of  Petrograd 

Tuesday  Evening,  December  2nd,  at  8.15 

Symphony  Hall 

PROGRAMME 
I  III 


Tschaikowsky 


Not  a  Word,  Oh  My 

Friend   .  .  .  .  \ 

Tears    

Enticement  .  .....  .  .  . 

Arioso  from  the  Opera, 

"Cherevichki"   (Little 

Slippers)    

II 

O'er  the  Don  River 
King  Saul    ......... 

Conceit      >  „        ,. 

The  Sea    \  • .....Borodin 


.  Moussorgsky 


Tou  jours 

Adieu .Fcture 

The  Mansion  of  Rosemond Duparc 

Merry-Go-Round Debussy 

IV 

I  Pastori  (The  Shepherds)  .  .  .  .Pizzetti 
Girotondo  dei 

Golosi .  Castelnuovo-Tedesco 

Through  the  Folds  of 

Your  Rosy  Dress    Cecconi 

Waves  Dashing   and 

Breaking     Rimsky-Korsakoff 


Steinway  Piano 

Tickets:   50c  to  $2.00 
Now  on   sale   at   SYMPHONY   HALL  BOX   OFFICE 

NICHOLAS  SLONIMSKY  at  the  Piano 


CONTRALTO 

Monday  Evening,  December  8th,  at  8.15    Jordan  Hall 


ALFRED  DE  VOTO  at  the  Piano 
Pianoforte  by  Mason  and  Hamlin 


SOPRANO 

Wednesday  Evening,  December  10th,  at  8.15 

Jordan  Hall 


BERNARD  ZIGHERA,  Accompanist 


III 


Mon  ame  croyante  tressaille 

et  chante .  .Bach 

(My  heart  ever  faithful) 

Care   Selve    Handel 

Oh  I  had  I  Jubal's  lyre Handel 


II 

Verborgenheit Hugo  Wolf 

(Secrecy) 

Feldeinsamkeit    Brahms 

(In  summer  fields) 

Meine  Liebe  ist  grun .Brahms 

(My  heart  is  in  bloom) 

Steinway 


Voici  que  le  printemps   Debussy 

(Here  comes  the  spring) 
D'Anne  jouant  de  l'espinette    .  .  .Ravel 

(Anne  playing  the   spinet) 
D'Anne  que  me  jecta  de  la  neige  .  Ravel 
(Anne  who  threw  me  out  in  the  snow) 
L'ane  Blanc .  .  .Hue 

(The  Little  White  Donkey) 

IV 

The  Rivals .Deems  Taylor 

Like  Music  on  the  Waters 

Wintter  Watts 
Me  Company  Along  .  .Richard  Hageman 
Piano 


Tickets  $2.00,   $1.50,   $1.00   and  50   cents.   On  sale  at  Jordan  Marsh   Co.    (Travel 

Bureau,  Street  Floor)   and  Jordan  Hall  Box  Office. 

Management:   A.  H.  Handley,   162  Boylston  Street,   Boston,  Mass. 


496 


ANITA  DAVIS-CHASE  announces 

JORDAN  HALL 


Tues.  Eve.,  Dec.  2,  at  8:15 


ISABEL 


FRENCH 


SOPRANO 


(Baldwin) 


REGINALD  BOARDMAN,  Accompanist 


Sat.  Aft.,  Dec.  6,  at  3 


MYRA 

HESS 

Celebrated  English  Pianist 


New  York  Times:  November  9,   1930,  by  Olin  Dowries 

Myra  Hess  is  one  of  the  few  virtuosos  who  prove  that  the  piano  can  b~ 
medium  of  especial  beauty  and  that  its  literature  is  not  equaled  by  that  of  any 
other  instrument  for  variety  and  fascination.  (Steinway  Piano) 


e  a 


Tues.  Eve.,  Dec.  9,  at  8:15 


KLAUS 


GOETZE 


PIANIST 


(Mason  &  Hamlin) 


Tickets  for  these  concerts  on  sale  at  Jordan  Hall  Box  Office  ten  days  in  advance. 
Mail  order 5  may  be  sent  in  advance  to  Mrs.  Chase,  234  Boylston  Street,  Boston. 
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SYMPHONY    HALL 

THURS.    TVr     4    AT 
E   V    E.    -LyCL-    ^    8.15 

Song  Recital 

By 


Baritone 

COENRAAD  V.  BOS 

Accompanist 

PRESEN  TED   BY 

BOSTON  UNIVERSITY 
WOMEN'S      COUNCIL 

MASON  &  HAMLIN  PIANO 

Tickets:  $3.00,  $2.50,  $2.00,  $1.50  and  $1.00  on  saleat  Symphony  Hall  BoxOffice 
Management  Richard  Copley,  10  East  43rd  Street,  New  York,  N.  Y. 


SYMPHONY  HALL 

TUESDAY,  DECEMBER  9,  at  8.15 

LECTURE  BY 


Culture  and  the  Coming  Peril 


TICKETS  NOW  AT  BOX  OFFICE 


.50, 
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SYMPHONY  HALL 

Tuesday  Evening,  December   16,  at  8.30 


ALEXANDER 


Russian  Basso 

Chicago  Civic  Opera  Co. 

Mozart,  Schumann,  Brahms,  Strauss,  Moussorgsky 
and  Russian  Folk-Songs 

"Mr.  Kipnis  made  one  feel  that  exactly  as  he  sang  the  song,  so  it  was  in  its  innermost 
essence.  .  .  .  Such  a  flood  of  tone — pure  tone,  at  that — as  came  with  Handel's  first 
air  I  Through  all  the  songs  Mr.  Kipnis  was  master  of  the  most  manifold  modulations 
of  vocal  quality  and  quantity.  .  .  .  The  many  combined  perfections  are  altogether  too 
rare.  ...  A  concert  unusual  in  its  every  standard." 

A.  H.  M.,  Boston  Transcript. 

Tickets  at  Box  Office:  $3,  $2.50,  $2,  $1.50,  $1 
Baldwin  Piano 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


ALL  APPLICATIONS  FOR  ADVERTISING  SPACE 
IN  THIS  PROGRAMME  SHOULD  BE  MADE  TO 
L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS 


MUSICAL      INSTRUCTION 


,  hall  McAllister 

TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE     Kenmore  0384     BOSTON,  MASS. 
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MUSICAL      INSTRUCTION 


m 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  and  ACCOMPANIST 

146  Massachusetts  Avenue 
Telephone  Kenmore  7850 


TEACHER  OF  PIANOFORTE 

512  Pierce  Building,  Copley  Square,  Boston 


Programmes  of  Poetry, 

Drama  and  Pianoforte  Music 

26  EVANS  WAY,  BOSTON,  MASS. 


TEACHER  OF  SINGING 

Member  of  the  Faculty  of  New  England  Conservatory  of  Music 

HUNTINGTON  CHAMBERS,  ROOM  616 

Tuesdays  and  Fridays,  Wednesdays  and  Saturday  Mornings 

Home  address:  342  TAPPAN  STREET,  Brookline  Telephone  Aspinwall  0014 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 

Studio:  6  NEWBURY  ST.  Providence  Studio:  Saturdays 

Kenmore  0019  144  WESTMINSTER  ST. 


TEACHER     OF     SINGING 

77A    CHARLES    STREET 
HAYMARKET  6634 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175   DARTMOUTH  STREET 


PIANIST    AND    TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

BALDWIN  PIANO  405   PIERCE  BUILDING,   COPLEY   SQUARE 

Telephone  Bowdoin  1553-W 


Studio,   Kenmore   0491 
Residence,   N.   N.  2500-W 


PIANIST  ORGANIST 

TEACHER 

Lang  Studios        6  NEWBURY  ST. 
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MUSICAL      INSTRUCTION 


44  CHURCH  STREET       3tlf£    Hflttgg    g>rtf0Ol    flf   tl&UBXt      CAMBRIDGE.  MASS. 

GASTON  ELCUS 

Member  of  Boston  Symphony  Orchestra 

TEACHER  OF  THE  VIOLIN 
CATALOGUE  ON  REQUEST  PHONE:  UNIV.  0956 

HELENE  DIEDRICHS 

PIANIST  AND  TEACHER 
Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London.    Pupil  of  Tobias 

Matthay  and  Myra  Hess.   Private  and  class  instruction;  also  teachers'  training  course 
STUDIO  366  COMMONWEALTH  AVENUE  BECHSTEIN  PIANO  Telephone  Com.  3810 


PIANOFORTE  THEORY 

Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 

DO  YOU  WISH  TO  SING  ? 


VOICE  SPECIALIST,  says  :— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 

Studio,  30  Huntington  Avenue,  Boston  Telephone  \  Ke.nmor.e  Z§73 

I  Columbia  2041 


SOPRANO  TEACHER  OF  SINGING 

STUDIO:  Home  Address:  41  Commonwealth  Ave 

LANG  STUDIOS  Chestnut  Hill 

6  NEWBURY  ST.,  BOSTON  Tel.  Newton  Center  3850 


PIANIST  TEACHER 

CLASSES  IN  PIANO  ENSEMBLE 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 
Tuesdays  and  Fridays  Tel.  Commonwealth  4289 


VIOLINIST  AND  TEACHER 

Member  of  Music  Faculty  Address:  78  Lake  View  Avenue, 

The  Beaver  Country  Day  School  Cambridge,  Massachusetts 

Chestnut  Hill,  Massachusetts  Telephone  University  4230 


PIANIST  AND  TEACHER 
STUDIO,  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


"Recogni2ed  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 


Successor  to  the  late  Arthur  J.  Hubbard 


VOCAL  STUDIO 


246  Huntington  Avenue 


AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

31    STETNERT   HALL,    BOSTON 

Tuesdays,    Wednesdays   and    Saturdays 

Manchester,    N.H.,    939    Elm    St.,    Thursdays 

and    Fridays 


Former    pupil    of    the    famous    Paris 
Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


JOHN  ORTH 

PIANIST  AND  TEACHER 
Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 
STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman- Wagner,  Berlin  and 
Galliera,  Italy 

Teacher  of  Singing 

27  STEINERT  HALL       Tel.  Hancock  5337 


HAI 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Telephone  HAY.  6170 


TEACHER  OF  THE  SINGING  AND  SPEAKING  VOICE 

RESIDENCE 
PELHAM  HALL,  COOLIDGE  CORNER  BROOKLINE,  MASSACHUSETTS 

Telephone  Beacon  2430 

NEW  YORK  CITY,  145  WEST  55th  STREET,  Mondays  and  Tuesdays 


THEORY,   HARMONY,   COUNTERPOINT,    COMPOSITION,    ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:   23   Steinert  Hall,   162   Boylston    Street,   Tuesdays,   Wednesdays   and   Fridays 

Telephone,    University    9488 


In 


STUDIO,  129  Newbury  Street 


BARITONE 
Boston  Fridays 


Telephone  Com.  0539 


EDWARD SCHUBERTH     &     COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS    AGENTS  IM  TH  L  UNITED  STATES  FOR 
>teingraeber  Edition,  Leipzig  Gould  &  B  ihtler,  London  J   B  Cramer  &  Co.,  London 

Cottd  Edition,  Stuttgart  Forsyth  Bros.,  Ltd..  London  Cary  &  Co  .  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  H  >fmeister,  German  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  William;.  Ltd  ,  London  Bach  B  >ekelmar  Works  in  colors 

AGENTS  FOR  AND  PUBLISHERS  OF.  H  GERMER  S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG  


LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT.  CHURCH 

Instruction  in  organizing  and  directing 

Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 

507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


PIANO 


K 


Studios: 
129  NEWBURY  STREET 

BOSTON.  MASS. 
Commonwealth  0539 


v  TV  nriL 
1  il  kL    11  ir 

VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 

206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


SINGER  AND  TEACHER  OF  SINGING 
STUDIOS,  83  NEWBURY  STREET 


_  .     ,  (  Kenmore   8258 

Telephones  j  Aspinwall  7190 


FRANK 


ERNESTO 
r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 
ACCOMPANYING  AND  PIANO  PEDAGOGUE 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 
Richard  Crooks,  Harrington  van  Hoesen,  and  many  others. 
Address:  14  West  68th  Street,  New  York,  N.  Y.  Telephone:  Trafalgar  8993 


ACCOMPANIST  and  COACH 


74  THE  FENWAY 
BOSTON 


Telephone 
Copley  4259-W 


R 


VIOLINIST 


Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 


TEACHER 


STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


Matthay  Principles 
Monthly  student  classes 


PIANIST  AND  TEACHER 
83  NEWBURY  STREET,  BOSTON 


Td^one,}*™"* 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


TEACHER  OF  SINGING 

18  JACKSON  HALL  TRINITY  COURT 

175  DARTMOUTH  STREET 
Kenmore  6520      BOSTON,  MASSACHUSETTS 


Instruction 
in  Harmony 
and  Piano. 
D  u  o - Ar  t 
Records.  comments 

Trinity  Court,  Boston.    Ken.  6520 


Program  or 
CHARLES  Original 
P  17  P  P  17  P  Compositions 
**•  *-•  *   *    *-•  **■     with  informal 
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MUSICAL      INSTRUCTION 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 

611  PIERCE  BUILDING,  BOSTON 

DANA  HALL  SCHOOL  OF  MUSIC,  WELLESLEY,  MASS. 
OXFORD  SCHOOL,  HARTFORD,  CONN. 


TEACHER  OF  SINGING 

Tuesdays  and  Fridays  at  Lasell  Seminary 
66   FENWAY 


SOLO  VIOLONCELLIST 
VIOLONCELLO  INSTRUCTION 

324  Huntington  Chambers  114  Cushing  Avc.Dor. 
Telephone  Columbia  0722 


TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
Nevr  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


PIANO,  ORGAN,  COACHING 

Studio:  TRINITY  COURT 

175  DARTMOUTH  STREET,  BOSTON 

(Kenmore  8431) 


TEACHER  OF  SINGING 
PIERCE  BUILDING,  BOSTON 


STUDIO  517 


TEACHER 
of  the 


12  Lincoln  Hall  Trinity  Court  VlOIlIl 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


(officier  de  l'lnstruction  publique) 

Vocal  Instruction,  Breathing,  Tone 

Production,  Phonetics,  French  Diction, 

Interpretation  of  French  Songs 

25  BICKERSTAFF  ST.,  Room  7         KEN.  9896 


PIANIST    AND    TEACHER 

AVAILABLE  FOR  CONCERTS  and  MUSICALS 

Faculty,    New    England    Conservatory 

Concert  Management,  Standard  Booking 

Office,  New  York 

61  Foster  St..  Cambridge       Tel.  Porter  6728 

Mason  &  Hamlin  Piano 


TEACHER  OF  SINGING 

STEINERT  HALL 

162   BOYLSTON   STREET         .         BOSTON 
Telephone  Hubbard  6677 


Charlotte  Williams  Hills 

SOPRANO 

TEACHER  OF  SINGING 

STUDIO,   88   NEWBURY  STREET 

Home    Address,    830    CLINTON    ROAD, 

Telephone   Aspinwall   9504  BROOK  LINE 


BARITONE 
TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  or 

FRANTZ  PROSCHOWSKI;  CHICAGO 
30  HUNTINGTON  AVENUE 


Room  406 


ELIZABETH 


DOFF 


PIANIST— TEACHER 
"Has  mastered  the  fundamentals  of 
my  teachings  and  I  recommend  her 
both  as  a  player  and  competent 
teacher."  Tobias  Matthay,  London 
Studio:  60  FENWAY      Com.  9005 


Pauline  Hammond  Clark 

TEACHER   OF   SINGING  COACH  MANAGER 

COPLEY   CLUB   SINGERS   AND    ENTERTAINERS 

MABELLE   TRASK.    CONTRALTO  SOLOIST 

DOLORES    RODRIGUEZ,    PIANIST 

MME.  ELYSE  SALIGNAC  QF    PARIS,    FRENCH    LANGUAGE 

DEVELOPMENT  OF  VOICE  AND   DICTION    FOR   PUBLIC  SPEAKING 

CHURCH  CHOIR  SINGERS  ALSO  AVAILABLE  ON  CALL 

843    BOYLSTON    STREET  TEL.    KENMORE    5156 
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IERTRUDE  BELCHER 

TEACHER  OF  PIANO 

TRINITY   COURT 
Telephone  Kenmore  6520 


M  U  SICAL      INSTRUCTION 


ALICE   FOSTER  PEIRCE 

TEACHER  OF  PIANOFORTE 

CLASSES  IN  TXX  O  PIANO  PLAYING 

Interpretative  talks  on  the  Great  Composers 

Symphony  Programmes  followed 

Studio 

405  PIERCE  BUILDING        Tel.  Kenmore  7850 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

MEDFIELD.  MASS.     Tel.  Medfield  123-2 

Tuesdays,  Wednesdays  and  Fridays  at  98  Charles  St. 

Boston.     Telephone  Haymarket  3810 

Mondays  and  Thursdays  at  Milton  Academy 


Mrs.  Mabel    Mann   Jordan 

Pupil  of  SILVESTR I,  Naples   Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 

Commonwealth  8908 

Boston 

Huntington  Chambers 

Room  516 

Ruth  Thayer  Burnham 

Faculty,  Abbot  Academy 
w      l        .  ~   .. ,    ,.  Andover,  Mass. 

Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


LOUISA  BURT  WOOD 

CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.      Telephone  Kenmore  6520 


CORINNE  HARMON 

PIANIST,  TEACHER  and 

ACCOMPANIST 
Studio:  49  NORWAY  STREET 

Telephone  Kenmore  9589 


SUZA    DOANE 

PIANIST  and  TEACHER 

OPERA  TALKS 


Faculty:  Dana  Hall 
Wellesley 


25  ST.  STEPHEN  ST. 
Telephone  Com.  2786 


ROSALIE  THORNTON 

PIANO  STUDIOS 
282  Dartmouth  Street,  Boston 

41  Concord  Avenue,  Cambridge 
Telephone:  Commonwealth  4994 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 


PRISCILLA    WHITE 

TEACHER  OF  SINGING 

Removed  to 

543  BOYLSTON  STREET,  BOSTON 


FRANK  E. 

DOYLE 


VOICE 

Steinert  Bldg. 


Mrs.  H.  Carleton  Slack 

SCIENCE  OF  VOCAL  ART 

BOSTON  STUDIO:  PTERCE  BU'LDINC.  Rom  317 
HAVERHILL  STUD'O:  DAGGFTT  BUILDING 
WINCHENDON  STUD'O:  42  CPRUCE  STREET 
T'l»ph  n-  K  nm  r-  3490 


THE  TORREY  STUDIO 

The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Avenue 

Tel.  Kenmore  1445 


ALMA  BYRNES 

PIANIST  and  TEACHER 
Pierce  Building        Copley  Square,  Boston 


FRANCES  ADELMAN 

TEACHER  OF  PIANO 
ENSEMBLE  ACCOMPANIST 

,  ^     Home  Address:  Studio: 
3  Outlook  Road,  Mattapan         83  Newbury  Street 
Milton  8964            Mondays  and  Thursdays 

Margaret  Gorham  Glaser 

ACCOMPANIST  AND  COACH 

"A  musician  of  uncommon  intelligence." 

.  Olin  Downes 

18  Huntington  Avenue,  Boston 

Telephone  Kenmore  6291 


LAURA  REMICK  COPP 

PIANIST 

Instruction  in  Piano,  Theoretical  Branches 

and  Musical  Appreciation 
Trinity  Court  Studios    Tel.  Kenmore  6520 


ROSALIND  KEMPTON 

VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYISTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Soifege,  Dalcroze        Tel.  Ken.  6123 


The  Advantages  of  a 

Living  Trus 

lXALF  an  hour's  discussion  of 
Living  Trusts  with  one  of  our  officers  may  lift  a 
large  burden  of  financial  care  from  your  shoulders. 

There  are  many  good  reasons  for  establishing  such 
a  trust  with  the  Lee,  Higginson  Trust  Company. 

You  may  wish  to  provide  for  a  dependent,  or  an 
institution.  You  may  desire  to  study  in  advance  the 
wisdom  of  your  final  dispositions.  Or  you  may  re- 
quire more  leisure  for  travel  or  study,  and  more  time 
for  the  exacting  requirements  of  your  profession. 

This  Trust  Company  offers  you  all  the  advantages 
which  Lee,  Higginson  &  Company  have  gained 
during  more  than  eighty  years  of  investment  expe- 
rience. Our  officers  stand  ready  to  suggest  the  ways 
in  which  a  Living  Trust  will  be  of  value  to  you. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN -CORNER  OF  CLARENDON  AND  BO YLSTON  STREETS 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Pmgim 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN                                               .     Vice-President 
ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.    SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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LOOK  BEYOND  THE 
FIRST    C 
THE    STE 


In  buying  an  object  of  art,  an  object 
destined  for  so  particular  a  thing  as 
artistic  service,  the  wise  buyer  is 
one  who  tempers  thrift  with  imag- 
ination. He  must  look  beyond  the 
first  cost  into  the  question  of  up- 
keep, performance  and  pride  of 
ownership  years  from  now.  •  In  the 
field  of  the  piano  there  is  only  one 
answer  —  the  Steinway.  For  the 
Steinway  is  so  strongly  and  perfectly 
built  that  it  will  provide  a  half  cen- 
tury of  instruction  for  children, 
incomparable  entertainment,  and 
brilliant,  artistic  companionship  for 
the  household.  •  And  it  will  put 
no  undue  strain  upon  even  the  mod- 
est income  to  obtain  the  instrument 
upon  which  nearly  every  great  mu- 
sician from  Liszt  to  Rachmaninoff 


has  built  his  career.  10%  down — 
the  balance  in  three  years — puts  the 
Instrument  of  the  Immortals  in 
your  home  immediately. 


A  new  Steinway  Upright  piano  can  be    tf  CJTT  ^L 
bought  for  a  total  as  low  as         ^#  m    W 

A  new  Steinway    tf*"^  JT^^L 
Baby  Grand  at    *    D  i   3 

As  the  Steinway  is  made  in  New  York  City,  this  price, 

naturally,  must  be  "plus  transportation"  beyond  New 

York  and  its  suburbs. 


10%  down 


balance    in 
three  years 


Used  pianos  accepted  in  partial  exchange. 
If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons, 
Steinway  Hall,  109  West  57th  Street,  New 
York  City. 


STEINWAY 

THE     INSTRUMENT 
OP  THE  IMMORTALS 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 

Thcodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P 
Kassman,  N.            Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                  Grover,  H. 

Van  Wynbergen,  C.     Werner,  H.                   Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.             Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.                   Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Bocttcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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IjanftUr  Sc  (En 

TREMONT  AT  WEST  STREET 


(Century  Irani 

Silk   Stockings 

Make  Splendid   Christmas  Gifts 


Style  No.  1810    (ftntturjj  Uratth 


$1.85 


Semi-Service — All  the  fashion  of  the  high-class  stocking  it  is. 
Colored  picot  top.  Silk  throughout  with  silk  reinforced  French 
heel,  step-up  toe  block,  cradle  sole.  Newest  colors. 


Style  No.  1825    d^ttturg  Irani 


$1.85 


Service  Silk — Self  picot  top,  a  new  feature  in  a  service  stocking. 
Lisle  sole  and  garter  welt,  silk  heel  with  lisle  plating,  step-up  toe 
block,  French  heel.  New  shades. 


Style  No.  1850    (Keniurg  Irani* 


$1.65 


All  Silk  Chiffon — Made  on  fine  guage  machine  that  gives  a  clear, 
cloudless  even  weave  dull  sheer  stocking.  French  heel,  step-up  toe 
block,  all  silk  welt.  Colored  picot  top.  All  of  the  newer  shades. 


Style  No.  1900    (E?ntnrjj  Irani 


$1.25 


Modern  Service — For  those  who  want  a  service  stocking  with  lisle 
hem  and  sole.  French  silk  heel  with  lisle  plating,  step-up  toe  block. 


Style  No.  1925    (feninrg  Uranfc 


$1.00 


Junior- All  Silk  Chiffon — Junior  in  price  only.  All  silk  chiffon  from 
top  to  toe,  lisle  plating  at  heel  and  toe,  French  heel,  colored  picot 
top.  Eight  new  colors. 


Style  No.  193.1     (ttenturg  i8ran& 


$1.50 


Grenadine — With  a  dull  finish  that  goes  so  well  with  the  dull 
canton  crepe  and  georgette  dresses ;  lisle  reinforced  at  toe,  cradle 
sole  and  French  heel.  Colored  picot  top,  all  silk  garter  welt. 
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N  EXHIBITION  of  Pictures,  Music, 
Programmes,  etc.,  01  the  Boston  Symphony 
Orchestra  s  iiity  years  is  now  on  view  in  the 
Huntington  Avenue  ioyer  (iirst  balcony/. 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  DECEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  13,  at  8.15  o'clock 


RICHARD  BURGIN  will  conduct  these  concerts 


Kfenek  .......         Little  Symphony,  Op.  58 

I.    Andante  sostenuto  ;  Allegro  energico,  ma  non  troppo. 
II.    Andantino,  poco  lento. 
III.    Allegretto,  poco  grave. 

(First  time  in  Boston) 

Mozart Concerto  in  A  major  for  Pianoforte  and 

Orchestra  (K.  488) 
I.    Allegro. 
II.    Andante. 
III.     Presto. 


Sibelius      .         .         .         ...         Symphony  No.  1  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo ;  Allegro  energico. 

II.  Andante  ma  non  troppo  lento. 

III.  Allegro. 

IV.  Finale  (Quasi  una  Fantasia):  Andante;  Allegro  molto. 


SOLOIST 
BRUCE  SIMONDS 

STEINWAY  PIANO 


There  will  be  an  intermission  after  the  Concerto 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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Cooperation 

-Recovery  can  be  expedited  by  .  .  . 
cooperative  action.  Inat  cooperation 
requires  that  every  individual  should 
sustain  laith  and  courage  .  .  .  tnat  the 
vast  majority,  whose  income  is  unim~ 
paired,  should  not  hoard  out  ol  lear7 
out  should  pursue  their  normal  living 
and  recreations. 

PRESIDENT  HOOVER'S  message  to  Congress 


For  Xravel 
Raymond   &    \\  hitcomo  Company 

1 22  Newtury  Street.      KENmore  2870 
165  Tremont  Street.       HANcock  7820 
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Little  Symphony,  Op.  58 Arnost  (Ernest)  Krenek 

(Born  in  Vienna  on  August  23,  1900;  living  in  Berlin) 

This  symphony  composed  in  May  and  June,  1928,  was  published 
in  1929.  There  are  three  movements :  I.  Introduction :  Andante 
sostenuto,  4-4;  Allegro  energico,  ma  non  troppo,  4-4.  II.  Andantino 
(poco  lento)  7  7-8,  8-8.,  6-8,  etc.  III.  Allegretto,  poco  grave,  4-8.  The 
scoring  is  for  two  flutes,  three  clarinets,  bass  clarinet,  two  bassoons, 
two  double-bassoons,  two  trumpets,  two  trombones,  tuba,  harp,  two 
mandolins,  guitar,  two  banjos,  timpani,  Ruhrtrommel,*  side-drum, 
bass  drum,  cymbals,  violins,  and  double-basses. 

This  symphony  was  performed  on  November  6,  1930,  in  New  York 
by  the  Philharmonic-Symphony  Society,  Erich  Kleiber,  conductor; 
and  on  November  9  (his  "farewell  appearance  this  season").  The 
programme  also  comprised  Richard  Strauss's  "Don  Juan"  and 
"Dance  of  the  Seven  Veils" ;  Schubert's  Symphony  No.  3,  D  major ; 
Mozart's  Four  German  Dances:  Minuet,  Canary-Bird,  Organ- 
Grinder,  Sleigh-Ride,  and  Josef  Strauss's  Waltz  "Spharen-Klange." 

Mr.  Lawrence  Gilman,  the  brilliant  editor  of  the  Society's  Pro- 
gramme Books,  quoted  Mr.  Krenek's  comments  on  his  symphony: 

"The   'Little  Symphony'   makes  use  throughout  of  the  traditional 

*  Riihrtrommel :  Tenor  drum. 


A  Selection  of  Pianoforte  Music  by  Contemporary  Composers 

Net 
ROY    E.    AGNEW,     Contrasts.     A    piano    cycle    by    a    leading    Australian 

composer     1.00 

EDWARD    BALLANTINE,    Variations   in   the    Styles   of   Ten    Composers    on 

"Mary  Had  a  Little  Lamb."     An  established  masterpiece  of  tonal  humor  1.00 

MARION  BAUER,  Op.  15.     Six  Preludes.     An  outstanding  modern  work...  .75 
ELLEN  COLEMAN,   Poems   and  Pictures.      Played  by  Smeterlin,   Borovsky, 

and  others    . 1.00 

CHARLES   DENNEE,    Op.   43.      Modern   Pianoforte   Etudes   in   Waltz    Form 

(Just  issued)    1.25 

ARTHUR  FOOTE,  Op.  37,  No.   1,  Prelude-Etude  for  the  Right  Hand    (just 

r    issued)     50 

FELIX  FOX,  Impromptu-Serenade  )      ......          .,.,-,.,.               ,.  -50 

Fantaisie  lyrique         )     Admirable  recital  and  teaching  numbers  59 

•LEE    PATTISON,    Told    in    the    Hills.    "May    prove    to    be    the    'Woodland 

Sketches'   of   its   day.  Who  knows  ?" — Musical   America    1.00 

F.  ADDISON  PORTER,  Op.  34.  Meditation.  "There  is  interesting  use  of  the 

sostenuto    pedal." — Musical    Leader 50 

THEOPHIL  WENDT,  Valse  Glissando  on  Black  Keys.  Appearing  on  pro- 
grams  from  Johannesburg  to  New  York    60 

TECHNICAL  WORKS 

ERNEST  HARRY  ADAMS.     Modulatory  Scales  in  Sixths  and  Tenths 75 

I.    PHILIPP.      Technical    Practice.      Enthusiastically    endorsed    by    leading 

pianists    1.00 

TRYGVE  TORJUSSEN.        {  °$;  £    EJUS^S*! .  \  \ '.  \  \  \  \  \ '.  \  t  \  \ \  \  \  \  \ \     U» 
New  works  by  this  favorite  Norwegian  composer 
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sonata-form.  An  attempt  is  made  in  the  first  movement  to  treat  A 
and  A-flat  (major  and  minor)  to  some  extent  as  basic  tonalities 
of  equal  importance.  The  first  theme  is  in  A  minor,  the  second  in 
E  major,  the  closing  group  in  E-flat,  while  in  the  reprise,  A-flat 
minor  and  A  major  enter  at  the  appropriate  places.  The  coda  then 
leads  to  A-flat  major.  This  principle  provides  great  harmonic 
variety,  and  interesting,  doubly  significant,  modulations. 

"The  second  movement  is  in  quite  simple  three-part  song-form, 
and  the  finale  is  a  concise  rondo  with  two — or,  if  you  will,  three — 
subsidiary  themes,  which  unfold  in  two  almost  symmetrical  parallel 
parts.  The  thematic  connection  is  very  loose;  i.  e.,  the  themes  are 
strung  together,  potpourri  fashion,  and  are  bound  organically  only 
by  the  obstinate  tango  rhythm.  This  technique  offers  many  oppor- 
tunities to  the  composer. 

"The  last  movement,  like  the  closing  section  of  the  first,  is  tinged 
with  the  characteristics  of  the  modern  dance — though  not,  however, 
with  any  parodistic  intention.  The  'Tango'  idea  plays  in  my  symphony 
a  role  no  more  nor  less  important  than  the  Minuet  in  the  classical 
symphony.  The  dance  character  of  the  music  was  suggested  by  my 
use  in  the  score  of  plucked  instruments :  two  banjos,  two  mandolins, 
guitar,  and  harp.  These  instruments  were  not  employed,  however, 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 


BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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Take  your  Christmas  calmly 

Let  there  be  no  harried  last  minute,or  any  paralyzing 

depression  at  the  thought  of  what  to  get  for  Aunt 

Emma  who  cannot  tolerate  extravagance,  who  has 

a  large  fortune,  and  must  be  humored. 

Instead,  if  your  time  is  short,  your  list  long  and  your 
fortune  fashionably  depleted,  place  yourself  in  the 
hands  of  Mrs.  Richard  Lawrence.  She  will  guide  you 
in  the  matter  of  gifts --she  will  even  shop  for  you- -and 
she  is  very  kind  to  tortured  bank  accounts.  Phone 
her  at  Commonwealth  4200  or  come  to  see  her  at 

-c/?  HOLLANDER  <s-^ 


%*r*^ 


For  nearly  fifty  years  we  have 
specialized  in  the  selection  of 
high  grade  bonds  for  investment. 


Harris,  Forbes  &  Co 


Incorporated 


Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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because  of  their  association  with  Jazz,  but  because  of  their  appro- 
priateness to  the  vibrating,  rattling,  metallic  sound  which  I  had 
conceived  for  the  expression  of  my  music.  . 


J? 


Krenek,  of  Czechoslovakian  origin,  lived  as  a  young  man  in 
Vienna,  where  he  became  a  pupil  of  Franz  Schreker.  In  1920  he 
followed  his  master  to  Berlin,  and  studied  with  him  there  until 
1923 ;  then  he  returned  to  Vienna  for  a  time.  Later  he  sojourned  in 
Switzerland  at  Zurich,  and  at  Winterthur.  In  1925-27  he  was  asso- 
ciated with  Paul  Bekler  in  the  musical  direction  of  the  opera  houses 
at  Cassel  and  at  Wiesbaden. 

His  Opus  1  (1918)  was  a  double  fugue  for  piano.  He  is  a  volu- 
minous composer.  He  has  written  for  the  stage,  besides  "Jonny 
Spielt  Auf."*  a  setting  of  a  text  by  Oscar  Kokoschka  on  the  subject 
of  Orpheus  and  Eurydice  (Kassel,  November  27,  1926)  ;  a  comic 
opera  in  three  acts,  text  by  the  composer,  "Der  Sprung  liber  den 
Schatten"  (Frankfort,  1925) f;  three  one-act  operas:  "Der  Diktator" 
(1926),  "Das  Geheime  Konigreich"   (1926-1927),  "Schwergewicht" 

*Produced   at  Leipsic   on  February   11,    1927;    at   the   Metropolitan   Opera-House,    New 
York,  season  of  1928-29. 

fl924,   according  to  Riemann's   "Musiklexikon" ;    1925,   according  to  the  publisher. 


LETS  PREPARE  FOR  THE  NEW  YEAR-NOW 

In  about  another  six  weeks  we  will  be  entering  a  New  Year  — 
doesn't  time  fly? 

And  we  will  square  away  for  another  twelve  months,  deter- 
mined to  make  it  better  than  last.  This  ought  not  to  be  so  difficult, 
in  light  of  conditions  since  the  recent  economic  disturbances. 

Last  year  many  members  of  the  Symphony  audience  requested 
and  received  copies  from  me  of 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 

within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes — at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you# 

Just  write  your  name  and  address  somewhere  on  this  ad  and 
return  it  —  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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In  Honor  of  the  Nearness 

of  Christmas,  We 

Now  Open 


Ssk 


The  Modern 
Curiosity  Shop 


Here,  on  our  Street  Floor,  We  Have  Assembled  the 
Old  and  the  New  .  .  .  the  Rare  and  the  Unique .  .  . 
the  Antique  and  the  Modern  .  .  .  the  Useful  and  the 
Fragile  .  .  .  the  Beautiful  and  the  Lovely  .  .  .  the 
Costly  and  the  Inexpensive  ...  in  Gifts  that  will 
Convey  Your  Christmas  Greetings  to  Those  You 
Hold  in  High  Regard.  We  are  very  well  prepared 
in  our  Modern  Curiosity  Shop,  to  choose  and 
deliver  Gifts  in  Boston,  for  those  of  you  Santas 
who  live  outside  of  Boston. 


Slatterns 

Opposite  Boston  Common 
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(1927)  ;  a  grand  opera  in  five  acts,  "Leben  des  Orest,"  text  by  the 
composer  (1930)  ;  a  ballet,  "Mammon"  (Munich,  1927)  ;  and  a 
scenic  cantata,  "Zwingburg." 

He  has  composed  at  least  five  symphonies  (1921-1929)  :  Sym- 
phonic Music  for  Nine  SqIo  Instruments,  Op.  11 ;  Second  Symphonic 
Music  (Divertimento)  for  nine  solo  instruments,  Op.  23;  a  Concerto 
Grosso  for  strings  and  six  solo  instruments,  Op.  10 ;  a  second  Con- 
certo Grosso  for  small  orchestra,  Op.  25,  and  Seven  Orchesterstucke, 
Op.  31 ;  also  a  piano  concerto,  Op.  18 ;  a  Concertino  for  flute,  violin, 
cembalo,  and  strings,  Op.  27 ;  a  violin  concerto,  Op.  29 ;  three  string 
quartets;  and  an  a  cappella  setting  of  Holderlin's  "Die  Jahres- 
zeiten." 

Hugo  Leichtentritt  of  Berlin,  quoted  by  Mr.  Gilman,  says: 
"Krenek  is  a  typical  child  of  his  generation,  devoid  of  sentimen- 
tality, greedy  for  fame,  fond  of  sensation,  anarchistic  in  his  aesthetic 
views,  and  without  the  least  respect  for  tradition.  Unlike  his  master, 
Schreker,  he  is  not  interested  in  richness  of  harmonic  and  instru- 
mental color  and  romantic  expressiveness;  he  is  a  polyphonist  of 
daring  and  power,  and  inclines  to  linear  counterpoint  and  atonality." 


At  Home  and  Abroad 

From  Texas — A  stranded  elderly  man — "I  am  79 — failure 
of  a  business  in  which  I  was  interested  for  over  30  years, 
forces  me  to  provide  a  fixed  income  for  remaining  days.  I  have 
no  needy  heirs."  (Each  #1,000  gives  him  a  fixed  income  of 
#135  annually  for  life.) 

From  Paris — A  noted  educator — "My  physicians  have  for- 
bidden me  to  recross  the  Atlantic  ....  my  Equitable  Annuity 
checks  are  cashed  in  Paris  on  the  due  date  at  the  rate  of  exchange 
of  the  day." 

From  British  Isles — A  purchaser  of  Annuities  in  "Series" — 
"Notify  my  attorney  of  the  amount  of  the  check  required  for 
another  #100."  (A  woman  of  68.  An  investment  of  #948.20 
gave  her  this  additional  #100  yearly  income.) 

From  my  next-door-neighbor — save  one  .  .  .  "Get  me 
another  #25.00  per  month." 

There  are  few  annuitants  with  only  ONE  annuity.  Each 
had  to  make  a  first  purchase. 

May  we  talk  over  this  idea  of  annuities  in  "series"  in  one 
interview  ? 

HANcock  6200  R.   O.  WALTER  100  Milk  Street 
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Christmas 

has  taken  possession 
at  Jays !   Our  Third 

x  Floors  are   teeming 

with  choice  presents 
from  far-away  lands, 

*~  all    personally   se- 

lected by  Mr.  Jay  and 
not  to  be  found  later 
when  these  are  gone. 
If  you  take  pride  in 
every  gift,  no  matter 
how    small,     then 

>*  we    are    your  shop. 

Everything  Priced 

with  the  Trend 

of  the  Times! 
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There  is  an  interesting  study  of  Krenek  contributed  by  Edwin 
Evans  to  Cobbett's  "Cyclopedic  Survey  of  Chamber  Music"  (1930)  : 
"Krenek  studied  composition  with  Franz  Schreker,  by  whom  his 
early  works  are  strongly  influenced.  Before  long  he  came  to  be 
hailed  as  one  of  the  foremost  representatives  of  the  new  type  of 
composer,  which  is,  in  Germany,  supplanting  the  romantic  suc- 
cessors of  Schumann  and  Brahms — a  type  of  which  Reger  in  his 
more  complex  works,  was  a  forerunner.  Contemporary  composers 
of  this  type  appear  to  enter  into  conflict  with  their  own  congenital 
and  hereditary  disposition.  Rightly  perceiving  that  the  romanticism 
of  mid-nineteenth-century  Germany,  besides  being  out  of  tune  with 
the  times,  presents  the  dangers  belonging  to  a  late  phase  of  its 
sway,  they  begin  by  turning  resolutely,  and  of  set  purpose,  to 
purely  musical,  mostly  technical,  preoccupations,  resisting  with 
youthful  ardor  the  inherited  romantic  phantasy  which,  in  the  long 
run,  generally  defeats  them  by  coming  to  the  surface  in  another 
form  (unless,  of  course,  a  separate  outlet  is  provided  for  it,  as 
in  the  case  of  the  Reger  songs.  Thus  Krenek  set  out  as  before  all 
a  contrapuntist,  and  primarily  concerned  with  purely  musical  con- 
siderations, which  are  not  affected  by  emotional  side-issues.  Need- 
less to  say,  he  espoused  the  linear  view  of  counterpoint  which  came 
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Baskets 


e^y© 


Hampers 
and  Boxes 

Gifts  of 
Good  Cheer 

On  display  at  our  stores 
Descriptive  list  on  request 


BOSTON 
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EVERY 
ORIENTAL  RUG 


at 


25%  Discount 

Pray's  $400,000  stock 
to  be  sold  for  $300,000 


For  almost  a  quarter  century  this  annual  Pray 
December  Event  has  been  the  merchandising  sen- 
sation of  the  year.  This  year  greater  than  ever 
because  instead  of  20%  discount,  we  have  increased 
it  to  25%  Discount* 

Not  an  Oriental  Rug  reserved.  From  Pray's  un- 
equalled stock,  select  any  size  you  want  —  from  a 
little  mat  to  an  extra  large  room  size;  any  weave  you 
want  from  a  bold  barbaric  Bokhara  to  the  fine  silky 
Sarouk;  any  color  combination  from  the  slow 
slumbering  tones  to  the  flashing  jewel  colors; 
choose  an  antique,  semi-antique  or  modern  —  and 
deduct  25%  from  the  original  price  tag.  We  doubt 
if  ever  again  such  wide  selections  and  such  great 
savings  will  be  available. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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to  the  fore  during  his  studentship,  and  with  the  ardor  of  the  young 
proselyte  carried  its  application  to  a  point  where  results,  highly 
ingenious  as  they  undoubtedly  are  if  considered  technically,  be- 
came somewhat  forbidding  and  difficult  of  apprehension  by  ear. 
...  He  has  also  been  drawn  into  the  field  of  atonality,  but  here 
his  solid  grounding  in  the  traditional  counterpoint  seems  to  have 
acted  as  a  subconscious  sheet-anchor ;  for,  though  there  are  passages 
in  his  works  which  are  ostensibly  atonal,  the  impression  more  often 
than  not  is  that,  though  the  feeling  of  tonality  may  suffer  temporary 
contradiction  and  even  outrage,  these  confirm  its  continued  pres- 
ence in  a  subdued  form  pending  the  opportunity  for  its  reassertion. 
In  true  atonal  music,  the  feeling  of  tonality  is  not  present  to  suffer 
such  contradictions. 

"Recent  developments,  and  especially  the  opera  ' Jonny  spielt  auf,' 
suggest  that  the  latent  romantic  in  Krenek  has  found  an  outlet  in 
an  unexpected  direction:  the  quasi-affectionate  attention  with 
which  some  modern  composers  respond  to  the  stimulus  of  'jazz' 
instrumentation.  His  involved  and  sometimes  tortuous  polyphony 
thus  represents  a  phase  of  his  musical  evolution  from  which  he  may 
now  be  considered  to  have  emerged.  His  output  may  be  roughly 
divided  into  three  groups :  Opp.  1-11,  which  he  ascribes  to  his  stu- 


A  Beautiful,  Enduring  Christmas  Gift 

For  the  music  student  or  the  music  lover,  no  more 
appropriate  gift  could  be  chosen  than  a  beautifully 
bound  volume  of  the 

MUSICIANS    LIBRARY 

Nearly  a  hundred  volumes  of  the  world's  best  music 
for  voice  and  piano. 

Exquisitely  printed,  bound  in  cloth,  stamped  in  gold. 
Gilt  edge. 

PRICE,  $3.50  EACH 

One  or  more  volumes  of  the  Musicians  Library 
make  an  enduring  gift  that  will  be  treasured  for  years. 

Send  for  descriptive  booklet. 

Oliver  Ditson  Company 

179  TREMONT  STREET  Hancock  0200 
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y^/krisitnas  ax^uggage 

for  those  who  will  travel  to  far-away 
ports  after  the  holidays  are  over 

J? 

Ci/OUTH  to  Palm  Beach,  North  to  Alaska,  east 
across  the  Atlantic,  or  west  to  sunny  California  .  .  . 
luggage  is  the  first  thought  after  the  plans  are  made. 
The  thoughtful  friend  who  says  "Merry  Christmas" 
with  the  correct  luggage  will  be  remembered  pleas- 
antly in  other  climes.  Women  seem  to  like  fitted 
suitcases  best.  Choose  fittings  that  match  the  bou- 
doir where  the  fittings  will  be  after  the  trip.  Nat- 
ural or  pastel  tones  are  favored  in  linen  luggage. 
For  men,  the  Gladstone  is  much  in  demand. 
Choice  leather  suitcases  and  smart  Oshkosh 
trunks  are  sure  of  a  welcome.  On  the 
second  floor,  in  our  luggage 
section,  you  will  find: 

Wardrobe  Hat  Boxes  in  black,  $10  to  $35 
Fitted  Leather  Cases  in  colors  $15  to  $125 
Suitcases  in  black  or  brown,  $3.50  to  $35 

Leather  Overnight  Cases,  $9.50  to  $25 

Men's  Gladstone  Bags,  $12.50  to 

Hand  Wardrobe  Trunks,  $25  to  , 
Wardrobe  Trunks,  $35  to  $100 


R.  H.  STEARNS  CO- 
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dentship  under  Schreker;  his  subsequent  contrapuntal  period;  and 
the  development  which  led  to  the  composition  of  the  'jazz'  opera 
'Jonny  spielt  auf.'  ...  In  his  purposeful  addiction  to  material  that 
can  only  be  described  as  rebarbatif,  there  lurks  the  menace  of  a 
repressed  romantic  'complex'  which  will  surely  reassert  itself  and  is, 

perhaps,  if  one  may  judge  by  its  symptoms,  already  doing  so." 

• 
•    • 

Krenek's  Symphonic  Music 
The  second  symphony  in  Cassel  (1923)*:  "He  (Krenek)  has 
steadily  turned  away  from  Schreker's  style  and  despises  all  sensual 
effects  in  music.  He  has,  no  doubt,  a  head  of  his  own,  and  a  conspic- 
uous talent  which  is  only  in  danger  of  losing  its  way  in  an  unfertile 
bypath.  This  new  symphony  contains  in  its  three  movements  a  num- 
ber of  important  details,*  but  on  the  whole  it  is  lacking  in  spiritual 
consistency  and  spontaneous  musical  qualities.  Compared  with  its 
intrinsic  value,  it  is  too  lengthy  by  far.  The  best  part  is  the  second 
movement,  a  scherzo,  ingeniously  devised  and  of  fascinating  charac- 
ter. The  symphony  winds  up  with  tremendous  explosions  of  dis- 

♦Festival  of  the  Allgemeiner  Deutsche  Musikverein. 


Kb.      i       > 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  • 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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At  twenty-seven,  Pietro  Mascagni 
completed  the  score  of  uCavalleria 
Rusticana"  in  only  eight  days  .  .  . 
almost  overnight  he  found  himself 
famous, 

JdORN  at  Livorno,  Italy,  in  1863, 
Mascagni  early  decided  upon  a  career 
of  music,  against  the  wishes  of  his  baker 
father,  who  was  determined  that  his  son  should  confine  his 
efforts  to  culinary  fields.  For  a  while  it  seemed  that  Pietro 
acquiesced,  but  in  secret  he  continued  his  studies  with  Soffre- 
dini.  Upon  discovery,  the  boy  barely  escaped  a  beating  by 
seeking  refuge  with  his  uncle,  who  gave  him  the  means  to 
continue  his  music  lessons. 

Later,  Mascagni  attended  the  Milan  Conservatory  .   .  .  but 
he  had  too  much  music  in  him  to  submit  to  the  drudgery  of 
routine  ...  In  true  Mascagni  form  he  bade  his  instructors, 
Ponchielli   and   Saladino,   an  insolent  fare- 
well, joined  a  traveling  opera  as  conductor, 
married,  barnstormed  and  starved  until  he 
composed  his  musical  tale  of  rustic  chivalry. 
The  dramatic  intensity  of  that  opera  capti- 
vated and  charmed  his  public  .  .  .  Mascagni 
has  lived  to  see  his  genius  widely  acclaimed, 
and  the  greatest  honors  conferred  upon  him. 

*  *  * 

Old  Colony  has  acquired  a  vast  amount  of  knowledge  regard- 
ing the  management  of  property  and  the  settling  of  estates. 
You  make  no  mistake  when  you  name  Old  Colony  Trust 
Company  Executor  and  Trustee  in  your  Will. 


Old  Colony 

Trust  Company 

17  COURT  STREET,   BOSTON 


^Affiliated   ivitk    The    First    National    Bank    o/  Boston 
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cords,  exceeding  all  bounds  of  moderation.  A  monstrous  effect,  to 
be  sure,  but  a  hideous  one.  This  piece,  in  its  way  an  important 
document  of  the  day,  called  forth  a  most  stormy  controversy.  Ap- 
plause as  well  as  manifestations  of  extreme  displeasure  continued 
for  quite  a  quarter  of  an  hour." — Christian  Science  Monitor. 


Ernest  Newman,  in  The  Sunday  Times:  "The  'Symphonic  music' 

of  the  composer  of  'Jonny  spielt  auf  would  be  well  worth  hearing 

again,  I  think,  if  only  to  help  us  to  clarify  our  ideas  about  it.  It  is 

perfectly   lucid   in   expression   and   quite   well   organized   in    the 

matter  of  form ;  and  its  dissonances  have  no  terrors  for  ears  that 
have  been  through  some  of  the  experiences  of  recent  years.  Krenek 
is  sensible  enough  to  strew  the  more  purely  thematic  writing  with 
plenty  of  simple  rhythmical  effects — hammered  triplets  on  the  same 
note,  and  so  on — and  it  is  no  doubt  the  sure  hold  that  these  afford 
the  mind  that  gives  the  listener  the  sense  of  solid  organization  in 
the  work.  What  we  cannot  be  sure  of  is  that  there  is  much  really 
good  musical  thinking  in  it,  or,  as  with  Hindemith,  very  much 
more  than  a  quite  infectious  delight  in  a  coltish  kicking-up  of  the 
heels.  From  the  second  of  the  two  movements  (the  adagio)  a  cer- 
tain genuine  feeling  does  emerge  at  times;  and  we  note  the  skill 
with  which  technical  asperities  and  crudities  of  harmony  are  made 
relatively  acceptable  to  us  by  being  taken  so  low  down  in  the 


Sportswear  by  Hickson 

The  Peak  of  the  mode 

If  you  have  a  Hickson  sports  suit,  you  are  at  the  peak 
of  the  mode — for  Hickson  leads  the  field  in  Sportswear 
of  jaunty  charm. 

Tweed  is  used  by  Hickson  with  a  grace  that  is  a  sur- 
prise to  even  the  sturdy  material  itself. 


667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK        WASHINGTON,  D.  C.         PARIS 
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The    utmost   i 
quality  .    . 
.   .   .   necessarily 
the  most  costly 


Mn%^nZc%nm\xxi 


The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  years,  slowly/carefully,  by 
artist-artisans,  long  skilled  a  nd  devoted  to  their  We 
work;  that  of  producing  what  many  of  the  w6r  Id  s 
great    musicians  have   named    'artistically  the 
|Bk  most  beautiful  piano  the  world  has  ever  known.' 

m  AMP1CO  HALL 

ft  146  Boylston  St,  Boston,  Mass. 

MASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
689  FIFTH  AVENUE,  NEW  YORK 
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strings  that  we  are  mainly  conscious  of  the  texture  only  as  a  sort 
of  swaying  'wash'  of  tone.  All  in  all,  the  work  left  me  with  a 
desire  to  hear  it  again ;  and  I  venture  to  suggest  to  the  B.B.C.  that 
it  might  occasionally  play  a  new  work  of  this  kind  twice  in  the 
same  evening,  so  that  we  may  get  our  second  impression  of  it  while 
the  first  is  still  lively  with  us." 


Concerto,  A  major  for  Piano  and  Orchestra  (K.  488) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  Concerto  is  dated  March  2,  1786,  at  Vienna.  It  and  the  Con- 
certo in  E-flat  major  (K.  482),  composed  in  December,  1785,  also 
the  Concerto  in  C  minor  (K.  491),  composed  in  March  1786,  were 
written  for  the  subscription  concerts  in  Lent.  Mozart*  played  the 
one  in  E-flat  major  in  December,  1785,  at  a  concert  in  aid  of  the 
widows  of  musicians.*  The  Andante  movement  pleased  so  much  that 

*The  orchestra  of  this  charitable  Society  then  numbered  one  hundred  and  eighty 
players.  When  Dittersdorf's  oratorio  "Esther"  was  performed  in  1772  for  this  Pension  Fund, 
the  orchestra  was  two  hundred  strong  Kisbeck  wrote  in  one  of  his  letters  that  there  were 
about  four  hundred  orchestral  players  in  Vienna.  Certain  groups  had  for  many  years  played 
together  under  a  competent  conductor.  "On  certain  days  these  four  hundred  players  give 
together  a  concert  for  the  benefit  of  musicians'  widows.  I  am  assured  that  they  play  as 
precisely  and  clearly  as  if  they  were  only  twenty  to  thirty.  Surely  this  is  the  only  concert 
of  the  kind  in  the  world." 


RAMON  A, 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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The 

NEWEST    and    GREATEST 

VICTOR 


RADIO 


ELECTROLA 


HOME  -  RECORDING 

The  first  and  only  complete 
musical  instrument  for  enter- 
tainment in  the  Home. 

The  Home-recording  device 

makes  permanent  records  of 

your  own  voice  or  those  of 

R  r     e7  your  relatives  and  friends,  or 

$306*^  °^  favorite  radio  broadcasts. 

Complete 

The  cabinet  is  a  magnificent  example  of  craftsmanship. 

We   will   be   glad   to    demonstrate    this  phenomenal 
instrument in  our  store or  in  your  home. 

M.  STEINERT  &  SONS 

162  B0YLST0N  STREET  HANcock  1900 
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its  repetition  was  demanded.  The  one  in  A  major  is  scored  for  flute, 
two  clarinets,  two  bassoons,  two  horns,  and  the  usual  strings. 

From  Mozart's  letters,  one  learns  something  about  his  own  man- 
ner of  playing  the  piano : 

"Herr  Stein  sees  and  hears  that  I  am  more  of  a  player  than 
Beecke* — that  without  making  grimaces  of  any  kind  I  play  so  ex- 
pressively that,  according  to  his  own  confession,  no  one  shows  off  his 
pianoforte  as  well  as  I.  That  I  always  remain  strictly  in  time  sur- 
prises everyone;  they  cannot  understand  that  the  left  hand  should 
not  in  the  least  be  concerned  in  a  tempo  rubato.  When  they  play, 
the  left  hand  always  follows"  (1777). 

About  Nannette  Stein's  playing:  "She  sits  opposite  the  treble  in- 
stead of  in  the  middle  of  the  instrument,  so  that  there  may  be 
greater  opportunities  for  swaying  about  and  making  grimaces.  Then 
she  rolls  up  her  eyes  and  smirks.  If  a  passage  occurs  twice,  it  is 
played  slower  the  second  time ;  if  three  times,  still  slower.  When  a 
passage  comes,  up  goes  the  arm,  and,  if  there  is  to  be  an  emphasis  it 
must  come  from  the  arm,  heavily  and  clumsily,  not  from  the  fingers. 
But  the  best  of  all  is  that  when  there  comes  a  passage  (which  ought 

•Ignaz   von    Beecke    (Becke)    born    in    1733,    died   in    1803,    army    officer,    himself    an 
excellent  pianist,  friend  of  Gluck,  Jomelli,  and  Mozart,  was  a  voluminous  composer. 
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Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 


Jones 

tMcDuffee 

§>tratton 


Solid  Mahogany  or  Solid  Maple,  $16.50 


ESTABLISHED 


18  10 
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The  echo  of  famous  chimes 

THIS  clock  on  your  mantle  will  bring  into 
your  home  the  melodious  chimes  of  West- 
minster. The  case  is  a  faithful  replica  of 
an  old  English  Table  Clock  in  walnut.  It  is 
embellished  with  ornaments  of  antique  brass. 
The  circular  area  in  silver  on  the  dial  causes 
the  numerals  to  stand  out  in  clear  relief.  The 
movement  is  thoroughly  dependable  and 
eight  day,  of  course.  Other  styles  in  our 
Clock  Department  range  from  $16  upwards. 
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ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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to  flow  like  oil)  in  which  there  necessarily  occurs  a  change  of  fin- 
gers, there  is  no  need  of  taking  care:  when  the  times  comes  you  stop, 
lift  the  hand  and  nonchalantly  begin  again.  This  helps  one  the 
better  to  catch  a  false  note,  and  the  effect  is  frequently  curious" 
(1777).  Nannette  was  then  eight  years  old. 

At  Aurnhammer's :  "The  young  woman*  is  a  fright,  but  she  plays 
ravishingly,  though  she  lacks  the  true  singing  style  in  her  cantabile ; 
she  is  too  jerky"  (1781)  .f 

"Whenever  I  played  for  him  (Eichter,  a  pianist),  he  looked  im- 
movably at  my  fingers,  and  one  day  he  said,  'My  God!  how  I  am 
obliged  to  torment  myself  and  sweat,  and  yet  without  obtaining 
applause;  and  for  you,  my  friend,  it  is  mere  play!'  'Yes,'  said  I, 
'T  had  to  labor  once  in  order  not  to  show  labor  now' "  (1784). 

"It  is  much  easier  to  play  rapidly  than  slowly;  you  can  drop  a 
few  notes  in  passages  without  any  one  noticing  it.  But  is  it  beauti- 
ful? At  such  speed  you  can  use  the  hands  indiscriminately;  but  is 
that  beautiful?"   (1778). 

"Give  me  the  best  clavier  in  Europe  and  at  the  same  time  hearers 

*Josepha  Aurnhammer,   famous  pianist  in   her  day,   composer  of  piano  pieces,  married 
one  Bosinlionig  of  Vienna  in  1796. 

f Beethoven  found  this  fault  with  Mozart's  playing. 
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the  gift  of  an  unusual  lace  square  or  bit  of  Italian  embroidery 
.  .  .  practical,  durable  pieces  for  your  home  or  table  for  as 
muck  or  as  little  as  you  wish  to  s£>end  .  •  •  but  with  that 
welcome    difference   hard   to    duplicate. 
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WALTER    GIESEKING 

who  uses  and  endorses 

1&\\t  Sativum 

exclusively 
says: 

"It  has  the  most  beautiful  tone  I  have  ever  found  in  a  piano  .  .  . 
It  is  truly  marvelous  with  what  suppleness  the  Baldwin  is  pre- 
pared to  respond  to  every  intention  of  the  artist  and  to  permit 
him  to  realize  every  effect,  dynamic  or  technical,  every  nuance 
of  expression  even  the  most  delicate." 


A*  M*  Hume   Company 

New  England  Representatives 
196  BOYLSTON  STREET,  BOSTON 
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who  understand  nothing  or  want  to  understand  nothing,  and  who 
do  not  feel  what  I  play  with  me,  and  all  my  joy  is  gone"  (1778). 

"The  Andante  is  going  to  give  us  the  most  trouble,  for  it  is 
full  of  expression  and  must  be  played  with  taste.  ...  If  I  were 
her  (Rose  Cannabich's)  regular  teacher,  I  would  lock  up  all  her 
music,  cover  the  keyboard  with  a  handkerchief,  and  make  her  prac- 
tice on  nothing  but  passages,  trills,  mordents,  etc.,  until  the  diffi- 
culty with  the  left  hand  was  remedied." 

"I  must  say  a  few  words  to  my  sister  about  dementi's  sonatas. 
...  There  are  in  them  no  remarkable  or  striking  passages,  with 
the  exception  of  those  in  sixths  and  octaves,  and  I  beg  my  sister 
not  to  devote  too  much  time  to  these  lest  she  spoil  her  quiet  and 
steady  hand  and  make  it  lose  its  natural  lightness,  suppleness,  and 
fluent  rapidity.  What,  after  all,  is  the  use?  She  is  expected  to  play 
the  sixths  and  octaves  with  the  greatest  velocity  (which  no  man 
will  accomplish,  not  even  Clementi),  and  if  she  tries  she  will  pro- 
duce a  frightful  zig-zag  and  nothing  more.  Clementi  is  a  Ciarlatdno 
like  all  Italians.  He  writes  upon  a  sonata  Presto,  or  even  Prestis- 
simo and  alia  breve,  and  plays  it  Allegro  in  4-4  time.  I  know  it 
because  I  have  heard  him!  What  he  does  well  is  his  playing  of 
passages  in  thirds;  but  he  sweated  over  these  day  and  night  in 


Claim 
Your  Share 
of  Youth 


E 


N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To     be     young,    your    shoulders    must    be 

f  straightened — your  chin  lifted — thatunlovely 

/  %      bulge  above  the  waist  must  be  flattened."    You 

%  ^  can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,  youth-bringing  exercises  .  .  . 
And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 
body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 
these  are  youth,  these  Miss  Arden  gives  you  unerringly. 
For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY        COMPANY 


FANCY  LINENS 

Make  Lovely  Christmas  Gifts 


OU  will  surely  give  Fancy 
Linens  to  many  of  your  friends 
this  year. 

Beverage  Napkins,  in  a  wide  as- 
sortment of  patterns  at  from  $2 
to  $7.50  a  dozen.  Bridge  Sets,  in 
scores  of  patterns  on  as  many 
different  kinds  of  Linen;  Lace 
Scarfs  of  Tuscany,  Filet  and  Net, 
Point  Venezia  and  Lierre  repro- 
ductions priced  from  $1  to  $10.50 
each.  Dinner  and  Banquet  Cloths 
of  Filet  and  Cut  Work,  Italian 
Linen — Mosaic,  Deruta  and  Tus- 
cany at  from  $14.50  to  $  125.  So 
many  beautiful  articles  of  Linen 
...  a  veritable  treasure  house  of 
gifts. 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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London.  Aside  from  this  he  has  nothing — absolutely  nothing;  not 
excellence  in  reading,  nor  taste,  nor  sentiment."  This  splenetic 
outburst  is  in  a  letter  to  Mozart's  father  and  sister  written  in  1783. 
This  harsh  criticism  was  undoubtedly  unjust.  Mozart  disliked 
Italians  because  they  were  highly  esteemed  in  Vienna  and  were 
often  in  his  way.  That  there  was  some  truth  in  the  criticism  is 
shown  by  what  Clementi  said  to  his  pupil  Ludwig  Berger*:  "I 
asked  Clementi  whether  in  1781  he  had  begun  to  treat  the  instru- 
ment in  his  present  (1806)  style.  He  answered  no,  and  added  that 
in  those  early  days  he  had  cultivated  a  brilliant  execution,  es- 
pecially in  double  notes,  hardly  known  then,  and  in  extemporized 
cadenzas,  and  that  he  had  subsequently  achieved  a  more  melodic 
and  noble  style  of  performance  after  listening  attentively  to  famous 
singers,  and  also  by  means  of  the  perfected  mechanism  of  the  English 
pianos,  the  construction  of  which  formerly  stood  in  the  way  of  a 
cantabile  and  legato  style  of  playing."  Clementi,  born  at  Rome  in 
1752,  died  at  Evershane,  England,  in  1832.  Even  shortly  before  his 
death,  his  hearers  among  them  Cramer  and  Moscheles,  were  enthusi- 
astic over  his  playing  and  improvisations.  Clementi,  who  played  a-vie 

*  Berger  (1777-1839)  of  Berlin  Avas  a  famous  pianist  and  teacher  in  his  day. 
Mendelssohn  and  Henselt  were  among  his  pupils;  nor  are  his  compositions,  from  operas  to 
piano  pieces,   negligible. 
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The  Season  of 


* 


3Fatth 


INSPIRED  by  the  profound  and  majestic 
spirit  of  the  Christmas  festival,  thoughts  of 
men  are  lifted  upward  with  new  courage  born 
of — Faith. 

During  this  joyous  holiday  season,  in  every 
field  of  useful  service,  the  vision  of  duty  becomes 
enlarged  and  improved.  It  is  the  time  of  mental 
stock-taking,  when  "the  old  order  changeth, 
yielding  place  to  the  new." 

•  •  • 

Our  facilities  for  effective  and  resultful  printing 
are  kept  in  line  with  modern  developments,  so 
that  we  may  serve  completely  and  efficiently  the 
progressive  aims  of  our  customers. 


Geo.  JL  Ellis  Co* 

Incorporated 

272  Congress  Street 
Boston 


535 


with  Mozart  in  1781,  was  more  generous  than  his  rival.  He  always 
spoke  admiringly  of  Mozart's  singing  touch  and  exquisite  taste. 


Saint- Saens,  lover  of  irony  and  paradox,  wrote  a  preface  to  his 
edition  of  Mozart's  Pianoforte  Sonatas,  published  at  Paris  in  1915, 
in  which,  after  a  discussion  of  the  ornaments,  he  had  this  to  say : 

"One  is  accustomed  in  modern  editions  to  be  prodigal  with  liai- 
sons, to  indicate  constantly  legato,  molto  legato,  sempre  legato. 
There  is  nothing  of  this  in  the  manuscript  and  the  old  editions. 
Everything  leads  us  to  believe  that  this  music  should  be  performed 
lightly,  that  the  figures  should  produce  an  effect  analogous  to  that 
obtained  on  the  violin  by  giving  a  stroke  to  each  note  without  leav- 
ing the  string.  When  Mozart  wished  the  legato,  he  indicated  it. 
In  the  middle  of  the  last  century,  pianists  were  still  found  whose 
playing  was  singularly  leaping  (as  one  may  say).  The  old  non- 
legato,  being  exaggerated,  became  a  staccato.  This  exaggeration 
brought  a  reaction  in  the  contrary  sense,  and  this  was  pushed  too 
far.  .    .    . 

"This  music  of  Mozart  during  his  early  years  is  destitute  of 
nuances ;  occasionally  a  piano  or  a  forte;  nothing  more.  The  reason 
for  this  abstinence  is  because  these  pieces  were  written  for  the 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

Ic  Cora  Chandler,  SJiop 

JO  Temple  Place.  Boston,  Mass.        (<**«&*  Corset  Store) 
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Department  of  Social  Work 
The  Boston  City  Hospital 

No  Unemployment  Here 


The  fewer  jobs  for  industrial  workers,  the  more  work 
there  is  for  City  Hospital  Social  Service*  Its  working 
capital  does  not  increase  in  proportion,  unfortunately, 
but  how  far  it  makes  that  capital  go!  The  record  of  1929 
is  a  triumph  of  judicious  and  economical  administration: 

Disbursements $41,579,85 

Number  helped 2844 

Average  cost  per  person  $14-62 

The  number  2844  includes  only  the  cases  of  which  a  hos- 
pital record  was  made.  At  least  half  as  many  more  received 
help  outside  the  hospital  of  which  no  record  was  made. 

No  dollar  works  harder  or  accomplishes  more  than  the 
dollar  given   to   the   City    Hospital    Social    Service. 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.  Monks.,  Chairman 

Mrs.   Edward   H.    Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.    Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.   Charles   C.   Lund  Mrs.    Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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clavecin,  and  its  sonority  could  not  be  modified  by  a  pressure  of 
the  finger.  Clavecins  with  two  keyboards  could  alternate  with  forte 
and  piano,  but  nuances,  properly  speaking,  were  unknown  to  them. 

"In  the  18th  century,  one  lived  more  quietly  than  to-day,  nor  were 
there  in  music  our  modern  habits  of  speed,  which  is  often  inflicted 
on  ancient  compositions  to  their  great  injury.  It  is  necessary  to 
shun  in  the  case  of  Mozart  this  tendency  to  hurry  the  movements, 
as  too  often  happens.  His  presto  corresponds  to  our  allegro;  his 
allegro  to  our  allegro  moderato.  His  adagios  are  extremely  slow, 
as  is  shown  by  the  multiplicity  of  notes  sometimes  contained  in  a 
single  beat.  The  andante  is  not  very  slow. 

"It  was  the  rule,  in  his  time,  not  to  put  the  thumb  on  a  black 
key  except  for  absolute  necessity.  This  method  of  fingering  gives  to 
the  hand  great  restfulness,  precious  for  the  performance  of  old 
music  that  demands  perfect  equality  of  the  fingers. 

"The  first  pianofortes  were  far  from  having  the  powerful  sonority 
of  the  great  modern  instruments.  Therefore,  it  is  not  always  neces- 
sary to  take  Mozart's  forte  literally;  it  is  often  the  equivalent  of 
our  mezzo  forte." 

Compare  with  Saint-Saens's  definitions  of  various  tempi,  J.  G. 
Walthers'  in  his  "Musikalisches  Lexicon"   (Leipsic,  1732)  : 

"Andante,  to  go  with  equal  steps.  Somewhat  faster  than  adagio. 

"Adagio.  Comfortably;  slow. 

"Allegro.  Joyfully,  in  a  lively  manner;  very  often  fast  and  flit- 
ting; but  also,  often,  moderate,  though  gay  and  lively. 

"Presto.  Fast." 
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The  indication  Allegro  moderato  is  not  in  Walther's  "Lexicon," 
nor  in  Brossard's  "Dictionnaire  de  Musique"  (first  edition,  1703; 
freely  used  by  Walther).  They  define  "moderato."  Brossard: 
"With  moderation,  discretion,  wisdom,  etc.;  not  too  loud,  not  too 
soft,  not  too  quick,  not  too  slow,  etc." 

*    • 
This  concerto  was  played  by  Nikolai  Orloff  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston  on  February  8,  1929. 


ENTR'  ACTE 

HOW  I  BECAME  A  MODERNIST 

(Edwin  Evans  in  the  Christian  Science  Monitor) 

Destiny  had  been  lying  in  wait  for  me  when  it  was  suddenly 
precipitated  by  the  theft  of  a  book.  I  am  not  given  to  stealing  books. 
I  may  not  be  very  prompt  in  returning  those  I  borrow,  but  even 
in  that  matter  the  balance  of  culpability  dips  heavily  on  the  side 
of  the  many  who  have  borrowed  mine.  This,  however,  was  a  direct 
theft.  It  occurred,  as  nearly  as  I  can  remember,  thirty-two  years 
ago.  In  browsing  as  usual  over  the  contents  of  a  second-hand  book 
store  I  came  upon  a  volume  on  Borodin.  The  Russian  composer's 


i 'Roosevelt  appeared  very  early  in  the 

morning  .  .  .  He  said  he  was  dirty,  and  he  looked 
dirty.  I  showed  him  to  his  room.  The  first  thing  he 
did  was  to  pull  off  his  coat,  roll  it  up  in  his  hands, 
and  fling  it  across  the  bed  so  violently  it  sent  a  pillow 
to  the  floor  beyond.  The  next  thing  he  did  was  to 
take  a  great  pistol  from  his  trousers'  pocket  and  slam 
it  down  on  the  dresser.  After  awhile  he  came  rushing 
down  the  stairs,  as  if  his  life  depended  on  it  ...  I  said, 
'Now,  you  are  taking  breakfast  with  me?'  'Oh,  no,' 
came  the  reply,  'I  promised  Bishop  Lawrence  I  would 
breakfast  with  him, — and  good  gracious!  (clapping 
his  right  hand  to  his  side)  I've  forgotten  my  gun!'  " 

This  account  of  Eliot's  meeting  with  Roosevelt  is  only 
one  of  the  many  delightful  passages  in  Henry  James's 
biography  of  Eliot,  just  published  by  Houghton 
Mifflin  Company. 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

t&he 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French   Room 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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name  did  not  then  strike  any  familiar  chord  and  I  put  it  down 
again,  but  the  companion  who  was  with  me  thought  it  was  one  of 
my  purchases,  and  some  time  after  we  left  I  found  it  among  them. 
I  ought  to  have  taken  it  back.  I  fully  intended  to  do  so.  It  is  too 
late  now. 

It  is  rarely  that  a  book  really  tells  you  much  about  a  composer's 
music.  This  one  did  not.  It  merely  prepared  the  ground,  so  that 
when  the  name  of  Borodin  eventually  turned  up,  attached  to  a 
piece  of  music,  I  should  say  to  myself:  "Hullo,  here's  a  fellow  I 
know  something  about ;  let's  see  what  his  music  is  like."  Eemember 
that  in  those  days  none  of  it  was  performed  in  London,  nor  was  it 
known  in  the  music  shops.  Then,  suddenly,  there  arrived  from  Paris 
a  young  musician  with  whom  I  became  acquainted,  and  he  had 
with  him  a  huge,  heavy  tome  containing  piano  duet  arrangements 
of  most  of  Borodin's  works.  I  made  some  such  remarks  as  I  have 
indicated,  and  he  said:  "Yes,  let's,"  and  we  got  down  to  brass 
tacks — that  is,  we  sat  down  to  the  piano.  We  remained  there,  prac- 
tically without  an  interval,  until  we  had  played  both  quartets, 
both  symphonies,  the  unfinished  Third  Symphony,  the  "Steppes 
of  Central  Asia,"  the  Dances  from  "Prince  Igor,"  and  the  Scherzo 
in  A-flat;  leaving  only  the  Finale  from  "Mlada."  I  left  the  piano 
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in  no  doubt  concerning  the  way  the  time  had  been  spent.  Thirty- 
two  years  ago  Borodin  was  still  "ultra-modern,"  especially  in 
countries  which  scarcely  knew  him.  My  admiration  for  him  made 
me  a  "modernist,"  and  a  "modernist"  I  remained. 

It  should,  however,  be  explained  that  I  was  predisposed  toward 
new  and  unorthodox  musical  experiences.  My  father  was  an  organist 
and  a  composer,  with  high  attainments  in  both  capacities,  but  of 
a  decidedly  conservative  turn  of  thought,  and  completely  absorbed 
in  the  great  tradition  in  which  he  had  grown  up.  It  is  said  that 
when  Kubinstein  founded  the  St.  Petersburg  Conservatoire  a  grand 
dame  expressed  surprise  that  music  could  be  taught  in  Russian. 
I  can  well  believe  it.  To  the  end  of  his  days  my  father  never  spoke 
of  a  "working-out  section."  It  had  to  be  called  "Durchfiihrung." 
In  the  "Critic  as  Artist"  Wilde  mentions  a  certain  Baroness  Bern- 
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stein  who  insisted  upon  speaking  of  music  as  if  it  were  a  dialect 
of  the  German  language.  The  conversation  that  went  on  round  me 
as  a  child  was  just  like  that. 

In  addition  to  this  my  father,  fine  musician  as  he  was,  made 
little  allowance  for  human  nature.  So  determined  was  he  that  I 
should  become  proficient  that  when  I  had  misbehaved  a  favorite 
punishment  was  an  hour's  additional  practice — not  exactly  the 
right  way  to  foster  enthusiasm  in  the  young.  Naturally  music 
went  overboard  the  moment  I  ceased  to  be  under  his  control.  Thus 
it  happened  that,  though  before  I  was  9  I  could  play  the  easiest 
Preludes  of  the  Forty-eight  and  even  a  Fugue  or  two,  at  17  or 
thereabouts  my  repertory  was  no  more  serious  than  that  of  any 
boy  the  same  age.  Then,  however,  I  followed  an  occupation  which 
left  me  with  a  good  deal  of  spare  time.  In  need  of  a  hobby  I  thought 
again  of  music,  and  discovered,  to  my  own  surprise,  the  makings 
of  an  enthusiast. 

But  on  returning  to  music  after  so  long  an  interval,  I  found 
myself  grown  skeptical  concerning  the  all-sufficiency  of  the  tradi- 
tion of  which  my  experience  had  been  thus  interrupted.  I  did  not 
waver  in  my  admiration  for  the  great  qualities  of  the  German 
classic,  but  I  could  not  credit  them  with  a  monopoly  of  all  the 
musical  virtues.  It  did  not  seem  reasonable  to  do  so.  Possibly  my 
school  years,  spent  partly  among  French  partly  among  German- 
speaking  boys,  had  formed  a  new  outlook.  It  would  have  perplexed 
me  to  put  into  words  what  I  was  seeking,  but  I  was  asking,  from 
music,  something  different  from  what  my  father  had  found  in  it, 


with  cancer.  We  have  had  three  patients  of  this  kind 
within  a  month.  We  care  for  a  multitude  of  adults, 
but  think  of  CHILDREN  with  this  disease,  and 
Christmas  just  around  the  corner. 

In  the  hustle  and  bustle  of  holiday  gayety,  consider 
for  a  moment,  those  who  ask  nothing  of  Christmas 
except  perhaps,  a  little  relief  from  pain.  In  the  spirit 
of  the  season  we  ask  YOU  to  make  that  relief 
possible.  We  ask  it  in  the  names  of  the  hundreds  of 
sufferers  who  must  spend  Christmas  day  with  us,  and 
particularly  in  the  names  of  these  little  children. 
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some  gratification  of  the  musical  instinct  that  the  German  classics 
had  left  for  others  to  provide.  In  the  quest  of  that  gratification  I 
became  musically  omnivorous,  delving  in  the  very  old  as  well  as 
such  new  music  as  came  under  my  notice.  And  that  volume  of 
Borodin's  works  brought  me,  for  the  first  time,  that  other 
satisfaction. 

My  French  friend  understood.  In  taste  he  had  forestalled  me,  but 
we  were  akin.  Knowing  that,  presently,  with  much  mystery,  he 
played  to  me  from  the  score  a  movement  from  a  string  quartet 
which,  he  promised  me,  would  give  me  similar  pleasure,  but  per- 
haps with  more  subtlety  and  refinement.  The  composer  was  "un 
isole."  Beyond  a  small  circle  of  friends  he  was  quite  unknown,  a 
dreamer  who  made  scant  effort  to  come  before  the  world.  It  was 
the  slow  movement  of  the  Debussy  String  Quartet.  This  was  in 
the  late  nineties,  three  or  four  years  before  the  completion  of 
"Pelleas  et  Melisande."  I  remember  that  I  went  straight  to  my 
music  shop  and  placed  a  standing  order  to  supply  me  with  every 
note  of  music  that  composer  had  published,  or  would  publish  in 
future.  It  was  then  little  enough. 

In  those  days  in  London  Kussian  music  meant  Tchaikovsky  and 
French  music  meant  mainly  Saint-Saens.  Even  Franck  was  not 
at  all  well  known.  The  preface  to  that  volume  on  Borodin  gave 
some  information  concerning  other  Kussian  composers,  especially 
his  fellow  members  of  the  "Kutchka,"  the  Russian  nationalists. 
As  little  of  their  music  was  procurable  in  London  my  curiosity, 
now  fully  aroused,  caused  me  to  write  direct  to  the  Russian 
Maecenas,  M.  P.  Belaieff,  asking  his  guidance  in  regard  to  the  music 
published  under  his  auspices.  It  was  the  beginning  of  a  correspon- 
dence which  lasted  for  the  remainder  of  his  lifetime.  With  his  help 
I  explored  the  whole  range  of  Russian  music.  Similarly,  deeming 
it  incredible  that  Debussy  should  stand  entirely  alone,  I  asked 
French  musicians  for  enlightenment,  and  found  more  food  for  my 
curiosity,  now  grown  insatiable. 
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Seeing  how  little  was  really  known  of  the  music  of  these  coun- 
tries naturally  made  me  wonder  if  there  were  not  similar  dis- 
coveries to  be  made  nearer  home.  Thus  began  my  association  with 
the  British  musical  renascence.  Meanwhile,  I  had  become  per- 
sonally acquainted  with  many  continental  composers,  and  learned 
much  by  the  simple  process  of  getting  them  to  talk  of  their  work. 
This  began  in  the  early  years  of  the  present  century.  My  first  meet- 
ing with  Ravel,  to  mention  only  one,  was  more  than  25  years  ago, 
when  we  were  both  young  men,  and  I  have  known  some  modern 
composers  even  longer.  This  means  that  I  have,  so  to  speak,  grown 
up  with  modern  music.  As  it  grew,  I  grew  with  it.  As  I  grew  older 
it  seemed  to  expand,  and  it  was  as  if  my  own  life  were  expanding 
with  it.  I  take  no  credit  for  it.  Nor  will  I  suffer  any  blame.  It 
simply  happened  like  that.  After  30  years  of  watching  one  new 
tendency  after  another  from  its  very  inception,  it  woulcl  be  sur- 
prising if  I  did  not  feel  each  of  them  to  be  a  family  matter — 
almost  a  personal  matter.  I  have  lost  none  of  my  old  allegiance  to 
the  classics.  But  their  work  is  done.  There  will  never  be  another 
note  of  Bach's  music,  nor  Beethoven's  nor  Wagner's.  But  here  is 
constant  growth,  and  increasing  production.  Who  can  say  what 
new  ideas  each  year  may  bring  forth?  True,  many  of  them  may 
have  to  be  discarded,  but  even  the  discarding  of  them  is  life.  If 
an  art  ceased  to  produce  it  would  be  extinct,  despite  a  treasure- 
house  stocked  full  with  classical  masterpieces.  That  is  why  I  am 
a  "modernist." 
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Symphony  in  E  minor,  No.  1,  Op.  39 Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa) 

Sibelius  has  thus  far  composed  at  least  seven  symphonies.  The 
first  was  composed  in  1899  and  published  in  1902.  Was  the  first 
performance  at  Helsingf  ors  ?  We  find  no  record  of  the  date.  The 
symphony  was  played  in  Berlin  at  a  concert  of  Finnish  music,  led 
by  Kobert  Kejanus,  in  July,  1900. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  5,  1907.  Later  performances  were  on 
November  16,  1912;  January  22,  1915;  November  17,  1916;  October 
22,  1920;  October  26,  1923;  January  15,  1926  (Michael  Press,  guest 
conductor). 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,,  cymbals,  triangle,  harp,  and  strings. 


I.  Introduction:  Andante  ma  non  troppo,  E  minor,  2-2.  Over  a 
drum-roll  that  rises  and  falls  in  intensity  a  clarinet  sings  a  mourn- 
ful melody,  which  is  of  much  importance  in  the  Finale  of  the 
symphony. 

The  first  violins,  after  the  short  introduction,  give  out  the  first 
theme  with  imitative  passages  for  violas  and  violoncellos,  allegro  en- 
ergico,  E  minor,  6-4.  There  are  two  subsidiary  motives :  one  for  wind 
instruments,  and  one,  derived  from  this  last,  for  strings.  A  cres- 
cendo leads  to  a  climax,  with  the  proclamation  of  the  first  chief 
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theme  by  full  orchestra  with  a  furious  rum-roll.  The  second  and 
contrasting  chief  motive  is  given  to  the  flutes,  piano  ma  marcato, 
against  tremulous  violins  and  violas  and  delicate  harp  chords.  The 
conclusion  of  this  theme  is  developed  and  given  to  the  flutes  with 
syncopated  rhythm  for  the  strings.  The  pace  is  quickened,  and 
there  is  a  crescendo,  which  ends  in  B  minor.  The  free  fantasia  is 
of  a  passionate  nature  with  passages  that  suggest  mystery ;  heavy 
chords  for  wind  instruments  are  bound  together  with  chromatic 
figures  for  the  strings ;  wood- wind  instruments  shriek  out  cries  with 
the  interval  of  a  fourth,  cries  that  are  taken  from  one  in  the  Intro- 
duction ;  the  final  section  of  the  second  theme  is  sung  by  two  violins 
with  strange  figures  for  the  strings,  pianissimo,  and  with  rhythms 
taken  from  the  second  chief  theme.  These  rhythms  in  the  course 
of  a  powerful  crescendo  dominate  at  last.  The  first  chief  theme 
endeavors  to  assert  itself,  but  it  is  lost  in  descending  chromatic 
figures.  Again  there  is  a  crescendo,  and  the  strings  have  the  second 
subsidiary  theme,  which  is  developed  until  the  wild  entrance  of  the 
first  chief  motive.  The  orchestra  rages  until,  after  a  great  out- 
burst and  with  clash  of  cymbals,  a  diminuendo  leads  to  gentle 
echoes  of  the  conclusion  of  the  second  theme.  Now  the  second 
theme  tries  to  enter,  but  without  the  harp  chords  that  first  accom- 
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panied  it.  Khythms  that  are  derived  from  it  lead  to  defiant  blasts 
of  the  brass  instruments.  The  movement  ends  in  this  mood. 

II.  Andante,  ma  non  troppo  lento,  E-flat  major,  2-2. 

"The  adagio*  is  steeped  in  his  proper  pathos,  the  pathos  of  brief, 
bland  summers,  of  light  that  falls  for  a  moment,  gentle  and  mellow, 
and  then  dies  away.  Something  like  a  memory  of  a  girl  sitting 
amid  the  simple  flowers  in  the  white  northern  sunshine  haunts  the 
last  few  measures"   (Paul  Rosenfeld). 

"The  Andante  is  purest  folk  melody;  and  it  is  strange  how  we 
know  this,  though  we  do  not  know  the  special  tune"  (Philip  H. 
Goepp ) . 

III.  Allegro,  C  major,  3-4.  The  chief  theme  of  the  scherzo  may 
be  said  to  have  the  characteristically  national  humor,  which  seems  to 
Southern  nations  wild  and  heavily  fantastical.  The  second  theme 
is  of  a  lighter  and  more  graceful  nature.  The  trio,  E  major,  is  of  a 
somewhat  more  tranquil  nature. 

IV.  Finale  (Quasi  una  fantasia),  E  minor.  The  Finale  begins 
with  the  melody  of  the  introduction  of  the  first  movement.  It  is 

*Mr.  Rosenfield  is  here  loose  in  his  terminology.  For   "adagio"   read   "andante." — Ed. 
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now  of  an  epic,  tragic  nature,  and  not  merely  melancholy.  There 
are  hints  in  the  lower  strings  at  the  chief  theme,  which  at  last 
appears,  2-4,  in  the  wood-wind.  This  theme  has  a  continuation 
which  later  has  much  importance.  The  prevailing  mood  of  the 
Finale  is  one  of  wild  and  passionate  restlessness,  but  the  second 
chief  theme,  Andante  assai,  is  a  broad,  dignified,  melodious  motive 
for  violins. 


These  works  by  Sibelius  have  been  performed  in  Boston  at  the 
concerts  of  the  Boston  Symphony  Orchestra: 

1904.     March  12,  Symphony  No.  2  (Mr.  Gericke). 

1907.  January  5,  Symphony  No.  1;  April  20,  Violin  Concerto 
(Maud  Powell)    (Dr.  Muck). 

1908.  November  21,  "A  Song  of  Spring,"  Op.  16;  "Finlandia" 
(Mr.  Fiedler). 

1910.  January  1,  Symphony  No.  2 ;  March  5,  "A  Saga" ;  April  2, 
£l6gie  and  Musette  from  Suite  "King  Christian  II."  and  Valse 
Triste  from  music  for  "Kuolema";  October  22,  "Finlandia"  (Mr. 
Fiedler) . 

1911.  January  7,  Symphony  No.  2;  March  4,  "The  Swan  of 
Tuonela";  November  18,  "Karelia"  Overture    (Mr.  Fiedler). 
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1912.  March  9,  Violin  Concerto  (Maud  Powell)  (Mr.  Fiedler)  ; 
November  16,  Symphony  No.  1  (Dr.  Muck). 

1913.  October  25,  Symphony  No.  4  (Dr.  Muck). 

1914.  October  24,  "Karelia"  Overture,  "The  Swan  of  Tuonela," 
"Finlandia" ;  November  14,  Symphony  No.  4  (Dr.  Muck). 

1915.  January  23,  Symphony  No.  1  (Dr.  Muck). 

1916.  March  10,  Symphony  No.  2;  April  7,  whole  of  "King  Chris- 
tian" Suite;  November  17,  Symphony  No.  1   (Dr.  Muck). 

1917.  January  12,  "Night  Eide  and  Sunrise,"  "The  Oceanides," 
"Pohjola's  Daughter";  October  19,  "Finlandia";  November  2,  Sym- 
phony No.  4;  December  28,  "The  Swan  of  Tuonela"   (Dr.  Muck). 

1918.  March  1,  "Night  Ride  and  Sunrise,"  "Pohjola's  Daughter" 
(Dr.  Muck). 

1920.  October  22,  Symphony  No.  1    (Mr.  Monteux). 

1921.  November  11,  Symphony  No.  2   (Mr.  Monteux). 

1922.  April  7,  December  15,  Symphony  No.  5   (Mr.  Monteux). 

1923.  October  26,  Symphony  No.  1    (Mr.  Monteux). 

1924.  March  27,  Symphony  No.  2   (Mr.  Monteux). 

1926.  January  15,  Symphony  No.  1  (Mr.  Press,  guest  conduc- 
tor) ;  December  10,  Symphony  No.  7,  "Finlandia"  (Mr.  Kousse- 
vitzky). 

1927.  February  25,  "The  Swan  of  Tuonela" ;  November  11,  Sym- 
phony No.  5   (Mr.  Koussevitzky). 

1927.  November  11,  Symphony  No.  5,  E-flat  major. 

1928.  January  27,  Symphony  No.  1,  E  minor ;  November  9,  Sym- 
phony No.  3;  December  28,  Symphony  No.  3. 

1929.  March  1,  Concerto  for  violin  and  orchestra  (Richard 
Burgin,  violinist) ;  October  18,  Symphony  No.  2,  D  major. 
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1930.     February  28,   Symphony  No.   6,   Concerto  for  violin  and 
orchestra  (Richard  Burgin,  violinist)  ;  March  28,  Symphony  No.  G. 


Sibelius  came  to  the  United  States  in  1914,  arriving  in  New  York. 
He  came  as  the  guest  of  Carl  Stoeckel  (now  dead),* to  take  a  promi- 
nent part  at  the  twenty-eighth  meeting  and  concert  of  the  Litchfield 
County  Choral  Union,  held  in  the  Music  Shed  at  Norfolk,  Conn. 
On  June  4,  Sibelius  conducted  his  "Pohjola's  Daughter" ;  incidental 
music  to  Adolph  Paul's  tragedy,  "King  Christian  II" ;  "The  Swan 
of  Tuonela";  "Finlandia" ;  "Valse  Triste";  and  a  composition,  then 
new,  the  sea-sketch  "Aalottarex,"  which  was  performed  for  the  first 
time.  Sibelius  soon  afterwards  visited  Boston. 

On  June  17,  1914,  the  degree  of  Doctor  of  Music  was  conferred 
on  him  by  Yale  University.  President  Hadley  said,  presenting  the 
degree:   "Dr.   Jean   Sibelius.   By  his   music   intensely   national  in 
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inspiration  and  yet  in  sympathy  with  the  mood  of  the  West,  Dr. 
Sibelius  long  since  captured  Finland,  Germany,  and  England,  and 
on  coming  to  America  to  conduct  a  symphonic  poem  found  that  his 
fame  had  already  preceded  him  also.  Still  in  the  prime  of  life,  he 
has  become,  by  the  power  and  originality  of  his  work,  one  of  the 
most  distinguished  of  living  composers.  What  Wagner  did  with 
Teutonic  legend,  Dr.  Sibelius  has  done  in  his  own  impressible  way 
with  the  legends  of  Finland  as  embodied  in  her  national  epic.  He 
has  translated  the  Kalevala  into  the  universal  language  of  music, 
remarkable  for  its  breadth,  large  simplicity,  and  the  infusion  of  a 
deeply  poetic  personality."  The  commencement  exercises  included 
three  of  Sibelius's  compositions.  They  were  conducted  by  Horatio 
W.  Parker  (now  dead). 

Musical  America  of  January  14,  1914,  quoted  extracts  from  a 
letter  written  by  Sibelius  to  Ivan  Narodny:  "It  is  true  I  am  a 
dreamer  and  poet  of  nature.  I  love  the  mysterious  sounds  of  the 
fields  and  forest,  water  and  mountains.  My  father  was  a  surgeon 
of  the  rank  of  major  in  the  Finnish  army,  and  died  when  I  was  very 
young.  I  was  educated  by  my  grandmother,  who  insisted  upon  my 
studying  particularly  Greek  and  Latin.  I  was  graduated  from  the 
University  of  Helsingfors  and  studied  law,  but  I  did  not  care  to  be 
a  lawyer  or  judge.  I  determined  to  become  a  musician,  and  began 
to  take  lessons  on  the  violin.  I  had  already  studied  music  system- 
atically from  my  fourteenth  year,  and  even  composed  simple  pieces 
of  chamber  music.  The  fact  is,  I  had  made  attempts  at  composition 
from  my  very  childhood  on.  My  first  composition  to  be  performed 
was  variations  for  String  Quartet,  which  was  played  in  Helsingfors 
in  1887.  It  attracted  considerable  attention,  which  was  a  great 
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encouragement  for  a  beginner.  In  1889,  I  left  Finland  to  study  in 
Berlin.  Prof.  Albert  Becker  instructed  me  there  in  composition, 
and  it  was  there  that  I  started  my  bigger  orchestral  works.  In  1891 
I  went  to  Vienna  and  continued  my  studies  with  Karl  Goldmark.  I 
also  studied  a  while  with  Albert  Fuchs.  Those  are  in  brief  the 
principal  facts  of  my  musical  career.  It  pleases  me  greatly  to  be 
called  an  artist  of  nature,  for  nature  has  been  trulv  the  book  of 
books  for  me.  The  voices  of  nature  are  the  voices  of  God,  and  if  an 
artist  can  give  a  mere  echo  of  them  in  his  creations,  he  is  fully 
rewarded  for  all  his  efforts." 


"Others  have  brought  the  North  into  houses  and  there  transmuted 
it  to  music.  And  their  art  is  dependent  on  the  shelter,  and,  removed 
from  it,  dwindles.  But  Sibelius  has  written  music  innocent  of  roof 
and  inclosure,  music  proper  indeed  to  the  vasty  open,  the  Finnish 
heaven  under  which  it  grew.  And  could  we  but  carry  it  out  into 
the  northern  day,  we  would  find  it  undiminished,  vivid  with  all  its 
life.  For  it  is  blood-brother  to  the  wind  and  silence,  to  the 
lowering  cliffs  and  the  spray,  to  the  harsh  crying  of  sea-birds  and 
the  breath  of  the  fog,  and,  set  amid  them,  would  wax,  and  take  new 
strength  from  the  strength  of  its  kin.  .  .  .  The  orchestral  composi- 
tions of  Sibelius  seem  to  have  passed  over  black  torrents  and  deso- 
late moorlands,  through  pallid  sunlight  and  grim  primeval  forests, 
and  become  drenched  with  them.  The  instrumentation  is  all  wet 
grays  and  blacks,  relieved  only  by  bits  of  brightness  wan  and  elusive 
as  the  northern  summer,  frostily  green  as  the  polar  lights.  The 
works  are  full  of  the  gnawing  of  bassoons  and  the  bleakness  of  the 
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English  horn,  full  of  shattering  trombones  and  screaming  violins, 
full  of  the  sinister  rolling  of  drums,  the  menacing  reverberation  of 
cymbals,  the  icy  glittering  of  harps.  The  musical  ideas  of  those  of 
the  compositions  that  are  finely  realized  recall  the  ruggedness  and 
hardiness  and  starkness  of  things  that  persist  in  the  Finnish  winter. 
The  rhythms  seem  to  approach  the  wild,  unnumbered  rhythms  of  the 
forest  and  the  wind  and  the  flickering  sunlight"  (Paul  Rosenfeld),* 

• 

Sibelius:  The  Man  and  the  Artist 

(By  Cecil  Gray,  in  The  Daily  Telegraph,  London,  January  11,  1930) 

The  conception  of  Finland  entertained  even  by  quite  well-educated 
people  in  this  country  is  generally  that  of  a  desolate  wilderness 
enveloped  in  perennial  ice  and  snow,  and  inhabited  by  Eskimos  or 
some  equally  uncouth  and  primitive  race,  which  subsists  chiefly 
upon  a  diet  of  whale  blubber  and  pemmican,  and  ekes  out  a  dreary 
and  precarious  existence  by  bartering  furs  and  hides  with  traders, 
in  exchange  for  the  bare  necessities  of  life.  To  those  many  people, 
then,  it  may  come  as  a  surprise  to  learn  that  Helsingfors  is  one  of 
the  most  modern  and  up-to-date  of  European  capitals,  in  compari- 
son with  which  London  seems  in  many  respects  backward  and  old- 
fashioned. 

In  painting  and  in  literature,  moreover,  the  Finnish  achieve- 
ment is  considerable,  especially  when  it  is  remembered  that  the 
entire  population  of  the  country  is  less  than  half  that  of  London 
— a  mere  3,000,000  or  so — while  in  architecture  Finland  more  than 
holds   her   own   with   any    country    of    whatever    size.    In    Souck, 

*  "Musical  Portraits"    (New  York,    1920). 
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Saarinen,  and  Lindgren,  indeed,  she  possesses  a  triumvirate  of 
architectural  geniuses  it  would  be  difficult  to  match  anywhere  in 
the  world  today. 

In  spite  of  all  this,  however,  there  can  be  little  doubt  that  Fin- 
land's crowning  glory,  both  in  her  own  eyes  and  in  those  of  the 
world,  lies  in  having  given  birth  to  Jan  Sibelius,  one  of  the  supreme 
masters  of  modern  music ;  and  it  was  with  the  sole  and  express  pur- 
pose of  meeting  him  that  I  braved  the  stormy  waters  of  the  Gulf 
of  Finland  and  crossed  from  Reval — Tallinn,  as  it  is  now  called — 
to  Helsingfors  on  the  last  day  of  the  Old  Year. 

I  was  exceeding  fortunate  in  finding  him  there,  for  it  is  his  habit 
to  spend  the  greater  part  of  his  time  in  almost  monastic  seclusion 
at  Jarvenpaa,  in  the  interior,  and  only  a  few  days  now  and  then 
in  the  capital.  He  received  me  with  great  courtesy  and  affability, 
seeming  genuinely  surprised  rather  than  flattered  that  anyone 
should  come  to  Finland  from  England  in  the  depth  of  winter  solely 
in  order  to  see  him. 

I  explained  to  him  that  the  reason  for  such  strange  conduct  was 
to  be  found  in  the  fact  that  within  the  last  few  years  his  music, 
and  particularly  the  later  symphonies  and  symphonic  poems,  had 
created  such  a  deep  and  lasting  impression,  if  not  on  the  musical 
public  in  general  as  yet,  at  least  upon  all  responsible  leaders  of 
musical  opinion  in  this  country,  that  it  was  only  natural  that  con- 
siderable interest  should  be  taken  in  the  personality  of  the  composer. 

"I  find  it  difficult  to  express  the  great  pleasure  it  gives  me  to 
hear  this,"  replied  Sibelius,  "and  the  pleasure  is  all  the  greater 
because  I  have  always  felt  that,  after  my  native  country,  it  was 
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in  England  ultimately  that  my  work  was  most  likely  to  meet  with 
appreciation  and  understanding.  In  Germany,  for  example,  al- 
though it  would  be  ungrateful  of  me  and  untrue  to  say  that  my 
works  have  been  ignored  exactly,  there  has  always  been  an  attitude 
of  noncommittal  reserve  toward  them. 

"In  the  long  run,  I  am  afraid,  only  German  music  is  freely  wel- 
comed in  Germany.  There  they  lift  their  hat  to  me  and  bow  respect- 
fully, but  pass  by ;  they  speak  well  of  me,  but  they  do  not  perform  me. 
The  same  instinctive  national  bias  exists  in  most  other  countries, 
but  in  England  it  is  different;  there  alone  a  composer  is  accepted 
on  his  merits,  no  matter  what  his  nationality  may  be-" 

He  then  went  on  to  speak  with  visible  warmth  and  emotion  of 
Sir  Henry  Wood  and  Sir  Granville  Bantock,  who,  he  said,  had 
both  for  thirty  years  or  more  worked  with  unceasing  devotion  on 
his  behalf,  performing  without  encouragement  compositions  of  his 
at  every  possible  opportunity.  He  added  that,  quite  apart  from  the 
interest  taken  here  in  his  music,  he  loved  England  for  her  own 
sake;  days  spent  in  London  and  other  cities,  but  above  all  in  Ox- 
ford and  Stratford-on-Avon,  were  among  the  most  precious  memories 
of  his  life.  Of  modern  English  music,  too,  he  expressed  a  high  opin- 
ion. Elgar,  in  particular,  he  spoke  of  in  terms  of  the  greatest  admira- 
tion. Delius  and  Bax  he  also  greatly  appreciated. 

His  dicta  on  modern  music  in  general  were  characterized  by 
remarkable  shrewdness,  breadth,  and  tolerance.  Concerning  recent 
development,  he  observed: 

"When  you  have  lived  as  long  as  I  have,  and  have  seen  so  many 
new  movements  come  and  go  for  over  forty  years,  you  will  not 
attach  overmuch  importance  to  them  as  such,  but  will  recognize 
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nevertheless  that  in  each  of  them  there  is  an  element  of  truth; 
that  each  draws  attention  to  and  stresses,  sometimes  unduly  per- 
haps, some  valuable  aspect  of  musical  art,  some  vital  principle 
which  might  otherwise  be  forgotten.  They  have  all  their  raison- 
d'etre,  in  fact.  The  music  of  Schonberg,  for  example,  is  not  sympa- 
thetic to  me  personally,  but  I  freely  recognize  that  such  high  aims, 
such  sincerity,  and  such  incontestable  gifts  can  only  result  in 
gain,  in  some  valuable  addition  to  the  sum  of  music." 

On  the  subject  of  Stravinsky  and  his  frequent  and  violent  changes 
of  style  he  was  very  noncommital.  He  refused  to  be  drawn,  con- 
tenting himself  with  the  cryptic  observation  that,  although  Bee- 
thoven managed  to  express  the  whole  gamut  of  artistic  experience 
in  three  styles,  it  was  possible  that  Stravinsky  needed  six.  I  was 
irresistibly  reminded  of  Clemenceau's  famous  epigram  concerning 
President  Wilson's  Fourteen  Points;  "Le  bon  Dieu  himself  only 
had  ten."  I  am  inclined  to  think  that  the  implications  of  both  re- 
marks are  much  the  same-  Concerning  the  activities  of  the  Inter- 
national Society  for  Contemporary  Music,  it  is  perhaps  significant 
to  note  that  Sibelius  appeared  never  to  have  heard  of  it. 

When  I  sought  to  turn  the  conversation  back  to  his  own  work 
and  to  discover  what  projects  he  was  at  present  engaged  upon, 
what  his  methods  of  composition  were,  and  so  forth,  I  met  with  an 
impenetrable  barrier  of  reserve,  which  I  could  only  whole-heartedly 
respect.  All  I  could  elicit  from  him  on  this  score  was  the  interest- 
ing remark  that  "for  me  orchestration  as  a  thing  in  itself  simply 
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does  not  exist;  the  music  has  to  be  as  it  is,  it  could  not  possibly 
be  otherwise."  The  idea  that  a  musical  conception  might  occur  to 
him  in  the  abstract  for  which  he  had  then  to  seek  for  a  suitable 
orchestration,  or,  conversely,  that  he  might  conceive  a  color  scheme 
and  then  seek  for  musical  material  to  embody  it — both  are  alike 
inconceivable  to  him,  at  least  with  reference  to  his  own  work. 

Our  conversations  were  not  confined  to  music,  however,  but 
ranged  freely  over  many  topics  of  general  interest,  including,  among 
others,  the  burning  question  of  prohibition,  which  is  in  operation  in 
Finland.  On  this  point  Sibelius  expressed  himself  with  considerable 
emphasis,  characterizing  it  as  a  ridiculous  experiment,  foredoomed 
to  present  failure  and  ultimate  abandonment.  "My  only  consolation 
in  witnessing  such  lamentable  specimens  of  imbecility  lies  in  my 
unalterable  belief  that,  in  spite  of  them  all,  humanity,  however 
gradually,  continues  to  progress." 

In  conclusion,  I  may  say  that  the  impression  his  personality 
made  upon  me  only  confirmed  that  already  made  by  his  works,  the 
dominating  characteristic  of  both  being  a  quite  astonishing  power, 
vigor,  and  overflowing  vitality,  always  combined,  however,  with 
balance,  serenity,  and  poise.  The  former  qualities  he  owes  to  his 
Northern  provenance,  the  latter  to  his  deep  humanistic  culture, 
derived  from  his  lifelong  passion  for  the  Greek  and  Latin  classics. 
In  this  union  of  contrary  virtues,  generally,  but  wrongly,  conceived 
as  irreconcilable,  lies  the  strength  and  greatness  of  Jan  Sibelius, 
both  the  man  and  the  artist. 


Errata  :  Programme  Book  of  November  28,  29 :  Page  460,  10th 
line  from  the  top.  For  "of  <Der  Freischtitz' "  read  "or  <Der  Frei- 
schiitz.' "  Page  468,  10th  line  from  the  top.  For  "Yahoo"  read 
"Wahoo."  Title-page,  489,  under  Stravinsky,  "Symphonie  de 
Psaumes,"  for  "I.  Psalm  XXVIII"  read  "I.  Psalm  XXXVIII." 


THE  SHETLAND  SHOP 

40  RIVER  STREET,  BOSTON 

Importations  from  England  and  France 
suitable  for  Christmas  Gifts 


ALL  APPLICATIONS  FOR  ADVERTISING  SPACE 
IN  THIS  PROGRAMME  SHOULD  BE  MADE  TO 
L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS 
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A  H  V    yf   Q  H   n  h?  \<  H  yrtf 


Are  Not  Offered  at  Bargain  Prices 

We  Give  Only  the  Best 
in  Dry  Cleaning 


One  Price— One  Grade 
100%  Cleaning 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


LEWANDOS 


Telephones 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  DECEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  20,  at  8.15  o'clock 


Mozart         ....         Symphony  in  G  minor  (Koechel  No.  550") 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 

Stravinsky     .         .         "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.     Psalm  XXXVIII    (Verses  13  and  14). 
II.     Psalm  XXXIX  (Verses  2,  3  and  4). 
III.     Psalm  CL  (Entire). 

(Played  without  pause) 

(First  performance  in  America;  Composed  for  the  Fiftieth  Anniversary  of  the 

Boston  Symphony  Orchestra) 


Stravinsky  .....         Capriccio  for  Piano  and  Orchestra 

I.     Presto. 

II.     Andante  rapsodico. 
III.     Allegro  capriccioso,  ma  tempo  giusto. 

Piano  Solo:  Jesus  Maria  Sanroma 

(First  Time  in  America) 

Stravinsky    .....         "Symphonie  de  Psaumes"   (repeated) 

Bach  .......  Fugue  in  E-fiat  for  Organ 

(Arranged  for  Orchestra  by  Schonberg) 


CECILIA  SOCIETY  CHORUS  (Arthur  Fiedler,  Conductor) 


There  will  be  an  intermission  after  the  first  performance  of 
Stravinsky's  "Symphonie  de  Psaumes" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  December  18,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts   may  be  seen  in  the  Allen   A.   Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY  HALL 

Sunday  Afternoon,  Dec.  14,  at  3.30 

WALTER   GIESEKING 

Partita  B-flat  major,  No.  1 Bach 

Fantasia  C  major,  Op.  17 Schumann 

Sonate-Fantaisie,  Op.  19 Scriabine 

Sonata Castelnuovo-Tedesco 

(Dedicated    to    Walter    Gieseking) 
(First  performance  in  Boston) 

Sonatine  Transatlantique Tansman 

La  Cathedrale  engloutie       .......: Debussy 

Poissons  d'Or        Debussy 

Teux  d'Eau    .  . Ravel 

BALDWIN  PIANO 

Sunday  Evening,  Dec.  14,  at  8.15 

THE  ENGLISH  SINGERS 

SPECIAL  CHRISTMAS  PROQRAMME 

MOTETS 

This   glad    day William    Byrd    (1543-1623) 

O  magnum  mysterium Tomas  Luis  de  Vittoria    (c.   1540-1613) 

This  day  Christ  was  born William  Bvrd 

MADRIGALS    AND    BALLET 

Lady,  when  I  behold John  Wilbye    (1574-1638) 

What  is  our  life? Orlando   Gibbons    (1583-1625) 

About   the   Maypole Thomas    Morley    (1558-1603) 

CAROLS 

Corpus  Christi Arranged  by  Peter  Warlock 

On   Christmas  Night Arranged  by  R.   Vaughan   Williams 

We've  been  awhile  a- wandering ..Arranged  by  R.   Vaughan  Williams 

FOLK-SONGS 

Mathew,  Mark,  Luke,  and  John Arranged  by  Gustav  Hoist 

An   Acre  of   Land Arranged   by   R.   Vaughan   Williams 

Wassail   Song Arranged  by  R.   Vaughan  Williams 

DUETS  AND  FOLK-SONG 

Sound  the  trumpet Henry  Purcell    (1658-1695) 

The  Angler's   Song    (Isaak  Walton) Henry   Lawes    (1596-1662) 

I'm   seventeen,    come    Sunday Arranged    by    Percy    Grainger 

CAROLS 

The  Holly  and  the  Ivy Arranged  by  Rutland  Boughton 

Midwinter Gustav  Hoist 

Pat-a-pan Arranged  by  Martin  Shaw 

In  dulci  jubilo Arranged  by  R.   L.  Pearsall 

SYMPHONY  HALL 

Saturday  Morning,  Dec.  27,  at  10.45 

"PRINCE 
ACHMED" 

Lotte  Reiniger's 
Film  in  Silhouette 

TICKETS  —  50c,   75c.  and  #1.00 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Fim 
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WITH   HISTORICAL   AND   DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY   BOSTON    '  YMPHONY  ORCHESTRA    INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK   P.  CABOT President 

BENTLEY    W.    WARREN        .        .        .                         .      Vice-President 
ERNEST   B.   DANE Treasurer 

FREDERICK  P    CABOT  FREDERICK    E.    LOWTLL 

ERNEST   B.  DANE  ARTHUR   LYMAN 

N.  PENROSE  HALLOWELL  EDWARD    M.    PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY    B.    SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY    W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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LOOK  BEYOND  THE 
FIRST    < 
THE    STE 


In  buying  an  object  of  art,  an  object 
destined  for  so  particular  a  thing  as 
artistic  service,  the  wise  buyer  is 
one  who  tempers  thrift  with  imag- 
ination. He  must  look  beyond  the 
first  cost  into  the  question  of  up- 
keep, performance  and  pride  of 
ownership  years  from  now.  •  In  the 
field  of  the  piano  there  is  only  one 
answer  —  the  Steinway.  For  the 
Steinway  is  so  strongly  and  perfectly 
built  that  it  will  provide  a  half  cen- 
tury of  instruction  for  children, 
incomparable  entertainment,  and 
brilliant,  artistic  companionship  for 
the  household.  •  And  it  will  put 
no  undue  strain  upon  even  the  mod- 
est income  to  obtain  the  instrument 
upon  which  nearly  every  great  mu- 
sician from  Liszt  to  Rachmaninoff 


has  built  his  career.  10%  down — 
the  balance  in  three  years — puts  the 
Instrument  of  the  Immortals  in 
your  home  immediately. 


A  new  Steinway  Upright  piano  can  be     tf  CJ  *F  ET 
bought  for  a  total  as  low  as         ^J  m    3 

A  new  Steinway    tf^tf  JTT^Ck 
Baby   Grand  at    *    1*   i   3 

As  the  Steinway  is  made  in  New  York  City,  this  price, 

naturally,  must  be  "plus  transportation"  beyond  New 

York  and  its  suburbs. 


10%  down 


balance    in 
three  years 

Used  pianos  accepted  in  partial  exchange. 
If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons, 
Steinway  Hall,  109  West  57th  Street,  New 
York  City. 


STEINWAY 

THE     INSTRUMENT 
OF  THE  IMMORTALS 


^AAJ^J^AAAAi^/U^AJV^^^^u^^l^■m■ml^  *m.m.m.m.m.m.m.  *********  Atom*  ******.**.*  IHI> 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,    1930-1931 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


;esommel 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.             Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovid,  J. 
Levecn,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                 Messina,  S. 
Erkelens,  H.                    Seinigcr,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 

Bernard,  A.                  Grover,  H. 

Van  Wynbergen,  C.     Werner,  H.                   Fiedler,  A. 

Deane,  C 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.            Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.                    Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G. 
Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                   Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                 Laus,  A. 
Mimart,  P.                       Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                       Bettoney,  F. 
(E-flat  Clarinet) 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                    Piller,  B. 

Horns. 

Horns. 

Trumpets.                      Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                      Hansotte,  L. 
Grundey,  T.                     Kenfield,  L. 
Perret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                          Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                       Librarian. 

Snow,  A. 

Fiedler,  A.                                 Rogers,  L.  J. 
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ChanMer  $c  Co. 

TR    MONT  AT  WE  T  :TRE    T 

Specializing  in 

Hudson  Seal 


Note  the 
graceful  lines 
of  this  Hudson 
Seal  Coat 
$295 


195 


Fur  Coats 

(Seal  Dyed  Muskrat) 

Made  from  pelts  of  the 
finer  type,  deep-toned  and 
beautiful  in  coloring;  with 
luxurious  shawl  collars  that 
drape  gracefully.  Snugly 
fitted  and  gently  flared, 
these  coats  offer  more  in 
fur  quality  and  fashion  than 
this  price  has  afforded  in 
many,  many  years. 

Skilled  furriers  put  every  bit 
of  clever  workmanship  and 
tailoring  into  these  coats 
that  was  possible.  This 
point  is  worthy  of  special 
emphasis:  all  are  with  six 
rows  of  skins,  which  means 
they  are  made  from  the 
best  part  of  the  pelt.  Full 
shawl  collars  that  frame  the 
face,  semi-fitted  lines,  gently 
flared  skirts,  exce  dingly 
becoming   to   every    type. 


FUR  DEPARTMENT-SECOND  FLOOR 


295 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Ninth  Programme 


FRIDAY  AFTERNOON,  DECEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  20,  at  8.15  o'clock 


Mozart         ....         Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 

Stravinsky     .         .         "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.     Psalm  XXXVIII    (Verses  13  and  14). 
II.     Psalm  XXXIX  (Verses  2,  3  and  4). 
III.     Psalm  CL  (Entire). 

(Played  without  pause) 

(First  performance  in  America;  Composed  for  the  Fiftieth  Anniversary  of  the 

Boston  Symphony  Orchestra) 


Stravinoky    .  ....  <i£ym phonic  de-Esaiimes"    (repeated) 

Stravinsky Capriccio  for  Piano  and  Orchestra 

I.    Presto. 

II.     Andante  rapsodico. 
III.    Allegro  capriccioso,  ma  tempo  giusto. 
(Played  without  pause) 
Piano  Solo:  Jesus  Maria  Sanroma 

(First  Time  in  America) 

Bach  .....        Prelude  and  Fugue  in  E-flat  for  Organ 

(Arranged  for  Orchestra  by  Schonberg) 


CECILIA  SOCIETY  CHORUS  (Arthur  Fiedler,  Conductor) 


STEINWAY  PIANOS 


There  will  be  an  intermission  after  Stravinsky's  "Symphonie  de  Psaumes' 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Try  Some  New  Boulevards 

Piccadilly — or  the  Champs  Elysees — they  don't  do  you  so 
well  in  winter.  Then  try  some  new  boulevards.  Sip  apina 
frla  in  a  cafe  on  Havana's  Parque  Central.  Watch  the 
handannaed  beauties  (gowned  a  V  Imperatrice)  on  the 
Savane  in  Fort  de  France.  See  the  silent  Hindus  on  Marine 
Square  in  Port  of  Spain ;  the  inky  "Bobbies"  in  Trafalgar 
Square,  Bridgetown.  Shop  for  perfumes  and  pajamas  on 
Colon's  Front  Street;  lounge  on  Panama's  Malecon,or  on  the 
Scholtgat  in  Curacao — Holland  in  the  Caribbean.  But  first 
ask  Raymond-Whitcomb  about  their  West  Indies  Cruises! 

A  Holiday  Cruise — Dec.  20  to  Jan.  5  1st  25-day  Cruise — Jan.  28  to  Feb.  22 

2nd  16-day  Cruise — Jan.  8  to  Jan.  24  2nd  25-day  Cruise — Feb.  24  to  Mar.  21 

$227.50  and  up  $317.50  and  up 

Sailing  on  the  30,000-ton  "Statendam"  (Holland-America)  the  cruises  include  Haiti 

Porto  Rico,  St.  Thomas,  Martinique,  Barbados,  Trinidad,  Caracas, 

Curacao,  Panama,  Jamaica,  Havana,  Nassau,  etc. 
» 

Also  an  Air  Cruise,  by  specially  chartered  planes,  including  Central  America  and  Mexico 

Raymond  &  Whitcomb  Company 

126  NEWBURY  STREET  Telephone  Kenmore  2870 

165  TREMONT  STREET  Telephone  Hancock  7820 
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Symphony  in  G  minor  (K.  550)   .      .  Wolfgang  Amadbus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest,  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosl  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 


Books  for   Students  and  Music  Lovers 

Net 
SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING,  Arthur  Foote 

Valuable  pointers  on  technique  and  interpretation  with  practical  exercises      .60 

MODULATION  AND  RELATED  HARMONIC  QUESTIONS,  Arthur  Foote 

A  practical  treatise  on  the  various  means  of  modulation 1.25 

HARMONY  AND  MELODY,  Alfred  Hill 

A  book  explaining  how  music  is  made 1.50 

DO  YOU  KNOW  THAT—?  Clayton  Johns 

A  handbook   of  musical   knowledge   dealing   with   subjects  familiar   and 
otherwise .60 

CRITICAL  AND   HISTORICAL  ESSAYS,   Edward  MacDowell 

One  of  the  outstanding  books  on  the  history  and  development  of  the  art 

of   music 2.00 

MUSIC:  AN  ART  AND  A  LANGUAGE,  Walter  R.  Spalding 

An  invaluable  treatise  for  the  better  understanding  of  the  works  of  the 
masters  and  the  modern   school 2.50 

FIRST  YEAR  MUSIC  HISTORY,  Thomas  Tapper 

The  story  of  music  in  a  very  concise  and  attractive  form 1.75 

FROM  PALESTRINA  TO  GRIEG,  Thomas  Tapper 

Stories  of  the  lives  of  twenty-two  great  composers 1.75 
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Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says : 
"I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than 
in  two  months  in  my  other  lodgings,  and  I  should  be  much  better 
here,  were  it  not  for  dismal  thoughts  that  often  come  to  me.  I 
must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonktinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set/' 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  &  GO. 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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Dnjoy  a  civi 

Don't  get  into  barbaric  crushes  -  -  rougn  mobs, 
ana  a  baa  temper.  iSnop  in  Aristocratic  com- 
fort. iSnop  where  the  most  desirable  things  are 

gathered  together  under  one  roof where 

there  is  not  charge  for  originality  and  there 

is  no  tinge  of  extravagance.   And  if  your  car 

is  a  problem,  park  it  at  the  .Alotor  JVi.art  as 

a  Guest  of  this  distinguished  store. 

«£/?  HOLLANDER  a.** 


For  nearly  fifty  years  we  have 
specialized  in  the  selection  of 
high  grade  bonds  for  investment. 


Harris,  Forbes  &  Co 


Incorporated 


Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years,  and  we  find  in  the  summing 
up  of  his  career:  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  And  this  reference  is  undoubtedly  to  the  "Jupiter," 
the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players  and  began 
again  at  the  same  speed,  and  he  stamped  the  time  so  furiously 
that  his  steel  shoe  buckle  flew  into  pieces.  He  laughed,  and,  as  the 
players  still  dragged,  he  began  the  allegro  a  third  time.  The  musi- 
cians, by  this  time  exasperated,  played  to  suit  him.  Mozart  after- 
wards said  to  some  who  wondered  at  his  conduct,  because  he  had 
on  other  occasions  protested  against  undue  speed:  "It  was  not 
caprice  on  my  part.  I  saw  that  the  majority  of  the  players  were 
well  along  in  years.  They  would  have  dragged  everything  beyond 


LETS  PREPARE  FOR  THE  NEW  YEAR-NOW 

In  about  another  six  weeks  we  will  be  entering  a  New  Year  — 
doesn't  time  fly? 

And  we  will  square  away  for  another  twelve  months,  deter- 
mined to  make  it  better  than  last.  This  ought  not  to  be  so  difficult, 
in  light  of  conditions  since  the  recent  economic  disturbances. 

Last  year  many  members  of  the  Symphony  audience  requested 
and  received  copies  from  me  of 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 

within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes — at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you. 

Just  write  your  name  and  address  somewhere  on  this  ad  and 
return  it  —  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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In  Honor  of  the  Nearness 

of  Christmas,  We 

Now  Open 


The  Modern 
Curiosity  Shop 


Here,  on  our  Street  Floor,  We  Have  Assembled  the 
Old  and  the  New  .  .  .  the  Rare  and  the  Unique .  .  . 
the  Antique  and  the  Modern  .  .  .  the  Useful  and  the 
Fragile  .  .  .  the  Beautiful  and  the  Lovely  .  .  .  the 
Costly  and  the  Inexpensive  ...  in  Gifts  that  will 
Convey  Your  Christmas  Greetings  to  Those  You 
Hold  in  High  Regard.  We  are  very  well  prepared 
in  our  Modern  Curiosity  Shop,  to  choose  and 
deliver  Gifts  in  Boston,  for  those  of  you  Santas 
who  live  outside  of  Boston. 


Slattery's 

Opposite  Boston  Common 
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endurance  if  I  had  not  set  fire  to  them  and  made  them  angry,  so 
that  out  of  sheer  spite  they  did  their  best."  Later  in  the  rehearsal 
he  praised  the  orchestra,  and  said  that  it  was  unnecessary  for  it 
to  rehearse  the  accompaniment  to  the  pianoforte  concerto:  "The 
parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Oc- 
tober 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but 
they  were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In 
1792  a  symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  sel- 
dom determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print:  "Symphonie  von  Wranitsky,"  "Sinfonie  von  Mozart/' 
"Sinfonia  di  Haydn."  Furthermore,  it  should  be  remembered  that 
"Sinfonie"  was  then  a  term  often  applied  to  any  work  in  three 
or  more  movements  written  for  strings,  or  strings  and  wind 
instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 


At  Home  and  Abroad 


From  Texas — A  stranded  elderly  man — "I  am  79 — failure 
of  a  business  in  which  I  was  interested  for  over  30  years, 
forces  me  to  provide  a  fixed  income  for  remaining  days.  I  have 
no  needy  heirs."  (Each  #1,000  gives  him  a  fixed  income  of 
#135  annually  for  life.) 

From  Paris — A  noted  educator — "My  physicians  have  for- 
bidden me  to  recross  the  Atlantic  ....  my  Equitable  Annuity 
checks  are  cashed  in  Paris  on  the  due  date  at  the  rate  of  exchange 
of  the  day." 

From  British  Isles — A  purchaser  of  Annuities  in  "Series" — 
"Notify  my  attorney  of  the  amount  of  the  check  required  for 
another  #100."  (A  woman  of  68.  An  investment  of  #948.20 
gave  her  this  additional  #100  yearly  income.) 

From  my  next-door-neighbor  —  save  one  .  .  .  "Get  me 
another  #25.00  per  month." 

There  are  few  annuitants  with  only  ONE  annuity.  Each 
had  to  make  a  first  purchase. 

May  we  talk  over  this  idea  of  annuities  in  "series"  in  one 
interview  ? 

HANcock  6200  R.   O.   WALTER  100  Milk  Street 
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The  Entire  Shop 

is  a  real  treasury  of 
Christinas  gifts !  Our 
Third  Floors  are  a  de- 
light to  the  seeker  of 
choice  novelties,  while 
our  apparel  sections 
offer  hundreds  of  new 
pieces  chosen  with  a 
thought  to  Christmas 
giving.  All  priced  with 
the  trend  of  the  times ! 

Jays  Gifts  in 

Jays  Boxes  Carry 

Certain  Prestige! 


1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December 
21,  1850,  from  a  score  presented  by  C.  C.  Perkins  at  a  con- 
cert in  Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the 
"second  Grand  Concert  for  the  Establishment  of  a  Charitable  Fund." 
G.  J.  Webb  conducted.  The  other  pieces  were  "Grand  Overture, 
Leonora,"  by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow; 
excerpts  from  HummePs  Septet,  plaved  by  Messrs.  H.  Perabeau,  C 
Guenther,  T.  Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein. 
Mme.  Minna  Muller  sang  for  the  first  time  in  Boston,— an  aria 
from  "Lucia,"  Schubert's  "Wanderer,"  and  a  "German  National 
Song."  J.  E.  Goodson,*  "from  London,"  made  his  "fist  [sic] 
appearance  in  America,"  and  played  two  organ  fugues  by  "J.  S. 
Bache"  (sic),  one  in  "F  sharp  mi"  and  one  in  E  major  ("Mozart's 
favorite"). 

The  symphony  was  scored  originally  for  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 

a  *Mr.  Goodson  was  aopointed  conductor  of  the  Handel  and  Haydn  Society  on 
August  15,  1851.  John  S.  Dwight  described  him  in  his  History  of  the  Handel  and 
Haydn  bociety  as  an  accomplished  musician  and  organist,  "a  thinking  man,  too,  with 
mind  much  occupied  in  philosophical  and  social  questions.  We  have  the  impression 
that  ne  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune 
in   the   West." 


Holiday  Gift 
Baskets 


©O-0 


Hampers 
and  Boxes 

©^® 

Gifts  of 
Good  Cheer 

On  display  at  our  stores 
Descriptive  list  on  request 


BOSTON 
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EVERY 
ORIENTAL  RUG 


at 


25%  Discount 

Pray's  $400,000  stock 
to  be  sold  for  $300,000 


For  almost  a  quarter  century  this  annual  Pray 
December  Event  has  been  the  merchandising  sen- 
sation of  the  year.  This  year  greater  than  ever 
because  instead  of  20%  discount,  we  have  increased 
it  to  25%  Discount* 

Not  an  Oriental  Rug  reserved.  From  Pray's  un- 
equalled stock,  select  any  size  you  want  —  from  a 
little  mat  to  an  extra  large  room  size;  any  weave  you 
want  from  a  bold  barbaric  Bokhara  to  the  fine  silky 
Sarouk;  any  color  combination  from  the  slow 
slumbering  tones  to  the  flashing  jewel  colors; 
choose  an  antique,  semi-antique  or  modern  —  and 
deduct  25%  from  the  original  price  tag.  We  doubt 
if  ever  again  such  wide  selections  and  such  great 
savings  will  be  available. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  William  Foster  Apthorp  is  of  interest:  "The 
first  score  has  generally  been  used  for  performances  of  the  sym- 
phony all  over  the  world.  The  second,  or  Nachschrift,  was  for  years 
in  the  possession  of  Johannes  Brahms,  who,  for  some  reason  or 
other,  persistently  refused  to  allow  it  to  be  published,  or  to  go  out 
of  his  hands.  It  is  now  published  and  will  be  used  at  this  concert"* 
(December  29,  1900). 

I.  Allegro  molto,  Gr  minor,  4-4.f 

II.  Andante,  E-flat  major,  6-8. 

III.  Menuetto:  Allegro,  G  minor,  3-4;  Trio,  G  major. 

IV.  Allegro  assai,  G  minor,  4-4. 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has 
used  it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five 
years. — W.   F.   A. 

fAn  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he 
still  appeared  in  public  as  a  pianist.  He  had  just  played  his  own  matchless  transcrip- 
tion of  Beethoven's  Pastoral  Symphony  as  only  he  could  play  it.  It  should  be  re- 
membered that  the  Pastoral,  though  homely  enough  in  its  thematic  material  and 
generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration, 
one  of  Beethoven's  most  complicated  scores ;  it  thus  present  quite  peculiar  difficulties 
to  the  pianoforte  transcriber,  difficulties  which  Liszt  has  conquered  in  a  way  that 
can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  concert  in  question, 
Franz  Lachner  stepped  up  to  him  in  the  green  room  and  said  :  "You  are  a  perfect 
magician  !  Think  of  playing  literally  everything  in  the  second  movement  and  with  only 
ten  fingers  !  But  I  can  tell  you  one  thing  even  you  can't  play  with  all  your  magicianship." 
"Whats  that?"  asked  Liszt.  "The  first  sixteen  measures  of  Mozart's  little  G  minor 
Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said  with  a  laugh  : 
"I  think  you  are  right ;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for 
the  accompaniment  alone,  with  that  viola-figure  in  it!" — W.   F.  A. 


A  Beautiful,  Enduring  Christmas  Gift 

For  the  music  student  or  the  music  lover,  no  more 
appropriate  gift  could  be  chosen  than  a  beautifully 
bound  volume  of  the 

MUSICIANS    LIBRARY 

Nearly  a  hundred  volumes  of  the  world's  best  music 
for  voice  and  piano. 

Exquisitely  printed,  bound  in  cloth,  stamped  in  gold. 
Gilt  edge. 

PRICE,  $3.50  EACH 

One  or  more  volumes  of  the  Musicians  Library 
make  an  enduring  gift  that  will  be  treasured  for  years. 

Send  for  descriptive  booklet. 

Oliver  Ditson  Company 

179  TREMONT  STREET  Hancock  0200 


592 


•"•^a* 


As  ^we  travel  together 

the  road  to  Christmas 

.  .  .  here  are  some  of  the  ways  in  which  a 

great  Christmas  store  is  making  shopping 

along  the  way  convenient  and  joyous 


l[  A  gift  shop  that's  a  treasure  house  of  remembrances 
.  .  .  on  the  seventh  floor. 

4  A  special  Christmas  section  of  novelty  leather  goods 

.  .  .  on  the  sixth  floor. 

<|  A  special  section  for  85$  neckties  ...on  the  second  floor 
. .  .  with  fresh  assortments  arriving  daily  from  now 
until  Christmas. 

<|  A  special  section  for  luggage  on  the  second  floor, 

t[  Christmas  wrappings  in  choice  and  exclusive  papers. 
Your  gifts  wrapped,  weighed,  and  mailed  for  a  min- 
imum charge  plus  the  cost  of  the  materials. 

*[  A  shopping  counsellor  available  at  any  hour  of  the 
day  to  shop  for  you  or  with  you. 

R.  H.  STEARNS  CO. 
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Symphonie  de  Psaumes    ...     Igor  Fedorovitch   Stravinsky 
(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  living  at  Nice) 

This  "Symphony  of  Psalms,"  composed  in  1930,  "to  the  Glory 
of  God,"  and  dedicated  to  the  Boston  Symphony  Orchestra,  was 
written  for  the  Orchestra's  fiftieth  anniversary.  The  text  is  from 
the  Vulgate. 

I. 
Psalmus  XXXVIII,  Verses  13  and  14. 

Exaudi  orationem  meam,  Domine,  et  depreciationem  meam :  auribus  per- 
cipe  lacrymas  meas. 

Ne  sileas,  quoniam  advena  ego  sum  apud  te,  et  peregrinus,  sicut  omnes 
patres  mei.  Remitte  mihi,  ut  refrigerer  priusquam  abeam,  et  amplius  non  ero. 

Psalm  39  (King  James  Version) 

Hear   my   prayer,    O    Lord,    and   give    ear   unto   my   cry, 

Hold  not  thy  peace  at  my  tears: 
For  I  am  a  stranger  with  thee, 

And  a  sojourner,  as  all  my  fathers  were. 
O  spare  me,  that  I  may  recover  strength : 

Before  I  go  hence,  and  be  no  more. 


d 

flJRS  .  .  . 

1 

of  the  finest  quality 

1 

at  the   lowest  prices 

I 

in   many  years  .... 

!l  1  • 

W^                 1  AK/KOM 

Willi 

l^y                                         AND 

HUBBARD 

304  Boylston  St. 

Foremost  in  Furs 
near  Arlington 
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Alexandre  Cesar 
Leopold  he  was  chris- 
tened, but  Georges  he  be- 
came for  short .  .  .  Georges 
Bizet,  brilliant  composer 
of  that  musical  treasure, 
"  Carmen" 

ixS  a  mere  infant 
he  learned  his  notes  from  his 
mother ...  as  a  boy  he  would 
leave  his  games  to  listen  at 
the  door  when  Bizet  pere 
was  engaged  with  pupils. 
He  won  his  way  to  the 
Conservatoire  before  he  was 
ten,  and  nine  years  later  was 
awarded  the  prix  de  Rome. 

At  the  end  of  his  studies  in.  the  Eternal  City,  he  felt  that  he 
would  take  Paris  by  storm  ...  to  make  one  hundred  thousand 
francs  was  simple.  But  Bizet  returned,  his  pockets  empty,  dis- 
illusioned ...  he  called  music,  "a  splendid  art  but  a  sad  task." 
He  often  complained  that  there  were  not  enough  hours  in  the 
day  to  work.  On  this  score,  Gounod  wrote  him,  "Do  not 
hurry  under  pretense  that  you  are  pressed  .  .  .  only  work  with- 
out interruption  .  .  .  that  was  the  system  of  the  tortoise  and  it 
defeated  the  hare." 


Gounod's  advice  is  sound  for  any  man  whether 
composing  or  making  Wills.  Wills  in  particu- 
lar never  should  be  made  in  haste.  Have  you 
named  Old  Colony  Executor  and  Trustee? 

Old  Colony 

Trust  Company 

17  COURT  STREET,   BOSTON 


zAf/iliated   with    The    First    National    Bank    of  Boston 
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II. 

Psalmus  XXXIX,  Verses  1,  2,  3,  and  4. 

Bxpectans  expectavi  Dominum,  et  intendit  mihi. 

Et  exaudivit  preces  meas ;  et  eduxit  me  de  lacu  miseriae,  et  de  luto  faecis. 

Et  statuit  supra  petram  pedes  meos ;  et  direxit  gressus  meos. 

Et  immisit  in  os  meum  canticum  novum,  carmen  Deo  nostro. 

Videbunt  multi  et  timebunt :  et  sperabunt  in  Domino. 

Psalm  XL   (King  James  Version) 
I  waited  patiently  for  the  Lord, 
And  lie  inclined  unto  me,  and  beard  my  cry. 

He  brought  me  up  also  out  of  an  horrible  pit,  out  of  the  miry  clay, 
And  set  my  feet  upon  a  rock,  and  established  my  goings. 
And  he  hath  put  a  new  song  in  my  mouth,   even  praise  unto  aur   God : 
Many  shall  see  it,  and  fear, 
And  shall  trust  in  the  Lord. 

III. 

Psalmus   CL 
(Alleluia) 

Laudate  Dominum  in  Sanctis  ejus :  Laudate  eum  in  firmamento  virtutis  ejus. 

Laudate    eum    in    virtutibus    ejus :    laudate    eum    secundum    multitudinem 

magnitudinis  ejus. 
Laudate  eum  in  sono  tubae :  laudate  eum  in  psalterio  et  cithara. 
Laudate  eum  in  tympano  et  choro:  laudate  eum  in  chordis  et  organo. 
Laudate  eum  in  cymbalis  bene  sonantibus :  laudate  eum  in  cymbalis  jubila- 

tionis :  omnis  spiritus  laudet  Dominum. 


Sportswear  by  Hickson 

The  Peak  of  the  mode 

If  you  have  a  Hickson  sports  suit,  you  are  at  the  peak 
of  the  mode — for  Hickson  leads  the  field  in  Sportswear 
of  jaunty  charm. 

Tweed  is  used  by  Hickson  with  a  grace  that  is  a  sur- 
prise to  even  the  sturdy  material  itself. 

uTudtdorv^ 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK        WASHINGTON,  D.  C.         PARIS 
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The  utmost  in 
quality  .  .  .  . 
.  .  .  necessarily 
the  mast  costly 


astfH&lBamlm 


The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  years,  slowly,  carefully,  by 
artist-artisans,  Ions  skilled  and  devoted  to  their  life 
work/that  of  produces  whatmany  of  the  world  s 
great    musicians   have   named   "artistically   the 
most  beautiful  piano  the  world  has  ever  known. 

AMPICO  HALL 

146  Boylston  St.,  Boston,  Mass. 

'  MASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
Wk  '  6S9  FIFTH  AVENUE,  NEW  YORK 
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Psalm  CL   (King  James  Version) 
(Alleluia) 

Praise  ye  the  Lord. 

Praise  God  in  his  Sanctuary: 

Praise  him  in  the  firmament  of  his  power. 

Praise  him  for  his  mighty  acts : 

Praise  him  according  to  his  excellent  greatness. 

Praise  him  with  the  sound  of  the  Trumpet : 

Praise  him  with  the  Psaltery  and  Harp. 

Praise  him  with  the  timbrel  and  dance: 

Praise  him  with  stringed  instruments,  and  Organs. 

Praise  him  upon  the  loud  cymbals : 

Praise  him  upon  the  high  sounding  cymbals. 

Let  everything  that  hath  breath,  praise  the  Lord. 

Praise  ye  the  Lord. 


The  Symphony  is  scored  for  five  flutes  (one  interchangeable  with 
piccolo),  four  oboes,  English  horn,  three  bassoons,  double-bassoon, 
four  horns,  small  trumpet  in  D,  four  trumpets,  three  trombones, 
tuba,  harp,  two  pianos,  violoncellos,  and  double-basses. 

The  "Symphonie  de  Psaumes"  was  performed  for  the  first  time 
at  Brussels,  on  December  13,  1930,  by  the  Brussels  Philharmonic 
Society. 


RAMOi 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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STEIN  WAY 


The  Piano 


by  which  all  others 
are  judged 


Jesfis  Maria   Sanroma 


VJENIUS,  ever  yearning  for  outward  expression, 
demands  the  perfect  medium  in  which  to  offer  to 
mankind  its  God-given  inspirations. 

W  HAT  finer  tribute  to  Steinway  Supremacy  could 
be  offered  than  the  fact  that  the  vast  majority  of  the 
Great  Masters  of  Music  from  Liszt  to  Paderewski 
preferred  Steinway  to  all  others. 


A  small  amount  down,  the  balance  in  con- 
venient payments,  secures  immediate  delivery 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 
STEINERT  HALL  162  BOYLSTON  STREET 
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Stravinsky  and  the  Boston  Symphony  Orchestra 
The  following  compositions  have  been  played  in  Boston  at  con- 
certs of  the  Boston  Symphony  Orchestra : 
1914.  December  11,  "Fireworks."  Dr.  Muck,  conductor. 

1919.  October  31,  Suite  from  "L'Oiseau  de  Feu."  Mr.  Monteux, 
conductor. 

1920.  November  26,  Suite  from  "Petrouchka." 

1922.  December  22,  Suite  No.  1,  from  "Pulcinella."  First  per- 
formance in  the  United  States. 

1924.  January  25,  "Le  Sacre  du  Printemps" — first  time  in  Bos- 
ton; Mr.  Monteux,  conductor.  April  11  (by  request),  "Le  Sacre 
du  Printemps";  December  26,  "Le  Sacre  du  Printemps."  Dr.  Kous- 
sevitzky,  conductor. 

1925.  January  23,  Concerto  for  piano  (Mr.  Stravinsky,  pianist) 
and  wind  instruments,  with  double-basses.  First  time  in  the  United 
States.  Suite  from  "L'Oiseau  de  Feu."  Suite  from  "Petrouchka." 
Song  of  the  Volga  Bargemen,  for  wind  orchestra.  October  30, 
"Chant  du  Bossignol." 

1926.  April  2,  "Chant  du  Kossignol."  April  30,  Suite  from 
"Petrouchka."  December  10,  Suite  from  "L'Oiseau  du  Feu."  Decem- 
ber 31,  "Le  Sacre  du  Printemps." 

1927.  October  7,  Suite  from  "Petrouchka." 


c  o 


Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 


Jones 

tMcDuffee 

Stratton 


Solid  Mahogany  or  Solid  Maple,  $16.50 


ESTABLISHED 


18  10 
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NOW    AT    SHREVE'S 

For  one  hundred  and  thirty  years  it  has  been  second 
nature  to  a  Bostonian  seeking  important  jewels  to 
visit  Shreve's.  The  new  Shreve  store  with  its  magnifi- 
cent gem  collection  makes  this  tradition  sounder  than 
ever  today. 

The  Brooch  with  a  variety  of  diamonds  set  in  plati- 
num is  utterly  new  and  exclusive  with  Shreve.  The 
Hair  Clasp  of  platinum  set  with  diamonds  is  a  new 
note  in  evening  wear  fast  gaining  popularity.  The 
Ring  breathes  the  true  spirit  of  modernism  with  its 
sapphire  surrounded  by  diamonds. 


vrmre, 


(o(r. 


owioor^ 


ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET         BOSTON,  MASSACHUSETTS 

Telephone  Commonwealth  2970 
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1928.  February  24,  "CEdipus  Kex"  (Mme.  Matzenauer,  mezzo- 
isoprano;  Arthur  Hackett,  tenor;  Fraser  Gange,  baritone;  Paul 
Leyssac,  narrator;  the  Harvard  Glee  Club),  first  time  in  the 
United  States.  October  12,  "Apollon  Musagete." 

1929.  October  18,  Suite  from  "L'Oiseau  de  Feu." 

1930.  April  18,  "Appollon  Musagete." 


Mr.  Jesus  Maria  Sanroma,  pianist,  was  born  in  1903,  in  Porto 
Rico,  of  Catalonian  parents.  He  studied  there  under  Dolores  de  la 
Plaza  y  Bird.  In  1917  he  was  sent  to  the  United  States  by  the  Porto 
Rican  Government  to  complete  his  musical  education,  and  in  that 
year  he  entered  the  New  England  Conservatory  of  Music,  studying 
with  David  Sequeira.  He  was  graduated  in  1920  with  honors  and 
was  the  winner  of  the  pianoforte  prize  of  that  year.  For  seven  years 
following,  he  studied  with  Mme.  Antoinette  Szumowska.  He  has 
played  in  concerts,  as  soloist  with  the  MacDowell  Club  Orchestra, 
the  People's  Symphony  Orchestra,  the  Boston  Musical  Association, 
the  Flute  Players'  Club,  and  more  recently  with  the  Boston  Sym- 
phony Orchestra;  he  has  also  given  several  recitals  here.  He  made 
a  tour  of  the  country  as  accompanist  for  Jacques  Thibaud.  In  the 


.the     trousseau    cslouse  oj    CsDosion* 


let  s  be  practical  .  in  a  beautiful  wap   .   this  Christmas 

from   \f flake 


men  ana  o^ace 


:anna 


the  gift  of  an  unusual  lace  square  or  bit  of  Italian  embroidery 
.  .  .  practical,  durable  pieces  for  your  Lome  or  table  for  as 
muck  or  as  little  as  you  wish  to  s[)end  .  .  .  but  with  that 
welcome    difference   hard   to    duplicate. 


Boylston  Street 
at  f  our=sixteett 
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HEINRICH  GEBHARD 

who  uses  and  endorses 

t&ty  lalfcuim 

exclusively 
says: 

"Having  now  played  the  Baldwin  piano  for  a  number  of  years, 
publicly  and  privately,  allow  me  to  tell  you  again  what  a  great 
joy  these  instruments  continually  are  to  me.  Whether  I  wish  to 
play  the  Classics,  the  Romantics  or  the  Moderns,  the  perfect, 
ideal  and  appropriate  tone  is  always  there  for  me.  Whatever 
style  of  technical  passage  is  to  be^erformed,  an  ideal,  responsive 
action  is  at  my  service.  Surely,  the  Baldwin  remains  the  ideal 

piano  for  me." 

A*  M*  Hume   Company 

New  England  Representatives 
196  BOYLSTON  STREET,  BOSTON 
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season  of  1926-27,  he  was  appointed  official  pianist  of  the  Boston 
Symphony  Orchestra.  In  192G  he  appeared  in  New  York  as  soloist  at 
the  League  of  Composers  concert,  at  which  Dr.  Koussevitzky  in- 
troduced Honegger's  "Concertino. "  Mr.  Sanroma  in  1927  studied 
with  Cortot  in  Paris,  and  in  Berlin  with  Schnabel.  He  gave  re- 
citals in  Berlin,  Paris,  Madrid,  and  Barcelona,  and  in  1929  he 
again  played  in  European  cities. 

He  was  the  soloist  at  the  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston,  December,  28,  29,  1928,  playing  Ernest  Toch's 
Concerto,  Op.  38 — the  first  performance  of  the  work  in  Boston.  On 
February  21,  1930,  he  played  with  the  orchestra  De  Falla's  "Nights 
in  the  Gardens  of  Spain". 


Capriccio  for  Orchestra  with  Piano  Solo 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  living  at  Nice) 

This  Capriccio  was  performed  for  the  first  time  at  a  concert  of 
the  Orchestre  Symphonique  de  Paris  on  December  6,  1929.  Stra- 
vinsky was  the  pianist;  Ernest  Ansermet  conducted  as  guest.  The 
programme  as  announced  also  comprised  Bach's  Brandenburg  Con- 


Claim 
Your  Share 
of  Youth 


II 


'N  the  famous  salons  of  Elizabeth  Arden, 
--.age  meets  its  natural  defeat.  There  is  no 
guesswork  —  no  waste  effort.  Your  skin — your 
proportions  are  understanding^  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened  —  your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."    You 

«8#  can   hardly   wait   to   start   on   Miss   Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY        COMPANY 


FANCY  LINENS 

Make  Lovely  Christinas  Gifts 


OU  will  surely  give  Fancy 
Linens  to  many  of  your  friends 
this  year. 

Beverage  Napkins,  in  a  wide  as- 
sortment of  patterns  at  from  $2 
to  $7.50  a  dozen.  Bridge  Sets,  in 
scores  of  patterns  on  as  many 
different  kinds  of  Linen;  Lace 
Scarfs  of  Tuscany,  Filet,  and  Net, 
Point  Venezia,  and  Lierre  repro- 
ductions priced  from  $1  to  $10.50 
each.  Dinner  and  Banquet  Cloths 
of  Filet  and  Cut  Work,  Italian 
Linen — Mosaic,  Deruta  and  Tus- 
cany at  from  $14.50  to  $125.  So 
many  beautiful  articles  of  Linen 
...  a  veritable  treasure  house  of 
gifts. 


T.  D.  WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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certo,  No.  3;  a  symphony  in  D  major  by  Haydn;  Debussy's  Konde 
du  Printemps,  and  Moussorgsky's  "Pictures  of  an  Exhibition" 
orchestrated  by  Eavel. 

After  the  first  performance,  Pierre  de  Lapommeraye  gave  the 
following  fantastic  description  of  the  work: 

"If  it  were  of  any  use,  I  should  say  that  this  Capriccio  is  more 
in  Stravinsky's  earlier  than  later  manner.  But  is  it  necessary  to 
classify?  Is  it  not  better  to  consider  the  work  itself?  Its  contents 
are  of  the  best.  The  title  allows  the  composer  all  manner  of  fan- 
taisies,  and  he  has  given  them  full  play.  He  begins  with  rhythmed 
chords:  as  it  were,  a  brusque  entrance  for  Harlequin,  who  skips, 
then  looks  to  right  and  left,  peers  here  and  there:  'Well,  well/  he 
seems  to  say,  'this  is  life'."  He  judges  it  now  gay,  now  sad,  now 
melancholy,  as  he  passes  from  one  pirouette  to  another.  The  piano 
nimbly  and  easily  represents  the  scintillant  movements,  and  then 
in  a  sort  of  recitative  Harlequin  meditates;  he  speaks  to  himself: 
'Is  there  anything  serious  in  life?  Love?  Friendship?'  The  piano 
that  I  take  to  be  Harlequin  talks  with  the  orchestra,  invisible 
voice  of  Nature  which  replies  to  him  in  brusque  chords.  Harlequin's 
temperament  again  asserts  itself;  he  sees  close  to  him  Petrouchka, 
Punchinello,  Columbine.  Throwing  off  his  mask,  his  eyes  shining. 
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fc  (TW^  (T^^^t  (TV^fT)  (TW<^)  <TW<f"3  (TV^^t)  (TW^  (TVX^Tjk 


The  Season  of 


• 


Stattlj 


INSPIRED  by  the  profound  and  majestic 
spirit  of  the  Christmas  festival,  thoughts  of 
men  are  lifted  upward  with  new  courage  born 
of — Faith. 

During  this  joyous  holiday  season,  in  every 
field  of  useful  service,  the  vision  of  duty  becomes 
enlarged  and  improved.  It  is  the  time  of  mental 
stock-taking,  when  "the  old  order  changeth, 
yielding  place  to  the  new." 

•  *     -     • 

Our  facilities  for  effective  and  resultful  printing 
are  kept  in  line  with  modern  developments,  so 
that  we  may  serve  completely  and  efficiently  the 
progressive  aims  of  our  customers. 


Geo*  H«  Ellis  Co* 

Incorporated 

272  Congress  Street 
Boston 


607 


he  lets  himself  go  in  a  drunkenness  of  tumultuous  gaiety.  The  finale 
has  Chabrier's  dash. 

"This  story,  let  it  be  understood,  is  wholly  mine.  Since  music 
permits  all  mental  eccentricities,  one  should  not  be  angry  at  my 
letting  myself  be  tempted. 

"From  a  strictly  musical  point  of  view,  I  note  the  importance 
given  to  the  piano  for  expression.  It  is  curious  to  note  how  this 
instrument,  so  greatly  disparaged  up  to  the  last  ten  years,  lives 
again  in  modern  works.  Is  this  honor  awarded  to  it  as  a  percussion 
instrument?  Stravinsky  does  not  demand  from  it  more  than  it 
can  give,  but  he  employs  all  its  resources,  and  supports  it  by  an 
effective,  dazzling  orchestration.  His  orchestra,  brilliant  as  it  is, 
compared  with  that  of  the  romantic  Eussians,  is  almost  stripped, 
having  more  of  design  than  color.  As  this  capriccio  thus  stands, 
without  aggressive  polyphony,  vigorous,  agile,  muscular,  not  heavy 
but  as  elegant  as  a  gymnast,  it  is  easily  one  of  Stravinsky's  better 
works." 

M.  Henry  Prunieres  finds*  that  the  Capriccio  is  "the  most  suc- 
cessful of  all  Stravinsky's  compositions  since  the  Octet";  that  it 

*In  a  letter,  dated  Paris,  December  25,  1929,  to  the  New  York  Times. 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§Jio  Cora  Chandler,  SJiop 

JO  Temple  Place.  Boston,  Mass.       (<*"»<&>*  Co^  Sto") 
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Department  of  Social  Work 
The  Boston  City  Hospital 

No  Unemployment  Here 


The  fewer  jobs  for  industrial  workers,  the  more  work 
there  is  for  City  Hospital  Social  Service.  Its  working 
capital  does  not  increase  in  proportion,  unfortunately, 
but  how  far  it  makes  that  capital  go!  The  record  of  1929 
is  a  triumph  of  judicious  and  economical  administration: 

Disbursements $41,579.85 

Number  helped 2844 

Average  cost  per  person  $14.62 

The  number  2844  includes  only  the  cases  of  which  a  hos- 
pital record  was  made.  At  leasthalf  as  many  more  received 
help  outside  the  hospital  of  which  no  record  was  made. 

No  dollar  works  harder  or  accomplishes  more  than  the 
dollar   given   to   the   City    Hospital    Social    Service. 


COMMITTEE  IN  CHARGE   OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.  Monks,  Chairman 

Mrs.    Edward   H.   Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.    Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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belongs  to  "the  series  of  neo-classic  works  which  he  has  been  pro- 
ducing during  the  last  ten  years,  which  includes  the  sonata,  the 
concerto,  and  the  serenade;  but  in  spirit  it  is  essentially  different 
from  all  these  .  .  .  but  we  must  perforce  regret  the  time  when 
Stravinsky,  less  imbued  with  esthetic  and  literary  theories,  aban- 
doned himself  to  his  inclinations,  and  in  'Petrouchka/  'Le  Sacre 
de  Printenips'  and  'Les  Noces,'  released  a  flood  of  free,  savage,  and 
vital  music.  Fortunately,  it  was  in  vain  that  Stravinsky  dressed 
up  in  the  ancient  fashion  and  coiffed  himself  after  the  wig  of 
Bach;  he  nevertheless  often  revealed  the  young  iconoclastic  bar- 
barian he  tried  so  hard  to  hide.  This  time  the  latter  is  seen  in 
many  places,  and  under  the  fine  court  dress  one  sees  through  the 
torn  rents  the  gaudy  embroideries  of  the  Russian  tunic. 

"In  the  Capriccio  we  find  once  more  a  Stravinsky  who  seemed 
to  have  disappeared  after  the  ' Symphonies  for  Wind  Instruments/ 
Again  his  music  is  touched  with  mystery.  We  hear  the  anguished 
silences,  peopled  with  phantoms  and  swarming  ghosts,  which  pro- 
duced such  an  impression  on  the  first  hearers  of  'Petrouchka'  and 
the  'Sacre.'  From  the  first  bars,  the  strange  chords  struck  by  the 
piano  with  the  resonance  of  wind  instruments  showed  us  that  the 
Stravinsky  of  the  'Sacre'  is  not  so  dead  as  we  pretend. 


ONE  OF  THE  FUNDAMENTALS 
OF  GOOD  GOVERNMENT 
AND  GOOD  LIVING 
IS 
CLEANLINESS 


New  England 
[aundrics,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 

Plants  at 
NEWTON,  SOMERVILLE,  DORCHESTER,  SPRINGFIELD,  WINCHESTER  and  LOWELL 
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LOWEST    RATE    OF    FARE    IN    BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


VOVRING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 
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"Is  lie  conscious  of  all  this?  I  hardly  think  so;  his  genius  is 
stronger  than  his  will.  In  the  course  of  a  recent  conversation, 
Stravinsky  did  not  conceal  from  me  his  astonishment  at  the  ad- 
miration I  expressed  for  his  Capriccio,  when  I  had  so  harshly 
criticized  his  ballet,  'Le  Baiser  de  la  Fee.'  He  explained  that  the 
two  works  had  an  identical  point  of  departure — his  passionate 
admiration  for  Tchaikovsky.  And  he  is  very  certain  that  an  analysis 
will  show  that  the  melodic  materials  employed,  as  well  as  certain 
orchestral  effects,  betray  this  feeling;  but  for  many  a  day  we  have 
ceased  admiring  in  Stravinsky  the  quality  of  the  materials  em- 
ployed. When  a  beautiful  theme  arises  by  chance,  we  can  be  assured 
that  it  is  borrowed  from  the  liturgy  or  from  Russian  folk-music, 
or  even  imitated  more  or  less  from  an  ancient  melody.  The  ad- 
mirable thing  is  the  art  with  which  these  materials  are  utilized, 
the  edifice  which  the  composer  succeeds  in  building  from  them. 
Moreover,  it  sometimes  happens  that  the  vulgarity  of  the  motifs 
is  not  entirely  hidden  by  the  skill  of  the  composer  and  injures 
the  impression  of  the  ensemble." 


"Roosevelt  appeared  very  early  in  the 

morning  .  .  .  He  said  he  was  dirty,  and  he  looked 
dirty.  I  showed  him  to  his  room.  The  first  thing  he 
did  was  to  pull  off  his  coat,  roll  it  up  in  his  hands, 
and  fling  it  across  the  bed  so  violently  it  sent  a  pillow 
to  the  floor  beyond.  The  next  thing  he  did  was  to 
take  a  great  pistol  from  his  trousers'  pocket  and  slam 
it  down  on  the  dresser.  After  awhile  he  came  rushing 
down  the  stairs,  as  if  his  life  depended  on  it  ...  I  said, 
'Now,  you  are  taking  breakfast  with  me?'  'Oh,  no,' 
came  the  reply,  'I  promised  Bishop  Lawrence  I  would 
breakfast  with  him, — and  good  gracious!  (clapping 
his  right  hand  to  his  side)  I've  forgotten  my  gun!'  " 

This  account  of  Eliot's  meeting  with  Roosevelt  is  only 
one  of  the  many  delightful  passages  in  Henry  James's 
biography  of  Eliot,  just  published  by  Houghton 
Mifflin  Company. 
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ENTR'ACTE 

"THIS  MODEEN  STUFF" 

(Lawrence  Gilman  in  the  New  York  Herald-Tribune,  October  26,  1930) 
An  able  contemporary  writer,  who  has  traversed  the  history  of 
music  in  a  booklet  the  size  of  a  theater  program,  sets  himself  the 
task,  among  others,  of  defining  Musical  Modernism,  and  does  not, 
alas,  quite  pull  it  off.  We  all  know  that  for  the  average  music-lover, 
or,  let  us  say,  the  average  listener,  there  is  some  element  that  has 
come  into  music  within  the  last  decade  which  makes  its  "modern- 
ism" seem  essentially  different,  more  stubbornly  resistant  of  assimi- 
lation, more  esthetically  indigestible,  than  the  "modernism"  which 
used  to  characterize,  for  example,  those  composers  who  are  now 
no  longer  heretics  and  infidels,  but  pillars  of  the  tonal  church — 
Strauss,  Debussy,  Ravel,  and  their  contemporaries.  Perhaps  the 
average  listener  would  explain  this  by  saying  that  the  thing  which 
he  dislikes  today  in  what  he  probably  calls  "this  modern  stuff" 
is  its  seemingly  unprecedented  disdain  of  euphony — a  disdain  more 
extreme  and  defiant,  it  appears  to  him,  than  anything  he  can 
recall  of  his  first  experience  with  those  earlier  radicals  whom  he 
has  now  taken  to  his  bosom. 
There  is  reason  for  this  somewhat  vaguely  defined  but  passion- 
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ately  held  conviction  of  the  average  listener.  He  is  nearer  the  heart 
of  the  matter,  in  fact,  than  our  admirable  tabloid  historian,  who 
elects  to  sum  the  matter  up  by  saying  that  the  typical  modernists 
of  today  are  "those  who  have  turned  their  backs  on  the  composi- 
tion of  anything  that  would  have  been  called  music  by,  let  us  say, 
Herr  Joachim."  That  definition  will  scarcely  hold ;  for  though  it  is 
improbable  that  Debussy's  "L'Apres-midi  d'un  Faune"  would  have 
been  called  music  by  Herr  Joachim,  it  would  certainly  be  called 
music,  and  very  grateful  music,  by  the  average  listener  of  our  day, 
who  would  not  dream  of  including  it  among  those  typical  mani- 
festations of  tonal  modernism  which  he  cannot  abide. 
No — we  shall  have  to  narrow  our  definition  of  the  muscial  mod- 
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ernists  a  good  deal  more  drastically  than  our  tabloid  historian  has 
done.  Those  whom  the  average  listener  has  in  mind  when  he  rails 
against  "this  modern  stuff"  of  today,  with  a  bitterness  and  irre- 
concilability far  more  extreme  than  that  which  characterized  his 
protest  against  the  modernists  of  yesterday,  are  the  composers  who 
have  most  emphatically  challenged  the  old  conception  of  tonality. 
The  distinguishing  characteristic  of  the  musical  modernism  of 
today,  whether  it  is  written  by  Schonberg  or  Krenek  or  Hinde- 
mith  or  Bartok  or  Varese,  is  that  it  has  abandoned  that  principle 
of  tonal  monogamy  which  governed  the  practice  of  all  early  mod- 
ernists, from  Gesualdo  and  Monteverdi  and  Bach  and  Wagner,  to 
Strauss  and  Debussy  and  Ravel —  the  principle  that  music  should 
be  wedded  to  only  one  key  at  a  time.  The  typical  modernists  of  our 
day  have  agreed  that  tonal  polygamy  is  a  much  more  desirable  and 
meritorious  state,  and  have  offered  us  the  continuing  aural  spec- 
tacle of  a  music  tonally  Mormonized. 

We  are  not  forgetting — and  the  average  listener  should  not  forget, 
in  the  interests  of  historical  truth — the  fact  that  such  earlier  mod- 
ernists as  Bach  and  Beethoven  and  Wagner,  Strauss  and  Debussy, 
occasionally  maintained  more  than  one  tonal  establishment  at  a 
time.  But  this  pluralism  was  neither  habitual  nor  characteristic. 


with  cancer.  We  have  had  three  patients  of  this  kind 
within  a  month.  We  care  for  a  multitude  of  adults, 
but  think  of  CHILDREN  with  this  disease,  and 
Christmas  just  around  the  corner. 

In  the  hustle  and  bustle  of  holiday  gayety,  consider 
for  a  moment,  those  who  ask  nothing  of  Christmas 
except  perhaps,  a  little  relief  from  pain.  In  the  spirit 
of  the  season  we  ask  YOU  to  make  that  relief 
possible.  We  ask  it  in  the  names  of  the  hundreds  of 
sufferers  who  must  spend  Christmas  day  with  us,  and 
particularly  in  the  names  of  these  little  children. 
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When  Bach  divided  his  affection  between  two  concurrent  tonal 
loves,  as  he  did,  for  example,  in  a  certain  cantata,  or  when  Strauss 
exhibited  the  same  liberality  in  "Salome,"  we  knew  that  these  were 
only  lapses.  But  the  Schonbergs,  and  Bartoks  and  Bergs  and 
Kreneks  of  today  have  pushed  their  affirmations  of  pluralistic  faith 
to  dogmatic  lengths.  They  no  longer  companion  one  tonal  love  at  a 
time,  but  two,  or  many,  suggesting  that  they  probably  believe,  like 
the  juvenile  scholar,  that  the  plural  of  spouse  is  spice. 

It  is  true  that  some  of  the  ultra-modernists — Bartok,  for  instance 
— have  given  a  kind  of  moral  sanction  to  their  tonal  polygamy  by 
insisting  upon  the  presence  in  their  harmonic  schemes  of  a  common 
key-center;  but  this  moral  sanction  is  not  suspected  by  the  average 
listener,  and  it  quite  fails  to  remove  from  his  mind  the  suspicion 
of  unseemly  goings-on  when  he  observes  the  keys  of  A  and  A-flat, 
for  example,  sharing  between  them  the  affections  of  a  modernist 
sonata.  And  there  are  others  among  the  liberal-minded  clan,  vaguely 
known  to  the  casual  listener  as  "atonalists,"  whose  music  suggests 
to  his  ears  nothing  less  heinous  than  an  abandonment  of  any  tonal 
allegiance  whatsoever,  single  or  divided. 

The  musician  can  rationalize  these  activities  of  the  modernist 
composer;  he  can  even  at  times  applaud  them.  He  perceives  the 
strength  and  austerity  of  Bartok,  the  passionate  honesty  and  the 
terrible  intensity  of  Schonberg,  the  wit  any  gayety  and  craft  of 
Hindemith,  the  flaming  imagination  of  Varese.  But  for  the  casual 
listener  these  virtues  are  concealed  behind  the  music's  forbidding, 
impenetrable  shell  of  tone.  He  is  conscious  only  of  an  atrocious 
assault  upon  his  ears.  He  does  not  know  that  to  some  extent  he  is 


<Huru>itchBros; 


Twenty  Newbury  Street, 
Boston 


That  Emanates  from  a  Qostume  Qreated  by  Our  Own  ^ty  lists 

— blended  to  your  own  personality 

— conceived  in  a  manner  somewhat  more  chic 

Wraps  and  Gowns  for  the  Festive  Season  made  to 
Your  Order  and  at  Prices  Extremely  Moderate 


618 


justified — that  he  is  faced  with  and  asked  to  like  a  kind  of  music 
that  is  far  more  revolutionary  in  its  procedures  than  the  modernism 
of  any  previous  era;  but  such  is  the  fact,  and  it  is  unrealistic  of 
those  among  us  who  are  musically  informed  to  blame  him  for  his 
inability  to  like  this  new  art  of  sounds  which  breaks  from  its  past 
with  a  violence  so  unprecedented  and  extreme. 

To  add  to  the  difficulty,  there  are  other  aspects  of  this  revolu- 
tionary music  of  the  twentieth  century  which  disaffect  the  average 
listener.  It  is  difficult  for  the  unsophisticated  music-lover  (to  whom, 
in  the  last  analysis,  music  is  addressed)  to  look  upon  the  art  of 
tones  as  anything  but  an  idealizing  activity  of  the  imagination. 
In  the  days  before  the  war,  music  was  still,  at  heart,  romantic. 
Poetry  had  not  yet  become  disreputable  as  a  fructifying  theme  for 
composers,  and  Euterpe  could  still  speak  of  the  immensities  and 
the  eternities  without  losing  caste.  The  play  of  the  musical  imagina- 
tion over  life  and  death,  the  meditations  of  dreamers  and  the  rhap- 
sodies of  lovers — those  things  were  still,  musically,  of  good  report. 
How  far  away  from  the  typical  music  of  today  is  that  older  poetry 
of  tones  which  so  few  now  care  to  write !  It  is  separated  by  a  cata- 
clysm and  a  blasted  world  and  wilderness  of  graves,  this  music  of 
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another  day,  from  the  typical  music  of  our  time,  that  has  so  languid 
an  interest  in  those  cries  from  the  heart,  those  meditative  heights 
and  depths,  those  mystical  flights  and  brave  adventures,  those  palter- 
ings  with  loveliness  and  grace,  which  engrossed  the  composers  of 
that  incredible  age. 

The  music  that  our  composers  make  today  is,  at  its  most  typical, 
cool  and  astringent  and  unilluded.  It  repudiates  everything  that 
was  meat  and  drink  for  the  dead  yesterdays  of  music.  It  is  prevail- 
ingly terse  and  hard,  external  and  brief.  When  it  dares  to  turn  an 
ear  now  and  again  to  catch  some  echo  of  the  passion  and  sensibility 
of  the  music  of  other  days,  it  does  so  with  the  effect  of  one  who  is 
unfaithful  to  his  age ;  so  that  the  tragical  intensity  of  a  Schonberg 
or  an  Alban  Berg  seems  almost  like  apostasy. 

Euterpe  has,  on  the  whole,  ceased  to  be  interested  in  communi- 
cating either  emotion  or  experience,  and  is  now  concerned  only 
with  herself — her  complexion,  her  silhouette,  her  amusements,  her 
beaux  yeux,  which  sometimes,  alas,  are  crossed.  Most  of  those  who 
serve  her  (there  are,  as  we  said,  a  few  apostates)  would  as  soon 
think  of  making  music  expressive  or  representative  as  they  would 
think  of  reading  the  poetry  of  Mrs.  Hemans.  In  its  sprightlier 
phases,  the  music  they  choose  to  make  is  almost  flagrantly  con- 
temporaneous. In  Chesterton's  great  phrase,  "they  have  consented 
to  smell  of  time  rather  than  of  eternity."  That  overture  from 
Hindemith's  opera,  "Neues  vom  Tage,"  which  Mr.  Kleiber  performed 
for  us  the  other  day  at  the  Philharmonic,  was  related  to  a  dramatic 
inspiration  so  relevant  to  the  moment  that  Mr.  Clifton  Webb, 
sporting  in  his  bathtub  at  the  Selwyn  Theater,  might  have  listened 
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in  to  Kleiber  plus  Hindemith  without  feeling  that  three  was  a 
crowd;  for  in  Hindemith's  opera,  the  heroine  delivers  from  her 
bathtub  an  aria  in  which  (perhaps  suspecting  the  propinquity" of 
the  janitor)  she  eulogizes  tactfully  the  hot  water  supply.  One 
wished  that  Mr.  Kleiber  might  have  requisitioned  some  voices  from 
the  Oratorio  Society  or  the  Schola  Cantorum  to  sing  for  us  the 
operas  other  feature,  the  celebrated  chorus  of  stenographers  at 
their  typewriters :  "In  reply  to  yours  of  yesterday"  .   .   . 

But  since  we  can  scarcely  expect  composers  of  today  to  occupy 
themselves  with  attempts  to  rewrite  "Aida  or  Gotterdammerung," 
they  had  best  be  encouraged  to  immerse  themselves  in  the  Bathtub 
Era  rather  than  the  Heroic  Age,  so  long  as  it  can  give  them  a 
reaction  as  lively  as  Hindemith's  Overture.  Hindemith  has  been 
reproached,  one  understands,  for  writing  music  too  good  for  his 
subject — which  is  nonsense,  of  course.  Who  is  Euterpe  that  she 
should  put  on  airs?  Is  she  not,  today,  merely  stenographer  to 
the  Zeitgeist? 

These  traits  of  the  typical  musical  modernism  of  today — its 
disaffecting  quality  as  sound  and  its  rejection  of  traditional  imagina- 
tive associations — being  characteristic  and  pervasive,  it  is  hardly 
to  be  wondered  at  that  the  average  listener  reacts  from  it  as  some- 
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thing  alien  and  repellant;  as  a  step  forward  which  he  is  indis- 
posed to  take,  even  if  he  could  find  the  bridge  from  the  Beethoven 
and  Brahms  and  Tchaikovsky  and  Strauss  and  Debussy  that  he 
understands  and  loves,  to  the  Schonberg  and  Krenek  and  Bartok 
and  Hindemith  and  Varese  that  he  cannot  comprehend  and  violently 
dislikes. 

Yet,  while  it  is  difficult  to  withhold  one's  sympathy  from  the 
predicament  of  the  casual  music-lover  of  today  confronted  with  a 
new  art  of  unexampled  and  affronting  strangeness,  it  is  at  the  same 
time  necessary  to  remind  him  that,  as  a  profound  and  acute  philoso- 
pher has  said,  "All  original  creation  contains  an  element  of  surprise 
and  prophecy,  creating  a  taste  for  itself."  We  are  not  absolved  from 
the  obligation  to  tolerance  and  patience  and  curiosity  in  the  pres- 
ence of  new  and  perturbing  phases  of  an  art,  even  if  the  demand 
upon  our  forbearance  seems  extortionate.  There  is  a  constant  danger 
that  the  wisest  and  most  tolerant  of  us  will  forget  that  truth  which, 
as  the  sage  and  long-suffering  Professor  Buck  observes,  has  been 
forgotten  again  and  again  at  every  crisis  in  the  evolution  of  the 
art  of  music:  the  truth  that  "what  we  call  'ugliness'  is  merely  a 
convenient  name  for  things  at  the  moment  outside  the  cluster  of 
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the  things  that  we  are  accustomed  to  call  'beautiful,'  and  that  the 
life  of  music  depends  on  our  keeping  that  cluster  elastic." 

Let  us  remember,  above  all,  that  we  can  estimate  justly  a  new  and 
original  deliverance  only  by  forgetting  how  Beethoven  or  Schubert 
or  Wagner  or  anyone  else  would  have  uttered  it,  and  by  trying  to 
think  and  feel  ourselves  into  the  particular  quarter  of  the  heavens 
inhabited  by  the  potential  Olympian — who  may  be  (perhaps)  Schon- 
berg  or  Krenek,  Berg  or  Bartok,  Hindemith  or  Varese,  or  the  pro- 
digious, inescapable  Mr.  Antheil. 

And  even  then  we  shall  often  fail  in  justice  and  delicacy  of  vision. 
Our  gods  shall  not  be  our  neighbors'  gods,  nor  will  their  gods  be 
ours.  We  shall  doubtless  continue  to  extol  that  which  is  inferior  and 
disparage  that  which  is  surpassing.  Many  a  sunrise  will  bloom  upon 
the  hill  while  we  are  dully  sleeping ;  or  we  shall  hail,  deluded,  many 
a^alse  dawn.  For  there  is  nothing  to  guide  us.  We  are  wanderers 
in  a  mysterious  and  enchanted  world,  that  is  more  baffling  and  un- 
knowable, it  may  be,  than  those  regions  in  which  are  the  kingdoms 
of  poetry  and  art  and  drama,  because  it  is  a  little  closer  to  that 
invisible  world  of  which,  said  Sir  Thomas  Browne,  "this  visible 
world  is  but  a  picture." 
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SINGEKS  vs.  VOICES 
(Emile  Vuillermoz  in  the  Christian  Science  Monitor) 

As  in  other  years,  the  Conservatoire  examinations  in  Paris  have 
interested  the  amateurs  of  music.  These  tests  take  place  according 
to  a  fixed  rite.  The  instrumental  classes  introduce  us  to  remarkable 
pupils  amidst  general  indifference.  No  one  is  interested  in  flautists, 
clarinetists,,  contra-bassoon  or  horn  players,  who  are,  however,  the 
most  certain  honor  of  the  great  Parisian  school  of  music  and  who 
assure  the  precious  renown  of  French  orchestras  abroad.  One  knows 
that  conductors  all  over  the  world  admire  the  exceptional  quality 
of  French  wind  instruments,  and  especially  the  French  "wood- 
wind," whose  refinement,  purity,  and  distinction  are  unequaled. 

The  public  interest  that  is  refused  to  the  best  classes  of  the 
institution  is  concentrated  upon  the  singing,  comic  opera,  fnd 
opera  competitions,  which  are  undoubtedly  the  most  mediocre  of  all. 
But  the  prestige  of  everything  that  touches  upon  the  stage  is  so 
keen  in  Parisian  artistic  and  social  circles  that  the  performances 
of  the  humblest  soprano  will  always  eclipse  those  of  the  most 
marvelous  virtuosos  of  the  oboe  or  violoncello. 

We  will  not  discuss  here  the  more  or  less  brilliant  quality  of  the 
1929  class  in  the  recruiting  of  the  musical  army.  We  wish  simply, 
for  the  moral  of  the  thing  and  without  any  hope  of  seeing  such 
solidly  established  routines  disappear,  to  point  out  certain  illogicali- 
ties and  some  abuses  that  form  an  integral  part  of  these  kinds  of 
ceremonies. 

The   rewards   issued   at   the   Conservatoire    at   the   end   of    the 
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scholastic  preparation  of  a  musician  should  be  divided  into  two 
distinct  categories.  Certain  pupils,  as  a  result  of  physical  disad- 
vantages or  of  a  peculiarity  of  their  temperament,  are  obviously 
incapable  of  succeeding  in  a  career  that  requires  an  energetic 
exteriorization.  Such  and  such  a  singer,  pianist,  or  violinist  pos- 
sesses all  the  technical  resources  of  his  art,  but  finds  it  impossible 
to  conquer  a  crowd.  Must  one  exclude  forever  these  finished  tech- 
nicians of  the  musical  family?  Certainly  not,  for  they  may  make 
remarkable  teachers  and  form  in  their  turn  virtuosos  of  the  great 
class. 

In  all  the  fields  of  musical  tuition,  we  find  this  double  specializa- 
tion: virtuosity  and  teaching.  Why  not  equally  divide  the  studies, 
examinations,  and  rewards,  taking  this  situation  into  account? 
By  slightly  modifying  the  tests,  one  could  make  one  set  more  clearly 
significant  in  the  direction  of  a  pedagogic  career  and  the  other  more 
searching  in  that  which  concerns  the  display  of  virtuosity. 

For  the  classes  of  piano,  and  instruments  played  with  the  bow, 
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this  is  evident.  It  is  no  less  so  for  the  singing  classes,  which  un- 
fortunately allow  hopes  that  can  never  be  realized  to  be  planted 
in  young  imaginations. 

All  these  youths  and  all  these  young  girls  work  instinctively  for 
the  theater.  Now,  whatever  their  talents  or  their  knowledge,  the 
theater  will  pitilessly  reject  a  boy  without  looks  and  a  young  gir] 
with  an  ineffective  appearance.  Why  prepare  such  a  bitter  disap- 
pointment for  these  young  people?  Would  it  not  be  wiser  from  the 
start  to  direct  their  studies  toward  the  teaching  career  they  can 
practice  ? 

The  question  of  appearance,  so  essential  when  it  is  a  matter  of 
opera  or  comic  opera,  is  not  any  less  important  in  a  singing  test. 
For  my  part,  I  consider,  after  long  experience  in  tests  of  this  kind, 
that  a  singing  competition  will  not  be  wholly  just  until  the  day 
when  the  pupils  sing  behind  a  curtain  or  screen.  It  is  impossible 
to  form  an  absolutely  impartial  idea  of  the  talent  of  a  singer  if  one 
watches  his  features  or  knows  his  identity.  If  you  have  ever  hap- 
pened to  hear  anonymous  voices  buried  in  an  orchestra,  you  have 
been  able  to  notice  what  surprises  await  you  when  you  learn  at  the 
end  of  the  performance  the  names  of  the  singers  who  have  delighted 
or  shocked  you. 

Very  often,  the  prestige  of  a  name,  of  an  acquired  reputation,  or 
the  memory  of  a  happy  interpretation  have  unconsciously  inclined 
you  to  an  indulgence  for  such  or.  such  a  classified  artist.  This 
coefficient  of  error  disappears  when  the  voice  is  presented  despoiled 
of  all  these  protections. 

If  my  own  modest  example  may  serve  as  a  warning,  I  will  very 
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humbly  confess  that,  having  one  day  entered  a  church  where  a 
marriage  service  was  being  solemnized,  I  was  disagreeably  surprised 
by  the  mediocre  quality  of  a  tenor  voice  which,  from  the  top  of  the 
gallery,  sent  forth  trembling  and  uncertain  notes  under  the  arches. 
I  wondered  where  such  a  deplorable  amateur  could  possibly  have 
been  discovered  until  I  learned  with  amazement  that  it  was  a 
famous  artist  of  the  Opera-Comique  whose  stage  action  had  always 
"camouflaged"  his  faults  for  me. 

A  jury  with  blindfold  eyes  only  could  deliver  an  unassailable 
judgment  in  a  singing  competition.  The  appearance  of  a  competitor 
brings  in  an  element  that  seriously  falsifies  a  test.  We  obscurely 
expect  a  contralto  voice  to  be  lodged  in  a  vast  abode.  A  massive 
Juno,  on  the  other  hand,  has  no  right  to  the  notes  of  a  light  soprano. 
If  nature  has  indulged  in  this  "criss-cross,"  you  blame  her  for  this 
fantasy.  Such  and  such  a  cracked,  faded  male  voice  seems  to  you 
insupportable  if  you  have  your  eyes  closed;  but  the  moment  your 
looks  have  rested  upon  the  face  of  the  singer  who  has,  by  chance, 
a  thin  face  and  tragic  expression,  you  quickly  accustom  yourself  to 
these  poor  sounds,  that  you  will  find  pathetic,  and  which  you  would 
not  have  forgiven  in  a  chubby  boy. 

Thus,  unconsciously,  you  reward  and  punish  gifts  or  disad- 
vantages in  the  competitors  for  which  they  are  not  responsible. 
You  are  pleased  if  they  have  the  voice  of  their  face  and  figure,  and 
you  bear  them  a  grudge  if  chance  has  refused  them  this  balance. 
Nothing  is  more  unjust  for  a  singing  competition.  These  considera- 
tions which,  on  the  contrary,  are  absolutely  legitimate  in  a  test  for 
opera  or  comic  opera,  should  be  ruled  out  of  competition  in  which 
only  the  character,  qualities,  mechanism,  style,  and  technique  of 
the  voices  are  in  question.  If  certain  singing  competitions  had  taken 
place  behind  a  curtain,  the  awards  would  certainly  have  been 
profoundly  modified. 
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Prelude  and  Fugue  in  E-flat  major  for  Organ,  arranged  for 
Orchestra  by  Arnold  Schonberg  .      .  Johann  Sebastian  Bach 

(Bach  born  at  Eisenach,   March  21,   1685;   died   at   Leipsic,   July  28,   1750. 
Schonberg  born  at  Vienna,  September  13,  1874;  living  at  Berlin) 

This  Prelude  is  at  the  beginning  of  the  third  instalment  of  Bach's 
"davierubung,"  an  instalment  consisting  of  compositions  for  the 
organ  and  engraved  in  1937.*  The  Fugue  is  at  the  end  of  the  book. 
There  has  been  a  dispute  over  the  question  whether  the  Prelude 
was  joined  by  Bach  to  the  Fugue  for  performance,  Friedrich 
Konrad  G-riepenkerl  (1782-1849)  was  the  first  to  unite  them  in 
the  edition  of  Bach's  works  published  by  him  and  F.  August 
Koitsch  (1805-1889).  Griepenkerl  said  that  he  did  this  follow- 
ing the  opinion  of  Johann  Mkolaus  Forkel,  which  was  formed  from 
sayings  of  Bach's  sons.  Pirro,  in  his  book  on  Bach's  organ  music, 
calls  attention  to  the  fact  that  if  the  Prelude  is  more  pompous  than 
the  Fugue,  the  character  of  the  fugued  voices  is  the  same  in  both ; 
"furthermore,  the  five-voice  polyphony  in  each  indicates  evident  unity 
of  composition."  The  Fugue  in  three  parts  differently  rhythmed 
shows  the  influence  of  Dietrich  Buxtehude,  the  great  organist  and 
composer  for  the  organ  at  Lubeck.  Bach  in  1705  went  from  Arnstadt 
to  Lubeck  to  hear  him  and  learn  from  him.  The  old  statement  that 
Bach  went  on  foot  is  doubted,  for  the  journey  was  one  of  300  miles 

*"Dritter  Theil  der  Claviertibung  bestehend  in  verschiedenen  Vorspielen  iiber  die 
Catechismus  und  andere  Gesaenge  vor  die  Orgel :  denen  Liebhabern  und  besonders 
denen  Kennern  von  dergleichen  Arbeit,  zur  Gemiiths  Ergoetzung  verfertiget  von  J.  S. 
Bach,  Konigl.  Polnischen,  und  Churftirstlichen  Saechsischen  Hof-Compositeur,  Capell- 
meister,    und   Directors   Chori   Musici   in    Leipzig.    In    Verlegung   des   Authoris." 

"Bach's  purpose  in  it  was  to  illustrate  the  Lutheran  Catechism  by  Preludes  treat- 
ing the  melodies  of  Luther's  familiar  hymns  on  the  Commandments,  Creed,  Prayer, 
Baptism,  Penitence,  and  Holy  Communion,  prefacing  his  exposition  of  Lutheran  dogma 
with  a  triple  invocation  of  the  Trinity,  a  characteristic  gesture  of  reverence.  Less 
relevantly,  he  added  a  Prelude  in  E-flat  pro  organo  pleno,  four  Duetti  for  cembalo, 
and,  to  conclude,  the  Fugue  in  E-flat  known  as  'St.  Anne's.'  " — Charles  Sanford 
Terry's    "Bach"    (page   247). 


Every    age    can    express    its    latent    beauty    in    creative    dance* 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 
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and  Bach  had  leave  of  absence  for  only  one  month.  He  left  Arnstadt 
in  October  and  was  back  by  the  end  of  January,  1706. 

Sir  Hubert  Parry  thinks  the  "unusually  harmonic  and  melodious" 
Prelude — the  details  of  the  texture  are  by  no  means  so  characteristic 
as  is  usual  in  Bach's  organ  works" — was  written  under  Italian  in- 
fluence, "and  contains  many  traces  of  the  Italian  concerto  type  in 
passages  which  suggest  alternations  of  tutti  and  soli" ;  but  with  all 
due  respect  to  Sir  Hubert,  the  influence  of  Buxtehude  is  more 
strongly  marked,  as  all  organists  who  are  familiar  with  his  works 
will  cheerfully  admit. 

•    * 

The  Fugue,  in  three  sections,  is  known  in  England  and  the  United 
States  as  the  "St.  Anne's  Fugue,"  from  the  resemblance  of  the  sub- 
ject to  the  first  phrase  of  the  church  tune  known  as  "St.  Anne's." 
This  tune  has  a  new  continuation  to  a  fragment  of  an  older  melody. 
Major  G.  A.  Crawford,  in  his  article,  "St.  Anne's  Tune"  (Grove's 
Dictionary,  second  edition),  mentions  a  motet  by  Palestrina  (pub- 
lished in  1569)  which  leads  off  in  the  first  treble  with  a  phrase — "Tu 
es  Petrus" — identical  with  the  first  phrase  of  St.  Anne's  and  there 
the  resemblance  stops.  The  first  strain  of  the  tune  has  been  traced 
by  some  to  a  French  chanson  of  the  sixteenth  century.  Henry 
Lawes  had  used  the  same  strain  in  1638  for  the  beginning  of  the 
tunes  set  by  him  to  the  9th  and  136th  Psalms  in  Sandys's  "Para- 
phrase." 

St.  Anne's  tune,  under  that  name,  first  appeared  in  "A  Supple- 
ment to  the  New  Version  of  the  Pslams"  (sixth  edition,  1708).  Dr. 
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William  Croft  (1678-1727)  is  supposed  to  have  been  the  musical 
editor  of  this  edition,  though  his  name  is  not  mentioned  in  the  book. 
The  name  of  the  tune  is  probably  derived  from  that  of  the  parish, 
St.  Anne's,  Westminster,  of  which  church  he  was  the  organist.  His 
contemporaries  attributed  the  tune  to  him.  There  is  still  doubt 
about  the  authorship.* 

•    • 

Croft  was  organist  of  St.  Anne's,  Wardour  Street,  Soho,  London, 
from  1700,  when  an  organ  was  installed  in  the  church.  He  resigned 
his  position  in  January,  1711-12.  (He  was  also  an  organist  at  the 
Chapel  Koyal,  and  in  1708  succeeded  Dr.  Blow  as  organist  of  West- 
minster Abbey.  As  master  of  the  children  and  composer  to  the 
Chapel  Koyal,  he  wrote  many  of  the  anthems  that  give  him  an 
honorable   position    among   English    church    composers.) 

St.  Anne's  Church  was  built  in  1686.  The  tower  was  added  in 
1802.  The  church  was  long  celebrated  for  its  musical  services. 
From  1871  to  1886,  Sir  Joseph  Barnby  was  the  organist.  He  insti- 
tuted there  the  annual  performances  of  Bach's  Passion  Music  ac- 
cording to  John,,  with  orchestral  accompaniment. 

When  the  church  was  new  and  fashionable,  a  pew  was  taken  for 
Catherine  Sedley,  mistress  of  James  II.  He  had  given  her  a  house 
in  St.  James's  Square,  in  1686.  Lord  Camelford,  the  bruiser,  killed 
in  a  duel  with  Captain  Best,  is  buried  in  the  church ;  in  the  church- 
yard, which  is  now  a  recreation  ground,  William  Hazlitt,  who  died 
in  1830,  and  Theodore,  King  of  Corsica,  are  buried.  "It  is  from  a 
collection  of  ballads  hanging  against  the  brick  wall  of  the  cemetery 

♦For   a   full    discussion    see   the   Musical   Times   for    1900    (p.    585),    and   Major 
Crawford's   article   referred  to   above. 
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that  Sir  Joshua  Reynolds  bought  one  with  a  woodcut,  from  which 
he  got  an  idea  in  chiaroscuro  which  he  afterwards  used  in  his  pic- 
ture of  Lord  Ligonier  on  horseback."*  Wardour  Street,  Soho,  was 
frequented  by  Charles  Lamb  for  the  sake  of  the  old  bookshops; 
Lord  Macaulay  would  pick  up  second-hand  books,  ballads,  and 
broadsides,  and  Gladstone  would  look  about  for  old-fashioned  china. 

• 

St.  Anne's  tune  is  associated  in  this  country  with  Dr.  Isaac 

Watts's 

Our  God,  our  help  in  ages  past, 
Our  hope  for  years  to  come ; 
Our  shelter  from  the  stormy  blast, 
And  our  eternal  home.f 

But  in  "The  Psalms,  Hymns,  and  Spiritual  Songs  of  the  Rev.  Isaac 

*"I  recollect  Sir  Joshua  Reynolds  .  .  .  assuring  a  gentleman,  with  whom  he 
was  conversing,  that  the  effect  which  pleased  him  most  in  all  his  pictures  was  that 
displayed  in  the  one  of  Lord  Ligonier  on  horseback." — "Nollekens  and  his  Times,"  by 
John    Thomas    Smith    (London,    1828). 

fGood  Dr.  Watts,  in  his  "Psalms  of  David"  (1719),  wrote  "Our  God,  our  help 
in  ages  past."  John  Wesley  took  upon  himself  to  change  Watts's  text  in  more  than 
one  instance.  It  was  he  that  substituted  "O  God"  for  "Our  God"  in  his  collection 
of  "Psalms  and  Hymns"  (1737).  Charles  Stuart  Caverley  wrote  a  Latin  version  of 
the  psalm  beginning  "Auxilium  quondam,  nunc  spes,  Deus,  unica  nostri"  in  1867 
for   "Hymns  Ancient  and   Modern,   with   some  Metrical   Translations." 
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29  EXETER  STREET,  BOSTON 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect   pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    82    YEARS 


school   o: 

LANGUAGES 

140   NEWBURY   STREET 
TEL.    COMMONWEALTH     1814 


BOUND  COPIES  of  the 

(§VtiftBtVUB 

PROGRAMME   BOOKS 

Containing  Mr.  Philip  Hale's  analyti- 
cal and  descriptive  notes  on  all 
works  performed  during  the  season 
("musically  speaking,  the  greatest  art 
annual  of  today."— W.J.  Henderson, 
New  York  Sun),  may  be  obtained 
by  addressing 

SYMPHONY  HALL 
PRICE  $6.00 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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Watts,  D.D.,  to  which  are  added  Select  Hymns,  from  other  authors" 
— the  book  commonly  known  as  "Watts  and  Select/'  copyrighted  in 
1835  by  Zervia  Worcester — the  tune  indicated  for  "Our  God,  our 
help"  is  "Wantage.'  Samuel  Worcester,  D.D.,  late  of  the  Taber- 
nacle Church,  Salem,,  was  the  author  of  the  "directions  for  musical 
expression."  But  St.  Anne's  tune  appears  as  "St.  Ann's"  for  several 
psalms  and  hymns,  as  for  Watt's: 

"Now  from  the  roaring  lion's  rage 

O  Lord,  protect  thy  Son; 
Nor  leave  thy  darling  to  engage 

The  powers  of  hell  alone." 

Thus  did  our  suffering  Saviour  pray, 

With  mighty  cries  and  tears ; 
God  heard  him  in  that  dreadful  day, 

And  chased  away  his  fears. 

We  quote  from  the  edition — the  "selection  enlarged  and  the  in- 
dexes greatly  improved  by  Samuel  M.  Worcester,  A.M.,  Professor  of 
Rhetoric  in  Amherst  College,  Mass." — published  in  1851  at  Boston 
by  Crocker  and  Brewster. 


Schonberg's  arrangement  of  the  Prelude  with  the  Fugue  was 
performed  in  Boston  for  the  first  time  on  February  28,  1930.  There 
was  a  second  performance  on  March  28,  1930. 


THE  SHETLAND  SHOP 

40  RIVER  STREET,  BOSTON 

Importations  from  England  and  France 
suitable  for  Christmas  Gifts 


Telephone  Connection 


.    .  IMPORTERS 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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Are  Not  Offered  at  Bargain  Prices 

We  Give  Only  the  Best 
in  Dry  Cleaning 


One  Price— One  Grade 
100%  Gleaning 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


Telephones 

MIDdlesex  5700 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  DECEMBER  26,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  27,  at  8.15  o'clock 


Lourie 


Mahler 


"Sonate  Liturgique,"  in  the  form  of  four  chorales 
(with  alto  voices) 

I.  Sequentia. 

II.  Cantus  Passionis. 

III.  Prosa. 

IV.  Horae  Passionis. 


II. 


III. 


IV 


V. 


.    s  "Das  Lied  von  der  Erde"  ("Song  of  the  Earth"), 
Symphony  for  Tenor,  Contralto  and  Orchestra 

Das  Trinklied  vom  Jammer  der  Erde   {Tenor). 
(The  Drinking  Song  of  Earthly  Woe). 
Poem  of  Li-Tai-Po    (702-763). 
Der  Einsame  im  Herbst   (Autumn  Solitude)    {Contralto). 

Poem  of  Tschang-Tsi  (800). 
Von  der  Jugend   (Of  Youth)    {Tenor). 

Poem   of  Li-Tai-Po    (702-763). 
Von  der  Schonheit  (Of  Beauty)    {Contralto). 

Poem   of  Li-Tai-Po    (702-763). 
Der  Trunkene  im  Fruhling   {Tenor). 

(The  Drunkard  in  Spring-time). 
Poem   of  Li-Tai-Po    (702-763). 
VI.     (a)  In  Erwartung  des  Freundes   {Contralto). 
(Awaiting   a   Friend). 
Poem  of  Mong-Kao-Jen   (Eighth   Century) 
Der  Abschied   des  Freundes    {Contralto). 

(The  Farewell  of  a  Friend). 
Poem  of  Wang-Wei  (.Eighth  Century). 


(b) 


Tenor:  RICHARD  CROOKS 
Contralto:  MARGARET  MATZENAUER 


There  will  be  an  intermission  after  Lourie's  "Sonate  Liturgique' 


A  lecture  on  this  programme  will  be  given  on  Thursday,  December  25,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Saturday 
Morning 

DEC  27 

at  10.45  a.m. 


Sunday 

JAN.  4 

at  3.30 


Sat.  Eve. 

JAN.  10 

at  8.30 


TO  BE  REPEATED  AT  POPULAR  PRICES 


The  Oriental  Film  Fantasy 


Sonata  in  A  major,  Op.  120 Schubert 

Etudes  Symphoniques Schumann 

Gaspard   de  la   Nuit Ravel 

Deux  pochades  andalouses Infante 

Tempo  di  marcia  f unebre Lazar 

Rag-Time    Stravinsky 


A 

N 
D 


Sunday 

JAN.  11 

at  3.30 


Sunday 

JAN.  18 

at  3.30 


Monday,  January  12,  at  8.15 

HE-  "IS  DIVORCE  A  SOCIAL  ASSET?" 


vs. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY   PHILIP   HALE 


COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK    E.    LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.   SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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LOOK  BEYOND  THE 
FIRST    C 
THE    ITE 


In  buying  an  object  of  art,  an  object 
destined  for  so  particular  a  thing  as 
artistic  service,  the  wise  buyer  is 
one  who  tempers  thrift  with  imag- 
ination. He  must  look  beyond  the 
first  cost  into  the  question  of  up- 
keep, performance  and  pride  of 
ownership  years  from  now.  •  In  the 
field  of  the  piano  there  is  only  one 
answer  —  the  Steinway.  For  the 
Steinway  is  so  strongly  and  perfectly 
built  that  it  will  provide  a  half  cen- 
tury of  instruction  for  children, 
incomparable  entertainment,  and 
brilliant,  artistic  companionship  for 
the  household.  •  And  it  will  put 
no  undue  strain  upon  even  the  mod- 
est income  to  obtain  the  instrument 
upon  which  nearly  every  great  mu- 
sician from  Liszt  to  Rachmaninoff 


has  built  his  career.  10%  down — 
the  balance  in  three  years — puts  the 
Instrument  of  the  Immortals  in 
your  home  immediately. 


$875 


A  new  Steinway  Upright  piano  can  be 
bought  for  a  total  as  low  as 

A  new  Steinway    C"^^*^^ 
Baby   Grand  at    *   ■>   i   3 

As  the  Steinway  is  made  in  New  York  City,  this  price, 

naturally,  must  be  "plus  transportation"  beyond  New 

York  and  its  suburbs. 


10%  down 


balance    in 
three  years 


Used  pianos  accepted  in  partial  exchange. 
If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons, 
Steinway  Hall,  109  West  57th  Street,  New 
York  City. 


STEINWAY 

THE     INSTRUMENT 
OF  THE  IMMORTALS 


gywguggyyguwyMMgguywuuywyyywwyyuywywwMW^AAfA*^**AAA*A 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth   Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodctzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkclens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                   Grover,  H. 

Van  Wynbergen,  C.     Werner,  H.                   Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.            Fabrizio,  E. 
Droeghmans,  H.        Warnke,  J.                    Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                 Girard,  H.                  Moleux,  G. 
Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfleld,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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CfjattMrr  $c  €a. 

BOSTON  COMMON  TREMONT  AT  WEST  ST. 

Important  Fashions 
in  New  Straw  Hats 
for  Southern  Wear 

$15        $20        $25 

Rough  straws,  dull  or  lustrous,  are  of 
outstanding  interest  this  season.  Hats 
of  cellophane  banding,  introduced  by 
Reboux,  and  large  brimmed  hats  of  cello- 
mat,  promoted  by  Agnes,  are  also  highly 
favored  for  Southern  wear. 

Feather  trimmings  are  becoming  more 
and  more  emphasized,  ranging  from  the 
long  drooping  plumes  to  the  single  quills 
or  princess  clusters. 

The  black  and  white  combination  is  one 
of  the  highlights  of  the  mode.  Small  hats, 
including  tricornes  predominate,  and 
brims  sweeping  off  and  away  from  the 
face,  are  sponsored  by  Paris  modistes. 

Complete  selection  of  smart  new  hats 
Millinery  Salon — Second  Floor 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


J.  G>il]l!=ilii    ii  ii  C^J^li  ^iiiiiiliiilJ,^ 


FRIDAY  AFTERNOON,  DECEMBER  26,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  27,  at  8.15  o'clock 


Arensky 


Variations  on  a  Theme  of  Teh; 

Thema- 

— Moderato 

Variation       I. 

Un  poco  piu  mosso 

Variation      II. 

Allegro  non  troppo 

Variation    III. 

Andantino  tranquillo 

Variation    IV. 

Vivace 

Variation      V. 

Andante 

Variation    VI. 

Allegro  con  spirito 

Variation  VII. 

Andante  con  moto;   coda 

Mahler         .         .         .        "Das  Lied  von  der  Erde"  ("Song  of  the  Earth"), 

Symphony  for  Tenor,  Contralto  and  Orchestra 

I.     Das  Trinklied   vom  Jammer  der  Erde    (Tdnor). 
(The  Drinking  Song  of  Earthly  Woe). 
Poem   of  Li-Tai-Po    (702-763). 
II.     Der  Einsame  im  Herbst   (Autumn   Solitude)    {Contralto). 
Poem  of  Tschang-Tsi  (800). 

III.  Von  der  Jugend   (Of  Youth)    {Tenor). 

Poem   of  Li-Tai-Po    (702-763). 

IV.  Von  der  Schonheit   (Of  Beauty)    (Contralto). 

Poem   of  Li-Tai-Po    (702-763). 
V.     Der  Trunkene  im  Fruhling   (Tenor). 

(The  Drunkard  in  Spring-time). 
Poem   of  Li-Tai-Po    (702-763). 
VI.     (a)   In  Erwartung  des  Freundes    (Contralto). 
(Awaiting   a   Friend). 
Poem   of  Mong-Kao-Jen    (Eighth   Century) 
(b)   Der  Abschied   des  Freundes    (Contralto). 
(The  Farewell  of  a  Friend). 
Poem  of  Wang-Wei  (Eighth  Century). 


Tenor:  RICHARD  CROOKS 
Contralto:  MARGARET  MATZENAUER 


There  will  be  an  intermission  after  Arensky's  "Variations" 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Try  Some  New  Boulevards 

Piccadilly — or  the  Champs  Elysees — they  don't  do  you  so 
well  in  winter.  Then  try  some  new  boulevards.  Sip  a  pina 
fria  in  a  cafe  on  Havana's  Parque  Central.  Watch  the 
bandannaed  beauties  (gowned  a  V  Imperatrice)  on  the 
Savane  in  Fort  de  France.  See  the  silent  Hindus  on  Marine 
Square  in  Port  of  Spain;  the  inky  "Bobbies"  in  Trafalgar 
Square,  Bridgetown.  Shop  for  perfumes  and  pajamas  on 
Colon's  Front  Street;  lounge  on  Panama's  Malecon,or  on  the 
Scholtgat  in  Curacao — Holland  in  the  Caribbean.  But  first 
ask  Raymond'Whitcomb  about  their  West  Indies  Cruises! 

A  16-day  Cruise — Jan.  8  to  Jan.  24 

$227.50  and  up 

1st  25-day  Cruise— Jan.  28  to  Feb.  22  2nd  25-day  Cruise— Feb.  24  to  Mar.  21 

$317.50  and  up 

Sailing  on  the  30,000-ton  "Statendam"  (Holland-America)  the  cruises  include  Haiti 

Porto  Rico,  St.  Thomas,  Martinique,  Barbados,  Trinidad,  Caracas, 

Curacao,  Panama,  Jamaica,  Havana,  Nassau,  etc. 

Also  an  Air  Cruise,  by  specially  chartered  planes,  including  Central  America  and  Mexico 

Raymond  &  Whitcomb  Company 


126  NEWBURY  STREET 
165  TREMONT  STREET 


Telephone  Kenmore  2870 
Telephone  Hancock  7820 
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For  Notes  on  Mahler's  Symphony  see  page  664. 


ENTR'ACTE 

NOVELS  AND  SYMPHONIES 

(Percy  A.  Scholes  in  the  London  Observer) 

[Mr.  Scholes  read  an  old  issue  of  the  Strand  Magazine.]  There, 
under  the  ample  captions,  "A  Marie  Corelli  Kevelation :  A  Komantic 
Episode  in  her  Life :  One  of  her  Finest  Plots  presented  to  a  Friend," 
will  be  found  an  interesting  communication  by  Mr.  Coulson  Kerna- 
han.  Mr.  Kernahan,  who  tells  us  that  Miss  Corelli,  "when  she  gave, 
gave  greatly"  (the  recent  generous  gesture  of  her  will  supports 
the  statement),  says  that  she  wanted  to  give  to  Clifford  Harrison, 
the  reciter,  for  whom  she  had,  like  many  people,  a  great  admiration. 
Mr.  Harrison,  Mr.  Kernahan  tells  us,  was  "a  very  exquisite  and 
deeply  philosophical  writer  for  a  limited  public,"  and  he  goes  on  to 
assert  that  "no  more  illuminating  essay  on  music  than  his  'Lute 
of  Apollo'  has  ever  been  written,"  which  is  a  very  large  statement 
to  make,  but  one  which  I  cannot  dispute,  not  having  seen  the  work, 
nor,  indeed,  seen  all  the  other  essays  or  music,  as  Mr.  Kernahan 


Books  for   Students  and  Music  Lovers 

Net 
SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING,  Arthur  Foote 

Valuable  pointers  on  technique  and  interpretation  with  practical  exercises      .60 

MODULATION  AND  RELATED  HARMONIC  QUESTIONS,  Arthur  Foote 

A  practical   treatise  on  the  various  means  of  modulation 1.25 

HARMONY  AND  MELODY,  Alfred  Hill 

A  book   explaining  how  music   is  made 1.50 

DO  YOU  KNOW  THAT—?  Clayton  Johns 

A   handbook    of   musical    knowledge   dealing   with    subjects   familiar   and 
otherwise 60 

CRITICAL  AND   HISTORICAL   ESSAYS,   Edward  MacDowell 

One  of  the  outstanding  books  on  the  history  and  development  of  the  art 

of   music 2.00 

MUSIC:  AN  ART  AND  A  LANGUAGE,  Walter  R.  Spalding 

An  invaluable  treatise  for  the  better  understanding  of  the  works  of  the 
masters  and  the  modern   school 2.50 

FIRST  YEAR  MUSIC  HISTORY,  Thomas  Tapper 

The  story  of  music  in  a  very  concise  and  attractive  form 1.75 

FROM  PALESTRINA  TO  GRIEG,  Thomas  Tapper 

Stories  of  the  lives  of  twenty-two  great  composers 1.75 


The  ARTHUR  P.  SCHMIDT  CO.,    120  Boykton 
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evidently  has.  Mr.  Harrison,  it  appears,  had  never  written  a  novel, 
could  not  be  persuaded  to  write  a  novel,  and  ought  to  be  made  to 
write  a  novel.  His  own  excuse  was  that  "he  was  quite  unable  to 
invent  or  handle  a  plot,"  so  "Marie,  in  her  eager  generosity,  supplied 
the  deficiency  and  removed,  as  she  believed,  the  only  obstacle 
between  her  friend  and  lasting  fame." 

The  proposed  novel  has  four  alternative  titles  (and  subtitles) 
and  two  alternative  endings.  I  will  leave  the  endings  for  a 
moment;  the  titles  (with  subtitles)  are:  (1)  "The  Divine  Symphony 
— A  Romance,"  (2)  "The  Angel  Dominant — A  Love  Story,"  (3) 
A  Resolution  in  Harmony — An  Idyll,"  and  (4)  "The  Perfect  Chord 
— A  Fantasy" — all  very  Corellian  titles  (and  subtitles),  each 
with  its  musical  suggestion.  The  Hero  is  "a  man  of  middle 
age — has  seen  many  sorrows — has  travelled  far  ...  a  decided 
transcendentalist" : — 

By  profession  he  is  a  gifted  musician  and  composer.  ...  He  is  famous 
in  a  way — has  written  many  beautiful  orchestral  pieces,  songs,  and  sonatas 
— but  he  is  not  satisfied.  Something— Jhe  thing  which  is  actually  great — 
escapes  him.  It  is  a  strange  and  transcendental  "something"  which  he  finds 
is  lacking,  too,  in  the  works  of  many  other  composers.  His  tone  of  mind  at 
the  time  is  after  the  spirit  of  the  enthusiast  who  exclaims,  "O  Music! — 
vague  and  delicious  message  from  other  worlds — echo  of  voices  unknown 
that  are  sweeter  than  our  sweetest — what  wouldst  thou  have  of  me?  In  what 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 


BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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Our  Exploration  i  i 

J^xpeditlon  into  darkest  debit  announces  as 
its  interesting  findings  that  women  don  t 
spend  all  their  days  in  gowns  of  more  than 
\Jriental  splendor,  out  that  the  very  smart-* 
est  of  them  have  quantities  of  slick  little 
inexpensive  frocks  as  well  .  .  .  and  the  place 
to  buy  them  is 

&*  HOLLANDER  G.a* 


r 


There  Is  No  Substitute  For  Safety 


Bonds  For  Investment 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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way  wilt  thou  melt  my  very  being  into  one  rapt  utterance  of  such  rich  har- 
mony that  all  the  world  may  pause,  and,  resting  from  its  weary  wickedness 
awhile,  stop  to  listen  and  to  pray!" 

Here,  adds  the  writer  of  the  scenario,  "the  author  may  'meander' 
to  his  heart's  content  on  music  and  its  most  delicate  suggestions." 
But  surely  further  meandering  is  unnecessary.    "Let  well  alone !" 

Now  this  hero  has  "found  a  friend  very  unlike  himself,  materi- 
alistic to  the^backbone  .  .  .  large,  strong,  muscular  .  .  .  cynical, 
careless."  &nd,  regrettably,  this  friend,  though  he  has  (it  is  surely 
the  least  a  friend  could  have)  a  "sort  of  tolerant  liking"  for  the 
hero,  yet  churlishly  "treats  music  and  the  arts  generally  as  frivolous 
■ — demanding  a  perpetual  'cui  bono'  of  them  all."  The  two  men 
often  argue  together ;  "often  the  thought  crosses  them  both,  'Is  it 
that  we  are  destined  to  oppose  each  other  in  some  vital  contest  ?' " 

It  is !  That  contest  does  occur.  Will  you  be  surprised  when  I  say 
that  it  is  over  a  girl?  She,  the  musician  and  the  materialist,  are 
all  staying  together  in  "an  English  country  house  of  'ye  olde 
style'  .  .  .  'deep-bowered  in  happy  lawns,'  etc."  Muscular  mate- 
rialist falls  deeply  ("I  had  almost  said  villainously")  in  love  with 
girl.    Girl  falls  in  love  with  musician : — 


YOU   WILL   LIKE   IT! 

Isn't  it  a  fact  that  almost  everything  really  worth  while,  that  you 
and  I  do,  every  day,  directly  or  indirectly  concerns  our  families? 

Would  you  like  to  own,  then,  a  beautifully  bound  book,  which 
will  last  for  generations,  in  which  to  inscribe  the  records  of  births, 
marriages,  and  other  vital  matters  which  occur  in  your  family? 

Sure  you  would  —  almost  any  family  man  or  woman  would! 

All  right  then,  you  may  have  one  of  these  lovely 

FAMILY  RECORD  BOOKS 

Just  write  your  name  somewhere  on  this  ad  — ■  and  say  "Send 
it"  —  and  you'll  get  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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In  Honor  of  the  Nearness 

of  Christmas,  We 

Now  Open 


The  Modern 
Curiosity  Shop 


Here,  on  our  Street  Floor,  We  Have  Assembled  the 
Old  and  the  New  .  .  .  the  Rare  and  the  Unique .  .  . 
the  Antique  and  the  Modern  .  .  .  the  Useful  and  the 
Fragile  .  .  .  the  Beautiful  and  the  Lovely  .  .  .  the 
Costly  and  the  Inexpensive  ...  in  Gifts  that  will 
Convey  Your  Christmas  Greetings  to  Those  You 
Hold  in  High  Regard.  We  are  very  well  prepared 
in  our  Modern  Curiosity  Shop,  to  choose  and 
deliver  Gifts  in  Boston,  for  those  of  you  Santas 
who  live  outside  of  Boston. 


Slatterns 

Opposite  Boston  Common 
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Musican-hero  asked  to  play.  As  he  sits  at  the  piano  in  presence  of  the 
heroine  a  wonderful  motif  comes  to  him,  like  a  tune  fallen  out  of  Heaven, 
and  he  improvises  an  exquisite  symphony,  which,  however,  breaks  off  in- 
adequately. Days  go  on — he  tries  to  complete  it,  but  cannot.  And  yet  he  knows 
that  what  he  has  managed  to  retain  of  it  is  the  ".great"  work  he  has  been 
waiting  to  do. 

So  far  the  musician  is  not  in  love.  All  he  wants  is  to  finish  his 
symphony.    Another  occasion  offers. 

Heroine  strolls  one  sunset  afternoon  into  the  music-room,  finds  Hero  there 
playing.  .  .  .  He  begins,  and  remembers  that  it  was  in  her  presence  that  the 
"great"  idea  came  to  him.  Leaning  towards  her  from  the  piano,  he  grasps 
her  hand — fiercely  and  not  with  love,  but  simply  for  self's  sake.  "Give  me 
the  rest  of  that  music!"  he  exclaims.  Enter  suddenly  the  wealthy  mate- 
rialist .  .  .  the  occasion  is  lost  in  silence. 

So  things  go  on  until  the  Musician  Hero  comes  to  a  better  frame 
of  mind.  He  overhears  evidence  of  the  girl's  love  for  him ;  he  falls 
in  love  with  her — "but  it  is  now  to  be  observed  that  he  has  forgotten 
the  'great'  symphony."  The  third  opportunity  occurs:  "His  fingers 
wander  into  the  famous  symphony — he  comes  to  the  usual  break." 
At  last.  "I  care  nothing  for  the  music,"  he  cries,  "I  love  you,  and 
only  you" : — 

When  both  the  stormy  souls  are  quieted  by  the  speaking  out  of  their 
emotions,  in  a  sudden  joy  he  again  plays  the  symphony,  and  lo !  this  time 
there  is  no  break — the  great  work  is  complete! 

Immediately  come  the  alternative  climaxes.    At  this  point  in  the 


A  QUARTER  OF  A  MILLION  DOLLARS 


A  great  philanthropist  agreed  to  erect  a  beauti- 
ful  new   building  for  an  institution  he   loved. 

Plans  were  carefully  prepared  and  approved,  but 
it  was  not  convenient  to  spare  $250,000  from 
principal  just  then.  It  was  very  easy  for  him  to 
pay  $50,000  quarterly  out  of  income.  He  did  it 
that  way. 

Here  in  round  figures  are  some  of  the  things  a 
quarter  of  a  million  dollars  would  do  to  perpet- 
uate the  comfort  of  your  beautiful  home  through 
the  purchase  of  annuities: 

For  a  woman  of  60 — $21,000  annual  income  for  life. 
For  a  man  and  woman  of  60— $17,000  annually  as  long  as 
either  lives,  and  minimum  total  repayment  of  $250,000. 

Have  you" a  quarter  of  a  million  free? 

If  not,  how  about  the  first  $50,000  out  of  your 
January  income? 

R.  O.  WALTER 

HANcock  6200  100  Milk  Street 
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Evening  Apparel 

at  its  lovely  best  is 
to  be  found  in  our 
collections  on  the 
Second  Floor.  New 
things  are  contin- 
ually being  unboxed 
and  as  is  usual  with 
whatever  you  buy 
here,  they  are  dis- 
tinctive out  of  all 
relation  to  their 
price  tags. 


If  you  are  bound 
North  or  South, 

he  sure  to  see  our 
Resort  Apparel ! 
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scenario  Miss  Corelli  has  attached  two  flaps— though  that  is  really 
too  coarse  a  word  for  these  neat  paper  parallelograms,  labeled 
respectively  "Climax  I"  and  "Climax  II"  and  tied  down  with  little 
bows  of  silk  "rather  of  a  delicate  pink"  :— 

He  turns  to  raise  and  clasp  her  in  his  arms.  She  is  .  .  . 

Climax  I.  Dead  I 

Climax  II.  Perfectly  happy,  with  perfect  lover  and  perfect  love. 

In  the  event  of  anyone  ever  undertaking  to  carry  this  plot  into 
execution,  we  must  surely  all  plead  for  "Climax  II." 

Now,  what  an  amazing  thing  that  a  writer  who  shows  so  admir- 
able a  sense  of  the  constructional  planning  necessary  to  achieve  a 
novel  (and  let  me  say  that  if  you  will  read  the  scenario  in  full  you 
will  find  it  to  be,  technically,  a.  most  excellent  piece  of  work- 
manship) should  imagine  that  symphonies  are  made  in  so  different 
a  way.  This  scenario  consists  of  eight  pages  without  an  erasure. 
Like  a  certain  other  eminent  Stratfordian,  Miss  Corelli  "never 
blotted  a  line."  But  what  previous  thought  and  planning  and 
rough-drafting  and  redrafting  have  gone  to  the  production  of  this 
document,  which  is,  at  the  end  of  all  this  work,  not  a  novel,  but 
only,  so  far,  the  ground-plan  of  one.  Yet  a  "great"  symphony  is  to 
be  extemporised  at  the  piano ! 


SKetS 


Q^S 


Hampers 
and  Boxes 

Gifts  of 
Good  Cheer 

On  display  at  our  stores 
Descriptive  list  on  request 


BOSTON 
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EVERY 
ORIENTAL  RUG 


at 


25%  Discount 

Pray's  $400,000  stock 
to  be  sold  for  $300,000 


For  almost  a  quarter  century  this  annual  Pray 
December  Event  has  been  the  merchandising  sen- 
sation of  the  year.  This  year  greater  than  ever 
because  instead  of  20%  discount,  we  have  increased 
it  to  25%  Discount. 

Not  an  Oriental  Rug  reserved.  From  Pray's  un- 
equalled stock,  select  any  size  you  want  —  from  a 
little  mat  to  an  extra  large  room  size;  any  weave  you 
want  from  a  bold  barbaric  Bokhara  to  the  fine  silky 
Sarouk;  any  color  combination  from  the  slow 
slumbering  tones  to  the  flashing  jewel  colors; 
choose  an  antique,  semi-antique  or  modern  - —  and 
deduct  25%  from  the  original  price  tag.  We  doubt 
if  ever  again  such  wide  selections  and  such  great 
savings  will  be  available. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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"Das  Lied  von  der  Erde"  ("Song  of  the  Earth"),  Symphony  for 
Tenor,  Contralto,  and  Orchestra  ....  Gustav  Mahler 

(Born  at  Kalischt  in  Bohemia  on  July  7,*  1860 ;  died  at  Vienna  on 

May  18,  1911) 

Mahler  left  behind  him  a  work  "Lied  von  der  Erde"  composed  at 
Toblach  in  1908,  and  two  symphonies,  the  9th  and  the  uncompleted 
10th.  The  "Lied  von  der  Erde,"  a  symphony  in  six  parts,  for  tenor 
and  contralto  solos  and  orchestra,  was  produced  at  Munich  on 
November  10,  1911 ;  Mme.  Cahier,  contralto ;  William  Miller,  tenor ; 
Bruno  Walter,  conductor.  There  was  a  second  performance  at 
Munich  on  November  20,  1911.  The  first  performance  in  the  United 
States  was  at  Philadelphia  by  the  Philadelphia  Orchestra,  Mr. 
Stokowski,  conductor,  Tilly  Koenen,  contralto,  Johannes  Sembach, 
tenor,  on  December  15,  1916. 

The  third  orchestral  section,  "Von  der  Jugencl,"  was  performed 
in  Boston  by  the  Pierian  Sodality,  Mr.  Slonimsky,  conductor,  on 
May  1,  1928. 

The  first  performance  of  the  whole  work  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  Dr.  Koussevitzky  conductor,  on  De- 
cember 7,  1928.  Madame  Charles  Cahier,  contralto;  George  Maeder, 
tenor. 

*Mahler's  parents,   as  lie  himself  said,  believed  July  1  the  correct  date,  but  the  papers 
relating  to  his  birthday  were  lost. 


Talks  About  Beethoven's  Symphonies 

By  THEODORE  THOMAS  and  FREDERICK  STOCK 
With  Preface  by  ROSE  FAY  THOMAS 


Popular  analyses  of  the  nine  symphonies  that  aid  music 
students  and  concertgoers  in  listening  intelligently  to 
these  master-works.  Written  in  untechnical  language 
and  illustrated  by  simple  diagrams. 

No  other  work  contains  such  clear,  authoritative  analyses 
of  the  themes  and  structure  of  these  symphonies. 

Mr.  Thomas  writes  of  the  first  five  symphonies  and 
Mr.  Stock  of  the  last  four. 

Cloth,  $2.50 

Oliver  Ditson  Company 

179  TREMONT  STREET  Telephone,  Hancock  0200 
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*ydnnouncing  our  loveliest 
imfaorialion,  yei,  of 

French 

Pearl  Je^velry 

JL  HIS  is  a  large  and  unusual  importation 
direct  from  one  of  the  best  manufacturers  of 
particularly  fine  imitation  pearls.  We  had  the 
beads  strung  to  our  order  and  personally 
selected  fourteen  and  eighteen  karat  gold 
clasps.  The  beads  have  the  lustre,  color, 
and  irregularity  in  form  that  you  look 
for  in  genuine  ocean  pearls.  The  ir- 
idescent colors  range  from  light 
cream  shades  through  pink- 
ish whites  and  creams. 
Street  floor. 

• 

Necklaces  and  Chokers,  $5  to  $60 

Stud  or  Drop  Earrings,  $15  to  $35 

Rings,  $25 

Evening  Studs,  each  $8.50 

R-  H.  STEARNS  CO. 
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The  text  was  taken  from  a  collection  of  Chinese  lyrics  "Die 
Chinenische  Flote  ("The  Chinese  Flute")  selected  and  translated 
into  German  by  Hans  Bethge.  "Those  chosen  by  the  composer  were 
altered  and  epitomized  by  him  so  that  they  should  express  one  pre- 
dominating idea — withdrawal  from  the  world.  The  metaphysical 
development  of  this  genius  ends  in  pessimism,  and  at  last  finds  in 
renouncing  the  world  adequate  expression  of  his  view  of  life  and 
his  feeling  for  life.  The  new  work  shows  the  profile  of  one  regen- 
erated after  he  had  sought  nothing  more  from  life.  The  last  move- 
ment of  the  composition  may  be  interpreted  as  Mahler's  own 
epilogue"  in  his  artistic  career.  Alone  he  stands  in  the  fading  world; 
and,  while  once  more  quickly  passing  Nature,  the  old  voice  of 
earthly  life  is  heard.  He  awaits  death,  exclaiming: 

"Thou  my  friend,  to  me  in  this  world 
Fortune  was  not  kind.    Whither  do  I  go? 
I  go  and  wander  in  the  mountains ; 
I  seek  peace,  peace  for  my  lonely  heart! 
I  wander  to  my  home,  to  my  homestead, 
And  will  no  longer  roam  about. 
Still  is  my  heart  and  awaits  its  hour. 
The  dear  earth — everywhere — 


RS 


■       « 


of  the  finest  quality 
at  the  lowest  prices 
in   many  years  ...  .  . 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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Cjiacomo  Puccini  decided  to  become  a  composer  of 
operas  after  he  heard  Verdi' 's  "Aida."  In  haste,  he  crossed 
the  Apennines  on  foot,  from  Lucca  to  Milan,  forgetting 
that  he  needed  money  to  study  music  .  .  .  but  his  mother 
came  to  his  rescue  by  gaining  for  him  the  financial  aid  of 
£hieen  Margherita  of  Italy, 


At  Milan,  Puccini  and  three  others  lived  in  a 
single  room  in  the  Bohemian  quarter.  Cooking 
was  forbidden  by  the  landlord,  so  Giacomo  was 
forced  to  drown  the  sound  of  sizzling  eggs  by 
playing  loudly  on  the  piano.  The  same  padrone 
reappears  true  to  life  in  "La  Bondine."  This 
beautiful  opera  brought  Puccini  universal  fame, 
but  even  as  the  greatest  composer  of  the  day 
his  head  was  not  turned.  He  always  gave  all 
credit  for  success  to  the  orchestra  or  singers  that 
produced  his  operas  .  .  .  Puccini's  works  have 
brought  to  the  Metropolitan  alone  more  than 
five  million  dollars. 


When  the  initial  per- 
formance of  "Mad- 
am Butterfly"  was 
hissed  and  booed,  Puccini  at  once 
made  a  few-  changes,  adding  a 
graceful  aria  in  the  last,   and  re- 
launched it  on  a  prosperous  career. 


Some  Wills,  like  operas,  need  changes  to 
make  them  successful  .  .  .  Does  your  Will 
still  conform  to  your  wishes  regarding  your 
property?  It  should  name  Old  Colony 
Trust  Company  Executor  and  Trustee. 


Old  Colony 

Trust  Company 

17  COURT   STREET,   BOSTON 


^Affiliated  <with    The    First    National   Bank   of  Boston 
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Blooms  in  the  spring  and  buds  anew. 

Everywhere — and  for  ever — 

The  far-off  light  is  blue— 

For    ever — for   ever — for   ever."* 

The  solo  voices  alternate:  the  tenor  beings.  The  first  movement, 
Allegro  pesante,  is  scored  for  an  orchestra  that  comprises  piccolo, 
three  flutes,  three  oboes,  four  clarinets,  bass  clarinet,  three  bassoons, 
four  horns,  three  trumpets,  three  trombones,  bass  drum,  cymbals, 
triangle,  bells,  Glockenspiel,  two  harps,  and  the  usual  strings.  The 
opening  and  chief  melody  is  given  to  the  horns.  There  are  restful 
episodes. 

The  second  begins  somewhat  "dragging-wearily,"  with  oboe  and 
first  violin.  The  harp  enters  on  the  words  "sun  of  love"  in  "Autumn 
Solitude." 

The  third  movement,  of  Oriental  color,  calls  for  two  piccolos, 
flutes,  oboes,  clarinets,  bassoons,  horns,  one  trumpet,  percussion  in- 
struments, etc.,  and  strings. 

Fourth  movement,  Comodo,  dolcissimo,  with  an  increasingly  faster 
pace.  Percussion  instruments  are  fully  represented,  and  the  score 
calls  for  a  mandolin. 

Movement  No.  5,  Allegro,  "saucily,"  but  not  too  fast. 

The  last  movement  begins  heavily :  strokes  of  the  tam-tam  on  the 
low  C  of  the  double-basses ;  horns,  harps,  low  strings,  with  a  recur- 
ring figure  for  oboe. 

*From  the  Munich  correspondent  of  Musical  America,  in  a  letter  published  on  December 
9,   1911. 


Sportswear  by  Hickson 

The  Peak  of  the  mode 

If  you  have  a  Hickson  sports  suit,  you  are  at  the  peak 
of  the  mode — for  Hickson  leads  the  field  in  Sportswear 
of  jaunty  charm. 

Tweed  is  used  by  Hickson  with  a  grace  that  is  a  sur- 
prise to  even  the  sturdy  material  itself. 

UucJtdorv!^ 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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The  utmost  in 
quality  .  .  .  . 
.  .  .  necessarily 
the  most  costly 


The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  years,  slowly,  carefully,  by 
artist-artisans,  Song  skilled  ana  devoted  to  their  fife 
work;  that  of  producing  what  many  of  the  world's 
great    musicians   have   named      artistically   the 
most  beautiful  piano  the  world  has  ever  known/ 


146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
689  FIFTH  AVENUE,  NEW  YORK 
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The  verses  of  the  old  Chinese  poets: 

1.  Das  Trinklied  vom  Jammer  der  Erde.     (Tenor.) 

(The  Drinking  Song  of  Earthly  Woe.) 
Poem  of  Li-Tai-Po  (702-763). 

2.  Der  Einsame  im  Herbst.   (Contralto.) 

(Autumn  Solitude.) 

Poem  of  Tschang-Tsi  (800). 

3.  Von  der  Jugend.  (Tenor.) 

(Of  Youth.) 

Poem  of  Li-Tai-Po   (702-763). 

4.  Von  der  Schonheit.   (Contralto.) 

(Of  Beauty.) 

Poem  of  Li-Tai-Po   (702-763). 

5.  Der  Trunkene  im  Friihling.   (Tenor.) 

(The  Drunkard  in  Spring-time.) 
Poem  of  Li-Tai-Po   (702-763). 

6.  (a)   In  Erwartung  des  Freundes.   (Contralto.) 

(Awaiting  a  Friend.) 

Poem  of  Mong-Kao-Jen  (Eighth  Century) 
(&)  Der  Abschied  des  Freundes.   (Contralto.) 
(The  Farewell  of  a  Friend.) 

Poem  of  Wang- Wei  (Eighth  Century). 


DAS  TRINKLIED  VOM  JAMMER 
DER  ERDE 

Schon    winkt   der   Wein   im   gold'nen 

Pokale, 
Doch  trinkt  noch  nicht,  erst  sing'  ich 

euch  ein  Lied ! 


THE    DRINKING    SONG    OF 
EARTHLY    WOE* 

Now    gleams    the    wine    within    the 

golien   goblet. 
Yet  do  not  drink  ere  first  I  sing  my 

song; 


*The   English   translation   of   all   these   poems   was   made   by   Philip   H.    Goepp   for   the 
Philadelphia  Orchestra's  Programme  Book  of  December  15—16,   1916. 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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STEIN  WAY 


The  Piano 


by  which  all  others 
are  judged 


Jesfis  Marfa   Sanroma 


VJENIUS,  ever  yearning  for  outward  expression, 
demands  the  perfect  medium  in  which  to  offer  to 
mankind  its  God-given  inspirations. 

W  HAT  finer  tribute  to  Steinway  Supremacy  could 
be  offered  than  the  fact  that  the  vast  majority  of  the 
Great  Masters  of  Music  from  Liszt  to  Paderewski 
preferred  Steinway  to  all  others. 


A  small  amount  down,  the  balance  in  con- 
venient payments,  secures  immediate  delivery 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 

STEINERT  HALL  162  BOYLSTON  STREET 
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Das  Lied  vom  Kummer  soil  auflach- 

end  in  die  Seele  euch  klingen. 
Wenn  der  Kummer  naht, 
Liegen  wtist  die  Garten  der  Seele, 
Welkt  hin  und  stirbt  die  Freude,  der 

Gesang. 
Dunkel  ist  das  Leben,  ist  der  Tod. 

Herr  dieses  Hauses  !  Dein  Keller  birgt 

die  Fiille  des  goldenen  Weins! 
Hier  diese  Laute  nenn'  ich  mein! 
Die   Laute   schlagen   und   die   Glaser 

leeren, 
Das   sind   die   Dinge,    die   zusammen 

passen. 
Ein  voller  Becher  Weins  zur  rechten 

Zeit 
Ist  mehr  wert  als  alle  Reiche  dieser 

Erde! 
Dunkel  ist  das  Leben,  ist  der  Tod ! 


Das  Firmanent  blaut  ewig,  und  die 

Erde 
Wird  lange  fest  steh'n  und  aufbliib'n 

im  Lenz. 
Du,  aber,  Mensch,  wie  lang  lebst  denn 

du? 


The  song  of  grief  shall  merrily  ring 

into  your  soul. 
When  dire  woe  draws  nigh, 
Waste  lies  the  garden  of  the  soul, 
Withers  and  dies  hilarity  and  song. 
A  thing  of  gloom  is  human  life — is 

death. 

Lord  of  this  house!  Thy  cellar  hides 
a  wealth  of  golden  wine ! 

Give  here  the  lute;  I'll  claim  it  as 
mine  own. 

To  strike  the  lute,  to  drain  the  shin- 
ing beakers, 

These  are  the  things  that  do  belong 
together. 

A  foaming  glass  of  wine  at  the  right 
season 

Is  better  than  all  the  kingdoms  of 
t*his  world ! 

A  thing  of  gloom  is  human  life — is 
death ! 

The  skies  will  ever  shine;  the  earth 

for  ages 
Will  hold  its  course  and  bloom  anew 

in  spring. 
But  thou,  O  man,  how  long  wilt  thou 

abide? 


'B>^o>=2'§£^^£'^£^^^ 


O  c 


Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 


Jones 

?McDuffee 

Stratton 


Solid  Mahogany  or  Solid  Maple,  $16.50 


ESTABLISHED 


18   10 


•S^s3'=5*S<*:o*£i^>*£i*&^&*^&^^^^^ 
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explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  earlycrafts- 
men.AndShreve  silversmiths  have  faithfully  reproduced  every 
detail  of  the  original.This  set,exclusive  in  Boston  at  the  Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 

°^)W^  (orvumb  &<Slow  (dO^ 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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Niclit   hundert   Jahre-darfst   du    dich  Less    than    a    hundred    years   is    thy 

ergotzen  brief  tenure 

An   all   dem   morschen   Tande   dieser  Of  all  the  tawdry  tinsel  of  this  earth. 

Erde! 


Seht  dort  hinab !  Im  Mondschein  auf 

den  Grabern 
Hockt  eine  wild  gespenstische  Gestalt. 
Ein    Aff    ist's !    Hort    ihr,    wie    sein 

Heulen 
Hinausgellt   in   den   sussen   Duft   des 

Lebens ! 
Jetzt  nehmt  den  Wein !   Jetzt  ist  es 

Zeit  Genossen ! 
Leert  eure  gold'nen  Becher  zu  Grund ! 
Dunkel  ist  das  Leben,  ist  der  Tod ! 


See  in  the  moonlight  on  the  grave? 

below ! 
A     savage    ghostly    figure    there    is 

sitting. 
An  ape  it  is !   Hear  how  his  horrid 

howls 
Ring   out   into   the   dulcet   breath   of 

life. 
Now  take  the  wine !  Now  is  the  time, 

my  comrades. 
Empty    your    golden    goblets    to    the 

dregs ! 
A  thing  of   gloom   is   human  life — is 

death. 


DER  EINSAME  IM  HERBST 


AUTUMN  SOLITUDE 


Herbstnebel    wallen    blaulich    iiberm      Autumnal  mists  roll  darkly  o'er  the 

See ;  lake ; 

Vom  Reif  bezogen  stehen  alle  Graser ;      The    blades    of    grass    stand    covered 
Man  meint,  ein  Kiiunstler  habe  Staub  with  the  frost ; 

von  Jade  It    seems    as    though    a    painter    had 

tiber  die  feinen  Bliiten  ausgestreut.  besprinkled 

The    dainty   blossoms   with   the   dust 
of  jade. 


jhe     C^i 


sseau    zslouse  oj    Cyuosion 

in   ihe  jolly  southern  sunshine 
you  11  wani  several 

C/fJeacn    ^sostumes 

by     \f flakanna 

•  smart  CySosionians  planning  on  naia-voinier  noUdays 
are  packing  ineir  trunks  wiin  \fflakanna  s  delightful 
oeacn  pyjamas  and  lounging  robes  .  .  .  beach  costumes 
t//i  tnat  unmistakably  cosmopolitan  flare  for  south 
ds  or  the  CsKivi 


ivi 
san 


em 


xera. 


Boylston  Street 
at  four=$ixteen 
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JOSE  ITURBI 

the  great  Spanish  pianist  who  appears  at  Symphony 
Hall,  Sunday  afternoon,  January  4th,  uses  and 
endorses    the    Baldwin    exclusively,    writes: 

"It  is  a  real  sincere  pleasure  for  me  to  be  able  to  tell 
you  how  much  I  love  my  Baldwin.  I  have  not  the 
impression  of  putting  my  hands  on  the  keys  but  to 
be  in  direct  contact  with  the  soul  of  my  instrument, 
as  there  is  one,  and  with  such  a  degree  of  nobility 
and  marvelousness.  At  last,  a  piano  incomparably 
superior  to  all  others  in  America/' 


A.    M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street  BOSTON 
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Der  susse  Duft  der  Blumen  ist  ver-  The    fragrance    of    the    flowers    has 

flogen ;  departed ; 

Ein  kalter  Wind  beugt  ihre   Stengel 

nieder.  A    freezing    wind    low    bends    their 
Bald    werden    die    Verwelkten,    gold-  tender  stems. 

'nen  Blatter  Ere   long  the   withered   golden   lotus 
Der    Lotusbluten    auf    dem    Wasser  leaves 

zieh'n.  Will   fall   away    and   fall   about   the 

lake. 

Mein    Herz    ist    miide.    Meine    kleine  My   heart   is    weary;    and   the   little 

Lampe  lamp, 

Erlosch    mit    Knistern,    es    gemahnt  Sputt'ring,  is  quenched,  a  monitor  of 

mich  an  den  Schlaf.  sleep. 

Ich  komm'  zu  dir,  traute  Ruhestatte!  I  come  to  thee,  my  faithful  resting- 
Ja,  gib  mir  Ruh,  ich  hab'  Erquickung  place. 

Not !  Yea,  give  me  rest :  sore  need  have  I 

of  thee. 


Ich    weine    viel    in    meinen    Einsam- 

keiten. 
Der  Herbst  in  meinem  Herzen  wahrt 

zu  lange. 
Sonne  der  Liebe,  willst  du  nie  mehr 

scheinen, 
Um  meine  bittern  Tranen  mild  auf- 

zutrocknen  ? 


I  weep  much  in  my  solitude. 

The  autumn  in  my  heart  doth  wear 

too  long. 
Thou   sun  of  love,   wilt  never   shine 

again 
And    sweetly    dry    my    bitter    tears 

away? 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
|  *  "To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."    You 

■**  V  ■      can   hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 


676 


T.       D.       WHITNEY        COMPANY 


FANCY  LINENS 

Make  Lovely  Christmas  Gifts 


OU  will  surely  give  Fancy 
Linens  to  many  of  your  friends 
this  year. 

Beverage  Napkins,  in  a  wide  as- 
sortment of  patterns  at  from  $2 
to  $7.50  a  dozen.  Bridge  Sets,  in 
scores  of  patterns  on  as  many 
different  kinds  of  Linen;  Lace 
Scarfs  of  Tuscany,  Filet,  and  Net, 
Point  Venezia,  and  Lierre  repro- 
ductions priced  from  SI  to  $10.50 
each.  Dinner  and  Banquet  Cloths 
of  Filet  and  Cut  Work,  Italian 
Linen — Mosaic,  Deruta  and  Tus- 
cany at  from  $14.50  to  $125.  So 
many  beautiful  articles  of  Linen 
...  a  veritable  treasure  house  of 
gifts. 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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VON  DER  JUGEND 


OF  YOUTH 


Mitten  in  dem  kleinen  Teiche 
Stent  ein  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan. 

Wie  der  Riicken  eines  Tigers 
Wolbt  die  Briicke  sich  aus  Jade 
Zu  dem  Pavlilon  hiniiber. 

In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 

Ihre  seidnen  Armel  gleiten 
Riickwarts,  ihre  seidnen  Miitzen 
Hcken  lustig  tief  im  Nacken. 


Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 

Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan ; 

Wie  ein  Halbmodn  steht  die  Brticke, 
Umgekehrt  der  Bogen.  Freunde, 
Schon  gekleidet,  trinken,  plaudern. 


In  the  middle  of  the  lake 
Stands  a  gay  pavilion 
Built  of   porcelain   green 


and  white. 


Like  a  tiger's  arched  back 

Is  the  vaulting  bridge  of  jade, 

That  leads  to  the  pavilion. 

Friends  within  the  house  are  sitting, 
Finely  dressed,  conversing,  drinking, 
Some  are  writing  verses. 

Silken     sleeves     are     slipping    back- 
wards ; 
Silken  caps  are  gaily  perching 
Down  upon  their  necks. 

On  the  quiet  shining  mirror 

Of  the  lake's  smooth  waving  waters 

All  is  wonderfully  painted. 

Upside  down  each  person  standing 

In  the  little  gay  pavilion 

Built  of  porcelain  green  and  white ; 

And  the  bridge  a  crescent  moon, 
Upside  down  the  vaulted  arch ; 
Friends  in  the  fine  apparel,  drinking, 
chatting. 
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The  Season  of 


* 


3FaitI| 


INSPIRED  by  the  profound  and  majestic 
spirit  of  the  Christmas  festival,  thoughts  of 
men  are  lifted  upward  with  new  courage  born 
of — Faith. 

During  this  joyous  holiday  season,  in  every 
field  of  useful  service,  the  vision  of  duty  becomes 
enlarged  and  improved.  It  is  the  time  of  mental 
stock-taking,  when  "the  old  order  changeth, 
yielding  place  to  the  new." 

•  •  • 

Our  facilities  for  effective  and  resultful  printing 
are  kept  in  line  with  modern  developments,  so 
that  we  may  serve  completely  and  efficiently  the 
progressive  aims  of  our  customers. 


Geo*  H*  Ellis  Co* 

Incorporated 

272  Congress  Street 
Boston 
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VON    DER    SCHONHEIT 

Junge  Madchen  pfliicken  Blumen, 
Pfliicken  Lotosblumen  an  dem  Ufer- 

rande.  t 

Zwischen  Btischen  und  Blatter n  sit- 

zen  sie, 
Sammeln  Bliiten  in  den   Schoss  und 

rufen 
Sich  einander  Neckereien  zu. 
Gold'ne    Sonne  webt  urn   die   Gestal- 

ten, 
Spiegelt     sich    im     blanken     Wasser 

wider, 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  siissen  Augen  wider, 
Und  der  Zephir  hebt  mit  Schmeichel- 

kosen  das  Gewebe 
Ihrer  Armel  auf,  tftihrt  den  Zauber 
Ihrer  Wohlgeruche  durch  die  Luft. 
O  sieh,  was  tummeln  sich  fur  schone 

Knaben 
Dort  an  dem   Uferradn  auf  mut'gen 

Rossen  ? 
Weit   hin   glanzend   wie   die   Sonnen- 

strahlen ; 
Schon  zwischen  dem  Geast  der  grii- 

nen  Weiden 
Trbat   das   jungfrische   Volk   einher ! 
Das  Ross  des  einen  wiehert  frohlich 

auf 
Und  scheut  und  saust  dahin, 


OF  BEAUTY 

Fair  young  girls  are  gath'ring  flowers, 

Gath'ring  lotus  flowers 

On  the  river's  border. 

All  among  the  leaves  and  bushes, 

Heaping  blossoms  in  their  laps, 

'Mid  a  shower  of  teasing  cries. 

Golden    sunlight    poured    about    the 

figures 
Paints    their    image    in    the    water's 

mirror, 
Traces  all  the  graceful  motion, 
All  the  sweetly  flashing  glances ; 
And  the  boldly  flirting  zephyr 
Pulls  and  shakes  their  gauzy  sleeves, 
Spreads  the  magic  of  their  presence 

through  the  air. 
See  the  handsome  youths  on  yonder 

border 
Boldly     prancing     on     their     gallant 

charges ! 
Far  and  wide  like  glitt'ring  sun-rays 

shining, 
Between  the  branches  of  the  verdant 

willows, 
The    gay    young    troop    is    galloping 

along ! 
A  sudden  joyous  neighing  starts  the 

air : 
One   of  the  chargers  shies   and  flies 

away. 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

\c  Cora  Chandler  SJiop 

JO  Temple  Place,  Boston,  Mass.        (Chandl^  Corset  Store) 
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Department  of  Social  Work 
The  Boston  City  Hospital 

A  Finger  in  the  Dike  Averts  Calamity 

Some  social  problems  are  as  simple  as  that.  But 
somebody  must  be  on  the  job  to  put  in  the  finger. 

Take  the  case  of  John  Doe.  He  was  out  of  work 
and  his  eyes  were  ailing.  His  wife  meanwhile  was 
supporting  the  family  of  three.  He  could  get  a  job  if 
he  had  glasses,  for  he  was  a  good  workman.  But  even 
the  small  sum  he  needed  couldn't  be  spared  out  of 
his  wife's  meager  earnings,  and  he  wasn't  the  sort  of 
man  who  begs  for  aid. 

The  City  Hospital  Social  Service  was  the  source 
to  which  he  felt  he  could  apply  without  loss  of  self' 
respect.  And  he  was  right,  of  course.  He  got  no 
alms,  but  a  loan.  With  it  he  got  the  glasses,  and  with 
the  glasses  he  got  the  job,  and  with  the  job  he  has 
begun  to  repay  the  loan.  A  perfect  circle,  virtuous 
for  a  change. 

It  isn't  so  much  the  size  of  the  hole  you  plug  that 
counts;  it's  the  size  of  the  calamity  you  avert.  City 
Hospital  Social  Service  is  always  on  the  job  to  plug 
up  holes  before  they  get  large. 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.  George  H.  Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.   Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robet 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.   Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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tiher    Blumen.    Graser,    wanken    hin 

die  Hufe, 
Sie   zerstampfen   jah    im    Sturm    die 

hingesunk'nen    Bliiten 
Hei !    Wie   flattern   im   Taumel   seine 

Mahnen, 
Dampf  en  heiss  die  Niistern ! 
Gold'ne   Sonne  webt  um   die   Gestal- 

ten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Und  die  schonste  von  den  Jungfrau'n 

sendet 
Lange     Blicke    ihm     der     Sehnsucht 

nach. 
Ihre  stolze  Haltung  ist  nur  Verstel- 

lung. 
In  dem  Funkeln  ihrer  grossen  Augen. 
In  dem  Dunkel  ihres  heissen  Blicks 
Schwingt  klagend  noch  die  Erregung 

ihres  Herzens  nach. 


O'er  flowers  and  grasses  his  headlong 

hoofs  are  poised, 
The   shrinking   buds   are   crushed   in 

mad  career. 
Heigh !  how  his  mane  goes  fluttering 

in  the  wind. 
See  the  hot  vapor  from  his  nostrils 

rise ! 
A  golden   sunlight  poured  about  the 

figures 
Reflects   their   image   in   the   water's 

mirror. 
And    the    fairest    of    the    group    of 

maidens 
Sends  after  him  a  glance  of  deepest 

longing. 
Her  haughty  bearing  is  a  mere  pre- 
tence. 
In  the  sparkle  of  her  flashes, 
In  the  depth  of  her  warm  glances 
Beats  the  rhythm  of  her  pining  heart. 


DER  TRUNKENE   IM   FRtiHLING 

Wenn  nur  ein  Traum  das  Leben  ist, 
Warum   denn  Miih'   und   Plag'? 
Ich  trinke,  bis  ich  nicht  mehr  kann, 
Den  ganzen,  lieben  Tag! 


THE  DRUNKARD  IN  THE 
SPRINGTIME 

If  life  is  but  a  passing  dream, 
Why  all  this  toil,  I  pray? 
I'll  rather  drink  unceasingly 
The  whole  sheer  livelong  day. 


ONE  OF  THE  FUNDAMENTALS 
OF  GOOD  GOVERNMENT 
AND  GOOD  LIVING 
IS 
CLEANLINESS 


New  England 
Laundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 

Plants  at 
NEWTON,  SOMERVILLE,  DORCHESTER,  SPRINGFIELD,  WINCHESTER  and  LOWELL 
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TOWN 
AXI 


TOWN 
AXI 


LOWEST    RATE    OF    FARE    IN    BOSTON 


AT 

)NY  HALL 

AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


VOURING  CARS 

Lou)  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST    RATE    OF    FARE    IN    BOSTON 


TOWN 
AXI 


T. 


OWN 
AXI 
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The  annual  expenses  of  the  Boston  Symphony  Ore  ctfd 
by  the  generosity  of  the  public  in  subscribing  funds  tqeope 
for  the  season  1930-31  follows : 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  B.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 
Providence,  B.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey 
de  Hauteville 

Bemis,  Mr.  and  Mrs. 
A.  Farwell 

Bemis,  Frank  B. 

Best,  Mrs.  Edward  H. 

Bigelow,  Miss  Eleanor 

Bird,  Mrs.  Frances  A.  M. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Bowden,  Mrs.  Herbert  L. 

Boyden,  Charles 

Bradlee,  Miss  S.  C. 

Bradlee,  Mr.  and  Mrs. 
Thomas  S. 

Bradley,  Mr.  and  Mrs. 
J.  Gardner 

Brewer,  Miss  Fannie  E. 

Brewer,  Eobert  D. 

Briggs,  Miss  Helen  S. 

Brigham,  Mrs.  D.  S. 


Brook,  Harry  C. 
Brown,  Miss  Edith  B.     \ 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 


Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Eeginald  A 
Dana,  Mr.  and  Mrs. 

Eichard  H. 


Burgess,  Mrs.  George  Sargent  Daniels,  Miss  Mabel  A 


Davenport,  Mr.  and  ~k 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J' 
Dunne,  F.  L.  Co. 


Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.   G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Eussell  S. 
Coffin,  Winthrop 

Colt,  Mr.  and  Mrs.  James  D.    Field,  Edward  B. 
Converse,   Miss   Luna   B.  Fitch,  Miss  Carrie  T. 

Woodstock,   Vt.  Foote,  George  L. 

Coolidge,  Mrs.  Algernon  Forbes,  Allyn  B. 

Coolidge,   Miss   Elsie   W.  Forbes,  Edward  W. 

Coolidge,  Julian  L.  Forbes,  Mrs.  Ealph  E.| 

Coonley,  Mr.  and  Mrs.  Howard  Forbes,  Mrs.  Waldo 


Eager,  Miss  Mabel  T. 
Earle,  Misses,  L.  S.  an  |^ 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  B  ;  g 
Endicott,  S.  C. 
Evans,  Mrs.  David  J.  l\'... 

Farlow,  Dr.  and  Mrs.  i  ln  - 
Fay,  Mrs.  D.  B. 

Fenollosa,  William  S.    IL  : 

teni 

Its.  Jo 


Forness,  Mrs.  Arthur 
Fox,  Walter  S.,  Jr 
French,  Miss  Kathari: 
Frost,    Mr.    and    Mrs, 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  L( 


Cotton,  Miss  Eachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot   S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Cutter,  Mr.  and  Mrs.  E.  Ammi  Goulston,  Leopold  Moi  i 
In  Memory  of  C.  S.  D.  Gray,  Morris 


a 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  C 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  tl  | 


6°4 


h 


I:- 


=3 

rclj  :eed  its  income .  These  concerts  are  made  possible  only 
toj  e  operating  deficit .  A  list  of  those  who  have  subscribed 


Mrs.  Eussell 

,  Edwin  Farnham 

,  Mrs.  Kathleen  T. 

•ugh,  Mrs.  Henry  V. 

let,   Ferris 

;h,  Miss  Josephine 

•,  Mrs.  Frances  L. 

r,  Mrs.  E.  A. 


Jaques,   Miss   H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,   The  Misses 


Mrs.  H.  S. 

'ell,  Mr.  and  Mrs. 

.  Penrose 
i.  Jfl  :on,  Miss  Euth  W. 

1,  Miss  Jenny  L. 

n,  Miss  Lilian 

,  Miss  Frances  K. 
^  ill,  Miss  Mary  A. 

od,  Mrs.  John  H. 

Id,  Dr.  and  Mrs. 

ugh  K. 

ton,  Miss  Alison 

r,  Mr.  and  Mrs.  George Lasell,  Miss  Elizabeth 

1,  Mrs.  Harold  B.  Laughlin,  Henry  A. 


Moors,   Mr.   and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,   Mrs.   Charles  A. 
Moseley,  Mrs.  F.   S. 
Motley,   Mrs.  E.   Preble 
Mumford,   Mrs.   George  S. 
Murdock,  Mrs.   Harold 
MeCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.   L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,   Miss  Annie  Endicott 


[J, 

% 
R. 


ay 


I 


i,    Sherman   S. 

,n,  William  C. 

n,  Mrs.  Joseph  M. 

son,  Mrs.  F.  L. 

son,  F.  L. 

son,  Mrs.  Henry  L. 

.rthur  D. 

Crs.  John  F. 

3,  Miss  Alice  Marion 

3,  Mr.  and  Mrs. 

iward  J. 

3,  Miss 

is,  Mrs.  A.  L. 

ton,  Clement  S. 


Lamb,   Miss  Aimee 
Lane,  Chester  T. 

Lang7]  Mis's  Margaret  Euthven0sg0od'   Miss   Emily  K 
Lapham,  Mrs.  Henry  G.  Paine,  Eev.  George  L. 

Paine,  E.  T.  2d 
Parker,  Haven 
Lauriat,   Mrs.   C.  E.  Patton,   James   E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Eodman 

Lee,  Mr.  and  Mrs.  George  C.perera,  G.  L. 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,   Mrs.   Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce,  Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Eichpogt,  Mrs.  John  E. 
Littell,  Miss  Lucy  Potter,   Mrs.   John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  Pratt    Mrs.  Walter  M. 

Loring,  Miss  Marjorie  C.  Prendergast,   Miss  Julia  C 

(In  Memory  of  Charlotte putnam,    Mrs.    James    J. 


Lowell) 


ton,    Mrs.    Clement    S.Lothrop,  Miss  Mary  B. 


'<    ton,    Miss 
lizabeth    G. 
%   Mrs.   H.   M. 

Henry    S. 

Mrs.    Henry    S. 

Mrs.    J.    Murray 

M.    A.    DeWolfe 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.   and  Mrs. 
William  E. 


1  Mf 


rfl 


Mrs.  Albert  W. 


Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B.  Eand,  Professor  and  Mrs. 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Eand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong  Harry  Seaton 

Eanney,  Miss  Helen  M. 


Machin,  Joseph 


ins,    Mrs.    Edward    W. Manning,  Mr.  and  Mrs. 

Earl  G. 


Dr.  Frederick  L. 

>n,   Dr.   Henry 

>n,  Mrs.  James,  Sr. 

j,  Miss  May 

3on,  Mrs.  J.  B.,  Jr. 


Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,   Arthur   N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Eantoul,  The  Misses 
Eantoul,   Mrs.    Neal 
Eemick,  Mrs.  Frank  W. 
Eenfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Eice,  Miss  Ellen  P. 
Eichards,  Mrs.  J.  L. 

(Continued  on  following  page) 
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Bichardson,  Mrs.  John 
Bichardson,  Nicholas 
Bichardson,  W.  K. 
Bichmond,  W.  D. 
Bobb,  Mrs.  Bussell 
Bobinson,  Miss  Katherine 
Bogers,  Miss  Bertha  F. 
Bogers,  Mr.  and  Mrs. 

Henry  M. 
Bogers,  Mr.  and  Mrs. 

Howard  L. 
Bopkins,  Mrs.  Kate  C. 
Bosenthal,  Mrs.  Louis 
Bothwell,  Bernard  J. 
Bubenstein,  Philip 
Bussell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Bobert  deW. 
Sampson,  Mrs.  W.  B. 
Sanger,   Mrs.   Charles   B. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,   Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Bichard  D. 
Sears,   Mrs.  Bichard 
Selfridge,   Mrs.   George   S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr, 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,  A.  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  B. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,    Bomney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.   and  Mrs. 

Pierpont   L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 


Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  B.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,   Mrs.   George   E. 
Watson,   Mrs.    Thomas   B. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Bobert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,   Miss   Mary 
White,  Miss  Gertrude  J$. 
Whitney,  Mrs.  Margaret  F 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Boger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


C. 


L 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.         Harding,  Emor  H. 


$55,184.33 
314,490.41 


Subscriptions  to  date  for  season  of  1930-1931 

Endowment  Fund      .         . 

Endowment  Fund,  in  memory  of 
Henry  L.  Higginson   .         . 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      .... 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 


70,310.18 
5,000.00 


Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

<6he 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French  Boom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals/ 
Boston  holds  no  such  fit  and  alluring  place." 
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Und    wenn    ich    nicht    mehr    trinken 

kann, 
Weil  Kehl'  und  Seele  voll, 
So  tauml'  ich  bis  zu  meiner  Tiir 
Und  schlaf e  wundervoll ! 

Was  hor'  ich  beim  Erwachen  ?  Horch ! 
Ein  Vogel  singt  im  Baum. 
Ich  frag'  ihn,  ob  schon  Fruhling  sei, 
Mir  ist  als  wie  im  Traum. 

Der  Vogel  zwitschert :  Ja  ! 

Der  Lenz  ist  da,  sei  kommen  iiber 

Nacht ! 
Aus  tiefstem  Schauen  lauscht'ich  auf, 
Der  Vogel  singt  und  lacht ! 


Ich  fulle  mir  den  Becher  neu 
Und  leer'  ihn  bis  zum  Grund 
Und  singe,  bis  der  Mond  erglanzt 
Am   schwarzen   Firmament ! 


And  when  no  longer  I  can  drink — 
Full  to  the  throat  am  I — 
I'll  tumble  to  my  bedroom  door 
And  sleep  in  ecstasy. 

What  do  I  hear  on  waking?  Hark! 
A  bird  sings  in  the  tree. 
I  ask  him:  has  the  spring  arrived? 
A  trance  comes  over  me. 

The    bird    in    answer    chirps,    "Yes ! 

Yes! 
The    spring    has    come,    come    over 

night." 
Rous'd  from   my   dreamful   depths   I 

hear 
The  songster  gaily  laugh  outright. 

I  fill  afresh  my  goblet 

And  drain  it  to  the  end, 

And  sing  until  the  moon  is  high 

On  the  ark  firmament. 


Und    wenn    ich    nicht    mehr    singen 

kann, 
So  schlaf  ich  wieder  ein. 
Was  geht  mich  denn  der  Friihling  an? 
Lasst  mich  betrunken  sein ! 


And  when  no  longer  I  can  sing 
I  sleep  contentedly ; 
For  what  care  I  for  tales  of  spring? 
Oh  !  let  me  drunken  be ! 


"Roosevelt  appeared  very  early  in  the 


morning  .  .  .  He  said  he  was  dirty,  and  he  looked 
dirty.  I  showed  him  to  his  room.  The  first  thing  he 
did  was  to  pull  off  his  coat,  roll  it  up  in  his  hands, 
and  fling  it  across  the  bed  so  violently  it  sent  a  pillow 
to  the  floor  beyond.  The  next  thing  he  did  was  to 
take  a  great  pistol  from  his  trousers'  pocket  and  slam 
it  down  on  the  dresser.  After  awhile  he  came  rushing 
down  the  stairs,  as  if  his  life  depended  on  it  ...  I  said, 
'Now,  you  are  taking  breakfast  with  me?'  'Oh,  no,' 
came  the  reply,  'I  promised  Bishop  Lawrence  I  would 
breakfast  with  him, — and  good  gracious!  (clapping 
his  right  hand  to  his  side)  I've  forgotten  my  gun!'  " 

This  account  of  Eliot's  meeting  with  Roosevelt  is  only 
one  of  the  many  delightful  passages  in  Henry  James's 
biography  of  Eliot,  just  published  by  Houghton 
Mifflin  Company. 
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DER   ABSCHIED* 


THE    FAREWELL 


Die   Sonne   scheidet   hinter   dem    Ge- 

birge. 
In  alle  Thaler  steigt  er  Abend  nieder 
Mit   seinen   Schatten,   die   voll   Kiihl- 

ung  sind. 
O  sieh !  Wie  eine  Silberbarke  schwebt 
Der    Modn    am    blauem    Himmelssee 

herauf. 
Ich  spiire  eines  feinen  Windes  Weh'n 
Hinter  den  dunklen  Fichten! 


The  sun  is  sinking  low  behind  the 
mountains, 

In  all  the  vales  the  evening  is  de- 
scending 

With  a  great  host  of  silent,  cooling 
shades. 

See  like  a  bark  of  silver  how  the 
moon 

Is  sailing  up  the  azure  sea  of  heaven. 

I  feel  a  gentle  zephyr's  faintest 
breath 


*Mahler  changed  somewhat  the  text  of  "In  Erwartung  des  Freundes"  and  "Der 
Abschied,"  and  united  the  poems,  giving  them  the  title  "Der  Abschied."  He  also  inserted 
an  orchestral  interlude  between  the  poems. 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  . .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 

John  D.Owen 

Manager 
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Der  Bach  singt  voller  Wohllaut  durch 

das  Dunkel. 
Die    Blumen    blassen    im    Dammer- 

schein. 
Die   Erde   atmet   voll   von   Run'   und 

Schlaf. 
Alle  Sehnsucht  will  nun  traumen, 
Die    miiden    Menschen    geh'n    heini- 

warts, 
Um  im  Schlaf  vergess'nes  Grtick* 
Un  Jugend  neu  zu  lernen! 
Die  Vogel  hoeken  still  in  ihren  Zwei- 

gen. 


Behind  the  dark-lined  cedars. 

The  brook  sings  joyous  through  the 

gloom. 
The  flow'rs  pale  in  the  twilight. 
The    earth    breathes    a    sigh    of   rest 

and  sleep. 
It  is  a  dreaming  time  for  all  desire. 
The    tired    people    wander    to    their 

homes 
To  find  in  sleep  forgotten  bliss  and 

youth. 
The  birds  are  sitting  still  upon  the 

branches 


Die  Welt  schlaf t  ein ! 

Es   wehet   kuhl   im    Schatten   meiner 

Fichten. 
Ich    stehe    hier    und    harre    meines 

Freundes ; 
Ich  harre  sein  zum  letzten  Lebewohl. 
Ich  sehne  mich.  O  Freund,  an  deiner 

Seite 
Die     Schonheit     dieses     Abends     zu 

geniessen. 
Wo  bleibst  du?  Du  lasst  mich  lang 

allein ! 
Ich  wandle  auf  und  nieder  mit  meiner 

Laute 


The  whole  world  falls  asleep. 

Cool  blows  the  wind  behind  the 
darkening  cedars. 

I  stand  and  wait  the  coming  of  my 
friend, 

Await  his  coming  for  the  last  fare- 
well. 

I  yearn,  O  friend,  in  thy  dear  com- 
pany 

The  beauty  of  this  evening  to  enjoy. 

Where  dost  thou  linger,  and  leave 
me  here  alone? 

I  wander  with  my  lute  hither  and 
thither 
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Auf  Wegen,   die  van   weichem   Grase 

schwellen. 
O    Schonheit!    O    ewigen    Liebens — 

Lebens — trunk'ne  Welt ! 

(Orchestral  Interlude) 

Er  stieg  vom  Pferd  und  reichte  ihm 

den  Trunk 
Des    Abschieds    dar.    Er    fragte    ihn, 

wohin 
Er  fuhre  und  auch  warum  es  miisste 

sein. 
Er  sprach,  seine  Stimme  war  umflort. 

Du,  mein  Freund, 
Mir  war  auf  dieser  Welt  das  Gliick 

nicht  bold ! 
Wohin  icb  geh'?  Icb  geh',  ich  wand're 

in  die  Berge. 
Ich  suche  Ruhe  fur  mein  einsam  Herz. 
Ich  wandle  nach  der  Heimat,  meiner 

Statte. 
Ich     werde     neimals     in     die     Feme 

schweifen. 
Still  ist  mein  Herz  und  harret  seiner 

Stunde ! 
Die  liebe   Erde  alluberall   blunt   auf 

im  Lenz  und  grunt 
Auf s  neu !  Alluberall  und  ewig  blauen 

licht  die  Fernen! 
Ewig  .   .   .  ewig.  .   .   . 


On    paths    of    soft   luxuriant    waving 

grass. 
O   Beauty !    Fullness   of   eternal   love 

and  life! 

(Orchestral  Interlude) 

The  friend,   dismounted,   offered  him 

the  farewell  portion ; 
Asked  whether  he  was  leading  him, 

and  why  it  had  to  be. 
As  answering  he  spoke,  his  voice  was 

veiled. 
O  friend,  fate  in  this  world  was  never 

kind  to  me. 
Where    do    I    go?    I    wander    to    the 

mountains. 
Rest    am    I    seeking    for    my    lonely 

heart. 
I'm    going    to    my    home,    my    own 

abode ; 
Shall    never    roam    again    in    foreign 

regions. 
Still  is  my  heart  and  waits  its  final 

hour. 
The  lovely  earth  blooms  everywhere 
Afresh  with  spring-time's  verdure. 
Eternally  and  all  about 
The   distant   skies   are   shining   blue, 

Eternally. 


Mahler  the  Man 

Mahler's  parents  were  of  the  tradesman  class,  in  very  moderate 
circumstances,  but  ambitious  in  their  longing  for  education.  They 
moved  to  Iglau  soon  after  the  birth  of  Gustav.  He  was  a  shy,  quiet 
child,  sensitive  to  the  hymns  and  songs  of  the  Moravians  and  to 
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military  music.  When  he  was  four  years  old,  he  played  on  an  ac- 
cordion whatever  he  heard,  especially  marches  of  the  brass  band. 
Two  years  later  he  spent  hours  with  an  old  pianoforte.  When  he 
was  eight,  he  gave  lessons  at  five  kreutzers  a  lesson  to  a  seven-year- 
old.  Music  and  reading  were  his  passions.  He  studied  at  the  Iglau 
Gymnasium,  and  for  a  short  time  at  Prague,  but  his  taste  for  music 
was  so  pronounced  that  in  1875  his  father  took  him  to  Julius 
Epstein*  at  Vienna  and  begged  him  to  say  whether  the  boy's  talent 
warranted  the  necessary  cost  of  development.  Epstein  heard  Gustav 
play,  talked  with  him,  and  declared  him  to  be  "a  born  genius." 

Mahler  was  fifteen  years  old  when,  in  the  fall  of  1875,  he  entered 
the  Vienna  Conservatory.  Like  Hugo  Wolf,  he  was  once  described 
by  the  authorities  as  "rebellious,"  but,  unlike  Wolf,  he  was  not  ex- 
pelled. He  studied  pianoforte  playing  with  Epstein;  harmony  with 
Kobert  Fuchs;  composition  with  Franz  Krenn.  (Krenn  [1816- 
1897],  organist,  Kapellmeister  at  the  Michaels  Church,  composed 
fifteen  Masses  and  other  church  music,  two  oratorios,  a  symphony, 
and  lesser  works,  and  he  wrote  treatises.  He  has  been  described  as 
an  excellent  musician,  taciturn,  dry.  It  was  said  of  him  that  he  had 
never  been  young.)  At  the  end  of  the  first  year  Mahler  took  a  prize 
for  pianoforte  playing,  and  one  for  the  first  movement  of  a  piano- 
forte quintet.  In  the  second  year  the  director,  Joseph  Hellmes- 
berger,  excused  him  from  counterpoint  because  his  compositions 
showed  his  knowledge.  Mahler  in  after  years  regretted  that  he  had 

*Famous  pianist  and  teacher  at  the  Vienna  Conservatory   (1832—1918). 
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been  excused.  He  took  other  prizes.  On  July  11,  1878,  at  the  "Schluss 
production/'  a  Scherzo  from  his  pianoforte  quintet  was  played,  with 
him  as  the  pianist. 

It  is  often  stated  that  Mahler  was  a  pupil  of  Anton  Bruckner,  but 
Mahler  never  studied  with  him  at  the  Conservatory  or  in  private. 
They  were  warm  friends  and  Bruckner  would  often  play  passages 
from  his  symphonies  to  him.  Guido  Adler,  noting  the  influence  of 
Bruckner,  described  him  as  the  "adopted  father-instructor"  of  the 
young  man,  who  afterwards  gave  practical  expression  of  his  admira- 
tion by  conducting  Bruckner's  symphonies.  His  arrangement  for 
the  pianoforte  (four  hands)  of  Bruckner's  Symphony  No.  3,  was 
published  probably  in  1878.  While  Mahler  was  at  the  Conservatory, 
he  studied  at  the  Gymnasium  and  entered  his  name  at  the  Vienna 
University  as  a  student  of  philosophy  and  history.  Philosophy  was 
a  favorite  study  with  him;  he  was  well  versed  in  the  writings  of 
Kant,  Schopenhauer,  and  Fechner.  Goethe  and  Schiller  were  fa- 
miliar to  him;  he  delighted  in  historical,  biological,  and  psycho- 
logical investigations.  His  favorite  authors  were  E.  T.  A.  Hoffmann 
and  Jean  Paul  Richter.  Dostoievsky  impressed  him  greatly  in  later 
years. 

Mahler's  fellow-students  wondered  at  his  pianoforte  playing. 
From  all  accounts  he  might  have  been  a  great  virtuoso.  He  com- 
posed busily:  a  violin  sonata  was  praised;  he  wrote  a  "Northern" 
Symphony;  he  worked  on  an  opera,  "Die  Argonauten."  These  and 
other  works  were  discarded.  His  "Klagende  Lied"  was  conceived  at 
first  as  an  opera.  There  is  also  mention  of  an  opera,  "Ernst  von 
Schwaben." 

While  he  was  at  the  Conservatory,  he  added  to  his  small  income 
by  giving  pianoforte  lessons.  After  he  left  the  Conservatory,  he  was 
engaged  in  the  summer  of  1880  at  Hall,  in  Upper  Austria,  to  conduct 
operettas  and  music  for  plays  of  all  sorts  in  a  summer  theatre,  for 
the  sum  of  30  guldens,  and  for  each  performance  50  kreutzers  extra. 
In  the  fall  he  went  back  to  Vienna,  where  he  taught  and  composed. 
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In  1881-82  he  conducted  at  a  little  theatre  in  Leibach.  He  again 
returned  to  Vienna  and  worked  on  an  opera,  "Rubezahl,"  which  he 
never  completed.  He  conducted  at  the  Oltitz  opera-house  in  1882- 
83,  and  was  chorus-master  of  an  Italian  season  in  Vienna.  He  went 
to  Bayreuth  to  hear  "Parsifal."  In  1883  he  went  to  Cassel,  where 
he  remained  for  two  years  as  second  conductor  with  the  title  of 
Koniglicher  Musikdirektor.  There  he  composed  his  "Lieder  eines 
fahrenden  Gesellen,"  began  his  Symphony  No.  1,  and  wrote  music 
for  tableaux  vivants  illustrative  of  ScheffePs  "Trompeter."  This 
music  was  liked  and  was  performed  in  other  German  cities. 

A  letter  written  by  Mahler  to  Hans  von  Biilow  in  January,  1884, 
was  published  recently  in  Querschnitt : 

"Revered  Master.-  Forgive  me  for  coming  to  you  once  more,  even  at  the  risk 
cf  being  held  shameless  by  you,  after  having  been  refused  admission  by  the 
porter  of  your  hotel.  When  I  first  wrote  you,  I  did  not  dream  what  manner  of 
firebrand  your  incomparable  art  was  to  burn  into  my  soul.  Without  verbiage : 
1  am  a  musician  who  is  wandering  about  in  a  nocturnal  desert  without  a 
lodestar  to  direct  my  musical  opportunities  and  ambitions. 

"At  yesterday's  concert,  when  I  beheld  all  that  beauty  which  I  had 
imagined  and  hoped  for,  everything  became  clear  to  me.  'Here  is  your  home; 
here  is  your  master.  Your  wandering  must  end  now  or  never !'  And  so  now 
I  am  here  and  implore  you.  Take  me  with  you,  in  any  capacity  you  wish.  Let 
me  become  your  pupil,  even  if  I  must  pay  my  tuition  with  blood.  What  I  can 
do  or  might  do,  I  do  not  know,  but  this  you  will  soon  find  out. 

"I  am  23  years  old  and  have  been  a  student  at  the  University  of  Vienna.  I 
have  also  studied  piano  and  composition  at  the  conservatory  and,  unfortun- 
ately,  have  also  been   the  second   conductor   at  the  theatre.   Whether   such 
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husks  of  experience  can  be  of  any  avail  to  a  person  who  believes  in  art  with 
the  deepest  yearning  and  love,  you  will  be  the  best  judge. 

"I  put  myself  in  your  hands,  and  if  you  will  accept  me,  I  do  not  know  what 
would  mean  greater  happiness  to  me.  If  you  will  grant  me  a  reply,  I  am  pre- 
pared to  subscribe  to  anything  you  demand.  Oh,  at  least  give  me  an  answer  !"* 

Billow  was  touring  with  the  Meiningen  Orchestra  in  January, 
1884.  A  letter  to  his  wife  Marie  was  dated  Cassel,  January  21,  1884. 
If  he  replied  to  Mahler,  the  letter  is  not  published  in  his  voluminous 
correspondence.!  The  first  mention  of  Mahler's  name  in  Billow's 
letters  is  in  one  dated  May  5,  1885,  where  he  is  listed  with  Wein- 
gartner,  Nicode  and  Zumpe.  In  August,  1892,  Biilow  ranked  Mahler 
with  Levi,  Mottl,  Muck,  Paur,  Weingartner — operatic  conductors  of 
intelligence,  good-will  and  initiative.  Having  conducted  a  music- 
festival  at  Cassel,  Mahler  left  that  city  for  Prague,  where  he  was  sec- 
ond conductor  at  the  German  opera-house.  Anton  Seidl  was  the  first 
conductor.  Rehearsals  were  entrusted  to  Mahler,  who  prepared 
"Rheingold"  and  "Die  Walkiire,"  but  his  ability  was  first  recognized 
publicly  by  his  conducting  "Don  Giovanni."  Later  he  conducted 
Wagner's  music-dramas.  At  a  symphony  concert  led  by  him,  three 
of  his  songs  were  sung  by  Fraulein  Frank,  the  first  public  perform- 
ance of  any  of  his  works. 

*This  translation  was  published  in  the  New  York  Times  of  November  23,    1930. 

•j-Hans   von   Biilow   Briefe,    1841-1894" — seven   volumes    (Leipsic,    1895-1908).    "Brief- 
Wechsel  zwischen  Franz  Liszt  und  Hans  von  Biilow"  (Leipsic,  1898). 
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Dr.  Muck  conducted  at  this  theatre  in  Prague  (1886-1892).  Paul 
Stefan  states  that  Dr.  Muck  conducted  Beethoven's  Ninth  Symphony 
at  a  Sunday  concert  in  the  opera-house;  Mahler  the  Communion 
scene  from  "Parsifal."  The  Deutsche  Schulpfennig  Verein  arranged 
for  a  repetition  of  this  concert  on  February  21,  1886.  As  Dr.  Muck 
was  obliged  to  be  absent,  Mahler  conducted  the  symphony  and  the 
excerpt  from  "Parsifal"  with  "true  terribiltd  and  without  the 
score."  He  received  an  address  of  thanks  for  this  and  for  his  work 
in  behalf  of  Mozart,  Beethoven,  and  Wagner.  Later  he  worked 
earnestly  in  Smetana's  cause. 

From  the  summer  of  1886  till  the  summer  of  1888  Mahler  was 
second  conductor  at  the  Leipsic  opera  house.  Arthur  Mkisch  was 
the  first,  but  he  had  many  engagements  abroad;  he  was  sick  for  six 
months,  so  Mahler  conducted  many  performances.  The  relationship 
was  friendly;  Mahler  was  appreciated  by  the  musicians;  he  left 
Leipsic  because  he  wished  to  be  the  chief  conductor.  At  Leipsic  he 
knew  the  grandson  of  Weber,  who  asked  him  to  complete  and  revise 
his  grandfather's  opera  "Die  drei  Pintos."  Mahler  did  this.  The 
opera  was  produced  at  Leipsic  on  January  20,  1888,  with  great 
success.* 

Mahler  was  chief  conductor  at  the  Budapest  opera-house  from 
1888  to  1891.  The  opera-house  was  in  a  sorry  state;  he  made  it 

*An  Entr'acte  Intermezzo  from  "The  Three  Pintos"  was  performed  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston  on  March  6,  1925,  Dr.  Koussevitzky  conductor.  This 
Intermezzo  was  undoubtedly  written  by  Mahler.  Biilow  wrote  to  Richard  Strauss  in  March, 
1888,  whether  the  opera  was  "Weberei"  or  "Mahlerei,"  it  was  an  "infamous,  old-fashioned 
trumpery  thing." 
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famous  throughout  Europe,  but  he  could  not  agree  with  Count  Geza 
Zichy,  one-armed  pianist,  composer,  and  poet,  who  became  the  In- 
tendant  early  in  1891.  Mahler  resigned  his  position  and  was  called 
by  Pollini  to  Hamburg,  where  he  ruled  for  six  years  and  conducted 
as  a  "guest"  in  other  cities.  He  also  conducted  subscription  con- 
certs in  Hamburg.  In  the  summer  of  1892,  with  a  company  made  up 
chiefly  of  Hamburg's  singers  and  orchestral  players,  he  visited  Lon- 
don and  gave  performances  of  "Tristan  and  Isolde,"  the  "Ring"  and 
"Fidelio." 

In  1897  he  was  invited  to  take  the  place  of  Wilhelm  Jahns  as  first 
conductor  of  the  Vienna  Opera  House.  Soon  afterwards  he  was 
appointed  general  director.  He  ruled  with  an  iron  hand;  began  a 
reformation  of  the  repertoire;  insisted  on  new  mise-en-scme  of 
operas  by  Mozart,  Gluck,  Wagner.  "This  was  the  greatest  period  of 
the  Vienna  Opera  House,"  according  to  Dr.  Egon  Wellesz  of  that 
city.  Mahler  also  conducted  the  concerts  of  the  Philharmonic  So- 
ciety in  Vienna  (1898-99  till  1901).  From  1898  to  1900  he  conducted 
the  Gesellschaft  concerts. 

Late  in  1907 — he  had  married  Alma  Maria  Schindler  in  1904 — 
he  came  to  New  York,  where  for  three  years  he  conducted  operas  at 
the  Metropolitan  Opera  House.  Among  the  operas  were  the  music- 
dramas  of  Wagner;  "Fidelio,"  "The  Marriage  of  Figaro,"  "The 
Sold  Bride,"  and  Tchaikovsky's  "Pique  Dame."  His  first  appearance 
at  the  Metropolitan  was  on  January  1,  1908  ("Tristan  and  Isolde")  ; 
his  first  appearance  in  this  country  as  a  concert  conductor  was  on 
November  29,  1908,  with  the  Symphony  Society.  In  1909  he  was 
made  director  of  the  re-organized  Philharmonic  Society.  He  held 
this  position  during  the  seasons  of  1909-10  and  1910-11 ;  before  the 
end  of  the  latter  season,  ill  health  obliged  him  to  give  up  conducting. 
Hoping  to  find  relief  from  a  disease  of  the  heart,  he  went  to  Paris 
for  treatment.  He  proceeded  to  Vienna,  for  it  was  his  wish  to  die 
there.  Inflammation  of  the  lungs  brought  the  end.  He  was  buried 
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on  May  22,  1911,  in  the  Grinzing  Cemetery.  According  to  his  wish, 
the  services  were  simple.  There  were  no  speeches  at  the  grave. 

His  last  year  in  New  York  was  not  a  happy  one.  He  was  literally 
sick  at  heart,  worried  by  trifling  matters  of  detail,  and  his  natural 
nervousness  became  a  torment  to  him.  Before  he  sailed  for  Europe, 
Theodore  Spiering,  the  concert  master  of  the  Philharmonic  Society, 
was  obliged  to  conduct  in  his  stead.  It  was  well  known  that  Mahler 
was  worried  by  well-meaning  officers  of  the  Society  and  by  critics 
who  protested,  not  always  without  reason,  against  liberties  taken 
by  him  in  rewriting  scores  of  masters. 


Mahler  visited  Boston  as  conductor  of  the  Metropolitan  Opera  House  and 
conductor  of  the  Philharmonic  Society :  at  the  Boston  Theatre  on  April  8,  1908, 
"Die  Walkiire"  (Mmes.  Morena,  Leffler-Burkhardt,  Kirby-Lunn :  Messrs.  Bur- 
rian,  Blass,  Van  Rooy)  ;  April  9.  1908,  "Don  Giovanni"  (Mmes.  Eames,  Fornia, 
Farrar ;  Messrs.  Scotti,  Bonci,  Blass,  Miihlmann,  Barocchi)  ;  April  11,  1908, 
"Tristan  und  Isolde"  (Mmes.  Fremstad  and  Homer;  Messrs.  Burgstaller,  Van 
Rooy,  Miihlmann,  Blass,  Reiss,  Bayer.) 

He  conducted  in  Symphony  Hall  on  February  26,  1910,  a  concert  of  the 
Philharmonic  Society,  which  then  visited  Boston  for  the  first  time:  Berlioz, 
"Fantastic"   Symphony;  Bach,   Suite    (an  arrangement  by  Mahler  of  move- 
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ments   from   the   second   and   third    Suites,   with  the   use  of   a    "pianoforte- 
harpsichord")  ;     Beethoven,     Overture,     "Leonore,"     No.    3;     Strauss,     "Till 

Eulenspiegel's  Merry  Pranks." 

* 

These  compositions  by  Mahler  have  been  performed  in  Boston  at  concerts" 
of  the  Boston  Symphony  Orchestra : 

1906.  February  3,  February  24  (repeated  by  request)  :  Symphony  No.  5, 
C-Sharp  minor.  Mr.  Gericke,  conductor. 

1913.  November  22,  Symphony  No.  5.  Dr.  Muck,  conductor. 

1914.  February  28,  Symphony  No.  5.  Dr.  Muck,  conductor. 

1915.  February  6,  "Lieder  eines  fahrenden  Gesellen,"  for  singer  (Paul 
Draper)  and  orchestra.  Dr.  Muck,  conductor. 

1917.  April  6,  Songs  with  orchestra :  "Ich  atmet'  einen  Lindenduft,"  and 
"Rheinlegendchen"   (Julia  Culp,*  singer).  Dr.  Muck,  conductor. 

1929.  December  7,  "Das  Lied  van  der  Erde"  (Mme.  Cahier  and  Mr.  Meader, 
singers),  Dr.  Koussevitzky,  conductor. 

The  Boston  Symphony  Orchestra,  Dr.  Muck,  conductor,  performed  at  an 
extra  and  choral  concert  on  January  22,  1918,  Mahler's  Symphony,  No.  2, 
C  minor,  with  May  Peterson,  soprano,  Merle  Alcock,  contralto.  There  was  a 
second  performance  on  February  3,  1918. 


Mahler  the  Composer 
Symphonies  : 

No.  1.  D  major.  Begun  in  December,  1883;  completed  at  Budapest  in  1888; 
produced  at  Budapest,  Mahler,  conductor,  on  November  20,  1889;  published 
in  1898.  The  Budapest  programme  described  it  as  a  "symphonic  poem  in  two 

*Mme.  Culp  had  sung  these  songs  with  pianoforte  at  her  recital  on  December  4,   1915. 
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parts."  When  it  was  performed  at  the  Tonkiinstler  Fest  at  Weimar  on  June  3, 
1894,  through  the  insistence  of  Richard  Strauss  and  Dr.  Kretzschmar,  it  was 
known  as  "Titan"   (after  Jean  Paul  Richter's  romance). 

No.  2.  C  minor.  Begun  and  completed  in  1894.  First  performed  at  a  Philhar- 
monic Concert  in  Berlin,  Richard  Strauss,  conductor,  on  March  4,  1895.  Only 
the  three  instrumental  movements  were  then  performed.  The  second  and  third 
met  with  great  favor ;  Mahler  was  called  out  five  times  after  the  Scherzo.  The 
majority  of  the  Berlin  critics  distorted  or  suppressed  this  fact  and  represented 
the  performance  as  a  fiasco.  The  whole  of  the  symphony  was  performed  for 
the  first  time  at  Mahler's  concert  at  Berlin  on  December  13,  1895.  According 
to  Ernst  Otto  Nodnagel,  the  critics  again  behaved  "indecently" ;  took  the 
purely  orchestral  movements  for  granted,  and  heard  only  the  finale  with  the 
tenor  and  contralto  solos.  One  of  them  spoke  of  "the  cynical  impudence  of 
this  brutal  and  very  latest  music  maker."  Nikisch  and  Weingartner  were 
deeply  impressed,  and  the  greater  part  of  the  audience  was  wildly  enthusiastic. 

No.  3.  F  major,  known  as  the  "Summer  Morning's  Dream,"  or  "Programme" 
Symphony.  Sketched  in  1895,  completed  in  1896.  Produced  piecemeal  in  1896 
at  Berlin  and  Hamburg;  in  1897  at  Berlin.  First  performance  of  the  whole 
symphony  at  a  concert  of  the  Allgemeiner  Deutscher  Musikverein  at  Krefeld 
in  June,  1902.  Published  in  1898. 

No.  4.  G  major.  Composed  in  1899-1900.  First  performance  at  Munich  by 
the  Kaim  Orchestra  on  November  28,  1901.  Mahler  conducted.  Published  in 
1900. 

No.  5.  C-sharp  minor,  known  as  "The  Giant"  Symphony.  Completed  in  1902. 
First  performance  at  a  Gurzenich  concert  in  Cologne,  October  18,  1904.  Mahler 
conducted.  "Breathless  silence  after  the  first  movement."  At  the  end  much 
applause  and  some  hissing.  Published  in  1905. 

No.  6.  A  minor.  Composed  in  1903-04.  Performed  under  Mahler's  direction 
at  the  Tonkiinstler  Fest  at  Essen  on  May  27,  1906.  Published  in  1905. 
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No.  7.  E  minor.  Composed  in  1904-06.  Produced  at  Prague  on  September 
19,  1908.  Mahler  conducted.  Published  in  1908. 

No.  8.  In  two  parts,  with  soli  and  double  chorus:  first  part,  hymn,  "Veni, 
Creator  Spiritus,"  as  a  sonata  first  movement,  with  double  fugue;  second 
part,  the  last  scenes  of  "Faust,"  in  form  of  an  Adagio,  Scherzo,  and  Finale. 
Composition  begun  in  1906.  First  performance  at  Munich  as  "Symphony  of 
the  Thousand"  on  September  12,  1908,  the  year  of  publication. 

No.  9.  Begun  in  1906.  Produced  at  Vienna  late  in  June,  1912,  Bruno  Walter, 
conductor.  The  last  movement  is  an  Adagio. 

No.  10.  Composed  in  1909-10;  left  unfinished  by  Mahler.  First  performance 
at  Prague  on  June  6,  1924,  Alex  von  Zemlinsky,  conductor. 

Mahler  also  composed  "Humoresken,"  for  orchestra. 
Vocal  : 

The  four  "Liader  eines  fahrenden  Gesellen"  were  composed  in  1883,  and 
published  with  score  and  pianoforte  version  in  1897.  They  were  first  sung 
by  Anton  Sistermans  in  Vienna,  March  16,  1896. 

"Lieder  und  Gesange  fur  eine  Singstimme  und  Klavier"  were  published 
in  1892. 

Songs  from  "Des  Knaben  Wunderhorn"  were  composed  in  1888-1901. 
"Urlicht"  is  the  contralto  solo  in  Mahler's  Second  Symphony. 

"Kindertotenlieder,"*  text  by  Ruckert,  all  songs  with  chamber  orchestra, 
were  composed  at  Maiernigg  in  1900-02. 

"Das  Klagende  Lied,"  for  solo  voices,  chorus,  and  orchestra,  begun  when 
Mahler  was  eighteen,  and  completed  in  1880,  was  first  performed  at  Vienna 
on  February  17,  1901.  There  was  a  revision  in  1898;  the  orchestral  score 
was  rewritten  after  1900.  The  poem,  based  on  the  old  legend  of  the  singing 
bone,  was  written  by  Mahler  in  1878.  The  first  part  is  not  published;  the 
manuscript  in  1924  was  in  the  possession  of  Mahler's  sister  Justine,  who 

*Sung  by  Ludwig  Wullmer  in   New  York   on   January   6,    1910,    at   a    concert   of   the 
Philharmonic  Society,   conducted  by  Mahler. 
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married  Arnold  Rose,  violinist  and  leader  of  the  Rose  Quartet.  The  cantata 
was  published  in  1899. 
There  is  a  series  of  songs  with  orchestra,  as  "Der  Schildwache  Nachtlied ; 

also  a  collection  of  songs  with  poems  by  Ruckert. 

* 

*     * 

.  Some  of  Mahler's  symphonies  are  described  as  programme  music, 
but  he  was  no  friend  of  realism  as  it  is  understood  by  Richard 
Strauss.  Mahler  was  reported  as  saying:  "When  I  conceive  a  great 
musical  picture,  I  always  arrive  at  the  point  where  I  must  employ 
the  'word'  as  the  bearer  of  my  musical  idea.  .  .  .  My  experience  with 
the  last  movement  of  my  second  symphony  was  such  that  I  ransacked 
the  literature  of  the  world,  up  to  the  Bible,  to  find  the  expository 
word."  Though  he  differed  with  Strauss  in  the  matter  of  realistic 
music,  he  valued  him  highly :  "No  one  should  think  I  hold  myself  to 
be  his  rival.  Aside  from  the  fact  that,  if  his  success  had  not  opened 
a  path  for  me,  should  now  be  looked  on  as  a  sort  of  monster  on  ac- 
count of  my  works,  I  consider  it  one  of  my  greatest  joys  that  my 
colleagues  and  I  have  found  such  a  comrade  in  fighting  and 
creating." 

Fantastic  descriptions  of  Mahler's  works  have  been  written,  es- 
pecially by  E.  O.  Nodnagel  ("Jenseits  von  Wagner  und  Liszt" 
[Konigsberg,  1902])  and  Ludwig  Schiedermaier  ("Gustav  Mahler," 
[Leipsic,  s.d.]).  Thus  the  program  of  Symphony  No.  1,  when  it  was 
first  performed,  bore  these  subtitles:  I,  "Spring  and  No  End";  II, 
Mosaic ;  III,  "Under  Full  Sail" ;  IV,  "The  Hunter's  Funeral  Proces- 
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sion :  A  Dead  March  in  the  Manner  of  Callot" ;  V,  "DalP  Inferno  al 
Paradiso."  These  subtitles  are  not  in  the  published  score.  Nodnagel 
will  not  have  the  Second  Symphony  the  "Kesurrection"  Symphony. 
(He  says  that  while  the  last  great  appeal,  with  text  partly  from 
Klopstock,  brings  the  eagerly  longed-for  deliverance,  this  relief  is 
not  that  taught  in  the  Church,  but  according  to  "our  modern  phi- 
losophical view  of  life."  There  is  an  interesting  study  of  Mahler,  as 
musician,  Jew  and  then  Roman  Catholic,  "The  Tragedy  of  Gustav 
Mahler,"  in  Paul  Kosenf  eld's  "Musical  Chronicle"  (New  York, 
1923). 

One  reason  why  Mahler's  symphonies  were  looked  at  askance  by 
conductors  was  the  enormous  symphony  demanded.  Number  Two 
called  for  as  many  strings  as  possible,  two  harps,  four  flutes  (inter- 
changeable with  four  piccolos),  four  oboes  (two  interchangeable 
with  two  English  horns),  five  clarinets  (one  interchangeable  with 
bass  clarinet — and  when  it  is  possible  the  two  in  E-flat  should  be 
doubled  in  fortissimo  passages),  four  bassoons  (one  interchangeable 
with  double  bassoon),  six  horns  (and  four  in  the  distance  to  be 
added  in  certain  passages  to  the  six),  six  trumpets  (four  in  the  dis- 
tance, which  may  be  taken  from  the  six),  four  trombones,  tuba,  two 
sets  of  three  kettledrums  for  three  drummers,  bass  drum,  snare 
drum  (when  possible  several  of  them),  cymbals,  tam-tam  of  high 
pitch  and  one  of  low  pitch,  triangle,  Glockenspiel,  three  bells,  a 
Ruthe  (a  bundle  of  rods  to  switch  a  drum  head),  organ,  two  harps. 
In  the  distance  a  pair  of  kettledrums,  bass  drum,  cymbals,  triangle. 
Soprano  solo,  contralto  solo,  mixed  chorus. 

When  the  Eighth  Symphony  was  performed  in  Berlin  (May  17,  18, 
1912),  the  cost  of  the  two  performances  was  said  to  be  over  $12,000. 
The  united  choruses  numbered  about  nine  hundred  singers. 

It  should  be  remembered  that  Mahler,  if  he  gave  subtitles  to  the 
movements  of  two  symphonies,  published  the  symphonies  as  "abso- 
lute" music.  He  looked  on  analytical  or  explanatory  programme 
notes  as  the  abomination  of  desolation. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  2,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  3,  at  8.15  o'clock 


Beethoven 
Lourie 


Walton 


Strauss 


Overture  to  Collin's  Tragedy,  "Coriolanus,"  Op.  62 

"Sonate  Liturgique,"  in  the  form  of  Four  Chorales 
(With  Alto  Voices) 


I.  Sequentia. 

II.  Cantus  Passionis. 

III.  Prosa. 

IV.  Horae  Passionis. 


Concerto  for  Viola  and  Orchestra 
Viola  solo :  Jean  Lefranc 


"Ein  Heldenleben,"  Tone  Poem,  Op.  40 


There  will  be  an  intermission  after  the  Concerto 


A  lecture  on  this  programme  will  be  given  on  Thursday,  January  1,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts   may  be  seen  in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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?pa 


A 
N 
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Monday,  January  12,  at  8.15 

DEBATE:  "IS  DIVORCE  A  SOCIAL  ASSET?" 
GILBERT  K.  CHESTERTON 


vs. 
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THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Steinway  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to  pay  the  balance!  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OP    THE    IMMORTALS 


A   new   Steinway   Upright   piano   can  be   bought  for   a   total   as   low    as     $07*5 

balance  in  three  years 


BalTcranda^    $1J75         •        \0%   doWn 


As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for    information    to    Steinway    &    Sons,    Steinway   Hall,   109    W.    57th    Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R. 
Kassman,  N. 

Sauvlet,  H.                Cherkassky,  P. 
Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.                Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                   Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 

Bernard,  A. 

Van  Wynbergen,  C. 

Violoncellos. 

Grover,  H. 

Werner,  H.                   Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Stockbridge,  C.            Fabrizio,  E. 
Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O. 
Frankel,  I. 

Girard,  H.                  Moleux,  G. 
Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                 Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpet. 

5.                     Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

__               Rogers,  L.  J. 
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Annual    January 

Fur  Sale 

Presenting  Outstanding  Fashions  at  the 
Lowest  Prices  in  Years 


Sketched:    Flared  coat  of  fine  black  caracul  $425 

Examples  of  the  Values 

Seal-dyed  muskrat  coats,  luxurious  shawl  collars $295 

Natural   squirrel  coats,  deep  shawl  collars $195 

Dark,  full  furred  raccoon  coats,  holster  shawl  collar $275 

Super  American  broadtail  coats,  dyed  squirrel  trim $295 

Jap  Mink  coats,  either  straight  line  or  flared $395 

Leopard  coats  with  large  heaver  collars  and  cuffs $495 

Semi-fitted  seal-dyed  muskrat  coats,  roll  shawl  collar $195 


Ctjmwler  Sc  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  2,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  3,  at  8.15  o'clock 


Beethoven  ....  Symphony  No.  1  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio. 

II.  Andante  cantabile  con  moto. 

III.  Menuetto:  Allegro  Molto  e  vivace;  Trio. 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace. 

Lourie       .         .         .        "Sonate  Liturgique,"  in  the  form  of  Four  Chorales 

(With  Alto  Voices) 

I.  Sequentia. 

II.  Cantus  Passionis. 

III.  Prosa. 

IV.  Horae  Passionis. 

Altos:  Nellie  Rich  Hottel;  Ida  C.  Keay;  Elsa  Limbach;  Mildred  Merrill;  Marie  Murray;  Mary  Osborne; 

Isabelle  Ray;  Alice  Reese;  Elizabeth  Stoddard;  Claramond  Thompson;  Marion  Aubens  Wise; 

Louisa  Burt  Wood.     Trained  by  ARTHUR  FIEDLER 

(First  time  in  the  United  States) 


Strauss  ....         "Ein  Heldenleben,"  Tone  Poem,  Op.  40 


STEINWAY  PIANO 


There  will  be  an  intermission  after  Lourie's  "Sonate  Liturgique 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Try  Some  New  Boulevards 

Piccadilly — or  the  Champs  Elysees — they  don't  do  you  so 
well  in  winter.  Then  try  some  new  boulevards.  Sip  apina 
fria  in  a  cafe  on  Havana's  Parque  Central.  Watch  the 
handannaed  beauties  (gowned  a  V '  Imperatrice)  on  the 
Savane  in  Fort  de  France.  See  the  silent  Hindus  on  Marine 
Square  in  Port  of  Spain ;  the  inky  "Bobbies"  in  Trafalgar 
Square,  Bridgetown.  Shop  for  perfumes  and  pajamas  on 
Colon's  Front  Street;  lounge  on  Panama's  Malecon,or  on  the 
Scholtgat  in  Curacao — Holland  in  the  Caribbean.  But  first 
ask  Raymond'Whitcomb  about  their  West  Indies  Cruises! 

A  16-day  Cruise — Jan.  8  to  Jan.  24 

$227.50  and  up 

1st  25-day  Cruise — Jan.  28  to  Feb.  22  2nd  25-day  Cruise — Feb.  24  to  Mar.  21 

$317.50  and  up 

Sailing  on  the  30,000-ton  "Statendam"  (Holland-America)  the  cruises  include  Haiti 

Porto  Rico,  St.  Thomas,  Martinique,  Barbados,  Trinidad,  Caracas, 

Curacao,  Panama,  Jamaica,  Havana,  Nassau,  etc. 

Also  an  Air  Cruise,  by  specially  chartered  planes,  including  Central  America  and  Mexico 

Raymond  &  Whitcomb  Company 


126  NEWBURY  STREET 
165  TREMONT  STREET 


Telephone  Kenmore  2870 
Telephone  Hancock  7820 
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Symphony  No.  1,  in  C  major,  Op.  21    .     .   Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  had  composed  two  works  for  orchestra  before  the  com- 
pletion and  performance  of  his  first  season, — the  Concerto  for  piano- 
forte and  orchestra,  Op.  15  (1796) ;  the  Concerto  for  pianoforte  and 
orchestra,  Op.  19  (1794-95).  It  is  probable  that  Beethoven  medi- 
tated a  symphony  in  C  minor :  there  are  sketches  for  the  first  move- 
ment. Nottebohm,  studying  them,  came  to  the  conclusion  that 
Beethoven  worked  on  this  symphony  in  1794  or  early  in  1795.  He 
then  abandoned  it  and  composed  the  one  in  C  major.  Whether  he 
used  material  designed  for  the  abandoned  one  in  C  minor,  or  in- 
vented fresh  material,  this  is  certain :  that  the  concert  at  which  the 
Symphony  in  C  major  was  played  for  the  first  time  was  announced 
in  the  Wiener  Zeitung,  March  26,  1800.  It  should  be  observed,  how- 
ever, that  one  of  the  phrases  in  the  sketches  for  the  earlier  symphony 
bears  a  close  resemblance  to  the  opening  phrase  of  the  allegro  molto 
in  the  Finale  of  the  one  in  C  major. 

It  is  thought  that  Beethoven  composed  a  few  symphonies  in  Bonn. 
A  symphony  once  thought  by  a  few  to  have  been  composed  at  Bonn 
was  found  at  Jena  by  Professor  Fritz  Stein  and  performed  there 


Books  for   Students  and  Music  Lovers 

Net 
SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING,  Arthur  Foote 

Valuable  pointers  on  technique  and  interpretation  with  practical  exercises      .60 

MODULATION  AND  RELATED  HARMONIC  QUESTIONS,  Arthur  Foote 

A  practical  treatise  on  the  various  means  of  modulation 1.25 

HARMONY  AND  MELODY,  Alfred  Hill 

A  book  explaining  how  music  is  made 1.50 

DO  YOU  KNOW  THAT—?  Clayton  Johns 

A   handbook   of   musical   knowledge   dealing   with    subjects   familiar   and 
otherwise 60 

CRITICAL  AND   HISTORICAL  ESSAYS,   Edward  MacDowell 

One  of  the  outstanding  books  on  the  history  and  development  of  the  art 

of   music 2.00 

MUSIC:  AN  ART  AND  A  LANGUAGE,  Walter  R.  Spalding 

An  invaluable  treatise  for  the  better  understanding  of  the  works  of  the 
masters  and  the  modern   school 2.50 

FIRST  YEAR  MUSIC  HISTORY,  Thomas  Tapper 

The  story  of  music  in  a  very  concise  and  attractive  form 1.75 

FROM  PALESTRINA  TO  GRIEG,  Thomas  Tapper 

Stories  of  the  lives  of  twenty-two  great  composers 1.75 


The  ARTHUR  P.  SCHMIDT  CO..    120  Boykton  St. 
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January  17,  1910.     The  Boston  Symphony  Orchestra  played  it  in 
Boston  on  December  30, 1911. 

The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one: 

1.  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by  Bee- 
thoven and  dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs. 
Schuppanzigh,  Schreiber,  Schindlecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvisation  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  for  full  orchestra  by  Beethoven. 

The  concert  began  at  6.30  p.m.  The  prices  of  admission  were  not 
raised.  It  was  the  first  concert  given  in  Vienna  by  Beethoven  for 
his  own  benefit.  A  correspondent  of  the  Allgemeine  MusikaliscJie 
Zeitung  (October  15,  1800)  gave  curious  information  concerning  the 
performance.  It  is  not  known  which  concerto  Beethoven  played; 
but  the  correspondent  said  it  contained  many  beauties,  "especially 

*Miss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  who  was  a  favorite 
operatic  singer  at  Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's 
"Creation"  and  "Seasons."  In  1801  she  was  engaged  as  a  member  of  the  National 
Opera  Company,  with  a  salary  of  fifteen  hundred  florins.  She  married  in  1805,  and 
left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century  is  said  to  be 
unflattering  to  the  verge  of  caricature. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 


BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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A  Dream  Come  True  /  / 

Not  that  we'd  ordinarily  expect  you  to  be  interested 
in  our  dreams,  but  this  one  is  about  you  .... 

This  is  how  we  see  it.  You  need  a  great  variety 
of  clothes  for  a  great  variety  of  occasions  and  they 
should  be  buyable  at  a  great  variety  of  prices  .  . 
with  the  use  and  occasion  determining  the  price. 
What's  more,  we've  done  it. 


**>■  HOLLANDER  &.**• 


For  nearly  fifty  years  we  have 
specialized  in  the  selection  of 
high  grade  bonds  for  investment. 


Harris,  Forbes  &  Co 

Incorporated 

Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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in  the  first  two  movements."  The  septet,  he  added,  was  written 
"with  much  taste  and  sentiment."  Beethoven  improvised  in  mas- 
terly fashion.  "At  the  end  a  symphony  composed  by  him  was  per- 
formed. It  contains  much  art,  and  the  ideas  are  abundant  and 
original,  but  the  wind  instruments  are  used  far  too  much;  so  that 
the  music  is  more  for  a  band  of  wind  instruments  than  an  orches- 
tra." The  performance  suffered  on  account  of  the  conductor,  Paul 
Wranitzky.*  The  orchestra  men  disliked  him,  and  took  no  pains 
under  his  direction.  Furthermore,  they  thought  Beethoven's  music 
too  difficult.  "In  accompaniment  they  did  not  take  the  trouble  to 
pay  attention  to  the  solo  player ;  and  there  was  not  a  trace  of  deli- 
cacy or  of  yielding  to  his  emotional  desires.  In  the  second  move- 
ment of  the  symphony  they  took  the  matter  so  easily  that  there  was 
no  spirit,  in  spite  of  the  conductor,  especially  in  the  performance  of 
the  wind  instruments.  .  .  .  What  marked  effect,  then,  can  even  the 
most  excellent  compositions  make  ?"  The  septet  gained  quickly  such 
popularity  that  it  nettled  the  composer,  who  frequently  said  in  after 
years  that  he  could  not  endure  the  work.  The  symphony  soon  became 

*Paul  Wranitzky  (or  Wraniczky),  violinist  composer,  conductor,  was  born  at 
Neureisch,  in  Moravia,  in  1756  ;  he  died  September  28,  1808,  as  conductor  of  the  Ger- 
man Opera  and  Court  Theatre  at  Vienna.  He  was  a  fertile  composer  of  operas, 
symphonies,  chamber  music. 


YOU   WILL   LIKE  [IT! 

Isn't  it  a  fact  that  almost  everything  really  worth  while,  that  you 
and  I  do,  every  day,  directly  or  indirectly  concerns  our  families? 

Would  you  like  to  own,  then,  a  beautifully  bound  book,  which 
will  last  for  generations,  in  which  to  inscribe  the  records  of  births, 
marriages,  and  other  vital  matters  which  occur  in  your  family? 

Sure  you  would  —  almost  any  family  man  or  woman  would! 

All  right  then,  you  may  have  one  of  these  lovely 

FAMILY  RECORD  BOOKS 

Just  write  your  name  somewhere  on  this  ad  —  and  say  "Send 
it"  —  and  you'll  get  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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NOW  that  the  rosy  north  Ka  „ 
is  making  neat  dents  in 
many  a  box  of  aspirin,  and  the  handkerchief  busi- 
ness is  booming,  we  address  ourselves  to  you  en- 
viable plutocrats  who  are  drawing  your  sables 
about  you  and  preparing  to  flee  to  the  various 
lands  of  sunshine  and  sea-horses ! 


HETHER  you're  headed  toward  Palm  Beach 
or  Waikiki,  we  are  prepared  at  Slattery's  to  help 
you  pack  ...  to  fill  up  your  trunks  with  the  wispi- 
est new  chiffons,  the  chilliest  flimsy  prints,  the 
flossiest  jacquard  silk  sports  dresses  and  the  floppi- 
est paper  panamas  that  ever  fluttered  round  a 
sun-tan!  And  although  we'll  probably  sigh  dis- 
creetly and  suppress  a  low  moan  of  flattering  envy 
as  we  wrap  up  your  new  fur-trimmed  chiffons  and 
high-glitter  gowns  for  the  lazy  days  and  the  glam- 
orous nights  in  your  approaching  holiday  ,  .  .  we'll 
really  enjoy  showing  you  all  that's  new  in  this 
winter's  summer  fashions. 


Slattery's 

Opposite  Boston  Common 
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known  throughout  Germany.  The  parts  were  published  in  1801,  and 
dedicated  to  Baron  von  Swieten.  The  score  appeared  in  1820,  and, 
published  by  Simrock,  was  thus  entitled:  "Ire  Grande  Simphonie  en 
Ut  Majeur  (C  dur)  de  Louis  van  Beethoven.  CEuvre  XXI.  Parti- 
tion. Prix  9  francs.  Bonn  et  Cologne  chez  N.  Simrock.  1953." 
Beethoven  offered  to  the  publisher  Hofmeister  the  Septet,  Op.  30, 
the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte  Sonata,  Op.  22,  and 
the  symphony,  for  seventy  ducats,  about  $140,  and  he  offered  the 
symphony  alone  for  about  $50.  He  wrote  to  the  publisher:  "You 
will  perhaps  be  astonished,  that  I  make  no  difference  between  a 
sonata,  a  septet,  and  a  symphony,  but  I  make  none,  because  I  think 
that  a  symphony  will  not  sell  so  well  as  a  sonata,  although  it  should 
surely  be  worth  more." 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


* 


Berlioz  wrote  concerning  it  as  follows :  "This  work  is  wholly  dif- 
ferent in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation 
from  the  compositions  of  Beethoven  that  follow  it.  When  the  com- 
poser wrote  it,  he  was  evidently  under  the  sway  of  Mozartian  ideas. 
These  he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously 
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everywhere.  Especially  in  the  first  two  movements  do  we  find 
springing  up  occasionally  certain  rhythms  used  by  the  composer 
of  'Don  Giovanni' ;  but  these  occasions  are  rare  and  far  less  striking. 
The  first  allegro  has  for  a  theme  a  phrase  of  six  measures,  which  is 
not  distinguished  in  itself  but  becomes  interesting  through  the 
artistic  treatment.  An  episodic  melody  follows,  but  it  has  little  dis- 
tinction of  style.  By  means  of  a  half -cadence,  repeated  three  or  four 
times,  we  come  to  a  figure  in  imitation  for  wind-instruments;  and 
we  are  the  more  surprised  to  find  it  here,  because  it  had  been  so  often 
employed  in  several  overtures  to  French  operas.  The  andante  con- 
tains an  accompaniment  of  drums,  piano,  which  appears  today  rather 
ordinary,  yet  we  recognize  in  it  a  hint  at  striking  effects  produced 
later  by  Beethoven  with  the  aid  of  his  instrument,  which  is  seldom 
or  badly  employed  as  a  rule  by  his  predecessors.  This  movement  is 
full  of  charm ;  the  theme  is  graceful  and  lends  itself  easily  to  f ugued 
development,  by  means  of  which  the  composer  has  succeeded  in  being 
ingenious  and  piquant.  The  scherzo  is  the  first-born  of  the  family 
of  charming  badinages  or  scherzi,  of  which  Beethoven  invented  the 
form,  and  determined  the  pace,  which  he  substituted  in  nearly  all 
of  his  instrumental  works  for  the  minuet  of  Mozart  and  Haydn  with 
a  pace  doubly  less  rapid  and  with  a  wholly  different  character.    This 
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scherzo  is  of  exquisite  freshness,  lightness,  and  grace.  It  is  the  one 
truly  original  thing  in  this  symphony  in  which  the  poetic  idea,  so 
great  and  rich  in  the  majority  of  his  succeeding  works,  is  wholly 
wanting.  It  is  music  admirably  made,  clear,  alert,  but  slightly 
accentuated,  cold,  and  sometimes  mean  and  shabby,  as  in  the  final 
rondo,  which  is  musically  childish.  In  a  word,  this  is  not  Bee- 
thoven." 

This  judgment  of  Berlioz  has  been  vigorously  combated  by  all 
fetishists  that  believe  in  the  plenary  inspiration  of  a  great  composer. 
Thus  Michel  Brenet  (1882),  usually  discriminative,  found  that  the 
introduction  begins  in  a  highly  original  manner.  Marx  took  the 
trouble  to  refute  the  statement  of  Oulibichev,  that  the  first  move- 
ment was  an  imitation  of  the  beginning  of  Mozart's  "Z  jpiter"  Sym- 
phony,— a  futile  task.  We  find  Doctor  Professor  H.  Keimann  in 
1899  stoutly  maintaining  the  originality  of  many  pages  of  this  sym- 
phony. Thus  in  the  introduction  the  first  chord  with  its  resolution 
is  "a  genuine  innovation  by  Beethoven."  He  admits  that  the  chief 
theme  of  the  allegro  con  brio  with  its  subsidiary  theme  and  jubilant 
sequel  recalls  irresistibly  Mozart's  " Jupiter";  "but  the  passage  pp 
by  the  close  in  G  major,  in  which  the  basses  use  the  subsidiary 
theme,  and  in  which  the  oboe  introduces  a  song,  is  new  and  surpris- 
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ing,  and  the  manner  in  which  by  a  crescendo  the  closing  section  of 
the  first  chapter  is  developed  is  wholly  Beethovenish !"  He  is  also 
lost  in  admiration  at  the  thought  of  the  development  itself.  He  finds 
the  true  Beethoven  in  more  than  one  page  of  the  andante.  The  trio 
of  the  scherzo  is  an  example  of  Beethoven's  "tone-painting."  The 
introduction  of  the  finale  is  "wholly  original,  although  one  may 
often  find  echoes  of  Haydn  and  Mozart  in  what  follows." 

Colombani  combats  the  idea  that  the  Symphony  in  C  major  is  a 
weak  imitation  of  symphonies  by  Haydn  and  Mozart  or  a  happy 
blending  of  the  styles  of  the  two  composers.  "This  is  equivalent  to 
the  useless  statement  of  a  fact  that  every  one  knows,  viz. :  Beethoven 
is  their  immediate  successor  in  the  history  of  the  symphony.  .  .  . 
The  general  structure  of  the  first  symphony  of  Beethoven  is  regular 
and  nothing  more.  It  does  not  recall  the  type  of  Haydn  or  of  Mozart 
any  more  than  that  of  other  symphonic  composers  who  preceded 
them  or  of  the  composers  of  instrumental  music  who  were  the  origin 
of  the  symphonists.  Except  in  the  Minuet,  the  nature  of  the  melodic 
ideas  has  nothing  in  common  with  Haydn,  and  very  little  with 
Mozart.    From  the  chord  of  the  dominant  seventh  with  which  the 
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AlVIATI   .    .    .   GUARNERI   .    .    .   STRADIVARI 

.  .  .  Immortals  of  the  Cremonese  school  of  violin 
making,  who  fashioned  of  the  maples  and  pine 
from  the  vast  Tyrolian  forests  the  "King  of 
instruments"  .  .  .  possessors  of  the  art  divine  of 
creating  a  beauty  and  perfection  of  musical  tone 
that  has  stood  undisputed  through  two  centuries. 

These   masterful   craftsmen   began   to   live   only 

when  they  had  died,  and  their  personal  history 

has  passed  without  record.   Yet,  in  the  absence 

of  direct  information  concerning  their  lives,  happily 
we  may  turn  to  their  instruments  for  a  true  insight 
into  their  careers. 

Their  genius,  combining  a  successful  battle  against 
adversity  with  high  proficiency  in  art,  is  indeed  a 
rare  phenomenon.  The  attention  of  these  three  ever 
was  centered  on  their  work,  which  raised  them  above 
the  status  of  ordinary  workmen.  Carlyle  says  of  such 
minds:  "They  willed  one  thing,  to  which  all  other 
things  were  subordinate  and  made  subservient,  and 
therefore  they  accomplished  it.,, 

*  *  * 
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to  greater  service  .  .  .  Old  Colony  Trust  Company 
concentrates  in  Fiduciary  and  Corporate  Agency  fields 
.  .  .  Only  by  a  Will  appointing  an  Executor  can  your 
property  be  distributed  as  you  wish  .  .  .  Only  by  a 
Will  establishing  a  Trust  can  you  separate  the  enjoy- 
ment of  income  from  responsibilities  of  management. 
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Introduction  begins  to  a  few  measures  which  precede  the  Finale, 
there  are  numerous  innovations  of  detail  introduced  by  Beethoven, 
if  he  be  compared  not  only  with  Haydn  but  also  with  Mozart.  And 
so  one  may  lay  much  stress  on  these  innovations — which  would  be 
a  mistake — and  arrive  at  the  conclusion  that  the  first  symphony  is  a 
production  of  Beethoven's  genius,  independent  of  preceding  words; 
or,  one  may  wish  to  preserve  the  connection  and  relationship,  and 
in  this  case  it  is  not  necessary  to  confine  one's  self  to  Haydn  and 
Mozart,  but  there  should  be  a  going  back  to  the  Italian  instrumental 
music  of  the  second  half  of  the  seventeenth  century,  to  Corelli's 
'Concerti  grossi'  and  Sammartini's  symphonies.  Thus  one  can  arrive 
at  an  exact  judgment  by  saying  that  the  first  symphony  is  a  natural 
derivation  from  the  works  of  those  who  first  formed  the  models  of 
instrumental  music ;  that  the  first  symphony  composed  by  Beethoven 
seems  to  be  a  resume  of  the  past  rather  than  an  original  production 

of  his  genius." 

* 
*    * 

I.  Introduction:  Adagio  molto,  O  major,  4-4.    Allegro  con  brio, 
C  major,  4-4. 

II.  Andante  cantabile  con  moto,  F  major,  3-8. 

III.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  Oulibicheff 
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says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the 
minuet.  "The  rhythmic  movement  is  changed  into  that  of  a  scherzo 
after  the  manner  instituted  by  the  composer  in  his  first  sonatas." 

IV.     Finale :  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4. 


• 


The  first  performance  of  this  symphony  at  Leipsic  was  at  the 
Gewandhaus,  November  26,  1801.  It  was  then  described  by  a  critic 
as  "confused  explosions  of  the  outrageous  effrontery  of  a  young 
man."  Played  again  at  Vienna  in  1805  at  banker  von  Wtirth's,  it 
was  described  as  "a  masterly  production.  All  the  instruments  are 
well  employed  in  it,  and  they  conceal  an  extraordinary  richness  of 
amiable  ideas."  The  critic  praised  the  clearness  and  order  of  the 
work.  Five  years  later  the  symphony  was  pronounced  in  Vienna  to 
be  "more  amiable"  than  the  Second.  When  Spohr  conducted  it  in 
1810  at  a  music  festival  at  Frankenhausen,  the  trio  of  the  minuet 
made  the  most  marked  impression.  The  Philharmonic  Society  of 
London  performed  the  symphony  probably  in  1813,  the  year  of  the 
establishment  of  the  society.  It  was  not  the  custom  then  in  London 
to  number  a  symphony  on  a  programme.    At  the  concerts  that  year 
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Salomon  was  "the  leader,"  and  Clementi  was  "at  the  piano"  with 
the  score.  Not  until  Spohr  came  to  a  Philharmonic  rehearsal  June 
19,  1820,  was  a  baton  used  in  London  by  a  conductor.  Spohr  then 
stood  at  a  separate  desk.  Some  of  the  directors  objected,  but  after 
that  date  no  one  sat  "at  the  piano"  with  the  score  of  a  symphony  or 
an  overture. 

The  first  performance  in  Paris  was  on  February  22,  1807,  at  a 
public  exhibition  of  Conservatory  pupils.  The  Decade  Philosophique 
said  the  symphony  was  of  a  very  different  nature  from  one  by 
Haydn,  which  was  also  played.  "The  style  is  clear,  brilliant,  lively." 
F£tis  wrote  in  the  Revue  Musicale  of  April  16,  1831,  apropos  of  this 
performance :  "There  were  then  only  a  few  and  young  musicians  who 
dared  to  speak  in  favor  of  this  'baroque'  music,  as  it  was  then  called, 
and  yet  the  difference  between  that  symphony  and  those  written  by 
Beethoven  later  is  great.  His  genius  had  not  yet  frankly  revealed 
its  individuality;  he  was  still  under  Mozart's  influence.  There  are 
rays  of  light  in  it  that  disclose  what  he  would  be  in  the  future,  but 
he  modelled  himself  after  the  great  man  whose  works  he  passionately 
loved.  This  symphony  and  the  second  in  D  major  were  the  only  ones 
by  Beethoven  that  were  heard  in  France  for  twenty  years."  The  First 
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Symphony  was  not  played  at  a  concert  of  the  Conservatory  orchestra 

until  May  9,  1830.  Le  Courrier  de  V Europe  et  des  Spectacles  re- 
viewed a  performance  in  1810 :  "The  beautiful  trio  of  oboe,  clarinet, 
and  bassoon  in  the  last  Allegro  will  always  be  applauded."  This 
referred  probably  to  the  Trio  of  the  Scherzo.  "This  symphony,  rich 
in  harmony  and  full  of  delicious  and  well-constructed  motives, 
varied  and  distributed  in  the  happiest  manner,  awakened  hearty 
applause.  This  work  of  a  great  man  is  the  model  presented  to  the 
pupils  of  a  great  school." 

The  performance  was  at  an  exhibition  of  Conservatory  pupils,  and 
some  of  the  hearers,  who  had  heard  the  symphony  played  at  Vienna, 
said  that  the  performance  by  the  Paris  Conservatory  pupils  was  far 
better.  On  the  other  hand,  Cambini  and  Garaude  of  the  TaWettes  de 
Polymnie  (March,  1810)  were  alarmed  by  the  "astonishing  success" 
of  Beethoven's  works,  which  were  "a  danger  to  musical  art;  the 
contagion  of  Germanic  harmony  has  reached  the  present  school  of 
composition  formed  at  the  Conservatory.  It  is  believed  that  a 
prodigal  use  of  the  most  barbaric  dissonances  and  a  noisy  use  of  all 
the  orchestral  instruments  will  make  an  effect.  Alas,  the  ear  is  only 
stabbed ;  there  is  no  appeal  to  the  heart." 

J.  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
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sands  or  the  CyCiviera. 


Boylston  Street 
at  four=$ixteen 
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HEINRICH  GEBHARD 

eminent  pianist  and  composer  who  appears 
with  the  Candle-light  Concert  at  Jordan 
Hall,  Monday  evening,  Jan.  12th,  uses  and 
endorses  the  Baldwin  exclusively  and  says: 

"Having  now  played  the  Baldwin  piano  for  a  number  of  years, 
publicly  and  privately,  allow  me  to  tell  you  again  what  a  great 
joy  these  instruments  continually  are  to  me.  Whether  I  wish  to 
play  the  Classics,  the  Romantics  or  the  Moderns,  the  perfect, 
ideal  and  appropriate  tone  is  always  there  for  me.  Whatever 
style  of  technical  passage  is  to  be  performed,  an  ideal,  responsive 
action  is  at  my  service.  Surely,  the  Baldwin  remains  the  ideal 

piano  for  me." 


A*  M*  Hume   Company 


New  England  Representatives 
196  BOYLSTON  STREET 


BOSTON 


747 


Symphony  in  C  major :  Spain,  Madrid,  1864,  in  the  salon  of  the  Con- 
servatory, directed  by  Jesus  de  Monasterio;  Russia,  Moscow,  1863. 
The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 


son  ate  llturgique  en  forme  de  quatre  chorales 

Arthur  Lotjrie  (Lurye) 
(Born  at  Leningrad  in  1889;*  living  at  Paris) 

This  Sonata  was  performed  for  the  first  time  at  one  of  Walter 
Straram's  concerts  in  Paris  on  February  13,  1930.  The  sonata  was 
composed  in  1928. 

I.  Sequent! a,  orchestral.  "Sequetia,  canticum  exultationis,  quae 
et  prosa  dicitur,  sic  appellatum,  quia  pneuma  jubili  sequitur." — 
Durandus. 

"One  gives  indifferently  the  name  'sequence/  'following,'  or  prose 
to  the  canticle  that  is  sung  in  the  Mass  after  the  Gradual  and  before 
the  Evangels ;  but  with  this  distinction :  the  word  prosa  designates 
the  kind  of  style  this  composition  should  have,  while  'Sequence' 
indicates  only  the  place  it  occupies  in  the  office  of.  the  Mass,  where 
it  follows  immediately  the  Alleluia  with  which  the  Gradual  ends. 

*The  date  1892  is  also  given. 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
'%      bulge  above  the  waist  must  be  flattened."    You 

■  —  -^      can  hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY       COMPANY 


Our  135th  Annual 

January  Sale 

Offers  You 

Unparalleled  Values  In 

Fancy  Linens  Sheets 

Toilet  Goods  Blankets 

Hosiery  Towels 

House  Frocks  Draperies 

Maids'  Uniforms  Table  Damask 

Drastic  Reductions 
Ranging  from  25%  to  50% 
Now  in  Force  in  Every 
Department.     Buy  Now! 


T.  D.  WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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The  sequence  originally  was  only  a  prolonged  modulation  of  the 
last  syllable  of  the  Alleluia.  The  Roman  office  has  retained  only 
three  sequences:  Victimae  paschali  laudes;  Veni,  sancti  Spiritus; 
Lauda,  Sion,  Salvatorem.  There  is  also  the  Dies  irae,  dies  ilia  for 
the  office  of  the  dead." — Joseph  d'Ortigue's  "Dictionnaire  de  Plain 
Chant"  (Paris,  1853). 

II.  Cantus  Passionis.  Female  chorus  and  orchestra. 

Feria  VI  in  Parasceve.  Lectio  V 

Tenebrae  factae  sunt  dum  crueifixissent  Jesum  Judaei:  et  circa  horam 
nonam  exclamavit  Jesus  voce  magna :  Deus  meus,  ut  quid  me  dereliquisti? 
Et,  inclinato  capite,  emisit  spiritum.  Exclamans  Jesus  voce  magna,  ait :  Pater, 
in  manus  tuas  commendo  spiritum  meum.  Et  inclinato  capite,  emisit  spiritum. 

There  was  darkness  while  they  crucified  Jesus  of  Judaea :  and  about  the 
ninth  hour  Jesus  cried  with  a  loud  voice,  My  God,  why  hast  thou  forsaken 
me?  And,  bowing  his  head,  he  gave  up  the  ghost.  Jesus  exclaiming  in  a  loud 
voice,  said :  Father,  into  thy  hands,  I  commend  my  spirit.  And  having  bowed 
his  head,  he  gave  up  the  ghost. 

III.  Prosa,  orchestral. 

"Prose"  here  means  a  piece  of  rhythmical  or  rhymed  accentual 
verse,  sung  or  said  between  the  Epistle  and  Gospel  of  certain 
Masses.   (See  Sequence.)  Neither  Le  Brun  nor  Benedict  VI  recog- 
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=r-± .  19  3  1 ,2 


JANUARY,   and  the  swift  course   of  time 
brings  forward  another  year* 


We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  ♦  ,  .  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  of  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  H*  Ellis  Co* 

Incorporated 
Printers    since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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nized  the  Stabat  Mater  as  a  Prose.  Yet  d'lndy  speaking  of  Saint- 
Saens  Symphony  in  C  minor,  wrote  "Sur  le  theme  de  la  prose,  'Dies 
Irae.'  " 

IV.  Horae  Passionis.  (Sorloges  de  la  Passion.) 

Hora  prima  ductus  est 
Jesus  ad  Pilatum. 
"Crucife !"  elamitant 
Hora  tertiarum. 

Jesus  hora  sexta  est 
Cruci  conclavatus. 
Hora  nova  Dominus 
Jesus  expiravit. 

De  cruce  deponitur 
Hora  vespertina. 
Hora  completorii 
Datur  sepulturse. 

At  the  first  hour  Jesus  was  brought  before  Pilate.  "Crucify  him !"  They 
shouted  at  the  third  hour.  At  the  sixth  hour  Jesus  was  nailed  to  the  cross. 
At  the  ninth  hour  the  Lord  Jesus  died.  At  even-tide  he  was  taken  down  from 
the  cross.  When  even  was  come,  he  was  laid  in  a  sepulchre. 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

\c  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (<*™&*  Corset  Store) 
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Department  of  Social  Work 
The  Boston  City  Hospital 

A  Finger  in  the  Dike  Averts  Calamity 

Some  social  problems  are  as  simple  as  that.  But 
somebody  must  be  on  the  job  to  put  in  the  finger. 

Take  the  case  of  John  Doe.  He  was  out  of  work 
and  his  eyes  were  ailing.  His  wife  meanwhile  was 
supporting  the  family  of  three.  He  could  get  a  job  if 
he  had  glasses,  for  he  was  a  good  workman.  But  even 
the  small  sum  he  needed  couldn't  be  spared  out  of 
his  wife's  meager  earnings,  and  he  wasn't  the  sort  of 
man  who  begs  for  aid. 

The  City  Hospital  Social  Service  was  the  source 
to  which  he  felt  he  could  apply  without  loss  of  self' 
respect.  And  he  was  right,  of  course.  He  got  no 
alms,  but  a  loan.  With  it  he  got  the  glasses,  and  with 
the  glasses  he  got  the  job,  and  with  the  job  he  has 
begun  to  repay  the  loan.  A  perfect  circle,  virtuous 
for  a  change. 

It  isn't  so  much  the  size  of  the  hole  you  plug  that 
counts;  it's  the  size  of  the  calamity  you  avert.  City 
Hospital  Social  Service  is  always  on  the  job  to  plug 
up  holes  before  they  get  large. 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.  George  H.   Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  George  R.  Minot 

Mrs.    C.   A.    Coolidge  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  n.  Robet 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.   Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.   Charles   C.   Lund  Mrs.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDTCOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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,  Lourie,  a  Jew  by  descent,  but  his  family  has  been  Catholic  for 
several  generations,  was  educated  at  the  University  and  the  Con- 
servatory of  Music  in  Leningrad.  As  a  young  man  he  was  a  "futu- 
rist" in  art  and  was  a  frequenter  of  "The  Stray  Dog,"  a  meeting  place 
for  writers,  musicians,  and  all  those  of  "advanced"  views.  He  was 
in  Kussia  at  the  time  of  the  Kerensky  Kevolution.  When  the 
Bolshevist  Revolution  was  successful,  he  was  appointed  a  govern- 
ment official  to  maintain  artistic  relations  with  other  countries. 
Dr.  Koussevitzky,  recognizing  Lourie's  ability  in  an  administrative 
capacity,  urged  him  to  take  this  position.  In  1923  he  left  Russia  to 
live  in  Paris. 

In  his  earlier  years  Lourie  was  writing  music  in  quarter-tones, 
also  fantastic  pieces  as  "Synthesis,"  "Forms  in  the  Air." — music 
that  suggested  a  poseur.  He  wrote  "Our  March"  to  words  by  Maya- 
kovsky,  songs  to  words  by  Pushkin.  A  close  friend  of  Stravinsky's, 
he,  too,  for  a  time  went  back  to  Bach,  as  in  his  Toccata.  He  made 
transcriptions  for  the  piano  of  certain  works  by  Stravinsky,  but 
made  himself  known  in  Paris  as  a  composer,  and  contributed  articles 
about  music  to  periodicals  in  Europe  and  in  the  United  States.  Thus 
he  wrote  for  Modem  Music,  (December- January  2,  1929-30),  a  re- 
markable article  "An  Inquiry  into  Melody."  In  the  course  of  it,  he 
savs: 


500  DOCTORS 

ON  OUR  CALLING  LIST 

From  one  year's  end  to  another  500 
doctors  of  Boston  and  vicinity  rely  upon 
our    Service    for    Healthful    Cleanliness* 


New  England 
Laundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 

Plants  at 
NEWTON,  SOMERVILLE,  DORCHESTER,  SPRINGFIELD,  WINCHESTER  and  LOWELL 
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TOWN 
AXI 


TOWN 
AXI 


LOWEST    RATE    OF    FARE    IN    BOSTON 


c 


AT 

YMPHONY  HALL 

AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


KENMORE  50: 


LOWEST    RATE    OF    FARE    IN    BOSTON 


TOWN 
AXI 


TOWN 
AXI 
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The  annual  expenses  of  the  Boston  Symphony  Ore  tfd 
by  the  generosity  of  the  public  in  subscribing  funds  tf  <¥ 
for  the  season  1930-31  follows: 


Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 


Burgess,  Mrs.  George  Sargent  Daniels,  Miss  Mabel 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret  Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 
Bacon,  Mr.  and  Mrs.  Charles  E.  Cabot,  Mr.  and  Mrs.  Henry  B. 


Dabney,  Mr.  and  Mrs 

George  B. 
Daly,  Mrs.  Eeginald 
Dana,  Mr.  and  Mrs. 

Richard  H. 


Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 


Davenport,  Mr.  and 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  Ll 
Donald,  Mrs.  Malcoln 
Duff,  Mr.  and  Mrs 
Dunne,  F.  L.  Co. 


Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  B.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E., 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  B.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  B. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Cabot,  Stephen  P. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 
.      Chard,  Mrs.  Walter  G. 

Chase,  Mrs.  Henry  M. 
Sr.  Cheever,  Mrs.  David 

Clark,  Mrs.  Myron  H. 

Coale,   Mrs.   George   O.   G. 

Cochran,  Mrs.  Edwin  Paul 
New  Haven,  Conn. 

Codman,  Mrs.  Russell  S. 

Coffin,  Winthrop 

Colt,  Mr.  and  Mrs.  James  D. 

Converse,    Miss   Luna   B. 
Woodstock,   Vt. 

Coolidge,  Mrs.  Algernon 

Coolidge,   Miss  Elsie  W. 

Coolidge,  Julian  L. 


Eager,  Miss  Mabel  T 
Earle,  Misses,  L.  S.  a 
Eaton,  Miss  L.  H 
Edwards,  Miss  Gracejyr 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth 
Endicott,  S.  C. 
Evans,  Mrs.  David  J 


hi 


Mil 


\  M 
Mr. 
^  Mrs 


Farlow,  Dr.  and  Mrs. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B 
Fitch,  Miss  Carrie  T. 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ralph  E 


,Wi! 
Kn 

;5D,  r 
a 
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Coonley,  Mr.  and  Mrs.  Howard  Forbes,  Mrs.  Waldo  '.   *<  ^ 


Cotton,  Miss  Rachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 


Forness,   Mrs.  Arthui   f 
Fox,  Walter  S.,  Jr. 
French,  Miss  Kathar 
Frost,    Mr.    and    Mn 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  L 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 


Cutter,  Mr.  and  Mrs.  R.  Ammi  Goulston,  Leopold  Mo 
In  Memory  of  C.  S.  D.  Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
help  it  financially.     All  such  are  invited  to  join  in  sustaining  tl 
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On  \  ceed  its  income .  These  concerts  are  made  possible  only 


Is  ti 


e  operating  deficit .  A  list  of  those  who  have  subscribed 


l  Mn  I    Mrs.  Eussell 

i  e,  Edwin  Farnham 

J  e,  Mrs.  Kathleen  T. 

i  ough,  Mrs.  Henry  V. 

>  slet,  Ferris 

:  th,  Miss  Josephine 

i  r,  Mrs.  Frances  L. 

;  jr,  Mrs.  E.  A. 
ley 

I  Mrs.  H.  S. 

i  ivell,  Mr.  and  Mrs. 
ilcoli  J  r.  Penrose 
IrsJ  t  ton,  Miss  Euth  W. 

i  n,  Miss  Jenny  L. 


,S, 
H. 
Gia 

enij 

i 

Mn 


vid 


y,  Mr.  and  Mrs.  George Lasell,  Miss  Elizabeth 

:n,  Mrs.  Harold  B. 

n,   Sherman   S. 

an,  "William  C. 

m,  Mrs.  Joseph  M. 


Yj>. 


Sffi 


riel 


3n,  Miss  Lilian 
3,  Miss  Frances  K. 
ell,  Miss  Mary  A. 
>od,  Mrs.  John  H. 
jld,  Dr.  and  Mrs. 
[ugh  K. 
iton,  Miss  Alison 


Jaques,   Miss   H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs..  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,   The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.   Charles  A. 
Moseley,  Mrs.  F.   S. 
Motley,   Mrs.  E.  Preble 
Mumford,  Mrs.   George  S. 
Murdock,  Mrs.   Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  "William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.   L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  "W.  G. 
Nourse,   Miss  Annie  Endicott 


Osgood,   Miss  Emily  L. 


ison,  Mrs.  F.  L. 

ison,  F.  L. 

ison,  Mrs.  Henry  L. 

Arthur  D. 

•Irs.  John  F. 
:  s,  Miss  Alice  Marion 
:  s,  Mr.  and  Mrs. 
'■  idward  J. 
J  ss,  Miss 

!ns,  Mrs.  A.  L. 
iton,  Clement  S. 


Lamb,   Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Euthven 

Lapham,  Mrs.  Henry  G.  Paine,  Eev.  George  L. 

Paine,  E.  T.  2d 
Laughlin,  Henry  A.  Parker,  Haven 

Lauriat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Eodman 

Lee,  Mr.  and  Mrs.  George  C.perera,  G.  L. 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,   Mrs.   Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce,  Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Eichpost,  Mrs.  John  E. 
Littell,  Miss  Lucy  Potter,   Mrs.  John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  Pratt,  Mrs.  Walter  M. 
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Eichmond,  W.  D. 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

c&he 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 


WOMEN'S    REPUBLICAN    CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

Music  Room  ::  French  Boom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  arc  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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"Until  very  recently,  composers  have  been  in  a  majority  ashamed 
of  melody  or  of  lyric  moods.  When  they  do  write  in  a  melodious 
manner,  they  do  so  by  way  of  stylization  and  not  in  a  spirit  of  in- 
dividual participation  in  the  expression. 

"I  believe  that  this  sense  of  shame  may  be  explained  by  the  fact 
that  melody  (any  melody)  is  apt  to  reveal  some  intimate  truth,  the 
genuine  psychological  and  spiritual  substance  of  its  maker.  Melody 
discloses  the  nature  of  the  subject,  not  the  object.  .  .  .  It  is  prob- 
able that  in  our  time  we  do  not  compose  good  melodies  because  we 
have  become  evil-minded.  Out  of  the  abundance  of  the  heart  the 
mouth  speaketh.  Our  melodic  gift  is  in  direct  ratio  to  our  capacity 
for  good,  not  in  the  sentimental  but  in  the  religious  sense.  An  evil 
melody  can  have  no  existence  at  all.  .  .  .  Melody  itself  is  a  pri- 
mary good,  a  sort  of  purification  through  repentance.  It  translates 
the  unadulterated  essence  of  what  is,  and  not  the  inventions  of  the 
author.  The  quality  of  a  melody  is  thus  dependent  exclusively  upon 
the  categories  of  moral  and  esthetic  unity  and  on  nothing  else. 
Even  erotic  melody,  though  of  a  lower  order,  is  conceived  only  in 
the  presence  of  great  and  absorbing  passions.  Perhaps  this  is  the 
reason  why  the  single  branch  of  music  in  which  melody  is  active 


it 


Roosevelt  appeared  very  early  in  the 

morning  .  .  .  He  said  he  was  dirty,  and  he  looked 
dirty.  I  showed  him  to  his  room.  The  first  thing  he 
did  was  to  pull  off  his  coat,  roll  it  up  in  his  hands, 
and  fling  it  across  the  bed  so  violently  it  sent  a  pillow 
to  the  floor  beyond.  The  next  thing  he  did  was  to 
take  a  great  pistol  from  his  trousers'  pocket  and  slam 
it  down  on  the  dresser.  After  awhile  he  came  rushing 
down  the  stairs,  as  if  his  life  depended  on  it  ...  I  said, 
'Now,  you  are  taking  breakfast  with  me?'  'Oh,  no,' 
came  the  reply,  'I  promised  Bishop  Lawrence  I  would 
breakfast  with  him, — and  good  gracious!  (clapping 
his  right  hand  to  his  side)  I've  forgotten  my  gun!'  " 

This  account  of  Eliot's  meeting  with  Roosevelt  is  only 
one  of  the  many  delightful  passages  in  Henry  James's 
biography  of  Eliot,  just  published  by  Houghton 
Mifflin  Company. 
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and  alive  in  our  day  is  dance  and  street  music.  In  so  far  as  it  is 
not  manufactured  professionally,  it  personifies  a  living  emotion  and 
a  reality  of  our  existence.  Without  attempting  any  evaluation,  we 
must  admit  that  contemporary  lyricism  and  melody  find  the  most 
adequate  expression  in  this  lower  order  of  dance  and  street  art, 
whither  it  has  departed  from  higher  planes." 

In  his  article  "Neogothic  and  Neoclassic"  he  began  with  the  pre- 
mise "the  stimulus  of  the  emotional  is  being  obviously  replaced  by 
the  stimulus  of  the  intellect." 

Music  by  Lourie  has  been  played  in  New  York.  Among  his  more 
important  works  are  "Concerto  Spirituale"  for  piano  and  chorus, 
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composed  for  the  Schola  Cantorum  and  performed  on  March  26, 
1930.  He  has  written  a  setting  of  the  42d  Psalm,  a  Concerto  for 
double  chorus  and  piano.  His  "A  Little  Chamber  Music"  was  an- 
nounced for  the  first  performance  at  Marius  Francois  Gaillard's 
orchestral  concert  at  Paris,  December  3,  1930.  Alfred  A.  Knopf, 
publisher,  announces  a  life  of  Dr.  Koussevitzky  by  Lourie  to  be  pub- 
lished in  the  coming  Spring. 


ENTR'ACTE 
PUBLICITY 


(A.  H.  Fox-Strangways  in  the  London  Observer) 

In  olden  time  a  musician  entered  some  great  man's  house,  where 
he  taught  music  and  made  friends.  In  the  intervals,  these  friends 
wrote  verses  and  he  set  them  to  music;  and  the  honor  of  such 
friendship  was  duly  recorded  in  later  dedications  to  "The  Lady 
Cheney,  and  her  court-like  house  at  Tuddington."  or  to  "The  virtu- 
ous and  very  worthy  gentlewomen,   Mistress  Anne  and  Mistress 
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CARRY-ON   SHOP 

65    CHARLES    STREET 
BOSTON 
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ton  way.  G.Washington's 
is  real  coffee  with  the 
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coffee  specially  prepared 
to  be  made  in  the  cup  by 
merely  adding  hot  water. 
No  pots  to  clean  and  no 
worry  over  results!  Every 


the  same  way.  Economical 
because  each  can  makes  as 
many  cups  as  a  large  can 
of  ground  coffee. ' 

G.  Washington's  is  served 
in  the  Boston  Symphony 
Hall  Cafeteria. 
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Francis  Jermin,"  or  to  the  virtuous  sons,  or  more  commonly,  to  the 
head  of  the  house,  who,  in  addition  to  virtues  extolled  for  quite  as 
much  as  they  were  worth,  possessed  that  cash  and  influence  of  which 
nothing  was  said.  Thus  Gibbons  to  Sir  Christopher  Hatton : — 

They  were  most  of  them  composed  in  your  own  house,  and  do  therefore 
properly  belong  to  you  as  Lord  of  the  Soil:  the  language  they  speak  you 
provided  them,  I  only  furnished  them  with  tongues  to  utter  the  same:  they 
are  like  young  scholars  newly  entered,  they  ai  first  sing  very  fearfully,  it 
requires  your  patience  therefore  to  bear  with  their  imperfections. 

And  Byrd,  "To  my  very  good  Lord,  Sir  Henry  Carye" : — 

Having  not  in  me  any  other  power  of  thankfulness  than  in  notes  and  tunes 
of  music,  I  most  humbly  beseech  your  Lordship  to  take  into  your  honorable 
protection  these  my  travails  in  that  art,  accepting  them  as  servants  ready 
to  give  your  Lordship  delight,  after  you  have  been  forwearied  in  affairs  of 
great  importance. 

In  the  next  century  Thomas  Mace — sad-faced  Puritan,  quaint 
rhymer,  and  truehearted  musician — has  seen  enough  of  cavaliers  and 
their  graces,  and  will  dedicate  to  no  one  less  than  the  Deity: — 
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I've  wondered  much,  to  see  what  great  ado 

Men  make,  to  dedicate  their  works  unto 

High  mortals ;  who  themselves  can  no  way  save 

From   th'    slanderous   tongues   of   every   envious   knave. 

Thou  only  art  the  able-true-Protector. 

In  the  next,  Burney  and  Hawkins  dedicate  by  permission — 
Burney  to  Queen  Charlotte,  Hawkins  to  George  III — feigning  to 
believe  that  the  fountain  of  honor  is  fed  by  a  Pierian  spring. 

Their  Majesties  could  hardly,  in  1776,  guess  that  they  were 
dispensing  a  commodity  which,  under  the  name  of  publicity7,  would 
be  even  more  powerful,  in  another  century,  than  patronage.  The 
prayer  of  the  Elizabethan  musician  was  to  be  protected  from  the 
evil  tongues  of  knaves,  who  apparently  were  plentiful,  whatever 
form  their  knavery  took — perhaps  it  was  another  aspect  of  the  guild 
question.  The  Civil  War  declared  patronage  bankrupt  and  appealed 
to  a  higher  court.  But  publicity,  as  we  know  it,  surrounds  its  clients 

(or  its  victims)  with  triple  brass:  instead  of  being  persons,  they 
become  acknowledged  facts.  Democracy,  the  new  patron,  longs  to 
make  persons  of  them :  it  buys  their  photographs,  urges  them  to 

speak  to  it  on  the  wireless,  reads  up  all  about  their  fads  and  hob- 
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bies,  treasures  their  casual  words  or  acts,  in  the  hope  that  they 
will  come  alive  again.  But  they  never  do.  For  the  musician's  per- 
sonality "is"  his  music :  all  the  rest  of  him  is  accident.  "Why  do 
people  never  come  to  my  concerts?"  asked  the  peacock.  "Because 
you  don't  dress  in  russet  brown,"  replied  the  nightingale. 

Publicity  is  good  for  things,  such  as  a  line  of  steamers  or  a 
line  in  silks;  it  is  bad  for  persons,  and  worst  for  artists,  who  are 
conspicuously  persons — whose  personality,  in  fact,  as  expressed  in 
their  art,  is  all  they  have.  They  are  themselves  so  conscious  of  this 
that  they  try  to  express  it  in  other  ways.  The  programme  will, 
perhaps,  contain  the  singer's  photograph  (in  which  there  is  no  great 
harm)  ;  but  where  is  the  composer's,  or  the  poet's,  or  the  accom- 
panist's, or  the  benefactor's,  if  any,  who  is  paying  for  the  concert? 
It  sometimes  makes  a  bald  statement — such  as  "Stradiotsky,"  or 
"Hopkinini" — without  any  indication  of  sex,  or  of  kind  of  voice  or 
instrument,  or  of  what  is  to  be  performed;  but  there  is  no  music 
in  the. name  alone.  After  a  hotly-contested  concerto,  the  violinist 
will  sometimes,  either  in  congratulation  or  apology,  shake  hands 
with  the  conductor,  when  all  the  time  the  audience  is  really  thinking 
of  Beethoven  or  Brahms.  All  these  are  ways  of  saying,  "You  see 
what   kind   of   person   I   am,"    instead   of    "You   hear   what   this 


music  is." 


Not  that  we  don't  enjoy  these  or  other  enlightening  traits;  of 
course  we  do.  We  like  to  hear  that  after  the  last  rehearsal  of 
"Elijah,"  Mendelssohn  slid  down  the  banisters  with  his  feet  in  the 
air;  or  that,  a  certain  painter,  being  disgruntled  because  the  sky  of 
"The  Fighting  Temeraire"  killed  his  picture  (the  next  on  the  line), 
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Turner  drew  a  dark  streak  across  his  sunset,  and  growled  next  day 
to  an  astonished  friend,  "Pooh,  it's  only  lampblack ;  it'll  wash  off" ; 
or  that,  under  the  first  phrase  of  the  "Blue  Danube,"  Brahms  wrote 
on  a  lady's  fan,  "Leider  nicht  von  Johannes  Brahms";  or  even 
merely  that,  Chamberlain  having  been  pointed  out  at  a  Birmingham 
festival,  Joachim  said,  "Oh,  do  let  me  have  a  look  at  the  other  Joe." 
Similarly,  we  like  to  have  Mr.  Hopkinini's  face,  as  it  was  once  in 
a  state  of  repose,  to  turn  to  from  the  face  of  agony  which  is 
wrestling  in  front  of  us  with  the  high  pianissimo  of  "Waft  her, 
angels";  and  it  is  a  pleasure  to  find  that  Mme.  Stradiotsky,  whom 
we  pictured  as  a  contralto  with  theories  about  oel  canto,  turns 
out  to  be  a  violinist  with  wits  and  modesty. 

Publicity  cannot  really  do  any  more  for  art  than  say  what  is 
going  to  be  performed,  when  and  where,  and  by  whom.  When  it 
goes  further  than  that,  it  leads  to  such  unlovely  sights  as  Sims 
Beeves  grovelling  on  his  bedroom  floor,  in  pyjamas,  with  a  foot  rule, 
to  see  whether  it  is  true  that  his  name  is  not,  as  he  fancied,  in 
smaller  capitals  than  those  of  other  singers  at  the  same  concert, 
and  in  that  case  to  dress  and  make  his  appearance.  But  publicity 
could  do,  what  it  can  do,  better.    It  could  print  in  the  preliminary 
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notice  the  chief,  at  least,  of  the  works  to  be  performed,  with 
information,  when  necessary,  as  to  how  to  get  to  the  place.  It 
could  send  out  the  full  programme  as  a  matter  of  course  with  the 
tickets  applied  for.  It  could  remember  that,  short  of  those  people 
who  would  willingly  pay  the  few  shillings  to  be  allowed  to  stay 
away,  there  are  many  whose  time  permits  them  to  hear  the  one  thing 
they  want  to  hear,  but  no  more;  and  it  would  accordingly  detail 
the  times  on  the  programme  and  stick  to  them.  It  could  state 
where  the  music  performed  is  to  be  obtained.  It  could  take  counsel 
with  artists  as  to  its  printing  and  proof-reading  and  lay-out.  Most 
of  these  things  are  done  spasmodically,  but  they  might  be  the 
general  rule;  and  publicity  might  well  consider  the  establishment 
of  a  weekly  pamphlet  embodying  all  available  musical  information 
for  the  whole  of  London. 

People  are  not  exactly  unwilling  to  go  to  concerts,  but  they  want 
to  have  it  made  easy  to  do  so.  They  do  not  want  to  have  to  hunt 
about  in  this  paper  or  that  for  their  information,  and  then  either 
not  find  it-  or  find  it  incomplete,  or  miss  something  altogether  with 
which,  as  it  happened,  the  paper  was  not  supplied.    But  they  also 
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do  not  want  to  pay  so  much.  They  agree  with  Falstaff  about  this 
question  of  paying,  That  is  much  too  large  and  intricate  a  question 
to  discuss  here.  But,  speaking  broadly,  common  sense  would  seem 
to  suggest  that,  the  musical  community  consisting  mainly  of  poor 
men,  it  would  be  more  profitable  for  those  who  wish  to  profit  to 
be  able  to  sell  four  hundred  seats  at  a  shilling  than  forty  at  ten 
shillings  and  give  away  three  hundred  and  sixty;  because  the  psy- 
chology of  it  would  be  better. 

Lastly,  and  this  is  so  important  that,  though  only  a  sentence,  it 
must  have  a  paragraph  to  itself,  publicity  might  refrain  from 
picking  the  bud  and  might  wait  for  the  flower. 


Tone-Poem,  "A  Hero  Life,"  Op.  40   .      .      .      .     Richard  Strauss 
(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Ein  Heldenleben,"  a  "Tondiehtung,"  was  first  performed  at  the 
eleventh  concert  of  the  "Museumsgesellschaft,"  Frankfort-on-the- 
Main,  March  3,  1899,  when  Strauss  conducted  from  manuscript  and 
Alfred  Hess  played  the  violin  solo. 
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The  first  performance  in  the  United  States  was  by  the  Chicago 
Orchestra,  Theodore  Thomas  conductor,  at  Chicago,  March  10,  1900. 
The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  Emil  Paur  conductor,  December  8,  1900,  when  the  orchestra 
numbered  one  hundred  and  twenty-five  players.  The  first  perform- 
ance in  Boston  was  by  the  Boston  Symphony  Orchestra,  Mr.  Gericke 
conductor,  December  7,  1901. 


• 


Strauss  began  the  composition  of  this  tone-poem  at  Munich, 
August  2,,  1898;  he  completed  the  score  December  27,  1898,  at 
Charlottenburg.  The  score  and  parts  were  published  at  Leipsic  in 
March  1899. 

The  score  calls  for  these  instruments:  sixteen  first  and  sixteen 
second  violins,  twelve  violas,  twelve  violoncellos,  eight  double-basses, 
two  harps,  a  piccolo,  three  flutes,  three  or  four  oboes,  an  English 
horn,  one  clarinet  in  E-flat,  two  clarinets  in  B-flat,  one  bass  clarinet, 
three  bassoons,  one  double-bassoon,  eight  horns,  five  trumpets, 
three  trombones,  a  tenor  tuba,  a  bass  tuba,  kettledrums,  bass  drum, 
snare  drum,  side-drum,  cymbals.  It  is  dedicated  to  Willem  Mengel- 
berg  and  his  orchestra  in  Amsterdam.* 

Strauss  has  said  that  he  wrote.  "A  Hero  Life"  as  a  companion 
work  to  his  "Don  Quixote,"  Op.  35:  "Having  in  this  later  work 
sketched  the  tragi-comic  figure  of  the  Spanish  Knight  whose  vain 
search  after  heroism  leads  to  insanity,  he  presents  in  'A  Hero's 
Life'  not  a  single  poetical  or  historical  figure,  but  rather  a  more 

*The  New  York  Philharmonic   and   National  Orchestra,   conducted   by  Mr.  Mengelberg, 
performed  the  tone  poem  in  Boston  on  March  16,   1922. 
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general  and  free  ideal  of  great  and  man]y  heroism — not  the  heroism 
to  which  one  can  apply  an  everyday  standard  of  valour,  with  its 
material  and  exterior  rewards,  but  that  heroism  which  describes  the 
inward  battle  of  life,  and  which  aspires  through  effort  and  renounce- 
ment towards  the  elevation  of  the  soul." 

There  are  many  descriptions  and  explanations  of  "Ein  Helden- 
leben."  One  of  the  longest  and  deepest — and  thickest — is  by  Friedrich 
Rosch.  This  pamphlet  contains  seventy  thematical  illustrations,  as 
well  as  a  descriptive  poem  by  Eberhard  Konig. 

What  is  the  purpose  of  the  story,  of  this  "tone-poem"  or  "poem 
of  sounds"?  (It  has  been  said  that  Strauss  is  a  musician  who  wishes 
to  write  poetry.)  Is  the  heroic  life  that  of  a  hero  famous  in  war 
and  dear  to  the  people  or  the  life  of  a  hero  who  does  not  wrestle 
merely  against  flesh  and  blood?  It  seems  to  be  the  purpose  of  the 
composer  to  show  the  hero  as  one  arrayed  against  the  world,  hero 
of  physical  and  mental  strength,  who  fights  to  overcome  the  world 
and  all  that  is  common,  low,  pitiably  mean,  and  yet  perhaps  domi- 
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nant  and  accepted.  Romain  Rolland  quotes  Strauss  as  saying: 
"There  is  no  need  of  a  programme.  It  is  enough  to  know  there  is 
a  hero  fighting  his  enemies." 

The  work  is  in  six  sections : — 

(1)The  Hero,  (2)  The  Hero's  Adversaries,  (3)  The  Hero's 
Helpmate,  (4)  The  Hero's  Battlefield,  (5)  The  Hero's  Works 
of  Peace,  (6)  The  Hero's  Escape  from  the  World,  and  the  Com- 
pletion. 

Mr.  Rosch  makes  two  divisions  of  the  contents, — one  of  the  poetic 
sequence  of  ideas,  one  of  purely  technical  interest.  The  former  is  as 
follows : — 

I.     The  Hero  (first  section). 

II.     The  World  that  enters  in  Opposition  to  the  Hero. 
(a)   The  Foes  of  the  Hero  (second  section). 
(&)   The  Helpmate  of  the  Hero  (third  section). 

III.     The  Life-Work  of  the  Hero. 

(a)  The  Battlefield  of  the  Hero  (fourth  section). 
(6)   The  Hero's  Works  of  Peace  (fifth  section). 


DECORATORS  and  PAINTERS 
DRAPERIES,    FURNITURE    and    WALL    PAPER 


Every    age    can    express    its    latent    beauty    in    creative    dance. 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 

INDIVIDUAL  AND   GROUP  LESSONS         :  :         TRINITY   COURT 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


TI 


248   BOYLSTON   STREET,   BOSTON  Telephone:   Ken.    4550 

Decorators  of  Symphony  Hall 


772 


IV.  The  Hero's  Escape  from  the  World  and  the  Completion, — 
the  conclusion  of  the  whole  matter  (sixth  section). 

The  Hero 

The  chief  theme,  which  is  typical  of  the  hero,  the  whole  and  noble 
man  is  announced  at  once  by  horn,  violas  and  violoncellos,  and 
the  violins  soon  enter.  This  theme,  E-flat  major,  4-4,  is  said  to 
contain  within  itself  four  distinct  motives,  which  collectively  illus- 
trate the  will  power  and  self-confidence  of  the  hero,  and  their 
characteristic  features  are  used  throughout  the  work  in  this  sense. 
Further  themes  closely  related  follow.  They  portray  various  sides 
of  the  hero's  character, — his  pride,  emotional  nature,  iron  will, 
richness  of  imagination,  "inflexible  and  well-directed  determina- 
tion instead  of  low-spirited  and  sullen  obstinacy,"  etc.  This  section 
closes  with  pomp  and  brilliance,  with  the  motive  thundered  out 
by  the  brass ;  and  it  is  the  most  symphonic  section  of  the  tone-poem. 
"A  pause  is  made  on  a  dominant  seventh:  'What  has  the  world  in 
store  for  the  young  dreamer  V  " 
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The  Hero's  Antagonists 

They  are  jealous,  they  envy  him,  they  sneer  at  his  aims  and  en- 
deavors, they  are  suspicions  of  his  sincerity,  they  see  nothing  ex- 
cept for  their  own  gain ;  and  through  flute  and  oboe  they  mock  and 
snarl.  They  are  represented  by  about  a  half  a  dozen  themes,  of  which 
one  is  most  important.  Diminutions  of  the  preceding  heroic  themes 
show  their  belittlement  of  his  greatness.  (It  has  been  said  that 
Strauss  thus  wished  to  paint  the  critics  who  had  not  been  prudent 
enough  to  proclaim  him  great.)  ("Fifths  in  the  tubas  show  their 
earthly,  sluggish  nature."  The  hero's  theme  appears  in  the  minor; 
and  his  amazement,  indignation,  and  momentary  confusion  are  ex- 
pressed by  "a  timid,  writhing  figure."  Finally  the  foes  are  shaken  off. 

The  Hero's  Helpmate 

This  is  an  amorous  episode.  The  hero  is  shy.  The  solo  violin 
represents  the  loved  one,  who  at  first  is  coy,  coquettish,  and  dis- 
dains his  humble  suit.  There  is  a  love  theme,  and  there  are  also 
two  "thematic  illustrations  of  feminine  caprice"  much  used  later 
on.  \t  last  she  rewards  him.  The  themes  given  to  the  solo  violin, 
and    ;  isses,  violoncellos,  and  bassoon,  are  developed  in  the  love 
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duet.  A  new  theme  is  given  to  the  oboe,  and  a  theme  played  by  the 
violins  is  typical  of  the  crowning  of  happiness.  The  clamorous 
voices  of  the  world  do  not  mar  the  peacefulness  of  the  lovers. 

The  Hero's  Battlefield 
There  is  a  flourish  of  trumpets  without.  The  hero  rushes  joy- 
fully to  arms.  The  enemy  sends  out  his  challenge.  The  battle  rages. 
The  typical  heroic  theme  is  brought  into  sharp  contrast  with  that 
of  the  challenger,  and  the  theme  of  the  beloved  one  shines  forth 
amid  the  din  and  the  shock  of  the  fight.  The  foe  is  slain.  The  themes 
lead  into  a  song  of  victory.  And  now  what  is  there  for  the  hero  ?  The 
world  does  not  rejoice  in  his  triumph.  It  looks  on  him  with  indiffer- 
ent eyes. 

The  Hero's  Mission  op  Peace 

This  section  describes  the  growth  of  the  hero's  soul.  The  com- 
poser uses  thematic  material  from  "Don  Juan,"  "Also  sprach 
Zarathustra,"  "Tod  und  Verklarung,"  "Don  Quixote,"  "Till  Eulen- 
spiegel's  lustige  Streiche,"  "Guntram,"  "Macbeth,"  and  his  song, 
"Traum  durch  die  Dammerung."  Jean  Marnold  claims  that  there 
are  twenty-three  of  these  reminiscences,  quotations,  which  Strauss 
introduces  suddenly,  or  successively,  or  simultaneously,  "and  the 
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hearer  that  has  not  been  warned  cannot  at  the  time  notice  the 
slightest  disturbance  in  the  development.  He  would  not  think  that 
all  these  themes  are  foreign  to  the  work  he  hears,  and  are  only 
souvenirs." 

The  Hero's  Escape  from  the  World,  and  Conclusion 

The  world  is  still  cold.  At  first  the  hero  rages,  but  resignation 
and  content  soon  take  possession  of  his  soul.  The  bluster  of  nature 
reminds  him  of  his  old  days  of  war.  Again  he  sees  the  beloved  one, 
and  in  peace  and  contemplation  his  soul  takes  flight.  For  the  last 
time  the  hero's  theme  is  heard  as  it  rises  to  a  sonorous,  impressive 
climax.  And  then  is  solemn  music,  such  as  might  serve  funeral  rites. 
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Wn  it  wsk  k  ^  f  k  #  w 


Are  Not  Offered  at  Bargain  Prices 

We  Give  Only  the  Best 
in  Dry  Cleaning 


One  Price— One  Grade 
100%  Cleaning 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

Next  week  the  orchestra  will    give  concerts  in  New  York  and 

Brooklyn.    The  next  regular  pair  of  concerts  will  take 

place  on  January  sixteenth  and  seventeenth 


FRIDAY  AFTERNOON,  JANUARY  16,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  17,  at  8.15  o'clock 


HENRY  HADLEY  WILL  CONDUCT  THESE  CONCERTS 


Haydn         .......         Symphony  No.  1,  in  E-flat 

I.     Adagio;  Allegro  con  spirito. 
II.     Andante. 

III.  Minuet. 

IV.  Finale. 

McKinley Masquerade 


Hadley        ....         "Salome,"  Tone  Poem  after  Oscar  Wilde's 

Tragedy,  Op.  55 

Hadley      .....         Suite  for  Orchestra,  "Streets  of  Pekin" 
I.     Great  Stone  Man's  Street. 
II.     Sweet  Rain  Street. 

III.  Ricksha  Boy  No.  309  (Ma  Ben) 

IV.  Jade  Street  (Moonlight) 
V.     Shoe-makers'  Street. 

VI.     Sleeping  Lotuses. 
VII.    The  Forbidden  City. 


There  will  be  an  intermission  after  McKinley's  "Masquerade" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  January  15,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 

779 


SYMPHONY      HALL 


COMING    EVENTS 


Nexv 
Sunday 

JAN.  4 
at  3.30 


Sat.  Eve. 

JAN.   10 

at  8.30 


Sunday 

JAN.  11 

at  3.30 


Sunday 

JAN.  18 

at  3.30 


Sunday 
JAN.  25 
at  3.30 


Sonata  in  A  major,  Op.  120 .Schubert 

Etudes  Symphoniques Schumann 

Deux  pochades  andalouses Infante 

El  Pelele  (The  Puppet)  from  "Goyescas" Granados 

Tempo  di  marcia  f unebre Lazar 

Petrouchka   Stravinsky 

Flag  Dance    Wilckens 

Arabian   Dreams    Allende 

Angel  of  the  Last  Judgment Wilckens 

Playing Mozart 

Three  Miniatures  in  the  Spanish  Style 

Ravel,  Milhaud,  Casella 

Salome    Scott 

Three   Parodies    Stravinsky 

a.  Sport 

b.  Ballet 

c.  National-Dance 

Romantic  Dance Debussy 

Menuetto     Bizet 

Bad  Dreams Wilckens 

Waltz — Parodie Schulhbff 

Pavane Ravel 

Pianist :  Klaus  Billig 


Violin  Prodigy 


Tenor,  Metropolitan  Opera  Company 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY   PHILIP   HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN                                               .     Vice-President 
ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD    M.   PICKMAN 
HENRY   B.    SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Stein  way  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to  pay  the  balance!  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low   as     $R7^| 
Baby  Grand  at        1S#3         •        lO/o    QOWI1  balance  in  three  years 

Ah  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for    information    to    Steinway    &    Sons,    Steinway   Hall,   109   W.   57th    Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 

III 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 

Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R. 
Kassman,  N. 

Sauvlet,  H.                Cherkassky,  P. 
Hamilton,  V.             Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.                Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                 Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 

Bernard,  A. 

Van  Wynbergen,  C. 

Violoncellos. 

Grover,  H. 

Werner,  H.                   Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Stockbridge,  C.             Fabrizio,  E. 
Warnke,  J.                    Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Lud wig,  O. 
Frankel,  I. 

Girard,  H.                  Moleux,  G. 
Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                 Laus,  A. 
Mimart,  P.                       Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets.                      Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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TREMONT  AT  WEST  ST. 


Brilliant 
Evening 
Gowns 


The  smartest  fashions  of  the  hour — 
gowns  indescribably  beautiful — 
lovely  laces,  sheer  chiffon  and  crepe — 
intricately  cut  to  hide  a  subtle  fullness 
in  skirts  that  flare  gracefully  from 
deeply  moulded  and  contoured  hip- 
lines — hems  that  touch  the  floor — 
neckline  details  of  exquisite  beading, 
soft  cowl  backs,  short  scalloped 
boleros,  delicate  Alencon  laces  to 
further  enhance  smart  cowl  neck- 
lines, effective  fur  trimmed  jackets — 
all  the  charming  details  that  fashion 
has  made  her  own. 


New  evening  wraps  in  the  long, 
subtly  fitted  lines  or  short  jacket 
styles.  $29.75  to  $125. 


Sketched:  Woman's  gown  of  georgette, 
suggested  bolero  outlined  with  beads. 


Second  Floor — Corner  Building 
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FIFTIETH      SEASON,      NINFTEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  16,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  17,  at  8.15  o'clock 


HENRY  HADLEY  will  conduct  these  concerts 


PROGRAMME 


Haydn 


Symphony  No.  1,  in  E-flat 


I.  Adagio;  Allegro  con  spirito. 

II.  Andante. 

III.  Minuet. 

IV.  Finale. 


McKinley 


(First  time  at  these  concerts) 


Masquerade 


Hadley 


"Salome,"  Tone  Poem  after  Oscar  Wilde's 
Tragedy,  Op.  55 


Hadley Suite  for  Orchestra,  "Streets  of  Pekin' 

I.     Great  Stone  Man's  Street. 
II.     Sweet  Rain  Street. 

III.  Ricksha  Boy  No.  309  (Ma  Ben). 

IV.  Jade  Street  (Moonlight). 
V.     Shoe-makers'  Street. 

VI.     Sleeping  Lotuses. 
VII.    The  Forbidden  City. 

(First  time  in  Boston) 


STEINWAY  PIANO 


There  will  be  an  intermission  after  McKinley's  "Masquerade" 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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p    Foreign  Cities  in  America 

You  need  not  cross  oceans  to  see  foreign  lands! 

Take  a  Raymond -Whitcomb 
Land  Cruise  to  Mexico. 

You  will  find  it  like  a  visit  to  Spain,  Italy, 
Egypt,  and  India  all  at  one  time.   There  are 
towering  Aztec  pyramids  .  .  .  grotesque  Maya 
idols  ,  .  .   baroque  cathedrals  in  the  ornate 
Spanish  style  .  .  .  gay  restaurants  with  strange 
spicy  foods  .  .  .  hull  fights  in  the  Toreo  .  .  . 
Sunday  morning  fashion  parades  in  flowery 
plazas  .  .  .  picturesque  Indians  and  Peons  .  .  . 
a  sky-line  of  smoking  volcanoes  .  .  .  and  an 
idyllic  spring-like  climate  through  the  winter. 

Two  tJMexico  Land  Cruises 

By  special  train  from  San  Antonio.  With  two  weeks 
in  Mexico  .  .  .  nine  days  in  Mexico  City  and  extended 
automobile  trips  in  the  vicinity.  Prices,  $390  and  up. 
To  leave  San  Antonio  February  8  and  February  22. 

Less  than  three  weeks  from  Boston  to  Boston  .  .  .  and 
Raymond-Whitcomb  will  make  complete  arrangements 
for  the  trip  between  your  home  and  San  Antonio. 
Write  today  for  particulars  and  the  Mexico  booklet. 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON,  MASSACHUSETTS 

165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 
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Symphony  in  E-flat  major  (B.  &  H.,  No.  1)    .      .  Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna, 

May  31,  1809) 

This  symphony  was  composed  for  Salomon's  concerts  in  London 
and  it  was  produced  at  one  of  these  concerts  in  1795.  Known  as 
No.  1  in  Breitkopf  &  Hartel's  catalogue,  it  is  No.  8  in  the  catalogue 
of  the  Philharmonic  Society  of  London. 

The  symphony  is  known  in  Germany  as  the  one  "mit  dem  Pauken- 
wirbel"  (with  the  drum-roll),  but  it  should  not  be  confounded  with 
the  one  in  G  major,  "The  Surprise,"  which  is  called  in  Germany  the 
symphony  "mit  dem  Paukenschlag"    (with  the  drum-stroke). 

The  precise  date  of  the  first  performance  of  this  symphony  in 
London  is  not  known.  The  first  Salomon  concert  in  1795  was  on 
February  2.  Two  extra  concerts  were  given  on  May  21  and  June  1. 
Haydn's  last  benefit  was  on  May  4,  and  he  said  of  it  in  his  diary: 
"The  whole  company  was  delighted,  and  so  was  I.  I  took  in  this 
evening  four  thousand  gulden  [about  $2,000].  One  can  make  as 
much  as  this  only  in  England."  Unfortunately,  the  programmes  of 
some  of  the  Salomon  concerts  could  not  be  found  even  by  the  in- 
defatigable Pohl  when  he  was  collecting  the  material  for  his 
"Mozart  und  Haydn  in  London"  (Vienna,  1867),  and  we  are  with- 
out information  concerning  the  history  of  some  of  the  symphonies. 
Furthermore,  the  terms  "overture"  and  "symphony"  were  used 
loosely  by  programme-makers  of  that  period.  Many  of  Haydn's  sym- 
phonies played  during  his  sojourn  in  London  were  announced  as 


Just  Issued 

FOR  TWO  PIANOS,  FOUR  HANDS 

Rondo,  Op.  73,  by  F*  Chopin 

As  played  by  Adapted  and  Abridged 

MAIER  and  PATTISON  by  LEE  PATTISON 

Price,  $1.25  net 


By  EDWARD  MacDOWELL 

Transcribed  by  FELIX  FOX 

Net 

*Op.  42,  No.  4.     Forest  Elves  (Waldgeister) $1.50 

Op.  49,  No.  2.     Rigaudon 75 

Op.  59.     Finale  from  Keltic  Sonata 1.50 

*Played  by  Maier  and  Pattison. 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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"overtures/'  although  the  music  lexicons  of  the  eighteenth  century 
do  not  speak  of  the  terms  as  synonymous.  Sometimes  on  a  pro- 
gramme there  would  be  two  announcements  of  overtures  by  Haydn. 
The  first  overture  would  be  the  first  movement  of  a  symphony,  and 
the  other  movements  of  it  would  be  announced  as  "overture"  at  the 
beginning  of  the  second  part  of  the  programme.  Symphonies  were 
thus  divided  for  many  years.  In  Vienna  in  1839  the  first  two  move- 
ments of  Schubert's  Symphony  in  C  major  were  separated  from  each 
other  by  an  aria  from  '"Lucia  di  Lammermoor,"  sung  by  Miss  Tuczek. 

This  symphony  was  played  at  a  Boston  Symphony  Orchestra  con- 
cert for  the  first  time  on  November  14,  1891. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.     Introduction,  Adagio,  E-flat  major,  3-4.  Allegro  con  spirito, 

6-8. 

II.  Andante,  C  minor-C  major,  2-4.  Theme  with  variations. 

III.  Menuetto,  E-flat  major,  3-4. 

IV.  Finale,  Allegro  con  spirito,  E-flat  major,  2-2. 


"Masquerade" Carl  McKinley 

(Born  October  9,  1895,  at  Yarmouth,  Maine;  now  living  in  Boston) 

We  are  indebted  to  the  composer  for  the  following  notes : 
"Masquerade  was  composed  in  1924.  The  first  performance  was 
under  the  composer's  direction  at  a  Lewisohn  Stadium  Concert, 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  &  ■  - 

8-10-12  WEST  STREET  (at   Washington),  BOSTON 
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Speaking  of  business  depressions 

We've  weathered  a  few  during  the  last  eighty  years  .  .  .  and 
some  were  worse  than  this.  They  all  have  one  thing  in  common. 
They're  practically  always  taken  up  by  the  best  of  people. 

Clever  women  find,  as  you  will,  if  this  is  your  first  depression, 
that  the  fewer  costumes  one  buys,  the  more  necessary  it  is  that 
each  one  shall  be  well  made,  of  good  materials,  and  in  good 
taste.  Because  when  one  hasn't  much  money  to  spend,  one 
can't  afford  to  make  mistakes. 

The  customers  we've  had  in  bad  times  have  given  us  our  eighty 
years  in  business  . . .  and  you  don't  think  they  were  just  being 
charitable,  do  you? 

£*  HOLLANDER  <3-ft* 


% 


W~* 


A  Good  Time  To  Buy  Bonds 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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New  York  City,  on  August  21,  1926.  The  work  is  without  program 
or  descriptive  intention  other  than  that  implied  in  its  title.  It  opens 
with  a  six-note  figure  or  the  full  orchestra,  fortissimo  (Allegro 
vivace,  3-4),  of  which  extensive  use  is  afterward  made.  The  prin- 
cipal theme,  in  waltz  tempo,  follows  half  a  dozen  bars  later,  given 
out  by  the  oboe.  This  is  treated,  together  with  some  episodic  ma- 
terial, somewhat  in  the  variation  style.  The  final  variation  is  in  a 
slow  'Blues'  rhythm;  the  conclusion  is  a  Presto. 

"The  instrumentation  is  for  three  flutes,  piccolo,  two  oboes,  Eng- 
glish  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four  horns, 
three  trumpets,  three  trombones,  tuba,  tympani,  triangle,  castanets, 
Chinese  wood-block,  snare  drum,  bass  drum,  cymbals,  tambourine, 
Glockenspiel,  xylophone,  harp,  piano,  and  strings. 

"Since  its  first  performance  at  the  Stadium  in  the  summer  of  1926,  'Mas- 
querade' has  been  played  by  the  Chicago  Symphony  Orchestra,  under  the 
composer's  direction  (January  21-22,  1927)  ;  by  the  Beethoven  Symphony 
Orchestra,  at  Carnegie  Hall,  New  York  City,  under  Zaslawsky  (April  29, 
1927)  ;  by  the  Detroit  Symphony  Orchestra,  under  Gabrilowitsch  (Novem- 
ber 7,  8,  24,  1929,  in  Detroit,  and  several  times  on  tour)  ;  by  the  Syracuse 
Symphony  Orchestra,  under  Shavitch  (December  14,  1929)  ;  by  the  Philadelphia 
Orchestra,  under  Gabrilowitsch  (January  31,  February  1,  1930,  in  Phila- 
delphia; February  11  at  Carnegie  Hall,  New  York  City)  ;  by  the  Manhattan 
Symphony  Orchestra  at  Mecca  Auditorium,  New  York  City,  under  the  com- 
poser's direction  (February  9,  1930).    i 

_  ''The  composer  obtained  all  his  musical  education  in  this  country,  prin- 
cipally at  Harvard  University  and  in  New  York  City.  He  received  the  degree 
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NOW  that  the  rosy  north  Ka 
is  making  neat  dents  in 
many  a  box  of  aspirin,  and  the  handkerchief  busi- 
ness is  booming,  we  address  ourselves  to  you  en- 
viable plutocrats  who  are  drawing  your  sables 
about  you  and  preparing  to  flee  to  the  various 
lands  of  sunshine  and  sea-horses ! 


HETHER  you're  headed  toward  Palm  Beach 
or  Waikiki,  we  are  prepared  at  Slattery's  to  help 
you  pack  ...  to  fill  up  your  trunks  with  the  wispi- 
est new  chiffons,  the  chilliest  flimsy  prints,  the 
flossiest  jacquard  silk  sports  dresses  and  the  floppi- 
est paper  panamas  that  ever  fluttered  round  a 
sun-tan!  And  although  we'll  probably  sigh  dis- 
creetly and  suppress  a  low  moan  of  flattering  envy 
as  we  wrap  up  your  new  fur-trimmed  chiffons  and 
high-glitter  gowns  for  the  lazy  days  and  the  glam- 
orous nights  in  your  approaching  holiday  .  .  .  we'll 
really  enjoy  showing  you  all  that's  new  in  this 
winter's  summer  fashions. 


Slattery's 

Opposite  Boston  Common 
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of  Mus.B.  from  Knox  Conservatory  of  Music,  Galesburg  111.,  in  1915,  and 
the  degree  of  A.B.  from  Harvard  in  1917.  The  Naumburg  Fellowship  was 
used  in  New  York  for  further  study,  principally  in  composition,  with  Rubin 
Goldmark.  A  symphonic  poem,  "The  Blue  Flower,"  won  the  Flagler  prize  in 
1921,  and  was  subsequently  performed  both  in  New  York  and  Chicago.  The 
composer  has  just  returned  from  two  years  spent  abroad  in  Paris,  Munich, 
and  various  Italian  cities  as  Fellow  of  the  Guggenheim  Memorial  Foundation. 
Last  June  the  honorary  degree  of  Doctor  of  Music  was  conferred  upon  him 
by  Knox  College.  He  is  now  a  member  of  the  faculty  of  the  New  England 
Conservatory  of  Music  in  Boston." 

"Masquerade"  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  New  England  Conservatory  of  Music  on  December 
13,  1929,  when  the  composer  conducted.  There  was  a  performance 
at  a  "Pop"  concert  on  June  2,  1930.  Arthur  Fiedler  conducted. 


"Salome/'  a  Tone  Poem  for  full  Orchestra  after  Oscar  Wilde's 
Tragedy,  Op.  55   ... Henry  Hadley. 

(Born  at  Somerville,  Mass.,  December  20,  1871;  now  living  in  New  York) 

"Salome,  Tondichtung  fur  grosses  Orchester  nach  Oscar  Wilde's 
Trauersiel,"  was  published  at  Berlin  late  in  1906.  It  was  composed 
in  Paris  before  Richard  Strauss's  opera  "Salome"  was  produced 
at  Dresden  (December  9,  1905)  and  it  was  completed  before  Mr. 
Hadley  was  acquainted  with  Strauss's  score. 
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annum  can  put  $5000  into  an 
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continue  to  receive  5%  ($250*)  on 
the  other  $5000  retained  as  an 
emergency  fund* 
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OUR  New  Things  to 
wear  here  and  now 
are  proving  of  exceed- 
ing interest  to  those 
who  are  wearying  of 
Winter  fashions.  This 
is  because  we  are 
known  as  a  Shop 
where  the  very  newest 
is  found,  interpreted 
with  rare  good  taste. 
Everything  is  priced 
with  our  well-known 
fairness ! 
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The  first  performance  in  the  United  States  was  at  Boston  by  the 
Boston  Symphony  Orchestra,  Dr.  Muck,  conductor,  on  April  12, 
1907. 

The  score  contains  an  argument  in  German  and  in  English. 

Oscar  Wilde's  tragedy,  "Salome,"  presents  first  a  moonlight  scene  of 
oriental  beauty.  Without  the  palace  the  soldiers  are  keeping  guard ;  within,  a 
feast  is  in  progress.  Salome  leaves  Herod's  banquet  and  seeks  the  grateful 
cool  of  the  lovely  night.  John  the  Baptist  (Iokanaan)  has  been  made  pris- 
oner by  Herod  in  an  old  well.  On  hearing  his  voice  proclaiming  the  Christ, 
Salome  is  deeply  moved  and  determines  to  see  him.  She  prevails  upon  the 
captain,  Narraboth,  who  is  in  love  with  her,  to  have  Iokanaan  brought  forth. 
When  Salome  beholds  him,  Salome,  the  wilful  and  haughty  finally  herself 
falls  a  victim  to  a  consuming  passion  for  Iokanaan.  Notwithstanding  her 
pleadings,  he  repulses  and  condemns  her  as  the  daughter  of  a  wicked  woman, 
while  the  soldiers  reconduct  him  to  his  imprisonment.  The  music  and  revelry 
of  Herod's  banqueters  are  heard.  Missing  Salome  at  the  feast.  Herod  leaves 
the  palace  and  seeks  her.  Upon  finding  her  cold  and  silent  to  his  advances  he 
asks  her  to  partake  of  fruits  and  wine  with  him.  This  she  refuses  to  do. 
Finally  he  begs  her  to  dance,  promising  her  anything  her  heart  desires,  if 
she  will  but  consent.  At  last  Salome  is  persuaded,  and  dances  the  dance  of 
the  seven  veils  for  Herod.  Delighted  and  enchanted  with  Salome's  charms 
and  maddening  dance,  he  lays  half  his  kingdom  at  her  feet.  She  will  have 
none  of  it,  but,  reminding  him  of  his  promise,  demands  the  head  of  Iokanaan 
in  a  silver  plate.  Herod,  superstitious  and  now  thoroughly  alarmed  at  so 
extraordinary  a  request,  pleads  with  Salome.  It  is  of  no  avail.  She  will  have 
only  what  she  demanded.  At  last,  to  the  utter  collapse  of  Herod,  he  is  bound 
to  keep  his  promise.  Salome,  on  being  presented  with  the  head  of  Iokanaan, 
fondles  and  caresses  it,  breathing  words  of  passion  into  its  deaf  ears.  Herod, 
in  fright  of  what  has  been  done  and  in  rage  and  disgust  with  Salome,  orders 
her  instant  death.  The  soldiers  rush  upon  her  and  put  her  to  death. 


GLACE  MINT 

ORANGE  and  CLOVE 

Colorful  cubes  of  delicious  paste  .  .  .  green  mint,  orange 
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Mr.  Hadley's  tone  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba,  a 
set  of  three  kettledrums,  bass  drums,  cymbals,  tambourine,  triangle, 
tam-tam,  small  bell,  two  harps,  and  strings.  It  is  dedicated  to  the 
composer's  father:  "To  my  best  friend,  my  dear  father,  with  deep 
devotion." 

"Salome"  begins  in  E  major,  Lento  e  molto  tranquillo,  4-4,  with 
a  description  of  the  moonlit  scene.  The  music  follows  the  course 
of  the  argument,  but  how  literally,  how  imaginatively,  must  be  deter- 
mined by  each  hearer.  It  will  be  remarked  that  a  theme,  which 
might  be  called  Salome's  desire,  introduced  early  in  the  work  after 
a  passage  for  solo  violoncello  (for  horns  and  then  for  clarinets, 
oboes,  and  English  horn),  is  used  at  the  end  of  the  tone  poem,  "con 
adore"  (sic),  to  accentuate  the  address  of  Salome  to  Iokanaan's 
head.  "Salome's  Dance,"  Allegretto  ben  ritmato,  3-4,  with  a  "stretto 
con  delirio,"  is  specified  by  the  composer  with  a  title.  The  chief 
motives  elsewhere  are  unidentified  by  him.  One  hearer,  then,  may 
take  the  motive,  poco  largamente,  early  in  the  work,  given  to  trom- 
bones and  tuba  fortissimo  with  drum-roll,  for  Iokanaan's  denuncia- 
tion and  recognize  the  significance  of  its  entrance  after  the  dance, 
while  to  another  the  motive  may  have  another  meaning.  So,  too, 
there  may  be  various  opinions  concerning  the  precise  significance 
of  other  themes.  It  is  enough  to  say  that  the  music  follows  the  course 
of  the  published  argument.  After  the  dance  and  the  scene  in  which 


New  ChophvCortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

ChophvCortot  Twelve  Studies,  Opus  10  Paper,     2.00 

ChophvCortot  Twelve  Studies,  Opus  25  Paper,     2.00 

ChophvCortot  Twenty-four  Preludes,  Opus  28  Paper,     2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cor  tot  says  the  last  word  in  piano- 
forte pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — -Scales — -Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 
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Herod  consents  to  the  beheading  of  the  holy  man  there  is  a  return 
to  the  opening  tonality,  tempo,  and  mood.  Themes  already  typical 
of  Salome  are  again  used.  There  is  a  suddenly  introduced  and  short 
Allegro  con  fuoco.  Grand  pause :  Lento.  The  English  horn  sighs  the 
love  theme  of  Salome. 

In  Wilde's  tragedy,  Herodias  does  not  wish  Salome  to  dance  while 
John  is  crying  from  the  cistern,  and  Herod  gazing  fixedly  at  Salome. 
"Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias 
orders  her  not  to  dance. 

Salome.  Je  suis  prete,  tetrarque. 

[Salome"  danse  la  danse  des  sep,t  voiles.-] 

Herode.  Ah !  c'est  magnifique,  c'est  inagnifique !  Vous  savez  qu'elle  a  danse 
pour  moi,  votre  fille.  Approchez,  Salome!  Approchez  afin  que  je  puisse  vous 
donner  votre  salaire.  Ah !  je  paie  bien  les  danseuses,  moi.  Toi,  je  te  paierai 
bien.  Je  te  donnerai  tout  ce  que  tu  voudras.  Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  John  should  be 
brought  to  her  presently  in  a  silver  basin.  And  Herod  rebels  at  the 
thought. 

"Salome^"  drama  in  one  act,  was  written  in  French  by  Oscar 
Wilde,  and  first  published  in  Paris  and  London,  February  22,  1893. 
It  has  been  said  that  Wilde  wrote  it  for  Sarah  Bernhardt,  but  in  a 
letter  to  the  Times  (March  2,  1893)  he  made  this  statement: 

"The  fact  that  the  greatest  tragic  actress  of  any  stage  now  living 
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in   many  years  .  .  .  . 


LAMSON 

AND 

HUBBARD 


304  Boylston  St.  near  Arlinston 


Foremost  in  Furs 


810 


A  youth  of  twenty,  Pyotr  Ilyitch  Tchaikovsky 
was  by  day  an  absent-minded  and  unsatisfactory  official  sinecure  in 
St.  Petersburg  .  .  .  by  night  the  darling  of  St.  Petersburg  drawing- 
rooms,  for  he  was  good  looking  and  had  a  charming  way  of  impro- 
vising waltzes  at  the  piano. 

L±E  EARLY  decided  that  his  only 
talent  was  for  music,  and  that  he 
should  develop  it  if  his  life  were  to 
mean  anything.  "Do  not  imagine 
that  I  dream  of  being  a  great  artist,' ' 
he  wrote  his  father;  "I  only  feel  I 
must  do  the  work  for  which  I  have 
a  vocation,  whether  I  become  a  cele- 
brated composer  or  only  a  struggling 
teacher  .  .  .'tis  all  the  same." 

Tchaikovsky  was  abnormally  sensi- 
tive and  had  a  deep  resentment 
against  adverse  criticism.  He  even 
came  to  distrust  his  fellow  men.  It 
was  an  unhappy  contradiction  in  a 
nature  so  sweet  and  loving  and  it  is 
even  noticeable  in  his  music  where 

deep  melancholy  contrasts  with  exuberant  exultation.  This  great  com- 
poser laid  great  stress  on  the  saving  grace  of  work.  A  very  moody  man, 
he  was  always  able  to  throw  himself  into  self  forgetfulness  and  sum- 
mon his  creative  genius  .  .  .  what  Shelley  called  "The  Spirit  of  Delight.' ' 
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saw  in  my  play  such  beauty  that  she  was  anxious  to  produce  it,  to 
take  herself  the  part  of  the  heroine,  to  lend  to  the  entire  poem  the 
glamour  of  her  personality,  and  to  my  prose  the  music  of  her  flute- 
like  voice, — this  was  naturally,  and  always  will  be,  a  source  of  pride 
and  pleasure  to  me,  and  I  look  forward  with  delight  to  seeing  Mme. 
Bernhardt  present  my  play  in  Paris,  that  vivid  centre  of  art,  where 
religious  dramas  are  often  performed.  But  my  play  was  in  no  sense 
of  the  word  written  for  this  great  actress.  I  have  never  written  a 
play  for  any  actor  or  actress,  nor  shall  I  ever  do  so.  Such  work  is 
for  the  artisan  in  literature — not  for  the  artist." 

There  was  a  production  in  Paris,  but  Mme.  Bernhardt  was  not  the 
heroine.*  The  performance  was  at  the  Nouveau  Theatre,  October  28, 
1896,  with  Line  Munte  as  Salome. 

The  play,  translated  into  English  by  Lord  Alfred  Bruce  Douglas, 
illustrated  by  Aubrey  Beardsley,  was  published  in  London,  on  Feb- 
ruary 9,  1894.f  There  was  a  performance  of  this  English  version  in 
London  on  May  10,  1905 ;  another  one  by  The  Literary  Theatre  Club 
on  June  18,  1906. 

A  performance  of  the  English  version  of  the  tragedy  in  London, 
May  10,  1905,  excited  screams  of  protest,  but  when  the  Literary 

♦Perhaps  she  thought  that  a  woman  of  her  years  should  not  dance,  draped  or 
undraped,   before  the  tetrarch. 

fTwo  or  three  of  the  illustrations  were  not  included  in  the  volume,  but  were 
given  to  friends  of  the  publishers,  who  in  Boston  were  Messrs.  Copeland  &  Day.  This 
edition  soon  went  out  of  print.  During  the  year  1906  three  or  four  editions  were  pub- 
lished, and  Mr.  John  Lane  published  the  pictures  of  Beardsley  in  their  original  size. 
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Theatre  Club  of  London  gave  a  performance  of  "Salome"  and 
Wilde's  "Florentine  Tragedy,"  June  18,  1906,  the  play  was  at  least 
discussed,  and  not  merely  hooted.  One  critic  wrote :  "It  is  difficult  to 
say  which  is  the  more  harrowing,  but  both  are  calculated  to  make 
your  soul  turn  gray.  Several  people,  presumably  those  having  souls, 
could  not  bear  the  stress  of  this  double  performance.  They  made  un- 
seemly exits  at  impressive  moments.  George  Bernard  Shaw  was  one 
of  those  who  endured  to  the  end."  Another  wrote:  "Salome  herself 
looked  almost  too  modern,  yet  she  held  the  audience  throughout,  even 
in  the  most  realistic  passages,  the  passion  getting  the  better  of  the 
physical  horror.  The  dance  was  not  a  whirl  of  glory,  as  Flaubert 
pictures  it,  but  its  solemn  sedateness  was  eminently  subtle,  sug- 
gestive, and  serpentine,  Salome  was  not  dancing  off  the  head  of  the 
apostle,  she  was  rather  half -reluctantly  picturing  the  priceless  volup- 
tuousness he  had  flaunted.  ...  A  certain  incongruity  was  at  times 
produced  owing  to  some  of  the  actors  speaking  like  poets,  and  others 
like  policemen."  Miss  Darragh  was  the  Salome  and  Robert  Far- 
quharson  the  Herod.  The  costumes,  described  as  beautiful,  were  de- 
signed by  Charles  Ricketts.  A  correspondent  of  the  New  York  Sun, 
speaking  of  the  refusal  of  the  censor  to  allow  a  performance  in  Lon- 
don when  Sarah  Bernhardt  wished  to  produce  it  there, — the  censor 
objected  on  religious  grounds, — added:  "It  must  now  be  admitted 
apologetically  that  'Salome'  is  not  so  very  dreadful.  It  is,  however, 
the  most  intensely  dramatic  play  that  Wilde  ever  wrote,  and  it  con- 
tains, incidentally,  some  of  the  finest  and  most  imaginative  writing 
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STEIN  WAY 


"  .  .  "  .  its  remarkable  virtues  place  the 
Steinway  alone  among  pianos  of  the 
world,  and  lead  me  to  prefer  it  to  all 
others" 


Raymond  Havens 

1  HE  Steinway,  favored  instrument  of  nearly 
every  great  musician  for  three-quarters  of  a 
century,  is  an  investment  that  in  your  home 
will  return  dividends  of  pleasure  and  cultured 
entertainment.  And  the  Steinway  will  last  30, 
40,  yes  50  years. 

This  remarkable  investment  is  easily  within 
reach  of  even  the  modest  income.  A  small  first 
payment  gives  you  immediate  possession.  Pay- 
ment of  the  balance  may  be  distributed  over  a 
period  of  years. 

Thus  easily  you  can  obtain  this  great  musical  instru- 
ment, an  object  of  art  made  patiently  by  hand  from 
the  finest  materials  obtainable.  .  .  . 


M.  Steinert  &  Sons 

A  'New  England  Institution  Since  i860 
STEINERT  HALL  162  BOYLSTON  STREET 
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of  this  master  of  the  English  language."  This  was  an  unconscious 
compliment  to  Lord  Alfred  Douglas,  the  translator. 

"Salome,"  as  a  drama,  has  been  performed  in  many  European 
cities  and  with  special  success  in  Berlin.  The  play  was  performed 
in  New  York  by  the  Progressive  Stage  Society,  November  14,  1905. 
Salome  was  impersonated  by  Mercedes  Leigh,  who  was  described  by 
the  Theatre  Magazine  as  "presenting  an  attractive  appearance," 
but  "hopelessly  crude."  "Her  gestures  were  awkward,  and  the  at- 
tempt at  dancing  almost  ludicrous.  The  support  was  still  worse, 
one  character  playing  a  Roman  with  a  strong  Yankee  accent,  while 
the  King  might  be  termed  Celtic.  The  play  contains  many  frankly 
suggestive  lines,  but  these  were  not  as  noticeable  as  they  would  have 
been  had  not  the  audience  found  so  much  that  was  involuntarily 
amusing." 

"Salome,"  in  German,  was  in  the  repertory  of  the  Irving  Place 
Theatre,  New  York.  The  play  in  English  was  produced  in  the  season 
of  1906-07  at  San  Francisco. 


Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote :  "But  when  Herod's  birthday  was  kept,  the  daugh- 
ter of  Herodias  danced  before  them  and  pleased  Herod."  She  was 
"instructed  of  her  mother"  to  ask  as  a  reward  "  John  Baptist's  head 
in  a  charger."  And  the  king  was  sorry.  The  account  in  Mark's  gospel 
is  a  little  longer,  but  we  learn  nothing  more  about  the  dance :  "And 
when  the  daughter  of  the  said  Herodias  came  in,  and  danced,  and 
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Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 
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Sterling   Ideas  from 

SHREVE 

FOR  the  bride,  for  your  own  home,  new 
patterns  in  Shreve  sterling  silver  await 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today.  Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling    silverware. 


ESTABLISHED      1800 
BOYLSTON  at  ARLINGTON  STREET  BOSTON,  MASSACHUSETTS 
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pleased  Herod  and  them  that  sat  with  him,  the  king  said  unto  the 
damsel,  Ask  of  me  whatsoever  thou  wilt,  and  I  will  give  it  thee." 
Then  the  daughter  went  forth  and  said  unto  her  mother,  "What  shall 
I  ask?"  Herodias  was  wroth  with  John  on  account  of  his  public 
denunciation  of  her  behavior :  "For  John  had  said  unto  Herod,  It  is 
not  lawful  for  thee  to  have  thy  brother's  wife.  Therefore  Herodias 
had  a  quarrel  against  him,  and  would  have  killed  him ;  but  she  could 
not.  For  Herod  feared  John,  knowing  that  he  was  a  just  man  and 
an  holy,  and  observed  him;  and  when  he  heard  him,  he  did  many 
things,  and  heard  him  gladly."  Yet  Herodias  persuaded  him  to  jail 
John,  and  Salome  danced  off  the  head  of  the  Forerunner. 

Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod:  she  lived 
and  was  married  twice, —  first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip)  ; 
afterward  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of 
Calchas.  According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  Ac- 
cording to  one,  Salome  went  with  her  mother  and  Herod  when  they 
were  banished  from  Judaea.  They  crossed  a  frozen  river,  and  the  ice 
broke  under  Salome's  feet.  She  sank  in  up  to  her  neck;  the  ice 
united  and  she  remained  suspended  by  it.* 

*L6rida,  Spain,  "was  the  site  of  the  death  of  Herodias  and  her  capering  daughter, 
who  were  drowned  while  performing  pirouettes  on  the  frozen  Segre,  when  the  ice 
broke  and  the  young  lady  fell  in  ;  but  her  head  got  cut  off  and  continued  dancing 
of  itself  (see  for  authentic  details  page  183,  'Lithologia'  Jose"  V.  del  Olmo  4to. 
Valencia,  1653)." — Richard  Ford's  "Handbook  for  Travellers  in  Spain,"  Second 
Edition,  page  591    (London,  1847). 
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MARJORIE  CHURCH 

Pianist 

who  appears  in  recital  at  Jordan  Hall, 
Monday  evening,  January  19,  uses  and 
endorses  the  Baldwin  exclusively  and  says: 

"It  is  difficult  to  express  the  extreme  satisfaction  and  pleasure 
I  find  in  playing  the  Baldwin  Piano.  The  tone  is  so  beautiful 
and  the  action  so  sympathetic  and  responsive  that  I  believe 
you  have  blended  in  this  instrument  all  the  desirable 
requisites  that  any  artist  could  desire,  no  matter  how  exacting 
their  demands  might  be.    To   me    it   is   the  perfect   piano." 

A*  M*  Hume   Company 

New  England  Representatives 
196  BOYLSTON  STREET  BOSTON 
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According  to  others,  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  how- 
ever, a  political  motive  for  the  execution  of  the  Baptist, — and 
stabbed  with  a  bodkin  the  tongue  that  had  railed  against  her.  Or 
she  was  condemned  to  wander  till  the  Last  Day,  because  she  laughed 
at  the  Saviour  on  his  way  to  Calvary.*  Another  legend  tells  us  that 
Herodias  attempted  to  kiss  the  head  of  John,  but  the  head  blew  upon 
her  a  terrible  blast  and  sent  her  flying  into  space,  where  she  still 
revolves.  Mr.  William  J.  Henderson,  in  a  lecture  on  Strauss's 
"Salome,"  quoted  from  the  Homilies  of  iElfric  the  Saxon,  who  died 
in  1006 :  "Some  heretics  have  said  that  the  head  blew  the  king's  wife 
Herodias,  for  whom  he  had  been  slain,  so  that  she  went  with  the 
winds  all  over  the  world;  but  they  erred  in  that  saying,  for  she 
lived  to  the  end  of  her  life  after  the  slaying  of  John."  According  to 
some  the  head  was  buried  at  Edessa ;  some  say  it  was  buried  in  St. 
Peter's  at  Kome;  others  insist  that  it  was  buried  in  the  cathedral 
of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch  Uraka's 

•See  the  opening  chapter  of  Eugene  Sue's  "Wandering  Jew,"  Note  also  the  address 
of  Klingsor  to  Kundry  in   "Parsifal"    (act  ii.)  : — 

Awake !   Awake   To   me ! 
Thy    master    calls    thee,    nameless    being, 
World-old  devil !  Rose  of  Helldom ! 
Herodias  wast  thou,   and  what  else? 
Gundrygia  there,  Kundry  here ! 

Translation  by  George  T.  Phelps. 


Claim 
Your  Share 
of  Youth 


I! 


[N  the  famous  salons  of  Elizabeth  Arden, 
Lage  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

m  can  hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Toilet  Goods 

Blankets 

Hosiery 
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Ranging  from  25%  to  50% 
Now  in  Force  in  Every 
Department.     Buy  Now! 
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hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full  moon,  saw 
the  Wild  Hunt  hurry  through  a  hollow.  Three  women  were  conspic- 
uous in  the  pageant,  Diana,  Abunda,  and  Herodias.  Heine*  thus 
describes  Herodias: 


O'er  the  face  of  glowing  languor 
Lay  an  oriental  magic ; 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 

Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose ; 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 

High  she  was  on  white  steed  seated, 
Whose    gold    rein    two    Moors    were 

holding, 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess. 
Was  the  sovereign  of  Judsea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 

For  this  deed  of  blood  was  she,  too, 
Execrated ;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 


In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses: 
Yes,  the  head  with  fervor  kisses. 

For  time  was,  she  loved  the  Baptist — 
'Tis  not  in  the  Bible  written; 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  were  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 

Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded: 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
And  she  died  of  love's  distraction — 
Love's  distraction !  Pleonasmus  ! 
Why,  Love  is  itself  distraction! 


♦Translation    into    English    is    by    Thomas    Selby    Egan    (London,    1876). 
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JANUARY,   and  the  swift  course   of  time 
brings  forward  another  year. 


We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  ♦  .  :  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant  service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  of  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  £L  Ellis  Co* 

Incorporated 

Printers    since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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Bising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head- 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 

But  for  thee,  Herodias, 
Say,  where  art  thou?  Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 

Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin ; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh ! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain! 

What  a  costly  company ! 
Could  I  nightly  hunt  among  ye, 
Through   the   forests !    I   would   ever 
Ride  by  thee,  Herodias ! 

For  I  love  thee  more  than  any ! 
More  than  yonder   Grecian  Goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess ! 


Yes,   adore  thee !    I   have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias ! 

Love  me  and  become  my  darling ! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier   and  far  better   dishes. 

I  the  true  knight  am  so  truly, 
Whom   thou   wantest — matters   little, 
Thou  art  dead  and  damned  already — 
I  have  no  such  prejudices — 

Doubtless  with  my  own  salvation 
There's  a  hitch ;  and  if  I  really 
Still  am  reckoned  with  the  living, 
I  begin  at  times  to  doubt! 

As  thy  champion  then  accept  me, 
As  thy  cavalier-servente ; 
I  will  still  thy  mantle  carry 
And  will  bear  with  all  thy  whims. 

Every  evening,  close  beside  thee, 
I  will  ride  in  that  wild  army, 
And  we'll  fondle,  laughing  loudly 
Over  all  my  mad  discourse. 

I  will  make  the  hours  fly  quickly 
Through  the  night — but  in  the  daytime 
Joy  must  pause  awhile  and,  weeping 
I  will  sit  above  thy  grave. 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
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Department  of  Social  Work 
The  Boston  City  Hospital 


THANK  YOU! 

To  you  who  have  made  it  possible  to  carry  on 
important  phases  of  the  work  not  financed  by  the  City, 
to  retain  invaluable  workers,  to  give  material  aid  in 
cases  of  dire  distress  and  to  make  the  Christmas  season 
one  of  gladness  and  joy,  warm  thanks  are  extended. 

The  Committee  is  anxious  to  reach  all  contributors 
and  it  is  hoped  that  this  expression  of  gratitude  may  meet 
the  eyes  of  anonymous  givers  otherwise  inaccessible. 

The  volunteers,  who  make  very  important  contribu- 
tions of  time  and  intelligent  effort,  are  heartily 
thanked,  also. 

If  only  those  who  give  could  see  the  results  of  their 
giving,  they  would  understand  the  fervour  inadequately 
expressed  by 


a 


THANK  YOU!" 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mas.   George  H.  Monks,  Chairman 

Mas.    Edwaed   H.    Bradford  Mas.  George  R.  Mi  not 

Mas.   C.   A.    Coolidgh  Mas.  I.  A.  Ratsheskt 

Mas.  Thomas  M.  Devlin  Mas.  William  H.  Robbt 

Mas.  Henry  Ehrlich  Mas.  John  Rock 

Mas.  Rbid  Hunt  Mas.  Soma  Weiss 

Mas.    Charles   C.   Lund  Mas.   Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Btjildino 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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Yes,  by  day  will  sit  complaining  Aged  Jews,  whilst  passing  by  me, 

On  the  dust  of  royal  tombs,  Will  believe  that  I  am  mourning 

On  the  grave  of  my  beloved  one,  O'er  the  Temple's  last  destruction 

By  the  walls,  Jerusholayim.  And  thy   walls,   Jerusholayim. 

Jacob  N.  Beam,  in  an  article  published  in  Modern  Language  Notes 
(January,  1907),  says  of  the  story  of  Salome  and  the  Baptist  that 
this  love  element  is  probably  wholly  of  nineteenth-century  romantic 
origin.*  "It  does  not  seem  to  have  existed  in  the  older  authorities 
on  the  legends  of  the  martyrs  and  saints."  Eusebius  Emesenus 
spoke  of  Salome  playing  with  the  head  as  with  an  apple,  but  he  said 
nothing  of  Salome's  passion  for  John.  Mr.  Beam  adds :  "In  view  of 
the  well-known  fertility  and  perversity  of  Heine's  imagination,  it  is 
likely  that  he  invented  the  Sage,  pure  and  simple,  and  assigned  a 
fictitious  source.  According  to  Heine,  the  woman  enamored  of  John 
is  not  Salome,  but  Herodias.  The  perverted  and  disgusting  Liebes- 
wahnsinn  of  this  Herodias  is  by  Oscar  Wilde  reproduced  in  its 
exact  details  and  ascribed  to  the  daughter;  but  it  finds  no  place  in 
Sudermann's  'Johannes.'  We  have  been  accustomed  to  look  upon 
these  two  women  as  equally  guilty  of  the  death  of  the  prophet,  and  it 
is  no  more  strange  that  the  deeds  of  the  one  should,  by  conscious 
poetic  license  (in  Sudermann's  'Johannes'  both  women  try  to  seduce 

♦An  English  contributor  to  the  Spectator,  quoted  by  Harper's  Weekly  early  in 
1907,  wrote :  "The  supposed  love  of  Salome  for  John  the  Baptist  cannot  even  be 
dignified  as  a  myth.  Unless  we  are  greatly  mistaken,  the  notion  had  its  origin  in 
the  depraved  imagination  of  one  whose  literary  gift  was  in  essence  flashy  and 
mechanical,  and  who  cannot  be  rightly  called  a  poet  and  man  of  letters  unless  the 
notoriety  of  impudence,   scandal,   and  alienation   is  held   to   confer  that  title." 


"Life  is  a  gift  of  nature,  but 

the  art  of  living  is  a 

gift  of  wisdom" 
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NEWTON.  SOMERVILLE,  DORCHESTER,  SPRINGFIELD,  WINCHESTER  and  LOWELL 
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VOURING  CARS 
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The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  t< 
for  the  season  1930-31  follows: 


Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 


Burgess,  Mrs.  George  Sargent  Daniels,  Miss  Mabel  '   |  Mi 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret  Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 
Bacon,  Mr.  and  Mrs.  Charles  E.  Cabot,  Mr.  and  Mrs.  Henry  B. 


Dabney,  Mr.  and  Mrs, 

George  B. 
Daly,  Mrs.  Beginald 
Dana,  Mr.  and  Mrs. 

Eichard  H. 


Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  0. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 


Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beekwith,  Mrs.  Daniel 

Providence,  E.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L, 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  E. 
Brewer,  Eobert  D. 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Sr.  Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Eussell  S. 


Davenport,  Mr.  and  21 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J 
Dunne,  F.  L.  Co. 

Eager,  Miss  Mabel  1\ 
Earle,  Misses,  L.  S.  an 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  B 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 


';  J, 


Coffin,  Winthrop 

Colt,  Mr.  and  Mrs.  James  D.  p[ei^   Edward  B. 

Converse,   Miss   Luna  B.  ¥itc^f  Miss  Carrie  T> 

Woodstock,   Vt.  Foote,  George  L. 

Coohdge,  Mrs.  Algernon  Forbes,  Allyn  B. 

Coolidge,   Miss  Elsie  W.  Forbes',  Edward  W. 

Coolidge,  Julian  L.  Forbes,  Mrs.  Ealph  E 
Coonley,  Mr.  and  Mrs.  Howard  Forbes,  Mrs.  Waldo  Ej^ 


Cotton,  Miss  Eachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,   Miss   Harriot   S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 


Forness,  Mrs.  Arthur 
Fox,  Walter  S.,  Jr. 
French,  Miss  Katharii  lE 
Frost,    Mr.    and    Mrs. 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Lo 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I 


Cutter,  Mr.  and  Mrs.  E.  Ammi  Goulston,  Leopold  Mor: 
In  Memory  of  C.  S.  D.  Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
help  it  financially.     All  such  are  invited  to  join  in  sustaining  th 
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)rc  ceed  its  income .  These  concerts  are  made  possible  only 
iti  e  operating  deficit .  A  list  of  those  who  have  subscribed 
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Mill  Mrs.  Eussell 

!  !,  Edwin  Farnham 
!  i,  Mrs.  Kathleen  T. 

•ugh,  Mrs.  Henry  V. 
■  ilet,   Ferris 
;h,  Miss  Josephine 
ad]  |  •,  Mrs.  Frances  L. 
r,  Mrs.  E.  A. 


a: 


tfrs.  H.  S. 

rell,  Mr.  and  Mrs. 

.  Penrose 

on,  Miss  Euth  W. 

1,  Miss  Jenny  L. 

n,  Miss  Lilian 

Miss  Frances  K. 
ill,  Miss  Mary  A. 
}d,  Mrs.  John  H. 
d,  Dr.  and  Mrs. 
igh  K. 

;on,  Miss  Alison 
',  Mr.  and  Mrs.  Geo 
:  i,  Mrs.  Harold  B. 
l,   Sherman   S. 
n,  William  C. 
1,  Mrs.  Joseph  M. 
*on,  Mrs.  F.  L. 
Jon,  F.  L. 
jon,  Mrs.  Henry  L. 
rthur  D. 
rs.  John  F. 
,  Miss  Alice  Marion 
i  ,  Mr.  and  Mrs. 
I  ward  J. 
,  Miss 

s,  Mrs.  A.  L. 
on,  Clement  S. 
;on,    Mrs.    Clement 

athaif  °\  ^is« 
,f      izabeth    G. 

Mrs.   H.   M. 

Henry    S. 
Mrs.    Henry    S. 
Mrs.    J.    Murray 
M.    A.    DeWolf e 
tfrs.  Albert  W. 
is,    Mrs.    Edward 
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Jaques,   Miss   H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,   The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles  A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.  L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,   Miss  Annie  Endicott 


Lamb,   Miss  Aimee 
Lane,  Chester  T. 

\Zl  MS  Margaret  Euthven08^'   Miss  »  L" 
Lapham,  Mrs.  Henry  G.  Paine,  Eev.  George  L. 

rgeLasell,  Miss  Elizabeth  Paine,  E.  T.  2d 

Laughlin,  Henry  A.  Parker,  Haven 

Lauriat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Eodman 

Lee,  Mr.  and  Mrs.  George  C.Perera,  G.  L. 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.  Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce    Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Eiehpost,  Mrs.  John  E. 
Littell,  Miss  Lucy  Potter,   Mrs.  John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  Pratt   Mrs.  Walter  M. 

Loring,  Miss  Marjorie  C.         Prendergast,   Miss  Julia  C 
(In  Memory  of  Charlotte  Putnam,    Mrs.    James   J. 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 
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Lowell) 
S.Lothrop,  Miss  Mary  B. 
Lothrop,  Mrs.  W.  S.  H. 
Lowell,  Miss  Lucy 
Luce,  Stephen  B.  Eand,  Professor  and  Mrs. 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Eand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong  Harry  Seaton 

Eanney,  Miss  Helen  M. 


>r.  Frederick  L. 
t,   Dr.    Henry 
I  Mrs.  James,  Sr. 
Miss  May 
>n,  Mrs.  J.  B.,  Jr. 


Machin,  Joseph 
W.  Manning,  Mr.  and  Mrs. 
Earl  G. 
Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,   Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Eantoul,   The  Misses 
Eantoul,   Mrs.    Neal 
Eemick,  Mrs.  Frank  W. 
Eenfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Eice,  Miss  Ellen  P. 
Eichards,  Mrs.  J.  L. 

(Continued  on  following  page) 


elieve  it  important  in  the  life  of  Boston  and  are  willing  to 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,   Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Self  ridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,  A.  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,   Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 


Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,   Miss  Mary  C 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Hamilton,  Mrs.  Charlotte  D 

New  Subscribers  to  January  2,  1931 

Bray,  Mr.  and  Mrs.  Robert  C.Foote,  Arthur  Morey,  Mrs.  Edwin 

Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs.      Thomas,  Mrs.  Washington 


Langdon 


New  Subscribers  to  January  9, 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,   Mrs.   W. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
F.   Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 


1931 

Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.         Harding,  Emor  H. 

$58,694.33 
314,490.41 


Subscriptions  to  date  for  season  of  1930-1931 
Endowment  Fund       ..... 
Endowment  Fund,  in  memory  of 

Henry  L.  Higginson    .... 
Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 
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70,310.18 
5,000.00 


John)  be  ascribed  to  the  other  than  that  their  names  and  subsequent 
history  should  be  confused  by  Josephus  (Ant.,  lib.  18,  cap.  7),  Mce- 
phorus  (Hist,  eccles.,  lib.  1,  cap.  20),  and  Metaphrastes  (Vita 
Sanctorum)." 

Wilde  no  doubt  based  his  story  of  Salome's  passion  on  the  passage 
in  "Atta  Troll."  He  borrowed  from  Flaubert's  story  the  stage 
setting,  the  banquet,  the  cistern,  the  voice  of  the  Baptist,  the  Koman 
visitors,  the  desire  of  Herod  for  Salome,  who  in  Flaubert's  tale  is  an 
innocent  and  charming  young  girl,  hardly  knowing  John's  name. 

Percival  Pollard  translated  into  English  an  essay  on  Salome  by  a 
Spaniard,  Gomez  Carillo,  who  had  talked  with  Wilde  about  portraits 
of  Herodias'  daughter.  This  translation  was  published  in  an  issue 
of  Papyrus  (1906),  edited  by  Michael  Monahan.  Wilde  said  to 
Carillo:  "I  have  always  longed  to  go  to  Spain,  that  I  might  see 
in  the  Prado  Titian's  Salome,*  of  which  Tintoretto  once  exclaimed : 
'Here  at  last  is  a  man  who  paints  the  quivering  flesh !'  "  And  Wilde 

**For  discussion  of  certain  pictures  of  Salome  see  Ars  et  Labor  (Milan,  February 
1907). 


Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:   Corner  State  and   Congress  Streets 

COPLEY   SQUARE    OFFICE:    581    Boylston    Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 


Member  Federal  Reserve  System 
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asked  him  if  Carillo  knew  the  Salome  of  Stranzioni  and  that  of  Ales- 
sandro  Veronese. 

According  to  Carillo,  the  dramatist  dreamed  constantly  of  Salome 
and  her  dance.  At  times  he  saw  her  chaste,  and  spoke  of  her  as 
"a  gentle  princess,  who  danced  before  Herod  as  if  by  a  call  from 
Heaven."  He  then  saw  her  quivering  body  lily  tall  and  pale.  "Veils 
woven  by  angels  conceal  her  slenderness,  her  blonde  hair  flows  like 
molten  gold  over  her  shoulders." 

And  once,  seeing  the  picture  of  a  women's  pale  head,  severed  from 
her  body,  Wilde  exclaimed:  "Why,  that  is  Salome,"  and  he  told  a 
story  found  in  a  Nubian  gospel.  A  Jewish  princess  made  a  present 
of  an  apostle's  head  to  a  young  philosopher.  The  youth  smiled  and 
said  unto  her :  "I  should  rather  have  your  own  head,  my  dear."  The 
princess  went  away  all  pale.  That  night  a  slave  visited  the  philoso- 
pher, and  he  bore  with  him  on  a  golden  plate  the  head  of  the  woman. 
The  scholar  looked  up  and  said:  "Why  all  this  blood?"  and  he 
turned  a  leaf  in  Plato.  Wilde  believed  this  Jewish  princess  was 
Salome. 

Picture  after  picture  did  not  satisfy  his  ideal.  The  Salome  of  Leon- 
ardo was  too  cold  in  its  dignity.  He  did  not  tarry  before  the  Salome 
of  Dtirer,  of  Ghirlandajo,  of  Leclerc,  of  Van  Thulden.  The  Salome  of 
Regnault  was  a  gypsy  with  an  English  complexion.  Moreau's  re- 
vealed to  him  "the  soul  of  the  dancing  princess  of  his  dreams,"  and 
thinking  of  this  picture,  he  would  quote  Huysman's  words :  "She  is 
nearly  naked.  In  the  whirl  of  the  dance  the  veils  are  unloosed,  the 
shawls  are  fallen  to  the  ground,  and  only  jewels  clothe  her  body. 


Whether  Clemenceau  or  the  Belgian  Cardinal 

or  Admiral  Beatty  were  all  she  thought  them  I  have 
no  way  of  knowing,  nor  does  it  matter.  The  point 
is  that  for  her  they  meant  various  qualities,  some  of 
them  hearty  and  strong,  some  tender  and  magnificent, 
and  that  the  wonder,  glory  and  shrewdness  of  her 
own  experience  with  regard  to  them  are  set  down  for 
us.  What  she  writes  may  serve  more  or  may  serve 
less  as  historical  record,  I  am  no  judge  of  that;  its 
profound  value  lies  in  the  revelation  of  what  the 
painter  felt  about  the  sitter." 

This  is  an  excerpt  from  Stark  Young's  review  in  the 
New  Republic  of  BACKGROUND  WITH  FIGURES, 
the  autobiography  of  Cecilia  Beaux,  America's  fore- 
most woman  painter.  (Houghton  Mifflin  Co.) 
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Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 
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The  tiniest  of  girdles  spans  her  hips ;  a  costly  jewel  glows  like  a  star 
between  her  breasts;  a  chain  of  garnets  fades  into  the  glow  of  her 
hair."  A  woman  whom  Wilde  met  by  chance  in  the  street  set  him 
a-dreaming  of  Salome;  before  a  jeweller's  window  he  would  plan 
combinations  of  gems  to  deck  his  idol.  Sometimes  he  thought  she 
must  have  been  resplendent  in  nudity,  but  "strewn  with  jewels,  all 
ringing  and  tinkling  in  her  hair,  on  her  ankles,  her  wrists,  her 
throat,  enclosing  her  hips  and  heightening  with  their  myriad  glit- 
tering reflections  the  unchastity  of  that  unchaste  amber  flesh.  For 
of  an  unknowing  Salome,  who  is  a  mere  tool,  I  refuse  to  hear  a  word. 
In  Leonardo's  painting,  her  lips  disclose  the  boundless  cruelty  of  her 
heart.  Her  splendor  must  be  an  abyss;  her  desire  an  ocean;  .  .  . 
that  the  pearls  on  her  breast  die  of  love;  that  the  bloom  of  her 
maidenhood  pales  the  opals  and  fires  the  rubies,  while  even  the  sap- 
phires on  this  feverish  skin  lose  the  purity  of  their  lustre." 


* 
*    • 


How  far  we  are  from  the  libretto  of  "John  the  Baptist"  written  by 
Mcolai,  not  Otto,  the  composer  of  "The  Merry  Wives  of  Windsor," 
but  Gustav,  a  literary  man !  This  libretto  is  for  an  oratorio  in  two 
acts.  It  was  published  by  Mcolai  in  the  second  and  last  volumes  of 
his  "Arabesken  fur  Musikfreunde"  at  Leipsic  in  1835. 

The  oratorio  opens  with  contrasting  choruses  of  pious  priests, 
Levites  and  Pharisees.  Andrew,  a  disciple  of  John  and  afterward  of 
Jesus,  sings;  choruses  follow,  and  John  is  introduced  as  in  the 
wilderness.  The  Pharisees  ask  him  if  he  is  either  the  Messiah,  Elias, 
or  a  prophet.  The  Saviour  is  baptized.  Herod  and  Herodias  enter. 
The  latter  sings  of  the  sweetness  of  life.  Herod  sings  to  her :  "Hero- 
dias, how  beautiful  and  amiable  you  are :  a  field  of  lilies  with  tender 
roses,  from  which  milk  and  honey  flow.  Oh,  kiss  me,  and  let  us 
sweetly  caress  each  other," — as  sentimental  a  Herod  as  is  the  King 
in  Massenet's  opera,  who  is  in  love  with  Salome.  Herodias  answers: 
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"How  beautiful  and  magnificent  you  are,  radiant  with  royal  splen- 
dor and  honor;  a  crag  in  a  tumultuous  sea;  the  sun  shines  on  its 
height."  John  interrupts  them  rudely,  reproaches  Herod,  curses 
the  two,  and  then  is  thrown  into  a  dungeon.  The  first  act  of  the 
oratorio  ends  with  a  chorus  of  fiends :  "Triumph !  John  is  in  chains. 
The  kingdom  of  darkness  is  yet  to  be  saved !" 

Herod  at  the  beginning  of  the  second  act  is  in  doleful  dumps.  He 
regrets  that  he  ever  saw  Herodias,  but  the  feast  is  prepared,  and  the 
guests  assemble.  Andrew  and  John  sing  in  the  dungeon.  Andrew 
assures  the  Baptist  that  the  king  is  willing  to  let  him  escape;  but 
John  insists  on  remaining  a  prisoner.  They  farewell  each  other. 
Herodias  observes  the  king's  perturbation  and  is  afraid,  but  she  re- 
members that  Herod  has  for  some  time  looked  lustfully  on  her 
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daughter.  Furthermore,  she  observes  that  he  is  heated  with  wine. 
Salome  dances  and  sings,  and  her  song  is  a  paraphrase  of  these 
words  from  the  Song  of  Solomon :  "My  beloved  is  white  and  ruddy ; 
his  locks  are  bushy,  and  black  as  a  raven;  his  eyes  are  as  the  eyes 
of  doves;  his  lips  like  lilies,  dropping  sweet  smelling  myrrh;  his 
mouth  is  most  sweet."  And  she  adds :  "Such  a  one  is  my  beloved. 
The  beloved  one  art  thou,  my  king."  Herod  exclaims,  "How  beauti- 
ful she  is !  Fill  again  my  cup !  Ecstasy  dissolves  my  body."  Salome 
again  dances  and  sings:  "My  beloved  is  the  chief  est  among  ten 
thousand.  His  head  is  as  the  most  fine  gold.  His  belly  is  as  bright 
ivory  overlaid  with  sapphires;  his  legs  are  pillars  of  marble,  set 
upon  sockets  of  fine  gold."  The  king  is  crazed  with  love  and  wine. 
There  is  a  trio  in  which  Salome  woos  the  King,  and  Herodias  exults 
in  her  vengeance.  Alas  for  John!  He  sings  passages  from  the  "De 
Profundis"  and  welcomes  the  executioner.  The  hosts  of  hell  re- 
joice. Salome  brings  in  the  head;  the  dismayed  guests  leave  the 
banqueting-hall.  Andrew  curses  the  guilty  three,  who  are  over- 
whelmed with  remorse  and  terror.  Salome  exclaims:  "Why,  O 
mother,  did  I  heed  your  counsel?"  She  and  Herodias  curse  the  day 
of  their  birth.  Was  music  ever  set  to  this  libretto? 


*    * 


Richard  Hengist  Home,  the  author  of  the  epic  "Orion"  which 
won  the  unstinted  praise  of  many,  from  Poe  to  Meredith,  wrote 
three  "Bible  Tragedies."  One  of  them  is  entitled  "John  the  Baptist, 
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or  the  "Valor  of  the  Soul."  The  volume  was  published  at  London 
in  1881. 

In  Home's  tragedy,  "Herod  and  Herodias" — the  latter  is  "richly 
and  immodestly  attired" — are  seated  at  chess  in  the  portico  of  the 
palace.  John,  the  "wild  man  from  the  wilderness,"  enters  to  warn 
Herod  of  his  doom.  He  denounces  Herodias  as  a  "stone-eyed  con- 
cubine." Herodias,  dreaming  of  revenge  bethinks  herself  of  Salome. 
In  the  third  scene  of  the  second  act,  Herodias  is  caressing  Salome 
in  the  girl's  bedchamber. 

Herodias.    Thou  hast  a  Maenad  shape,  and  in  the  dance 
'Twill  best  be  seen. 

Salome.    But  not  as  for  the  bath ! 
Herodias.     No  ;  for  these  garments  I  will  substitute 
This  rich  transparent  veil  and  wide-mesh'd  nets 
Enwrought  with  gold  threads   and  keen-flashing  gems. 
Come — fold  thee — thus — or  thus? 

Salome.     I  fear  this  dress  will  discompose  all  modesty. 

The  girl  in  her  innocence  cannot  understand  her  mother,  who  talks 
of  plotting  with  music  and  lamps,  wine  and  incense,  to  breed  de- 
lirium when  she  dances.  Herodias  answers:  "The  better  will  thine 
innocence  and  art  make  others  feel  it." 

Herodias.     Cast  back  thy  beaming  hair — thine  arms  on  high 
Wave,  and  fling  back,  and  bend  thy  serpent  shape 
On  all  sides,  thus — t'  the  music.  I  shall  call  thee  "Dipsas." 

Salome.    A  burning  serpent !  do  not  so ! 

Herodias    {laughing).     Or.  "Seminuda" !  Vestal  of  the  sun! 

Salome.    I  do  not  like  those  names. 
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In  the  festal  hall,  Herodias  plies  Herod  with  wine ;  there  is  music 
of  psaltery,  sackbut,  harps,  and  cymbals,  She  tells  him  of  a  won- 
drous dancing-girl.  Herod  drinks,  but  would  fain  taste  the  wine  of 
his  first  youth.  "The  king  falls  into  a  delirium,  as  the  colors  of  the 
incense  are  varied  with  the  movements  of  the  dance  music." 

Meanwhile  Herodias  undresses  Salome. 

Herodias   (wildly).    Now!  now!  my  shrinking  girl. 
Salome.     What  would  you  do? 
Herodias.     Make  you  a  true  Terpsichore ! 
Salome.    But  not  like  Greek  or  Roman  statuary. 


Herodias.    Take  this  veil! 
This  flying  cloud !   Hold  out  your  wrists !   These  bracelets ! 
The  jewelled  anklets  now!  That's  well.  Now  fold  thee 
I'  the  lustrous  serpent  volumes  of  this  scarf. 
The  King  is  mad  for  thee !  begone !  and  dance ! 

She  thrusts  Salome  out.  She  hears  the  dance  music  in  the  hall. 

Herodias.     Ha  !  the  harp  and  flute ! 
Sackbut  and  cymbals !  now  the  tambourine 
Beats  at  the  heart  and  spins  around  the  brain ! 
Now  I  behold  my  glorious  naked  one ! 
Yet  not  all  naked — I'm  too  wise  for  that — 
How  the  witch  dances  !  Ha  !  ha  !   Seminuda ! 
She  was  well  named,  I  know ;  for  madness  breeds 
On   expectation — pants    for   the    next    moment! 
That's  well!  I  love  the  changes  of  the  dance! 
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Oh,  it  is  wondrous  beautiful,  my  girl ! 

My  grace — my   limbs — my   glancing   mysteries — 

My  jewelled   anklets — rich  breasts — showers   of  hair ! 

Oh,  I  will  kiss  my  beautiful  one  all  over, 

And  with  fond  bites  of  transport  cover  her ! 

Salome  is  dancing  in  the  festal  hall,  with  a  tambourine  in  one 
hand  and  amidst  clouds  of  incense  of  changeful  colors.  Herod  is  in 
a  wild  rapture. 

"The  priestess  of  Sol's  Temple  now  hath  sent 

A  goddess  clad  in  nought  but  odorous  clouds 

To  madden  each  delight!  No  more!  No  more! 

Yet  cease  not — cease  not — my  brain  whirls !  No  more ! 

Her  flying  locks  were  golden!  Now  they  change 

To  gilded  black,  shot  with  a  lightning  blue! 

Now,    all   of   silver!   tossing   flames!   and   now — 

Her  limbs  are  roseate,  and  a  sparkling  dew 

Besprays  her  symmetry,  as  from  the  sea 

Her  feet   came   splashing   through   the   bright-edged   foam ! 

I  say,  no  more!  Oh,  I  do  swear  to  give  thee 

Whatever  thou  shalt  ask,  thou  wondrous  sprite! 

Yea,  to  my  kingdom's  half — hear  it,  ye  gods! 

Ye  great  lords,  captains  all — all  hear  the  king!" 

Salome  retires  amidst  clouds  of  incense  and  the  clash  of  cymbals. 
A  lord  remarks  aside :  "The  king  hath  lost  his  wits." 
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Herod.    Now  breathe  soft  Lydian  flutes  with  sweet  accord 
Of  voice  and  dulcimer !  I'll  drink  no  more, 
But  let  the  fumes  of  wine  give  music  shapes. 
And  visions  of  such  forms  as  now  we  saw 
Multiplied,  passion-varied,  intervolvent  limbs ! 

Salome,  half-fainting,  enters  the  marble  bathroom. 

Salome.     Why  was  the  king  so  wrought  upon?  What  spell 
Can  a  girl's  dance  enkindle,  thus  to  madden 
Into  such  promises? 
(She  walks  up  to  a  mirror  and  prepares  for  the  bath.) 

Heeodias.    (enters).     Witch!    larks-heel!    now 
Will  I  kiss  thy  feet,  thou  wonder! 

Salome.     Have  I  done  so  very  well? 

Herodias.    Oh,  matchless  well ! 

Herodias  tells  her  to  ask  for  John's  head.  The  girl  dismayed, 
shrinks,  refuses,  is  threatened,  and  at  last  consents.  She  asks.  A 
hurricane  rises.  Herod  comes  on  the  stage  and  protests.  "I  do  repent 
mine  oath.  Curs'd  be  that  dance!"  But  Herodias  reminds  him  that 
his  crown  and  his  life  are  at  stake. 

Lawrence  Gilman,  in  his  "Strauss's  Salome"  (London  and  New 
York,  1907),  refers  to  a  "dramatic  poem"  written  and  published  in 
this  country  by  Joseph  Converse  Hey  wood. 

•    • 

Only  a  passing  reference  can  here  be  made  to  Hermann  Suder- 
mann's  play  "John  the  Baptist,"  in  which  Salome  dances,  or  to  the 
poems  by  Charles  Lamb,  Arthur  Symons,  and  Stephane  Mallarme. 

Then  there  is  the  Salome  of  Jules  Laforgue.  Laforgue's  maiden 
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was  a  metaphysician,  and  John,  or  Iaokanann,  as  Laforgue  spells 
it,  was  a  socialist  from  a  Northern  country,  probably  Germany. 
She  lived  on  one  of  the  White  Esoteric  Islands  ruled  over  by  the 
tetrarch  Emerald- Archetypas.  John  had  wandered  to  these  islands, 
and  brought  with  him  revolutionary  and  incendiary  papers,  so  he 


was  soon  dungeoned. 


* 


The  painters  of  long  ago  clothed  Salome  in  the  costume  of  their 
own  period,  and  she  danced  as  the  noble  dames  of  their  day  would 
have  minced  it,  strutted  it,  or  lolled  and  languished  at  the  court.  The 
dance  might  have  been  at  a  Dutch,  Italian,  or  German  ball.  See  the 
picture  by  Israel  von  Menecken  or  the  one  by  Karel  von  Mander.  In 
the  latter,  Herod  is  clothed  as  a  deep-thinking  philosopher ;  Salome 
is  sumptuously  dressed,  with  a  long  flowing  train,  a  high-cut  bodice, 
a  jewelled  velvet  head-dress,  and  she  is  attended  by  a  handsome  sprig 
of  nobility.  In  a  corner,  far  in  the  background,  the  sworder  is  al- 
ready at  work  on  the  kneeling  John. 

In  illuminated  manuscripts  of  the  fourteenth  century  and  in  win- 
dows of  stained  glass,  Salome  walks  on  her  hands  before  Herod,  to 
his  great  delight  and  to  the  amazement  of  his  guests,  who  uplift 
hands.  For  in  an  old  version  of  the  New  Testament  it  is  said  that 
Salome  "vaulted''  before  Herod.  The  pictorial  representations  of 
this  performance  are  disappointing.  The  daughter  of  Herodias  is 
clad  as  in  a  meal-sack,  and  not  even  her  feet  are  visible.  Further- 
more, she  is  sour-visaged. 

The  early  fathers  of  the  church  insisted  that  the  dance  was  sug- 
gestive, provocative,  wanton.  Saint  Gregory  reproached  the  Em- 
peror Julian  for  his  misuse  of  dancing,  saying :  "If  it  pleases  you  to 
dance,  if  your  inclination  drags  you  to  these  festivities,  of  which  you 
seem  to  be  passionately  fond,  dance  as  much  as  you  like ;  but  why 
renew  before  our  eyes  the  dissolute  dances,  of  the  barbarous  Hero- 
dias and  the  pagans?  Perform,  rather,  the  dance  of  King  David  be- 
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fore  the  ark ;  dance  to  honor  God.  These  exercises  of  peace  and  piety 
are  worthy  of  an  emperor  and  a  Christian." 

The  Breton  folk-song  reminds  a  maiden  whose  feet  itch  of  the 
daughter  of  Herodias.  "When  thou  seest  dancing,  think  of  the 
bloody  head  of  John  the  Baptist  on  the  charger,  and  hellish  longing 
will  not  fill  thy  soul." 

According  to  Saint  Chrysostom,  Salome  committed  a  double  sin : 
she  danced,  and  she  pleased  by  her  dancing.  If  the  daughter  of 
Herodias  is  not  now  at  a  ball,  the  Devil  who  danced  then  in  some 
way  in  her  is  present,  and  he  enlivens  the  dances  and  takes  souls 
captive  by  them.  Yet  this  Saint  was  named  the  golden-mouthed.  In 
like  manner  the  Censure  of  the  Waldenses  and  Albigenses  used 
Salome  as  a  shocking  example.  What  did  they  not  say?  "As  many 
paces  as  a  man  maketh  in  dancing,  so  many  paces  doth  he  make  to 
hell."  As  the  Negro  preacher  Jones  of  Cleveland,  Ohio,  remarked 
in  the  course  of  a  powerful  discourse  reported  by  Artemus  Ward: 
"Whar  there's  dancing,  there's  fiddling ;  whar  there's  fiddling,  there's 
unrighteousness;  and  unrighteousness  is  wickedness,  and  wicked- 
ness is  sin!  That's  me — that's  Jones." 


* 
*    * 
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Music  for  the  Legend 

Stage:  "Erode,"  by  Mercadante — the  same  as  "Marianna" 
(Venice,  1826). 

"Herodiade,"*  by  Massenet,  Brussels,  December  19,  1881 :  Jean, 
Vergnet;  H6rode,  Manoury;  Salome,  Mme.  Duvivier;  Herodiade, 
Mme.  Deschamps.  Salome  is  in  love  with  John;  Herod  is  in  love 
with  her.  Salome  does  not  know  that  Herodias  is  her  mother. 

"Salome,"t  Wilde's  play,  translated  by  Hedwig  Lachmann,  music 
by  Richard  Strauss,  Dresden,  December  9,  1905:  Salome,  Mme. 
Wittich ;  Herodes,  Burrian ;  Jochanaan,  Perron.  Ernst  von  Schuch 
conducted. 

"Salome,"  Wilde's  tragedy,  music  by  Antoine  Mariotte;  Lyons, 
1908;  Paris,  Theatre  Lyrique  de  la  Gaite,  April  22,  1910:  Salome, 
Lucienne  Breval;  Herodias,  Mme.  Comes;  Herode,  Jean  Perier; 
Jokanaan,  M.  Sevilhac.  The  Dance  of  the  Seven  Veils  was  danced 
by  Mile.  Trouhanowa. 

♦Performed  for  the  first  time  in  Boston  by  the  Chicago  Civic  Opera  Company 
on  February  4,  1926  :  Salome,  Edith  Mason ;  Herodias,  Cyrena  Van  Gordon ;  Herod, 
Fernand  Ansseau ;  John,   Richard  Bonelli. 

fThe  first  performance  in  the  United  States  was  at  the  Metropolitan  Opera 
House,  January  22,  1907.  Alfred  Hertz  conducted.  The  chief  singers  were :  Mme. 
Fremstad,  Salome ;  Miss  Weed,  Herodias ;  Burrian,  Herodes ;  Van  Rooy,  Jochanaan  ; 
Dippel,  Narraboth.  The  first  performance  of  the  Dance  of  the  Seven  Veils  in  Boston 
was  at  a  concert  of  the  Boston  Symphony  Orchestra,  April  27,  1912,  Mr.  Fiedler 
conductor. 


DECORATORS  and  PAINTERS 
DRAPERIES,    FURNITURE    and    WALL    PAPER 


Every    age    can    express    its    latent    beauty    in    creative    dance. 


Teresa  Cerutti — (the  Duse  of  Pantomime,  "Paris  Comoedia") — was  the  first  ever  to 
dance  in  the  Louvre  Museum  of  Paris,  her  ancient  Egyptian  rituals,  and  sponsored 
by  the  Boston  Museum  of  Fine  Arts. 
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JOHN  R.  PERRY 


HOWARD  R.  PERRY 
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"La  Trag6die  de  Salome,"  a  mute  drama  in  two  acts  and  seven 
scenes  by  Kobert  d'Humieres  (killed  in  1915,  fighting  for  France), 
music  by  Florent  Schmitt;  Theatre  des  Arts,  Paris,  November  9, 
1907:  Salome,  Loie  Fuller;  Herodias,  Mile.  Zorelli;  Herode,  M. 
Gorde;  Jean-Baptist,  Lou  Van  Tel.  Miss  Fuller  danced  the  dance 
of  pearls,  of  the  peacock,  of  serpents,  of  steel,  of  silver,  and  of  fear. 
Russian  Ballet  at  the  Chatelet,  Paris,  April  12,  1912:  Salome^ 
Natacha  Trouhanowa;  Herodias,  Mile.  Neith-Blanc;  Herode, 
Jacquinat;  Jean,  M.  de  Carva.* 

"Salome/7  pantomime  by  Armand  Silvestre  and  Charles  Henry 
Meltzer,  music  by  Gabriel  Pierne.  Loie  Fuller  mimed  Salome. 
Comedie  Parisienne,  Paris,  in  March,  1895. 

"Introduction  and  Dance  of  Salome"  for  orchestra  by  Alexander 
Glazounov. 


These  compositions  of  Mr.  Hadley  have  been  performed  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra: 

1905.  Symphony  No.  2,  F  minor,  "The  Four  Seasons,"  Op.  30,  April  15.  Mr. 
Gericke,  conductor. 

1907.  "Salome,"  tone-poem  (after  Oscar  Wilde's  tragedy),  Op.  55,  April  13. 
First  time  in  America.  Dr.  Muck,  conductor. 

1908.  Symphony  No.  3,  B  minor,  Op.  60,  April  11.     First  time  in  America. 
Dr.  Muck,  conductor. 

♦The  first  performance  in  Boston  of  the  music  as  a  Suite  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  on  November  29,  1913.  The  vocal  music  was  sung 
by  the  Musical  Art  Club. 
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1910.  "The  Culprit  Fay,"  Rhapsody  (after  Drake's  poem),  Op.  62,  Novem- 
Der  19.  Conducted  by  the  composer." 

1916.  "Lucifer"  (tone-poem  after  a  poem  by  Vondel),  Op.  66,  April  7.  Con- 
ducted by  the  composer. 

1919.  Symphonic  Fantasia,  Op.  46,  January  24.  Mr.  Rabaud,  conductor. 

1924.  February  22,  "Ocean,"  Symphonic  Poem.  Conducted  by  the  composer. 


Suite,  "Streets  of  Pekin" Henry  Hadley 

(Born  at  Somerville,  Mass.,  now  living  at  New  York  City) 

The  suite  "Streets  of  Pekin"  was  composed  in  September,  1930, 
at  Karuizawa  and  Tokyo,  Japan.  Mr.  Hadley  was  engaged  at  that 
time  as  guest  conductor  of  the  Tokyo  New  Symphony  Orchestra. 
The  work  was  played  for  the  first  time  by  that  organization  at 
Tokyo,  September  24,  1930,  under  Hadley's  direction.  In  the  United 
States  it  was  first  interpreted —  again  under  the  composer's  direc- 
tion— at  a  concert  of  the  Manhattan  Symphony  Orchestra,  New 
York,  November  16,  1930. 

The  suite,  dedicated  to  Viscount  Hidemaro  Konoye,  director  of 
the  New  Symphony  Orchestra,  Tokyo,  contains  seven  short  move- 
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ments,  as  follows,  all  inspired  by  its  composer's  sojourn  in  Pekin, 
China:  I,  Great  Stone  Man's  Street;  II,  Sweet  Rain  Street;  III, 
Ricksha  Boy  No.  309,  "Ma  Ben";  IV,  Jade  Street  (Moonlight); 
V,  Shoemaker  Street;  VI,  Sleeping  Lotuses;  VII,  The  Forbidden 
City. 

When  the  Suite  was  performed  by  the  Chicago  Symphony  Or- 
chestra at  Chicago,  December  26,  27,  1930,  the  Programme  Book, 
admirably  edited  by  Mr.  Felix  Borowski,  contained  the  following 
sketch  of  Mr.  Hadley's  musical  life: 


* 
*    • 


Henry  Hadley  was  born  into  a  musical  family.  His  father,  a  professional 
musician,  was  his  first  teacher,  and  later  the  composer  entered  the  New  Eng- 
land Conservatory,  where  he  studied  the  violin  as  well  as  composition.  From 
Boston,  Hadley  proceeded  to  Vienna  in  1894,  there  to  become  a  pupil  of 
Eusebius  Mandyczewski.  He  returned  to  America  in  1896,  and  for  seven  sea- 
sons directed  the  music  department  of  St.  Paul's  School  at  Garden  City,  N.Y. 
During  these  years  Mr.  Hadley's  work  as  a  musical  creator  was  made  in- 
creasingly known  to  the  public  of  this  country. 

An  overture,  "Hector  and  Andromache,"  was  brought  out  early  in  his 
career  at  a  concert  of  the  Manuscript  Society,  New  York.  The  symphony 
"Youth  and  Life"  came  to  a  hearing  under  Anton  Seidl  at  a  concert  of  the 
same  society  in  1897.  Hadley's  second  symphony,  "The  Four  Seasons,"  took 
two  prizes  in  1901 — that  offered  by  Mr.  Paderewski,  and  the  New  England 
Conservatory  prize.  The  composer  has,  in  addition   to  these  works,   placed 
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two  other  symphonies  to  his  credit — a  third  symphony  in  B  minor,  Opus  60, 
and  a  fourth,  entitled  "North,  East,  South  and  West."  Hadley  has  written 
overtures — "Hector  and  Andromache,"  "In  Bohemia,"  and  an  overture  to 
Stephen  Phillips'  tragedy  "Herod" — "Othello,"  three  ballet  suites,  a  sym- 
phonic fantasia,  and  the  tone  poems  "Salome"  (based  upon  the  play  by  Oscar 
Wilde),  "Lucifer"  and  "The  Ocean." 

Hadley  has  made  important  contributions  to  the  stage.  The  following  are 
his  operas:  "Safie"  (Mayence,  1909),  "Azora,  the  Daughter  of  Montezuma" 
(Chicago,  1917),  "Bianca"  (New  York,  1917),  "Cleopatra's  Night"  (Metro- 
politan Opera  Home,  New  York  City,  1920).  Among  his  choral  works  are 
"Merlin  and  Vivian,"  six  ballades  for  chorus  and  orchestra — "The  Fairies," 
"In  Arcady,"  "Lewlawala,"  "Jabberwocky,"  "Princess  of  Ys,"  "Legend  of 
Granada" — "The  Fate  of  Princess  Kiyo,"  "Music,"  an  Ode  (text  by  Dr.  Van 
Dyke,  Worcester  Festival,  1917),  "The  New  Earth,"  "Resurgam"  (text  by 
Louise  Ayres  Garnett,  1922),  "Myrtil  in  Arcadia"  (text  by  Louise  Ayres 
Garnett).  Hadley  has  composed  a  considerable  amount  of  chamber  music — 
string  quartet  in  A  major,  piano  quintet  in  A  minor,  string  trio  in  C  major, 
etc. — and  nearly  two  hundred  songs. 

From  1905  to  1909  Hadley  toured  the  European  continent  as  conductor, 
producing  his  "Salome"  in  a  number  of  important  musical  centers.  He  was 
in  1908  one  of  three  musical  directors  at  the  Stadt  Theater,  Mayence,  where 
his  one-act  opera  "Safie"  was  produced,  April  6,  1909.  In  this  year  the  com- 
poser returned  to  America  to  take  up  the  conductorship  of  the  Seattle  Sym- 
phony Orchestra.  From  1911  until  1915  Hadley  was  conductor  of  the  San 
Francisco  Symphony  Orchestra.  In  1920  he  was  made  associate  conductor 
of  the  New  York  Philharmonic  Orchestra,  and  he  is  now  conductor  of  the 
Manhattan  Orchestra.  In  1927  Hadley  conducted  a  series  of  concerts  at 
Buenos  Aires,  and  in  1930  at  Tokyo,  Japan. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  23,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  24,  at  8.15  o'clock 


E.  FERNANDEZ  ARBOS  will  conduct  these  concerts 


Corelli 
Franck 


Suite 


Sarabande — Gigue — Badinerie. 


I.     Lento.  Allegro  non  troppo. 
II.    Allegretto. 
III.     Allegro  non  troppo. 


Symphony  in  D  minor 


de  Falla  .         .         Suite  from  "El  Amor  Brujo"  ("Love  the  Sorcerer") 

Introduction  and  Scene — The  Gypsies  (Evening) — The  Homecomer — 
Dance  of  Terror — The  Magic  Circle  (Narrative  of  the  Fisherman) — Midnight 
(Sorceries) — Ritual  Dance  of  Fire  (To  dispel  Evil  Spirits) — Pantomime — 
Dance  of  the  Game  of  Love — Finale  (Morning  Chimes). 

dbeniz         .         .         Two  Pieces  (Arranged  for  Orchestra  by  E.  F.  Arbos) 
I.     El  Albaicin. 
II.     Navarra. 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  January  22,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen   A.   Brown  Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Next 
Sunday 
JAN.  18 
at  3.30 


Thursday 

JAN.  22 

at  8.30 


Sunday 

JAN.  25 

at  3.30 


Sunday 
FEB.  1 
at  3.30 


Tenor,  Metropolitan  Opera  Company 

Mr.  Gigli  will  sing 

Ombra  mai  fu  .        .         .        .        .        .        Handel 

Caro  mio  ben Giordani 

Intono  all'  idol  mio Cesti 

Aria,  Una  furtiva  lagrima  from  "L'Elisir 

d'Amore" Donizetti 

Canzone  siciliana — Serenata  triste  .  Guarnieri 
Vurria — Neapolitan  Song  .  .  .  Sandoval 
Core  'ngrato — Neapolitan  Song      .        .        Cardillo 

Un  reve       . Grieg 

Nebbie  .......         Respighi 

Blanquita        .....         De  Crescenzo 

Aria,  O  Paradiso  from  "L'Africaine"  Meyerbeer 


First  Boston  Appearance 


The  Great  Creator  of  the  Modern  Dance 
(See  page  853) 


Andantino  and  Variations 
Davidsbiindlertanze 
Scherzo,  B  minor        ( 
Scherzo,  B-flat  minor  \ 
Prelude,  G  major  / 

Etude  Tableau,  C  minor  ) 
Etude,  D-flat  major  ) 
Valse  Impromptu     >• 
Carnaval  de  Pesth     ) 


Schubert-Tausig 
Schumann 

Chopin 
Rachmaninoff 

.  Liszt 


PROGRAMME 

The  Lark Castelnuovo-Tedesco 

Fantasy Bruch 

Romanze  (In  Memory) Auer 

Waltz  in  A  major  ....  Schubert- Achron 
L'Apres-Midi  d'un  Faune  (Extrait  du  Prelude)  Debussy 
Danza  de  la  Gitana  ....  Halffter-Heifetz 
Tzigane Ravel 
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ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   P1CKMAN 
HENRY   B.    SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Stein  way  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to  pay  the  balance!  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A   new  Steinway  Upright  piano  can  be   bought  for   a   total   as  low   as     $R7^j) 

A  new  Steinway     C~fl3a7CT  "sfs^\Q7r    A 

Baby  Grand  at  MM  £  3         •  iw/O    QOWI1  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for   information    to    Steinway    &   Sons,    Steinway   Hall,   109   W.   57th    Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Son* 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R. 
Kassman,  N. 

Sauvlet,  H.                Cherkassky,  P 
Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                     Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                   Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

A  vierino,  N. 
Gerhard  t,  S. 

Bernard,  A. 

Van  Wynbergen,  C. 

Violoncellos. 

Grover,  H. 

Werner,  H.                   Fiedler,  A. 
Deane,  C 
Jacob,  R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Stockbridge,  C.            Fabrizio,  E. 
Warlike,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O. 
Frankel,  I. 

Girard,  H.                 Moleux,  G. 
Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                      Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 
Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets 

i.                     Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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BOSTON  COMMON  TREMONT  AT  WEST  STREET 


a  word  or  two 
about  fur  coats 


CjHANDLER  &  CO.  have  sold  more  fine  fur  coats 
during  the  season  of  1930  and  193 1  than  ever  before 
in  their  history.  There  are  three  reasons  for  this: 
1st:  They  are  fashioned  of  the  most  approved  styles 
which,  of  course,  is  of  great  importance  in  any  garment, 
but  particularly  so  this  season  in  a  fur  coat.  2nd:  Be- 
cause only  selected  pelts,  fresh,  supple,  perfectly  marked 
and  matched  have  been  used.  3rd:  They  are  the  best 
fur  values  we  have  offered  for  many,  many  years. 

Right  now  our  stock  is  well  proportioned.  There  are 
the  rich,  lustrous,  black  caracul  coats  so  much  sought 
for  this  season.  The  luxurious  mink  coats,  never  more 
beautiful,  with  graceful  lines  that  are  so  perfectly 
adapted  to  this  fur.  Seal  dyed  muskrat  coats,  fashionably 
self  trimmed,  were  never  more  attractive  and  offer  a 
wide  choice  of  selection.  In  addition,  many  other  kinds 
of  dependable  and  desirable  furs  are  well  represented. 
One  cannot  help  admiring  these  magnificent  fur  coats. 
Neither  can  one  help  being  interested  in  the  prices, 
which  are  the  lowest  in  years.  Chandler  &  Co.'s  label  is 
a  guarantee  of  quality  and   style  whatever  the  price. 

Chandler  &  Co. 
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FIFTIETH     SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  JANUARY  23,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  24,  at  8.15  o'clock 


ENRIQUE  F.  ARBOS  will  conduct  these  concerts 


Corelli Suite 

Sarabande — Gigue — Badinerie. 

(First  time  in  Boston) 

Franck Symphony  in  D  minor 

I.     Lento.  Allegro  non  troppo. 
II.    Allegretto. 
III.    Allegro  non  troppo. 


deFalla  .         .         Suite  from  "El  Amor  Brujo"  ("Love  the  Sorcerer") 

Introduction  and  Scene— The  Gypsies  (Evening)— The  Homecomer — 
Dance  of  Terror— The  Magic  Circle  (Narrative  of  the  Fisherman) — Midnight 
(Sorceries)— Ritual  Dance  of  Fire  (To  dispel  Evil  Spirits)— Pantomime- 
Dance  of  the  Game  of  Love — Finale  (Morning  Chimes'). 

Albeniz  .         Two  Pieces  (Transcription  for  Orchestra  by  E.  F.  Arbos) 

I.     El  Albaicin. 
II.    Navarra. 

(First  time  in  Boston) 


STEINWAY  PIANO 


There  will  be  an  intermission  after  the  symphony 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Foreign  Cities  in  America 

You  need  not  cross  oceans  to  see  foreign  lands! 

Take  a  Raymond-  Whitcomb 
hand  Cruise  to  Mexico. 

You  will  find  it  like  a  visit  to  Spain,  Italy, 
Egypt,  and  India  all  at  one  time.   There  are 
towering  Aztec  pyramids  ,  .  .  grotesque  Maya 
idols  .  .  .   baroque  cathedrals  in  the  ornate 
Spanish  style  .  .  .  gay  restaurants  with  strange 
spicy  foods  .  ,  .  bull  fights  in  the  Toreo  .  .  . 
Sunday  morning  fashion  parades  in  flowery 
plazas  .  .  .  picturesque  Indians  and  Peons  ,  .  . 
a  sky-line  of  smoking  volcanoes  .  .  .  and  an 
idyllic  spring-like  climate  through  the  winter. 


*      — ^-^, 


Two  <JMexico  Land  Cruises 

By  special  train  from  San  Antonio.  With  two  weeks 
in  Mexico  .  .  .  nine  days  in  Mexico  City  and  extended 
automobile  trips  in  the  vicinity.  Prices,  $390  and  up. 
To  leave  San  Antonio  February  8  and  February  22. 

Less  than  three  weeks  from  Boston  to  Boston  .  .  .  and 
Raymond-Whitcomb  will  make  complete  arrangements 
for  the  trip  between  your  home  and  San  Antonio. 
Write  today  for  particulars  and  the  Mexico  booklet. 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON,  MASSACHUSETTS 

165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 
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Suite:    (Sarabande-Gigue-Badinerie)    .      .      .   Arcangelo  Corelli 

(Born  at  Fusignano,  near  Imola,  Italy,  on  February  17,*  1653;  died  at  Rome 

on  January  8,  1713) 

This  Suite  was  arranged  by  Ettore  Pinellif  by  taking  movements 
from  Corelli's  Op.  5 — "XII  Suonate  a  violino  e  violone  o  cembalo" 
published  in  folio  at  Rome  in  1700.  There  were  half  a  dozen  editions 
of  this  work  before  1799.  It  was  arranged  in  an  edition  published 
at  London  and  Amsterdam  as  a  set  of  trios  for  two  flutes  and  a 
bass.  Francesco  Geminiani  arranged  the  sonatas  as  "Concerti 
grossi"  and  published  them  in  London  (s.  d.).  Single  sonatas  in 
Op.  5  have  been  edited  by  Delphin  Alard;  by  Ferdinand  David 
(Folies  d'Espagne,  the  last  movement  in  Op.  5).$ 

*This  date  is  given  by  Riemann.  Paul  David,  in  Grove's  Dictionary,  gives  February  12 
or  13.  "The  dates  of  Corelli's,  birth  and  death  depend  on  the  translation  of  Corelli's  epitaph 
as  copied  by  Dr.  Burney  in  his  "History,"  says  David. 

tPinelli,  born  in  1843  at  Rome,  died  there  in  1915.  A  violinist  and  conductor,  he  was 
zealous  in  the  cultivation  of  concert  and  chamber  music  in  Rome  and  other  Italian  cities. 
"To  this  end  he  successfully  devoted  his  long  and  strenuous  activities  as  violinist,  conductor, 
and  teacher."  He  studied  the  violin  with  Ramacciotti  at  Rome;  with  Joachim  at  Hanover. 
In  1866  he  founded  at  Rome  the  Society  for  Chamber  Music.  With  Sgambati  in  1869  he 
organized  at  the  R.  Accademia  di  Santa  Cecilia  at  Rome  a  school  of  violin  and  pianoforte 
playing,  the  beginning  of  the  R.  Liceo  Mus.  di  Santa  Cecilia.  In  1867  he  founded  the 
Societa  Orchestrale  Romana,  which  he  conducted  for  many  years,  bringing  out  important 
works  of  "the  classical  symphonic  art,"  almost  unknown  till  then  in  Italy. 

t  An  oblong  edition  4to,  with  an  engraved  frontispiece,  signed  Ant.  Meloni  del  P.  P. 
Bouche,  sculp,  two  full-page  engravings  and  68  full-page  engraved  plates  of  music,  sold 
by  John  Walsh,  London,  about  1699,  was  unknown  to  Fetis.  It  was  not  in  1907  in  the 
British  Museum,  which  has  editions  published  at  Rome,  Venice,  and  Amsterdam  circa  1700. 


Just  Issued 

FOR  TWO  PIANOS,  FOUR  HANDS 

Rondo,  Op*  73,  by  F*  Chopin 

As  played  by  Adapted  and  Abridged 

MAIER  and  PATTISON  by  LEE  PATTISON 

Price,  $1.25  net 


By  EDWARD  MacDOWELL 

Transcribed  by  FELIX  FOX 

Net 

*Op.  42,  No.  4.     Forest  Elves  (Waldgeister) $1.50 

Op.  49,  No.  2.    Rigaudon 75 

Op.  59.     Finale  from  Keltic  Sonata    .......       1.50 

*Played  by  Maier  and  Pattison. 
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Corelli,  famous  violinist  and  composer,  was  a  pupil  of  Giovanni 
Benvenuti  at  Bologna.  (The  story  that  the  four  years  younger 
Giovanni  Battista  Bassani  was  his  teacher  is  now  discredited.) 
Little  is  known  about  Corelli  until  he  went  to  Borne  in  1671,  became 
a  member  of  the  Capranica  Theatre  Orchestra,  and  studied  com- 
position with  Matteo  Simonelli.  It  appears  that  Corelli  lived  in 
Germany  in  1679-81;  was  in  the  service  of  the  Elector  of  Bavaria 
at  Munich;  was  in  the  company  of  Jean-Baptiste  Farinelli,  the 
concertmaster  at  Hanover  of  the  orchestra  maintained  by  the  Elec- 
tor George,  who  became  George  I.  of  England.*  He  was  also  at 
Heidelberg.  In  1682  he  made  Borne  his  abiding  place.  There  his 
violin  playing  and  the  publication  of  his  twelve  sonatas  for  two 
violins,  violoncello,  and  basso  continuo  brought  him  great  renown. 
The  Cardinals  Benedetto  Pamphili  and  Pietro  Ottoboni  befriended 
him.  The  latter  lodged  him  in  his  palace,  and  there  Corelli  con- 
ducted concerts  on  Mondays.  He  bequeathed  to  Ottoboni  a  valuable 
collection  of  paintings  and  about  $300,000.  The  Cardinal  accepted 
the  pictures,  but  gave  the  money  to  Corelli's  relatives.  The  story 
that,  going  to  Paris  in  1672,  he  excited  Lulli's  jealousy,  who  by  in- 

*  George  I.  sent  Farinelli  as  Resident  Minister  to  Venice.  He  died  in  1720,  having  been 
born  at  Grenoble  in  1655. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  .  .  .  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  &  ue 

8-10-12  WEST  STREET  (at  Washin8ton),  BOSTON 
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What's  in  a  name  ? 

Or,  getting  down  to  personalities,  what's  in  our  name  ? 

A  great  deal  more  to  us,  of  course,  than  there  ever  could 
be  to  you.  But  we'd  like  to  think  that  even  to  you  it 
means  a  certain  desirable  standard  of  fine  fashion,  un- 
questionable quality,  good  taste  and  fair  prices. 


If  you  have  to  think  twice  about  this  we've  wasted  a  lot 
of  good  years. 


•c/?  HOLLANDER  &.$*. 


&* 


When  You  Buy  Securities 

BONDS  which  we  offer  for  sale  have  first 
been  purchased  outright  with  our  own  funds  after 
careful  analysis  based  upon  reports  of  our  own  and 
independent  experts. 

We  invite  you  to    ask    us   for   sound  bond 
investments. 

Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  Street,  Boston 
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trigues   and   annoyances    drove   him    away,    is    probably   without 
foundation. 

In  his  latter  years  he  was  a  prey  to  melancholy.  Modest,  amiable, 
he  was  simple  in  his  life;  almost  shabbily  dressed;  always  going 
on  foot  instead  of  taking  a  carriage.  Many  stories  are  told  of  his 
great  fame  as  a  violinist;  of  his  adventure  with  the  King  of  Naples 
and  Alessandro  Scarlatti;  of  his  playing  to  Handel.  At  Naples 
he  was  technically  unfortunate.  Returning  chagrined  to  Rome,  he 
found  that  the  public  favored  an  oboe  virtuoso;  that  a  violinist 
named  Valentini,  an  inferior  player,  was  applauded.  Hence  the 
melancholy  of  Corelli's  later  years.  But  it  is  not  easy  to  separate, 
in  the  early  biographical  sketches  of  Corelli  and  his  contemporaries 
facts  from  idle  gossip. 

As  violinist  he  laid  the  foundation  for  technical  development  and 
writing  for  the  solo  instrument;  as  a  composer  he  founded  the 
manner  of  orchestral  writing  on  which  the  future  development 
rested.  He  was  not  a  brilliant  virtuoso,  a  Hexenmeister,  but  his 
style  was  distinguished  by  breadth,  emotion,  and  nobility.  Sir 
Hubert  Parry  said  of  Corelli,  the  composer: 

"Corelli,  was  almost  the  first  composer  who  showed  a  consistent 


YOU   WILL  LIKE   IT! 

Isn't  it  a  fact  that  almost  everything  really  worth  while,  that  you 
and  I  do,  every  day,  directly  or  indirectly  concerns  our  families? 

Would  you  like  to  own,  then,  a  beautifully  bound  book,  which 
will  last  for  generations,  in  which  to  inscribe  the  records  of  births, 
marriages,  and  other  vital  matters  which  occur  in  your  family? 

Sure  you  would  —  almost  any  family  man  or  woman  would! 

All  right  then,  you  may  have  one  of  these  lovely 

FAMILY  RECORD  BOOKS 

Just  write  your  name  somewhere  on  this  ad  —  and  say  "Send 
it"  —  and  you'll  get  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


874 


NOW  that  the  rosy  north     V$wy[ 
is  making  neat  dents  in 


making 

many  a  box  of  aspirin,  and  the  handkerchief  busi- 
ness is  booming,  we  address  ourselves  to  you  en- 
viable plutocrats  who  are  drawing  your  sables 
about  you  and  preparing  to  flee  to  the  various 
lands  of  sunshine  and  sea-horses ! 


HETHER  you're  headed  toward  Palm  Beach 
or  Waikiki,  we  are  prepared  at  Slattery's  to  help 
you  pack  ...  to  fill  up  your  trunks  with  the  wispi- 
est new  chiffons,  the  chilliest  flimsy  prints,  the 
flossiest  jacquard  silk  sports  dresses  and  the  floppi- 
est paper  panamas  that  ever  fluttered  round  a 
sun-tan!  And  although  we'll  probably  sigh  dis- 
creetly and  suppress  a  low  moan  of  flattering  envy 
as  we  wrap  up  your  new  fur-trimmed  chiffons  and 
high-glitter  gowns  for  the  lazy  days  and  the  glam- 
orous nights  in  your  approaching  holiday  .  .  .  we'll 
really  enjoy  showing  you  all  that's  new  in  this 
winter's  summer  fashions. 


Slattery's 

Opposite  Boston  Common 
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instinct  for  style,  and  this  marks  one  of  the  most  important  attain- 
ments in  the  development  of  instrumental  music.  For  in  the  earlier 
part  of  the  century,  as  has  already  been  pointed  out,  composers 
had  hardly  any  idea  of  adapting  their  thoughts  to  the  idiosyncrasies 
of  their  instruments,  and  for  the  most  part  wrote  mere  voice  parts 
for  them ;  but  Corelli  at  last  attained  to  the  point  of  writing  music 
to  which  only  the  instruments  for  which  he  wrote  could  adequately 

give  effect." 

* 
*    * 

The  Suite  played  today  was  brought  to  this  country  by  Bernardino 
Molinari  as  guest  conductor  of  the  St.  Louis  Symphony  Orchestra 
and  played  at  his  first  concert  in  the  United  States  on  December 
29,  1927. 

I.  Sarabande. 

II.  Gigue. 

III.  Badinerie.  "Badinerie,  as  'Badinage';  foolery,  foppery,  toy- 
ing, tumbling,  juggling,  any  kind  of  apish  gambolling."  Bandle  Cot- 
grave's  "French  and  English  Dictionary,"  second  edition,  London, 
1673.  Bach  gave  this  title  to  the  last  movement  of  his  "Ouverture," 
No.  2,  B  minor,  for  flute  and  strings ;  as  he  gave  the  title  "Rejouis- 
sance"  to  the  last  movement  of  his  Suite  in  D  major,  No.  4. 


50%  MORE  INCOME 

A  woman  of  65  who  has  $10,000 
invested  at  5%  giving  $500  per 
annum  can  put  $5000  into  an 
Annuity  giving  10%  ($500*)  and 
continue  to  receive  5%  ($250*)  on 
the  other  $5000  retained  as  an 
emergency  fund* 

R.  O.  WALTER 

Call  HANcock  6200  Write  100  Milk  St. 
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OUR  New  Knitted 
Suits  and  Dresses  have 
the  feminine  touch! 
In  accordance  with  the 
return  of  fashion  to 
things  "lady-like," 
you  now  find  deep 
berthas,  frilly  jabots, 
lacy  yokes,  skillful  de- 
tailing —  all  expertly 
done  in  the  Jays 
manner.  Selections 
for  Women  are  just 
as  attractive  as  those 
for  Misses. 

The  First  Floor! 
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Symphony  in  D  minor,  for  Orchestra  ....  Cesar  Franck 
(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  Febru- 
ary 17,  1889.*  It  was  composed  in  1888  and  completed  August  22 
of  that  year.  It  was  performed  for  the  first  time  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  April  15,  1899  (Mr. 
Gericke,  conductor),  and  it  was  also  played  at  its  concerts  on  De- 
cember 23  of  that  year ;  February  11  and  April  22,  1905 ;  January 
29,  1910;  November  25,  1911;  January  3,  1914;  May  1,  1915;  De- 
cember 8,  1916;  October  25,  1918;  April  19,  1919;  April  29,  1921; 
December  8,  1922  (Centennial  of  Franck);  December  10,  1922; 
April  11,  1924;  October  15,  1926;  October  19,  1928.  It  was  also 
played  at  the  benefit  concert  to  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard 
and  Fourcaud,  which  was  composed  in  1887  and  produced  at  a  concert  of  the  National 
Society,  March  10,  1888.  He  also  wrote  in  his  earlier  years  a  symphony,  "The 
Sermon  on  the  Mount,"  after  the  manner  of  Liszt's  symphonic  poems.  The  manu- 
script exists,  but  the  work  was  never  published. 


CHARMING  CHOCOLATES 

of  PETITE  SIZE 

Exquisite  little  chocolates  with  distinctive  centers,  ideally 
suited  to  bridge  parties  or  evening  affairs.  There  are  43 
chocolates  in  each  box,  including  nougatines,  cinnamon 
puffs,  figlets,  touraines,  rum  raisins,  noisettes  and  others. 
A  charming  assortment  which  our  Confectionery  Depart- 
ment has  named  "Bridge  Bits."    Half-pound  box,  65c. 

S.  S.  PIERCE  CO. 
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133  Brookline  Ave.  Newton  Centre  Belmont 
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ANNUAL     PRAY    EVENT 


Custom-built 
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GROUP  I  Upholstered  sofas  and  chairs  built  to 
your  order  from  sample  pieces.  An  op- 
portunity to  acquire  high-grade  furniture 
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GROUP  II    Floor  Pieces  to  Close.  These  pieces  fin- 
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great  variety — but  only  one  of  a  kind 
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Limited  Time  Only 
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Vincent  d'lndy  in  his  life  of  Franck*  gives  some  particulars 
about  the  first  performance  of  the  Symphony  in  D  minor.  "The 
performance  was  quite  against  the  wish  of  most  members  of  the 
famous  orchestra,  and  was  only  pushed  through  thanks  to  the  benev- 
olent obstinacy  of  the  conductor,  Jules  Garcin.  The  subscribers 
could  make  neither  head  nor  tail  of  it,  and  the  musical  authorities 
were  much  in  the  same  position.  I  inquired  of  one  of  them — a 
professor  at  the  Conservatoire,  and  a  kind  of  factotum  on  the  com- 
mittee— what  he  thought  of  the  work.  'That  a  symphony?'  he  re- 
plied in  contemptuous  tones.  'But,  my  dear  sir,  who  ever  heard 
of  writing  for  the  English  horn  in  a  symphony  ?  Just  mention  a 
single  symphony  by  Haydn  or  Beethoven  introducing  the  English 
horn.  There,  well,  you  see — your  Franck's  music  may  be  what- 
ever you  please,  but  it  will  certainly  never  be  a  symphony!'  This 
was  the  attitude  of  the  Conservatoire  in  the  year  of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust/ 
escorted  by  a  train  of  adulators,  male  and  female,  fulminated  a 
kind  of  papal  decree  to  the  effect  that  this  symphony  was  the 
affirmation  of  incompetence  pushed  to  dogmatic  lengths.  For  sin- 
cerity and  disinterestedness  we  must  turn  to  the  composer  himself, 

♦Translated   by    Mrs.    Newmarch. 

Art>Song  in  America 

by 
WILLIAM  TREAT  UPTON 

A  comprehensive  and  interesting  study  of  the  development  of  song- 
composition  in  America,  from  its  earliest  beginnings  to  1930,  illus- 
trated by  more  than  a  hundred  generous  quotations  from  representa- 
tive songs  made  clearly  legible  for  playing  at  the  piano.  Invaluable 
to  the  student  of  music  history  and  music-lover  in  general,  and  as  a 
handbook  of  the  best  material  for  singers  and  vocal  teachers.  A  frank, 
unbiased  critique  based  on  the  study  of  the  songs  themselves. 

Cloth,  $3.00 

Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON,  MASS. 
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<^VACE,  satin,  chiffon,  and 
lame  cloth  hold  prominent 
places  in  our  collection  of 
evening  gowns.  White  pre- 
dominates, but  for  women 
who  prefer  color,  there  are 
soft  pastel  shades,  acqua  blue, 
red,  and  black.  Wraps  of 
transparent  velvet  are  flatter- 
ingly lovely.  Some  are  fiirless 
while  others  have  collars,  or 
collars  and  cuffs  of  fur. 
White  fur  makes  an  effec- 
tive contrast  on  black  vel- 
vet. Evening  fashions 
are  on  our  fourth 
floor. 
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when,  on  his  return  from  the  concert,  his  whole  family  surrounded 
him,  asking  eagerly  for  news.  'Well,  were  you  satisfied  with  the 
effect  on  the  public?  Was  there  plenty  of  applause?'  To  which 
'Father  Franck,'  thinking  only  of  his  work,  replied  with  a  beaming 
countenance :  'Oh,  it  sounded  well ;  just  as  I  thought  it  would !' " 

D'Indy  describes  Gounod  leaving  the  concert  hall  of  the  Con- 
servatory after  the  first  performance  of  Franck's  symphony,  sur- 
rounded by  incense-burners  of  each  sex,  and  saying  particularly 
that  this  symphony  was  "the  affirmation  of  impotence  pushed  to 
dogma."  Perhaps  Gounod  made  this  speech ;  perhaps  he  didn't ; 
some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend  of 
his  martyrdom.  D'Indy  says  little  about  the  structure  of  this  sym- 
phony, although  he  devotes  a  chapter  to  Franck's  string  quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used 
as  the  theme  of  the  four  movements  ef  the  work.  "From  this  mo- 
ment cyclical  form,  the  basis  of  modern  symphonic  art,  was  created 
and  consecrated."  He  then  adds : — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method.  I  purposely  use  the  word 


K  b      .      .      • 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  • 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 


882 


Mendelssohn  was  one 

of  the  few  great  composers 
who  was  rich  as  well  as 
talented.  He  was  loved  to 
the  point  of  adoration  .  .  . 
"Whom  the  Gods  love  die 
young.''1 .  . .  #/  36,  his  death 
ended  a  life  distinguished 
for  its  artistry  and  glamour, 

L±  IS  life  was  as  faultless  as  his 
music.  It  has  been  fancifully 
said  that  Titania,  Queen  of 
the  Fairies,  flew  over  the  city 
of  Hamburg  on  the  day  Felix 
was  born  and,  as  the  child  slept,  kissed  him  on  the  forehead,  thus 
endowing  him  with  all  the  graces.  The  much  flattered  son  and  heir 
of  a  rich  Berlin  banker,  Mendelssohn  always  remained  the  most  un- 
affected of  men.  Even  as  a  boy,  he  possessed  the  rare  knack  of  turning 
aside  flattery.  At  ten,  he  made  his  first  public  appearance  as  a  pianist, 
and  received  much  applause  .  .  .  He  early  began  to 
compose  and  the  music  he  gave  to  the  world  is  re- 
markable for  its  variety  and  beauty. 

In  1 82 1,  he  met  Goethe  .  .  .  The  great  poet  loved 
to  hear  Mendelssohn  play,  and  even  thought  him 
superior  to  Mozart.  The  poet  once  said  to  him,  "I 
am  Saul,  and  you  are  David  .  .  .  When  I  am  sad 
and  in  low  spirits,  you  must  come  to  me  and  calm 
me  by  your  accords." 

Many  of  our  clients  wish  us  to  administer  their  prop- 
erty as  Executor  and  Trustee,  because  they  desire  to 
perpetuate,  through  their  heirs,  the  personal  friend- 
ships they  have  formed  with  members  of  our  staff". 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    of  Boston 
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method  for  this  reason:  After  having  long  described  Franck  as  an 
empiricist  and  an  improviser — which  is  radically  wrong — his  ene- 
mies (of  whom,  in  spite  of  his  incomparable  goodness,  he  made 
many)  and  his  ignorant  detractors  suddenly  changed  their  views 
and  called  him  a  musical  mathematician,  who  subordinated  inspira- 
tion and  impulse  to  a  conscientious  manipulation  of  form.  This,  we 
may  observe  in  passing,  is  a  common  reproach  brought  by  the  igno- 
rant Philistine  against  the  dreamer  and  the  genius.  Yet  where  can 
we  point  to  a  composer  in  the  second  half  of  the  nineteenth  century 
who  could — and  did — think  as  loftily  as  Franck,  or  who  could  have 
found  in  his  fervent  and  enthusiastic  heart  such  vast  ideas  as  those 
which  lie  at  the  musical  basis  of  the  Symphony,  the  Quartet,  and 
'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most 
striking  instances  are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 


Successful  Dressing 

at  a  Moderate  Cost 

Successful  dressing  is  all  a  matter  of  the  right  wardrobe 
and  discretion  in  its  selection. 

Cost,  as  measured  by  Hickson,  is  a  matter  of  value, 
giving  the  utmost  in  character  and  quality,  never  over- 
stepping the  bounds  of  reason. 
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Mnson  Zc^umlin 


SKILLED  HANDS 

ine  hands  ol  men  skilled  by  years 
ol  practice  —  the  brains  ol  artisans 
devoted  to  their  traditions  and 
tasks  —  nave  lashioned  slowly,  care- 
fully—  tne  -Mlason  &  Hamlm  xiano . 

Tne  result  is  that  JM.ason  and 
JhLamlms  possess  a  quality  ol  unap- 
proached  tonal  beauty  that  sets 
them  apart  and  marks  each  one — < 
indelibly. —  a     work  ol  art. 


AMPICO  HALL 

146  Boylston  Street,  Boston,  M.ass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftk  Ave.,  N.Y. 
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pure  symphonic  form.  Apart  from  the  younger  composers,  and  one 
or  two  unimportant  representatives  of  the  old  school,  three  com- 
posers who  had  already  made  their  mark — Lalo,  Saint-Saens,  and 
Franck — produced  true  symphonies  at  this  time,  but  widely  different 
as  regards  external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines, 
is  remarkable  for  the  fascination  of  its  themes,  and  still  more  for 
charm  and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of 
the  imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  O  minor  Symphony  of  Saint-Saens,f  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  struc- 
ture; and  although  the  composer  sustains  the  combat  with  clever- 
ness and  eloquence,  and  in  spite  of  the  indisputable  interest  of  the 
work — -founded,  like  many  others  by  this  composer,  upon  a  prose 

*Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13, 
1887,  at  Paris.  The  introduction  to  the  first  allegro,  passages  in  the  scherzo,  and 
the  theme  of  the  slow  movement  were  taken  by  Lalo  from  his  opera  "Fiesque,"  com- 
posed in   1867-68. — P.   H. 

fS'aint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  So- 
ciety. The  Symphony  was  first  performed  at  a  concert  of  the  society  in  London, 
May  19,  1886,  when  the  composer  conducted.  It  has  been  performed  at  concerts  of 
the  Boston  Symphony  Orchestra  in  Boston,  February  16,  1901 ;  March  29,  1902 ; 
May  2,  1914;  March  22,  1918;  November  22,  1918;  May  4,  1923.  The  Adagio  was 
played  on  December  23,  1921,  in  memory  of  Saint-Saens.  The  symphony  was  per- 
formed in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint- 
Saens,  November  26,  1906,  when  Dr.  Muck  conducted  it. — P.  H. 
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STEINWAY 


"  .  .  .its  remarkable  virtues  place  the 
Steinway  alone  among  pianos  of  the 
world,  and  lead  me  to  prefer  it  to  all 
others" 


Raymond  Havens 

1  HE  Steinway,  favored  instrument  of  nearly 
every  great  musician  for  three-quarters  of  a 
century,  is  an  investment  that  in  your  home 
will  return  dividends  of  pleasure  and  cultured 
entertainment.  And  the  Steinway  will  last  30, 
40,  yes  50  years. 

This  remarkable  investment  is  easily  within 
reach  of  even  the  modest  income.  A  small  first 
payment  gives  you  immediate  possession.  Pay- 
ment of  the  balance  may  be  distributed  over  a 
period  of  years. 

Thus  easily  you  can  obtain  this  great  musical  instru- 
ment, an  object  of  art  made  patiently  by  hand  from 
the  finest  materials  obtainable.  .  .  . 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 
STEINERT  HALL  162  BOYLSTON  STREET 
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theme,*  the  Dies  Irae — yet  the  final  impression  is  that  of  doubt  and 
sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent 
towards  pure  gladness  and  life-giving  light  because  its  workmanship 
is  solid,  and  its  themes  are  manifestations  of  ideal  beauty.  What  is 
there  more  joyous,  more  sanely  vital,  than  the  principal  subject  of 
the  Finale,  around  which  all  the  other  themes  in  the  work  cluster 
and  crystallize?  While  in  the  higher  registers  all  is  dominated  by 
that  motive  which  M.  Kopartz  has  justly  called  'the  theme  of  faith.'  n 


Cesar  Franck  and  the  Schola  Cantorum 
(From  "La  Musique  Retrouvee:  1902-1927,"  by  Louis  Laloy,  Paris,  1928) 

After  Beethoven,  not  without  having  honored  in  passing  the 
mediocre  Rust,  deserving  as  a  "precursor,"  the  teaching  at  the 
Schola  passed  on  to  Cesar  Franck,  a  martyr  like  Beethoven,  not  on 
account  of  his  infirmity,  but  because  he  was  poor,  a  model  of  the 

*Mrs.  Newmarch's  translation  is  here  not  clear.  D'Indy  wrote :  "S'ur  le  theme 
die  la  prose :  Dies  Irae,' — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  meana 
a  piece  of  rhythmical  or  rhymed  accentual  verse,  sung  or  said  between  the  epistle 
and  gospel  at  certain  Masses.  It  is  also  called  a  sequence.  "Victimae  Paschali," 
"Veni,  Sancte  Spiritus,"  "Lauda  Sion,"  "Dies  Irae,"  are  examples,  but  neither  Le 
Brun  nor  Benedict  XIV.   recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 
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Of  hand  we  know  seventeen  kinds  of  red.  But 
not  one  as  beautiful  as  the  red  in  this  candy 
jar.  It  is  so  deep  and  so  rich  that  it  defies 
description-  And  its  depths  gleam  and  glisten 
as  only  Belgian  artisans  can  make  it,  fusing 
ruby  over  crystal  and  then  cutting  the  designs 
through  the  ruby  in  processes  known  only  to 
themselves.  We  have  table  glassware,  candle- 
sticks, consoles  and  large  bowls.  And  all  of  these 
in  a  beautiful  blue  as  well.    Candy  jar,  $25. 
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Sterling   Ideas  from 

SHREVE 


FOR  the  bride,  for  your  own  home,  new 
patterns  in  Shreve  sterling  silver  await 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today. Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling    silverware. 
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artist's  virtues,  with  the  halo  of  sanctity,  the  most  worthy  heir  of 
Beethoven  because  he  had  still  further  pushed  the  variation  process, 
even  to  deriving  all  the  movements  of  a  sonata  from  one  and  the 
same  musical  idea  presented  in  different  manners.  This  is  what  the 
technical  language  of  the  School  called  the  "cyclical  form,"  from  a 
word  which  implies  a  periodic  return  rather  than  a  changing 
development. 

I  have  always  thought  that  the  predilection  of  our  master  for  this 
form  came  from  its  analogy  to  Wagner's  constructions,  in  which  one 
sees  the  same  characteristic  motives  reappearing;  for  there  is  no 
advantage  in  itself  in  employing  only  one  or  two  ideas  in  the  whole 
length  of  a  work;  on  the  contrary,  one  could  even  maintain  that 
this  voluntary  restriction  bears  witness  to  a  somewhat  pedantic 
prejudice  or  conceals  sterility  of  invention. 

In  the  case  of  Cesar  Franck,  the  first  of  these  suppositions  is  the 
only  one  admissible,  because  music  was  born  of  itself  in  his  mind, 
as  it  was  born,  it  appeared,  under  his  fingers  at  the  organ;  but  he 
was  a  composer  by  trade,  to  the  point  of  finding  pleasure  in  certain 
tricks  of  musical  legerdemain,  as  authors  of  the  same  sort  find  in 
playing  on  words ;  as  painters  in  what  they  call  a  farce  or  a  "blague 
d' atelier."  Saint- Saens,  a  very  different  man,  and,  in  my  opinion, 


■the  Trousseau   House  of   Boston 


•  ANNUAL  SALE  • 

January  5  to  31 

REDUCTIONS  of  10%  to  50% 

•  exceptional  VALUES 

Lounging  costumes  Decorative  linens 

Lingerie  Household  linens 

Laces  Blankets  •  Puffs 

•  all  regular  merchandise 

Boylstoit  Street 
at  four=5ixteen 
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MARJORIE  CHURCH 

Pianist 

who  appeared  in  recital  at  Jordan  Hall, 
Monday  evening,  January  19,  uses  and 
endorses  the  Baldwin  exclusively  and  says: 

"It  is  difficult  to  express  the  extreme  satisfaction  and  pleasure 
I  find  in  playing  the  Baldwin  Piano.  The  tone  is  so  beautiful 
and  the  action  so  sympathetic  and  responsive  that  I  believe 
you  have  blended  in  this  instrument  all  the  desirable 
requisites  that  any  artist  could  desire,  no  matter  how  exacting 
their  demands  might  be.    To   me   it   is   the  perfect   piano." 


A*  M*  Hume   Company 


New  England  Representatives 
196  BOYLSTON  STREET 
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inferior  by  the  quality  of  his  inspiration,  resembled  him  in  this.  In 
a  scene  in  "Ascanio/'*  where  the  pupils  of  Benvenuto  Cellini  are 
seen  at  work,  has  he  not  taken  into  his  head  to  signalize  the  bad 
pupil  by  the  same  motive  as  that  given  to  Ascanio,  the  model  pupil, 
but  inverted,  each  interval  taken  contrarily  by  a  device  borrowed 
from  the  old  technic  of  counterpoint?  He  wrote  to  a  friend:  "It  is 
very  amusing'7 ;  but  he  was  the  only  one  to  laugh  at  this  joke,  for  it 
was  not  caught  by  the  audience.  Cesar  Franck  also  has  thought  it 
amusing  to  set  forth  from  the  same  melodic  movement  different 
phrases,  as  those  which  begin  the  first  and  the  last  movements  of  his 
sonata;  the  first  and  second  movements  of  his  symphony;  but  I 
praise  him  for  this :  he  has  found,  in  the  richness  of  his  imagination, 
figures  so  well  marked  that  each  of  them  has  an  independent  ex- 

*"Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Saint-Saens, 
was  produced  at  the  Opera,  Paris,  on  March  21,  1890.  The  libretto  was  based  on  a 
play,  "Benvenuto  Cellini,"  by  Meurice  and  Vacquerie  (1852).  The  operatic  cast 
was  as  follows  :  Benvenuto,  Lassalle  ;  Ascanio,  Cossira  ;  Frangols  I.,  Plangon  ;  Charles  V., 
Bataille ;  Colomba,  Emma  Eames ;  La  Duchesse  d'fitampes,  Mme.  Andiny ;  Scozzonne, 
Mme.   Bosmah. 

Cellini  wrote  in  his  autobiography  :  "My  preparations  for  the  journey  into  France 
were  made  ;  and  I  wished  to  go  alone,  but  was  unable  on  account  of  a  lad  in  my 
service  called  Ascanio.  He  was  of  very  tender  age,  and  the  most  admirable  servant 
in  the  world."  Ascanio  was  even  wiUing  to  accompany  on  foot  his  master  from 
Padua  to  Paris,  but  Benvenuto  provided  him  with  a  horse.  The  story  of  the  ad- 
ventures of  this  "handsomest  youth  in  Home"  at  Pafis,  with  a  girl  who  returned  his 
passion,  the  story  of  Mme.  d'fitampes,  with  that  of  Cellini  and  his  huge  Colossus, 
are  told  in  the  second  book  of  Cellini's  life.  The  last  mention  of  Ascanio  is  in 
Chapter  49,  in  which  Cellini  speaks  of  him  as  a  thief  and  hypocrite. — p.h. 


Claim 
1  Your  Share 
of  Youth 

1! 


'N  the  famous  salons  of  Elizabeth  Arden, 
-i.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — thatunlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.      D.       WHITNEY       COMPANY 


Our  135th  Annual 

January  Sale 


Offers  You 


Unparalleled  Values  In 


Fancy  Linens 

Sheets 

Toilet  Goods 

Blankets 

Hosiery 

Towels 

House  Frocks 

Draperies 

Maids'  Uniforms 

Table  Damask 

Drastic  Reductions 
Ranging  from  25%*  to  50% 
Now  in  Force  in  Every 
Department.     Buy  Now! 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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istence,  in  a  sense  defined,  even  if  one  does  not  bethink  oneself  of 
their  common  origin. 

He  has  also  amused  himself  in  the  second  movement  of  this  sym- 
phony by  superposing  two  phrases  presented  at  first  as  isolated,  and 
they  agree  very  well.  The  malicious  artist  knew  this  in  advance, 
for,  without  doubt,  he  had  established  them  beforehand  in  this  form 
and  begun  the  movement  at  the  end ;  but  what  is  admirable  is  that 
each  of  the  two  pieces  of  mechanism,  the  one  separated  from  the 
other,  forms  a  melody  so  sustained  that  one  would  swear  that  its 
only  care  was  to  sing,  and  it  seems  that  only  by  a  miracle  do  they 
join  themselves  afterwards  in  so  perfect  a  fashion. 

Far  from  me  is  the  thought  of  condemning  as  frivolous  these 
amusements  of  a  master  in  his  art.  Technic  also  has  its  virtuosity; 
but  all  composers,  even  the  most  estimable,  cannot  attain  it  any 
more  than  all  violinists  can  play  the  music  of  Paganini.  It  is 
dangerous  to  make  a  rule  of  it;  it  is  a  mistake  to  see  in  it  an  ad- 
vance; for  the  beauty  of  the  music,  if  it  does  not  suffer  when  these 
themes  are  united,  does  not  even  then  gain  an  appreciable  advantage. 

I  had  other  reasons  for  loving  Cesar  Franck :  thanks  to  his  tech- 
nical ability  and  the  skillful  use  of  what  he  called,  in  harmony, 
altered  notes,  he  arrived  at  a  delicacy  of  chromatic  inflections  and 
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=:Ll '  19  3  1,2 


JANUARY,  and  the  swift  course  of  time 
brings  forward  another  year. 

We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  ♦  ♦  ♦  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  of  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  £L  Ellis  Co* 

Incorporated 

Printers   since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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a  subtlety  of  modulation  in  which  he  greatly  surpassed  Grieg  and 
Bizet,  who  were  awkward  and  superficial  in  comparison;  he  trans- 
lated or  seemed  to  translate  a  mental  uneasiness  and  restlessness, 
a  fever  which,  without  doubt,  he  experienced  only  in  his  music,  of 
which  the  poetic  prolongation  gave  a  charm,  somewhat  morbid, 
strange,  perplexing. 


Laloy,  who  has  much  to  say  about  Debussy  in  this  volume,  says 
that  he  remembered  gratefully  Guiraud,*  his  teacher  of  composition 
at  the  Paris  Conservatory,  but  was  only  for  a  short  time  in  the 
organ  class  of  Cesar  Franck.  "When  Debussy  improvised,  the  old 
master  kept  saying:  'Modulate!  Modulate!'  One  day  Debussy  re- 
plied— the  class  was  shocked — 'Why  do  you  wish  me  to  modulate 
it  I  find  myself  very  well  in  that  key?'  Thus  the  sincerity  of  his 
feeling  protested  against  a  figure  of  musical  rhetoric  which  is  only 
an  artifice,  if  some  turn  of  thought  does  not  render  it  necessary." 

♦Ernest  Guiraud,  born  at  New  Orleans,  La.,  on  June  23,  1835,  died  at  Paris  on 
May  6,  1892.  He  wrote  a  concert  overture,  an  orchestral  suite,  a  Caprice  for  violin 
and  orchestra,  and  smaller  pieces.  His  operas  were  "Sylvie"  (1864)  ;  "En  Prison" 
(1869);  "Le  Kobold"  (1870);  "Madame  Turlupin"  (1872);  "Piccolino"  (1876);  "La 
Galante  A venture"  (1882).  These  were  all  produced  in  Paris,  as  was  his  ballet, 
"Gretna  Green"  (1873).  Saint-Saens  completed  "Fr6degonde,"  which  was  pro- 
duced in  Paris  (1895).  Guiraud  took  the  prix  de  Borne  in  1859.  He  taught  har- 
mony at  the  Paris  Conservatory  (1876),  and  was  appointed  professor  of  composition 
in  1880.  His  teachers  at  the  Conservatory  had  been  Marmontel,  Barbereau  and 
HalSvy.  Guiraud' s  "Traite"  Pratique  d'Instrumentation"  was  published  in  1895  and 
again  in  1919.  After  the  death  (1880)  of  Offenbach  he  worked  out  the  orchestral 
score  of  "Les  Contes  d'Hoffmann"  from  the  indications  left  by  the  composer. 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

§flu,  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (^and^  Dorset  Store) 
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Department  of  Social  Work 
The  Boston  City  Hospital 


THANK  YOU! 

To  you  who  have  made  it  possible  to  carry  on 
important  phases  of  the  work  not  financed  by  the  City, 
to  retain  invaluable  workers,  to  give  material  aid  in 
cases  of  dire  distress  and  to  make  the  Christmas  season 
one  of  gladness  and  joy,  warm  thanks  are  extended. 

The  Committee  is  anxious  to  reach  all  contributors 
and  it  is  hoped  that  this  expression  of  gratitude  may  meet 
the  eyes  of  anonymous  givers  otherwise  inaccessible. 

The  volunteers,  who  make  very  important  contribu- 
tions of  time  and  intelligent  effort,  are  heartily 
thanked,  also. 

If  only  those  who  give  could  see  the  results  of  their 
giving,  they  would  understand  the  fervour  inadequately 
expressed  by 

"THANK  YOU!" 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.   Monks,  Chairman 

Mrs.   Edward   H.   Bradford  Mrs.  George  R.  Mi  not 

Mrs.   C.   A.   Coolidgk  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robet 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDTCOTT,  71  Ames  Building 
Executive  Director,  Miaa  GERTRUDE  L.  FARMER 
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Ballet-Pantomime:  "El  Amor  Brujo,"  ("Love  the  Sorcerer") 

Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1876;  now  living  at  Granada) 

This  "Gitaneria"  (Gypsy  Life)  in  one  act  and  two  scenes,  a  choreo- 
graphic fantasy  with  voice  and  small  orchestra,  book  by  Gregorio 
Martinez  Sierra  (known  in  Boston  by  the  plays  "A  Bomantic  Young 
Lady,"  "Cradle  Song,"  "The  Kingdom  of  God"),  was  produced  at 
the  Teatro  de  Lara,  Madrid,  April  15,  1915,  with  the  Senora  Pastora 
Imperio  assisting.*  A  concert  version  was  performed  at  Madrid  in 
1916,  E.  Fernandez-Arbos  conductor,  at  a  concert  of  the  Sociedad 
Nacional  de  Musica.  According  to  G.  Jean-Aubry,  De  Falla  drew 
from  the  music  certain  symphonic  excerpts,  in  which  he  suppressed 
the  spoken  or  sung  parts  and  enlarged  the  instrumentation.  .  .  . 
But  this  did  not  alter  the  essential  character  of  the  work,  which  is 
to  be  found  in  its  particular  color,  or  the  semi- Arabian  style  of  its 
idioms." 

This  Suite  was  performed  for  the  first  time  in  London  on  Novem- 
ber 23,  1921.  Dr.  Koussevitzky  conducted  it  in  Paris  at  his  concert 
of  May  8,  1924. 

*"The  composer  suppressed  the  spoken  and  sung  parts,  enlarged  the  orchestration,  and 
made  of  it  a  symphonic  suite,  'semi-Arabian'  in  style."  Carl  Van  Vechten's  "Music  of  Spain." 
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The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  t< 
for  the  season  1930-31  follows: 


Abbott,  Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  E.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boy  den,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  E. 
Brewer,  Eobert  D. 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B. 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Eussell  S. 
Coffin,  Winthrop     . 
Colt,  Mr.  and  Mrs.  James  D. 
Converse,   Miss   Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,   Miss  Elsie  W. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Cotton,  Miss  Eachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 
Cutter,  Mr.  and  Mrs.  E.  Ammi 
In  Memory  of  C.  S.  D. 


LI 


Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Eeginald  A   \ 
Dana,  Mr.  and  Mrs. 

Eichard  H. 
Daniels,  Miss  Mabel  "\ 
Davenport,  Mr.  and  IV 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  Jfc 
Dunne,  F.  L.  Co. 

Eager,  Miss  Mabel  T.Bfj 
Earle,  Misses,  L.  S.  an 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  B 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs.  ;  f 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 
Fitch,  Miss  Carrie  T. 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ealph  E. 
Forbes,  Mrs.  Waldo  E 
Forness,  Mrs.  Arthur 
Fox,  Walter  S.,  Jr. 
French,  Miss  Kathariip 
Frost,    Mr.    and    Mrs.   [ 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Lo 


k 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 
Goulston,  Leopold  Mor 
Gray,  Morris 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  th 
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Iri  iceed  its  income .  These  concerts  are  made  possible  only 
e  operating  deficit .  A  list  of  those  who  have  subscribed 


h\    Mrs.  Russell 

Le,  Edwin  Farnham 
1 .  le,  Mrs.  Kathleen  T. 

tough,  Mrs.  Henry  V. 

islet,  Ferris 
jell;  ith,  Miss  Josephine 
id  f  »,  Mrs.  Frances  L. 

er,  Mrs.  E.  A. 

Mrs.  H.  S. 

well,  Mr.  and  Mrs. 

ST.  Penrose 
.  1  lton,  Miss  Ruth  W. 

in,  Miss  Jenny  L. 
I  on,  Miss  Lilian 

s,  Miss  Franees  K. 
*'*$■  roll,  Miss  Mary  A. 

ood,  Mrs.  John  H. 

eld,  Dr.  and  Mrs. 

lugh  K. 

titon,  Miss  Alison 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,   Mrs.   Charles  A. 
Moseley,  Mrs.  F.  S. 
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There  were  five  stage  performances  of  the  ballet  at  the  Flemish 
Theatre  in  Antwerp,  February  23,  26,  March  4,  9,  13,  1924. 

The  first  performances  of  the  Suite  in  the  United  States  were  by 
the  Philadelphia  Orchestra  in  Philadelphia  on  April  15,  17,  1922. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  October  17,  1924.  There  was  a  second  performance  on 
October  14,  1927. 

The  Programme  Book  of  the  Philadelphia  Orchestra,  edited  bril- 
liantly by  Lawrence  Gilman,  contained  this  paragraph : 

"According  to  an  authorized  statement,  'the  composer,  whose  feel- 
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sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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ing  for  and  command  of  his  country's  folk-music  are  well  known, 
saw  that  it  would  be  impossible  to  write  true  gypsy  music  by  re- 
stricting himself  to  instrumental  dances  alone,  and  without  resort- 
ing to  the  gypsies'  most  characteristic  feature:  their  songs.  But  he 
has  by  no  means  used  actual  folk-melodies;  every  song  is  his  own 
invention,  and  it  is  his  particular  glory  that  he  has  succeeded  in 
making  it  almost  impossible  to  believe  that  they  are  not  actual 
popular  material.'  (M.  Jean-Aubry  referred  to  the  thematic  material 
of  this  work  as  'built  on  rhythms,  modes,  cadences,  or  forms  inspired 
by  but  never  directly  borrowed  from  the  Andalusian  folk- 
song. .  .  .  We  should  be  wrong  to  see  in  De  Falla  nothing  but  an 
"evoker"  of  picturesque  Spain.  He  is  rather  a  poet  of  Spanish 
emotion.' )" 


*    * 


Sierra  based  the  libretto  of  De  Falla's  Ballet  Pantomime  on 
an  Andalusian  gypsy  story.  "Brujo"  means  a  wizard,  a  male 
witch.  Mr.  Trent,  in  his  "Manuel  de  Falla  and  Spanish  Music," 
writes :  "  'L' Amour  sorcier'  has  misled  both  audiences  and  English 
translators.  'Love  the  Wizard'  gives  an  entirely  wrong  impression; 
'Wedded  by  Witchcraft,'  proposed  as  an  alternative,  is  a  description, 


"Bombs  fell  in  the  chateau  grounds 

and  shells  wiped  out  French  batteries  half  a  kilometer 
away.  Madame  La  Marquise  de  Foucault  continued 
to  serve  tea,  wine  and  meals  to  officers  and  to  main- 
tain an  eager  interest  in  the  progress  of  the  war  in 
whose  very  spume  and  bloody  froth  she  lived. 

"As  a  simple  record  of  indomitable  courage  in  the 
soul  of  a  genuine  aristocrat,  the  book  is  transcendent. 
As  a  fresh,  vital  and  realistic  picture  of  the  seamy- 
side  of  the  war,  it  will  revive  the  memories  of  soldiers 
who  saw  a  nation  taking  the  most  stupendous  war 
of  history  as  merely  an  annoyance  to  be  stoically 
endured." 

This  is  an  excerpt  from  the  Buffalo  Times  review  of 
A  CHATEAU  AT  THE  FRONT  by  the  Marquise 
de  Foucault  (Houghton  Mifflin  Co.),  #4.00. 
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mare  or  less,  of  what  happens;  and  even  that  would  be  better  as 
Wedded  in  Spite  of  Witchcraft.7  " 

There  was  a  small  orchestra  when  the  work  was  first  produced. 
As  finally  revised,  the  score  calls  for  piccolo,  two  flutes,  oboe,  two 
clarinets,  bassoon,  two  horns,  two  trumpets,  kettledrums,  bells 
(A,  D,  C),  piano,  and  strings.  A  mezzo-soprano  sings  "behind" ;  but 
in  concerts  the  voice  is  replaced  by  a  horn,  or  in  one  place  an 
English  horn. 

When  Mr.  Arbos  conducted  this  work  in  St.  Louis,  the  Programme 
Book,  edited  by  Harry  R.  Burke,  contained  this  synopsis  of  the 
story  published  as  a  preface  to  the  piano  score: 

"Candelas,  a  young,  very  beautiful  and  passionate  woman  has  loved  a 
wicked,  jealous  and  dissolute,  but  fascinating  and  cajoling  Gypsy.  Although 
having  led  a  very  unhappy  life  with  him,  she  has  loved  him  intensely  and 
mourned  his  loss,  unable  ever  to  forget  him.  Her  memory  of  him  is  some- 
thing like  a  hypnotic  dream,  a  morbid,  gruesome,  and  maddening  spell.  She 
is  terrified  by  the  thought  that  the  dead  may  not  be  entirely  gone,  that 
he  may  return,  that  he  continues  to  love  her  in  that  fierce  shadowy,  faithless, 
and  caressing  way.  She  lets  herself  become  a  prey  to  the  past  as  if  under 
the  influence  of  a  spectre;  yet  she  is  young,  strong,  vivacious.  Spring  returns, 
and  with  it  love,  in  the  shape  of  Carmelo. 
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"Carmelo,  a  handsome  youth,  enamoured  and  gallant,  makes  love  to  her. 
Candelas,  not  unwilling  to  be  won,  almost  unconsciously  returns  his  love; 
but  the  obsession  of  her  past  weighs  against  her  present  inclination.  When 
Carmelo  approaches  her  and  endeavors  to  make  her  share  his  passion,  the 
Spectre  returns  and  terrifies  Candelas,  whom  he  separates  from  her  lover. 
They  cannot  exchange  the  kiss  of  perfect  love. 

"Carmelo  being  gone,  Candelas  languishes  and  droops ;  she  feels  as  if 
bewitched,  and  her  past  love  seems  to  flutter  heavily  about  her  like  malevolent 
and  foreboding  bats.  But  this  evil  spell  has  to  be  broken,  and  Carmelo  believes 
to  have  found  a  remedy.  He  has  once  been  the  comrade  of  the  Gypsy  whose 
spectre  haunts  Candelas.  He  knows  that  the  dead  lover  was  the  typical 
faithless  and  jealous  Andalusian  gallant.  Since  he  appears  to  retain,  even 
after  his  death,  his  taste  for  beautiful  women,  he  must  be  taken  on  his 
weak  side  and  thus  diverted  from  his  posthume  jealousy,  in  order  that 
Carmelo  may  exchange  with  Candelas  the  perfect  kiss  against  which  the 
sorcery  of  love  cannot  prevail. 

"Carmelo  persuades  Lucia,  a  young  and  enchantingly  pretty  Gypsy  girl,  the 
friend  of  Candelas,  to  simulate  acceptance  of  the  Spectre's  addresses.  Lucia, 
out  of  love  for  Candelas  and  from  feminine  curiosity  agrees.  The  idea  of  a 
flirtation .  with  a  ghost  seems  to  her  attractive  and  novel.  And  then  the  dead 
man  was  so  mirthful  in  life.  Lucia  takes  up  the  sentinel's  post.  Oarmjelo 
returns  to  make  love  to  Candelas,  and  the  Spectre  intervenes  .  .  .  but  he 
finds  the  charming  little  Gypsy,  and  neither  can  or  will  resist  the  temptation, 
not  being  experienced  in  withstanding  the  allurements  of  a  pretty  face.  He 
makes  love  to  Lucia,  coaxing  and  imploring  her,  and  the  coquettish  young 
Gypsy  almost  brings  him  to  despair.  In  the  meantime  Carmelo  succeeds  in 
convincing  Candelas  of  his  love,  and  life  triumphs  over  death  and  the  past. 
The  lovers  at  last  exchange  the  kiss  that  defeats  the  evil  influence  of  the 
Spectre,   who  perishes,   definitely   conquered   by  love." 

There  are  twelve  numbers  in  the  score:  I.  Introduction  and  Scene 
(Allegro  furioso  ma  non  troppo  vivo,  3-4).  II.  The  Gypsies-Evening  (Tran- 
quillo  e  misterioso,  3-4).  III.    The  Homecomer    (Vivo  ma  non  troppo,  2-4). 
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IV.  Dance  of  Terror  (Allegro  ritmico,  2-4).  V.  The  Magic  Circle — a  Fisher- 
man's Narrative  (Andante  molto  tranquillo,  3-4).  VI.  Minuet  of  the  Sor- 
cerers (Lento  e  lontano,  4-4).  VII.  Ritual  Fire  Dance  to  Disperse  the  Evil 
Spirits  (indication  of  tempo,  2-4).  VIII.  Scene  (Poco  moderate-,  3-4).  IX. 
Song  of  the  Will-o'-the-Wisp  (Vivo,  3-8).  X.  Pantomime  (Allegro,  3-4). 
XI.  Dance  of  the  Game  of  Love  (Allegretto  mosso,  3-8).  Finale — Morning 
Chimes    (Allegretto  tranquillo,  4-4,  Largamente). 

Of  these  three  are  omitted:  VI.  The  Minuet.  VIII.  Scene.  IX.  Song  of 
the  Will-o'-the-Wisp. 

In  II,   "The  Gypsies — Evening,"  a  voice  is  heard  singing: 

Chanson  du  Chagrin  d' Amour   (Allegro,  3-4,  6-8). 

Ay,  I  do  not  know  what  I  feel,  nor  what  passes  over  me, 
When  this  cursed  gypsy  is  far  away ; 
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My  blood  burns  from  jealousy  as  fire  burns  in  Hell. 

When  the  river  calls,  ay,  what  does  it  want  to  say? 

What  does  it  mean  to  say?  ay ! 

For  love  of  another  he  forgets  me,  ay ! 

My  pain  tortures  me, 

My  love  poisons  me, 

My  pain  kills  me — ay  !* 

IX.     "Song  of  the  Jack-o'-Lantern"   (Vivo,  3-8)  : 

Oh,  this  love's  a  Jack-o'-Lantern, 
Jack-o'-Lantern  in  his  way ! 

Then,,  alas,  those  black  eyes  flaming, 
They  saw  Jack-o'-Lantern  play ! 

Oh,  this  love  . 

Alas  for  the  heart  that's  sorrowful, 
And  burns  in  that  flame  alway, 

Oh,  this  love  . 


•  t 


XI.  "Dance  of  the  Game  of  Love."  A  voice  is  heard :  "A  gypsy  loved  you, 
a  wicked  gypsy.  You  did  not  deserve  her  love.  Who  would  have  said  that  you 
would  betray  her  for  another?" 

*  Philadelphia  Programme  Book, 
f Translated  by  J.  B.  Trent. 
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"I,  the  Voice  of  thine  one  destiny, 
I,  the  Fire  that  doth  consume  thee ; 
The  Breath  am  I,  of  thy  sighing, 
x\nd  the  Sea  that  brings  thee  shipwreck ; 
Yea,  the  Sea  that  brings  thee  shipwreck."* 

The  Ghost  vanishes.  His  clothes  are  brought  in  by  some  of  the  dancers. 
Morning  bells  are  heard. 

Mr.  Trent,  describing  a  performance  by  Argentina  and  her  com- 
pany, says  the  ghost  must  appear  as  if  from  nowhere — "with  a 
green,  phosphorescent  light  on  his  unshaven  chin,  as  if  he  had  just 
come  out  of  his  grave  and  had  brought  his  own  glow-worms  with 
him.  There  must  be  no  suggestion  of  his  walking  on  and  being 
picked  up   afterwards   by   a   green   spotlight.   These   things   must 

happen  as  if  by  magic — they  must  happen,  that  is,  by  music" 

• 
•    ♦ 

One  is   reminded  by  this   tale   of  the  ghost  of   Chevalier,   the 

comedian,  in  Anatole  France's  "Histoire  Comique,"  who  appeared 

inopportunely  to  Felicie  whenever  she  welcomed  her  lovers. 

*Translation  by  J.  B.  Trent. 
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Enrique  Fernandez-Arbos,,  conductor,  violinist,  composer,  was 
born  at  Madrid,  Spain,  on  December  25,  1863.  His  childhood  was 
passed  in  Galicia;  but  when  war  broke  out,  his  father,  a  military 
bandmaster,  took  his  family  to  Madrid.  The  boy  entered  the  Con- 
servatory of  that  city  to  study  violin  playing  under  Jesus  Mona- 
sterio  y  Agtieros.*  At  the  age  of  twelve,  Arbos  took  first  prizes  for 
violin-playing,  harmony,  and  theory.  The  Princess  Isabel  became 
interested  in  him  and  gave  him  an  allowance.  Going  to  the  Brussels 
Conservatory,  he  studied  violin  playing  with  Vieuxtemps;  composi- 
tion with  Gevaert,  and  took  a  prize  in  1879.  From  Brussels  he 
went  to  Berlin,  where  he  studied  with  Joachim  for  four  years. 
He  spent  five  years  in  Germany.  For  a  time  he  was  concertmaster 

*Monasterio  (1836—1903),  born  at  Potes,  Spain,  played  in  public  at  Madrid  when 
he  -was  twelve  years  old.  He  entered  the  Brussels  Conservatory  to  take  lessons  of  Charles 
de  Beriot.  In  1852  the  boy  was  awarded  the  Prix  d'Honneur,  against  the  rules  of  the  Con- 
servatory on  account  of  his  tender  age.  Having  returned  to  Madrid,  he  toured  as  a  virtuoso 
in  England  and  Scotland.  In  1856  he  was  appointed  professor  of  violin  teaching  at  the 
Madrid  Conservatory.  In  1861  he  toured  in  Germany  and  the  Netherlands.  He  refused  the 
position  of  first  violin  and  conductor,  in  collaboration  with  Liszt  and  Lassen,  of  the  Court 
concerts  offered  him  by  the  Grand  Duke  of  Weimar;  he  also  refused  to  succeed  de  Beriot  at 
the  Brussels  Conservatory,  for  he  thought  his  duty  was  to  give  Spain  his  knowledge  and 
experience.  He  taught  at  the  Royal  Conservatory,  Madrid,  and  was  for  a  time  its  director. 
In  1869—76  he  conducted  the  Sociedad  de  Conciertos  (now  the  Orquesta  Sinfonica),  and  in 
1863  founded  the  Sociedad  de  Cuartetos  to  educate  the  public  for  the  appreciation  of  music 
by  Mozart,  Haydn,  and  Beethoven.  Among  his  compositions  are  orchestral  works,  a  violin 
concerto,  chamber  music,  smaller  pieces,  and  "20  Artistic  Concert  Etudes"  for  violin,  adopted 
in  1878  and  still  in  use  at  the  Brussels  Conservatory. 


New  arrivals  of  ♦  ♦  ♦ 

Imported  Neckwear 
Imported  Sweaters 
Imported  Hose 

~~//£W/NS  &  j'jOL  US 

SHIRT-MAKERS   SINCE  1845  (Workroom  on  the  premises) 

24  PROVINCE  STREET 


invites  all  lovers 


oiZbn 


of  modern  music 
LEO   REISMAN'S   Bradford   Orchestra   EVERY   NIGHT 

LUNCHEON  ted  ROY  DINNER 

65c— 85c— $1.25  Dlr.etln*  $1.50— $2.50 

Daily  organ  concert  •  Dancing  6:30-2  a.m. 

Convenient — near  theatres — opposite  the  Metropolitan 

TREMONT  ST.  at  HOLLIS  .  .  .  L  C.  PRIOR,  Manager 

911 


of  the  Berlin  Philharmonic  Orchestra.  He  traveled  as  a  virtuoso 
in  France,  the  Netherlands,  Poland,  Spain,  and  Portugal.  At  the 
time  he  was  professor  of  violin-playing  at  the  Hamburg  Conserva- 
tory, he  was  called  to  fill  a  similar  position  at  the  Madrid  Con- 
servatory. In  the  latter  city  he  founded  a  chamber  music  club. 
He  went  to  London  in  1890;  gave  concerts  there,  and  made  that 
city  his  home.  He  played  at  music  festivals  and  made  concert 
trips  with  distinguished  singers. 

Appointed  chief  professor  of  violin  playing  at  the  Koyal  Academy 
of  Music,  London,  he  left  this  position  to  be  the  concertmaster  of 
the  Boston  Symphony  Orchestra  for  the  season  of  1903-04.  Mr. 
Gericke  was  then  the  conductor.  Mr.  Arbos  took  his  seat  as  con- 
certmaster on  October  16,  1903.  On  October  24  he  played  with  the 
orchestra  his  own  "Tango:  Morceau  de  Concert"  Op.  6,  No.  3,  and 
Mendelssohn's  Concerto.  (The  "Tango,"  composed  at  London  in 
1903,  was  then  performed  for  the  first  time.) 

During  his  sojourn  in  Boston,  he  was  the  leader  of  the  Arbos 
Quartet.  His  associates  were  Messrs.  Roth,  Ferir,  and  Krasselt. 
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Keturning  to  Europe,  Mr.  Arbos,  having  conducted  in  various 
cities  and  played  in  chamber  concerts,  became  in  1904  the  conductor 
of  the  Orquesta  Sinfonica  at  Madrid,  where  he  is  also  professor 
of  the  violin  at  the  Koyal  Conservatory  of  Music. 

He  came  again  to  the  United  States  in  1928  to  be  a  guest  con- 
ductor of  the  New  York  Symphony's  concerts  of  March  25,  March 
30,  and  April  1.  He  was  engaged  in  the  season  of  1928-29  as  one 
of  the  guest  conductors  of  the  St.  Louis  Orchestra,  also  of  the 
Detroit  Orchestra. 

On  January  18  and  19,  1929,  Mr.  Arbos  conducted  the  Boston 
Symphony  Orchestra  in  Boston:  Wagner,  Prelude  to  "The  Master- 
singers  of  Nuremberg";  Halffter,  Sinfonietta  in  D  major  (first 
time  in  Boston);  Ravel,  Alborada  del  Grazioso;  Albeniz,  *'La 
Fete-Dieu  a  Seville"  and  "Triana"  (arranged  for  orchestra  by 
Arbos — first  time  in  Boston)  ;  Turina,  "La  Procession  del  Rocio" ; 
De  Falla,  Three  Dances  from  "The  Three-Cornered  Hat." 

He  was  re-engaged  as  a  guest  conductor  of  the  St.  Louis  Sym- 
phony Orchestra  for  the  seasons  of  1929-30  and  1930-31. 
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"El  Albaicin"  and  "Navarra" 

Isaac  Albeniz  (orchestrated  by  E.  Fernandez- Arbos) 

(Albeniz,  born  at  Camprodon,  in  Province  of  Gerona,  in  the  principality  of 
Catalonia,*  Spain,  on  May  29,  1860;  died  at  Cambo  in  the  Pyrenees  on  May 
25,  1909.  Enrique  Fernandez- Arbos,  born  at  Madrid  on  December  25,  1863) 

"Iberia"  is  the  title  Albeniz  gave  to  four  books  of  piano  pieces. 
The  first  contained  "Evocation,"  "El  Puerto,"  "Fete-Dieu  a  Se 
ville";  the  second,  "Triana,"  "Almeria,"  "Rondena";  the  third,  "El 
Albaicin,"  "El  Polo,"  "Lavapies";  the  fourth,  "Malaga,"  "Jerez," 
"Eritana." 

In  1893,  Albeniz,  in  answer  to  his  wife's  wish,  made  his  home  in 
Paris.  The  "Ilberia"  suite  was  composed  there.  The  first  section  was 
published  in  1906.  These  and  the  other  pieces  soon  became  known, 
played  at  first  by  Blanche  Selva,f  Joaquin  Malats  (a  Catalonian 
who  died  at  the  end  of  the  nineteenth  century),  and  Albeniz  him- 

*Richard  Ford  in  his  "Handbook  for  Travellers  in  Spain"  (2d  ed.,  1847),  after  saying 
that  Catalonia  is  "no  place  for  the  man  of  pleasure,  taste,  or  literature,"  describes  the  men 
as  "fond  of  broils,  gross  feeders  and  given  to  wine,  which  they  often  drink  after  the 
fashion  of  the  Rhytium  and  phallovitrobolic  vessels  of  antiquity;  they  do  not  touch  the 
glass  with  their  lips,  but  hold  up  the  porron,  or  round-bellied  bottle  with  a  spout,  at  arm's 
length,  pouring  the  cooled  liquor  into  their  mouths  in  a  vinous  parabola ;  they  never  miss 
the  mark,  while  a  stranger  generally  inundates  either  his  nose  or  his  neckcloth.  The  women 
are  fit  to  marry  and  breed  Catalans,  as  in  general  they  are  on  a  large  scale,  neither  hand- 
some nor  amiable,  and  lack  both  the  beauty  of  the  Valentiana,  the  gratia  y  aire  of  the 
Andaluza."  Yet  Ford,  dismissing  the  Catalans  as  neither  French  nor  Spaniards,  praised  their 
vigor  and  endurance  as  soldiers  and  sailors,  and  said,  "The  rudeness,  activity,  and  manu- 
facturing industry  of  the  districts  near  Barcelona  are  enough  to  warn  the  traveller  that  he 
is  no  longer  in  high-bred,  indolent  Spain." 

f  Born  at  Brive,  on  January  29,  1884,  she  studied  as  a  child  at  the  Paris  Conservatory, 
then  at  the  Schola  Cantorum.  At  the  age  of  twenty,  she  performed  all  of  Bach's  works  in 
seventeen  concerts.  Since  1902  she  has  devoted  herself  to  the  modern  French  composers 
She  has  taught  at  the  Schola  Cantorum  for  many  years,  and  is  professor  of  piano  playing  at 
the  Strasbourg  Conservatory  and  at  Prague.  She  played  the  first  book  of  "Iberia"  at  Paris 
in  1906;  the  second  at  Saint-Jean  de  Luz  in  1907;  the  three  at  Mme.  de  Polignac's,  Paris,  in 
1908;  the  fourth  at  Paris  in  1909.  These  were  all  first  performances. 
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self.  The  Trio  Iberia  (Barrios,  guitar;  Alvear,  lute;  Devalque, 
mandoline)  transcribed  some  of  them  and  played  them  at  Grenada, 
San-Sebastian,  and  London.  The  fourth  book  was  published  in 
1909. 

Arbos  urged  Albeniz  to  orchestrate  the  pieces.  Albeniz  orches- 
trated "E vocation"  and  "El  Puerto,"  but  not  with  marked  skill. 
Arbos  has  transcribed  six,  including  the  two  just  mentioned,  but 
he  did  this  without  regard  to  what  Albeniz  had  done. 

"El  Albaicin"  is  said  to  translate  into  tones  all  the  poetry  of 
the  gypsy  quarter  of  Grenada.  When  Richard  Ford  visited  this 
quarter  in  the  Forties  of  the  last  century,  he  wrote :  "The  Albaicin, 
busy  and  industrious  under  the  Moor,  is  now  the  abode  of  idleness 
and  poverty;  it  still  retains,  its  own  circumvallation,  and  many 
of  the  Moorish  houses  of  the  humble  refugees  from  Baeza  still  re- 
main here  unchanged." 

The  hands  of  Albeniz  were  small,  dimpled  and  supple.  Some- 
times, when  playing,  he  would  indulge  in  speech  that  charac- 
terized the  music,  as  at  the  beginning  of  "El  Albaicin" :  "Tic  et  tic — 
tic  et  tic  et  tic  et  toe — tic  et  tic,"  etc.  "Thus  he  rhythmed  the  melan- 
choly buleria.  Oriental  rhythmic  figures  of  the  guitar -like  accom- 
paniment excite  attention  for  the  coming  copla.  The  copla  modu- 
lates and  is  variously  developed.  There  is  a  return  to  the  original 
key,  when  it  reappears,  complains,  groans,  rages,  and  finally  dies 
away." 

Debussy  found  in  "El  Albaicin"  the  atmosphere  of  Spanish  eve- 
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nings  that  smell  of  carnations  and  brandy.  "It  is  as  the  muffled 
sounds  of  a  guitar  complaining  in  the  night,  with  brusque  awaken- 
ings, nervous  starts.  Without  exactly  reproducing  folk  tunes,  it  is  as 
if  someone  who  had  drank  and  heard  them  had  let  them  pass  into 
his  music,  so  that  one  cannot  perceive  the  line  of  demarcation."* 


* 
*    * 


The  piano  piece  "Navarra"  was  left  unfinished.  It  was  completed 
by  Deodat  de  Severacf  in  a  "contradictory  manner,"  as  Henri 
Collet  thinks.  "Deodat  was  too  original  not  to  stamp  his  own 
charming  but  not  exuberant  personality  on  it;  the  music  was  too 
Catalonian  for  him;  he  could  not  feel  it.  .    .    . 

"One  might  reproach  'Navarra'  for  being  too  well  made,  for  want- 
ing the  fiery  spirit  that  one  would  expect  of  the  chosen  rhythm, 
the  Jota.  Deodat  de  Severac,  anxious  for  the  equilibrium  of  the 
work,  abstained  from  insistence,  from  every  progression  that  in 
his  view  was  useless,  and  completed  in  melancholy  and  serenity 
a  fresco  whose  materials  demanded  brilliance.  The  piano  of  Albeniz 
with  its  two  keyboards  was  transformed  into  a  spinet.  Albeniz, 
furthermore,  would  have  avoided  some  too  striking  resemblances 

*The  Magazine  S.  I.  M.  of  December  1,   1913. 

tSeverac,  born  at  St.  Felix  de  Caraman  (Lauraguis),  France,  died  at  Ceret,  March 
23,  1921.  He  studied  with  Vincent  d'Indy  and  Alberic  Magnard.  The  list  of  his  works 
includes  a  symphonic  poem,  "Nymphes  au  Crepuscule,"  a  pianoforte  sonata,  an  organ 
suite,  songs,  pianoforte  pieces,  and  these  works  for  the  stage:  "Le  Cceur  du  Moulin" 
(Opera  Comique,  Paris,  December  8,  1909:  Mmes.  Lamare  and  Brohly;  Messrs.  Coulomb, 
Vieuille,  Poumayrac;  L.  Hasselmans,  conductor);  music  to  Sicard's  tragedy,  "Hellogabale" 
(Beziers  Arena,  1910);  Verhaeren's  "Helene  de  Sparte"  (Chatelet  Paris,  May  4,  1912: 
Helene,  Mme.  Rubinstein;  Electre,  Mile.  Sergine;  Pollux,  M.  de  Max;  Menelas,  Desjardins; 
Castor,  Karl;  Zeus,  Dorival;  Hasselmans,  conductor  of  chorus  and  orchestra).  He  left  in 
manuscript  a  symphonic  poem,  "Nausikaa" ;  a  music  drama,  "L'fitudiant  de  Vichy" ;  "Les 
Antibel" ;  a  hymn,  "Die  Albigenser."  He  is  known  in  Boston  by  songs  and  piano  pieces. 
His  life  has  been  written  by  Moulin  (1922)  and  by  the  pianist  Blanche  Selva   (1930). 
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between  'Navarra'  and  'Iberia.'  The  exposition  of  the  theme  recalls 
'Evocation/  and  the  "Copla/  a  little  too  much  the  'bolero'  in 
'Triana'." 


•    * 


The  Jota  is  one  of  the  most  popular  of  North  Spanish  dances.  According 
to  tradition,  it  originated  in  the  twelfth  century.  It  is  attributed  to  a  Moor 
named  Aben  Jot,*  who  was  driven  out  of  Valencia  "owing  to  his  licentious 
singing."  He  took  refuge  in  a  village  of  Aragon,  where  he  was  enthusiastically 
welcomed,  but  the  performance  of  the  Jota  in  Valencia  was  severely  punished 
by  the  governor.  Almost  every  Spanish  town  has  its  own  Jota.  The  best 
known  is  the  Jota  Aragonesa,  the  national  dance  of  Aragon.  It  originated, 
some  think,  in  the  Passacaille. 

La  Jota  en  el  Aragon 
Con  garbosa  discresion. 

This  couplet,  says  Gaston  Vuillier,  indicates  at  once  the  modesty  and  the 
vivacity  of  the  Dance,  which  is  distinguished  by  its  "reticence"  from  the 
dance  of  Andalusia.  The  Jota  is  danced  not  only  at  merry-makings,  but  at 
certain  religious  festivals  and  even  in  watching  the  dead.  One  called  the 
"Natividad  del  Senor"  is  danced  on  Christmas  Eve  in  Aragon,  and  is  accom- 
panied by  songs.  Jotas  are  danced  at  the  crossroads,  invoking  the  favor  of  the 
Virgin,  when  the  festival  of  Our  Lady  del  Pilar  is  observed  at  Saragossa. 
Havelock  Ellis,  speaking  of  the  Aragonese  jota,  as  the  most  important  and 

*  Other  derivations  have  been  given. 


Flowers  Telegraphed  to  all  parts  of  the  U.  S.  and   Canada 

"AT    YOUR   SERVICE" 

A  genuine  reputation  for  fair  dealing,  efficient  service  and  mutual  benefit 


TIDWERSHOP 

OPEN  EVENINGS,  SUNDAYS  AND  HOLIDAYS  CABLE  ADDRESS:  "SYMFLO" 

240  HUNTINGTON  AVE.  Phone    KENmore  2076 


Grand  Opera  Seats 

Choice  Locations    Floor  and  Balcony 


Burke's  Agency 


144  Boylston  Street 
Hancock  1545 


917 


typical  dance  outside  Andalusia,  thus  describes  it:  "It  is  danced  by  a  man 
and  a  woman,  and  is  a  kind  of  combat  between  them ;  most  of  the  time  they 
are  facing  each  other,  both  using  the  castanets  and  advancing  and  retreating 
in  an  apparently  aggressive  manner,  the  arms  alternately  slightly  raised  and 
lowered,  and  the  legs  with  a  seeming  attempt  to  trip  the  partner,  kicking  out 
alternately  somewhat  sidewise  as  the  body  is  rapidly  supported  first  on  one 
foot  and  then  on  the  other.  It  is  a  monotonous  dance,  with  immense  rapidity 
and  vivacity  to  its  monotony,  but  it  has  not  the  deliberate  grace  and  fascina- 
tion, the  happy  audacities,  of  Andalusian  dancing.  There  is,  indeed,  no  faintest 
suggestion  of  voluptuousness  in  it,  but  it  may  rather  be  said,  in  the  words  of  a 
modern  poet,  Salvador  Rueda,  to  have  in  it  'the  sound  of  helmets  and  plumes 
and  lances  and  banners,  the  roaring  of  cannon,  the  neighing  of  horses,  the 
shock  of  swords.'  "* 

The  Aragonesef  are  proud  of  their  dance. 

"Dicen  que  las  Andaluzas 

Las  mas  talentosar  son, 
Mas  en  gracia  las  escaden 
Las  muchorchas  del  Aragon !" 

(The  Andalusian  women  are  the  more  accomplished,  it  is  said,  but 
the  girls  of  Aragon  are  the  more  graceful.) 

Chateaubriand  said  that  the  Jota  was  woven  together  out  of  passionate  sighs ; 
the  Aragonese  believe  that  a  pretty  girl  dancing  the  Jota  "sends  an  arrow  into 
every  heart  by  each  one  of  her  movements." 

Verses — coplas — have  been  sung  with  Jotas  from  time  immemorial.  They 
have  been  handed  down  with  the  particular  tune  of  the  locality ;  or  they  are 
improvised,  often  of  a  satirical  nature:  "Your  arms  are  so  beautiful,  they 
look  like  two  sausages,  like  two  sausages  hanging  in  winter  from  the  kitchen 
ceiling."  Sometimes  there  are  three  dancers;  but  there  are  usually  only  two, 

*"The  Soul  of  Spain,"   Chapter  6,  pages  182,   183. 

t Richard  Ford,  who  in  1845  described  Aragon  as  a  disagreeable  province  inhabited  by 
a  disagreeable  people,  wrote  that  their  Jota  was  "brisk  and  jerky,  but  highly  spirit-stirring  to 
the  native,  on  whom,  when  afar  from  Aragon,  it  acts  like  the  Renz  des  Vaches  on  the 
Swiss,   creating  an  irresistible  nostalgia  or  homesickness." 
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dancing  in  three-time,  to  the  accompaniment  of  guitars,  bandurrias,  some- 
times with  castanets,  pandereta  (a  small  tambourine),  and  triangle.  The 
couples  may  be  independent  each  of  the  other  dancers :  "The  steps  are  a  matter 
of  your  own  particular  invention,  the  more  outres  the  better,  and  you  repeat 
and  go  on  till  one  of  you  tires  out." 

Other  provinces  have  their  jotas,  Navarre  and  Catalonia  for  example.  "As 
early  as  the  seventh  century,"  says  Gaston  Vuillier,  "the  entrance  of  the  arch- 
bishops into  Tarragona  was  celebrated  by  dances.  And  in  1762,  at  the  laying 
of  the  foundation  stone  of  Lerida  Cathedral,  dancers  were  brought  from 
Valencia  to  celebrate  the  event." 

Glinka  wrote  a  "Jota  Aragonesa"  after  he  had  sojourned  in  Spain.  Liszt, 
in  his  "Spanish  Rhapsody"  for  piano  (arranged  as  a  concert  piece  for  piano 
and  orchestra  by  Busoni,  who  played  it  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  27,  1894)  used  the  Jota  of  Aragon  as  a 
theme  for  variations.  Saint-Saens  wrote  a  "Jota  Arogenese"  (1880).  Chabrier's 
dazzling  "Espaiia"  is  based  on  two  Spanish  dances:  the  Jota,  vigorous  and 
fiery ;  the  Malagnena,  languorous  and  sensual.  There  is  a  delightful  orchestral 
suggestion  of  the  Jota  in  Massenet's  "La  Navarraise"*  in  the  course  of  the 
talk  between  the  lovers  and  the  angry  father  of  the  youth : 
Anita:      Et  c'est  a  Loyola 

Le  jour  de  la  Romeria, 

Un  cher  lundi  de  Paques 

Que  nous  nous  sommes  vus  pour  le  premiere  f  ois ! 
Araquil:  Avec  de  Naverrais  .   .   . 
Anita:      II  jouait  a  la  paume, 

II  les  avait  battus.  J'applaudissais,  et  puis 

A  la  course  des  Novillos   .    .    . 
Araquil:  Je  ne  la  quittais  pas  des  yeux! 
Anita:      Le  soir  .    .   . 

Araquil:  Elle  et  moi,  nous  dansames   .    .    . 
Anita:      L'air  de  cette  jota,  je  l'entendrai  tou jours. 

*Libretto  by  Jules  Claratie  and  Henri  Cain.  Produced  at  London  on  June  20,  1894: 
Anita,  Mme.  Calve;  Araquil,  Alvarez;  Garrido,  Plancon;  Remigio,  Gilibert;  Ramon,  Bonnard; 
Bustamente,   Dufriche.   New  York,    1895.   Boston,    1896   and   1910. 
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There  is  Raoul  Laparra's  opera  "La  Jota,"  produced  at  the  Opera  Comique, 
Paris,  on  April  26,  1911:  Soledad,  Marguerite  Carre,  Juan  Zumarraga,  Salig- 
nac;  Jago,  Vieuille.  Libretto  by  the  composer.  Sarasate  wrote  a  Jota  de  San 
Ferinin  for  violin  and  orchestra.  Various  Jotas  for  voice  (P.  J.  J.  Lacome 
d'Estalent)   are  to  be  found  in  the  collection  "fichos  d'Espagne." 


• 
•     * 


Albeniz  has  been  represented  at  concerts  of  the  Boston  Symphony 
in  Boston  by  his  "Catalonia,"  October  10,  1919  (Mr.  Monteux,  con- 
ductor) ;  a  Spanish  Rhapsody  for  piano  (Mr.  Casella)  and  or- 
chestra (orchestrated  by  Casella),  March  2,  1923  (Mr.  Monteux, 
conductor)  ;  "La  Fete-Dieu  a  Seville"  and  "Triana,"  both  arranged 
for  orchestra  by  Arbos,  January  18,  1929  (Mr.  Arbos  guest 
conductor). 

•    * 

The  life  of  Albeniz  was  wandering  and  adventurous.  He  played  the  piano- 
forte in  public  at  Barcelona  before  he  was  four  years  old.  When  he  was  six 
he  was  taken  to  Paris,  where  he  studied  with  Marmontel;  his  teacher  and 
the  authorities  were  amazed  by  his  talent  and  his  mad  pranks.  He  was  back 
in  Spain  in  1868,  and  for  a  short  time  was  at  the  Madrid  Conservatory.  In- 
fluenced greatly  by  the  romances  of  Jules  Verne,  he  set  out  to  see  the  world. 
When  he  was  nine  years  old,  he  ran  away  from  his  family  to  give  concerts  in 
Spain.  The  people  heard  him  gladly ;  they  applauded  "el  nino  Albeniz." 
Bandits  robbed  him  of  his  small  savings.  Again  he  left  his  family;  he  went 
to  Porto  Rico.  On  the  vessel  he  played  the  pianoforte.  He  spent  some  time 
in  the  United  States,  wretchedly  poor — but  as  a  pianist  he  met  with  great 
success  at  San  Francisco.  Returning  to  Europe  when  he  was  about  fifteen 
years  old,  he  gave  concerts  in  Liverpool  and  London.  For  a  time  he  studied 
at  Leipsic  with  Jadassohn  and  Reinecke.  When  his  money  gave  out,  he  went 
back  to  Spain.  He  played  there  at  Court,  and  made  so  marked  an  impression 
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that  Alphonso  XII  granted  him  a  pension.  At  Brussels  the  young  man  studied 
composition  with  Gevaert  and  the  pianoforte  with  Brassin.  He  met  Liszt  and 
followed  him  from  city  to  city.  In  1880  he  gave  concerts  in  Cuba,  Mexico,  and 
the  Argentine  Republic.  Again  he  was  in  Spain,  giving  concerts  and  managing 
zarzuela  companies.  In  1883  he  settled  at  Barcelona,  where  he  married.* 
Poverty  compelled  him  to  resume  his  wanderings.  He  gave  concerts  in  Scot- 
land, Holland,  Germany,  and  in  London.  It  is  said  that  he  played  for  the 
last  time  in  public  at  Berlin  in  1893, f  for,  brilliant  virtuoso  as  he  was,  a 
pianist  of  rare  dash,  rhythmic  feeling,  and  emotional  nature,  he  had  set  his 
heart  on  being  known  as  a  composer.  In  London  he  was  composer  and 
conductor  for  the  Prince  of  Wales  Theatre. 

His  wife  urged  him  to  make  Paris  their  home.  He  was  soon  on  intimate 
terms  with  Chausson,  Faure,  d'Indy,  Dukas.  For  about  six  months  in  1898 
he  taught  the  piano  at  the  Schola  Cantorum.  A  born  rhapsodist,  he  detested 
Russian  rhapsodies,  as  Rimsky-Korsakov's  'Antar'.  He,  who  did  not  know 
how  to  construct,  admired  the  musical  architecture  of  d'Indy  and  Dukas.  The 
music  of  picturesque  masters,  Chabrier  or  Pedrell,  greatly  disgusted  him. 
He  never  liked  Debussy's  music.  Telleas  et  Melisande'*  seemed  to  him  dis- 
agreeable ;  he  had  bravos  only  for  'Fervaal,'  'Ariane  et  Barbe-Bleu,'  or 
Faure's  chamber  music. 

His  health  gave  way ;  in  1900  he  fell  sick.  Taken  to  Barcelona,  he  lived 
there  two  years.  He  made  his  last  journey  to  die  on  the  frontiers  of  the 
two  countries  he  loved.  According  to  those  who  knew  him,  he  was  a  fascinat- 
ing companion,  an  engrossing  conversationalist,  witty,  always  a  man  of  high 
musical  ideals. 

His  industry  was  incredible.  The  list  of  his  compositions  is  a  long  one. 

Operas  :  "The  Magic  Opal,"  a  light  opera  in  two  acts,  libretto  by  Arthur 

*Rosina  Jordana,  younger  than  he  by  three  years.  Their  children  were  Alfonso  (1885)  ; 
Enriquita  (1889);  Laura  (1890).  The  last-named — Mme.  Laura  Albeniz  y  Moya,  versed 
in  six  languages,  acted  as  her  father's  secretary.  After  his  death  she  supplied  his  biogra- 
phers with  information  about  him. 

tHe  gave  concerts  there  in  1892.  We  find  no  record  in  Berlin  music  journals  of 
a  concert  in  1893. 

{Debussy  in  his  later  years  was  never  weary  of  playing  "Iberia"  and  "Les  Jeux  d'eau 
de  la  Villa  d'Este"  of  Liszt — Henei  Collet. 
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Law,  produced  with  unqualified  success  at  the  Lyric  Theatre,  London,  Jan- 
uary 19,  1893.  Singers :  Ada  Jenoure,  Susie  Vaughan,  May  Yohe ;  Messrs : 
Brownlow,  Monkhouse,  Kaye,  and  Child.  Herbert  Bunning  conducted. 

"San  Antonio  de  la  Florida,"  Madrid,  1894;  Brussels  "L'Ermitage  Flaurie" 
1904. 

"Henry  Clifford,"  based  on  an  episode  in  the  War  of  the  Roses,  Barcelona, 
1895. 

"Pepita  Jimene," — the  opera  that  made  him  famous  in  more  than  one 
country — based  on  the  novel  of  Juan  Valera,  Barcelona,  January  5,  1896; 
performed  afterwards  at  Brussels,  Carlsruhe,  Leipsic,  Prague. 

F.  B.  Money-Coutts  wrote  for  Albeniz  the  libretto  of  a  trilogy  founded  on 
the  Arthurian  legend :  "Merlin"  was  completed ;  at  least  one  act  of  "Lance- 
lot" was  written ;  the  third  was  to  be  "Guinevere."  Albeniz  did  not  wish 
"Merlin"  to  be  performed  until  the  whole  trilogy  was  ready  for  the  stage. 

Albeniz  also  wrote  some  light  operas,  zarzuelas,  among  them  music  for  an 
adaptation  of  Millocker's  "Arme  Jonathan,"  libretto  by  B'rookfield  and  lyrics 
by  Greenbank,  produced  as  "Poor  Jonathan"  in  New  York  at  the  Casino, 
October  14,  1891. 

Oechestral  :  "Catalonia"  ;  Scherzo  ;  Serenata  Morisca ;  Capriccio  Cubana  ; 
"Rapsodie  Espagnole"  (for  pianoforte  and  orchestra). 

Pianoforte:  The  most  famous  of  the  many  pieces  for  the  pianoforte — Mr. 
Jean- Aubrey  speaks  of  "hundreds" — ancT  perhaps  the  finest  of  Albeniz's  com- 
positions is  the  set  of  twelve  pieces  entitled  "Iberia,"  some  of  which  have 
been  performed  in  Boston  by  various  pianists,  beginning  with  George  Cope- 
land.  This  set  was  begun  when  the  wife  and  daughter  of  Albeniz  were  dan- 
gerously sick.  Then  there  are  "Vega,"  Songs  of  Spain,  Preludes  of  Spain, 
Spanish  Suite,  Suite  Morisca,  nine  Mazurkas ;  two  Caprichos  Estudios,  two 
Caprichos  Andalusas,  Gavotta,  two  Estudios  de  Concierto,  a  Sonata,  a  Con- 
certo, Marcha  Nupcial,.  etc.  He  wrote  an  oratorio,  "El  Cristo"*,  a  Trio  in  F ; 
also  these  vocal  works :  Catalonas  de  Gracia ;  El  Cantode  Salvacion ;  Songs 
with  "Rimas" ;  four  songs  with  French  words ;  songs  with  Catalonian  text. 
In  his  last  sickness  he  was  meditating  a  great  Spanish  composition. 

There  is  a  valuable  study  of  Albeniz  and  his  music:  Henri  Col- 
let's "Albeniz  et  Granados"   (Paris,  1926). 

*"He  had  lost  his  religious  faith  .  .  .  but  he  would  say  to  his  Catholic  friends:  'How- 
happy  you  should  be  in  believing.'  Strange  thing — he  adored  with  love  the  Christ.  He 
spoke  of  Jesus  with  extraordinary  emotion,  with  a  lyricism  that  brought  tears  to  one's 
eyes." — Henri  Collet. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  30,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  31,  at  8.15  o'clock 


Elgar 


Introduction  and  Allegro  for  String  Orchestra,  Op.  47 
(First  time  in  Boston) 


Sibelius 


Symphony  No.  7,  Op.  105 


(In  one  movement) 


Strauss 


Symphonia  Domestica,  Op.  53 
(In  one  movement) 


There  will  be  an  intermission  after  Sibelius'  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  January  29,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


"he  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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COMING    EVENTS 
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Sunday 
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at  3.30 


Saturday 

FEB.  14 

at  2.30 


Sunday 

FEB.  22 
at  3.30 


Andantino  and  Variations 
Davidsbundlertanze 
Scherzo,  B  minor        / 
Scherzo,  B-flat  minor  \ 
Prelude,  G  major  / 

Etude  Tableau,  C  minor  ) 
Etude,  D-flat  major  ) 
Valse  Impromptu     > 
Carnaval  de  Pesth     ) 


Schubert-Tausig 
Schumann 

Chopin 
Rachmaninoff 


Liszt 


Return  Engagement 


The  Great  Creator  of  the  Modern  Dance 
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THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Stein  way  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to  pay  the  balance!  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 

A   new  Steinway  Upright   piano  can  be  bought  for   a   total   as  low   as     $R  /  ^ 
Baby  Grand  at     HlJ         •  lO/»    QOWIl  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for   information   to    Steinway    &    Sons,    Steinway   Hall,   109   W.   57th    Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  }. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R. 
Kassman,  N. 

Sauvlet,  H.                Cherkassky,  P. 
Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Messina,  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A. 

Van  Wynbergen,  C. 

Grover,  H. 

Werner,  H.                   Fiedler,  A. 

A  vierino,  N. 
Gerhardt,  S. 

Violoncellos. 

Deane,  C. 
Jacob,  R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y. 
Droeghmans,  H. 

Stockbridge,  C.            Fabrizio,  E. 
Warnke,  J.                    Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O. 
Frankel,  I. 

Girard,  H.                  Moleux,  G. 
Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets 

t. 

Bassoons. 

Laurent,  G. 
Bladct,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
.     Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 

Caughey,  E. 

Ritter,  A. 
Polster,  M 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

BOSTON  COMMON 


TREMONT  AT  WEST  ST. 


Drawn  by 
Chandler 

y  Co.'s 

artist  $10 


STRAW  ENTERS  THE  MODE 

imparting  a  soft,  springlike  appearance 

to  Hats  for  Immediate  Wear 


$10 


$15 


$20 


New  tricornes,  bicornes  and  turbans  fashioned  of  rough  straws  or  lustrous 
cellomat  banding.  Model  sketched  of  shiny  Porte  Bonheur  featuring  new 
off  and  away  from  the  face  brim  edged  with  Indian  fringe  of  patent  leather. 

Millinery  Salon — Second  Floor 
940 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  JANUARY  30,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  31,  at  8.15  o'clock 


Elgar 


Sibelius 


Introduction  and  Allegro  for  String  Orchestra,  Op.  47 


(First  time  in  Boston) 


Symphony  No.  7,  Op.  105 


(In  one  movement) 


Strauss 


Symphonia  Domestica,  Op.  53 


(In  one  movement) 


There  will  be  an  intermission  after  Sibelius'  symphony 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Raymond -Whitcomb  Cruises 


WINTER  ~ 


SPRING  ~ 


SUMMER 


WEST  INDIES 

©.Winter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
CFor  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  25-day 
Cruise);  and  on  February  24  (for  an 
identical  Cruise  of  the  same  length). 

%ates,  $31? '.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol .  .  .  and 
Odessa  .  .  .  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.S.  "Carinthia" 

C  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  .  .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  CE,This  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  (for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Mediterranean  cities. 
%ates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

CLA  new  summer  cruise 
over  the  Iceland-Norway 
route  which  was  introduced 
by  Raymond -Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  CLThe  1931  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
grad . .  .  two  more  in  Mos- 
cow, the  heart  of  Russia . . . 
visits  to  Iceland,  and  the 
North  Cape . . .  the  Norwe- 
gian fjords  . .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia."  With 

stop-overs  in  Europe  as  desired. 

%atts,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
|65  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 
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Introduction  and  Allegro,  Op.  47,  for  String  Orchestra 

Edward  Elgar 
(Born  at  Broadheath  near  Worcester,  England,  June  2,  1857;  now  living) 

This  work  was  performed  for  the  first  time  at  Queen's  Hall, 
London,  March  8,  1905,  by  the  London  Symphony  Orchestra.  The 
whole  programme  was  devoted  to  compositions  by  Elgar,  who 
conducted :  Overture,  aIn  the  South" ;  Funeral  March  from  "Grania 
and  Diarinid";  the  song-cycle  "Sea  Pictures,"  for  contralto  and 
orchestra,  sung  by  Miss  Ada  Crossley;  "Pomp  and  Circumstance," 
March  No.  3;  Overture,  "Cockaigne";  Introduction  and  Allegro 
for  string  orchestra;  "Enigma"  variations.  The  march,  like  the 
work  for  string  orchestra,  was  played  for  the  first  time.  The  In- 
troduction and  Allegro  was  produced  for  the  first  time  in  the  United 
States  by  the  Chicago  Symphony  Orchestra  at  Chicago  on  March 
23-24,  1906.  Frederick  Stock  was  the  conductor. 

Elgar  told  Ernest  Newman,  the  celebrated  writer,  about  music, 
that  this  work  had  its  origin  in  Wales,  "when  he  was  impressed  by 
the  sound  of  distant  singing,  in  which  the  cadence  of  a  falling  third 
caught  his  fancy.  From  the  train  of  thought  thus  generated  sprang 
the  main  theme  of  the  work — the  pseudo-Welsh  tune.  Later  on,  a 
song  heard  in  the  valley  of  the  Wye  reinforced  the  Welsh  impres- 
sions, and  led  to  the  completion  of  the  work." 


Recent  Performances 


—OF- 


WORKS  BY  MRS.  H.  H.  A.  BEACH 


Orchestral  and   Chamber  Music 

GAELIC    SYMPHONY,    Op.    32. 

Manhattan  Symphony  Orchestra, 
New  York.  Henry  Hadley,  Con- 
ductor. 

PIANO     QUINTET    in    FJf    MINOR, 
Op.    67. 

Marianne  Kneisel  String  Quartet 
(Mrs.  Beach  at  the  Piano),  New 
York. 

STRING    QUARTET. 

Society  of  American  Women  Com- 
posers,  New   York. 

Songs 


AH,  LOVE,  BUT  A  DAY  ! 
Maria   Jeritza. 
Giovanni  Martinelli. 
Emma  Roberts. 


Choral  Works 

THE  CANTICLE  OF  THE  SUN. 
Text  by  St.  Francis  of  Assisi 
(A.D.  1225),  set  to  music  for 
chorus  and  orchestra.  Chautauqua 
Choir,  Chautauqua,  N.Y.,  Albert 
Stoessel,  Director.  Toledo  Chqral 
Society,  Toledo,  O.,  Mary  Willing 
Megley,  Conductor.  St.  Bar- 
tholomew's Church,  New  York, 
David  McK.  Williams,  Director. 
Central  Church,  Boston,  Henry  R. 
Austin,  Director. 

THE  YEAR'S  AT  THE   SPRING. 
Toledo    Choral    Society,   Toledo,    O. 
Mary  Willing  Megley,  Conductor. 

MAGNIFICAT  and  BENEDICTUS 
from  SERVICE  IN  A.  St.  Bar- 
tholomew's Church,  New  York. 
David    McK.    Williams,   Director. 


JUST  ISSUED-NEW  COMPOSITIONS  BY  MRS.  BEACH 

Net 

SPIRIT  OF  MERCY,  Sacred  Song  for  High  or  Low  Voice 50 

JUNE,    Chorus   for   Mixed   Voices    12 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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The  composition  is  written  for  a  solo  quartet  with  string  orches- 
tra, all  divisi.  Elgar's  dedication  is  "to  his  friend,  Professor  S.  S. 
Sanford,  Yale  University,  U.  S.  A."  The  score  was  published  in  1905. 

The  work  begins  Moderato,  G  minor,  4-4,  with  a  sturdy  theme  given 
to  both  sets  of  strings.  An  Allegretto  follows,  the  material  of  which 
is  based  on  the  subject  of  the  Allegro.  This  is  worked  with  the 
opening  measures.  The  succeeding  Welsh  tune  is  given  to  the  viola. 
After  a  pause,  the  subject  of  the  Allegro  is  announced  by  the  first 
violins  pp.  After  development,  a  second  theme  comes  in,  staccato, 
in  the  quartet.  The  orchestra  alternates  with  it,  nor  are  the  sturdy 
opening  measures  of  the  work  ignored.  There  is  a  reminder  of  the 
Welsh  tune.  A  fugato  follows:  the  subject  is  announced  by  the 
second  violins;  the  first  violins  take  it  up;  the  preceding  thematic 
material  is  worked.  Then  comes  the  recapitulation  section.  The 
Welsh  theme,  now  in  G  major,  is  given  to  all  the  strings.  At  the 
end,  there  is  reference  to  the  first  subject  of  the  Allegro. 


♦  *• 


These  compositions  of  Elgar's  have  been  performed  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra: 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 


BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at   Washin3ton),  BOSTON 
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eer  up:  J.t  isn  t  necessary  to  throw  everything 
away  ana  start  a  run  on  trie  tank  oy  beginning 
again.  An  extra  little  dress  m  a  gay  color  or 
plaia  costs  as  little  as  16.50  m  Hollander  s 
Debonair  ohop.  Ana  you  will  find  that  a  new 
hat  of  ribbon  or  ribbon  straw  from  the  second 
floor  will  make  a  material  difference  in  your 
outlook  on  life   out  not  on  your  tank  account. 

^  HOLLANDER  (2-^. 

202   BOYLiSTON  STREET 


The  Importance  of  Safe  Investment 

1  HE  safe  investment  of  surplus  funds  is  of  great 
importance  to  an  individual  or  to  an  institution,  to  the 
banker  upon  whose  advice  the  investment  is  made,  and 
to  the  nation  as  a  whole — for  upon  it  depends  our  con- 
tinued development  along  progressive  and  substantial 
lines. 

For  nearly  fifty  years  we  have  made  a  careful  study 
of  bond  investments.  The  knowledge  and  experience 
thus  gained  are  at  your  disposal. 

Harris,  Forbes  &  Co 

Incorporated 

Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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1901.     November  30,  Overture  "Cockaigne." 

1903.  January  3,  Songs :  "Sea  Pictures/'  "Sea  Slumber  Song, 
"Sabbath  Morning  at  Sea"   (Madame  Kirkby-Lunn;  December  26, 
Variations  on  an  Original  Theme. 

1904.  March  26,  Prelude  to  the  "Dream  of  Gerontius";  April 
23,  Variations  on  an  Original  Theme. 

1905.  January  7,  Songs:  "In  Haven,"  "Where  Corals  Lie,"  "The 
Swimmer"  (Muriel  Foster)  ;  December  30,  Overture,  "In  the  South." 

1906.  December  15,  Overture  "In  the  South." 

1909.  February  27,   Symphony,  A-flat  major,  No.   1. 

1910.  January  8,  Symphony,  A-flat  major,  No.  1;  April  9,  Varia- 
tions on  an  Original  Theme. 

1911.  March  4,  Songs:  "Where  Corals  Lie,"  "Sabbath  Morning 
at  Sea"  (Madame  Kirkby-Lunn);  December  2,  Symphony,  E-flat 
major,  No.  2. 

1925.  January  9,  Transcription  for  Orchestra  of  J.  S.  Bach's 
Organ  Fantasie  and  Fugue,  C  minor. 

1927.     February  25,  Variations  on  an  Original  Theme. 


* 
*    * 


HAS  THIS  HAPPENED  TO  YOU  ? 

As  1  entered  the  room  I  saw  three  young  men,  seated,  talking 
and  laughing  with  my  daughter. 

"Hello,  fellers,"  I  said,  (you  see  I  knew  them  well),  trying  to 
be  friendly. 

They  immediately  rose  to  their  feet  and  said,  "How  do  you 
do,  Mr.  Manning?" 

Believe  it  or  not,  I  aged  just  exactly  thirty  years  in  that  moment 
— the  difference  between  our  generations.  I  was  with  'em  but 
not  of  'em.  

But  what  has  this  to  do  with  life  insurance  ? 
Just  this — you  and  I  are  growing  older — rates  do  increase- 
things  do  happen — (not'to  us,  of  course,)  but  then  again  I  wonder. 

Are  you  really  satisfied  with  the  amount  of  life  insurance 
you  own? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Introducing 


The 
Angora  Kid 

Featherweight  champion 
of  the  season! 


The  Angora  Kid,  weighing  in  at 
exactly  ten  diminutive  ounces — 
belt  and  pin-tucks  included  —  is 
our  newest  contribution  to  the 
delight  of  the  feminine  sports- 
world- 


The  Angora- 
kid— one  of  our 
pastel  angora 
wool  favorites 

*19.75 


His  fans  extend  all  the  way  from  the  staggering  breezes  of  Tremont 
Street  to  the  white  caps  just  off  the  coast  of  Florida  .  .  .  for  the 
Angora  Kid  is  a  knockout,  no  matter  what  the  thermometer  reads. 
To  brush  your  cheek  against  his  soft  shoulder,  or  to  scrunch  him 
into  a  small  ball  in  the  palm  of  your  right  hand  is  to  become  a 
devotee ! 

Sports  shop,  second  floor 


K^ 
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Recent  Works 

''At  the  Promenade  Concert  last  night  (September  20,  1930)  Sir  Henry 
Wood  gave  the  first  performance  of  Sir  Edward  Elgar's  new  'Pomp  and  Cir- 
cumstance' March,  No.  5,  in  C  major.  Although  every  musician  knew  that 
the  composer's  original  intention  was  to  write  six  of  these  military  marches, 
nobody  expected  that  after  23  years  (No.  4  was  produced  in  1907)  he  would 
take  up  this  stately  diversion  of  his  once  again.  The  new  march  was  the 
more  of  a  surprise  because  Elgar  seemed  to  have  virtually  given  up  com- 
position after  the  Violoncello  Concerto  of  1919,  and  also  in  a  more  general 
way  because  even  the  nations  who  won  their  victory  in  the  Great  War  have 
learnt  a  lesson  in  humility  that  makes  them  feel  rather  uncomfortable  in 
the  presence  of  a  military  ostentation  in  which  the  Edwardian  period  loved 
to  indulge.  .     I  i 

"It  was  thus  possible  to  feel  last  night  that  Elgar  had  not  been  moved  to 
write  a  parade  piece  so  much  as  to  keep  an  old  promise.  Nevertheless,  the 
Fifth  March  is  far  more  than  a  sort  of  conscience  composition,  for  it  is  not 
only  impeccable  in  workmanship  but  was  clearly  done  with  gusto.  But  the 
'pomp'  is  somewhat  chastened,  and  on  doubt  the  composer  felt,  if  one  may 
say  so,  that  the  circumstances  are  no  longer  the  same. 

"His  music  has,  as  it  were,  undergone  a  process  of  disarmament,  the  new 
march  is  lighter  of  gait  and  less  heavily  mail-clad  in  brass  than  any  of  the 
others.  The  motion  of  the  principal  section  is  not  so  much  a  measured  tread 
as  a  lightly  prancing  dance-step,  while  the  broad  tune  in  the  trio,   which 


Life  Annuities  Described 

Annuities  classify  as: 


1.  "Immediate" — Income  to  you  starting  one  month 
from  date  of  purchase — generally  suitable  for  those 
of  50  or  over.  Bought  by  a  single  payment  of  any 
convenient  amount,  small  or  large. 

2.  "Deferred" — Income  starting  at  some  later  date. 
Generally  suitable  for  those  from  1  to  55.  Bought  by 
annual  payments. 

In  either  case,  the  heart  of  the  Annuity  is  certainty 
— of  income  for  life. 


HANcock  6200  R.   O.  WALTER  100  Milk  Street 
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NEW,  NEW,  New  I !  1 
Always  something 
new  at  Jays!  That  is 
one  of  the  factors 
which  has  won  for 
us  a  fashion-alert 
clientele.  And  it  goes 
without  saying  that 
good  taste  .  .  .  good 
style . .  .  good  quality 
are  always   present. 


Dresses 

Coats 

Hats 

Blouses 

Jewelry 

Skirts 

Sweaters 


Knitted  Suits 
Lounging  Robes 
Bathing  Togs 
Evening  Wraps 
Stockings 
Silk  Underthings 
Riding  Clothes 
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turns  up  again  in  the  magnificent  coda,  expresses  personal  rather  than 
national  exulation. 

"It  makes  one  think  of  joy  in  the  achievement  of  a  lifetime,  the  satisfac- 
tion of  a  man  who  knows  that  he  has  always  done  exactly  what  he  wanted 
in  his  own  way,  whatever  others  might  say.  Anyone  who  felt  in  the  least 
tempted  to  season  his  impression  with  a  spice  of  malice  might  perhaps  sug- 
gest that  rather  than  'Pomp  and  Circumstance'  this  march  could  have  been 
called  "Pride  and  Prejudice.'  But  the  sneer  would  recoil  upon  his  own  head ; 
for  although  one  may  remain  unresponsive  to  the  musical  personality  revealed 
by  Elgar's  music  as  a  whole,  and  need  not  face  this  particular  aspect  of  his 
art  uncritically,  his  unchallengeable  mastery  alone  would  turn  scorn  into 
the  most  ineffectual  of  weapons. 

"That  mastery  is  evident  at  every  turn  of  the  March — in  the  full  but 
transparent  scoring  of  the  tripping  opening  section ;  in  the  rich  instrumenta- 
tion of  the  great  tune  which  has  'nobilmente'  written  all  over  it  and  is  twin 
brother  to  the  second  subject  in  the  finale  of  the  A-flat  Symphony ;  in  the 
incessant  motion  of  the  bass,  which  shows  the  great  contrapuntist;  in  the 
astonishing  dove-tailing  at  the  return  of  the  principal* section ;  in  the  fuller 
treatment  in  the  coda  which  piles  a  climax  of  effect  upon  the  effulgence  of 
the  whole  without  creating  a  sense  of  surfeit ;  and  in  the  last  surprising 
turn  of  invention  a  bar  or  two  before  the  end,  where  mere  rhetoric  would 
have  served  tolerably  well.  So  much  and  more  remains  in  the  memory  after 
a  first  unprepared  hearing — enough  to  pronounce  this  march  a  masterpiece 
of  its  kind." — E.  B.  in  the  Manchester  Guardian. 


ROASTED  ALMONDS 

the  newest  salted  nut 

A  revelation  in  flavor  .  .  .  almonds  which  have  been 
roasted  before  salting!  They  are  delightful  and  are 
destined  to  grace  many  a  smart  dinner  table  this  season. 
A  worthy  addition  to  an  already  notable  selection  of 
crisp,  tempting  salted  nuts  .  .  .  cashews,  pecans, 
castanas  and  the  rest. 

Roasted  Almonds  -  -  -  per  lb.  $1.40 

(409  different  kinds  of  candy  .  .  .  fresh  .  .  .  dainty  .  .  .  colorful) 

S.  S.  PIERCE  CO. 
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ANNUAL     PRAY     EVENT 


Custom  "built 

FURNITURE 
at  40%  Discount 


Clearance  of  Floor  Models 

Just  55  upholstered  chairs  and  sofas — 
used  in  our  Gallery  of  Interior  Decoration 
as  floor  models.  Sturdy  furniture  of 
classic  design,  constructed  throughout  of 
the  finest  materials.  Unexcelled  crafts^ 
manship  gives  these  pieces  a  character 
that  at  once  sets  them  apart  from  ordinary 
furniture.  The  coverings  are  in  a  wide 
variety  of  color  and  fabric.  Sale  for 
limited  time  only. 


DEFERRED  PAYMENTS  IF  DESIRED 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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"Miniature  (Nursery)  Suite  for  Orchestra,  completed  in  1930 
and  dedicated  to  the  Duchess  of  York  and  the  Princesses  Elizabeth 
and  Margaret  Rose  (1,  Aubade;  2,  The  Serious  Doll;  3,  Busy- 
ness; 4,  The  Sad  Doll;  5,  The  Wagon  (Passes) ;  6,  The  Merry  Doll; 
7,  Dreams — Envoy — Coda).  To  be  published  with  Elgar's  new 
song,  "It  is  nae  me,"  and  a  sonatina. 


* 
*    * 


Shaw  and  Elgar 

On  August  18,  1929,  Elgar  opened  an  Exhibition  at  Malvern  of 
Shaw's  works.  "G.  B.  S."  recalled  the  days  when  his  first  plays 
were  produced;  when  the  theatre  had  sunk  to  "having  no  ideas  at 
all." 

"It  was  perfectly  easy  for  me  to  become  what  is  called  a  distin- 
guished playwright,  although  people  then  said  I  could  not  write 
a  play  at  all.  They  now  compare  me  with  Sir  Edward  Elgar,  but 
the  differences  were  enormous.  Sir  Edward  had  to  come  right  on 
top  of  Beethoven  and  Wagner,  and  he  succeeded  in  doing  it;  he  got 
away  with  it.  Sir  Edward  has  been  alluded  to  as  the  greatest  Eng- 


Introduction  to   Music  Appreciation 

by  DOROTHY  TREMBLE  MOYER 
Price,  $130 

This  publication  is  a  revised  and  improved  edition  of  a  work 
which  has  already  proved  its  usefulness  and  popularity.  It 
is  a  review,  as  brief  as  is  possible,  of  musical  progress  through 
the  ages.  This  second  edition  has  laid  more  stress  upon 
certain  features  in  order  that  it  may  be  kept  abreast  of  vital 
and  progressive  issues  before  the  musical  public  as  the 
present  time.  The  development  of  form  in  music,  present 
day  music  and  its  underlying  principles,  the  varied  styles  of 
many  modern  composers  are  all  subjects  which  have  received 
increased  attention.  No  book  is  better  suited  for  the  class 
in  music  appreciation. 

Oliver  Ditson  Company 

179  TREMONT  STREET  Telephone,  Hancock  0200 
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"White  Coral  Necklace 

blends  with  sfjoris  costumes  oj  every  shade 

C-^Jt  direct  importation  from  Italy  brings  genuine 
white  coral  beads,  creamy  as  ivory,  with  the  softest 
of  pink  fleckings.  We  have  had  the  beads  strung 
here  to  our  order  in  chokers  and  longer  lengths 
with  fourteen  karat  white  gold  clasps  or  sterling 
silver  spring  ring  clasps.  White  coral  com- 
plements any  color  costume  and  is 
particularly  effective  with  black- 
and-white  sports  suits.  On 
the  street  floor. 

Chokers,  $3.50  and  $£S.«SO 

Longer  Necklaces,  $12.50  to  S-IO 

R.  H.  STEARNS  CO. 
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lish  composer.  As  a  matter  of  fact,  he  is  one  of  the  greatest  com- 
posers in  the  world.  I  do  not  believe  England  is  proud  of  it,  and 
that  is  the  disgusting  part  of  it.  Although  I  am  rather  a  conceited 
man,  and  feel  I  could  carry  my  head  high  compared  with  any  other 
artist  in  England,  I  am  quite  sincerely  and  genuinely  humble  in 
the  presence  of  Elgar.  I  recognize  a  greater  art  than  my  own,  and 
a  greater  man  than  I  can  ever  hope  to  be." 

Elgar  replied :  "Shaw  is  the  best  friend  to  any  artist,  the  kindest 
and  dearest  fellow  possible  on  the  earth,  perhaps.  I  believe  he  holds 
a  sort  of  record  in  being  the  only  person  who  has  seen  twenty-nine 
theatrical  entertainments  in  one  month;  and  I  would  like  to  add 
for  the  benefit  of  actors,  managers,  and  producers,  that  he  paid 
for  his  seats." 

This  reminds  one  of  the  lines  in  an  old  nursery  rhyme: 

"He  began  to  compliment  and  I  began  to  grin: 

'How  d'ye  do,  and  how  d'ye  do,  and  how  d'ye  do  again?'  " 

■  *    • 
For  the  National  Band  Festival  at  the  Crystal  Palace  on  Septem- 
ber 27,  1930,  Elgar  composed  the  championship  test  piece  "The 
Severn  Suite."  It  was  dedicated  to  Shaw,  which  led  him  to  say: 


1 

f URS  .  .  . 

of  the  finest  quality 

at  the   lowest  prices 

in   many  years  .... 

V  f 

II                 LAM^OM 

7                        l-/\IYIO^ylN 

JlLx                                        AND 

HUBBARD 

304  Boylston  S\ 

Foremost  in  Furs 
L  near  Arlington 
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A  youth  of  twenty,  Pyotr  Ilyitch  Tchaikovsky 
was  by  day  an  absent-minded  and  unsatisfactory  official  sinecurist  in 
St.  Petersburg  .  .  .  by  night  the  darling  of  St.  Petersburg  drawing- 
rooms,  for  he  was  good  looking  and  had  a  charming  way  of  impro- 
vising waltzes  at  the  piano. 

£±E  EARLY  decided  that  his  only 
talent  was  for  music,  and  that  he 
should  develop  it  if  his  life  were  to 
mean  anything.  "Do  not  imagine 
that  I  dream  of  being  a  great  artist," 
he  wrote  his  father;  "I  only  feel  I 
must  do  the  work  for  which  I  have 
a  vocation,  whether  I  become  a  cele- 
brated composer  or  only  a  struggling 
teacher  .  .  .'tis  all  the  same." 

Tchaikovsky  was  abnormally  sensi- 
tive and  had  a  deep  resentment 
against  adverse  criticism.  He  even 
came  to  distrust  his  fellow  men.  It 
was  an  unhappy  contradiction  in  a 
nature  so  sweet  and  loving  and  it  is 
even  noticeable  in  his  music  where 

deep  melancholy  contrasts  with  exuberant  exultation.  This  great  com- 
poser laid  great  stress  on  the  saving  grace  of  work.  A  very  moody  man, 
he  was  always  able  to  throw  himself  into  self  forgetfulness  and  sum- 
mon his  creative  genius  .  .  .  what  Shelley  called  "The  Spirit  of  Delight." 


Besides  acting  as  Executor  and  Trustee,  Old 
Colony  Trust  Company  serves  as  Agent  for 
individuals  .  .  .  and,  if  desired,  adds  to  this 
service  the  same  supervision  of  investments 
afforded  to  its  Trusts. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   <with    The    First    National    Bank    of  Boston 
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"I  think  it  is  a  thing  to  be  very  proud  of  that  Elgar  should 
dedicate  this  test  piece  to  me.  The  art  I  practice  is  footling  in  cer- 
tain departments  compared  with  that  of  Elgar.  I  should  be  very 
proud  if  I  had  composed  this  piece.  To  my  mind  it  is  beautifully 
written. 

"In  it  Elgar  shows  other  musicians  how  to  use  syncopation.  Many 
bands  do  not  know  the  meaning  of  the  word  syncopation.  Elgar  does 
it  in  his  own  way,  the  way  of  Beethoven  and  Mozart.  The  piece 
itself  does  not  appear  to  me  very  difficult;  it  undoubtedly  goes  be- 
yond the  usual  range  of  some  of  the  brass  instruments,  but  that 
makes*  it  the  better  test  piece. 

"In  my  father's  time,  gentlemen  played  brass  instruments;  it 
was  considered  proper  then  to  play  their  instruments  after  dinner. 
They  used  to  form  bands  to  obtain  money  for  hospitals  and  other 
worthy  objects.  My  father  himself  played  the  trombone." 

Shaw  said  he  considered  Sir  Edward  the  greatest  master  of  in- 
struments in  the  world  today.  "No  one,  can  come  anywhere  near 
him.  He  produces  a  stupendous  mass  of  tone  without  noise,  and 
has  done  so  in  this  test  piece." 


Successful  Dressing 

at  a  Moderate  Cost 

Successful  dressing  is  all  a  matter  of  the  right  wardrobe 
and  discretion  in  its  selection. 

Cost,  as  measured  by  Hickson,  is  a  matter  of  value, 
giving  the  utmost  in  character  and  quality,  never  over- 
stepping the  bounds  of  reason. 

Uuck&orvs^ 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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Mnzon  &l§nmlin 


SKILLED  HANDS 

J_he  nands  ol  men  skilled,  by  years 
ol  practice  —  the  brains  ol  artisans 
devoted  to  their  traditions  and 
tasks  —  nave  lashioned  slowly,  care- 
lully —  tne  JM.ason  &  .bLamlm  riano . 

J.  he  result  is  that  jM_ason  and 
xlanilins  possess  a  quality  ol  unap- 
proached  tonal  beauty  that  sets 
them  apart  and  marks  each  one — - 
indelibly. —  a     work  ol  art. 

AMPICO  HALL 

146  Boylston  iStreet,  Boston,  Alass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftk  Ave.,  N.Y. 
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Symphony  No.  7  (in  one  Movement),  Op.  105 


Jan  Sibelius' 


(Born  at  Hameenlinna    (Swedish)    Tavastelms,  Finland,  December  8,  1865; 
now  living  at  Jarvenpaa,  Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  com- 
posed with  the  view  of  producing  it  under  the  direction  of  the  com- 
poser at  an  English  Music  Festival.  Sickness  prevented  his  going  to 
England. 

The  symphony  was  performed  in  Philadelphia  by  the  Philadelphia 
Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.  It  is  scored 
for  wood- wind  (in  pairs),  four  horns,  three  trumpets,  three  trom- 
bones, kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  13,  1926,  Dr.  Koussevitzky  conductor. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A 
minor;  the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time  for  the  strings.  This  is  the  basic  theme  of  the  sym- 
phony, appearing  as  a  whole,  in  fragments,  or  inverted.  A  lyric 
theme  follows,  C  major,  for  violas  (divided)  and  violoncellos.  The 
violins  join  later.  There  is  a  melody,  somewhat  like  a  chant  for  solo 


ike     trousseau    zslouse  oj    cyDosion 
in  ike  jolly  souikern  sunskine 
you  11  wani  several 

CstJeacn    K^osiumes 
by     \f i lakanna 

•  smart  CyOostonians  planning  on  mia-voinler  holidays 
are  packing  their  trunks  with  \fr lakanna  s  delightful 
beach  pyjamas  and  lounging  robes  .  .  .  beach  coslumes 
with  thai  unmistakably  cosmopolitan  jlare  for  south 
as  or  the  CsKiviera. 


em 


san 


91tallaftna/fnc,  — 


Boylston  Street 
at  four=sixteen 
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STEINWAY 


"  .  .  .  its  remarkable  virtues  place  the 
Steinway  alone  among  pianos  of  the 
world,  and  lead  me  to  prefer  it  to  all 
others" 


Raymond  Havens 

1  HE  Steinway,  favored  instrument  of  nearly 
every  great  musician  for  three-quarters  of  a 
century,  is  an  investment  that  in  your  home 
will  return  dividends  of  pleasure  and  cultured 
entertainment.  And  the  Steinway  will  last  30, 
40,  yes  50  years. 

This  remarkable  investment  is  easily  within 
reach  of  even  the  modest  income.  A  small  first 
payment  gives  you  immediate  possession.  Pay- 
ment  of  the  balance  may  be  distributed  over  a 
period  of  years. 

Thus  easily  you  can  obtain  this  great  musical  instru- 
ment,  an  object  of  art  made  patiently  by  hand  from 
the  finest  materials  obtainable.  .  .  . 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 

STEINERT  HALL  162  BOYLSTON  STREET 
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trombone.  This  will  later  assume  marked  importance.  The  pace 
grows  faster,  until  it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his 
lucid  notes  for  the  Philadelphia  Programme  Book,  finds  that  the 
subject  now  announced  by  the  strings  "recalls  the  mood  of  the 
Scherzo  of  Beethoven's  'Eroica.' "  The  Adagio  tempo  recurs,  as  does 
the  trombone  theme,  which  the  brass  section  enlarges.  Change  in 
tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner;  still 
another  motive  with  wood-wind  "doubled  in  pairs,  playing  in  thirds, 
fifths  and  sixths.''  The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 

"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp, 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 
reiterated  pedal  G  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio ;  and  now 
the  chant-like  C  major  theme  is  heard  once  more  from  the  brass 
choir,  against  mounting  figurations  of  the  strings.  There  is  a  climax, 
ff,  for  the  whole  orchestra.  The  strings  are  heard  alone,  largamente 


About  Red 


Off  hand  we  know  seventeen  kinds  of  red.  But 
not  one  as  beautiful  as  the  red  in  this  candy 
jar.  It  is  so  deep  and  so  rich  that  it  defies 
description-  And  its  depths  gleam  and  glisten 
as  only  Belgian  artisans  can  make  it,  fusing 
ruby  over  crystal  and  then  cutting  the  designs 
through  the  ruby  in  processes  known  only  to 
themselves.  We  have  table  glassware,  candle- 
sticks, consoles  and  large  bowls.  And  all  of  these 
in  a  beautiful  blue  as  well.    Candy  jar,  $2$. 


Jones  •  McDuffee  •  Stratton 
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Sterling  Ideas  from 

SHREVE 

FOR  the  bride,  for  your  own  home,  new 
patterns  in  Shreve  sterling  silver  await 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today. Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling   silverware. 


ESTABLISHED      1800 
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molto,  in  an  Affettuoso  of  intense  expression.  Flute  and  bassoon  in 
octaves,  supported  by  soft  string  tremolos,  sing  a  plaint.  The  strings, 
dolce,  in  syncopated  rhythm,  modulate  through  seventh  chords  in 
A-flat  and  G  to  a  powerful  suspension,  fortissimo,  on  the  tonic  chord 
of  C  major;  and  this  brings  to  a  close  the  enigmatic,  puissant,  and 
strangely  moving  work"— (Lawrence  Oilman). 


* 


When  the  first  symphony  of  Sibelius  was  performed  here  this 
season,  we  stated  that  we  had  been  unable  to  ascertain  the  date  of 
the  first  performance. 

We  are  indebted  to  Mr.  John  E.  Kaelio  of  Fitchburg,  Mass.,  for 
the  following  information : 

"Erik  Furuhjelm,  in  his  book  'Jean  Sibelius'  (Porvoo,  Werner, 
Soderstrom,  1916),  says  that  the  first  symphony  was  first  played 
in  Helsingfors  on  April  26,  1899,  and  that  the  'Athenian  Song'  re- 
ceived its  .first  performance  at  this  concert  also."*  Continuing 
further,  Mr.  Furuhjelm  tells  us  that  there  was  a  movement  on  foot 
to  represent  Finland  at  the  Paris  Exposition  of  1900,  to  send  a 

*The  Athenian   Song   ("War   Song  of  Tyrtseus").   Op.   31,  No.   3,  is  written  for  a 
boy's  voice,  male  chorus,  horn  septet,  triangle,  cymbals,  and  a  large  drum. — P.  H. 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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JOSEPH  F.  WAGNER 

Composer-Conductor 


who  conducts  the  Boston  Civic  Symphony  Orchestra 
at  Jordan  Hall  on  Sunday  evening,  February  8th, 
uses  and  endorses  the  Baldwin    Piano,   and    says: 

"It  is  a  pleasure  and  a  privilege  to  express 
.  my  complete  satisfaction  with  the  Baldwin 
piano.  Its  colorful  tone  qualities  and 
responsive  action  combine  to  make  it  the 
perfect   means   of  pianistic   expression." 


A*  M*  Hume   Company 


New  England  Representatives 
196  BOYLSTON  STREET 


BOSTON 
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Finnish  orchestra,  Robert  Kajanus  conductor — and  to  give  concerts 
on  the  way  at  the  various  music  centres.  Concerts  were  given  on 
the  trip  to  Paris  at  Stockholm,  Goteborg,  Malino,  Christiania, 
Lubeck,  Hamburg,  Berlin,  Amsterdam,  Rotterdam,  the  Hague,  and 
Brussels.  Sibelius  served  as  assistant  conductor.  The  programme 
contained  the  following  works  of  Sibelius :  Spring  Song,  "The  Swan 
of  Tuonela/  'The  Return  of  Lemminkainen,'  Suite  from  incidental 
music  to  'King  Christian  11/  the  first  symphony,  and  'Finlandia.' 
This  book,  as  far  as  I  know,  is  the  best  book  on  Sibelius.  It  is  written 
by  the  composer's  life-long  friend  and  a  musician  of  note.  The 
original  is  written  in  Swedish.  My  copy  is  a  Finnish  translation 
made  by  the  gifted  pupil  of  Sibelius,  Levi  Madetoja.*  The  book 
traces  Sibelius  as  far  as  the  fifth  symphony.  I  sincerely  believe  this 
book  would  be  most  welcome  to  American  and  English  music  lovers 
if  a  suitable  translator  were  to  be  found." 

♦Madetoja    is    the    composer    of    an    opera    "Pohjalaisia"     (East    Bothnian    folk- 
life).— P.    H. 


Claim 
Your  Share 
of  Youth 


IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understanding^  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.      D.       WHITNEY       COMPANY 

Do  You  Know  The  Lore 

of  India  Prints 


h 


ave  you  ever  heard  of  "Karma,"  "The 
Wisdom  of  the  Brahman,"  "Itar — 
The  Perfume  of  Kanauj,"  or  "Jhari,  the 
Growth  of  the  Jungle?" 

These  and  scores  of  others  are  designs 
handed  down  from  countless  generations 
but  still  faithfully  reproduced  in  hand 
blocked  India  Prints. 

Our  sincere  admiration  of  fine  India 
Prints  has  recently  increased  ten-fold  ow- 
ing to  the  acquisition  of  the  first  authentic 
book  on  the  folklore  and  tradition  of 
India  Print  designs.  These  well  illustrated 
books  will  prove  not  only  delightful  read- 
ing but  will  unfold  for  you  as  they  have 
for  us  a  wealth  of  appreciation  heretofore 
impossible.  Each,  fifty  cents. 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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STRAUSS'S  WIFE  AS  HEROINE 

The  wife  of  Richard  Strauss  is  evidently  the  heroine  of  his  "Do- 
mestic" Symphony.  She  is  musically  illustrated  by  him  as  capri- 
cious, whimsical,  and  at  times  rather  irritating  in  disputatious 
mood. 

Pauline  de  Ahna  was  the  daughter  of  a  Bavarian  general,  Adolph 
de  Ahna.  Against  the  wishes  of  her  parents,  she  made  up  her  mind 
to  be  an  opera  singer.  She  studied  with  Emilie  Herzog,  and  later 
with  Strauss  at  Weimear,  where  Strauss  was  then  conductor.  She 
made  her  debut  as  Pamina  in  "The  Magic  Flute,"  and  afterwards 
took  the  roles  of  Elsa,  Agatha,  Senta,  Isolde,  but  she  was  especially 
famous  for  taking  the  part  of  the  heroine  in  Strauss's  "Guntram" 
(1894).  After  her  marriage  in  1894,  she  left  the  operatic  stage,  but 
sang  her  husband's  songs  in  many  cities. 

She  accompanied  him  in  his  first  visit  to  the  United  States  in  1904. 
In  the  concerts  given  by  him  in  Symphony  Hall,  Boston,  on  March 
7,  8,  of  that  year,  she  sang  songs  by  Strauss,  who  conducted  tone- 
poems  of  his  own,  while  Fritz  Scheel  conducted  the  Philadelphia 
Orchestra  in  other  works. 

Mme.  Strauss  also  sang  to  her  husband's  accompaniment  at  a  con- 


966 


™:_i.-,  19  3  1.2 


JANUARY,   and  the  swift  course   of  time 
brings  forward  another  year. 


We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  .  .  .  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  or  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  £L  Ellis  Co* 

\^^L/  Incorporated 

Printers    since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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cert  in  Symphony  Hall  on  March  28,  1904,  when  David  Bispham 
recited  Tennyson's  "Enoch  Arden,"  with  Strauss  playing  his  melo- 
dramatic piano  music  for  that  poem.  Her  voice  at  these  concerts 
was  wiry  and  shrill. 

Mme.  Strauss  is  also  the  heroine  of  Strauss's  opera,  "Inter- 
mezzo,"* which  was  produced  at  Dresden  at  the  Strauss  Festival  in 
November,  1924.  The  libretto  is  by  Strauss.  Lottie  Lehmann  took  the 
part  of  the  wife,  Christine ;  others  in  the  cast  were  Messrs.  Correck, 
the  husband;  Strack,  with  whom  Christine  flirts  innocently  during 
the  husband's  absence ;  Lange,  Ernold,  and  Mme.  Liesel  von  Schuch. 


Symphonia  Domestica,  Op.  53 Eichard  Strauss 

(Born  at  Munich,  June  11,  1864;  living  in  Vienna) 

When  Richard  Strauss  was  sojourning  in  London  late  in  1902,  he 
said  to  a  reporter  of  the  Musical  Times:  "My  next  tone-poem  will 
illustrate  'a  day  in  my  family  life.'  It  will  be  partly  lyrical,  partly 

*An  Interlude  from  this  opera  was  performed  by  the  Boston  Symphony  Orchestra 
in  Boston  on  October  18,  1929. 


A  SMALL  STORE 


WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 


Corsets 
Lingerie 
Negligees 
Dresses 


Brassieres 
Pajamas 
Hosiery 
Hats 


They  Tell  Us  We  Are  Successful 

\c  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (handled  Corset  Store) 
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Salvaging  Self+respect 

is  the  most  difficult,  the  most  important,  and  the  most 
delicate  work  that  the  Department  of  Social  Work 
has  to  do.  Its  rewards  are  the  greatest,  though  its 
expense  may  be  the  least. 

The  man  who  first  suffers  a  misfortune  with  which 
he  cannot  cope,  after  years  of  self-reliance,  has  reached 
a  crucial  point  in  his  life.  He  may  survive  only  to  be 
a  social  liability  for  the  rest  of  his  life,  or  he  may  be 
so  helped  that  he  remains  a  social  asset,  meeting  life 
with  a  new  and  greater  courage.  His  future  depends 
on  the  way  the  emergency  is  met. 

The  community  has  no  higher  interest  than  the 
maintenance  of  agencies  endowed  with  the  vision, 
the  experience,  and  the  tact  to  meet  such  emergencies 
in  the  right  way. 

Self-respect  may  have  received  so  many  knocks 
that  it  has  cracked  and  the  least  jar  may  break  it 
beyond  repair;  it  must  never  get  that  jar.  The  Depart- 
ment of  Social  Work  keeps  this  important  principle 
always  in  mind,  and  perhaps  it  is  because  so  many 
people  know  this  that  the  number  of  applicants  con- 
stantly increases  and  a  large  part  of  them  asks  for 
guidance  on  matters  outside  the  scope  of  hospital  work. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mas.   George  H.  Monks,  Chairman 

Mas.    Edward   H.    Bradford  Mas.  George  R.  Mi  not 

Mas.   C.   A.   Coolidgh  Mas.  I.  A.  Ratshesky 

Mas.  Thomas  M.  Devlin  Mas.  William  H.  Robbt 

Mas.  Hbnby  Ehrlich  Mas.  John  Rock 

Mas.  Reid  Hunt  Mas.  Soma  Weiss 

Mas.    Charles   C.   Lund  Mas.  EaNBST  B.  Youno 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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The  annual  expenses  of  the  Boston  Symphony  Orch 
by  the  generosity  of  the  public  in  subscribing  funds  to 
for  the  season  1930-31  follows: 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E„  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  R. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B. 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs,  Russell  S. 
Coffin,  Winthrop 
Colt,  Mr.  and  Mrs.  James  D. 
Converse,   Miss   Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,   Miss  Elsie  W. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Cotton,  Miss  Rachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Gushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 
In  Memory  of  C.  S.  D. 
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Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Reginald  A. 
Dana,  Mr.  and  Mrs. 

Richard  H. 
Daniels,  Miss  Mabel  W. 
Davenport,  Mr.  and  Mn 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  Joh:   ; 
Dunne,  F.  L.  Co. 

Eager,  Miss  Mabel  T. 
Earle,  Misses,  L.  S.  and 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs.  W 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs.  Jol 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 
Fitch,  Miss  Carrie  T. 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ralph  E. 
Forbes,  Mrs.  Waldo  E. 
Forness,  Mrs.  Arthur  A. 
Fox,  Walter  S.,  Jr. 
French,  Miss  Katharine 
Frost,    Mr.    and    Mrs. 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Louif 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 
Goulston,  Leopold  Morse 
Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  t\ 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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H\  xeed  its  income .  These  concerts  are  made  possible  only 
te  operating  deficit .  A  list  of  those  who  have  subscribed 


Ma 


■bell 


Mrs.  Eussell 
e,  Edwin  Farnham 
e,  Mrs.  Kathleen  T. 
ough,  Mrs.  Henry  V. 
slet,  Ferris 
th,  Miss  Josephine 
ii  r,  Mrs.  Frances  L. 
3r,  Mrs.  E.  A. 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 


Moors,  Mr.  and  Mrs. 
Arthur  W. 

Morison,  Samuel  Eliot 

Morse,  Miss  J.  G. 

Morss,  Mrs.  Charles   A. 
_   _.  Moseley,  Mrs.  F.  S. 

Kaffenburgh,  Mr.  and  Mrs.     Motley,  Mrs.  E.  Preble 


Albert  W. 
Kaffenburg,  Mr.  and  Mrs 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Mrs.  H.  S. 

tfell,  Mr.  and  Mrs. 

T.  Penrose 
rs.  J  ip  ton,  Miss  Ruth  W. 

n,  Miss  Jenny  L. 

m,  Miss  Lilian 

i,  Miss  Frances  K. 

ell,  Miss  Mary  A. 

•od,  Mrs.  John  H. 

sld,  Dr.  and  Mrs. 

:ugh  K. 

ton,  Miss  Alison 

7,  Mr.  and  Mrs.  GeorgeLasell,  Miss  Elizabeth 
2M.  ^  Mrs*  HaroJd  B-  Laughlin,  Henry  A 


id* 


Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.   L.   G. 

Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,  Miss  Annie  Endicott 


n,   Sherman   S. 
m,  William  C. 
n,  Mrs.  Joseph  M. 
ison,  Mrs.  F.  L. 
tson,  F.  L. 
ison,  Mrs.  Henry  L. 
..rthur  D. 
frs.  John  F. 
3,  Miss  Alice  Marion 
I  3,  Mr.  and  Mrs. 
dward  J. 
s,  Miss 

is,  Mrs.  A.  L. 
ton,  Clement  S. 


Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Ruthven0sgood'   Mlss  Enuly  L- 

Lapham,  Mm  Henry  G.  Paine)  Rev>  George  L 

Paine,  R.  T.  2d 

t  Parker,  Haven 

Lauriat,  Mrs.  C    E.  Patt        James  E 

Lawrence,  Mrs    John  Peabody,  Mrs.  W.  Rodman 

Lee,  Mr.  and  Mrs.  George  C.perera   G  L 

\tt  i°82h     t     .  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.. Lester  Pierc      Mrs>  Ed 

Leman,  J.  Howard  Pi       '  Mrs>  M  *, 

Lewis,  Mrs.  George  Pit  Mrs   Harold 

t^\  ^J:  anTd  MrS'  Le°  RichPost,  Mrs.  John  R. 
T^M188!,     ^  ™  Potter^   Mrs-   John  Briggs 

Lord  'Mr^W^  M'  Potter'  Mrs'  M™W  ^ 

Tn^cr   S:      iur     ••  •     n  Pratt'  Mrs-  Walter  M. 

Lormg,  l^ss  Marjone  C  Prendergast,  Miss  Julia  C. 

(In  Memory  of  CharlottePutnam,   Mk   James   J. 


Lowell) 


ton,    Mrs.    Clement    S.Lothrop,  Miss  Mary  B 
ton,    Miss 


lizabeth    G. 
',   Mrs.   H.   M. 

Henry   S. 

Mrs.    Henry    S. 

Mrs.    J.    Murray 

M.    A.    DeWolfe 
Mrs.  Albert  W. 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 


Machin,  Joseph 
^ns,    Mrs.    Edward    W.  Manning,  Mr.  and  Mrs 

Earl  G. 


Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B.  Rand,  Professor  and  Mrs 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Rand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong  Harry  Seaton 

Ranney,  Miss  Helen  M. 


Dr.  Frederick  L. 

n,  Dr.  Henry 

n,  Mrs.  James,  Sr. 

,  Miss  May 

on,  Mrs.  J.  B.,  Jr. 


Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,   Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Rantoul,  The  Misses 
Rantoul,   Mrs.   Neal 
Remick,  Mrs.  Frank  W. 
Renfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Rice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,   Mrs.   Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 

Bray,  Mr.  and  Mrs.  Robert  C. 
Conant,  Mrs.  William  C. 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,  Mrs.  W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Hornblower,  Henry 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr. 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,   Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  'B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 

Foote,  Arthur 
Frothingham,  Dr.  and  Mrs. 
Langdon 

Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Hornblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 


Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  I 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Hamilton,  Mrs.  Charlotte  D 


Morey,  Mrs.  Edwin 
Thomas,  Mrs.  Washington 


Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


Stevenson,  Mrs.  Robert  H. 
Underwood,  Miss  Sophia  A. 
Wadsworth,  Mrs.  Alexander 
Ware,  Miss  Mary  Lee 


New  Subscribers  to  January  23,  1931 


Chapin,  Miss  Mabel  H. 
Harrington,  Mrs.  Francis  B. 


Leeds,    Mrs.    Adolph 
Neilson,   Mrs  W.  LaCoste 
Pickman,  Dudley  L. 
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Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


humorous — a  triple  fugue,  the  three  subjects  representing  papa, 
mamma,  and  the  baby.*  The  symphony  was  composed  in  1903. 
On  the  last  page  of  the  score  is  this  note :  "Charlottenburg,  Decem- 
ber 31,  1903."  The  score  was  published  in  1904.  It  is  said  that 

♦See  The  Musical  Times    (London),   January   1,   1903,   page   14. 
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Strauss  received  from  the  publisher  a  sum  equivalent  to  nine  thou- 
sand dollars  for  it. 

The  symphony  was  performed  for  the  first  time  at  the  fourth  and 
last  concert  of  the  Richard  Strauss  Festival  in  Carnegie  Hall,  New 
York,  March  21,  1904,  by  Hans  Hermann  Wetzler's  Orchestra.*  The 
composer  conducted.  The  concert  began  with  a  performance  of 
Strauss's  "Don  Juan,"  and  closed  with  a  performance  of  "Also 
sprach  Zarathustra."  (It  may  here  be  said  that  Strauss's  Symphony 
in  F  minor,  Op.  12,  was  also  performed  for  the  first  time  in  New 
York  by  the  Philharmonic  Society  of  that  city  and  from  manuscript 
on  December  13,  1884,  when  Theodore  Thomas  conducted.) 

The  first  performance  of  the  Symphonia  Domestica  in  Europe  was 
at  the  Fortieth  Festival  of  the  Allgemeiner  Deutscher  Musikverein 
at  Frankfort-on-the-Main,  June  1,  1904.  The  composer  conducted. 
The  first  performance  in  Belgium  was  at  a  Concert  Populaire,  No- 
vember 13,  1904,  when  S.  Dupuis  conducted.  The  first  performance 

♦The  late  Henry  T.  Finck  wrote  that  Wetzler  "had  the  support  of  a  millionaire. 
...  It  cannot  be  said  that  this  festival  was  a  brilliant  success,  notwithstanding 
the  co-operation  of  the  composer  and  his  wife.  The  press  was  for  the  most  part 
hostile ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a  fault-finder  in 
Chicago,  he  asked :  'Are  you  perhaps  from  New  York  ?'  "  This  orchestra  had  been 
organized  by  Wetzler  in  1903.  It  appears  that  it  was  not  wholly  adequate ;  in  "Don 
Quixote"  it  broke  down.  There  were  fifteen  rehearsals  for  the  Symphonia  Domestica. 
The  Festival  drew  small  audiences ;  the  deficit  was  large. 
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in  England  was  on  February  25,  1905,  at  the  Queen's  Hall,  London. 
Henry  J.  Wood  was  the  conductor.  The  first  performance  in  France 
was  at  a  Colonne  concert,  Paris,  March  25,  1906,  when  the  composer 
conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  (Dr.  Muck,  conductor)  February  16,  1907. 
The  symphony  was  played  again  in  Boston  by  the  Boston  Symphony 
Orchestra,  March  30,  1907;  March  19,  1910;  March  16,  1912;  De- 
cember 21,  1923;  April  25,  1924;  October  14,  1927;  November  15, 
1929. 

The  dedication  of  the  symphony  reads:  "Memer  lieben  Frau  und 
unserm  Jungen"  (aTo  my  dear  wife  and  our  boy"). 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  oboe 
d'amore,*  English  horn,  clarinet  in  D,  clarinet  in  A,  two  clarinets 
in  B-flat,  bass  clarinet,  four  bassoons,  double-bassoon,  eight  horns, 
four  trumpets,  three  trombones,  bass  tuba,  four  saxophones  ad  ltb.$ 

*The  hautbois  d'amour,  oboe  d'  amove,  was  invented  about  1720.  It  was  an  aboe 
a  minor  third  lower  in  pitch  than  the  ordinary  oboe.  "The  one  was  softer  and  some 
what  more  veiled  than  that  of  the  usual  instrument,  being  intermediate  in  quality  as 
well  as  in  pitch,  between  the  oboe  and  the  English  horn."  This  instrument  fell  out  of 
use  after  Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahillon, 
of  Brussels. 

fS'trauss  says,   "only  in  cases  of  extreme  necessity  ad  libitum." 


"Bombs  fell  in  the  chateau  grounds 

and  shells  wiped  out  French  batteries  half  a  kilometer 
away.  Madame  La  Marquise  de  Foucault  continued 
to  serve  tea,  wine  and  meals  to  officers  and  to  main- 
tain an  eager  interest  in  the  progress  of  the  war  in 
whose  very  spume  and  bloody  froth  she  lived. 

"As  a  simple  record  of  indomitable  courage  in  the 
soul  of  a  genuine  aristocrat,  the  book  is  transcendent. 
As  a  fresh,  vital  and  realistic  picture  of  the  seamy- 
side  of  the  war,  it  will  revive  the  memories  of  soldiers 
who  saw  a  nation  taking  the  most  stupendous  war 
of  history  as  merely  an  annoyance  to  be  stoically 
endured." 

This  is  an  excerpt  from  the  Buffalo  Times  review  ot 
A  CHATEAU  AT  THE  FRONT  by  the  Marquise 
de  Foucault  (Houghton  Mifflin  Co.),  #4.00. 
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four  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  Glock- 
enspiel, sixteen  first  violins,  sixteen  second  violins,  twelve  violas, 
ten  violoncellos,  eight  double-basses,  two  harps. 

When  the  symphony  was  played  in  London  for  the  first  time,  an 
"official"  description  was  published,  and  an  elaborate  analysis  was 
prepared  by  Messrs.  Kalisch  and  Percy  Pitt.  The  Daily  News  of 
February  23,  1905,  published  the  former  with  a  prefatory  note : — 

"In  accordance  with  his  custom  the  composer  has  not  put  forward 
a  definite  programme  of  his  own,  but,  with  some  inconsistency,  he 
has  allowed  a  description  to  be  made  public, — with  some  inconsist- 
ency, because  he  has  declared  that  he  wishes  his  music  to  be  listened 
to  as  if  it  meant  nothing  in  particular  if  the  hearer  feels  more  com- 
fortable in  ignoring  the  programme.  The  only  indications  given  are 
in  the  subheadings  to  the  separate  sections  of  the  symphony.  The 
official  description  of  the  symphony  runs  as  follows: — 

"  'The  symphony  continues  without  a  break,  but  has  four  well- 
defined  sections: — 

1.  Introduction. 

2.  Scherzo. 
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convenient  for  the  thousands  of  greater  Boston 
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office  as  a  place  to  rest  and  meet  friends. 
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3.  Cradle-song  and  Adagio. 

4.  Finale :  Double  Fugue. 


a  it 


The  symphony  is  concerned  with  three  main  themes,  that  of  the 
husband,  that  of  the  wife,  and  that  of  the  child.  The  husband  theme 
is  divided  into  three  sections,  the  first  of  which  is  marked  "gemach- 
lich"  (easy-going,  or  deliberate),  the  second  "sinnend"  (medita- 
tive), and  the  third  "feurig"  (fiery).  The  first  section  of  the  sym- 
phony, the  introduction,  is  devoted  to  an  exposition  and  treatment 
of  the  chief  themes,  or  groups  of  themes,  its  most  striking  feature 
being  the  introduction  of  the  child  theme  on  the  oboe  d'  amore,  an 
instrument  which  has  practically  fallen  out  of  use.  The  composer 
himself  has  spoken  of  this  theme  as  being  of  "almost  Haydenesque 
simplicity.''  On  this  follows  a  very  characteristic  passage,  which  has 
been  interpreted  as  representing  the  child  in  its  bath.  The  scherzo 
bears  the  headings:  "Elterngliick — Kindliche  Spiele"  (Parents' 
Happiness — The  Child  at  Play).  Its  chief  theme  is  the  child  theme 
in  a  new  rhythm.  At  its  end  the  music  suggestive  of  the  bath  recurs, 
and  the  clock  strikes  seven.  We  then  come  to  the  lullaby,  where  we 
have  another  version  of  the  child  theme.  The  subheadings  of  the 
adagio  are:  "Schaffen  und  Schauen — Liebesscene! — Traume  und 
Sorgen"  (Doing  and  Thinking  — Love  Scene — Dreams  and  Cares). 
This  elaborate  section  introduces  no  new  themes  of  any  importance, 
and  is  really  a  symphonic  slow  movement  of  the  great  polyphonic 
elaboration  and  superlatively  rich  orchestral  color.   The   gradual 
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awakening  of  the  family  is  next  depicted  by  a  change  in  the  char- 
acter of  the  music,  which  becomes  more  and  more  restless,  the  use 
of  rhythmical  variants  of  previous  themes  being  very  ingenious; 
and  then  there  is  another  reference  to  the  bath  music,  and  the 
Glockenspiel  indicates  that  it  is  7  a.m. 


"  'In  this  way  we  reach  the  final  Fugue.  The  principal  subject  of 
this  is  also  a  new  version  of  the  child  theme.  Its  subtitle  is  "Lus- 
tiger  Streit — Frohlicher  Beschluss"  (Merry  Argument — Happy 
Conclusion),  the  subject  of  the  dispute  between  father  and  mother 
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being  the  future  of  the  son.  The  Fugue  (the  chief  subject  of  which 
is  another  variant  of  the  child  theme)  is  carried  on  with  unflagging 
spirit  and  humor  and  great  variety  of  orchestration,  the  introduc- 
tion of  the  four  saxophones  adding  fresh  colors  to  the  score.  As  the 
Fugue  proceeds,  the  child  theme  gradually  grows  more  and  more 
prominent,  and  finally  seems  to  dominate  the  whole  score.  Some 
new  themes,  all  more  or  less  akin  to  it,  and  all  in  the  nature  of  folk- 
tunes,  are  introduced.  The  father  and  mother,  however,  soon  assume 
their  former  importance,  and  the  whole  ends  with  great  spirit  and 
in  the  highest  good  humor  with  an  emphatic  reassertion  of  the  hus- 
band theme  with  which  it  began,  suggesting  that  the  father  had  the 
last  word  in  the  argument.' " 

Here  we  have  the  second  section  of  the  husband's  theme  charac- 
terized as  "sinnend"  instead  of  "traumerische."  The  latter  is  the 
term  published  in  the  score. 

It  may  here  be  said  that  after  the  musical  sentence  characterized 
in  the  score  as  "traumerisch,"  a  short  phrase,  orchestrated  for  clari- 
net in  A,  two  clarinets  in  B -flat,  and  a  bass  clarinet,  is  characterized 
by  the  composer  "nmrrisch," — ill-humored,  peevish,  cross.  This 
theme  is  used  afterwards  most  sparingly.  At  the  same  time  it  is  a 
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singular  fact  that  this  section  of  the  Husband  theme  is  not  men- 
tioned in  any  "official"  programme. 


"When  Strauss  was  in  New  York,  he  wished  that  no  programme 
of  this  symphony  should  be  set  forth  in  advance  of  the  performance. 
As  Kichard  Aldrich  wrote,  in  the  New  York  Times,  of  March  6,  1904 : 
"He  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as  the 
elaboration  of  the  specific  details  of  a  scheme  of  things.  The  sym- 
phony, he  declares,  is  sufficiently  explained  by  its  title,  and  is  to  be 
listened  to  as  the  symphonic  development  of  its  themes.  It  is  of  in- 
terest to  quote  the  title,  as  he  wishes  it  to  stand.  It  is  lymphoma 
Domestica  (meiner  lieben  Frau  und  unserm  Jungen  gewidmet),'  Op. 
53,  which  is,  interpreted,  'Domestic  Symphony,  dedicated  to  my  dear 
Wife  and  our  Boy,  Op.  53.'  It  bears  the  descriptive  subtitle,  'In- 
einem  Satze  und  drei  Unterabteilungen :  (a)  Einleitung  und 
Scherzo;  (I)  Adagio;  (c)  Doppelfugue  und  Finale.'  (In  one  move- 
ment and  three  subdivisions:  {a)  Introduction  and  Scherzo;  (ft) 
Adagio;    (c)   Double  Fugue  and  Finale.)    It  is  highly  significant 
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that  the  composer  desires  these  movements  to  be  listened  to  as  the 
three  movements  of  a  composition,  substantially,  as  he  declares,  in 
the  old  symphonic  form.  He  believes,  and  has  expressed  his  belief, 
that  the  anxious  search  on  the  part  of  the  public  for  the  exactly  cor- 
responding passages  in  the  music  and  the  programme,  the  guessing 
as  to  the  significance  of  this  or  that,  the  distraction  of  following  a 
train  of  thought  exterior  to  the  music,  are  destructive  to  the  musical 
enjoyment.  Hence  he  has  forbidden  the  publication  of  any  descrip- 
tion of  what  he  has  sought  to  express  till  after  the  concert. 

"  'This  time,'  says  Dr.  Strauss,  'I  wish  my  music  to  be  listened  to 
purely  as  music.' " 

When  the  symphony  was  performed  at  Frankfort-on-the-Main,  the 
only  programme  note  published  in  advance  in  Die  Musik  after  the 
announcement  of  title  and  subdivisions  was  as  follows:  "The  first 
theme,  'The  Husband,'  is  in  three  parts:  an  'easy-going'  beginning 
(which  recalls  the  beginning  of  the  'Pastorale  Symphony')  ;  a  con- 
tinuation that  is  designated  as  'meditative' ;  and  a  melody  that  rises 
'in  a  fiery  manner'  on  high.  The  second  theme,  'The  Wife,'  is  ex- 
tremely capricious.  The  third  theme,  'The  Child,'  is  very  simple,  and 
in  Haydn's  manner.  It  is  to  be  played  by  an  oboe  d'amore.  From 
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this  theme  springs  the  first  theme  of  the  double  fugue,  'Assertion,' 
with  which  the  second  theme,  'Contrary  Assertion,'  is  contrasted. 
The  orchestra  must  be  enlarged  to  one  hundred  and  eight  instru- 
ments, among  them  four  saxophones.  Richard  Strauss  refuses  to 
give  any  further  programme." 

The  symphony  was  performed  for  the  first  time  in  Berlin  at  the 
Philharmonic  concert  of  December  12,  1904.  Strauss  conducted  it. 
The  programme  books  of  the  Philharmonic  concerts,  as  a  rule*  con- 
tain minute  analyses,  with  illustrations  in  notation  of  the  orchestral 
works  performed.  The  only  note  on  the  Symphonia  Domestica  was 
as  follows: — 

"This  work,  written  in  one  movement,  is  divided"  (or,  rather, 
articulated)  "into  four  subdivisions,  which  correspond,  on  the  whole, 
to  the  old  form  of  the  sonata: — 


"X     Introduction  and  development  of  the  three  chief  groups  of  themes. 
The  husband's  themes: 
(a)   Easy-going.     (6)   Dreamy,    (c)   Fiery. 
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The  wife's  themes : 

(a)  Lively  and  gay,   (&)   Grazioso. 

The  child's  theme : 
Tranquil. 
II.     Scherzo. 

Parents'   happiness.    Childish   play. 

Cradle-song  (the  clock  strikes  seven  in  the  evening). 
III.    Adagio. 

Doing  and  thinking.  Love  scene. 

Dreams  and  cares    (the  clock  strikes  seven  in  the  morning) 
IV.     Finale. 

Awakening  and  merry  dispute    (double  fugue). 

Joyous  conclusion." 


* 


The  symphony  was  given  a  few  weeks  before  this  in  Dresden  at  a 
concert  of  the  Royal  Orchestra  (November  15,  1904).  The  pro- 
gramme book  contained  three  pages  of  general  and  innocuous  re- 
marks, with  the  conclusion  that  the  composer  here  portrays  his  own 
family  life;  that  he  is  outwardly  "easy-going,"  occasionally 
"dreamy,"  but  at  bottom  a  "fiery"  husband,  who,  although  his  wife 
is  lively  and  graceful,  yet  remains  the  superior,  who  follows  with 
inward  joy  the  thoughts  and  feelings  of  his  child — a  man  among 
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men,  one  upon  whom  a  kind  fate  has  bestowed  unconquerable  humor. 
Then  followed  two  pages  and  a  half  of  thematic  illustrations  with 
the  titles  given  above. 

When  the  symphony  was  again  played  in  Dresden,  March  8,  1905 
— this  time  under  the  direction  of  the  composer  and  for  the  benefit 
of  the  fund  for  the  widows  and  orphans  of  the  members  of  the  Koyal 
Music  Band — the  identification  of  Strauss  as  the  hero  of  his  sym- 
phony was  omitted. 

It  is  plain  that  Strauss,  like  Mahler,  does  not  believe  in  analytical 
programmes ;  but,  unlike  the  latter,  he  is  at  least  consenting  to  their 
appearance  after  a  performance.  Even  when  he  was  in  New  York 
he  noted  down  the  themes  of  his  symphony  for  Mr.  Aldrich,  and  they 
were  published  in  the  New  York  Times  of  March  6,  1904,  before  the 
performance.  Furthermore,  in  the  "Kichard  Strauss  volume"  of  Die 
Musik  (Berlin  and  Leipsic),  second  number  of  January,  1905,  ap- 
peared an  analysis,  nine  pages  long,  by  Wilhelm  Klatte,  of  this  very 
symphony,  which  the  author,  a  Berliner,  wrote  as  one  with  authority. 


* 


Strauss's  reticence  about  the  programme  of  the  symphony,  and  his 
subsequent  explanatory  confidences  have  annoyed  even  the  admirers 
of  his  strange,  enormous  talent.  Thus,  when  the  "Symphonia  Do- 
mestical was  performed  for  the  first  time  in  London,  Ernest  New- 
man wrote  in  the  Speaker: — 

"It  has  been  said  very  confidently  that  here  Strauss  has  forsaken 
programme  music  and  gone  back  to  music  of  the  absolute  order;  it 
has  also  been  said,  with  equal  confidence,  that  he  has  done  nothing 
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of  the  kind.  Strauss  himself  has  behaved  as  foolishly  over  it  as  he 
might  have  been  expected  to  do  after  his  previous  exploits  in  the 
same  line.  He  writes  a  work  like  'Till  Eulenspiegel,'  that  is  based 
from  start  to  finish  on  the  most  definite  episodes,  and  then  goes 
through  the  heavy  farce  of  'mystifying'  his  hearers  by  telling  them 
he  prefers  not  to  give  them  the  clue  to  the  episodes,  but  to  leave  them 
to  'crack  the  nut7  as  best  they  can.  All  the  while  he  is  giving  clue 
after  clue  to  his  personal  friends,  till  at  length  sufficient  information 
is  gathered  to  reconstruct  the  story  that  Strauss  had  worked  upon : 
this  gradually  gets  into  all  the  programme  books,  and  then  we  are 
able  to  listen  to  the  work  in  the  only  way  it  can  be  listened  to  with 
any  comprehension — with  a  full  knowledge  of  the  programme.  With 
each  new  work  of  Strauss  there  is  the  same  tomfoolery — one  can  use 
no  milder  word  to  describe  proceedings  that  no  doubt  have  a  rude 
kind  of  German  humor,  but  that  strike  other  people  as  more  than  a 
trifle  silly.  So  it  is  now  with  the  'Symphonia  Domestical  " 


The  themes  of  the  Husband  are  exposed  at  once.  The  violoncellos 
begin  the  "easy-going"  theme  (F  major,  2-4)  without  accompani- 
ment. A  horn  and  the  bassoons  are  added.  The  oboe  sings  the 
"dreamy"  theme,  and,  as  it  ends,  clarinets  and  bass  clarinet  have  a 
melodic  thought  designated  by  the  composer  as  "ill-tempered."  As 
I  have  said,  this  motive  is  unimportant.  The  third  significant  theme 
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("fiery")  of  the  Husband  is  given  to  violins  (E  major).  The  mood 
of  ill-temper  recurs  for  a  moment,  but  is  interrupted  by  a  trumpet 
shout.  The  "easy-going"  theme  reappears  (F  major). 

The  most  important  theme  of  the  Wife  enters  (B  major),  "very 
tired,  and  the  tender  Mother  wishes  it  to  rest"  (solo  violin).  The 
Child's  motive  now  appears  for  the  first  time  in  the  very  concise  and 
sturdy  form  which  later  plays  an  important  part.  The  episode  of 
putting-to-bed  is  characterized  by  Klatte,  to  whom  we  are  indebted 
for  some  of  these  analytical  notes,  as  abounding  with  "drastic  de- 
tails of  tone-painting." 

Two  clarinets  sing  a  cradle-song  (G-  minor,  6-8),  to  which  the 
Child  falls  asleep.  The  clock  strikes  seven,  and  the  Scherzo  is  at  an 
end. 

An  Intermezzo  of  about  forty  measures  follows,  restful  and  peace- 
ful music.  The  "dreamy"  section  of  the  Husband's  motive  is  played 
in  turn  by  oboe,  flute,  violin,  and  an  inverted  form  of  it,  which  is 
much  used  later,  is  joined  to  it.  The  strings  have  a  passage  "that  is 
as  the  Confirmation  of  Happiness." 

The  Adagio  is  divided  into  two  sections,  to  which  a  species  of  coda 
is  added.  The  first  section,  "Doing  and  Thinking,"  or  "Creation  and 
Inspection,"  is  developed  out  of  the  Husband's  themes.  The 
"dreamy"  motive  is  carried  to  its  furthest  extent,  and,  appearing  in 
its  inverted  form  with  the  theme  of  the  "Confirmation  of  Happi- 
ness," it  leads  to  a  new  melodic  thought.  The  chief  theme  of  the 
Wife  is  played  passionately  by  violins,  and  with  its  gentler  com- 
panion theme  is  most  prominent.  Then  enter  the  motives  of  the 


DECORATORS  and  PAINTERS 
DRAPERIES,    FURNITURE    and    WALL    PAPER 


ST., 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


PAINTING  AND  DECORATING 

248   BOYLSTON  STREET,  BOSTON  Telephone:   Ken.   4550 

Decorators  of  Symphony  Hall 


988 


Husband,  and  the  themes  of  the  two  rise  through  a  powerful  cre- 
scendo to  a  climax  in  F-sharp  major.  This  is  the  "Love  Scene."  After 
a  short  diminuendo,  the  theme  of  happiness  brings  the  end  of  this 
portion  of  the  Adagio.  The  second  portion,  "Dreams  and  Cares,"  is 
music  of  twilight  tones.  The  title  "Sleep-chasings,"  invented  by 
Walt  Whitman  for  one  of  his  early  poems,  would  here  not  be  inap- 
propriate. The  cares  flee  away,  for  the  Child's  theme  is  heard,  and 
the  tender  melody  of  the  caring  Mother  follows.  The  dreams  fade 
with  the  harp  notes  and  the  tremolo  of  the  violins.  It  is  morning. 
The  clock  strikes  seven  and  the  cry  of  the  Child  ("a  trill  on  the 
F-sharp  major  6-4  chord,  muted  trumpets  and  wood- wind")  arouses 
everything  into  life. 

The  Finale  is  divided  into  two  sections.  The  first  is  entitled 
"Awaking  and  Merry  Strife."  The  bassoons  give  out  a  fugue  sub- 
ject, which  is  the  Child's  theme  in  a  self-mocking  version.  This  is 
the  theme  of  "Assertion,"  and  it  is  developed  by  wind  instruments. 
The  third  trombone  brings  it  in  augmentation.  The  second  subject 
of  the  double  fugue,  the  theme  of  "Contrary  Assertion,"  is  intro- 
duced by  the  violins.  These  voices  are  led  in  merriest  mood,  sepa- 
rately and  against  each  other.  The  preceding  themes  that  are  used 
are  chiefly  those  typical  of  the  Wife,  though  the  Husband's  trumpet 
cry  is  introduced.  The  climax  of  this  portion  of  the  Finale  is  a  tutti 
fff  of  over  thirty  measures  on  an  organ-point  in  C.  "The  Child 
seems  to  have  hurt  himself  in  boisterous  play.  The  mother  cares 
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for  him  (theme  given  in  the  Scherzo  to  solo  violin),  and  the  father 
also  has  a  soothing  word."  A  folk-song  (F  major,  2-4).  The  second 
section  of  the  Finale,  "Joyous  Decision,"  begins  with  a  calmly  flow- 
ing theme,  given  at  first  to  the  violoncello  and  led  over  an  organ- 
point  of  forty-odd  measures  on  F.  The  preceding  themes,  typical  of 
the  "easy-going"  character  of  the  Husband  and  of  the  gentler  side  of 
the  Wife,  are  brought  in.  The  capricious  theme  of  the  Wife  is  sud- 
denly heard.  The  struggle  begins  again,  but  now  the  "dreamy" 
theme  of  the  Husband,  with  a  highly  pathetic  emphasis,  dominates 
until  it  makes  way  for  the  Child's  theme  (horns  and  trombones). 
After  a  cadence  in  D  major  the  "easy-going"  theme  is  thundered  by 
trombones,  tuba,  bassoons.  It  then  goes  into  F  major.  Now  the 
Child's  theme  and  other  chief  motives  appear  in  their  original  form, 
but  amusingly  rhythmed.  The  gently  expressive  theme  from  the 
first  section  of  the  Adagio  introduces  a  diminuendo.  There  is  a  joy- 
ous ending  (F  major). 


* 


Strauss  wrote  a  "Parergon  to  the  Symphonia  Domestica,"  to  be 
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used  in  conjunction  with  the  symphony,  or  perhaps  "in  illustration 
of  the  whole  work  at  other  concerts."  It  is  an  idyl  with  the  Child 
motive  from  the  symphony  as  the  chief  theme.  He  composed  the 
pianoforte  part  in  the  "Parergon"  for  the  one-armed  pianist  Paul 
Wittgenstein.*  The  first  performance  of  the  "Parergon"  was  at  the 
second  symphony  concert  of  the  Dresden  Orchestra  in  Dresden  in  the 
fall  of  1925.  Fritz  Busch  conducted;  Wittgenstein  was  the  pianist. 
It  is  said  that  Strauss  received  about  $25,000  for  this  composition. 


* 
*    * 


In  Manskopf's  Historical  Museum  of  Music  at  Frankfort-on-the- 
Main  is  a  programme  of  a  concert  which  took  place  at  Jena,  March 
9,  1845.  The  sixth  piece  then  performed  bore  the  following  title: — 

The  First  Harmonies  of  Life. 
Joyous  Fantasia  for  Orchestra. 

♦Another  one-armed  pianist  who  won  fame  was  the  Hungarian  Count  G6za 
Zichy,  who  at  the  age  of  fourteen  lost  his  right  arm  in  hunting.  Born  in  1849,  after 
his  graduation  at  the  University,  he  studied  with  Mayrberger  and  Volkmann,  later 
with  Liszt.  He  toured  brilliantly  as  a  pianist,  composed  operas,  a  piano  concerto,  and 
other  works,  wrote  his  autobiography  (1911-20),  and  was  also  esteemed  as  a  jurist. 
He  died  in  1924. 
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thus  assuring  a  cultured  accent  and 
perfect  pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL 

LANGUAGES 

140    NEWBURY   STREET 
TEL.     COMMONWEALTH      1814 


Travel 
Consultants 

Atlas  Enterprise 
Company 

J.  FORBES  AMORY,  Pres. 

Offers  individual  help  in  planning  trips. 

— Reservations — 

All  Lines  Any  Route 

Cambridge  Savings  Bank  Bldg. 

Harvard  Square,  Cambridge,  Mass. 

Telephone  Boston 

University  6636  Representative 


Guard  Against  Theft- 


arid  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

ESTLAND  AVENUE 

41  WESTLAND  AVENUE 


BOUND  COPIES  of  the 

UoHlott  £>BmpffnttB  (frrfj^Btra'a 

PROGRAMME  BOOKS 

Containing  Mr  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art 
annual  of  to-day" — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $6.00  SYMPHONY  HALL 


FOR 


in  Educational  Institutions 
Also  for  CHURCH  MUSICIANS. 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston.  Mass. 
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SYMPHONY  HALL 


BOSTON 


Third  Concert  of  the 


TUESDAY  AFTERNOON  SERIES 

Tuesday,  February  10,  at  3  o'clock 

Boston 
Symphony   Orchestra 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PROGRAMME 


Beethoven     . 


Symphony  No.  3  in  E-nat  major, 

"Eroica,"  Op.  55 
I.    Allegro  con  brio. 
II.     Marcia  funebre:  Adagio  assai. 

III.  Scherzo;  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Beethoven 

Concerto  for  Pianoforte  No.  4, 

I. 

Allegro 

moderato. 

in  G  major,  Op. 

58 

II. 

Andante 

con  moto. 

III. 

Rondo  vivace. 

Beethoven 

• 

• 

Overture  to  Goethe's 

"Egmont" 

SOLOIST 

MYRA 

HESS 
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BHy  W  M.  K  M  W  V(  # ^ 


The  charm  of  your 


rests  with  the  quality  of  dry  cleaning  and 

finishing  you  buy  for  it    We  invite  you 

to   send  yours   here — to   let   good 

dry-cleaning  and  finishing  by 

clever    people    endow    it 

with  full  charm  and  chic 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

Next  week  the  orchestra  will  give  concerts  in  Richmond,  Wash- 
ington, Baltimore,  Brooklyn  and  New  York.  The  next  regular  pair 
of  concerts  will  take  place  on  February  thirteenth  and  fourteenth. 


FRIDAY  AFTERNOON,  FEBRUARY  13,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  14,  at  8.15  o'clock 


Pilati Suite  for  Pianoforte  and  String  Orchestra 

I.  Introduction. 
II.     Sarabande. 

III.  Minuet  (Rondo). 

IV.  Finale. 

(First  time  in  Boston) 

Honegger Symphony 

I.  Allegro  marcato. 

II.  Adagio. 
III.  Presto. 

(First  Peformance:  Composed  for  the  50th  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Loeffler         .         .         .  "La  Bonne  Chanson,"  Poem  (after  Verlaine) 

Loeffler         .  "A  Pagan  Poem"  (after  Virgil)  for  orchestra,  Pianoforte, 

English  Horn  and  Three  Trumpets  Obbligati,  Op.  14 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  12,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in   the  Allen   A.   Brown  Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Next 
Sunday 

FEB,  1 

at  3.30 


Sunday 

FEB.  8 

at  3.30 


Sunday 

FEB.  22 

at  3.30 


Saturday 

MAR.  7 

at  8.30 


The    Lark Castelnuovo-Tedesco 

Fantasy    Bruch 

Romanze    (In   Memory) Auer 

Waltz  in  A  major Schubert -Achron 

L'Apres-Midi  d'un  Faune   (Extrait  du  Prelude) ..  .Debussy 

Danza   de   la  Gitana Halffter-Heif etz 

Tzigane     Ravel 


Aria:  Abscheulicher  wo  eilst  du  hin?.,     ...BEETHOVEN 

(from  "Fidelio") 
Maienbliiten  l 

Waldseligkeit  [ MARX 

Hat  ich  die  Liebe  beruhrt    ) 

Die   Nacht  ) 

Wie  sollten  wir  geheim  sie  halten  S    oixvauoo 

Aria:    Ritorna   Vincitor    (from    "Aida") VERDI 

Oh  !   quand  je  dors LISZT 

Hymne    au    Soleil GEORGES 

Parodies  : .  .  .HERBERT    HUGHES 

Hey  diddle,  diddle 

Goosey,  goosey,  gander 

Sing  a  song  of  sixpence 

Shepherd,  Thy  Demeanour  Vary OLD  ENGLISH 

Alleluia    (by  request) O'CONNOR  MORRIS 


Return  Engagement 


The  Great  Dancer 
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SYMPHONY    HALL,    BOSTON 

BACH    FESTIVAL 

ORCHESTRAL,  CHORAL,  AND  CHAMBER  MUSIC  OF  JOHANN  SEBASTIAN  BACH 

Br    THE 

BOSTON   SYMPHONY   ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
TO    BE    GIVEN    ON    THE    OCCASION    OF    THE    ORCHESTRAS    FIFTIETH    ANNIVERSARY 

HARVARD  GLEE  CLUB  RADCLIFFE  CHORAL  SOCIETY  BACH  CANTATA  CLUB 

Dr.  ARCHIBALD  T.  DAVISON,  Conductor  G.  WALLACE  WOODWORTH,  Conductor 


AMY  EVANS 

Soprano 


Soloists 
MARGARET  MATZENAUER 

MezzO'Soprano 


Tuesday,  JXLarch  24,  at 4.30 and  at  8.30 

A 

MASS 

IN  B  MINOR 
(Performed  in  two  parts) 


RICHARD  CROOKS 

Tenor 


ALEXANDER  BOROVSKY 

Piano 

Mme.  PATORNI-CASADESUS 

Harpsichord 

WALLACE  GOODRICH 

Organ 
a 

BLISS    PERRY 

Speaker 


FRASER  GANGE 

Baritone 


Friday,  'March  27,  at  2.30 

A 

SUITE  for  Orchestra,  No.  3  in  D 
CONCERTO  for  two  Violins 
CANTATA:  "Ich  bin  ein  guter  Hirt" 
CANTATA:  "O,  Ewigkeit" 


^Wednesday,  JVlarch  25,  at  8.30 


A 


ORGAN:   Prelude 


ADDRESS : 

"HENRY  L  HIGGINSON" 

HARPSICHpRD:  Prelude  and  Fugue 
Fantasia  Italian  Concerto 

ORGAN:  Toccata 


Thursday,  Juarch  26,  at  8.30 

A 

BRANDENBURG  CONCERTO  No.  2 
(With  Solo  Violin,  Flute,  Oboe  and  Trumpet1 

SUITE  for  Orchestra,  No.  1  in  C  major 
PIANO  CONCERTO  in  D  minor 
MAGNIFICAT 

(Chorus  and  Orchestra) 


Saturday,  JVlarch  28,  at  8.15 

A 

CANTATA:  "Christ  lag  in  Todesbanden" 

BRANDENBURG  CONCERTO  No.  5 
(With  Solo  Piano,  Violin  and  Flute) 

PIANO  SOLO:  Preludes  and  Fugues 

CANTATA:  "Ein  feste  Burg" 


The  Festival  will  close  with  a  repetition  of  the  MASS  IN  B  MINOR,  on  Sunday,  March  29,  at  4.30  and  8.30 


s 


UBSCRIPTION 

TICKETS— 3  CONCERTS 


$5  -  $7.50  -  $10  -  $12 

Two  SVEethods  of  Securing    'Tickets 

AN  AUTOMATIC  SUBSCRIPTION 
BOARD,  representing  the  floor  and  balconies  of 
Symphony  Hall,  holds  subscription  blanks  for  all  the 
seats  in  their  corresponding  locations. 

The  subscriber,  by  looking  at  the  Board,  sees  just 
what  places  are  available,  and,  by  selecting  and  with' 
drawing  and  signing  the  subscription  blanks,  autt> 
matically  makes  a  reservation  for  the  desired  seats 

MAIL  ORDERS.  Those  who  do  not  find 
it  convenient  to  make  their  own  selection  may 
commission  the  Box  Office  to  do  it  for  them.  Letters 
received  indicating  price  and  location  preferred  will 
be  given  immediate  attention. 

The  subscription  board,  will  be  ready  and  in 
the  lobby  of  Symphony  Hall,  beginning  Saturday, 
February  14. 

The  actual  tickets  are  at  the  box  office,  and  may 
be  claimed  at  any  time  until  March  1st,  when  all 
payments  are  due. 

<£%3 


Subscribers  are  offered  a  choice  of  the  Tuesday 
or  Sunday  performance  of  the  Mass  in  B  minor. 

The  concerts  of  March  27  and  28  are  available 
only  to  Friday  and  Saturday  subscribers. 


Bach 
festival 


by  the 

BOSTON 
SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 


TO  BE  GIVEN  IN  THE  ORCHESTRA'S 

FIFTIETH  SEASON 

IN  HONOR  OF  ITS  FOUNDER 

HENRY  L.  HIGGINSON 


SYMPHONY  HALL 
BOSTON 

MARCH  24,  25,  26,  27,  28,  29,  1931 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.   WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY    B.    SAWYER 
BENTLEY    W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1005 


YOU  EASILY  CAN 
AFFORD  THE  MOST 
PERFECT   INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway* 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  • 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


STEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new  Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    $0^^ 
Baby  Grand  at  MM  f  i         *  i^#  '0   QOWIl  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway  Hall,  109  West  57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.           Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.                Leibovici,  J. 
Leveen,  P.                       Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                           Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                 Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Dean,  C. 

Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A.   • 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                  Moleux,  G. 
Frankel,  I.                Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                      Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Poiatschek,  V.               Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                    riller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G.                  Valkenier,  W 
Pogrebniak,  S.                 Schindler,  G. 
Van  Den  Berg,  C.         Lannoye,  M. 
Lorbeer,  H.                     Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                    Kenfield,  L. 
Perret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                        Librarian. 

Snow,  A. 

Fiedler,  A.                                                        Rogers,  L.  J 
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Cfmnoler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 
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FIFTIETH     SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Fife 


FRIDAY  AFTERNOON,  FEBRUARY  13,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  14,  at  8.15  o'clock 


Pilati     .         .         .         .         .         Suite  for  Pianoforte  and  String  Orchestra 
I.     Introduction. 
II.     Sarabande. 

III.  Minuet  (Rondo). 

IV.  Finale. 

Piano:  Jesus  Maria  Sanroma. 

(First  time  in  Boston) 


Honegger 


Symphony 


I.    Allegro  marcato. 
II.    Adagio. 
III.     Presto. 

(First  Performance:  Composed  for  the  50th  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Loeffler 


Loeffler 


Canticum  Fratris  Solis  (After  St.  Francis  of 
Assisi)  for  Voice  and  Orchestra 

"A  Pagan  Poem"  (after  Virgil)  for  orchestra,  Pianoforte, 
English  Horn  and  Three  Trumpets  Obbligati,  Op.  14 


SOLOIST 
POVLA  FRIJSH 

STEINWAY  PIANO 


There  will  be  an  intermission  after  the  symphony 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 
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Raymond -Whitcomb  Cruises 


WINTER 


~  SPRING         ~ 


SUMMER 


WEST  INDIES 

©.Winter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
©.For  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  25-day 

Cruise);  and  on  February  24  (for  an 

identical  Cruise  of  the  same  length). 

"Rates,  $317.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol .  .  .  and 
Odessa  .  .  .  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.  S.  "Carinthia" 

©,  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  . .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  ©.This  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  (for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Mediterranean  cities. 

Rates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

©.A  new  summer  cruise 
over  the  Iceland-Norway 
route  which  was  introduced 
by  Raymond -Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  ©.The  1931  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
grad .  .  .  two  more  in  Mos- 
cow, the  heart  of  Russia . . . 
visits  to  Iceland,  and  the 
North  Cape . . .  the  Norwe- 
gian fjords  .  .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia."  With 

stop-overs  in  Europe  as  desired. 

Rates,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 
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Suite  for  Pianoforte  and  Strings  .      .      .      .      .      .  Mario  Pilati 

(Born  at  Naples,  Italy,  in  1903 ;  now  living) 

This  Suite  was  performed  in  the  United  States  for  the  first  time 
at  Philadelphia  on  January  4,  1928,  by  the  Philadelphia  Chamber 
String  Sinfonietta,  Fabien  Sevitzky,*  conductor.  There  was  a  later 
performance  on  January  7,  1931,  by  the  same  orchestra,  when  the 
programme  also  comprised  Bach's  Brandenburg  Concerto  in  G 
major;  Sevitzky's  arrangement  of  seven  Partitas  by  Bach;  Bach's 
Concerto  in  D  major  (Horace  Alwyne,  soloist),  and  Vereti'sf  (sic) 
Partitas.  Pilati,  composer,  pianist,  and  writer  about  music,  was 
educated  musically  at  the  Conservatorio  di  Musica  (Kegio)  San 
Pietro  a  Maiella,  at  Naples.  Antonio  Savasta  (born  at  Catania  in 
1874),  the  composer  of  several  operas,  symphonies,  also  chamber 
music,  was  his  teacher  in  composition.  Pilati  in  turn  teaches  har- 
mony, counterpoint,  and  composition  at  the  Instituto  Civico  Musi- 
cale  of  Cagliani,  where  he  is  instructor  in  the  history  of  music. 

I.     Introduzione.  Allegro  grave  con  energia.  C  major,  2-2. 

*Mr.  Sevitzky,  an  excellent  double-bass  player,  is  the  nephew  of  Dr.  Serge  Koussevitzky. 

x  Is  this  Antonio  Verretti,  born  at  Verona  on  February  20,  1750,  a  pianist  and 
composer?  He  studied  with  Luigi  Rocco  (piano),  and  Tullio  Stegagno ;  and  afterwards, 
at  Bologna,  counterpoint  and  fugue  with  Guglielmo  Mattioli ;  later  with  Franco  Alfano. 


LEE    PATTISON 

TOLD    IN   THE    HILLS 

Seven    Pieces   for   Piano 

Op.  4  Price  $1.00  net 

"May  prove  to  be  the  'Woodland  Sketches' 
of  its  day.  Who  knows?" — Musical  America. 

"...  gorgeously  set  upon  the  keyboard  and 
makes  a  real  display  of  the  piano's  acoustic 
possibilities  .  .  .  real  piano  music  ...  a 
noble  example  of  melody,  a  deep  and  movingly 
eloquent   definition   of   mood." 

— Chicago  Herald-Examiner. 


F. 


FOR  TWO  PIANOS,  FOUR  HANDS 

Just  Issued 
CHOPIN — RONDO,  OP.   73 

Edited  and  Abridged 


by    LEE    PATTISON 

As   played   by 
MAIER    and    PATTISON 

Price  $1.25  net 


Just  Issued 

EDWARD    MACDOWELL — 

FOREST  ELVES 

Transcribed  by  FELIX  FOX 

To  be  played  by 

MAIER  and  PATTISON 

at   their   concert   at  the   Repertory 

Theatre  on  February  15th 

Price  $1.50  net 


The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 


1011 


II.     Sarabanda.  Lento  Sostenuto,  con  espressione,  3-4. 

The  Saraband,  Sarabanda,  Zarabanda,  was  a  dance  that  appeared 
for  the  first  time,  it  is  said,  about  1588,  at  Seville.  According  to 
some,  the  name  was  taken  from  Sara  Candar,  a  Spanish  woman 
who  was  the  first  to  dance  it  in  France.  Others  say  it  was  derived 
from  the  Spanish  word  sarao,  a  ball;  others,  that  it  came  from  the 
Saracens.  If  it  be  true  that  the  dance  was  introduced  into  Portugal 
in  1586,  the  date  of  its  appearance  at  Seville  is  undoubtedly  errone- 
ous. Indeed,  there  is  much  confusion  concerning  the  origin.  The 
dance  itself  has  been  traced  to  the  twelfth  century,  and  some  see 
in  it  a  survival  of  that  naughty  dance,  the  Greek  cordax;  but 
Father  Mariana,  who  looked  at  it  skew-eyed,  and  characterized  it 
as  "pestiferous,"  insisted  that  it  received  its  name  at  Seville  from 
"a  devil  in  the  form  of  a  woman.'7  Some  remind  us  that  "Zara- 
banda" also  means  "noise."  The  dance  was  for  a  long  time  exceed- 
ingly popular  in  Spain  and  beyond  the  Pyrenees.  At  first  it  was 
usually  danced  by  women  to  the  guitar.  "Sometimes  flutes  and  harps 
sustained  the  notes  of  the  guitar  and  accompanied  the  song  and 
dance.  Dancers  sometimes  performed  the  Saraband  accompanying 
themselves  with  guitar  and  voice."  The  dance  was  in  favor  at  the 
courts  of  France  and  England.  Kings,  dukes,  and  princesses  de- 
lighted in  it. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices.  ^^m mhsi 

Come  and  see  these  jewels,  if  only  for  sheer  de-  8  A  {\m 

light  in  their  exquisite  beauty  and  in  the  perfection  H  yV^S 

of  both  gems  and  mountings.    We  enjoy  showing  H||yj|B 

them.  Bfe^9H 

BIGELOW,  KENNARD  &  GO. 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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Which  shall  it  be? 


Are  you  off  to  the  lands  of  palm  trees  and  trop- 
ical luxury  or  to  a  strenuous  time  of  skis  and 
skates?  Will  you  take  a  cruise  or  a  trip  to  Europe? 
In  any  or  all  cases  come  to  Hollander  first.  We 
are  past  masters  at  making  winter  vacations  all 
they  should  be  from  the  standpoint  of  clothes. 
Mrs.  Richard  Lawrence  will  be  glad  to  help  you. 


-e/j  HOLLANDER  <s.*«. 

202   BOYLSTON   STREET 


^^^m^*^ 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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The  Saraband  was  introduced  at  the  French  Court  in  1588.  Kiche- 
lieu  later  on,  sporting  green  velvet  knee-breeches,  with  bells  on  his 
feet  and  castanets  in  his  hands,  danced  it  in  a  ballet  before  Anne 
of  Austria.* 

An  Italian  named  Francisco  composed  the  air  of  one  of  the  most 
celebrated  sarabands.  The  Chevalier  de  Grammont  wrote  of  it :  "It 
either  charmed  or  annoyed  everyone,  for  all  the  guitarists  of  the 
Court  began  to  learn  it,  and  God  only  knows  the  universal  twang- 
ing that  followed."  Ninon  de  PEnclos  was  famous  for  her  perform- 
ance of  the  dance.  The  malicious  Tallemant  des  Reaux  said  in  ex- 
planation: "For  she  never  had  much  beauty;  but  she  was  always 
exceedingly  graceful."  Vauquelin  des  Yveteaux,  a  fine  old  gentle- 
man of  eighty  years,  wished  to  die  to  the  tune  of  a  saraband,  "so 
that  his  soul  might  pass  away  sweetly."  There  is  a  story  in  Haw- 
kins's "History  of  Music"  that  shows  the  popularity  of  the  dance 
in  England :  "  'I  remember/  said  an  old  beau  of  the  last  age,  speak- 
ing of  his  mother  as  one  of  the  most  accomplished  women  of  her 
time,  'that  when  Hamet  ben  Hadji,  the  Morocco  Ambassador,  was 
in  England,  my  mother  danced  a  saraband  before  him  with  a  pair 

*For  an  account  of  Richelieu  and  the  ballet  see  Henry  Prunigre's  "Le  Ballet  de 
Cour  en  France  avant  Benserade  et  Lully"    (Paris,  1914). 


-^^W^&Q 


HAS  THIS  HAPPENED  TO  YOU  ? 


As  I  entered  the  room  I  saw  three  young  men,  seated,  talking 
and  laughing  with  my  daughter. 

"Hello,  fellers,"  I  said,  (you  see  I  knew  them  well),  trying  to 
be  friendly. 

They  immediately  rose  to  their  feet  and  said,  "How  do  you 
do,  Mr.  Manning?" 

Believe  it  or  not,  I  aged  just  exactly  thirty  years  in  that  moment 
— the  difference  between  our  generations.  I  was  with  'em  but 
not  of  'em.  

But  what  has  this  to  do  with  life  insurance  ? 

Just  this — you  and  I  are  growing  older — rates  do  increase — 
things  do  happen — (not  to  us,  of  course,)  but  then  again  I  wonder. 

Are  you  really  satisfied  with  the  amount  of  life  insurance 
you  own? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


1014 


r 


The 

Jacket 

Dress 

Grows 

Formal 

with 

Prints  ♦  ♦  I 


HTHE  gracious  jacket  dress  doffs  its  jacket  to  formal 
hours  and  blossoms  into  print  with  splashing  flame 
and  yellow  roses !  We  present  it  as  a  perfect  double  duty 
dress  with  which  to  refresh  your  mid-winter  wardrobe 
for  jacketed  it  makes  a  sparkling  dinner  conversation, 
and  without  the  jacket  it  compliments  your  most  luxurious 
evening  wrap.  It  bows  to  the  smart  new  vogue  for  triple 
chiffon,  and  is  but- 

*39-50 

Women's  and  Misses'  Gowns 


si 


atterv's 


k. 


Opposite  Boston  Common  —A. — . 
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of  castanets  in  each  hand,  and  that  his  Excellency  was  so  de- 
lighted with  her  performance  that,  as  soon  as  she  had  done,  he  ran 
to  her,  took  her  in  his  arms,  and  kissed  her,  protesting  that  she 
had  half  persuaded  him  that  he  was  in  his  own  country.'  " 

The  popularity  died  out  after  the  seventeenth  century,  but  the 
saraband  was  still  danced  in  certain  old  French  operas,  and  in 
1881  Miss  Laura  Fonta  revived  it  at  a  private  ball  in  Paris  with 
great  success  for  the  moment.  The  word  itself  had  passed  into 
popular  allusion  and  slang.  The  Spaniards  liken  things  of  little 
importance  to  the  couplets  of  the  saraband :  "No  importar  las 
copias  de  la  Zarabanda";  and  with  Regnard,  ato  dance  the  sara- 
band of  five  steps"  is  like  "to  play  the  oboe,"  a  euphemism  for 
"to  be  hanged."  The  dance  was  generally  in  3-4,  but  it  is  often 
found  in  3-2  in  instrumental  music.  It  was  generally  a  slow  and 
stately  dance,  although  Thomas  Mace  wrote  in  1676:  "The  Sera- 
bands  of  the  shortest  triple  time,  and  more  toyish  and  light  than 
the  Corantoes."  Mattheson  found  it  awakened  awe  in  the  soul.  He 
admitted  that  in  the  dance  itself  there  was  a  certain  cheerfulness, 
yet  there  were  no  running  notes,  because  "die  grandezza"  could 
not  brook  them,  but  stiffly  preferred  seriousness  to  be  maintained. 
The  tune  usually  began  on  the  third  beat  and  ended  on  the  first. 


Life  Annuities  Described 

Annuities  classify  as: 


1.  "Immediate" — Income  to  you  starting  one  month 
from  date  of  purchase — generally  suitable  for  those 
of  50  or  over.  Bought  by  a  single  payment  of  any 
convenient  amount,  small  or  large. 

2.  "Deferred" — Income  starting  at  some  later  date. 
Generally  suitable  for  those  from  1  to  55.  Bought  by 
annual  payments. 

In  either  case,  the  heart  of  the  Annuity  is  certainty 
— of  income  for  life. 

HANcock  6200  R.   O.   WALTER  100  Milk  Street 
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Mattheson  wrote  ("Kern  melocUscher  Wissenschaft,"  Hamburg, 
1737)  that  there  were  sarabands  for  singing,  playing,  and  dancing. 
The  three  inspired  ambitious  feelings,  but  the  saraband  for  danc- 
ing was  in  a  more  compact  and  much  more  high-spirited  form. 
"Playing  on  the  clavier  and  lute  one  thus  humiliates  himself  some- 
what. Greater  freedom  is  necessary,  even  the  doubles  or  broken 
work  that  we  call  Variations.  M.  Lambert,*  Lully's  father-in-law, 
made  cultivated  those  belittlements,  if  I  dare  use  this  word,  and 
even  put  them  in  vocal  sarabands.  Each  one  to  his  own  taste; 
this  is  not  mine.  Otherwise  the  well-known  'Folies  d'Espagne'  ap- 
pear in  a  certain  way  to  belong  to  this  type;  but  they  are  no  less 
than  madnesses,  for  truly  is  there  more  good  in  such  old  melodies 
which  have  a  compass  of  only  a  small  'Quart'  ('fourth')  than 
in  all  the  Moorish  dances  which  can  be  found." 

Louis  C.  Elson,  in  his  "Shakespeare  in  Music"   speaks  of  the 
majority  of  stately  dances  coming  from  the  Moors  in  Spain.  "While 

♦Michel  Lambert,  born  at  Vivonne  in  1610,  died  at  Paris  in  1696.  He  was  famous 
as  a  player  of  lute  and  theorbo,  singer  and  teacher  of  singers,  and  composer  of  pieces 
overladen  with  ornaments.  In  1650  he  was  appointed  master  of  chamber  music  to 
Louis  XIV.  Tallement  des  Reaux  tells  amusing  stories  about  Lambert  as  a  man  of 
pleasure  and  a  frequenter  of  cabarets.  In  one  of  them,  meeting  a  beautiful  daughter  of 
the  landlord,  he  fell  in  love  with  her,  for  she  was  witty  and  had  a  charming  voice.  He 
married  her.  His  wife  died  of  grief  in  three  or  four  years.  This  was  while  Cardinal 
Richelieu  was  alive.  See  Tallements  "Historiettes,"  Vol.  VI,  pp.  195-206  (Edition 
of  1857)  ;  also  Pruni6res  "L'Op§ra  Italien  en  Prance  avant  Lulli." 


FOR  FEBRUARY  FROLICS 

a  smart  selection 

To  serve  at  your  February  party  or  your 
informal  dinner  ...  a  colorful  assortment  of  deli- 
cious candies  that  includes  various  glaces,  spiced 
cinnamon  almonds,  apricot  walnuts,  raspberry 
levantines,  assorted  chocolates,  Jordan  almonds 
and  other  good  things. 

February  Assortment  -  -  -  per  lb.  $i.oo 
(409  different  kinds  of  candy  to  choose  from) 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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ANNUAL     PRAY     EVENT 


Custom 'built 

FURNITURE 


at 


40%  Discount 


Clearance  of  Floor  Models 

Just  55  upholstered  chairs  and  sofas — 
used  in  our  Gallery  of  Interior  Decoration 
as  floor  models.  Sturdy  furniture  of 
classic  design,  constructed  throughout  of 
the  finest  materials.  Unexcelled  crafts- 
manship gives  these  pieces  a  character 
that  at  once  sets  them  apart  from  ordinary 
furniture.  The  coverings  are  in  a  wide 
variety  of  color  and  fabric.  Sale  for 
limited  time  only. 


DEFERRED  PAYMENTS  IF  DESIRED 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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the  aristocracy  of  Europe,  with  a  partial  exception  of  the  English, 
gave  their  adhesion  to  the  slow  dances,  the  people  took  up  only 
those  that  were  jovial  and  rapid.  The  jig,  for  example,  was  to  be 
found  among  the  peasantry  from  Spain  to  Ireland,  while  pavanes 
and  sarabandes  were  much  more  restricted  in  their  use." 

There  are  beautiful  examples  of  the  Saraband  in  suites  by  Bach 
and  Handel.  The  latter's  superb  air  "Laschia  ch'io  pianga"  in 
"Kinaldo"  is  taken  practically  from  a  Saraband  in  his  "Almira." 

There  are  many  allusions  to  the  Saraband  in  English  literature 
from  Ben  Jonson  to  Sir  Walter  Scott,  from  Richardson's  "Pamela" 
to  Dr.  Holmes's  "Elsie  Venner."  The  author  of  "Gaudeamus"  in 
Vanity  Fair  of  February  9,  1861,  was  evidently  unacquainted  with 
the  character  of  the  dance: — 

"Then  dance  me  a  light  saraband,  while  I  in  a  wild  saltarello, 
My  feelings  hilarious  depict,  with  festival  glee  as  I  fling  again, 

Exclaiming,  'Give  justice  her  head,  for  she  is  a  jolly  good  fellow, 
When  Catching  the  Voice  of  the  Day,  she  sings  the  good  song  of  Sing-Sing 
again !' " 

III.     Minuetto  (Kondo)  con  grazia,  3-4. 

The  minuet  was  a  dance  in  Poitou,  France.  It  was  called  menuet 
on  account  of  the  small  steps — pas  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court.  Louis 

New  Chopin-Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

ChopuvCortot  Twelve  Studies,  Opus  10  Paper,     2.00 

Chopin-Cortot  Twelve  Studies,  Opus  25  Paper,     2.00 

ChophvCortot  Twenty-four  Preludes,  Opus  28  Paper,  2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cor  tot  says  the  last  word  in  piano^ 
forte  pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 
179  TREMONT  STREET  BOSTON,  MASS. 
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Look  for  the 

Victorian  Influence 

in  fashions  foe 

Spring  1931 

JL  HE  "Mauve  Decade"  of  Victoria's  reign,  the  "gay 

nineties"  when  Edward,  as  Prince  of  Wales,  inspired 

an  unending  whirl  of  gayeties  at  Court  brought 

fashions  that  were  varied,  formal,  elaborate. 

Though  the  silhouette  today  is  radically 

different,  1931  styles,  details 

and  colors  reflect  the 

Victorian  Era. 

"Victorian  Blue",  a  navy  with  a  slightly  grayed  cast 
popular  forty  years  ago,  is  "new"  for  spring. 

In  a  "Vogue"  of  1902  sleeves  were  shown  with 
ruffles  at  the  elbow.  Almost  identical  sleeves  are 
fashionable  now. 

Fur  trimming  on  formal  gowns  is  another  fashion 
of  the  nineties  that  has  been  revived  for  modern 
youth. 

Plaid  blouses  were  spoken  of  in  fashion  reports  of 
January,  1895.  They  appear  again  for  early  spring, 
1931. 

The  jacket,  which  may  be  double-breasted,  semi- 
fitted,  bolero,  or  wrist-length.  For  instance,  the  little 
jacket  with  elbow  ruffles;  the  lapelled  jacket  over  a 
lingerie  "front";  the  "Redingote"  over  its  contrast- 
ing dress. 

R.  H-  STEARNS  CO. 
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XIV.  danced  it  to  music  composed  for  him  by  Lully ;  for  the  minuet, 
originally  a  gay  and  lively  dance,  soon  lost  its  vivacity  when  ex- 
ported, and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Encyclopedic  described  its  characteristic  as  a  "noble  and  elegant 
simplicity;  its  movement  is  moderate  rather  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."  Louis  XV. 
was  passionately  devoted  to  the  minuet,  but  his  predecessor,  the 
Grand  Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  at  balls  this  dance  was  followed  by  a 
gavotte.  Those  proficient  in  other  dances  were  obliged  to  spend 
three  months  learning  the  most  graceful  and  ceremonious  of  all 
postures  and  dancing  steps. 

An  entertaining  essay  could  be  written  on  the  minuet,  in  which 
Marcel  saw  all  things;  of  which  Senac  de  Meilhan  said:  "Life  is  a 
minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started."  It  was  Count  Moroni  who  remarked  that 
the  eighteenth  century  was  truly  portrayed  in  the  dance.  "It  was 
the  expression  of  that  Olympian  calm  and  universal  languor  which 
characterized  everything,  even  the  pleasures  of  society.  In  1740  the 
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of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  .  .  • 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 


1022 


i\.T  eleven,  Jules  Frederic  Massenet  attended  the  Paris  Conservatoire. 
There  he  studied  for  two  years,  when,  to  his  great  dismay,  the  condi- 
tion of  his  family's  finances  forced  him  to  return  to  St.  Etienne.  Jules 
was  broken-hearted.  Twice  he  ran  away  .  .  .  each  time  to  Paris  and 
the  musical  institute  .  .  .  only  to  be  brought  back  destitute.   Finally,  his 

parents  arranged  for  him  to  live 
with  his  aunt  at  the  French  capi- 
tal and  study  at  the  Conserva- 
toire. Massenet  wrote  his  life  and 
his  thoughts  into  his  music.  His 
scores  were  like  a  diary.  When 
composing,  he  usually  wore  a  red 
bath  robe,  which  endearingly  he 
called  "homard"  ...  or  lobster. 
The  love  for  Massenet  was  even 
noticeable  in  the  streets  ...  for 
to  his  delight,  cab  drivers,  flower 
sellers,  paper  boys,  and  little  chil- 
dren hummed  or  whistled  his  airs 
as  he  passed.  With  women,  he 
was  gallant  to  a  fault.  Assuring  a 
charming  pupil  that  she  suggested 
a  melody,  he  would  straightway 
improvise  the  theme  on  the  piano  to  her  great  pleasure. 

In  one  year,  he  composed  three  operas !  Everyone  marveled  at  his 
achievements.  Once  asked  when  he  found  time  to  accomplish  so  much 
.  .  .  "When  you  are  asleep,"  was  his  reply. 

*  *  * 

Few  people  can  care  for  their  investments  and  yet  have  time  to  devote 
to  business  or  the  enjoyment  of  leisure.  A  Living  Trust  with  Old  Colony 
Trust  Company,  Trustee,  will  accomplish  all  this  and  more.  We  solicit 
your  query  regarding  this  helpful  service. 


Old  Colony 

Trust  Company 

17   COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    o/  Boston 
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social  dances  of  France  were  as  stiff  as  the  old  French  gardens,  and 
were  marked  by  an  elegant  coolness,  prudery,  and  modesty.  The 
pastime  was  not  even  called  'dancing.'  People  spoke  of  it  as  'tracer 
les  chiffres  d' amour/  and  no  such  commonplace  expression  as  violin 
was  used  during  this  stilted  period.  The  musical  instruments  which 
accompanied  the  dance  were  called  'les  times  des  piedsS "  Women 
never  looked  more  beautiful  when  dancing  than  in  a  minuet.  Don 
John  of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on 
Marguerite  of  Burgundy  in  the  dance.  There  were  five  requisites, — 
aa  languishing  eye,  a  smiling  mouth,  an  imposing  carriage,  innocent 
hands,  and  ambitious  feet." 

The  learned  Johann  Mattheson  was  of  the  opinion  that  the  minuet, 
played,  sung,  or  danced,  produced  no  other  effect  than  a  moderate 
cheerfulness.  A  dance  of  noble  dames  with  powder  and  patches  and 
of  men  renowned  for  grace  and  gallantry,  it  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels. 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  Novem- 
ber, and  he  described  his  adventures  in  his  entertaining  diary.  He 
wrote  of  one  ball :  "They  dance  in  this  hall  nothing  but  minuets.  I 
could  not  stay  there  longer  than  a  quarter  of  an  hour :  first,  because 


Successful  Dressing 

at  a  Moderate  Cost 

Successful  dressing  is  all  a  matter  of  the  right  wardrobe 
and  discretion  in  its  selection. 

Cost,  as  measured  by  Hickson,  is  a  matter  of  value, 
giving  the  utmost  in  character  and  quality,  never  over- 
stepping the  bounds  of  reason. 

667-669  BOYLSTON  STREET 
BOSTON 
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SKILLED  HANDS 

J_ne  hands  ol  men  skilled  oy  years 
ol  practice  —  the  orains  ol  artisans 
devoted  to  their  traditions  ana 
tasks  —  nave  lasmoneo  slowly,  care- 
lully —  tne  _M.ason  &  xlamlin  xiano . 

J.  he  result  is  tnat  JVLason  ana 
xlamlms  possess  a  quality  ol  unap- 
proacneo  tonal  beauty  tnat  sets 
tnem  apart  ana  marks  each  one — > 
indelibly —  a     work  ol  art. 

AMPICO  HALL 

146  Boylston  iStreet,  Boston,  M.ass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftn  Ave.,  N.Y. 
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the  heat  was  so  intense  on  account  of  so  many  people  in  a  small 
room;  secondly,  on  account  of  the  miserable  dance  music,  for  the 
whole  orchestra  consisted  of  two  violins  and  violoncello.  The 
minuets  were  more  like  the  Polish  ones  than  ours  or  those  of  Italy." 

Mozart  as  a  lad,  journeying  with  his  father,  wrote  to  his  mother 
and  sister  from  Bologna  in  1770 :  "We  wish  that  it  were  in  our 
power  to  introduce  the  German  taste  in  minuets  in  Italy;  minuets 
here  last  almost  as  long  as  whole  symphonies,"  To  which  Mr. 
Krehbiel  added  this  note:  "There  might  be  a  valuable  hint  here 
touching  the  proper  tempo  for  the  minuets  in  Mozart's  symphonies. 
Of  late  years  the  conductors,  of  the  Wagnerian  school  more  parti- 
cularly, have  acted  on  the  belief  that  the  symphonic  minuets  of 
Mozart  and  Haydn  must  be  played  with  the  stately  slowness  of  the 
old  dance.  Mozart  himself  was  plainly  of  another  opinion." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's  the 
Minuet  of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London,  and 
even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its  place  on  the 
stage.  It  is  said  that  the  "menuet  de  la  conr"  was  danced  for  the  first  time 

♦The  song  known  as  Minuet  d'Exaudet — the  words  are  from  Favart's  comedy, 
"La  Rosiere  de  S'alency" — was  sung  in  Boston  at  a  Symphony  concert  by  Charles 
Gilibert,  April  4,  1903.  It  was  sung  here  by  Blanche  Marchesi,  in  her  recital  on 
January  21,  1899. 
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5TEINWrtT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Steinway's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship . 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 
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in  New  York  since  the  days  of  Washington  at  an  entertainment  given  for 
charity  in  the  Academy  of  Music  in  February,  1876. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modern,  see 
G.  Desrat's  "Dictionnaire  de  la  Danse,"  pp.  229-246   (Paris,  1895). 

The  minuet  was  not  first  introduced  into  the  symphony  by  Haydn,  as  is 
often  stated.  There  is  one  in  a  symphony  in  D  major  by  Georg  Matthias  Monn* 
composed  before  1740.  Haydn's  first  symphony  was  composed  in  1759.  Gossec's 
first  symphonies  were  published  in  1754.  Sammartini  (1734)  and  others  had 
written  symphonies  before  Gossec;  but  the  date  of  Gossec's  introduction  of 
the  minuet  has  not  been  determined.  There  were  some  who  thought  that  a 
symphony  worthy  the  name  should  be  without  a  minuet.  The  learned  Hofrath 
Johann  Gottlieb  Carl  Spazier  of  Berlin  wrote  a  strong  protest  which  appeared 
in  the  number  of  the  Musihalisches  Wochenblati  after  the  issue  that  an- 
nounced Mozart's  death.  He  characterized  the  minuet  as  a  destroyer  of  unity 
and  coherence.  In  a  dignified  work  there  should  be  no  discordant  mirth.  If 
a  minuet  be  allowed,  why  not  a  polonaise  or  a  gavotte?  The  first  movement 
should  be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings   relief,   and  prepares  the  hearer  for  the 

♦Little  is  known  about  this  Viennese  composer  of  the  eighteenth  century  except 
that  he  was  fertile.  A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historisch 
biographisches  Lexikon  der  Tonkunstler,"  Vol.  II.   (Leipsic,  1813). 
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Sterling   Ideas  from 

SHREVE 


FOR  the  bride,  for  your  own  home,  new 
patterns  inShreve sterling silverawait 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
manynewpieces  by  Jen- 
sen and  other  leading 
craftsmen  today.  Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ampie 
selection  in  Shreve 
sterling    silverware. 
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finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is  disturbing : 
it  reminds  one  of  the  dance-hall  and  the  misuse  of  music :  "When  it  is  cari- 
catured, as  is  often  the  case  in  minuets  by  Haydn  or  Pleyel,  it  excites  laughter. 
The  minuet  retards  the  flow  of  the  symphony,  and  it  should  never  be  found 
in  a  passionate  work  or  in  one  that  induces  meditation."  Thus  the  Hofrath 
Sprazier  of  Berlin.  (For  a  discussion  of  the  minuet  in  the  early  symphonies, 
see  "Mozarts  Jugendsinfonien,"  by  Detlef  Schultz,  Leipsic,  1900.) 


Symphony  for  Orchestra  .......  Arthur  Honegger 

(Born  of  Swiss-German> parents  at  Havre,  France,  on  March  10,  1892; 

living  at  Paris) 

This  Symphony,  dedicated  to  the  Boston  Symphony  Orchestra 
and  its  conductor,  Dr.  Serge  Koussevitzky,  was  composed — in 
December,  1929-^May,  1930,  and  published  in  the  latter  year.  It  is 
scored  for  three  flutes  (one  interchangeable  with  piccolo)  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  bass 
drum,  tam-tam,  and  strings. 
I.  Allegro  moderato,  2-2. 
II.     Adagio,  4-4. 

III.     Presto,  6-8,  ending  with  a  short  section  Andante  tranquillo. 
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123  Newbury  Street,  Boston 
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POVLA  FRIJSH 

Renown  Danish  Soprano 

who  will  give  a  song  recital  at  the  Repertory  Theatre 
Sunday,  February  15th,  uses  and  endorses  the  Baldwin 
exclusively,  and  writes: 

i  'The  Baldwin  piano  serves  my  every  need.  Its 
tonal  variety,  sensative  appeal,  unusually  fine 
'timbre'  are  only  next  in  importance  to  my 
choice  of  accompanist.  To  feel  the  support 
of  your  marvelous  instrument  at  my  recitals 
is  indeed  a  great  source  of  inspiration." 


A,  M*  Hume  Company 

New  England  Representatives 
196  BOYLSTON  STREET  BOSTON 
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Since  Honegger  visited  Boston,  where  he  conducted  the  concerts 
of  the  Boston  Symphony  Orchestra  on  January  11,  12,  1929,  he  gave 
concerts  of  his  music  at  Buenos  Aires  in  September,  1930 :  "King 
David,"  which  had  been  performed  in  that  city  some  seasons  before, 
Ernst  Ansermet,  conductor ;  "Judith."  "King  David"  was  conducted 
by  Honegger  on  September  4  at  the  Colon  Theatre,  Avith  the  assist- 
ance of  the  Colon  Orchestra  and  chorus,  and  local  singers  for  the 
solo.  It  was  at  this  theatre  and  at  Wagneriana  Hall  that  the  other 
concerts  took  place.  The  programmes  comprised  his  "Chant  de  Mga 
mon";  "Suite  de  Miracle  de  Notre  Dame";  "Chant  de  Joie";  Pre- 
lude, "La  Tempete";  "Deux  Chants  <T  Ariel";  "Pacific  231"; 
"Rugby";  "Pastorale  d'£te";  "Hommage  a  Ravel";  "Paques  a  New 
York";  Violin  Sonata  No.  2;  Concertino  for  piano  and  orchestra: 
a  number  of  his  songs,  etc. 


Among  his  latest  works  are  an  operetta  bouffe  "Les  Aventures  du 
Roi  Pausole,"  the  libretto  derived  by  Albert  Willemetz  from  the 
novel  of  the  same  name  by  Pierre  Louys  (Bouffes-Parisiens,  Decem- 
ber, 1930).  Le  roi  Pausole,  Dorville;  Griglio,  Pasquali;  Diane  a  la 
Houppe,  Germaine  Duclos;  Mirabelle,  Meg  Lemonnier;  Aline, 
Jacqueline  Francell. 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened  —  your  chin  lifted — that  unlovely 

K  bulge  above  the  waist  must  be  flattened."   You 

*  ^  can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,  youth-bringing  exercises  .  .  . 
And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 
body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 
these  are  youth,  these  Miss  Arden  gives  you  unerringly. 
For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,   BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.      D.       WHITNEY       COMPANY 

Do  You  Know  The  Lore 

of  India  Prints 


h 


ave  you  ever  heard  of  "Karma,"  "The 
Wisdom  of  the  Brahman,"  "Itar — 
The  Perfume  of  Kanauj,"  or  "Jhari,  the 
Growth  of  the  Jungle?" 

These  and  scores  of  others  are  designs 
handed  down  from  countless  generations 
but  still  faithfully  reproduced  in  hand 
blocked  India  Prints. 

Our  sincere  admiration  of  fine  India 
Prints  has  recently  increased  ten-fold  ow- 
ing to  the  acquisition  of  the  first  authentic 
book  on  the  folklore  and  tradition  of 
India  Print  designs.  These  well  illustrated 
books  will  prove  not  only  delightful  read- 
ing but  will  unfold  for  you  as  they  have 
for  us  a  wealth  of  appreciation  heretofore 
impossible.  Each,  fifty  cents. 


T.  D.  WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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It  was  stated  at  the  beginning  of  1931  that  Honegger  was  at 
work  on  an  opera  based  on  Kene  Morat's  "La  Belle  de  Meudon,"  to 
be  produced  at  the  Theatre  du  Jorat. 

His  last  work  for  chorus,  solo  voices,  and  orchestra  on  a  poem 
by  Kene  Pizet  is  dedicated  to  the  Solothurn  Cacilienverein.  The 
Society  plans  to  produce  it  at  its  100th  anniversray,  which  coincides 
with  the  Swiss  1931  Tonkunstlerfest.  The  Cacilienverein  will  per- 
form the  work  also  at  a  Honegger  Festival  in  Paris  on  June  3,  1931. 


"Canticle    of   the    Sun"    (Canticum    fratris    solis),    after    St. 
Francis  of  Assisi  :  For  Voice  and  Orchestra 

Charles  Martin  Loeffler 

(Born  at  Mulhouse,  Alsace,  January  30,  1861;  now  living  in  Medfield,  Mass.) 

This  work  was  written  for  the  occasion  of  the  opening  of  the  New 
Chamber  Music  Hall  in  the  Library  of  Congress  at  Washington,  pre- 
sented to  the  nation  by  Mrs.  F,  S.  Coolidge.  It  was  performed  for 
the  first  time,  anywhere,  on  October  28,  1925,  at  the  "Library  of 
Congress  Festival  of  Chamber  Music  (Elizabeth  Sprague  Coolidge 
Foundation)."  Mme.  Povla  Frijsh  sang  the  soprano  part.  The  first 
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Meeting  the  Market 
---  with  Facts 


February  is  the  month  of 

solid  performance,  when  pro- 
jects are  put  definitely  under  way- 
Upon  every  hand,  in  all  centers, 
we  find  that  serious  efforts  are 
being  made  in  the  direction  of 
restoration.  Out  of  all  this  stri- 
dent activity  it  is  certain  that 
markets  will  rise  to  reestablish 
a    true    and    sane    prosperity- 

The  printed  word  is  the  vital 
force,  the  logical  means  of  meet- 
ing the  market  ---  with  FACTS. 
And  sales  appeals  invite  the  best 
in  Printing. 


c&he  Quality  £Mark 

of  Printing 

Service 


Geo*  H*  Ellis  Co* 

Incorporated 
Printers   for    57    Years 

111  Congress  Street,  Boston 
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performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
Mme.  Povla  Frijsh,  soprano,  on  January  3,  1930. 

The  text  is  the  hymn  of  St.  Francis  of  Assisi,  called  by  some 
"Canticle  of  the  Sun" ;  by  some  "Hymn  to  the  Sun,"  and  by  others 
"The  Song  of  Brother  Sun";  (Canticum  fratris  solis),  the  title 
chosen  by  Mr.  Loeffler.  The  hymn  is  a  poetical  rhapsody  in  the 
Umbrian  dialect.  The  genuineness  of  the  hymn  has  been  attacked 
by  some  scholars,  but  the  majority  believe  in  its  authenticity.  Mr. 
Loeffler  used  for  his  music  a  modernized  Italian  version  by  Mr.  Gino 
Perera  of  Boston.  Matthew  Arnold  translated  as  follows  the  hymn 
in  its  original  form: 

O  most  high,  almighty,  good  Lord  God,  to  thee  belong  praise,  glory,  honor, 
and  all  blessing! 

Praised  be  my  Lord  for  our  mother  the  earth,  the  which  doth  sustain  us 
and  keep  us,  and  bringeth  forth  divers  fruits,  and  flowers  of  many  colors,  and 
grass. 

Praised  be  my  Lord  for  our  sister  water,  who  is  very  serviceable  unto  us, 
and  humble,  and  precious,  and  clean. 

Praised  be  my  Lord  for  our  brother  the  wind,  and  for  air  and  cloud,  calms 
and  all  weather,  by  the  which  thou  upholdest  in  life  all  creatures. 

Praised  be  my  Lord  for  our  brother  fire,  through  whom  thou  givest  us  light 
in  the  darkness ;  and  he  is  bright,  and  pleasant,  and  very  mighty,  and  strong. 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§7ic  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (Crullers  Corset  Store) 
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Salvaging  Self-respect 

is  the  most  difficult,  the  most  important,  and  the  most 
delicate  work  that  the  Department  of  Social  Work 
has  to  do.  Its  rewards  are  the  greatest,  though  its 
expense  may  be  the  least. 

The  man  who  first  suffers  a  misfortune  with  which 
he  cannot  cope,  after  years  of  self-reliance,  has  reached 
a  crucial  point  in  his  life.  He  may  survive  only  to  be 
a  social  liability  for  the  rest  of  his  life,  or  he  may  be 
so  helped  that  he  remains  a  social  asset,  meeting  life 
with  a  new  and  greater  courage.  His  future  depends 
on  the  way  the  emergency  is  met. 

The  community  has  no  higher  interest  than  the 
maintenance  of  agencies  endowed  with  the  vision, 
the  experience,  and  the  tact  to  meet  such  emergencies 
in  the  right  way. 

Self-respect  may  have  received  so  many  knocks 
that  it  has  cracked  and  the  least  jar  may  break  it 
beyond  repair;  it  must  never  get  that  jar.  The  Depart- 
ment of  Social  Work  keeps  this  important  principle 
always  in  mind,  and  perhaps  it  is  because  so  many 
people  know  this  that  the  number  of  applicants  con- 
stantly increases  and  a  large  part  of  them  asks  for 
guidance  on  matters  outside  the  scope  of  hospital  work. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.   Monks,  Chairman 

Mrs.   Edward   H.   Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.   Coolidgb  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robby 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.  Youno 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 


1037 


The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  tfeoi 
for  the  season  1930-31  follows : 


Abbott,  Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  R. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  S. 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B. 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  0.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Russell  S. 
Coffin,  Winthrop 
Colt,  Mr.  and  Mrs.  James  D. 
Converse,   Miss  Luna  B. 
Woodstock,  Vt. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Elsie  W. 

Coolidge,  Julian  L. 

Coonley,  Mr.  and  Mrs.  Howard 

Cotton,  Miss  Rachel  E. 

Crehore,  Miss  Lucy  C. 

Crocker,  Alvah 

Cummings,  Charles  K. 

Curtis,  Miss  Frances  G. 

Curtis,  Mrs.  G.  S. 

Curtis,  Miss  Harriot  S. 

Curtis,  Louis 

Curtiss,  Mr.  and  Mrs. 
Frederic  H. 

Cushing,  Mrs.  W.  E. 

Cutler,  Mrs.  C.  H. 

Cutler,  Miss  Elisabeth  A. 

Cutter,  Mr.  and  Mrs.  R.  Ammi 

In  Memory  of  C.  S.  D. 


Dabney,  Mr.  and  Mrs 

George  B. 
Daly,  Mrs.  Reginald  1 
Dana,  Mr.  and  Mrs. 

Richard  H. 
Daniels,  Miss  Mabel 
Davenport,  Mr.  and  ijfo 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J 
Dunne,  F.  L.  Co. 
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Eager,  Miss  Mabel  T 
Earle,  Misses,  L.  S.  a 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  ] 
Endicott,  S.  C. 
Evans,  Mrs.  David  J 

Farlow,  Dr.  and  Mrs. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 
Fitch,  Miss  Carrie  T. 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ralph  I 
Forbes,  Mrs.  Waldo     [ 
Forness,  Mrs.  Arthui  ■> 
Fox,  Walter  S.,  Jr.      3 
French,  Miss  Kathar  ■. 
Frost,    Mr.    and    Mr 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  I 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 
Goulston,  Leopold  M< 
Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  o 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  1 
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ceed  its  income .  These  concerts  are  made  possible  only 
e  operating  deficit .  A  list  of  those  who  have  subscribed 


Mrs.  Eussell 

3,  Edwin  Farnham 

3,  Mrs.  Kathleen  T. 

jugh,  Mrs.  Henry  V. 

slet,   Ferris 

th,  Miss  Josephine 

r,  Mrs.  Frances  I* 

sr,  Mrs.  E.  A. 

Mrs.  H.  S. 

veil,  Mr.  and  Mrs. 

'.  Penrose 

ton,  Miss  Euth  W. 

a,  Miss  Jenny  L. 

»n,  Miss  Lilian 

,  Miss  Frances  K. 

ell,  Miss  Mary  A. 

od,  Mrs.  John  H. 

Id,  Dr.  and  Mrs. 

ugh  K. 

ton,  Miss  Alison 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaf fenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles   A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.   G. 

Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,  Miss  Annie  Endicott 


7,  Mr.  and  Mrs.  George Lasell,  Miss  Elizabeth 


F, 

Il3J  q,  Mrs.  Harold  B. 
1   n,   Sherman  S. 
in,  William  C. 
n,  Mrs.  Joseph  M. 
.son,  Mrs.  F.  L. 
son,  F.  L. 
son,  Mrs.  Henry  L. 
-rthur  D. 
Crs.  John  F. 
i,  Miss  Alice  Marion 
i,  Mr.  and  Mrs. 
Iward  J. 
j.   3,  Miss 
is,  Mrs.  A.  L. 
ton,  Clement  S. 


Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Euthven0sgood'  Mlss  Enuly  L 

Lapham,  Mrs^  Henry  G.  paine,  Rev.  George  L 


Paine,  E.  T.  2d 
Laughlin,  Henry  A.  Parker,  Haven 

Launat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs   John  Peabody,  Mrs.  W.  Eodman 

Lee,  Mr.  and  Mrs.  George  C.perera,  G  L 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.  Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce>  Mrs>  M   y 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

t  ^  ^J:  and  MrS*  Leo  RichPost,  Mrs.  John  E. 

Little   Mrs.  David  M.  Potterj  Mrs.  M  /* 

Lord,  Mrs.  W    H  .  Pratt>  Mr8i  Walter  ^ 

Lormg,  Miss  Marjone  C.         Prendergast,  Miss  JuUa  C. 
(In  Memory  of  Charlotte  Putnam,   Mrs.   James   J. 


Lowell) 


ton,    Mrs.    Clement    S.Lothrop,  Miss  Mary  B. 
ton,    Miss 


lizabeth    G. 
',   Mrs.   H.   M. 

Henry   S. 

Mrs.    Henry    S. 

Mrs.    J.    Murray 

M.    A.    DeWolfe 
Mrs.  Albert  W. 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 


Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B.  Eand,  Professor  and  Mrs 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Eand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong         Harry  Seaton 

Eanney,  Miss  Helen  M. 


Machin,  Joseph 


Dr.  Frederick  L. 
n,  Dr.   Henry 
a,  Mrs.  James,  Sr. 
Ml*  Miss  May 

on,  Mrs.  J.  B.,  Jr. 


ns,    Mrs.    Edward    W.  Manning,  Mr.  and  Mrs. 

Earl  G. 


Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Eantoul,  The  Misses 
Eantoul,   Mrs.   Neal 
Eemick,  Mrs.  Frank  W. 
Eenfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Eice,  Miss  Ellen  P. 
Eiehards,  Mrs.  J.  L. 

(Continued  on  following  page) 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Self  ridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr. 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,    Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Bray,  Mr.  and  Mrs.  Robert  C.  Foote,  Arthur 
Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs. 

Langdon 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,  Mrs.  W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Hornblower,  Henry 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Hornblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 
Stevenson,  Mrs.  Robert  H. 


Chapin,  Miss   Mabel  H.  Leeds,    Mrs.    Adolph 

Harrington,  Mrs.  Francis  B.     Neilson,   Mrs  W.   LaCoste 

Pickman,  Dudley  L. 
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Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  *lMr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  ( 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Hamilton,  Mrs.  Charlotte  D 


Morey,  Mrs.  Edwin 
Thomas,  Mrs.  Washington  ] 


Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


In  Memory  of 

William  Bartlett  Tyler 
Underwood,  Miss  Sophia  A. 
Wadsworth,  Mrs.  Alexander 
Ware,  Miss  Mary  Lee 


Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


New  Subscribers  to  January  30,  1931 

Jarter,  Miss  Nina  Howe,  Miss  Roberts,  Mrs.  Coolidge  S. 

)ane,  Mr.  and  Mrs.  Ernest  B.  Katharine  MePherson  Snmner,  Mrs.  Charles  P. 

^rnsworth,  William  Loeffler,  Mrs.  C.  M.  Swift,  Miss  Lucy  W. 

Gardner,  Boy  B.  Nutter,  George  B.  Wadsworth,  Mr.  and  Mrs. 

Eolbrook,  Miss  Mary  S.  Putnam,  Mrs.  F.  Delano  Eliot 


New  Subscribers  to  February  6,  1931 

.tkinson,  Edward  W.  Hall,  Mrs.  Frederick  G.  Sanger,  Mrs.  George  P. 

.urgess,  Mrs.  H.  B.  Hayward,  Miss  Emily  H.  Schenek,  Miss  Martha  McLeod 

ibson,  Mrs.  K.  H.  Hunnewell,  Mrs.  Henry  S.  Tuckerman,  Mrs.  L.  S. 

Biley,  Miss  Mabel  Louise 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.         Harding,  Emor  H. 


New  Subscribers  to  Endowment  Fund  to  February  6,  1931 
Fay,  A.  D.  Wiggin,  Arthur  M. 

Subscriptions  to  date  for  season  of  1930-1931      .         .         .         $69,504.33 

Endowment  Fund 314,490.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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Praised  be  my  Lord  for  our  sister,  the  death  of  the  body,  from  whom  no 
man  escapeth.  Woe  to  him  who  dieth  in  mortal  sin !  Blessed  are  they  who  are 
found  walking  by  the  most  holy  will,  for  the  second  death  shall  have  no 
power  to  do  them  harm. 

Praised  be  my  Lord  for  all  those  who  pardon  one  another  for  his  love's 
sake,  and  who  endure  weakness  and  tribulation ;  blessed  are  they  who  peace- 
ably Shall  endure,  for  thou,  O  most  High,  shalt  give  them  a  crown ! 

Praised  be  my  Lord  for  our  sister  the  moon,  and  for  the  stars,  the  which 
he  has  set  clear  and  lovely  in  heaven. 

Praised  be  my  Lord  God  with  all  his  creatures ;  and  specially  our  brother 
the  sun,  who  brings  us  the  day,  and  who  brings  us  the  light ;  fair  is  he,  and 
shining  with  a  very  great  splendor:  O  Lord,  he  signifies  to  us  thee! 

Praise  ye,  and  bless  ye  the  Lord,  and  give  thanks  unto  Him,  and  serve  him 
with  great  humility. 


When  Mrs.  Coolidge  asked  Mr.  Loeffler  to  compose  something  for 
the  opening  concert  of  her  Washington  Festival  of  Chamber  Music, 
he  thought  of  this  hymn.  She  approved.  He  composed  it  in  the  first 
half  of  the  year  1925,  writing  for  voice  and  chamber  orchestra — three 
flutes,  English  horn,  two  horns  in  F,  piano,  celesta,  two  harps,  organ, 
and  strings.  When  the  hymn  was  performed  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  January  2,  1926  (Mme.  Frijsh,  soprano; 
Mr.   Stokowski,   conductor),   Mr.   Lawrence  Oilman,   the  brilliant 
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"Keep  your  face  always  turned  toward  the 

sunshine, 
and  the  shadows   will  fall  behind  you-" 


New  England 
laundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 


Plants  at  Winchester,  Newton,  Springfield,  Lowell, 
Dorchester  and  Somerville 
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editor  of  that  orchestra's  programme  books,  wrote  the  following 
notes :  ; 

"The  composer  uses  definite  liturgical  motives.  Thus  we  hear  the 
Deo  gratias  in  the  flutes  and  English  horn  as  the  voice  ascends  to 
F-sharp  on  the  word  'oene&izione?  ('To  Thee  belong  praise,  glory, 
honor,  and  all  blessing!')  As  the  singer  praises  that  'Sister  Death' 
whom  Francis  so  joyfully  hailed  at  the  end  {'Laudato  sia,  mio  Sig- 
nore,  per  sora  nostra  morte  corporate,  Dalla  quale  nessun  uomo 
vivente  puo  scappare') — 'our  sister,  the  death  of  the  body,  from 
whom  no  man  escapeth' — the  English  horn  remembers  the  Kyrie 
eleison,  as  it  does  again  at  'nella  tue  santissime  volanta/  later  in 
the  same  verse.  And  this  verse  is  prefaced  in  the  orchestra  by  an 
intoning  of  the  Introit  Resurrewi,  for  the  basses,  organ,  and  piano. 
Throughout  the  work  the  influence  of  the  old  liturgical  modes  is 
apparent  in  the  melodic  and  harmonic  structure  of  the  music. 


*    * 


"The  hymn  is  introduced  by  an  instrumental  prelude,  Andante 
con  moto,  5-4,  with  a  phrase  for  muted  violoncello  solo,  muted  horn, 
and  organ,  over  a  pedal  Gr-sharp  of  the  basses,  piano,  and  organ, 
joined  in  the  next  measure  by  the  violins;  and  there  is  a  subject 
for  the  flute  that  has  significance  in  the  development.  The  voice 
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enters  in  an   Allegro   moderate*,   against   the   flute   theme   of   the 
introduction. 

"The  two  harps,  in  four-part  harmony,  join  in  liquid  praise  of  'our 
sister  water.'  Harp  glissandi,  with  tremolos  of  wood  and  strings, 
hymn  'our  brother  the  wind'  (Allegro).  There  are  glints  from  the 
celesta,  piano,  harps,  and  rapid  woodwind  figures  for  'our  brother 
fire' ;  but  we  hear  only  the  quiet  of  a  gravely  poignant  cantilena  for 
solo  viola  and  other  strings,  with  the  Kyrie  eleison  on  the  English 
horn  (Andante  mesto,  quasi  adagietto),  as  the  singer  praises  Sister 
Death." 

IV.     Finale  allegro  burlesca,  4-4. 

* 
*    • 

The  story  of  St.  Francis  of  Assisi  has  tempted  many  composers. 
There  are  several  Hymns  of  the  Sun.  Liszt's  "Der  Sonnen  Hymnus," 
for  baritone  singer,  male  chorus,  orchestra,  and  organ,  was  composed 
in  1862,  revised  in  1879,  and  published  in  1880.  Liszt  used  motives 
from  this  work  in  his  "Hosannah"  for  organ  and  bass  trombone 
(1862),  "Alleluja"  for  piano  (1863),  and  introduced  one  of  them 
in  his  piano  piece  "St.  Francis's  Sermon  to  the  Birds"  (1863).* 

♦Felix  Mottl's  orchestral  transcription  of  this  "Legend'  was  performed  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra  on  December  3,  1904,  Mr.  Gericke 
conductor. 
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There  is  the  "Hymn  of  the  Sun"  in  TinePs  "Franciscus"  (1888), 
performed  by  the  Cecilia  Society  in  Boston  on  November  24,  1893 
(B.  J.  Lang,  conductor,  J.  H.  Ricketson,  tenor) ;  in  Gabriel  Pierne's 
"Francois  d'Assisi"  (1912),  performed  at  the  Worcester  (Mass.) 
Festival  of  1913  (Evan  Williams,  tenor)  ;  in  Hermann  Suter's  "Le 
Laudi  di  San  Francesco  d'Assisi."  There  are  many  musical  works 
associated  with  the  history  and  the  legend  of  Franciscus :  composers 
from  Sir  Frederick  Bridge  to  Malpiero;  from  Sir  Henry  Walford 
Davies  to  A.  de  Saint- Sebastien. 

Timothy  Mather  Spelman's  "Assisi — the  Great  Pardon  of  St. 
Francis,"  was  performed  in  Boston  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  March  26,  1926,  Dr.  Koussevitzky  conductor. 


A  Pagan  Poem   (after  Virgil),  Op.  14,  composed  for  Orchestra, 
Pianoforte,  English  Horn,  and  Three  Trumpets  Obbligati 

Charles  Martin  Loeffler 

(Born  at  Muhlhausen  (Alsace),  January  30,  1861;  now  living  at 

Medfield,  Mass.) 

This  poem,  dedicated  to  the  memory  of  Gustave  Schirmer,  was 
written  originally  in  1901  for  performance  as  chamber  music  and 
for  these  instruments, — pianoforte,  two  flutes,  oboe,  clarinet,  Eng- 
lish horn,  two  horns,  three  trumpets  behind  the  scenes,  viola, 
and  double-bass.  It  was  afterwards  arranged  for  two  pianos  and 
three  trumpets,  and  performed  at  the  house  of  Mrs.  John  L.  Gard- 
ner, in  Boston,  April  13,  1903,  with  Messrs.  Proctor  and  Gebhard  as 
pianists. 
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In  1905  and  1906  the  work  was  remoulded  and  treated  much 
more  symphonically.  A  transcription  for  two  pianofortes  and  three 
trumpets  was  made  by  the  composer.  This  transcription  was  played 
at  the  house  of  Charles  S.  Bird,  East  Walpole,  Mass.,  October  29, 
1907,  when  Messrs.  Gebhard  and  Fox  were  the  pianists. 

The  poem  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  four  horns,  four  trumpets,  three  trombones,  bass  tuba,  a 
set  of  three  kettledrums,  antique  cymbals,  tam-tam,  harp,  piano- 
forte, strings. 

The  first  public  performance  was  by  the  Boston  Symphony  Orches- 
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tra  in  Boston  on  November  23,  1927,  Mr.  Gebhard  pianist;  the 
second  performance  by  this  orchestra  in  Boston  was  on  March  14, 
1908;  the  third  was  on  March  8,  1913:  Piano,  Mr.  Gebhard;  English 
horn,  Mr.  Lo'ngy;  trumpets,  Messrs.  Kloepfel,  Mann,  and  Merrill; 
the  fourth  on  February  8,  1924,  piano,  Mr.  Motte-Lacroix ;  English 
horn,  Mr.  Speyer.  On  October  21,  1927,  Bernard  Zighera  was  the 
pianist;  English  horn,  Mr.  Speyer. 

This  tone  poem  was  suggested  to  Mr.  Loeffler  by  certain  verses 
in  the  eighth  Eclogue  of  Virgil,  which  is  sometimes  known  as  "Phar- 
maceutria"  (the  Sorceress).  The  Eclogue,  dedicated  to  Pollio.  was 
written  probably  in  39  b.c.  It  consists  of  two  love  songs,  that  of 
Damon  and  that  of  Alphesiboeus.  Each  song  has  ten  parts,  and 
these  parts  are  divided  by  a  recurring  burden  or  refrain.  Alphesi- 
boeus tells  of  the  love  incantation  of  a  Thessalian  girl,  who  by 
the  aid  of  magical  spells  endeavors  to  bring  back  to  her  cottage 
her  truant  lover,  Daphnis.  Virgil  helped  himself  freely  here  from 
the  second  Idyll  of  Theocritus,  "The  Sorceress,"  in  which  Simaetha, 
a  Syracuse  maiden  of  middle  rank,  weaves  spells  to  regain  the  love 
of  Delphis. 

The  lines  of  Virgil  that  appealed  particularly  to  Mr.  Loeffler  are 
these* : — 

♦Translation    into    English    prose   by   F.    W.    Mackail    (London,    1889). 
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"Fetch  water  forth,  and  twine  the  altars  here  with  the  soft  filet,  and  burn 
resinous  twigs  and  make  frankincense,  that  I  may  try  by  magic  rites  to  turn 
my  lover's  sense  from  sanity ;  nothing  is  wanting  now  but  the  songs. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Songs  have  might,  even,  to  draw  down  the  moon  from  heaven:  with  songs 
Circe  transformed  the  crew  of  Ulysses ;  by  singing  the  cold  snake  is  burst 
asunder  in  the  meadows. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Threefold  first  I  twine  about  thee  these  diverse  triple-hued  threads,  and 
thrice  round  these  altars  I  draw  thine  image:  an  odd  number  is  the  gods' 
delight.* 

"Draw  from  the  city,  my  songs,  draw  Daphnis  poem. 

"Tie  the  threefold  colors  in  three  knots,  Amaryllis,  but  tie  them;  and  say, 
'I  tie  Venus'  bands." 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"As  this  clay  stiffens  and  as  this  wax  softens  in  one  and  the  selfsame  fire, 
so  let  Daphnis  do  for  love  of  me.  Sprinkle  barley  meal  and  kindle  the  brittle 

*  "While  the  sorceress  utters  these  words,  she  is  supposed  to  throw  a  true-lover's 
knot,  by  three  threads  of  different  colors,  over  the  image  of  Daphnis,  which  she 
then  carries  round  the  altar.  The  number  three  was  a  sacred  and  a  perfect  one, 
as  we  see  by  many  of  the  arrangements  of  husbandmen,  priests,  soldiers  (in  measur- 
ing the  breadth  of  a  fosse),  medical  men,  etc.,  etc.," — Dr.  Archibald  Hamilton 
Bryce — "Eclogues  and  Georgics"  of  Virgil. 
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bay  twigs  with  bitumen.  Cruel  Daphnis  burns  me;  I  burn  this  bay  at 
Daphnis.* 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"These  herbs,  and  these  poisons,  gathered  in  Pontus,  Moeris  himself  gave 
me;  in  Pontus  they  grow  thickest.  By  their  might  I  have  often  seen  Moeris 
become  a  wolf  and  plunge  into  the  forest,  often  seen  him  call  up  souls  from 
their  deep  graves  and  transplant  the  harvests  to  where  they  were  not  sown. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Fetch  ashes,  Amaryllis,  out  of  doors,  and  fling  them  across  thy  head  into 
the  running  brook;  and  look  not  back.  With  these  I  will  assail  Daphnis; 
nothing  cares  he  for  gods,  nothing  for  songs. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"See !  the  embers  on  the  altar  have  caught  with  a  flickering  flame,  them- 
selves, of  their  own  accord,  while  I  delay  to  fetch  them.  Be  it  for  good ! 
Something  there  is  for  sure;  and  Hylax  barks  in  the  doorway.  May  we 
believe?  or  do  lovers  fashion  dreams  of  their  own? 

"Forbear :  from  the  city — forbear  now,  my  songs — Daphnis  comes." 

*  Compare  Theocritus  :  "As  I  melt  this  wax  by  the  help  of  the  goddess,  so  may 
Myndian  Delphis  be  presently  wasted  by  love  ;  and  as  this  brazen  wheel  is  whirled 
round,  so  may  that  man  be  whirled  about  by  the  influence  of  Aphrodite  at  my  doors. 
Wheel,  draw  thou  that  man  to  my  house !"  See  also  Ovid,  Met.  III.,  487  et  seq., 
Horace,   Serm.   I.,   8  :  Tibullus,   I.,  2. 

"The  sorceress  is  supposed  by  some  to  have  two  images  on  which  she  is  operat- 
ing ;  or  by  others,  one,  part  of  which  is  of  clay,  and  the  other  of  wax.  An  image  of 
this  latter  kind  would  better  represent  an  individual  and  a  state ;  the  hardiening 
clay  signifying  the  growing  dislike  of  Daphnis  to  all  other  women,  and  the  soften- 
ing wax,  his  returning  and  increasing  love  for  his  former  flame.  Perhaps  there 
were  no  images  at  all  but  merely  pieces  of  wax  and  clay.  Prom  other  writers, 
however,   we  know  that   effigies   were   usual  in   such   rites." — Dr.    Byrce   quoted   above. 
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Mr.  Loeffler  does  not  intend  to  present  in  this  music  a  literal 
translation  of  Virgil's  verse  into  tones.  The  poem  is  a  fantasy, 
inspired  by  the  verses.  The  chief  themes,  with  the  possible  excep- 
tion of  one,  are  not  typical:  they  are  only  of  musical  significance. 
The  refrain — "Ducite  ab  urbe  domum,  mea  carmina,  ducite  Daph- 
nim" — is  used  sparingly,  and  is  given  to  three  trumpets  behind 
the  scenes,  until  Daphnis  hears  the  door  of  the  sorceress,  when  the 
final  refrain,  "Parcite,  ab  urbe  venit,  jam  parcite,  carmina,  Daph- 
nis," is  suggested  by  the  fanfare  of  three  trumpets  on  the  stage. 

The  poem  opens,  Adagio,  2-2,  with  a  short  motive,  which,  with 
an  inversion  of  it,  is  much  used  throughout  the  .  work.  The  first 
chief  theme  is  announced  dolce,  nvf,  by  viola  solo  and  three  flutes. 
It  may  be  called  the  theme  of  invocation.  The  latter  half  of  it  may 
be  divided  into  two  motives,  the  first  a  phrase  descending  in  whole 
tones,  the  second  a  rising  and  falling  wail.  These  two  motives  are 
used  separately  and  frequently  in  all  sorts  of  ways.  After  the 
exposition  of  this  theme  the  pianoforte  enters  fortissimo  with  a 
harmonized  inversion  of  the  introductory  motive ;  a  crescendo  fol- 
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lows  with  use  of  the  foregoing  thematic  material,  and  a  glissando 
for  the  pianoforte  leads  to  an  Allegro,  in  which  now  familiar  the- 
matic material  is  used  until  the  second  theme  appears  (first  violins, 
harp,  pianoforte).  This  theme  is  developed.  A  pianoforte  cadenza 
built  on  thematic  material  leads  to  a  Lento  assai,  6-4,  with  a  dolo- 
rous theme  (No.  3)  for  the  English  horn.  The  trumpets  behind  the 
scenes  gave  out  the  burden  of  the  sorceress.  The  piu  vivo  section 
may  suggest  to  some  a  chase  of  wolves  ("I  have  often  seen  Moeris 
become  a  wolf  and  plunge  into  the  forest").  Tranquillo:  a  fourth 
theme,  4-4,  is  given  to  the  pianoforte.  Calando :  the  refrain  is  heard 
again  from  behind  the  scenes.  Moderato :  the  second  chief  theme, 
6-4,  now  appears,  and  it  is  used  extensively.  Largamente:  the 
trumpets,  now  on  the  stage,  announce  the  coming  of  Daphnis,  and 
there  is  the  suggestion  of  the  barking  Hylax.  The  ending  is  a  fan- 
fare of  frantic  exultation. 

A    NOTE    OX    WAXEN    IMAGES 

Voltaire  once  said,  "It  is  a  singular  fact  that  vampires  are  found 
only  in  Hungary."  For  years  the  old  world  believed  that  Thessaly 
was  the  favorite  dwelling-place  of  witches.  What  adventures  did 
not  Lucius  Apuleius  have  in  that  far-off  land,  that  country  where 
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the  sun  was  at  will  restrained  by  the  knowing  from  his  natural 
race,  where  the  moon  was  compelled  for  some  fell  purpose  to  purge 
her  skim  upon  herbs  and  trees !  There  dwelt  the  old  women,  greatly 
feared,  who  entered  a  stranger's  room  in  the  dark  night,  cut  into 
his  body,  thrust  in  hands,  and,  plucking  out  the  heart,  replaced  it 
with  a  sponge,  so  that  the  wound  would  open  when  the  wretch  drew 
nigh  a  river  to  drink,  the  sponge  would  fall  into  the  water,  the  body 
would  forever  after  be  without  life. 

Possibly  in  Libya,  near  the  border  of  Ethiopia,  there  were  more 
mysterious  sorceries  than  those  worked  by  the  witches  of  Thessaly. 
The  brother  of  Ophelion,  who  was  killed  by  an  embalmer  jealous  of 
her  sister's  love  for  the  guest  of  a  night,  believed  that  Libya  was  the 
land  to  be  more  dreaded.  As  he  tells  his  story  through  the  mouth  of 
Marcel  Schwob,  "It  is  indeed  terrible  to  think  that  the  incantations 
of  women  can  make  the  moon  descend  into  the  box  of  a  looking- 
glass  ;  or  plunge  when  it  is  full  into  a  bucket  of  silver,  with  dripping 
stars;  or  fry  as  a  yellow  jellyfish  in  a  stove,  while  the  Thessalian 
night  is  black  and  men  who  change  their  skin  are  free  to  roam.  All 
this  is  terrible;  but  I  should  fear  less  these  things  than  to  meet 
again  in  the  blood-hued  desert  the  embalming  women  of  Libya." 

"As  this  wax  softens,  ...  so  let  Daphnis  do  for  love  of  me."  Was 
this  spell  ever  worked  in  New  England,  which  was  once  a  land  of 
witchcraft,  where  strange  superstitions  still  survive  in  remote  vil- 
lages on  sullen  hills  or  by  the  conniving  sea? 

This  spell  is  a  very  old  one,  and  many  have  been  thought  to  die 
of  it.  The  potency  of  it  was  believed  by  the  ancient  Greeks  and 
Komans;  the  spell  came  down  through  the  centuries;  it  is   still 
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worked,  they  say,  even  in  English  provinces.  Father  Charlevoix 
found  North  American  Indians  ("les  Illinois")  who  made  "petits 
marmausets"  in  the  image  of  those  lives  they  wished  to  shorten, 
images  that  they  pierced  to  the  heart.  The  French  name  the  spell 
"envoiitement,"  and  the  wax  image  itself  of  the  man  or  woman 
who  was  to  be  brought  back  to  lonely  arms  or  killed  by  a  wasting 
disease  is  called  "vols"  or  "voust."  An  image  resembling  the  victim 
was  fashioned.  Sometimes  hair  or  a  shred  of  clothing  of  the  human 
being  ornamented  the  doll.  If  the  figure  were  pierced  in  any  place, 
the  man  or  woman  suffered  in  the  same  region.  If  the  doll  were 
melted,  there  was  mysterious  wasting  away. 

Read  the  sane  and  pious  Jeremy  Collier's  account  of  Duffus,  the 
seventy-eighth  king  of  Scotland.  There  was  a  plot  against  Duffus 
in  the  tenth  century  as  a  contemner  of  the  nobility.  "A  club  of 
witches  at  Forresse  in  Murray,  did,  by  wasting  his  image  in  wax, 
so  waste  and  torment  him  with  continual  pain  and  sweating,  that 
he  pin'd  daily,  and  no  remedy  could  be  found  till  the  witchcraft 
was  discovered,  the  image  broke  and  the  witches  punished." 

It  was  believed  that  Protestant  sorcerers,  wishing  to  bring  about 
the  death  of  Charles  IX.  of  France,  who  after  Saint  Bartholomew's 
Day  saw  bloody  crows  and  other  horrid  visions,  killed  him  by 
means  of  wax  dolls  made  in  his  image.  C6me  Ruggeri  (also  known 
as  Cosmo  Rogieri),  the  Florentine  astrologer  and  magician,  favored 
by  Catherine  de'  Medicis  persuaded  La  Mole  and  several  others  that 
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he  knew  how  to  make  waxen  images;  "some  to  inspire  love  in 
women;  others  to  make  persons  waste  away  and  die."  Thus  in 
1574  he  was  mixed  up  in  the  La  Mole  and  Coconas  affair  and  was 
accused  of  plotting  against  the  life  of  Charles.  For  this  he  was 
condemned  to  the  galleys,  but  he  was  made  free  by  Catherine. 
See  the  curious  article  "Ruggeri"  in  Pierre  Bayles's  "Dictionnaire 
Historique  et  Critique." 

In  like  manner  the  Duchess  of  Gloucester,  Roger  Bolingbroke, 
and  Margery  Jourdain  were  accused  of  putting  a  wax  image  of 
Henry  VI.  over  a  slow  fire,  and  for  this  the  duchess  was  imprisoned, 
the  conjuror  Bolingbroke  hanged,  and  the  witch  Jourdain,  or,  as 
some  call  her,  Gardemain,  was  burned  alive. 

Then  there  was  Enguerrand  de  Marigny  of  a  noble  Norman 
family,  Prime  Minister  under  Philippe-le-Bel  and  Minister  under 
Louis  X.  His  wife,  Alix  de  Mons,  and  his  sister,  the  Dame  de 
Cantelen,  were  accused  of  having  employed  magical  means  to  slay 
Louis,  known  as  Hutin,  Charles  de  Valois,  and  other  barons,  to 
effect  the  escape  of  Marigny,  who  had  been  thrown  into  prison.  The 
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women  were  charged  with  seeking  the  aid  of  Jacques  Dulot,  a  notori- 
ous sorcerer,  who,  jailed  in  consequence,  killed  himself  in  his  cell. 
Marigny's  wife  and  sister  swore  that  De  Marigny  had  hired  Dulot 
to  mould  wax  images  of  the  king,  then  to  run  pins  through  them 
while  magical  incantations  were  recited.  The  images  were  shown  to 
the  king,  and  De  Marigny  in  1315  was  hanged  from  a  gibbet  which 
he  himself,  as  Minister,  had  erected  at  Montfaucon. 

There  are  two  striking  instances  of  the  use  of  this  superstition  in 
modern  literature.  One  is  Dante  Gabriel  Rossetti's  poem,  "Sister 
Helen,"  which  begins : — 

"Why  did  you  melt  your  waxen  man, 

Sister   Helen? 
To-day  is  the  third  since  you  began." 
"The  time  was  long,  yet  the  time  ran, 

Little  Brother." 
(O  Mother,  Mary  Mother, 
Three  days  to-day,  between  Hell  and  Heaven.) 

The  other  is  the  passage  in  Thomas  Hardy's  "The  Return  of  the 
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Native,"  where  Susan  Nunsuch,  wishing  to  protect  her  boy  from  the 
evil  influence  of  Eustacia  Vye,  moulded  an  image  from  beeswax,  put 
a  red  ribbon  round  the  neck  of  the  doll,  and  made  with  ink  the 
semblance  of  sandal  shoes.  "To  counteract  the  malign  spell  which 
she  imagined  poor  Eustacia  to  be  working,  the  boy's  mother  busied 
herself  with  a  ghastly  invention  of  superstition,  calculated  to  bring 
powerlessness,  atrophy,  and  annihilation  on  any  human  being 
against  whom  it  was  directed.  It  was  a  practice  well  known  on 
Egdon  at  that  date  and  one  that  is  not  quite  extinct  at  the  present 
day."  And,  after  she  had  fashioned  this  doll,  the  old  woman  pierced 
it  with  a  least  fifty  pins  "of  the  old  long  and  yellow  sort,  whose 
heads  were  made  to  come  off  at  their  first  usage."  She  then  held  in 
the  tongs  the  image  of  Eustacia  over  a  glowing  turf  fire,  and  while 
it  wasted  slowly  away  repeated  the  Lord's  Prayer  backward. 

Did  not  King  James,  in  his  "Dsemonology,"  state:  "The  devil 
teaches  how  to  make  pictures  of  wax  or  clay,  that  by  roasting 
thereof  the  persons  that  they  bear  the  name  of  may  be  continually 
melted  or  dried  away  by  continual  sickness"  ?  Bishop  Jewell,  preach- 
ing in  1558  before  the  queen,  spoke  of  the  increase  of  this  practice: 
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"Your  Grace's  subjects  pine  away,  even  unto  the  death,  their  color 
fadeth,  their  flesh  rotteth,  their  speech  is  benumbed,  their  senses 
are  bereft."  A  waxen  image,  with  hair  like  that  of  the  unfortunate 
Earl  of  Derby,  was  found  in  his  chamber  after  his  death  from  an 
odd  disease  of  constant  retching.  On  the  other  hand,  the  wife  of 
Marshal  d'Ancre  was  beheaded  for  a  witch ;  she  had  enchanted  the 
queen  to  dote  upon  her  husband,  "and  they  say  the  young  king's  pic- 
ture was  found  in  her  closet,  in  virgin  wax,  with  one  leg  melted 
away."  Let  us  dismiss  the  fascinating  subject  with  these  lines  from 
a  sonnet  of  old  Samuel  Daniel: 

The  slie  enchanter,  when  to  work  his  will 
And   secret  wrong  on   some  forspoken   wight 
Frames  waxe,  in  forme  to  represent  aright 
The  poore  unwitting  wretch  he  meanes  to  kill, 
And  prickes  the  image,  fram'd  by  magick's  skill, 
Whereby  to  vex  the  partie  day  and  night. 


Errata:  Programme  Book  of  January  23-24,  page  923,  eighth 
line  from  the  top — for  "Pepita  Jimene"  read  "Pepita  Jimenez" ; 
Fourth  line  from  the  top — for  "L'Ermitage  Flaurie"  read  "L'Ermi- 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  FEBRUARY  20,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  21,  at  8.15  o'clock 


Handel      .         .         .         Concerto  Grosso  for  String  Orchestra  in  F  major, 

Op.  6,  No.  9 
Largo — Allegro — Larghetto — Allegro — Minuet — Gigue. 

Stravinsky    .         .         "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 
I.     Psalm  XXXVIII     Verses  13  and  14. 
II.     Psalm  XXXIX       Verses  2,  3  and  4. 
III.     Psalm  CL  (Entire). 

(Played  without  pause; 

Cecilia  Society  Chorus  (Arthur  Fiedler,  Conductor) 


Berlioz   "  .         .         Symphonie  Fantastique,  in  C  major,  Op.  14A 

I.     Dreams,  Passions. 

Largo:  Allegro  agitato  e  appassionato  assai. 
II.    A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 
Allegretto  non  troppo. 

V.     A  Witches'  Sabbath. 
Larghetto:  Allegro. 


There  will  be  an  intermission  after  Stravinsky's  "Symphonie  de  Psaumes" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  19,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


rhe  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown   Musi; 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert    . 
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COMING    EVENTS 
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at  3.30 


Saturday 

mar;  7 

at  8.30 


Sunday 

MAR.  8 

at  3.30 


Aria  :  Abscheulicher  wo  eilst  du  hin  ? BEETHOVEN 
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Maienbliiten  ) 

Waldseligkeit  ( MARX 

Hat  ich  die  Liebe  beriihrt    ) 

Die   Nacht  } 

Wie  sollten  wir'geheim  sie  halten  )     .STRAUSS 

Aria:   Ritorna   Vincitor    (from   "Aida") VERDI 

Oh  !  quand  je  dors LISZT 

Hymne   au    Soleil GEORGES 

Parodies  : HERBERT    HUGHES 

Hey  diddle,  diddle 

Goosey,  goosey,  gander 

Sing  a  song  of  sixpence 

Shepherd,  Thy  Demeanour  Vary OLD  ENGLISH 

Alleluia    (by  request) O'CONNOR  MORRIS 


M 


Return  Engagement 


The  Great  Dancer 
In  a  New  Programme 


Violin 


TUESDAY  EVENING,  MARCH  10 


40  Remarkable  Voices 


Dr.  R.  NATHANIEL  DETT,  Conductor 


1064 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY  PHILIP  HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.    SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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YOU  EASILY  CAN 
AFFORD  THE  MOST 
PERFECT  INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway, 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  . 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


»     STEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new  Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    SQ1^^ 
Baby  Grandma!7   UTS  #  lO  '0   QOWIl   balance  in  three  years 

Ab  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write  for   information   to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


i©st< 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.            Hamilton,  V.           Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                       Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                  Gorodetzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                   Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Poiatschek,  V.               Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                    Piller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                    Kenfield,  L. 
Terret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Harps. 

Zighera,  B. 
Caughey,  E. 

Timpani.                         Percussion. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 
Snow,  A. 

Celesta.                                                       L  ibrarian. 
Fiedler,  A.                                                     Rogers,  L.  J. 
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Cfjantrler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  FEBRUARY  20,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  21,  at  8.15  o'clock 


Handel  .         Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  6,  G  minor 
Larghetto  e  affetuoso — Allegro  ma  non  troppo;  Musette;  Allegro;  Allegro. 

Stravinsky    .         .         "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.  Psalm  XXXVIII    Verses  13  and  14. 

II.  Psalm  XXXIX       Verses  2,  3  and  4. 

III.  Psalm  CL  (Entire). 

CECILIA  SOCIETY  CHORUS  (Arthur  Fiedler,  Conductor) 



Berlioz   ....  Symphonie  Fantastique,  in  C  major,  Op.  14a 

I.     Dreams,  Passions. 

Largo:  Allegro  agitato  e  appassionato  assai. 
II.    A  Ball. 

"Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.     A  Witches'  Sabbath. 
Larghetto:  Allegro. 


STEINWAY  PIANOS 


There  will  be  an  intermission  after  Stravinsky's  "Symphonie  de  Psaumes' 


Information  on  the  Bach  Festival  will  be  found 
on  page  1131. 
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Raymond -Whitcomb  Cruises 


WINTER 


SPRING         ~ 


SUMMER 


WEST  INDIES 

©.Winter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
©.For  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  ( 2  days ) ;  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  25-day 

Cruise);  and  on  February  24  (for  an 

identical  Cruise  of  the  same  length). 

%ates,  $317.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol ,  .  .  and 
Odessa  .  .  .  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.  S.  "Carinthia" 

©,  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  .  .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  ©.This  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  (for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Mediterranean  cities. 

%ates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

©.A  new  summer  cruise 
over  the  Iceland- Norway 
route  which  was  introduced 
by  Raymond-Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  ©.The  193 1  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
grad .  .  .  two  more  in  Mos- 
cow, the  heart  of  Russia . . . 
visits  to  Iceland,  and  the 
North  Cape . . .  the  Norwe- 
gian fjords  .  .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia."  With 

stop-overs  in  Europe  as  desired. 

'Rates,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
165  Tremonfc  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 
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Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  6,  G  minor 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  "This 
day  are  published  proposals  for  printing  by  subscription,  with  His 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos,  in 
Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a  thorough- 
bass for  the  harpsichord.  Composed  by  Mr.  Handel.  Price  to  sub- 
scribers, two  guineas.  Ready  to  be  delivered  by  April  next.  Sub- 
scriptions are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  November 
22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The  con- 
certos were  published  on  April  21,  1740.  In  an  advertisement  a  few 
days  afterwards  Walsh  said,  "These  concertos  were  performed  at  the 
Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are  played  in  most 
public  places  with  the  greatest  applause."  Victor  Schoelcher  made 

•This  was  the  little  house  No.  25.  in  which  Handel  lived  for  many  years,  and 
in  which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  W.  H.  Cummins,  about  1903,  visiting  the  house,  found  a  cast- 
lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721,  G.  F.  H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural 
alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's  composition-room.  After  Handel's  death  his  valet  rented  the  house  and 
used  Handel's  name  to  attract  lodgers.  Sydney  Smith  lived  in  this  house  in  1835. 
The   Street  is  now   "Brook   Street,   Grosvenor   Square." 


LEE    PATTISON 

TOLD   IN   THE   HILLS 
Seven    Pieces   for    Piano 

Op.  4  Price  $1.00  net 

"May  prove  to  be  the  'Woodland  Sketches' 
of  its  day.  Who  knows?" — Musical  America. 

"...  gorgeously  set  upon  the  keyboard  and 
makes  a  real  display  of  the  piano's  acoustic 
possibilities  .  .  .  real  piano  music  ...  a 
noble  example  of  melody,  a  deep  and  movingly 
eloquent   definition   of  mood." 

— Chicago  Herald-Examiner. 


FOR  TWO  PIANOS,  FOUR  HANDS 

Just  Issued 
F.   CHOPIN— RONDO,  OP.   73 
Edited   and   Abridged 
'  by    LEE    PATTISON 


As   played   by 
MAIER    and    PATTISON 

Price  $1.25  net 


Just  Issued 
EDWARD    MACDOWELL— 

FOREST  ELVES 

Transcribed  by  FELIX  FOX 

Played  by 

MAIER  and  PATTISON 

at    their   concert   at  the   Repertory 

Theatre  on  February  15th 

Price  $1.50  net 


The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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this  comment  in  his  Life  of  Handel :  "This  was  the  case  with  all  the 
works  of  Handel.  They  were  so  frequently  performed  at  contempo- 
raneous concerts  and  benefits  that  they  seem,  during  his  lifetime, 
to  have  quite  become  public  property.  Moreover,  he  did  nothing 
which  the  other  theatres  did  not  attempt  to  imitate.  In  the  little 
theatre  of  the  Haymarket,  evening  entertainments  were  given  in 
exact  imitation  of  his  'several  concertos  for  different  instruments, 
with  a  variety  of  chosen  airs  of  the  best  master,  and  the  famous 
Salve  Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the 
King's  Theatre  make  mention  also  of  'several  concertos  for  different 
instruments.'  " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in  1738, 
— also  of  the  music  to  Dry  den's  "Ode  for  St.  Cecilia's  Day"  (No- 
vember 22). 

Romain  Holland,  discussing  the  form  concerto  grosso,  which  con- 
sists essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo)  and 
the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Rome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for  several 
of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722.  Geminiani 
introduced  the  concerto  into  England, — three  volumes  appeared  in 
1732,  1735,  1748,— and  he  was  a  friend  of  Handel. 

It  is  stated  that  the  word  "concerto,"  as  applied  to  a  piece  for  a 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  &  ut 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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<JMore  for  JJess 

Quality  is  a  never  changing  and  uncompromis- 
ing fact  at  Hollander.  It  is  never  lessened. 
Hollander  prices  however  are  as  infinitesimal 
as  we  can  get  them  and  this  year  your  dollar 
will  buy  more  fine  quality  of  the  Hollander 
Sort  than  in  many  a  season.  If  you  are  in  doubt, 
come  in  and  see  for  yourself. 

-c/?  HOLLANDER  6.»* 

BOYLSTON     STREET 


202 


%<r*z 


iN  INETEEN  members  of  one  family  have  pur- 
chased bonds  from  the  Harris  Forbes  Organization 
amounting  to  over  $9,000,000.  In  this  particular 
instance  we  have  served  four  generations  of  investors. 

Because  our  business  necessarily  depends  upon  the 
continued  financial  welfare  of  our  customers,  we  always 
strive  to  give  sound  investment  advice.  We  invite  you 
to  ask  for  our  suggestions. 


Harris,  Forbes  &  Co 

Incorporated 

Harris,  Forbes  Building 

24  Federal  Street,  Boston 
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solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by 
Scipio  Bargaglia  (Venice,  1587)  ;  that  Giuseppe  Torelli,  who  died  in 
1708,  was  the  first  to  suggest  a  larger  number  of  instruments  in  a 
concerto,  and  to  give  the  name  concerto  grosso  to  this  species  of  com- 
position. But  Michelletti,  seventeen  years  before,  had  published  his 
"Sinfonie  et  concerti  a  quatro,"  and  in  1698  his  "Concerti  musicali," 
while  the  word  concerto  occurs  frequently  in  the  musical  termi- 
nology of  the  seventeenth  century.  It  was  Torelli  who,  determining 
the  form  of  the  grand  solo  for  violin,  opened  the  way  to  Archangelo 
Corelli,  the  father  of  modern  violinists,  composers,  or  virtuosos. 


* 


Romain  Holland  insisted  that  the  instrumental  music  of  Handel 
has  the  nature  of  a  constant  improvisation,  music  to  be  served 
piping  hot  to  an  audience,  and  should  preserve  this  character  in  per- 
formance. "When  you  have  studied  with  minute  care  each  detail, 
obtained  from  your  orchestra  an  irreproachable  precision,  tonal 
purity,  and  finish,  you  will  have  done  nothing  unless  you  have  made 
the  face  of  the  improvising  genius  rise  from  the  work." 

Handel's  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6)  ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12) ;  or 


ITS  A  WISE  CHILD  THAT  PICKS  OUT 
PARENTS  LIKE  THESE! 

Betty  and  Carl  were  married  about  three  years  ago  on  seventy- 
five  dollars  a  week.  A  year  later  li'l  Pete  came  along  to  share  in 
the  fun. 

His  coming  was  a  bit  expensive  —but  that  had  been  anticipated. 
You  see,  Carl  had  accumulated  a  reserve  of  nearly  $2,500  with 
which  to  set  up  housekeeping — and  for  Pete. 

When  their  engagement  was  announced,  Carl  came  in  to  see 
me  and  took  $10,000  life  insurance.  To  him  this  seemed  little 
enough  for  Betty  to  have — if — 

They  do  not  own  an  automobile,  nor  even  an  electric  refrig- 
erator but  they  are  planning  to  —  when  they  have  the  cash — and  in- 
come large  enough  to  operate  them  without  pinching.  So  they  say. 

They  budget  their  expenses,  too— in  a  John  Hancock  Budget 
Book.  Would  you  like  one  ? 

If  so,  write  your  name  on  this  ad,  return,  and'you  shalFhave  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


1082 


Prints  ♦  ♦  I 


"~PHE  gracious  jacket  dress  doffs  its  jacket  to  formal 
hours  and  blossoms  into  print  with  splashing,  flame 
and  yellow  roses !  We  present  it  as  a  perfect  double  duty 
dress  with  which  to  refresh  your  mid-winter  wardrobe 
for  jacketed  it  makes  a  sparkling  dinner  conversation, 
and  without  the  jacket  it  compliments  your  most  luxurious 
evening  wrap.  It  bows  to  the  smart  new  vogue  for  triple 
chiffon,  and  is  but- 

*39-50 

Women's  and  Misses'  Gowns 


si 


atteryS 

Opposite  Boston  Common  — £ — 
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a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  concertino  in  this  work  consists  of  first  and  second  violins; 
the  concerto  ripieno,  of  full  string  orchestra,  with  frequently  an 
independent  part  for  the  violoncello. 

I.  Larghetto  e  affetuoso,  G  minor,  3-2.  A  grave  movement  with 
purely  polyphonic  development,  mostly  for  full  string  orchestra, 
but  there  are  passages  in  which  the  violins  of  the  concertino  play 
alone  over  a  bass  in  violoncello  ripieni. 

II.  Allegro  ma  non  troppo,  G  minor,  4-4.  A  four-part  fugue  on 
a  chromatic  subject,  briefly  developed.  The  violins  of  the  concertino 
play  in  unison  with  those  of  the  concerto  ripieno. 

III.  Musette:  Larghetto,  E-flat  major,  3-4.  The  longest  move- 
ment of  the  concerto.  The  title  is  singularly  applied,  for  the  drone- 
bass  is  little  employed,  and  then  only  on  a  single  organ-point,  while 
the  traditional  musette  has  a  double  drone-bass,  on  tonic  and  domi- 
nant together.  Each  of  these  connected  parts  has  a  characteristic 
rhythm.  In  the  second  the  "Scotch  snap"  (a  sixteenth-note  followed 
by  a  dotted  eighth)  predominates. 

The  musette  was  an  old  dance  of  the  mountains  of  Clermont- 
Ferrand.  It  took  its  name  from  the  instrument  that  accompanied 
it.  The  dance  was  a  sort  of  the  original  bourree  of  Auvergne  still 
popular  in  Paris  with  coal-and-water  carriers,  also  "f rotteurs",  who 
had  little  balls  at  the  Marchands  de  Vin  and  danced  to  the  sound 
of  the  musette.  The  Bal-Musette  was  the  name  given  to  the  dance 


Old-Fashioned  and  New-Fashioned  Annuities 

The  Straight  Annuity 

Formerly,  the  only  kind  of  an  Annuity  issued  terminated  at 
once  upon  the  death  of  the  annuitant,  even  if  this  occurred 
soon  after  the  purchase  was  made. 

The  Joint  Annuity 

Then  a  combination  annuity  was  offered  to  pay  as  long  as 
either  of  two  people  live;  i.  e.,  husband  and  wife,  two  sisters, 
mother  and  daughter. 

The  Refund  Annuity 

Now  a  further  guarantee  may  be  included — at  appropriate 
rates — whereby  the  Insurance  Company  refunds  to  a  bene- 
ficiary the  difference,  if  any,  between  the  amount  paid  in  by 
the  purchaser  and  the  amount  paid  back  to  Annuitants. 

Selection 

The  many  annuity  contracts  now  offered  allow  you  to  choose 
that  particular  form  which  will,  most  effectively,  provide  for 
your  needs  or  the  needs  of  your  dependents. 

Write  d    o    WALTER  CaU 

100  Milk  Street  i^.KJ.     WAL1EH  HANcock  6200 

West  Newton  1927 
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Spring: 

So  many  women 
are  asking  for 
"something  new  to 
put  on  now  and 
wear  all  Spring" 
and  they're  pleased 
with  what  they  find 
at  Jays.  There  is 
an  air  of  distinc- 
tion about  things 
sold  here  because 
they  are  mostly 
one-of-a-kind. 
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hall  in  the  Place  Maubert.  The  hall  itself  was  demolished  in  1891. 
All  sang  the  old  refrain : 

Pour  bien  danca 
Vivent  les  Auvergnats. 

The  words  were  accompanied  by  stamping  on  the  floor,  following 
rigorously  the  measure.  The  primitive  music  was  in  two-time,  with 
a  hold  at  the  end  of  each  reprise ;  this  hold  was  called  the  bass  of 
the  musette  and  was  marked  by  a  blow  of  the  foot.  Compan  tells  us 
that  "in  the  ancient  times,  one  saw  shepherdesses  adorned  with 
garlands  of  flowers,  leading  their  flocks  towards  evening,  while 
Corydon  sounded  his  musette.  The  shepherds,  to  please  the  fair, 
united  their  dances  to  the  sweetest  and  most  flattering  sounds  of 
their  voices., One  regrets  not  being  a  dweller  in  a  country  where  the 
only  ambition  was  to  please;  no  other  occupation  than  to  love.'' 
Desrat  wrote  in  1895  that  the  "utmost  decency  and  order  reigned 
at  the  bals-musettes ;  each  one  was  moved  solely  by  the  thought  of 
the  pleasure  from  dancing  his  national  musette." 

The  instrument  musette  was  a  two-pipe  bagpipe  whose  natural 
compass  was  from  low  F  on  the  treble  staff  to  A  on  the  first  line 
above.  This  was  occasionally  extended  by  means  of  keys,  a  minor 
second  downwards  and  a  minor  third  upwards.  The  air  was  con- 
trolled by  a  bag  under  the  player's  arm.  The  word  was  also  applied 
to  a  keyless  oboe,  whose  pitch  was  sometimes  in  Gr,  sometimes  in 
A-flat. 


FRESH  FUDGE 

with  a  home-made  flavor 

Delicious  chocolate  fudge,  plain  or  with  walnuts, 
and  fresh  as  if  it  had  just  cooled  ...  It  is  neatly 
wrapped  in  gold  and  silver  foil  to  protect  one's 
fingers  at  bridge.  The  smooth,  rich  flavor  and  fine 
texture  of  this  fudge  give  it  a  place  of  its  own 
among  notable  confections. 

Plain  Chocolate  or  Chocolate  Walnut  .  .  .  per  lb.  $1.00 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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ANNUAL     PRAY     EVENT 


Custom-built 

FURNITURE 


at 


40%  Discount 


Clearance  of  Floor  Models 

Just  55  upholstered  chairs  and  sofas — 
used  in  our  Gallery  of  Interior  Decoration 
as  floor  models.  Sturdy  furniture  of 
classic  design,  constructed  throughout  of 
the  finest  materials.  Unexcelled  crafts- 
manship gives  these  pieces  a  character 
that  at  once  sets  them  apart  from  ordinary 
furniture.  The  coverings  are  in  a  wide 
variety  of  color  and  fabric.  Sale  for 
limited  time  only. 


DEFERRED     PAYMENTS  IF  DESIRED 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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IV.  Allegro,  G  minor,  4-4.  A  lively  theme  is  developed  contra- 
puntally.  There  are  long  passages  for  the  first  violins  of  the  con- 
certino, accompanied  by  staccato  chords  for  all  the  other  strings. 

V.  Allegro,  Gr  minor,  3-8.  The  concertino  and  concerto  ripieno 
are  united  throughout..  The  movement  is  an  example  of  three-part 
contrapuntal  writing. 


Symphonie  de  Psaumes    .     .     .    Igor  Fedorovitch   Stravinsky 
(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  living  at  Nice) 

This  "Symphony  of  Psalms,"  composed  in  1930,  "to  the  Glory 
of  God,"  and  dedicated  to  the  Boston  Symphony  Orchestra,  was 
written  for  the  Orchestra's  fiftieth  anniversary. 

The  first  performance  was  by  the  Brussels  Philharmonic  Society 
at  Brussels  on  December  13,  1930.  The  first  performance  in  the 
United  States  was  by  the  Boston  Symphony  Orchestra  at  Boston  on 
December  19,  1930,  when  the  Cecilia  Society  chorus  assisted. 

The  text  is  from  the  Vulgate. 

I. 

Psalmus  XXXVIII,  Verses  13  and  U. 

Exaudi  orationem  meam,  Domine,  et  depreciationem  meam :  auribus  per- 
cipe  lacrymas  meas. 


New  Chopin-Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

Chopin-Cortot  Twelve  Studies,  Opus  10  Paper,     2.00 

Chopin-Cortot  Twelve  Studies,  Opus  25  Paper,     2.00 

Chopin-Cortot  Twenty *four  Preludes,  Opus  28  Paper,     2.00 
ChopuvCortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cor  tot  says  the  last  word  in  piano- 
forte  pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 


J  088 


Mnethst 

is  the  February  Birthstone 

CCESSORIES  of  amethyst  are 
excellent  complements  to  the  flat- 
tering grays  favored  for  Spring. 
Chinese  carvings,  facet  and  mel- 
on cuttings  in  gold  or 
marcasite  settings.  On 
the  street  floor. 


R.  H.  Stearns  Company 
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Ne  sileas,  quoniam  advena  ego  sum  apud  te,  et  peregrinus,  sicut  omnes 
patres  mei.  Remitte  mini,  ut  refrigerer  priusquam  abeam,  et  ainplius  non  ero. 

Psalm  39  (King  James  Version) 

Hear   my   prayer,    O   Lord,    and   give   ear   unto   my   cry, 

Hold  not  thy  peace  at  my  tears: 
For  I  am  a  stranger  with  thee, 

And  a  sojourner,  as  all  my  fathers  were. 
O  spare  me,  that  I  may  recover  strength : 

Before  I  go  hence,  and  be  no  more. 

II. 

Psalmus  XXXIX,  Verses  1,  2,  8,  and  4. 

Expectans  expectavi  Dominum,  et  intendit  mihi. 

Et  exaudivit  preces  meas ;  et  eduxit  me  de  lacu  miseriae,  et  de  luto  faecis. 

Et  statuit  supra  petram  pedes  meos ;  et  direxit  gressus  meos. 

Et  immisit  in  os  meum  canticum  novum,  carmen  Deo  nostro. 

Videbunt  multi  et  timebunt :  et  sperabunt  in  Domino. 

Psalm  XL   (King  James  Version) 

I  waited  patiently  for  the  Lord, 

And  he  inclined  unto  me,  and  heard  my  cry. 

He  brought  me  up  also  out  of  an  horrible  pit,  out  of  the  miry  clay, 

And  set  my  feet  upon  a  rock,  and  established  my  goings. 

And  he  hath  put  a  new  song  in  my  mouth,   even  praise  unto  our  God: 

Many  shall  see  it,  and  fear, 

And  shall  trust  in  the  Lord. 


RS 


of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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Edvard  Hagerup  Grieg  (1843-1907),  in  his  delightful  auto- 
biographic sketch,  Mein  erster  Erfolg  "  (My  First  Success),  tells  of 
his  joy  at  the  harmony  which  he  produced  by  striking  two  keys  on  the 
piano  at  once  .  .  .  then  three  .  .  .  then  four  .  .  .  finally  with  both 
hands  —  O  joy!  a  combination  of  five  —  den  Nonenakkord!"  Once  he 
took  a  notebook  to  school  in  which  he  had  written,  Variations  on  a 
German  Melody  for  the  Piano,  Opus  1."  It  caused  a  sensation  among 
the  pupils  and  attracted  the  attention  of  the  professor  who  looked  upon  the 
boy  with  displeasure,  saying  harshly,  Another  time  bring  your  German 
dictionary  with  you  as  you  ought  to  do  and  leave  this  foolish  stuff  at  home.  " 

\JLE  BULL,  hearing  Edvard' s  music  through  an 
open  window,  induced  his  parents  to  send  him  to 
the  Leipzig  Conservatorium  to  study. 
A  serious  controversy  once  arose  be- 
tween Grieg  and  Director  Schleinitz, 
but  Edvard  stood  his  ground  and  won 
the  respect  of  the  Director,  who  patted  him  on  the  shoulder 
saying,  "Well,  it  is  fine  of  you  to  stand  up  for  your  dignity. ' ' 
On  the  advice  of  Nordraak,  he  studied  the  beauty  that  lay 
hidden  in  Norwegian  folk-music  and  there  he  found  his  in- 
spiration. It  transformed  him.  He  wrote  in  quick  succession 
many  beautiful  pieces,  among  which  was  Humoresque.  His 
output  of  songs  was  enorormous  —  over  I  50.  Grieg  was  fre- 
quently solicited  to  write  operas  and  though  many  librettos 
were  sent  to  him  he  never  found  one  that  appealed. 

As  he  had  no  children,  Grieg  bequeathed  his  entire  property 
—  300,000  kroner  —  for  the  promotion  of  music  in  Bergen. 

*  *  * 

If  you  are  contemplating  a  substantial  charitable  legacy  in 
your  Will,  consider  the  advantage  of  delegating  the  manage- 
ment of  your  fund  to  an  experienced  Trustee. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   <with    The    First    National    Bank    o/  Boston 
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III. 

Psalmus   CL 
(Alleluia) 

Laudate  Dominum  in  Sanctis  ejus :  Laudate  eum  in  firmamento  virtutis  ejus. 
Laudate    eum    in    virtutibus    ejus :    laudate    eum    secundum    multitudinem 

magnitudinis  ejus. 
Laudate  eum  in  sono  tubae :  laudate  eum  in  psalterio  et  cithara. 
Laudate  eum  in  tympano  et  choro :  laudate  eum  in  chordis  et  organo. 
Laudate  eum  in  cymbalis  bene  sonantibus :  laudate  eum  in  cymbalis  jubila- 

tionis :  omnis  spiritus  laudet  Dominum. 

Psalm  CL    {King  James  Version) 

(Alleluia) 

Praise  ye  the  Lord. 

Praise  God  in  his  Sanctuary: 

Praise  him  in  the  firmament  of  his  power. 

Praise  him  for  his  mighty  acts : 

Praise  him  according  to  his  excellent  greatness. 

Praise  him  with  the  sound  of  the  Trumpet : 

Praise  him  with  the  Psaltery  and  Harp. 

Praise  him  with  the  timbrel  and  dance : 

Praise  him  with  stringed  instruments,  and  Organs. 

Praise  him  upon  the  loud  cymbals : 

Praise  him  upon  the  high  sounding  cymbals. 

Let  everything  that  hath  breath,  praise  the  Lord. 

Praise  ye  the  Lord. 


The  Symphony  is  scored  for  five  flutes  (one  interchangeable  with 


Successful  Dressing 

at  a  Moderate  Cost 

Successful  dressing  is  all  a  matter  of  the  right  wardrobe 
and  discretion  in  its  selection. 

Cost,  as  measured  by  Hickson,  is  a  matter  of  value, 
giving  the  utmost  in  character  and  quality,  never  over- 
stepping the  bounds  of  reason. 

661-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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JHas0tt&l|mttIitt 


SKILLED  HANDS 

J.  he  hands  ol  men  skilled  by  years 
ol  practice  —  the  brains  ol  artisans 
devoted  to  tlieir  traditions  ana 
tasks  —  nave  lashioned  slowly,  care- 
lully —  tne  JVlason  OL  xlamlin  xiano. 

lne  result  is  tnat  JVlason  and. 
xlamlins  possess  a  quality  ol  unap- 
proacneo  tonal  beauty  tnat  sets 
them  apart  and  marks  eacn  one — ■ 
indelibly  —  a     work  ol  art. 


AMPICO  HALL 

146  Boylston  iStreet,  Boston,  ^Mass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fifth  Ave.,  N.Y. 
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piccolo),  four  oboes,  English  horn,  three  bassoons,  double-bassoon, 
four  horns,  small  trumpet  in  D,  four  trumpets,  three  trombones, 
tuba,  harp,  two  pianos,  violoncellos,  and  double-basses. 


Fantastic  Symphony,  No.  1,  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre    (Isere),   December   11,   1803;   died   in  Paris, 

March  9,  1869) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "Lelio,  ou  le  retour  a  la  vie" 
(Lelio;  or,  The  Eeturn  to  Life).  Berlioz  published  the  following 
preface*  to  the  full  score  of  the  symphony : — 

PROGRAMME 

of  the  Symphony. 
A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  him- 
self with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to 
result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest 
visions,  during  which  his  sensations,  sentiments,  and  recollections  are  trans- 
lated in  his  sick  brain  into  musical  thoughts  and  images.  The  beloved  woman 
herself  has  become  for  him  a  melody,  like  a  fixed  idea  which  he  finds  and 
hears  everywhere. 

PART  I. 
Dreams,   Passions. 
He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those 
*The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 


'the     trousseau    c/iouse  of    Cy*Jostont 


be    it   a       Ueo     {-  Jo  ton 

or   a  yard   of     O^cice 


or 
oice 


•    •    •       if  you  are  the  sort  oj  person   who  prefers   O  IN  £_ 
two   lovely  gowns  to  a   dos&en  slassy  ones  •  if  you  revel  in  choii 
laces     •     if  the    charm    of  your   home    is    reflected   in    oeauh= 
ful    linens     •     •     •    you    will    appreciate    our     ideals 

exclusive  designs  beautiful  fabn 

superior  hana=worlc 


•    •    • 


—  9lta(lanna/(nc, 


Boylston  Street 
at  four=$ixteen 
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5TEINWrtT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Steinway's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship. 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 
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moments  of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing 
her  whom  he  loves;  then  the  volcanic  love  with  which  she  suddenly  inspired 
him,  his  moments  of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving 
tenderness,  and  his  religious  consolations. 

PART  II. 
A  Ball. 
He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  III. 

Scene  in  the  Fields. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-des-vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around 
him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he 
has  recently  conceived,  all  combine  to  restore  an  unwonted  calm  to  his  heart 
and  to  impart  a  more  cheerful  coloring  to  his  thoughts ;  but  she  appears  once 
more,  his  heart  stops  heating,  he  is  agitated  with  painful  presentiments;  if 
she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless  melody, 
the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of  distant 
thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV. 

March  to  the  Scaffold. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is 


Jones  •  McDuffee  •  Stratton 


367  BOYLSTON  STREET 


ESTABLISHED  1810 


"Nottingham" 


A  Wedgwood  earthenware  of  lovely  pattern 
with    a   surprisingly   reasonable   price 
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Sterling  Ideas  from 

SHREVE 

FOR  the  bride,  for  your  own  home,  new 
patterns  in Shreve  sterling  silverawait 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  newpieces  by  Jen- 
sen and  other  leading 
craftsmen  today. Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling    silverware. 


ESTABLISHED      I80O 
BOYLSTON  at  ARLINGTON  STREET         BOSTON,  MASSACHUSETTS 
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now  sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of 
the  tread  of  heavy  feet  follows  without  transition  upon  the  most  resounding 
outbursts.  At  the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love- 
thought  interrupted  by  the  fatal  stroke. 

PART  V. 

Walpurgisnight's  Dream 
He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for 
his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks  to 
which  other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears;  but 
it  has  lost  its  noble  and  timid  character ;  it  has  beqome  an  ignoble,  trivial, 
and  grotesque  dance-tune;  it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  . 
Howlings  of  joy  at  her  arrival  .  .  .  she  takes  part  in  the  diabolic  orgy.  .  .  . 
Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  Irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given 
entire,  Berlioz  also  writes:  "If  the  symphony  is  played  separately 
at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  the  symphony  can  offer  by  itself  (the  com- 
poser hopes)  a  musical  interest  independent  of  all  dramatic 
intention." 

This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.  In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 
Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of 
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Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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POVLA  FRIJSH 

Renown  Danish  Soprano 

who  gave  a  song  recital  at  the  Repertory  Theatre 
Sunday,  February  15th,  uses  and  endorses  the  Baldwin 
exclusively,  and  writes: 

*  'The  Baldwin  piano  serves  my  every  need.  Its 
tonal  variety,  sensative  appeal,  unusually  fine 
'timbre'  are  only  next  in  importance  to  my 
choice  of  accompanist.  To  feel  the  support 
of  your  marvelous  instrument  at  my  recitals 
is  indeed  a  great  source  of  inspiration." 


A,  M*  Hume   Company 

New  England  Representatives 
196  BOYLSTON  STREET  BOSTON 
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the  concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene."  "Now,  my  friend,"  wrote  Berlioz,  "see 
how  I  have  woven  my  romance,  or  rather  my  story,  and  it  will  not 
be  difficult  for  you  to  recognize  the  hero.  I  suppose  that  an  artist 
endowed  with  a  lively  imagination,  finding  himself  in  the  mental 
state  that  Chateaubriand  has  painted  so  admirably  in  'Rene,'  sees 
for  the  first  time  a  woman  who  realizes  the  ideal  of  beauty  and 
charms  that  his  heart  has  long  yearned  for,  and  he  falls  desperately 
in  love  with  her.  Strange  to  say,  the  image  of  the  loved  one  never 
comes  into  his  mind  without  the  accompaniment  of  a  musical 
thought  in  which  he  finds  the  characteristic  grace  and  nobility  at- 
tributed by  him  to  his  beloved.  This  double  idee  fixe — obsessing 
idea — constantly  pursues  him;  hence  the  constant  apparition  in  all 
the  movements  of  the  chief  melody  of  the  first  allegro. 

"After  a  thousand  agitations  he  entertains  some  hope ;  he  believes 
that  he  is  loved  in  turn.  Happening  one  day  to  be  in  the  country,  he 
hears  afar  off  two  shepherds  playing  in  dialoguing  a  ranz  des  vaehes, 
and  this  pastoral  duet  throws  him  into  a  delightful  reverie.  The 
melody  reappears  a  moment  in  the  midst  of  the  themes  of  the  adagio. 

"He  is  at  a  ball,  but  the  festal  tumult  cannot  distract  him;  the 
obsessing  idea  still  haunts  him,  and  the  dear  melody  sets  his  heart 
a-beating  during  a  brilliant  waltz. 

"In  a  fit  of  despair  he  poisons  himself  with  opium;  the  narcotic 
does  not  kill  him,  it  gives  him  a  horrible  dream  in  which  he  believes 
that  he  has  killed  his  loved  one,  that  he  is  condemned  to  death,  that 


Claim 
Your  Share 
of  Youth 


I! 


'N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understanding^  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

■*•  %*      can  hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.      D.       WHITNEY       COMPANY 

Do  You  Know  The  Lore 

of  India  Prints 


Have  you  ever  heard  of  "Karma,"  "The 
Wisdom  of  the  Brahman,"  "Itar— 
The  Perfume  of  Kanauj,"  or  "Jhari,  the 
Growth  of  the  Jungle?" 

These  and  scores  of  others  are  designs 
handed  down  from  countless  generations 
but  still  faithfully  reproduced  in  hand 
blocked  India  Prints. 

Our  sincere  admiration  of  fine  India 
Prints  has  recently  increased  ten-fold  ow- 
ing to  the  acquisition  of  the  first  authentic 
book  on  the  folklore  and  tradition  of 
India  Print  designs.  These  well  illustrated 
books  will  prove  not  only  delightful  read- 
ing but  will  unfold  for  you  as  they  have 
for  us  a  wealth  of  appreciation  heretofore 
impossible.  Each,  fifty  cents. 


T.  D.  WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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he  is  present  at  his  own  execution.  March  to  the  scaffold :  immense 
procession  of  executioners,  soldiers,  people.  At  the  end  the  melody 
again  appears,  at  a  last  thought  of  love,  and  it  is  interrupted  by  the 
fatal  blow. 

"He  then  sees  himself  surrounded  by  a  disgusting  mob  of  sorcerers 
and  devils  united  to  celebrate  the  night  of  the  Sabbat.  They  call 
to  some  one  afar.  At  last  the  melody  arrives,  hitherto  always  grace- 
ful, but  now  became  a  trivial  and  mean  dance  tune ;  it  is  the  beloved 
who  comes  to  the  Sabbat  to  be  present  at  the  funeral  procession  of 
her  victim.  She  is  now  only  a  courtesan  worthy  to  figure  in  such  an 
orgy.  The  ceremony  begins.  The  bells  toll,  the  infernal  crew  kneel, 
a  chorus  sings  the  prose  for  the  dead,  the  plain-song  (Dies  Irae), 
two  other  choirs  repeat  it  by  parodying  it  in  a  burlesque  manner; 
then  there  is  the  mad  whirl  of  the  Sabbat,  and  at  its  wildest  height 
the  dance  tune  is  blended  with  the  Dies  Irae,  and  the  dream  is  at 
an  end." 

Julien  Tiersot  published  in  the  Menestrel  (Paris),  June  26,  1904, 
a  hitherto  unpublished  draft  of  the  programme  of  this  symphony ;  it 
is  undoubtedly  the  draft  made  by  Berlioz  for  the  first  printed  pro- 
gramme. The  manuscript  is  in  the  library  of  the  Conservatory  of 
Paris. 

There  is  an  introductory  note :  "Each  part  of  this  orchestral  drama 
being  only  the  musical  development  of  given  situations,  the  com- 
poser thinks  it  indispensable  to  explain  the  subject  in  advance.  The 
following  programme,  then,  should  be  regarded  as  the  spoken  text 
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More  than  ever  before,  people  are  going  to  choose  something  useful,  something 
to  live  with,  something  that  will  last. 

Courtright  House  offers  to  those  who  desire  discrimination  and  taste  a  complete 
service  in  interior  decoration. 

Furnishings,  modern  and  antique,  period  furniture,  wall  papers,  draperies,  panel- 
ings,  fabrics  and  objects  of  art  at  reasonable  prices. 

NINE  CHARLES  SI \*J BEACON  BOSTONMASS 


1102 


Meeting  the  Market 
---  with  Facts 


February  is  the  month  of 

solid  performance,  when  pro- 
jects are  put  definitely  under  way- 
Upon  every  hand,  in  all  centers, 
we  find  that  serious  efforts  are 
being  made  in  the  direction  of 
restoration.  Out  of  all  this  stri- 
dent activity  it  is  certain  that 
markets  will  rise  to  reestablish 
and    sane    prosperity. 


a    true 


The  printed  word  is  the  vital 
force,  the  logical  means  of  meet- 
ing the  market  ---  with  FACTS. 
And  sales  appeals  invite  the  best 
in  Printing. 


c&he  Quality  ZMark 

of  Printing 

Service 


Geo*  £L  Ellis  Co* 

Incorporated 
Printers   for    57    Years 

111  Congress  Street,  Boston 
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of  an  opera,  which  serves  to  introduce  the  pieces  of  music,  to  describe 
the  character,  to  determine  the  expression. 

"The  author  supposes  a  young  musician  affected  by  that  mental 
disease  which  a  celebrated  writer  calls  le  vague  des  passions"  (thus 
Berlioz  begins).  The  description  of  the  motive  is  about  as  before; 
but  this  sentence  is  added :  "The  transition  from  this  state  of  melan- 
choly reverie,  interrupted  by  some  fits  of  joy  without  true  cause,  to 
that  of  delirious  passion  with  its  movements  of  fury,  jealousy,  its 
returns  of  tenderness,  its  tears,  etc.,  is  the  subject  of  the  first  part. 

"The  artist  is  placed  in  the  most  diverse  circumstances  of  life, — 
in  the  midst  of  a  tumultuous  festival,  in  the  peaceful  contemplation 
of  the  beauties  of  nature ;  but  everywhere,  in  town,  in  the  fields,  the 
cherished  image  comes  to  his  mind  and  throws  trouble  into  his  soul. 

"One  evening  in  the  country,  he  hears  two  shepherds  dialoguing 
a  ranz  des  vaches:  this  pastoral  duet,  the  scene  itself,  the  rustling  of 
trees  gently  stirred  by  the  wind,  reasons  for  hope  conceived  not  long 
ago, — all  these  things  co-operate  in  giving  his  heart  an  unaccustomed 
calm  and  his  mind  a  more  smiling  complexion. 

'I  am  alone  in  the  world,'  lie  says  to  himself. 
'Soon  perhaps  I  shall  no  longer  be  alone, 
But  if  she  should  deceive  me !' 

This  mixture  of  hope  and  fear,  and  these  ideas  of  happiness  dis- 
turbed by  certain  dark  forebodings,  form  the  subject  of  the  Adagio. 
"After  having  the  sure  knowledge  that  she  whom  he  adores  does 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

BJic  Cora  Chandler  SJiop 

JO  Temple  Place,  Boston,  Mass.        (^ndlerl  Corset  Store) 
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Very  Much  Worth  While 

A  family  lifted  from  lassitude  and  despair  to  energy  and  confidence. 
Sickness,  much  sickness  in  the  Bosdick  family  a  year  ago.  What 
was  wrong  at  home? 

The  Department  of  Social  Work  must  find  out  and  help. 
The  family  had  troubles:  insufficient  clothing  and  no  food, 
no  money  and  no  "job." 

HELP.  Emergency  relief  given;  permanent  friendship  es- 
tablished, night  cleaning  found  for  the  mother  who  was  also 
paid  by  a  benefactor  to  work  at  home  instead  of  outside 
during  the  school  vacation  of  the  four  children  (an  original 
and  practical  gift). 

Strengthened  and  encouraged  the  industrious  father  fitted 
himself  to  pass  the  Civil  Service  Examination  and  registered 
in  two  City  Departments. 

Odd  jobs  persistently  sought  brought  in  money  to  put  in  coal 
and  to  buy  winter  clothes  out  of  season,  when  prices  were 
lowest,  and  to  provide  the  daily  food. 

The  Bosdicks  are  now  just  holding  their  own — and  they  are 
well. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.  Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.   Coolidgb  Mrs.  I.  A.  Ratsheskt 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robby 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Rbid  Hunt  Mrs.  Soma  Weiss 

Mrs.   Charles   C.   Lund  Mis.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDTCOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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The  annual  expenses  of  the  Boston  Symphony  Ore  reed 
by  the  generosity  of  the  public  in  subscribing  funds  tf  opt 
for  the  season  1930-31  follows : 

Dabney,  Mr.  and  Mrs,  k- 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  E.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  E. 
Brewer,  Eobert  D. 
Briggs,  Miss  Helen  S. 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B. 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  0.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Eussell  S. 
Coffin,  Winthrop 
Colt,  Mr.  and  Mrs.  James  D. 
Converse,   Miss  Luna  B. 

Woodstock,   Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Cotton,  Miss  Eachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 
Cutter,  Mr.  and  Mrs.  E.  Ammi 
In  Memory  of  C.  S.  D. 


George  B. 
Daly,  Mrs.  Eeginald  J 
Dana,  Mr.  and  Mrs. 

Eichard  H. 
Daniels,  Miss  Mabel 
Davenport,  Mr.  and  IS 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  L 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J 
Dunne,  F.  L.  Co. 
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Eager,  Miss  Mabel  T. 
Earle,  Misses,  L.  S.  ai  ^  ^ 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  I 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs.  p  J 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 
Fitch,  Miss  Carrie  T. 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ealph  E 
Forbes,  Mrs.  Waldo  ]  iMn 
Forness,  Mrs.  Arthur  *>  C" 
Fox,  Walter  S.,  Jr.  ".  M 
French,  Miss  Kathari  •>  M 
Frost,    Mr.    and    Mrsfj 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  L 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 
Goulston,  Leopold  Mo 
Gray,  Morris 
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The  Orchestra  can  be  carried  on  only  by  the  generosity  oi 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  tl 
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In  :eed  its  income .  These  concerts  are  made  possible  only 
ti  5  operating  deficit.  A  list  of  those  who  have  subscribed 


d  if 


to  tfrs.  Eussell 

Edwin  Farnham 
44   Mrs.  Kathleen  T. 
igh,  Mrs.  Henry  V. 
et,  Ferris 
1 1,  Miss  Josephine 
Mrs.  Frances  L. 
,  Mrs.  E.  A. 


irs.  H.  S. 

ill,  Mr.  and  Mrs. 

Penrose 
»n,  Miss  Euth  W. 

Miss  Jenny  L. 
.,  Miss  Lilian 
Miss  Frances  K. 
I,  Miss  Mary  A. 
d,  Mrs.  John  H. 
I,  Dr.  and  Mrs. 
ghK. 
)n,  Miss  Alison 
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■.  an 


IX 


Id 


14 


Jaques,  Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaf fenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaff enburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles   A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
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not  return  his  love,  but  is  incapable  of  comprehending  it,  and  fur- 
thermore has  made  herself  unworthy  of  it,  the  artist  poisons  himself 
with  opium."  The  description  that  follows  is  practically  the  one 
already  published. 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

It  will  be  seen  that  Berlioz  changed  fundamentally  his  original 
intention.  The  artist  was  originally  supposed  to  live  the  experiences 
of  the  first  three  scenes  in  the  course  of  his  normal  life:  under  the 
influence  of  the  drug  he  dreamed  the  horrible  dreams  of  his  execution 
and  the  Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score,  all 
the  scenes  are  an  opium  dream. 

There  are  minor  differences  in  the  detail  of  the  programmes  of  the 
first  two  concerts  and  of  the  preserved  sketch,  which  are  summed 
up  by  M.  Tiersot  in  the  Menestrel  of  July  10,  1904,  p.  219. 


What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand  ?* 

♦Boschot  describes  her  as  she  looked  in  1827  :  "Tall,  lithe,  with  shoulders  rather 
fat  and  with  full  bust,  a  supple  figure,  a  face  of  an  astonishing  whiteness,  with  bulging 
eyes  like  those  of  the  glowing  Mme.  de  Stael,  but  eyes  gentle,  dreamy,  and  sometimes 
sparkling  with  passion.  And  this  Harriet  Smithson  had  the  most  beautiful  arms, — 
bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man  of  a  caress  of  a  flower.  And 
the  voice  of  Harriet  Smithson  was  music." 
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Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engagements 
in  Ireland  and  England.  She  appeared  there  first  on  September  6 
with  Kemble,  Powers,  and  Liston.  Her  success  was  immediate  and 
overwhelming.  She  appeared  as  Juliet,  September  15  of  the  same 
year.  Berlioz  saw  these  first  performances.  He  did  not  then  know  a 
word  of  English :  Shakespeare  was  revealed  to  him  only  through  the 
mist  of  Letourneur's  translation.  After  the  third  act  of  "Romeo  and 
Juliet"  he  could  scarcely  breathe:  he  suffered  as  though  "an  iron 
hand  was  clutching"  his  heart,  and  he  exclaimed,  "I  am  lost."  And 
the  story  still  survives,  in  spite  of  Berlioz's  denial,  that  he  then  ex- 
claimed :  "That  woman  shall  be  my  wife !  And  on  that  drama  I  shall 
write  my  greatest  symphony."  He  married  her,  and  he  was  there- 
after miserable.  He  wrote  the  "Romeo  and  Juliet"  symphony.  To  the 
end  he  preferred  the  "Love  Scene"  to  all  his  other  music. 

Berlioz  has  told  in  his  Memoirs  the  story  of  his  wooing.  He  was 
madly  in  love.  After  a  tour  in  Holland,  Miss  Smithson  went  back 
to  London,  but  Berlioz  saw  her  always  by  his  side ;  she  was  his  ob- 
sessing idea,  the  inspiring  Muse.  When  he  learned  through  the 
journals  of  her  triumphs  in  London  in  June,  1829,  he  dreamed  of 
composing  a  great  work,  the  "Episode  in  the  Life  of  an  Artist,"  to 
triumph  by  her  side  and  through  her.  He  wrote  Ferrand,  February 
6,  1830 :  "I  am  again  plunged  in  the  anguish  of  an  interminable  and 
inextinguishable  passion,  without  motive,  without  cause.  She  is  al- 


"Keep  your  face  always  turned  toward  the 
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ways  at  London,  and  yet  I  think  I  feel  her  near  me :  all  my  remem- 
brances awake  and  unite  to  wound  me ;  I  hear  my  heart  beating,  and 
its  pulsations  shake  me  as  the  piston  strokes  of  a  steam  engine. 
Each  muscle  of  my  body  shudders  with  pain.  In  vain !  ?Tis  terrible ! 
O  unhappy  one !  if  she  could  for  one  moment  conceive  all  the  poetry, 
all  the  infinity  of  a  like  love,  she  would  fly  to  my  arms,  were  she  to 
die  through  my  embrace.  I  was  on  the  point  of  beginning  my  great 
symphony  ('Episode  in  the  Life  of  an  Artist'),  in  which  the  develop- 
ment of  my  infernal  passion  is  to  be  portrayed ;  I  have  it  all  in  my 
head,  but  I  cannot  write  anything.  Let  us  wait." 

He  wrote  Ferrand  on  April  16,  1830 :  "Since  my  last  I  have  experi- 
enced terrible  hurricanes,  and  my  vessel  has  cracked  and  groaned 
horribly,  but  at  last  it  has  righted  itself ;  it  now  sails  tolerably  well. 
Frightful  truths,  discovered  and  indisputable,  have  started  my  cure ; 
and  I  think  that  it  will  be  as  complete  as  my  tenacious  nature  will 
permit.  I  am  about  to  confirm  my  resolution  by  a  work  which  satis- 
fies me  completely."  He  then  inserted  the  argument  which  is  pub- 
lished above.  "Behold,  my  dear  friend,  the  scheme  of  this  immense 
symphony.  I  am  just  writing  the  last  note  of  it.  If  I  can  be  ready  on 
Whitsunday,  May  30,  I  shall  give  a  concert  at  the  Nouveautes,  with 
an  orchestra  of  two  hundred  and  twenty  players.  I  am  afraid  I  shall 
not  have  the  copied  parts  ready.  Just  now  I  am  stupid;  the  frightful 
effort  of  thought  necessary  to  the  production  of  my  work  has  tired 
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my  imagination,  and  I  should  like  to  sleep  and  rest  continually.  But 
if  the  brain  sleeps,  the  heart  keeps  awake." 

He  wrote  to  Ferrand  on  May  13,  1830 :  "I  think  that  you  will  be 
satisfied  with  the  scheme  of  my  'Fantastic  Symphony'  which  I  sent 
you  in  my  letter.  The  vengeance  is  not  too  great ;  besides,  I  did  not 
write  the  'Dream  of  a  Sabbat  Mght'  in  this  spirit.  I  do  not  wish 
to  avenge  myself.  I  pity  her  and  I  despise  her.  She's  an  ordinary 
woman,  endowed  with  an  instinctive  genius  for  expressing  the  lac- 
erations of  the  human  soul,  but  she  has  never  felt  them,  and  she  is 
incapable  of  conceiving  an  immense  and  noble  sentiment,  as  that 
with  which  I  honored  her.  I  make  to-day  my  last  arrangements  with 
the  managers  of  the  Nouveautes  for  my  concert  the  30th  of  this 
month.  They  are  very  honest  fellows  and  very  accommodating.  We 
shall  begin  to  rehearse  the  'Fantastic  Symphony'  in  three  days;  all 
the  parts  have  been  copied  with  the  greatest  care;  there  are  2,300 
pages  of  music ;  nearly  400  francs  for  the  copying.  We  hope  to  have 
decent  receipts  on  Whitsunday,  for  all  the  theatres  will  be  closed. 
...  I  hope  that  the  wretched  woman  will  be  there  that  day ;  at  any 
rate  there  are  many  conspiring  at  the  Feydeau  to  make  her  go.  I  do 
not  believe  it,  however ;  she  will  surely  recognize  herself  in  reading 
the  programme  of  my  instrumental  drama,  and  then  she  will  take 
good  care  not  to  appear.  Well,  God  knows  all  that  will  be  said,  there 
are  so  many  who  know  my  story !"  He  hoped  to  have  the  assistance 
of  the  "incredible  tenor,"  Haizinger,  and  of  Schroder-Devrient,  who 
were  then  singing  in  opera  at  the  Salle  Favart. 
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The  "frightful  truths"  about  Miss  Smithson  were  sheer  calumnies. 
Berlioz  made  her  tardy  reparation  in  the  extraordinary  letter  writ- 
ten to  Ferrand,  October  11,  1833,  shortly  after  his  marriage.  He  too 
had  been  slandered:  her  friends  had  told  her  that  he  was  an  epi- 
leptic, that  he  was  mad.  As  soon  as  he  heard  the  slanders,  he  raged, 
he  disappeared  for  two  days,  and  wandered  over  lonely  plains  out- 
side Paris,  and  at  last  slept,  worn  out  with  hunger  and  fatigue,  in 
a  field  near  Sceaux.  His  friends  had  searched  Paris  for  him,  even 
the  morgue.  After  his  return  he  was  obstinately  silent  for  several 
days. 

Hence  his  longing  for  public  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  the  project, 
and  Berlioz  was  left  with  his  2,300  pages  of  copied  music.  He  then 
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tried  to  console  himself  with  his  "Ariel,"  Camille  Moke*  whom  he 
vainly  endeavored  to  marry.  He  was  jilted  by  her,  and,  although  he 
was  awarded  the  priw  de  Rome  in  1830,  he  was  profoundly  unhappy 
in  consequence  of  her  coquetry.  The  story  of  his  relations  with  the 
pianist  Camille,  afterwards  Mme.  Pleyel,  and  her  relations  with 
Ferdinand  Hiller  is  a  curious  one,  and  has  been  told  at  length  by 
Hippeau,  Jullien,  Tier  sot,  Boschot,  and  by  Berlioz  himself  in  his 
Memoirs,  letters,  and  his  bitter  "Euphonia  ou,  la  ville  musicale,"f 
a  "novel  of  the  future,"  published  in  Berlioz's  "Les  Soirees  d'Or- 
chestre."  Hippeau  advanced  the  theory  that  it  was  Camille,  not  Miss 
Smithson,  on  whom  Berlioz  wished  to  take  vengeance  by  the  pro- 
gramme of  his  "Sabbat,"  but  Tiersot  has  conclusively  disproved  the 
theory  by  this  marshalling  of  dates. 

At  last  Berlioz,  determined  to  give  a  grand  concert  at  which  his 
cantata  "Sardanapale,"  which  took  the  prix  de  Rome,  and  the  "Fan- 
tastic Symphony"  would  be  performed.  Furthermore,  Miss  Smith- 
son  was  then  in  Paris.  The  concert  was  announced  for  November 
14,  1830,  but  it  was  postponed  till  December  5  of  that  year.  "I  shall 

*Marie  Fehcite  Denise  Moke,  the  daughter  of  a  Belgian  teacher  of  languages,  was 
born  at  Paris,  September  4,  1811 ;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875.  As 
a  virtuoso,  she  shone  in  her  fifteenth  year  in  Belgium,  Austria,  Germany,  and  Russia. 
She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From  1848  to  1872  she  taught  at  the 
Brussels  Conservatory. 

tBerlioz's  tale,  "Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Mile. 
Moke,  was  first  published  in  the  Gazette  Musicale  of  1834  and  afterwards  in  "Les 
Soirees  d'Orchestre."  "Euphonia"  first  appeared  in  the  Gazette  Musicale  of  1844,  where 
the  allusions  are  more  clear. 
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give,"  he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Con- 
servatory, an  immense  concert,  in  which  will  be  performed  the  over- 
ture to  'Les  Francs  Juges,'  the  'Chant  sacre'  and  the  'Chant  guerrier' 
from  the  "Melodies/*  the  scene  'Sardanapale,'  with  one  hundred 
musicians  for  THE  CONFLAGRATION,  and  at  last  the  'Fantastic 
Symphony,'  Come,  come,  it  will  be  terrible!  Habeneck  will  conduct 
the  giant  orchestra.  I  count  on  you."  He  wrote  to  him  on  December 
7:  "This  time  you  must  come;  I  have  had  a  furious  success.  The 
'Fantastic  Symphony'  has  been  received  with  shouts  and  stampings ; 
the  'March  to  the  Scaffold'  was  redemanded;  the  'Sabbat'  has  over- 
whelmed everything  by  its  satanic  effect."  Camille  after  this  concert 
called  Berlioz  "her  dear  Lucifer,  her  handsome  Satan,"  but  Miss 
Smithson  was  not  present;  she  was  at  the  OpSra  at  a  performance 
for  her  benefit,  and  she  mimed  there  for  the  first  and  last  time  the 
part  of  Fenella  in  Auber's  "Muette  de  Portici."  The  symphony  made 
a  sensation;  it  was  attacked  and  defended  violently,  and  Cherubini 
answered,  when  he  was  asked  if  he  heard  it:  "Ze  n'ai  pas  besoin 
d'aller  savoir  comment  il  ne  faut  pas  faire." 

After  Berlioz  returned  from  Italy,  he  purposed  to  give  a  concert. 
He  learned  accidentally  that  Miss  Smithson  was  still  in  Paris ;  but 
she  had  no  thought  of  her  old  adorer ;  after  professional  disappoint- 

•"Melodies  irlandaises,"  composed  in  1829,  published  in  1830  (Op.  2),  and  dedi- 
cated to  Thomas  Moore.  The  words  were  adapted  from  Moore's  poem  by  P.  Gounet. 
The  set,  then  entitled  "Irlande,"  was  published  again  about  1850. 
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ments  in  London,  due  perhaps  to  her  Irish  accent,  she  returned  to 
Paris  in  the  hope  of  establishing  an  English  theatre.  The  public 
in  Paris  knew  her  no  more;  she  was  poor  and  at  her  wit's  ends.  In- 
vited to  go  to  a  concert,  she  took  a  carriage,  and  then,  looking  over 
the  programme,  she  read  the  argument  of  the  "Fantastic  Sym- 
phony," which  with  "Lelio,"  its  supplement,  was  performed  on^  De- 
cember 9,  1832.  Fortunately,  Berlioz  had  revised  the  programme  and 
omitted  the  coarse  insult  in  the  programme  of  the  "Sabbat" ;  but,  as 
soon  as  she  was  seen  in  the  hall  of  the  Conservatory,  some  who  knew 
Berlioz's  original  purpose  chuckled,  and  spread  malicious  informa- 
tion. Miss  Smithson,  moved  by  the  thought  that  her  adorer,  as  the 
hero  of  the  symphony,  tried  to  poison  himself  for  her,  accepted  the 
symphony  as  a  flattering  tribute. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  occa- 
sions,— Dumas's  "Antony"  was  then  jamming  the  Porte  Saint- 
Martin, — with  pale,  long-haired  youths,  who  believed  firmly  that  "to 
make  art"  was  the  only  worthy  occupation  on  the  earth;  they  had 
strange,  fierce  countenances,  curled  moustaches,  Merovingian  hair 
or  hair  cut  brushlike,  extravagant  doublets,  velvet-faced  coats 
thrown  back  on  the  shoulders.  The  women  were  dressed  in  the  height 
of  the  prevailing  fashion,  with  coiffures  a  la  girafe,  high  shell  combs, 
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shoulder-of-mutton  sleeves,  and  short  petticoats  that  revealed 
buskins.  Berlioz  was  seated  behind  the  drums,  and  his  "monstrous 
antediluvian  hair  rose  from  his  forehead  as  a  primeval  forest  on  a 
steep  cliff."  Heine  was  in  the  hall.  He  was  especially  impressed  by 
the  Sabbat,  "where  the  Devil  sings  the  mass,  where  the  music  of  the 
Catholic  church  is  parodied  with  the  most  horrible,  the  most  out- 
rageous buffoonery.  It  is  a  farce  in  which  all  the  serpents  that  we 
carry  hidden  in  the  heart  raise  their  heads,  hissing  with  pleasure 
and  biting  their  tails  in  the  transport  of  their  joy.  .  .  .  Mme.  Smith- 
son  was  there,  whom  the  French  actresses  have  imitated  so  closely. 
M.  Berlioz  was  madly  in  love  with  this  woman  for  three  years,  and 
it  is  to  this  passion  that  we  owe  the  savage  symphony  which  we 
hear  today."  It  is  said  that,  each  time  Berlioz  met  her  eyes,  he  beat 
the  drums  with  redoubled  fury.  Heine  added:  "Since  then  Miss 
Smithson  has  become  Mme.  Berlioz,  and  her  husband  has  cut  his 
hair.  When  I  heard  the  symphony  again  last  winter,  I  saw  him  still 
at  the  back  of  the  orchestra,  in  his  place  near  the  drums.  The  beau- 
tiful Englishwoman  was  in  a  stage-box,  and  their  eyes  again  met: 
but  he  no  longer  beat  with  such  rage  on  his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and 
recrimination  there  was  mutual  love.  She  was  poor  and  in  debt;  on 
March  16,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
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Berlioz  pressed  her  to  marry  him;  both  families  objected;  there  were 
violent  scenes ;  Berlioz  tried  to  poison  himself  before  her  eyes ;  Miss 
Smithson  at  last  gave  way,  and  the  marriage  was  celebrated  on 
October  3,  1833.  It  was  an  unhappy  one. 

"A  separation  became  inevitable,"  says  Legouve.  "She  who  had 
been  Mile.  Smithson,  grown  old  and  ungainly  before  her  time,  and 
ill  besides,  retired  to  a  humble  lodging  at  Montmartre,  where 
Berlioz,  notwithstanding  his  poverty,  faithfully  and  decently  pro- 
vided for  her.  He  went  to  see  her  as  a  friend,  for  he  had  never  ceased 
to  love  her,  he  loved  her  as  much  as  ever ;  but  he  loved  her  differ- 
ently, and  that  difference  had  produced  a  chasm  between  them." 

After  some  years  of  acute  physical  as  well  as  mental  suffering,  the 
once  famous  play-actress  died,  March  3,  1854.  Berlioz  put  two 
wreaths  on  her  grave,  one  for  him  and  one  for  their  absent  son,  the 
sailor.  And  Jules  Janin  sang  her  requiem  in  a  memorable  feuilleton. 

Berlioz  married  Marie  Becio*  early  in  October,  1854.  He  told  his 
son  Louis  and  wrote  to  his  friends  that  he  owed  this  to  her. 


* 
•    * 


The  "Fantastic  Symphony,"  then,  was  first  performed  on  Decem- 
ber 5,  1830.  Berlioz  was  almost  twenty-seven  years  old.  Beethoven 

*Marie  Recio  was  the  daughter  of  Sothera  Villas-Recio,  who  was  the  widow  of  a 
French  army  officer  named  Martin,  who  married  her  in  Spain.  Marie  was  well  educated. 
She  played  the  piano  fairly  well  and  sang  "a  little."  Berlioz  became  acquainted  with 
her  when  he  was  miserable  with  his  wife.  Marie  accompanied  him  as  a  singer  on  his 
concert  trips  in  Belgium  and  Germany.  She  made  her  d6but  at  the  Op6ra,  Paris,  on 
October  30,  1841,  as  Ines  in  "La  Favorite,"  but  she  took  only  subordinate  parts,  and 
soon  disappeared  from  the  stage  in  spite  of  Berlioz's  praise,  in  the  Journal  des  Debats, 
of  her  face,  figure,  and  singing.  She  made  Henrietta  wretched  even  after  she  had  left 
her  husband,  Hiller  said  Marie  was  a  shrewd  person,  who  knew  how  to  manage  her 
husband,  and  Berlioz  admitted  that  she  taught  him  economy.  But  Henrietta  was  soon 
avenged.  Even  when  Marie  went  on  a  concert  tour  with  Berlioz  in  1842,  she  was  de- 
scribed as  a  tall,  dried-up  woman,  very  dark,  hard-eyed,  irritable.  Berlioz  did  not  at- 
tempt to  conceal  his  discomfort,  and  his  life  grew  more  and  more  wretched,  until  Marie 
died  on  June  14,  1862.  She  was  forty-eight  years  old.  The  body  of  Henrietta  was  moved 
from  the  small  to  the  large  cemetery  of  Montmartre,  and  the  two  women  were  buried 
in  one  tomb.  Berlioz  in  his  Memoirs  gives  a  ghastly  account  of  the  burial. 
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had  not  been  dead  four  years ;  Schubert  had  been  buried  a  little  over 
two  years ;  Schumann  had  just  obtained  his  mother's  permission  to 
study  music ;  Verdi  was  a  poor,  unknown  student  at  Busseto,  Cesar 
Franck  was  eight  years  old;  Wagner  was  studying  at  Leipsic  with 
the  cantor  of  the  Thomasschule ;  Brahms  and  Tchaikovsky  were 
unborn. 

The  first  performance  of  the  work  in  the  United  States  was  at  a 
concert  of  the  Philharmonic  Society  of  New  York,  Carl  Bergmann 
conductor,  January  27,  1866. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  February  12,  1880. 

The  symphony  has  been  played  here,  at  concerts  of  the  Boston 
Symphony  Orchestra,  December  19,  1885,  December  31,  1887,  No- 
vember 29,  1890,  March  3,  1894,  March  9,  1895,  April  23,  1898, 
February  9,  1901,  January  28,  1905,  March  6,  1909,  April  26,  1918, 
March  5,  April  30  (by  request),  1920,  October  13,  1922,  October  16, 
1925. 

A  performance  by  the  New  York  Symphony  Orchestra  was  led  by 
Felix  Weingartner  in  Symphony  Hall,  Boston,  January  17,  1906. 


* 


The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  clari- 
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nets,  two  cornets-a-pistons,  two  trumpets,  four  horns,  four  bassoons, 
kettledrums,  and  strings.  It  begins  with  a  slow  introduction,  Largo, 
C  minor,  4-4.  Two  measures  of  soft  preluding  lead  to  a  plaintive 
theme  played  by  the  strings  pianissimo.  This  theme  is  the  melody  of 
a  romance  composed  by  Berlioz  3  in  his  youth,  when  he  was  in  love 
with  Estelle  Grautier,  of  Meylan,  the  Estelle  to  whom,  as  Mme. 
Fornier,  he  turned  in  his  bitter  last  years,  addressed  extraordinary 
letters  (published  in  April,  1903,  in  the  Revue  Bleue,  Paris,  and  en- 
titled "Une  Page  d' Amour  Komantique" ) ,  and  proposed  marriage. 
The  words  of  the  romance,  "Je  vais  done  quitter  pour  jamais  mon 
doux  pays,  ma  douce  amie,"  are  from  Florian's  "Estelle  et  Nemorin." 
This  romance  with  chamber  music  was  burned  before  Berlioz  went 
to  Paris,  but  he  tells  in  the  fourth  chapter  of  his  Memoirs  how  it 
came  into  his  mind  when  he  wrote  the  symphony :  "It  seemed  to  me 
to  suit  the  expression  of  this  overwhelming  sadness  of  a  young  heart 
which  hopeless  love  begins  to  torture."  The  melody  of  the  original 
romance  is  in  G  minor,  for,  in  spite  of  Berlioz's  remark  about  burn- 
ing manuscripts,  a  volume  of  these  early  romances,  copied  by  Berlioz 
and  given  to  a  friend  at  la  C6te  Saint-Andre,  is  now  preserved  in  the 
Mus6e  Berlioz. 

II.  Ball  Scene,  Allegro  non  troppo,  A  major,  3-8.  Two  flutes 
(one  interchangeable  with  piccolo),  oboe,  two  clarinets,  four  horns, 
two  harps,  strings. 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
BEST  ^easLonable  PRICE  420  BOYLSTON  ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MARCH  1st 
VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


DOLL    &    RICHARDS 

WATER    COLORS    BY    ELIOT    O'HARA 

GAME     BIRDS     BY    JOSEPH    D.    KNAP 

WOOD    ENGRAVINGS 


138    NEWBURY    STREET 


BOSTON.    MASS 
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III.  Scene  in  the  Fields,  Adagio,  F  major,  6-8.  Two  flutes,  two 
oboes  (the  second  interchangeable  with  English  horn),  two  clari- 
nets, four  horns,  four  bassoons,  four  kettle-drums  (each  one  played 
by  a  separate  player),  strings. 

IV.  March  to  the  Scaffold.  Two  flutes,  two  oboes,  two  clari- 
nets, four  horns,  five  cornets-a-pistons,  two  trumpets,  four  bassoons, 
three  trombones,  two  ophicleides,  two  pairs  of  kettle-drums,  snare- 
drum,  bass  drum,  cymbals,  strings.  M.  Boschot  insists  that  this 
march  was  first  written  by  Berlioz  for  his  opera  "Les  Franc  Juges" 
in  1826  or  1827,  that  this  March  to  the  Scaffold  was  originally  a 
"Marche  des  Gardes,"  and  Berlioz  later  only  added  the  theme  of  the 
Fixed  Idea.  This  statement  provoked  a  bitter  controversy  between 
Messrs.  Boschot  and  Tiersot.  (See  Boschot's  "La  Jeunesse  d'un 
Komantique,"  pp.  249,  388,  389,  394,  419,  and  "Un  Komantique  sous 
Louis  Philippe"  (Paris  1908),  pp.  639-641 ;  numbers  of  the  Menestrcl 
during  the  summer  of  1906 ;  Le  Mercure  Musical,  December,  1906.) 

V.  Scene  of  the  Sabbat  for  piccolo,  flute,  two  oboes,  small  E-flat 
clarinet,  clarinet,  four  horns,  two  cornets-a-pistons,  two  trumpets, 
four  bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettle- 
drums, bass  drum  (set  on  end  and  played  upon  with  kettle-drum 
sticks  by  two  players),  cymbals,  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Kussia. 


THE  SHETLAND   SHOP 

40  RIVER  STREET,  BOSTON 

SCOTCH  TWEEDS  AND  TARTANS 
SPORT  COATS,  SWEATERS  AND  CHILDREN'S  JERSEYS 

Coats  and  skirts  made  to  order  for  children  and  young  girls 


GRACE    HORNE'S    GALLERIES 

WATERCOLOURS  AND  PAINTINGS  BY 

MARY    S.    POWERS 

WATERCOLOCRS      BY 

WALT    DEHNER 
446   STUART  ST.  AT  DARTMOUTH,  BOSTON,  MASS. 


INTERIOR  DECORATORS 
Announce  the  opening  of  their 
NEW  SHOP,  164  NEWBURY  STREET 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 


Boston  University 
College  of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 

29  EXETER  STREET,  BOSTON 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect  pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    82    YEARS 


BEKXITZ 

JL^      SCHOOL    OF '     m     if 

LAN  QUAG  ELS 

140    NEWBURY   STREET 
TEL.     COMMONWEALTH      1814 


Travel 
Consultants 

Atlas  Enterprise 
Company 

J.  FORBES  AMORY,  Pres. 

Offers  individual  help  in  planning  trips. 

All  Lines  Any  Route 

1374  Massachusetts  Avenue 

Harvard  Square,  Cambridge,  Mass. 

Telephone      Reservations  by  telephone 
University  6636  if  you  prefer 
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SYMPHONY  HALL,  BOSTON  50th  SEASON,  1930-1931 

Fourth  Concert  of  the 

TUESDAY  AFTERNOON  SERIES 

Boston  Symphony 
Orchestra 

(110  Musicians) 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
Tuesday  Afternoon,  February  24,  at  3  o'clock 


PROGRAMME 

Sibelius  ....  "Finlandia,"  Symphonic  Poem,  Op.  26,  No.  7 
Sibelius  ....  Symphony  No.  7  (in  one  movement),  Op.  105 
Tchaikovsky Symphony  No.  4,  in  F  minor 


SYMPHONY  HALL 


THURSDAY  EVENING,  MARCH  5 


Tianist 

TICKETS  AT  BOX  OFFICE 
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W¥i  v  wv*  k  ft  #  v(  #  ^1 


The  charm  of  your 


rests  with  the  quality  of  dry  cleaning  and 

finishing  you  buy  for  it    We  invite  you 

to   send  yours   here — to   let   good 

dry-cleaning  and  finishing  by 

clever    people    endow    it 

with  full  charm  and  chic 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


LEWANDOS 


Telephones 


"You    Can    Rely    on    Lewandos" 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  FEBRUARY  27,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  28,  at  8.15  o'clock 


Chabrier    ....  "Gwendoline,"  Entr'acte  (Prelude  to  Act  II) 


Hill         .......         Symphony  No.  2  in  C  major 

I.  Moderato  tranquillo  e  sostenuto. 

II.  Scherzo  molto  vivace. 

III.  Maestoso  ma  non  troppo  lento. 

IV.  Allegro  energico. 

(First  Performance) 


Beethoven      ....         Concerto  for  Violin  in  D  major,  Op.  61 

I.    Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 

Beethoven     ....         Overture  to  Goethe's  "Egmont,"  Op.  84 


SOLOIST 
JASCHA  HEIFETZ 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  26,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played  at  these  concerts  may  be  seen  in   the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Sunday 

FEB.  22 
at  3.30 


Saturday 

MAR.  7 

at  8.30 


Sunday 

MAR.  8 

at  3.30 


Aria  :  Abscheulicher  wo  eilst  du  hin  ? . ,     ...  BEETHOVEN 

(from  "Fidelio") 
Maienbluten  j 

Waldseligkeit  £ MARX 

Hat  ich  die  Liebe  beriihrt    ) 

Die   Nacht  ) 

Wie  sollten  wir  geheim  sie  halten  \    STRAUSS 

Aria:  Ritorna   Vincitor    (from   "Alda") VERDI 

Oh  !   quand  je  dors LISZT 

Hymne   au    Soleil GEORGES 

Parodies  : HERBERT    HUGHES 

Hey  diddle,  diddle 

Goosey,  goosey,  gander 

Sing  a  song  of  sixpence 

Shepherd,  Thy  Demeanour  Vary .OLD  ENGLISH 

Alleluia    (by  request) O'CONNOR  MORRIS 


Return  Engagement 


The  Great  Dancer 
In  a  New  Programme 


Recital  by 


Violinist 

PROGRAMME 

Preludio    and    Siciliano     VERACINI 

Concerto   in  E-flat  major    MOZART 

Sonata   in   D    minor,    Op.    121    ....SCHUMANN 

(for  piano  and  violin) 

Adantino    quietoso     CESAR    FRANCK 

Burleska    JOSEPH    SUK 

Cortege     LILI    BOULANGER 

Caprice-Scherzo     MENDELSSOHN 

I   Palpiti PAGANINI 


TUESDAY  EVENING,  MARCH  10 


40  Remarkable  Voices 


Dr.  R.  NATHANIEL  DETT,  Conductor 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Pi 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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YOU  EASILY  CAN 
AFFORD  THE  MOST 
PERFECT  INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway, 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  . 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


STEINWAY 


THE     INSTRUMENT     OF    THE    IMMORTALS 

A  new  Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    $OTT^ 
Baby  Grand  at  li T  5  #  lO  '0   CLOWI1   balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 
Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write  for   information  to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Elcus,  G. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 

Concert-master 

Kreinin,  B. 

Kassman,  N.             Hamilton,  V.           Eisler,  D. 

Theodorowicz,  J. 

Hansen,  E. 

Lauga,  N. 

Fedorovsky,  P.               Leibovici,  J. 

Pinfield,  C. 

Mariotti,  V. 

Leveen,  P.                       Tapley,  R. 

Thillois,  F. 

Zung,  M. 

Knudson,  C.                   Gorodetzky,  L. 

Mayer,  P. 

Diamond,  S. 

Zide,  L.                           Fiedler,  B. 

Bryant,  M. 

Beale,  M. 

Stonestreet,  L.                Messina,  S. 

Murray,  J. 

Del  Sordo,  R. 

Erkelens,  H.                    Seiniger,  S. 
Violas. 

Lefranc,  J. 

Fourel,  G. 

Bernard,  A.                     Grover,  H. 

Artieres,  L. 

Cauhape,  J. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 

Deane,  C. 

• 

Gerhardt,  S. 

Jacob,  R. 
Violoncellos. 

Bedetti,  J. 

Langendoen,  J. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 

Zighera,  A. 

Barth,  C. 

Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 
Basses. 

Kunze,  M. 

Lemaire,  J. 

Ludwig,  O.               Girard,  H.                 Moleux,  G. 

Vondrak,  A. 

Oliver,  F. 

Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oeoes. 

Clarinets.                     Bassoons. 

Laurent,  G. 

Gillet,  F. 

Poiatschek,  V.                Laus,  A. 

Bladet,  G. 

Dcvergie,  J. 

Mimart,  P.                      Allard,  R. 

Amerena,  P. 

Stanislaus,  H. 

Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                    Piller,  B. 

Horns. 

Horns. 

Trumpets.                        Trombones. 

Boettcher,  G. 

Valkenier,  W. 

Mager,  G.                        kaichman,  J. 

Pogrebniak,  S. 

Schindler,  G. 

Lafosse,  M.                     Hansotte,  L. 

Van  Den  Berg,  C 

Lannoye,  M. 

Grundey,  T.                    Kenfield,  L. 

Lorbeer,  H. 

Blot,  G. 

Ferret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 

Zighera,  B. 

Ritter,  A.                        Sternburg,  S. 

Adam,  E. 

Caughey,  E. 

Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                        I  ibrarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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ESTABLISHED    OVER    A    CENTURY 


Every  evening  cos- 
tume demands  them 
.  .  •  Demands  them 
for  smartness  sake ! 

.  .  .  the  Century  Brand  all 
silk  chiffon  stocking  .  .  . 
for  glittering  evenings 
and  brilliant  nights  with 
all  their  splendor  and  ele- 
gance .  .  .  always  they  de- 
mand you  at  your  best  .  .  . 
and  wherever  the  best  is 
demanded,  there  smart 
women  wear  Century 
Brand  .  .  . 

You'll  like  their  smooth, 
even,  cloudless  weave, 
their  exquisite  sheerness, 
their  delicate  loveliness, 
their  much  desired  dura- 
bility .  .  .  these 

Centurg  Urattft 

All  Silk  Chiffon 

Stockings 

*1.50 


Chandler  &  Co. 


Tremont  at  West 
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SYMPHONY  HALL,  BOSTON 

March  24,  25,  26,  27,  28,  29 


BACH  FESTIVAL 

Orchestral,  Choral,  and  Chamber  Music  of  Johann  Sebastian  Bach 

BY  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


To  be  given  in  the  Orchestra's  fiftieth  season  in  honor  of  its 
founder,  Henry  L.  Higginson 


HARVARD  GLEE  CLUB 

Dr.  ARCHIBALD  T.  DAVISON,  Conductor 

RADCLIFFE  CHORAL  SOCIETY 

AND 

BACH  CANTATA  CLUB 

G.  WALLACE  WOODWORTH,  Conductor 

Soloists 

AMY  EVANS  ALEXANDER  BOROVSKY 

Soprano  Piano 

MARGARET  MATZENAUER  Mme.  PATORNI-CASADESUS 

Mezzo-Soprano  Harpsichord 

RICHARD  CROOKS  WALLACE  GOODRICH 

rj.  Organ 

Tenor  

FRASER  GANGE  BLISS  PERRY 

Baritone  Speaker 


Last  days  of  Season  Sale,  by  the  Automatic  Subscription  Board 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


'set©; 


FRIDAY  AFTERNOON,  FEBRUARY  27,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  28,  at  8.15  o'clock 


Chabrier    ....         "Gwendoline,"  Entr'acte  (Prelude  to  Act  II) 


Hill Symphony  No.  2  in  C  major 

I.  Moderato  tranquillo  e  sostenuto. 

II.  Scherzo  molto  vivace. 

III.  Maestoso  ma  non  troppo  lento. 

IV.  Allegro  energico. 

(First  Performance) 


Beethoven      ....         Concerto  for  Violin  in  D  major,  Op.  61 

I.    Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 

Beethoven     ....         Overture  to  Goethe's  "Egmont,"  Op.  84 


SOLOIST 
JASCHA  HEIFETZ 

STEINWAY  PIANO 


There  will  be  an  intermission  after  the  symphony 
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the  MEDITERRANEAN 
and   RUSSIA 


A  New  Cruise  by  Raymond-Whitcomb 

•      SPRING     OF     1931      • 

A  Mediterranean  Cruise  that  includes  more  than  the  Mediterranean 

<JIt  will  go  through  the  Bosphorus  to  the  Black  Sea.  It  will  visit  Odessa,  a 
typical  city  of  Red  Russia  .  .  .  Sevastopol  in  the  Crimea  .  .  .  Balaclava,  of  the 
charge  of  the  Light  Brigade  .  .  .  Bakhtchisarai,  a  fascinating  Oriental  city, 
which  was  the  Tartar  capital  of  the  Crimea  .  .  .  the  Crimean  Riviera,  studded 
with  resorts  and  the  palaces  and  villas  of  Czars  and  Grand  Dukes.  <JIn  the 
Mediterranean  itself  there  will  be  visits  (new  on  cruises)  to  Homeric  Mycenae 
and  other  cities  or  shrines  in  Greece  .  .  .and  to  Athens,  Constantinople,  Naples, 
Algiers,  and  other  usual  cruise-ports.  ^fTake  it  for  a  complete  spring  holiday. 
Or  for  a  prelude  to  travel  in  Europe  ...  a  four-weeks*  voyage  through  the 
Mediterranean  and  the  Black  Sea  to  Naples.  <][The  rates  include  return  pas- 
sage at  any  time  .  ♦  .  $725  and  up.  To  sale  April  14  on  the  S.  S.  "Carinthia." 

Send  now  for  the  Booklet — "Mediterranean  Spring  Cruise" 

NORTH  CAPE  CRUISE 

A  summer  cruise  to  the  Lands  of  the  Midnight  Sun.  It  will  include  Russia  also 
.  .  .  and  spend  two  days  in  Moscow,  the  capital,  and  two  more  in  Leningrad. 
June  30  on  the  "Carinthia"  $800  and  up  .  .  .  homeward  passage  at  any  time. 

hand  Cruises  and  Tours  to  California,  Alaska,  the  Northwest 
Tours  to  Europe — Independent  Trips 

RAYMOND    6r   WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 


165  Tremont   Street,  Telephone  Hancock  7820 


122    Newbury  Street,  Telephone    Kenmore  2870 
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Prelude  to  Act  II  of  "Gwendoline''.    .    .    .  Emmanuel  Chabrier 

(Born  at  Ambert    (Puy-de-D6me),  France,   January   18,  1841; 
died  at  Paris,  September  13,  1894) 

"Scene  at  Legende"  from  the  first  act  of  "Gwendoline/'  opera  in 
two  acts,  poem  by  Catulle  Mendes,  was  performed  with  Mme. 
Montalba,  soprano,  at  a  Lamoureux  concert,  Paris,  November  9, 
1884.  The  Prelude  to  Act  II  was  performed  at  a  Lamoureux  concert 
in  Paris,  November  22,  1885. 

The  opera  was  produced  at  the  Monnaie,  Brussels,  April  10,  1886 : 
Gwendoline,  Mme.  Thuringer;  Harald,  Beradi;  Armel,  Engel. 
Dupont  conducted.  It  was  performed  at  Carlsruhe  (1889),  Munich 
(1890),  and  Lyons  before  it  was  heard  at  the  Opera,  Paris,  on 
December  27,  1893,  with  Mme.  Berthet,  Kenaud,  and  Vaguet  the 
chief  singers.  Mangin  conducted. 

*    * 

The  argument  of  the  libretto  is  as  follows :  Long  ago  on  the  coast 
of  Britain  a  petty  king  lived,  named  ^Armel.  He  had  a  gentle 
daughter  Gwendoline,  a  maiden  of  sixteen  years.  There  was  peace 
in  the  land:  the  men  fished;  the  women  spun,  and  looked  after 
their  homes.  One  day  as  they  were  a-gossiping,  Gwendoline  told  a 
dream :  that  a  Dane  had  borne  her  away  over  the  sea.  Her  com- 
panions laughed  at  her.  As  they  laughed  there  was  a  great  cry.  The 
fishermen  were  seen  running  madly,  pursued  by  Danes  with  Harald 
at  their  head.  The  young  chief  ordered  Armel  to  hand  over  his 
treasure,  and,  as  Armel  refused,  Harald  would  have  slain  the  old 


DUO  CONCERTANTE 


Op.  200 

r 

FOR  VIOLIN  AND  PIANO 

or 

FOR  VIOLIN,  'CELLO  AND  PIANO 

by 

FRANZ  DRDLA 
Composer  of  the  famous  "Souvenir" 

"Mr.  Franz  Drdla  has  dedicated  his  'Duo  Coneertante'  to  Fritz  Kreisler. 
It  is  well  named,  for  the  'cello  as  well  as  for  the  violin,  its  concert-like 
nature  requiring  fine  technical  equipment.  The  number  is  very  much  in  line 
with  the  Kreisler  crisp,   clear  playing." — The   Violinist. 

Price  $1.00  net 

New  Solos  for  Violin  and  Piano  by  the  Same  Composer 

Net  Net 

Op.  180.  Graziella     60       Op.   184.  D'Automne     60 

Op.   182.   Le   Trouvere    50       Op.   186.  Pierrette     60 

Op.   183.   Notturno    60        Op.   187.   Valse  Viennese 60 

Op.   187.  Valse    Viennese     (Encore    Edition) 50 

"This  skillful  and  ingenious  composer  has  found  some  winning  effects  in 
these  new  pieces,  any  of  which  make  satisfying  and  pleasing  program  pieces." 

— Musical  Leader. 


>T  CO.,     120  Boylston  St. 
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man,  had  not  Gwendoline  thrown  her  body  as  a  buckler  before  her 
father.  Harald  was  sorely  troubled.  Not  knowing  that  lips  and 
braided  hair  are  deadlier  than  "fire  and  iron  and  the  wide-mouthed 
wars,"  he  wished  to  be  alone  with  Gwendoline.  He  asked  her  name ; 
she  told  him;  he  proclaimed  his  own  in  a  tempestuous  burst,  and 
then  said  to  her  solemnly  that  once  in  battle,  when  he  was  about 
to  be  summoned  to  Walhalla,  he  saw  in  the  sunlight  the  Valkyrie 
with  her  golden  helmet;  Gwendoline  was  also  of  dazzling  beauty, 
but  sweeter  and  more  joyous.  Harald  helped  her  to  gather  flowers ; 
he  sat  by  her  spinning-wheel ;  she  hummed  a  simple  ballad ;  he  sang 
of  war,  and  his  voice  was  as  the  clash  of  swords.  "Sing  my  song, 
Harald,"  she  said,  and  he  was  about  to  sing  it  when  Danes  and 
Saxons  entered.  Arrael  consented  to  his  demand  for  her  hand,  that 
there  might  be  peace;  but  Armel  consented  with  treacherous  heart, 
for  it  was  his  plan  that  the  Saxons  should  butcher  their  foes  at  the 
wedding  feast.  At  the  marriage  ceremony  the  old  man  blessed  the 
couple,  but  gave  secretly  a  knife  to  the  bride,  and  said  unto  her: 
"If  Harald  should  escape  us,  you  must  kill  him  as  he  sleeps  in  your 
arms."  But  Gwendoline  loved  Harald.  When  they  were  alone,  she 
warned  him  of  o'erhanging  danger,  and  begged  him  to  leave  the 
coast.  Lost  in  love,  he  would  not  listen.  Suddenly  there  were  shouts 
and  shrieks;  the  Danes  called  to  Harald  for  help.  Gwendoline  put 
in  his  hand  the  knife.  One  wild  embrace,  and  he  left  her.  The  Danes 
fled  in  the  darkness.  Harald,  wounded,  fought  with  Armel  and  his 
men.  Gwendoline,  who  had  escaped  from  her  chamber,  snatched  the 
knife  from  Harald,  stabbed  herself,  and  in  the  burst  of  sunlight 

III  Hi  Jill  lUiMmiWIllMIIIII—lllMiMWIM  Hili—M— M 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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This  is  no  time     ...     . 

to  talk  false  poverty.  You  may  feel  a  little 
poorer,  butreally  you  probably  have  as  much 
as  you  ever  did  in  a  boom  year.  If  you  have 
cut  down"your  conscience  should  hurt  you. 
Think  of  the  people  who  now  a  re  out  of  work 
because  you  don't  use  the  things  they  used 
to  make  for  you.  Hollander  is  practising  what 
it  preaches  and  you  will  find  a  wonderful  col- 
lection of  tempting  things  awaiting  you. 

^n  HOLLANDER  &«* 

202  BOyLSTON  STREET 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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which  announced  the  apparition  of  the  Valkyrie  the  husband  and 
wife  of  a  night  sang  exultingly  for  the  last  time  the  ecstatic  theme 
of  Walhalla  and  of  the  Valkyrie,  the  divine  promiser  of  the  supreme 
paradise. 

*    • 

This  dreamy  Prelude,  Andante  sostenuto,  D-flat  major,  4-4,  is 
free  in  form,  like  a  preluding  improvisation.  There  are  two  promi- 
nent themes.  The  first  is  given  out  at  once  by  the  bass  clarinet, 
accompanied  by  the  bassoons ;  it  is  taken  up  by  the  oboe.  The  second 
theme  is  for  the  clarinet.  These  two  themes  are  alternately  worked, 
with  occasional  hints  at  episodic  matter.  The  score  calls  for  piccolo, 
two  flutes,  oboe,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  two  harps,  and  the  usual  strings. 

The  first  performance  of  this  Prelude  in  Boston  was  by  the 
Boston  Symphony  Orchestra  on  October  13,  1894,  Emil  Paur,  con- 
ductor. There  have  been  later  performances:  January  29,  1898; 
February  14,  1919 ;  April  28,  1922. 


In  1893,  Chabrier  suffered  from  the  cerebral  paralysis  which 
brought  his  ending.  When  "Gwendoline"  was  produced  at  the  Opera, 
he  did  not  know  what  was  doing  on  the  stage.  At  the  dress  re- 
hearsal, he  did  not  understand  that  the  applause  of  the  audience 


ITS  A  WISE  CHILD  THAT  PICKS  OUT 
PARENTS  LIKE  THESE! 

Betty  and  Carl  were  married  about  three  years  ago  on  seventy- 
five  dollars  a  week.  A  year  later  li'l  Pete  came  along  to  share  in 
the  fun. 

His  coming  was  a  bit  expensive— but  that  had  been  anticipated. 
You  see,  Carl  had  accumulated  a  reserve  of  nearly  $2,500  with 
which  to  set  up  housekeeping — and  for  Pete. 

When  their  engagement  was  announced,  Carl  came  in  to  see 
me  and  took  $10,000  life  insurance.  To  him  this  seemed  little 
enough  for  Betty  to  have — if — 

They  do  not  own  an  automobile,  nor  even  an  electric  refrig- 
erator but  they  are  planning  to  —  when  they  have  the  cash — and  in- 
come large  enough  to  operate  them  without  pinching.  So  they  say. 

They  budget  their  expenses,  too — in  a  John  Hancock  Budget 
Book.  Would  you  like  one  ? 

If  so,  write  your  name  on  this  ad,  return,  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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The 

Jacket 

Dress 

Grows 

Formal 

with 

Prints  ♦  ♦  I 


""THE  gracious  jacket  dress  doffs  its  jacket  to  formal 
hours  and  blossoms  into  print  with  splashing  flame 
and  yellow  roses !  We  present  it  as  a  perfect  double  duty 
dress  with  which  to  refresh  your  mid-winter  wardrobe 
for  jacketed  it  makes  a  sparkling  dinner  conversation, 
and  without  the  jacket  it  compliments  your  most  luxurious 
evening  wrap.  It  bows  to  the  smart  new  vogue  for  triple 
chiffon,  and  is  but- 

*39.50 

Women's  and  Misses'  Gowns 


si 


attecvS; 


^ 


Opposite  Boston  Common     * 
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in  the  orchestra  was  for  him.  He  would  say  during  the  perform- 
ance "That's  good,  very  good,"  as  if  the  opera  were  by  some  one  else. 
His  wife  and  Mendes  had  to  push  him  to  the  front  of  the  box  to 
bow.  He  put  his  hand  on  his  heart — and  wept. 


Symphony  No.  2  in  C  major  .      .      .     Edward  Burlingame  Hill 
(Born  at  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  the  composer  for  the  following  notes : 

"This  second  symphony,  like  the  first,  has  no  descriptive  back- 
ground, no  literary  quotations  appended.  I  find  myself  in  sympathy 
with  those  of  the  younger  generation  who  feel  that  music  has 
enough  intrinsic  problems  of  its  own  without  adding  those  of  other 
arts.  Also,  I  have  kept  to  the  traditional  forms,  thinking  I  had  not 
had  sufficient?experience  to  experiment. 

"The  first  movement  begins  at  once  with  the  principle  'theme,'  of 
somewhat  reflective  character..  This  theme  furnishes  material  for 
the  usual  transition.  The  second  theme  is  more  rhythmical  and  per- 
haps more  forceful.  The  'development'  section  is  derived  from  the 
first  theme  and  extensions.  The  recapitulation  is  regular,  although 
it  does  not  merely  repeat  the  exposition. 

"The  Scherzo  is  in  the  usual  form,  although  the  Trio  is  some- 
what more  developed  than  is  customary,  and  a  reference  to  it  is 


Old-Fashioned  and  New-Fashioned  Annuities 

The  Straight  Annuity 

Formerly,  the  only  kind  of  an  Annuity  issued  terminated  at 
once  upon  the  death  of  the  annuitant,  even  if  this  occurred 
soon  after  the  purchase  was  made. 

The  Joint  Annuity 

Then  a  combination  annuity  was  offered  to  pay  as  long  as 
either  of  two  people  live;  i.  e.,  husband  and  wife,  two  sisters, 
mother  and  daughter. 

The  Refund  Annuity 

Now  a  further  guarantee  may  be  included — at  appropriate 
rates — whereby  the  Insurance  Company  refunds  to  a  bene- 
ficiary the  difference,  if  any,  between  the  amount  paid  in  by 
the  purchaser  and  the  amount  paid  back  to  Annuitants. 

Selection 

The  many  annuity  contracts  now  offered  allow  you  to  choose 
that  particular  form  which  will,  most  effectively,  provide  for 
your  needs  or  the  needs  of  your  dependents. 

Write  D      o     WALTER  CaU 

100  Milk  Street  K.\J.     W/^XEIV  HANcock  6200 

West  Newton  1927 
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™The  Best   .  .  . 

is  the  Cheapest. 

— Ben  Franklin 


This  adage  is  the  essence 
of  Jays  policy.  We  con- 
centrate our  efforts  in 
bringing  to  you  the  finest 
apparel  procurable  .  .  . 
authentic  styles  of  ob- 
vious superiority  that  go 
anywhere  with  assurance. 
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again  made  at  the  close  of  the  movement.  The  slow  movement  con- 
trasts two  themes  of  different  character,  and  the  Finale  again  em- 
ploys 'sonata  form.' 

"The  instrumentation  is  as  follows:  four  flutes  (two  interchange- 
able with  piccolos),  two  oboes,  English  horn,  three  clarinets  in 
B-flat  and  A,  bass  clarinet  in  B-flat,  two  bassoons,  contrabassoon, 
six  horns,  four  trumpets,  three  trombones,  tuba,  kettledrums,  bass 
drum,  snare  drum,  cymbals,  triangle,  piano,  and  the  usual  strings." 

The  symphony  is  dedicated  to  Professor  Walter  R.  Spalding. 


Mr.  Jascha  Heifetz  was  born  at  Vilna,  Russia,  on  February  2, 
1901.*  He  began  his  musical  studies  at  the  age  of  three  with  his 
father,  a  violinist;  at  the  age  of  five  he  entered  the  Royal  School 
of  Music  at  Vilna;  when  he  was  six  he  played  Mendelssohn's  con- 
certo in  public;  the  next  year  he  was  graduated.  He  then  went  to 
St.  Petersburg  (Leningrad),  where  he  took  lessons  of  Leopold 
Auer  for  two  years.  He  gave  recitals  there,  and  soon  afterwards 
played  in  seven  concerts  with  the  Odessa  Symphony  Orchestra.  In 
1.911  he  toured  for  the  first  time  outside  of  Russia,  playing  in  Berlin 
with  orchestras  ]ed  by  Arthur  Mkisch,  in  Vienna  with  an  orchestra 
conducted  by  Safonov.  Having  played  in  other  cities  of  Germany 
and  Austria,  he  returned  to  Russia,  where  he  gave  concerts.  The 

*The  dates  1900  and  1899  are  also  given.  A  musician's  birthyear  is  sometimes  a  movable 
feast,  like  Easter.  Riemann's  Musik-  Lexikon  gives  1899,  but  1901  is  probably  correct. 


Personal  Assortments 

a  mark  of  individuality 

Personality  is  the  pride  of  the  modern  woman  .  .  .  She 
expresses  it  even  in  her  selection  of  confectionery. 
Many  discriminating  women  register  with  us  their 
favorite  candies  .  .  .  They  have  only  to  order  "My 
Personal  Assortment"  to  receive  exactly  what  they  prefer 
in  candy,  a  convenience  we  extend  to  all. 

(409  different  kinds  of  candy  to  choose  from) 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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ENTIRE  STOCK 


ORIENTAL 

RUGS 

25% 


DISCOUNT 


Pray's  entire  stock — by  far  the  largest  in  New  England 
— Semi-antique,  Antique  and  Modern  Oriental  rugs  of 
every  size  and  type — all  at  25%  off — or  at  even  greater 
discounts. 

At  any  time — sale  or  no  sale — Prays  is  the  logical  place 
to  choose  Oriental  Rugs,  You  have  the  assurance  that 
comes  from  dealing  with  a  house  114  years  old — 
America's  Oldest  Rug  House — the  first  to  import 
Oriental  Rugs — where  prices  are  regularly  lowest,  be- 
cause   Pray   buys  for   spot  cash  and   imports  direct* 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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World  War  broke  out.  Mr.  Heifetz  toured  in  Denmark,  Norway, 
and  Sweden.  In  the  winter  of  1916-17  he  gave  many  recitals  in 
Leningrad.  In  September,  1917,  he  arrived  at  New  York,  coming 
from  Kussia  by  way  of  Siberia,  across  the  Pacific  Ocean.  He  made 
his  first  appearance  in  New  York  on  October  27,  1917.  He  played 
in  Boston  for  the  first  time  on  January  0,  1918.  Since  then  he  has 
given  other  recitals. 

With  the  Boston  Symphony  Orchestra  in  Boston  he  played  on 
January  3,  1919,  Beethoven's  concerto,  Mr.  Rabaud  conductor;  on 
March  15,  1929,  Brahms's  concerto,  Dr.  Koussevitzky  conductor. 

In  1925,  Mr.  Heifetz  gave  a  concert  hall  to  Jerusalem,  Palestine. 
In  1926  he  was  made  a  Chevalier  of  the  Legion  of  Honor. 


Concerto  in  D  major  for  Violin,  Op.  61.    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  ( ?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  the  latter's  concert  in 
the  Theater  an  der  Wien,  December  23  of  that  year.  The  manu- 
script, which  is  in  the  Royal  Library  at  Vienna,  bears  this  title, 
written  by  Beethoven:  "Concerto  par  Clemenza  pour  Clement, 
primo  Violino  e  Direttore  al  Theatro  a  Vienne,  dal  L.  v.  Bthvn. 
1806." 


New  Chopin-Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

Chopin-Cortot  Twelve  Studies,  Opus  10  Paper,     2.00 

ChophvCortot  Twelve  Studies,  Opus  25  Paper,     2.00 

Chopin-Cortot  Twenty  -four  Preludes,  Opus  28  Paper,     2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cortot  says  the  last  word  in  piano- 
forte pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 
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me 

is  the  February  Birthstone 

CCESSORIES  of  amethyst  are 
excellent  complements  to  the  flat- 
tering grays  favored  for  Spring. 
Chinese  carvings,  facet  and  mel- 
on cuttings  in  gold  or 
marcasite  settings.  On 
the  street  floor. 


R.  H.  Stearns  Company 
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The  title  of  the  first  published  edition  ran  as  follows :  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trumpettes,  Tim- 
balles,  Violoncello  et  Basse,  compose,  et  didi6  a  son  Ami  Monsieur 
de  Breuning  Secretaire  Aulique  au  Service  de  sa  Majeste  FEmpe- 
reur  d'Autriche  par  Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809 ;  but  in  August, 
1808,  an  arrangement  by  Beethoven  of  the  violin  concerto  for  piano- 
forte and  orchestra,  dedicated  to  Madame  de  Breuning  and  adver- 
tised as  Op.  61,  was  published  by  the  same  firm,  Kunst  and  In- 
dustrie-Comptoir.  For  the  pianoforte  arrangement,  Beethoven 
wrote  a  cadenza  with  kettledrum  obbligato  for  the  first  movement 
and  a  "passageway"  from  the  andante  (for  so  in  this  arrangement 
Beethoven  calls  the  larghetto)  to  the  rondo.  This  pianoforte  ar- 
rangement is  mentioned  in  a  letter  written  by  Beethoven  to  Ignace 
Pleyel  at  Paris,  early  in  1807.  Beethoven  names  six  works,  and 
says:  "I  intend  to  offer  the  six  works  mentioned  below  to  houses 
in  Paris,  London,  and  Vienna,  on  condition  that  in  each  of  these 
cities  they  shall  appear  on  a  day  fixed  beforehand.  In  this  way 
I  think  that  it  will  be  to  my  interest  to  make  my  works  known 
rapidly,  while  as  regards  payment  I  believe  that  the  terms  are  to 
my  interest  and  likewise  to  that  of  the  different  houses."  The  list 
contained:  "1,   a  symphony;  2,   an  overture  written  for   Collin's 


, 

H          I  U  l\  D    .    •    ■ 

1                of  the  finest  quality 

1                at  the   lowest  prices 

in    many  years  .... 
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Oote-Saint-Andre,  the  tiny  village  where 
Hector  Berlioz  was  born  ^1803^,  was  once 
described  by  him  as  a  place ..  .  .  "where  the  silence 
was  characterized  by  a  peculiarly  dreamy  majesty." 


JjERLIOZ'S  early  music  studies  met  with  little  encouragement  from 
his  parents  and  for  a  time  he  read  medicine  with  the  old  doctors. 
But  the  real  significance  of  music  came  over  him  when  he  heard  the 
ballet  of  Nina,  for  he  recognized  a  song  he  had  heard  sung  years  be- 
fore by  the  chorus  of  the  Ursuline  convent,  at  his  first,  communion. 
Berlioz  was  called  "the  Byron  of  music. "  Many  of  his  compositions 
grew  from  his  mad  love  of  a  Shakespearian 
actress  whom  he  later  married;  others  were 
inspired  from  his  study  of  Shakespeare,  Virgil, 
and  Scott.  He  seldom  wrote  what  was  ex- 
pected of  him  and  often  if  his  public  looked 
for  a  crash  and  tumult  of  brass  and  wood  they 
would  be  surprised  by  a  gentle  twittering  of 
strings. 

Not  until  his  death,  in  1869,  did  he  take  his 
rightful  place  in  the  world  of  music.  For  from 
the  solid  foundation  laid  by  Berlioz,  rose  the 
subsequent  progress  in  the  art  of  instrumenta- 
tion made  by  Wagner,  Liszt,  and  Richard 
Strauss. 

*  *  * 

A  Will,  appointing  Old  Colony  Trust  Company 
Executor  and  Trustee,  provides  the  foundation  on 
which  a  lasting  estate  is  based. 
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tragedy  'Coriolanus' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  piano- 
forte, with  additional  notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others, — 
did  not  have  the  concerto  ready  for  rehearsal.  Clement  played  it 
at  the  concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4, 
begins  with  a  long  orchestral  ritornello.  The  first  theme  is  an- 
nounced by  oboes,  clarinets,  and  bassoons.  It  is  introduced  by 
four  taps  of  the  kettledrums  (on  D).*  The  wind  instruments  go 
on  with  the  second  phrase.  Then  come  the  famous  and  problematical 
four  D-sharps  in  the  first  violins.  The  short  second  theme  is  given 
out  by  wood  wind  and  horns  in  D  major,  repeated  in  D  minor, 
and  developed  at  length.  The  solo  violin  enters  after  a  half  cadence 
on  the  dominant.  The  first  part  of  the  movement  is  repeated.  The 
solo  violin  plays  the  themes  or  embroiders  them.  The  working-out 
is  long  and  elaborate.  A  cadenza  is  introduced  at  the  climax  of 
the  conclusion  theme.  There  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance 
in  free  form.  The  accompaniment  is  lightly  scored.  The  theme  is 

*There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing 
a  neighbor  knocking  at  the  door  of  his  house  for  admission  late  at  night.  There  were 
extractors  of  sunbeams  from  cucumbers  long  before  Captain  Lemuel  Gulliver  saw  the 
man  of  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard  ragged  and  singed  in 
several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy  of  Lagado. 
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almost  wholly  confined  to  the  orchestra,  while  the  solo  violin  em- 
broiders with  elaborate  figuration  until  the  end,  when  it  brings  in 
the  theme,  but  soon  abandons  it  to  continue  the  embroidery.  A 
cadanza  leads  to  the  finale. 

The  third  movement,  Kondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a 
sort  of  hunting-call  for  the  horns.  There  is  place  for  the  insertion 
of  a  free  cadenza  near  the  end. 


* 


The  first  movement  of  this  concerto  was  played  in  Boston  on 
November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  here  at  concerts  of  the  Boston  Sym- 
phony Orchestra  by  Louis  Schmidt,  Jr.  (1884) ;  Franz  Kneisel 
(1885,  1888,  1893,  1901) ;  Franz  Ondricek  (1895)  ;  Carl  Halir 
(1896)  ;  Willy  Burmester  (1898)  ;  Fritz  Kreisler  (1901,  1912,  1915, 
1920) ;  Hugo  Heermann  (1903)  ;  Olive  Mead  (1904) ;  Willy  Hess 
(1906) ;  Anton  Witek  (1910,  1914)  ;  Albert  Spalding  (1917) ;  Ef  rem 
Zimbalist  (1917)  ;  Jascha  Heifetz  (1919)  ;  Kichard  Burgin  (1923)  ; 
Carl  Flesch  (1924)  ;  Josef  Szigeti,  March  19,  1926. 

There  have  been  performances  in  Boston  by  Julius  Eichberg 
(1859) ;  Edward  Mollenhauer  (1862)  ;  Pablo  de  Sarasate  (1889)  ; 
Adolph  Brodsky  (1892),  and  other  violinists. 
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The  programme  of  Clement's  concert,  December  23,  1806,  in- 
cluded an  overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubim, 
as  well  as  Beethoven's  concerto,  and  the  final  number  was  a  fan- 
tasia by  the  violinist.  Johann  Nepomuk  Moser  voiced,  undoubtedly, 
the  opinion  of  the  audience  concerning  Beethoven's  concerto  when 
he  wrote  a  review  for  the  Theaterzeitung ;  which  had  just  been 
established : 

"The  eminent  violinist  Klement  [sic]  played  beside  other  excel- 
lent pieces  a  concerto  by  Beethoven,  which  on  account  of  its  orig- 
inality and  various  beautiful  passages  was  received  with  more 
than  ordinary  applause.  Element's  sterling  art,  his  elegance,  his 
power  and  sureness  with  the  violin,  which  is  his  slave — these  quali- 
ties provoked  tumultuous  applause.  But  the  judgment  of  amateurs 
is  unanimous  concerning  the  concerto:  the  many  beauties  are  ad- 
mitted, but  it  is  said  that  the  continuity  is  often  completely  broken, 
and  that  the  endless  repetitions  of  certain  vulgar  passages  might 
easily  weary  a  hearer.  It  holds  that  Beethoven  might  employ  his 
indubitable  talents  to  better  advantage  and  give  us  works  like  his 
first  symphonies  in  C  and  D,  his  elegant  septet  in  E-flat,  his  in- 
genious quintet  in  D  major,  and  more  of  his  earlier  compositions, 
which  will  always  place  him  in  the  front  rank  of  composers.  There 
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is  fear  lest  it  will  fare  ill  with  Beethoven  and  the  public  if  he  pursue 
this  path.  Music  in  this  case  can  come  to  such  a  pass  that  whoever 
is  not  acquainted  thoroughly  with  the  rules  and  the  difficult  points 
of  the  art  will  not  find  the  slightest  enjoyment  in  it,  but,  crushed 
by  the  mass  of  disconnected  and  too  heavy  ideas  and  by  a  con- 
tinuous din  of  certain  instruments,  which  should  distinguish  the 
introduction,  will  leave  the  concert  with  only  the  disagreeable 
sensation  of  exhaustion.  The  audience  was  extraordinarily1  de- 
lighted with  the  concert  as  a  whole  and  Klement's  Fantasia." 


There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782? 
1784?  The  painstaking  C.  F.  Pohl  gives  November  17,  1780  (Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  PohPs  accuracy  has  seldom 
been  challenged.  The  son  of  a  highway-construction-commissioner, 
Clement  appeared  in  public  as  an  infant  phenomenon  at  the  Royal 
National  Theatre,  Vienna,  March  27,  1789.  In  1791  and  1792  he 
made  a  sensation  in  England  by  his  concerts  at  London  and  in 
provincial  towns.  At  his  benefit  concert  in  London,  June  10,  1791, 
he  played  a  concerto  of  his  own  composition,  and  Haydn  conducted 
a  new  symphony  from  manuscript ;  and  Clement  played  at  a  concert 
given  by  Haydn  in  Oxford,  July  7,  1791,  when  the  latter  went 
thither  to  receive  his  degree  of  Doctor  of  Music  (July  8).  The  king 
rewarded  the  boy  richly  for  his  performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some 
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ETHEL  HUTCHINSON 

Pianist 

who  will  give  a  recital  at  Jordan  Hall,  Friday  evening, 
March  6,  uses  and  endorses  the  Baldwin  exclusively, 
and  says : 

"  It  gives  me  great  pleasure  to  endorse  the 
Baldwin  piano.  It  is  an  instrument  ca^ 
pable  of  infinite  variety  of  tone  color  and 
its  responsive  action  and  superb  tone  are 
a  constant  source  of  satisfaction  to  me  in 
the  work  of  interpreting  the  glorious 
literature  of  the  piano.  The  Baldwin  fills 
every  need  of  the  artist  and  is  warmly 
praised  by  my  audiences." 
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time  in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty 
of  his  tone,  the  purity  of  his  technic,  the  warmth  and  taste  of  his 
interpretation,  and  added :  "It  is  a  pity  that  a  young  man  of  such 
distinguished  talent  is  obliged  to  live  far  from  encouragement, 
without  any  pecuniary  support,  miserably  poor,  in  a  place  where 
there  are  so  many  rich  and  influential  lovers  of  music."  Clement 
was  conductor  at  the  Theater  an  der  Wien  from  1802  to  1811.  In 
1813  Weber,  conductor  of  the  opera  at  Prague,  invited  him  to  be 
concert-master  there,  for  as  a  virtuoso,  a  man  of  prodigious  memory, 
and  as  a  reader  at  sight  he  was  then  famous  throughout  Europe. 
Clement  stayed  in  Prague  for  four  years,  then  returned  to  Vienna. 
(Before  his  call  to  Prague  he  attempted  to  journey  through  Russia. 
At  Riga  he  was  arrested  as  a  spy  and  sent  to  St.  Petersburg  (now 
Leningrad),  where  he  was  held  under  suspicion  for  a  month,  then 
taken  to  the  Austrian  frontier.)  In  1821  he  traveled  with  the 
famous  soprano  Angelica  Catalani  and  conducted  her  concerts. 
After  he  returned  to  Vienna  his  life  was  disorderly,  his  art  turned 
to  quackery.  He  died,  wretchedly  poor,  on  November  3,  1842,  of  an 
apoplectic  stroke. 

In  1805  Clement  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him :  "His  performance  is  magnificent ;  in  its  way  probably 
unique.  It  is  not  the  bold,  robust,  powerful  playing  that  charac- 
terizes the  school  of  Viotti,  but  it  is  indescribably  graceful,  dainty, 
elegant."  His  memory  was  such  that  he  made  a  full  pianoforte 
arrangement  of  Haydn's  "Creation"  from  the  score  as  he  remem- 
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bered  it,  and  Haydn  adopted  it  for  publication.  Hanslick  quotes 
testimony  to  the  effect  that  already  in  1808  Clement's  playing  had 
degenerated  sadly,  but  Carl  Maria  von  Weber  wrote  from  Vienna 
on  April  16,  1813:  "Clement's  concert  in  the  Leopoldstadt.  Full 
house.  He  played  nobly;  old  school — but  with  such  precision !" 

Seyf ried  portrayed  Clement  in  his  evil  days  as  a  cynical,  odd  fish, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little 
coat — a  slovenly,  dirty  fellow.  He  composed  small  pieces  for  the 
stage,  six  concertos  and  twenty-five  concertinos  for  the  violin,  piano- 
forte concertos,  overtures,  much  chamber  music.  The  Tsar  Alexander 
gave  him  several  costly  violins,  which  he  sold  to  instrument  makers. 

A  letter  from  Hugo  Heermann,*  of  the  Geneva  Conservatory, 
relating  to  violin  cadenzas,  was  printed  in  the  Musical  Courier  of 
New  York.  He  named  nine  musicians  who  have  written  long 
cadenzas  to  Beethoven's  concerto, — Laub,  Singer,  David,  Vieux- 
temps,  Molique,  Hellmesberger,  Saint-Saens,  Wieniawski,  Auer.  He 
might  have  named  others,  as  Kreisler.  Professor  Heermann  related 
that  when  Brahms  wished  him  to  play  his  concerto,  he,  Heermann, 
asked  whether  he  should  invent  a  cadenza  for  it.  Brahms  replied, 

*Hugo  Heerman  played  Beethoven's  Concerto  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra,  February  27-28,  1903.  Born  at  Heilbronn  in  1844,  he  studied 
the  violin  at  the  Brussels  Conservatory  with  Meerts  and  de  Beriot.  Concertmaster  and 
teacher  at  Frankfort,  leader  of  the  Frankfort  String  Quartet,  he  made  concert  tours  and 
established  a  violin  school  of  his  own.  In  1907  he  went  to  Chicago;  in  1910  to  Berlin; 
in  1911  to  Geneva;  but  he  still  taught  at  the  Stern  Conservatory,  Berlin.  He  gave  a  recital 
in  Boston  on  March  4,   1903. 
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"Well,  a  little  one  will  suffice."  "Some  years  later/'  Heermann  said, 
"When  I  was  asked  to  play  the  Concerto  at  a  Philharmonic  concert 
in  Vienna  where  Brahms  lived,  I  asked  him  to  let  me  play  it  with 
him  before  the  concert.  He  agreed  with  pleasure  and  I  benefited 
by  his  accompanying,  which,  however,  was  not  of  the  best  in  the 
tuttis.  When  he  noticed  that  I  played  a  longer  cadenza  this  time, 
he  showed  his  dislike  for  long  cadenzas  at  the  close  of  the  first 
movement  by  closing  the  music  book,  saying,  'We  don't  wish  to 
play  the  next  movement,  for  there  is  no  cadenza  in  it.' " 


Overture  to  "Egmont/'  Op.  84  ...         Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Ad  amber  ger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court 
theatres,  January  1,  1808,  he  produced  plays  by  Schiller.  He  finally 
determined  to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
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Very  Mitch  Worth  While 

A  family  lifted  from  lassitude  and  despair  to  energy  and  confidence. 
Sickness,  much  sickness  in  the  Bosdick  family  a  year  ago.  What 
was  wrong  at  home? 

The  Department  of  Social  Work  must  find  out  and  help. 
The  family  had  troubles:  insufficient  clothing  and  no  food, 
no  money  and  no  "job." 

HELP.  Emergency  relief  given;  permanent  friendship  es- 
tablished, night  cleaning  found  for  the  mother  who  was  also 
paid  by  a  benefactor  to  work  at  home  instead  of  outside 
during  the  school  vacation  of  the  four  children  (an  original 
and  practical  gift). 

Strengthened  and  encouraged  the  industrious  father  fitted 
himself  to  pass  the  Civil  Service  Examination  and  registered 
in  two  City  Departments. 

Odd  jobs  persistently  sought  brought  in  money  to  put  in  coal 
and  to  buy  winter  clothes  out  of  season,  when  prices  were 
lowest,  and  to  provide  the  daily  food. 

The  Bosdicks  are  now  just  holding  their  own — and  they  are 
well. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mas.  George  H.   Monks,  Chairman 

Mas.    Edwabd   H.    BaADFOBD  Mas.  Geobgb  R.  Minot 

Mas.   C.   A.   Coolidgb  Mrs.  I.  A.  Ratsheskt 

Mas.  Thomas  M.  Devlin  Mas.  William  H.  Robby 

Mas.  Hhnbt  Bhblich  Mas.  John  Rock 

Mas.  Reid  Hunt  Mas.  Soma  Weiss 

Mas.   Chables   C.   Lund  Mbs.  Bbnbst  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ameb  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  tc 
for  the  season  1930-31  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Hobart 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bnllard,  Mrs.  W.  N. 


cced 

op 


Dabney,  Mr.  and  Mrs.   i 

George  B. 
Daly,  Mrs.  Beginald  A 
Dana,  Mr.  and  Mrs. 

Richard  H. 
Daniels,  Miss  Mabel  "S  U-- 


fa 


Ames,  Dr.  and  Mrs.  John  L.    Burgess,  Mrs.  George  Sargent  Davenport,  Mr.  and  ifji 

Ames,  Mrs.  John  S.  Burnham,  Miss  Helen  0. 

Ames,  J.  W.  Burnham,  Mrs.  Henry  D. 

Ames,  Mrs.  William  H.  Burnham,  Miss  M.  C. 

Anderson,  Mrs.  C.  S.  Burr,  Mrs.  Heman  M. 

Andrews,  Mr.  and  Mrs.  E.  A.  Burr,  I.  Tucker 

Anthony,  Miss  Margaret 

Cabot,  Mrs.  Arthur  T. 
Bacon,  Mr.  and  Mrs.  Charles  E.  Cabot,  Frederick  P. 


9,  Mi 


Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  B.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E., 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  E.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  R. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  S. 


Cabot,  Mr.  and  Mrs.  Henry  B.  Eager,  Miss  Mabel  T. 


George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Bose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J  l 
Dunne,  F.  L.  Co. 

hi 


Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Sr.  Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Russell  S. 


Earle,  Misses,  L.  S.  ai 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F.  K£ 
Ehrlich,  Mrs.  Henry     [j& 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  I 
Endicott,  S.  C. 
Evans,  Mrs.  David  J 


Farlow,  Dr.  and  Mrs. 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 


Coffin,  Winthrop 

Colt,  Mr.  and  Mrs.  James  D.  Fitch,  Miss  Carrie  T. 

Converse,   Miss  Luna  B.  Foote,  George  L. 

Woodstock,  Vt.  Forbes,  Allyn  B. 

Coolidge,  Mrs.  Algernon  Forbes,  Edward  W. 

Coolidge,  Miss  Elsie  W.  Forbes,  Mrs.  Ralph  E 

Coolidge,  Julian  L.  Forbes,  Mrs.  Waldo 
Coonley,  Mr.  and  Mrs.  Howard  Forness,  Mrs.  Arthui 


Cotton,  Miss  Rachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 


Fox,  Walter  S.,  Jr. 
French,  Miss  Kathar 
Frost,    Mr.    and    Mr 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  I 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I 


,Mn 
Dr. 


h, 

M* 
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h 
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Cutter,  Mr.  and  Mrs.  R.  Ammi  Goulston,  Leopold  M 
In  Memory  of  C.  S.  D.  Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  o 
help  it  financially.    All  such  are  invited  to  join  in  sustaining 


.1 


1174 


c(:eed  its  income .  These  concerts  are  made  possible  only 
m  operating  deficit .  A  list  of  those  who  have  subscribed 


iirs.  Russell 
Edwin  Farnham 
Mrs.  Kathleen  T. 

lgh,  Mrs.  Henry  V. 

et,  Ferris 

1,  Miss  Josephine 
Mrs.  Frances  L. 

,  Mrs.  E.  A. 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles  A. 
Moseley,  Mrs.  F.  S. 
Kaffenburgh,  Mr.  and  Mrs.     Motley,  Mrs.  E.  Preble 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 


irs.  H.  S. 
ill,  Mr.  and  Mrs. 
Penrose 
,Jf  m,  Miss  Ruth  W. 
,  Miss  Jenny  L. 
i,  Miss  Lilian 
Miss  Frances  K. 
1,  Miss  Mary  A. 
d,  Mrs.  John  H. 
i,  Dr.  and  Mrs. 
ghK. 
m,  Miss  Alison 


Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.  L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,  Miss  Annie  Endicott 


Osgood,  Miss  Emily  L. 


Mr.  and  Mrs.  GeorgeLasell,  Miss  Elizabeth 
,  Mrs.  Harold  B.         Laughlin,  Henry  A. 


,   Sherman  S. 

i,  William  C. 

,  Mrs.  Joseph  M. 

on,  Mrs.  F.  L. 

on,  F.  L. 

on,  Mrs.  Henry  L. 

thur  D. 

•s.  John  F. 

Miss  Alice  Marion 

Mr.  and  Mrs. 
ward  J. 

Miss 

i,  Mrs.  A.  L. 
3n,  Clement  S. 


il 


Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Ruthven 

Lapham,  Mrs.  Henry  G.  Paine,  Rev.  George  L. 

Paine,  R.  T.  2d 
Parker,  Haven 

Lauriat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Rodman 

Lee,  Mr.  and  Mrs.  George  C.Perera,  G.  L. 

Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.  Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce,  Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Richp0st,  Mrs.  John  R. 

Littell,  Miss  Lucy  Potter,  Mrs.  John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  Pratt,  Mrs.  Walter  M. 

Loring,  Miss  Marjorie  C.         Prendergast,  Miss  Julia  C. 
(In  Memory  of  Charlotte  Putnam,   Mrs.   James   J 


Ion,    Miss 
:Z  zabeth    G. 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 


JJ 


1 1 


tvi 


Lowell) 
on,    Mrs.    Clement    S.Lothrop,  Miss  Mary  B. 

Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B.  Rand,  Professor  and  Mrs. 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Rand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong         Harry  Seaton 

Ranney,  Miss  Helen  M 

Machin,  Joseph 
is,    Mrs.    Edward    W. Manning,  Mr.  and  Mrs. 

Earl  G. 

Mason,  Miss  Fanny  P. 

Miller,  Miss  Mildred  A. 

Milliken,   Arthur   N. 

Moir,  Mrs.  John 

Moore,  Mrs.  Edward  C. 


Mrs.   H.   M. 
Henry    S. 
Mrs.    Henry    S. 
Mrs.    J.    Murray 
M.    A.    DeWolfe 
Irs.  Albert  W. 


r.  Frederick  L. 
,  Dr.   Henry 
,  Mrs.  James,  Sr. 
Miss  May 
n,  Mrs.  J.  B.,  Jr. 


Rantoul,  The  Misses 
Rantoul,   Mrs.    Neal 
Remick,  Mrs.  Frank  W. 
Renfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Rice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 

(Continued  on  following  page) 


elieve  it  important  in  the  life  of  Boston  and  are  willing  to 
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Eichardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,   Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr. 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,   Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Bray,  Mr.  and  Mrs.  Robert  C.  Foote,  Arthur 
Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs. 

Langdon 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,  Mrs.  W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Hornblower,  Henry 


Chapin,  Miss   Mabel  H. 
Harrington,  Mrs.  Francis  B. 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Hornblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 
Stevenson,  Mrs.  Robert  H. 

Leeds,    Mrs.    Adolph 
Neilson,   Mrs  W.   LaCoste 
Pickman,  Dudley  L. 
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Vaughan,  Miss  Bertha  H. 
.  Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,   Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,   Miss   Mary 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


I 

I 

1 

i 
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Hamilton,  Mrs.  Charlotte  ' 


Morey,  Mrs.  Edwin 
Thomas,  Mrs.  Washington 


Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


In  Memory  of 

William  Bartlett  Tylei 
Underwood,  Miss  Sophia  A 
Wadsworth,  Mrs.  Alexandei 
Ware,  Miss  Mary  Lee 


Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


- 


ter,  Miss  Nina  Howe,  Miss 

le,  Mr.  and  Mrs.  Ernest  B.  Katharine  McPherson 

nsworth,  William  Loeffler,  Mrs.  C.  M. 

dner,  Eoy  E.  Nutter,  George  E. 

brook,  Miss  Mary  S.  Putnam,  Mrs.  F.  Delano 


inson,  Edward  W. 
gess,  Mrs.  H.  E. 
son,  Mrs.  K.  H. 


tlett,  Mrs.  Nelson  S. 
dley,  Mrs.  J.  D.  C. 
r,  Cornelia  P. 


Hall,  Mrs.  Frederick  G. 
Hayward,  Miss  Emily  H. 
Hunnewell,  Mrs.  Henry  S. 
Eiley,  Miss  Mabel  Louise 


Eoberts,  Mrs.  Coolidge  S. 
Sumner,  Mrs.  Charles  P. 
Swift,  Miss  Lucy  W. 
Wadsworth,  Mr.  and  Mrs. 
Eliot 

Sanger,  Mrs.  George  P. 
Schenck,  Miss  Martha  McLeod 
Tuckerman,  Mrs.  L.  S. 


Day,  Mrs.  Henry  B.  McConnel,  Mrs.  Charles  W. 

Homans,  Miss  Katharine  A.      Slocum,  William  H. 
Merrill,  Mr.  and  Mrs.  C.  H.  S.Tappan,  Miss  Mary  A. 


New  Subscribers  to  February  20,  1931 
lidge,  Harold  Jefferson  Nash,  F.  H. 

Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.  Harding,  Emor  H. 


New  Subscribers  to  Endowment  Fund  to  February  6,  1931 
Fay,  A.  D.  Wiggin,  Arthur  M. 

Subscriptions  to  date  for  season  of  1930-1931      .         .         .         $70,429.33 

Endowment  Fund 315,706.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell" ;  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Carl  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beetho- 
ven's death.  The  programme  included  the  "Egmont"  music  and  the 
Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Barrow* 

*Mrs.  Barrow  took  the  part  of  Lydia  Languish  in  "The  Rivals"  when  the  Bos- 
ton Theatre  was  dedicated  on  September  11,  1854.  She  was  then  billed  as  "late  Miss 
Julia  Bennett,  of  the  Theatre  Royal,  Haymarket,  London."  In  1855  she  played  Miranda 
in  "The  Tempest."  On  March  10,  1856,  she  appeared  in  "Olympia"  written  for  her  "by  a 
gentleman  of  this  city."  The  bill  stated  that  she  'will  illustrate  in  Indian  costume  portions 
of  Professor  Longfellow's  celebrated  poem  of  Hiawatha."  On  April  14,  1856,  she  took  the 
part  of  Oberon  in  "Midsummer  Night's  Dream,"  and  on  September  17  of  that  year  spoke 
an  address  at  the  Franklin  Celebration.  At  her  "benefit"  on  May  25,  1857,  she  was  the 
Lady  Gay  Spanken  in  "London  Assurance."  In  1862  she  played  with  Edwin  Booth  in  a 
four  week's  engagement,  and  in  April,  1863,  she  headed  her  own  "Great  Comedy  Combina- 
tion," remaining  in  Boston  two  weeks.  George  Vandenhoff,  William  Rufus  Blake,  and 
W.  J.  Le  Moyne  were  in  this  company.  Blake  died  suddenly  during  the  engagement.  Mrs. 
Barrow's  first  appearance  in  the  United  States  was  at  the  Old  Broadway  Theatre,  New 
York,   on  February  24,   1851. 
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had  been  engaged,  "who,  in  order  to  more  clearly  explain  the  com- 
poser's meaning,  will  read  those  portions  of  the  drama  which  the 
music  especially  illustrates."  John  S.  Dwight  did  not  approve  her 
reading.  He  characterized  it  in  his  Journal  of  Music  as  "coarse,  in- 
flated, overloud,  and  after  all  not  clear."  Mrs.  Harwood,  sang 
Clarchen's  solos.  The  programme  stated :  "The  grand  orchestra, 
perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the  best 
Boston  musicians."  All  the  music  to  "Egmont"  was  performed  at  a 
testimonial  concert  to  Carl  Zerrahn  on  April  30,  1872,  when  Pro- 
fessor Evans  read  the  text  in  place  6f  Charlotte  Cushman,  who  was 
sick.  When  the  music  was  performed  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  December  12,  1885,  Howard  Malcolm  Tick- 
nor  was  the  reader. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F 
minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  de- 
scending arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first 
violins ;  the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind, 
then  in  the  strings,  then  there  is  a  development  into  passage-work. 
The  second  theme  has  for  its  thesis  a  version  of  the  first  two  meas- 
ures of  the  sarabande  theme  of  the  introduction,  fortissimo 
(strings),  in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- 
wind. The  coda  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo. 
The  full  orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends 
in  a  shouting  climax,  with  a  famous  shrillness  of  the  piccolo  against 
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A 


fanfares  of  bassoons  and  brass  and  between  crashes  of  the  full 
orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation ! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures :  the  Netherlander  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country -people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G ;  but  his  country- 
men triumph.  Spain  is  typified  by  the  sarabande  movement;  the 
heavy,  recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke 
of  Alva ;  "the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the 
under-third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well  il- 
lustrate word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of 
Alva  in  "The  Profane  State":  "But  as  his  life  was  a  mirror  of 
cruelty,  so  was  his  death  of  God's  patience.  It  was  admirable  that 
his  tragical  acts  should  have  a  comical  end;  that  he  that  sent  so 
many  to  the  grave  should  go  to  his  own,  and  die  in  peace.  But  God's 
justice  on  offenders  goes  not  always  in  the  same  path,  nor  the  same 
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pace:  and  he  is  not  pardoned  for  the  fault  who  is  for  a  while  re- 
prieved from  the  punishment;  yea,  sometimes  the  guest  in  the  inn 
goes  quietly  to  bed  before  the  reckoning  for  his  supper  is  brought  to 
him  to  discharge."  The  overture  is  at  first  a  mighty  lamentation. 
There  are  voices  of  an  aroused  and  angry  people,  and  there  is  at  the 
last  tumultuous  rejoicing.  The  "Triumph  Symphony"  at  the  end 
of  the  play  forms  the  end  of  the  overture. 


Goethe,  talking  with  Eckermann  in  January,  1825,  said :  "I  wrote 
'Egmont'  in  1775,  that  is  fifty  years  ago."  (The  drama  was  not  com- 
pleted in  its  definite  form  until  1787.)  "I  kept  close  to  history  and 
strove  after  truth  as  far  as  possible.  When  ten  years  later  I  was  in 
Home,  I  read  in  the  newspapers  that  the  revolutionary  scenes  in  the 
Netherlands  as  portrayed  were  literally  repeated.  I  therefore  saw 
that  the  world  is  ever  the  same,  and  that  my  description  must  have 
a  certain  life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect  for 
history;  that  no  poet  had  known  the  historical  characters  he  de- 
picted; if  he  had  known  them,  he  would  have  had  hard  work  in 
utilizing  them.  "Had  I  been  willing  to  make  Egmont,  as  history  in- 
forms us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd;  and  so  it  was  necessary  for  me  to  have 
another  Egmont,  one  that  would  harmonize  better  with  the  scenes 
in  which  he  took  part  and  my  poetical  purposes ;  and  he,  as  Clarchen 
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bays,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only 
to  repeat  the  account  of  a  historian !" 


*    • 


What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel :  "Goethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  1811  he  wrote  to  Bettina  von 
Brentano:  "When  you  write  to  Goethe  about  me,  select  all  words 
which  will  express  to  him  my  inmost  reverence  and  admiration.  I 
am  just  on  the  point  of  writing  to  him  about  'Egmont,'  to  which  I 
have  written  the  music,  and  indeed  purely  out  of  love  for  his  poems 
which  cause  me  happiness.  Who  can  be  sufficiently  thankful  for  a 
great  poet,  the  richest  jewel  of  a  nation?  And  now,  no  more,  dear 
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good  B.  I  came  back  from  a  bacchanalian  festival  only  at  four 
o'clock  this  morning,  at  which,  indeed,  I  was  forced  to  laugh  a  great 
deal,  with  the  result  that  I  have  to  weep  almost  as  much  to-day. 
Noisy  joy  often  drives  me  powerfully  back  into  myself."  This  letter 
was  dated  February  10.  On  April  12  (1811)  he  wrote  to  Goethe: — 

"Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great  admirers 
(as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great  hurry,  gives  me 
only  a  moment  to  offer  my  thanks  for  the  long  time  I  have  known  you  (for  I 
know  you  from  the  days  of  my  childhood) — that  is  very  little  for  so  much. 
Bettina  Brentano  has  assured  me  that  you  would  receive  me  in  a  kindly,  yes, 
indeed,  friendly  spirit.  But  how  could  I  think  of  such  a  reception,  seeing  that 
I  am  only  in  a  position  to  approach  you  with  the  deepest  reverence,  with  an  in- 
expressibly deep  feeling  for  your  noble  creations.  You  will  shortly  receive 
from  Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this  glorious 
'Egmont,'  with  which  I,  with  the  same  warmth  with  which  I  read  it,  was  again 
through  you  impressed  by  it,  and  set  it  to  music.  I  should  much  like  to  know 
your  opinion  of  it ;  even  blame  will  be  profitable  for  me  and  for  my  art,  and 
Will  be  as  willingly  received  as  the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ludwig  van  Beethoven." 

Goethe  answered  this  letter  at  Carlsbad  on  June  25,  1811 : — 

"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great  pleasure 
through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the  opinions  expressed 
therein,  and  I  assure  you  that  I  can  honestly  reciprocate  them,  for  I  have 
never  heard  one  of  your  great  works  performed  by  skilful  artists  and  amateurs 
without  wishing  that  I  could  for  once  admire  you  at  the  pianoforte,  and  take 
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delight  in  your  extraordinary  talent.  The  good  Bettina  Brentano  really  de- 
serves the  sympathy  you  have  shown  her.  She  speaks  of  you  with  rapture 
and  the  liveliest  affection,  and  counts  the  hours  she  spent  with  you  as  the 
happiest  of  her  life.  The  'Egmont'  music  I  shall  probably  find  when  I  return 
home,  and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this  winter 
at  our  theatre,  accompanied  by  the  music  in  question ;  by  this  means  I  hope  to 
prepare  great  enjoyment  both  for  myself  and  for  your  numerous  admirers  in 
our  parts.  What,  however,  I  most  wish,  is  to  have  properly  understood  Herr 
Oliva,  who  held  out  the  hope  that  in  the  course  of  a  journey  you  propose  to 
take  that  you  might  visit  Weimar.  May  it  take  place  when  the  court  and  the 
whole  music-loving  public  is  here.  You  would  certainly  meet  with  a  reception 
in  keeping  with  your  merits  and  sentiments.  But  no  one  would  take  greater 
interest  in  it  than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind 
remembrance,  and  offer  you  hearty  thanks  for  the  pleasure  which  through  yon 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allu- 
sion to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  1812,  said  to  Kochlitz:  "I 
would  have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.  Then, 
when  I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my 
'Egmont'  music.  Goethe — he  lives  and  wants  us  all  to  live  with  him. 
It  is  for  that  reason  that  he  can  be  composed.  Nobody  is  so  easily 
composed  as  he.  But  I  do  not  like  to  compose  songs."  But  the 
"Egmont"  music  had  been  composed  and  performed  before  the  com- 
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poser  ever  met  the  poet.  Schindler  said  that  Beethoven's  recollec- 
tion of  past  events  was  always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed. 

Bettina  wrote  Ptickler-Muskau  an  account  of  Goethe  and  Bee- 
thoven together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the 
poet  and  deeply  moving  him.  Albert  Schaefer  states  calmly  that 
Beethoven  played  the  "Egmont"  music  to  Goethe  at  Vienna,  and 
that  the  latter  did  not  value  it,  had  no  suspicion  of  its  worth, — a 
statement  for  which  we  find  no  authority.  This  is  certain,  that  in 
1812  Beethoven  said  to  Hartel:  "Goethe  is  too  fond  of  the  atmos- 
phere of  the  court ;  fonder  than  becomes  a  poet.  There  is  little  room 
for  sport  over  the  absurdities  of  the  virtuosi,  when  poets,  who  ought 
to  be  looked  upon  as  the  foremost  teachers  of  the  nation,  can  forget 
everything  else  in  the  enjoyment  of  court  glitter."  It  is  also  certain 
that  Goethe  cared  little  for  Beethoven's  music,  that  he  did  not  men- 
tion his  name  in  his  memoirs;  but  in  a  letter  to  Zelter  he  wrote  in 
1812 :  "I  made  the  acquaintance  of  Beethoven  at  Teplitz.  His  talent 
astonished  me  prodigiously,  but  he  is,  unfortunately,  a  wholly  un- 
tamed person.  It  is  true  that  he  is  not  utterly  wrong  when  he  finds 
the  world  detestable,  but  this  will  not  make  it  more  enjoyable  for 
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himself  or  for  others.  Yet  he  is  to  be  excused  and  much  pitied,  for 
he  has  lost  his  hearing,  which  perhaps  is  of  less  injury  to  his  art 
than  to  his  social  relations.  Already  laconic  by  nature,  he  will  be 
doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to 
make  Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to 
him  music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is!"  ex- 
claimed Goethe:  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendels- 
sohn recognized  Goethe's  antipathy  towards  Beethoven's  music.  He 
played  to  him  the  first  movement  of  the  Symphony  in  C  minor.  It 
made  a  singular  impression  on  Goethe,  who  began  by  saying:  "This 
music  produces  only  astonishment ;  it  does  not  move  one  at  all ;  it  is 
grandiose."  He  muttered  some  words,  and  after  a  long  silence  said : 
"It  is  very  great  and  indeed  astonishing ;  one  is  tempted  to  say  that 
the  house  is  about  to  crumble  into  pieces;  but  what  would  happen  if 
all  men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,*  drew  a  singular  paral- 

*Goethe  to  Eckermann  in  1829:  "I  have  found  a  paper  of  mine  in  which  I  call  archi- 
tecture 'frozen  music'  (erstarrte  Musik).  Really,  there  is  something  in  this:  the  tone  of 
mind  produced  hy  architecture  approaches  the  effect  of  music."  Schelling,  in  "Philosophic 
der  Kunst,"  calls  architecture  "frozen  music." 
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lei  between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats 
the  world  as  Hummel  his  pianoforte.  In  each  instance  the  manner 
of  treatment  seems  impossible;  we  understand  the  one  as  little  as 
the  other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of 
Napoleon  consists  in  being  the  same  at  any  hour.  ...  He  was  al- 
ways in  his  element,  always  equal  to  the  emergency,  just  as  Hummel 
is  never  embarrassed,  whether  he  has  to  play  an  adagio  or  an  allegro, 
whether  he  plays  in  bass  or  treble.  This  facility  is  found  wherever 
real  talent  exists,  in  the  arts  of  peace  as  in  those  of  war,  at  the 
pianoforte  as  behind  a  battery." 


On  June  6,  1810,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkopf  and  Hartel  in  Leipsie:  "I  now  give  you  in  addition  the 
music  to  Goethe's  'Egmont,'  which  consists  of  10  numbers :  over- 
ture, entr'actes,  etc.,  and  I  want  for  it  the  sum  of  fourteen  hundred 
gulden  in  silver  money,  or  convention  scale,  same  standard  as  with 
the  oratorio,  etc.,  the  250  fl. : — I  cannot  accept  anything  else  without 
being  a  loser,  I  have  kept  back  on  your  account,  although  you  do  not 
deserve  it  from  me,  for  your  conduct  is  often  so  unexpected  that  one 
must  have  as  good  an  opinion  of  you  as  I  have,  to  continue  to  trans- 
act business  with  you — I  myself  would  like  in  a  certain  way  to  con- 
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tinue  business  relationship  with  you — but  I  cannot  afford  to  lose."* 
From  Baden,  Beethoven  wrote  in  August,  1810,  to  the  publishers 
that  a  concerto  was  to  be  dedicated  to  the  Archduke  Rudolph.  "  'Eg- 
mont'  also  to  him;  as  soon  as  you  have  received  the  score  you  will 
at  once  see  what  use  to  make  of  it  and  how  to  draw  the  attention  of 
the  public  to  it — I  wrote  it  simply  out  of  love  for  the  poet,  and  in 
order  to  show  this,  I  took  nothing  for  it  from  the  theatre  managers, 
which  you  even  accepted;  and  as  a  reward,  as  always  .  .  .  they 
treated  my  music  very  carelessly.  There  is  nothing  smaller  than  our 
great  folk,  but  I  make  an  exception  of  the  Archdukes.  ...  In 
'Egmont'  indicate  everywhere  in  the  violin  part  where  other  instru- 
ments come  in,  as  for  example  in  the  funeral  music  after  Clara's 
death  where  the  kettledrum  comes  in,  etc.  This  is  necessary  in  a 
century  in  which  we  have  no  longer  any  conservatories,  hence  no 
more  directors ;  there  is  no  training  whatever,  but  everything  is  left 
to  chance.  We  have,  however,  money  for  a  oastrato,  whereby  art  wins 
nothing,  but  it  tickles  the  taste  of  our  olase  folk,  our  so-called 
nobility." 

A  little  later  he  wrote  to  the  same  publishers:  "If  Sieges  Sim- 
phonie  is  not  written  over  the  last  number  in  'Egmont,'  see  that  it  is 
put  there.  Hurry  on  with  it,  and  please  let  me  know  when  you  have 

♦The  translations  of  Beethoven's  letters  in  this  article  are  by  J.  S.  Shedlock. 
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quite  done  with  the  original  score,  because  I  will  then  ask  you  to 
send  it  from  Leipsic  to  Goethe  to  whom  I  have  already  written 
about  its  coming.  I  hope  you  will  have  no  objection  to  this,  since  you 
are  probably  as  great  an  admirer  of  him  as  I  myself  am.  I  would 
have  sent  him  a  copy  from  here  (Vienna),  but  as  I  have  no  trained 
copyist  on  whom  I  can  quite  rely,  and  only  the  torture  of  looking 
over  the  copy  is  certain,  I  thought  it  the  better  course,  and  a  saving 
of  time  for  me." 

Again,  on  January  28,  1812,  Beethoven  wrote  to  Breitkopf  and 
Hartel:  "I. also  beg  you,  although  I  ought  properly  to  inflict  it  on 
you  as  a  punishment  for  the  many  faulty  editions,  false  titles,  negli- 
gences, etc.,  and  other  human  weaknesses,  to  attend  to  this  matter. 
.  .  .  And  then  send  the  letter  to  Goethe  together  with  the  'Eginont' 
score,  but  not  in  your  usual  style,  with  perhaps  here  and  there  a 
number  missing,  etc.;  not  so,  but  everything  in  perfect  order.  I 
have  given  my  word,  and  hold  to  it  all  the  more  if  I  can  compel  an- 
other person  such  as  you  to  the  carrying  out  of  it — ha,  ha,  ha.  It  is 
your  fault  that  I  can  use  this  language  to  a  sinner  like  you,  who,  if 
I  wished,  would  have  to  wander  about  in  a  penitential  garment  made 
of  hair  for  all  the  wicked  things  that  he  has  done  to  my  works." 
The  letter  to  Goethe  (1812)  mentioned  above,  to  be  sent  with  the 
score,  has  not  yet  been  found.  It  seems  that  the  score  had  not  been 
sent  as  promised  in  the  letter  to  Goethe  written  in  1811. 

In  the  spring  of  1814  Beethoven  wrote  to  Friedrich  Treitschke: 
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"If  an  opportunity  occur,  you  might  give  'Egmont'  at  the  Wieden 
Theatre.  The  arrival  of  the  Spaniards,  which  is  only  indicated  in 
the  play,  not  made  evident,  at  the  opening  of  that  big  'bam,  the 
Wieden  Theatre,  can  be  made  useful,  also  many  other  things. as  a 
spectacle  for  the  public.  The  music,  too,  would  not  be  quite  lost  for 
that  purpose ;  I  would  indeed,  if  new  stuff  were  required,  write  it." 
Treitschke  (1776-1842)  was  a  dramatic  writer,  regis seur  and  en- 
tomologist; a  great  friend  and  admirer  of  Beethoven,  who  wished 
him  to  furnish  a  libretto  for  a  new  opera  after  "Fidelio." 

Music  to  "Egmont" 

Incidental  Music  :  By  Johann  Friedrich  Keichardt.  Composed  in 
1791;  performed  at  the  Royal  National  Theatre,  Berlin,  February 
25,  1801.  Not  published. 

By  Beethoven.  Hofburg  Theatre,  Vienna,  May  24,  1810. 

Operas:  "Egmont,"  opera  in  three  acts.  Book  based  on  Goethe's 
text,  by  Fritz  Feller  (pseudonym  for  Gustav  Garski)  ;  music  by  F. 
W.  Adalbert  Ueberlee.  Composed  at  Berlin  in  1868.  Not  performed, 
because  "a  German  should  not  write  an  opera  on  a  text  by  Goethe" ; 
also  because  Beethoven  had  composed  music  for  "Egmont." 

"Egmondo,"  libretto  by  Faraglia;  music  by  G.  del  Orifice.  Pro- 
duced at  the  San  Carlo,  Naples,  May  14,  1878.  Mmes.  Melia,  de 
Giuli;  Messrs.  Medica,  Silvestri,  Marini. 

"Egmont,"  opera  by  Albert  Wolff  and  Albert  Millaud;  music  by 
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Gaston  Salvayre.  Composed  in  1883-84.  Produced  at  the  Opera- 
Comique,  Paris,  on  December  6,  1886.  Margaret  of  Parma  is  an  im- 
portant character.  Claire,  Adele  Isaac;  Marguerite  de  Parme,  Mile. 
Deschamps;  Egmont,  Talezac;  Brackembourg,  Taskin;  Le  Due 
d'Albe,  Fournets;  Ferdinand  d'Albe,  Soulacroix.  There  were  ten 
performances  in  1886. 
Songs— by  Zelter,  Schubert,  Liszt,  Rubinstein,  Gustav  Reichardt. 


Addendum  :  Programme  Book  of  February  20-21,  1931.  Page  1084. 
Third  line  from  the  top :  "The  concertino  in  this  work  consists  of 
first  and  second  violins"  and  violoncello.  The  Germans  in  the  con- 
certino sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.  The 
Italians  were  faithful,  as  a  rule,  to  the  strings. 
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Few  people  realize  that  the  dry-cleaning  process  merely  removes 
the  general  soil  and  greasy  stains  from  fabric.  All  other  stains  must 
be  individually  treated. 

What  might  remove  a  paint  stain  will  not  remove  a  stain  caused 
by  coffee,  perspiration  or  blood.  The  spots  caused  by  water,  fruit, 
sugar,  chili  sauce  require  a  different  treatment  from  those  due  to  ink 
or  medicine. 

It  takes  an  expert  eye  to  detect  the  character  of  each  stain, 
experienced  hands  to  work  on  the  fabric,  careful  testing  to  be  sure 
that  what  removes  the  stain  will  not  also  remove  the  color. 

"Spotting"  usually  costs  us  more  than  the  dry-cleaning  does — 
and  is  one  of  the  points  at  which  "cheap"  cleaners  must  obviously 
sacrifice  quality  craftsmanship. 

A  poor  job  of  cleaning  is  remembered  long  after  the  price  is 
forgotten. 

For  that  reason  our  policy  is  to  do  the  best  and  most  thorough 
job  we  can — to  live  up  to  the  high  standards  that  have  built  our  repu- 
tation— and  to  charge  a  price  that  is  reasonable  to  you  and  fair  to  us. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Next  week  the  orchestra  will  giye  concerts  in  Northampton,  New 
Haven,  New  York  and  Brooklyn.  The  next  regular  pair  of  concerts 
will  take  place  on  March  thirteenth  and  fourteenth. 


FRIDAY  AFTERNOON,  MARCH  13,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  14,  at  8.15  o'clock 


Haydn  ....  Symphony  in  D  major  (B.  &  H.  No.  10) 

I.  Adagio;  Allegro  spiritoso. 

II.  Capriccio:  Largo. 

III.  Minuetto. 

IV.  Finale. 

Steinert         .         .         .         .         .  •  .         .         Leggenda  Sinfonica 


Brahms  ....  Concerto  for  Violin  in  D  major,  Op.  77 

I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 

Brahms         .......  Two  Hungarian  Dances 


SOLOIST 
NATHAN  MILSTEIN 


There  will  be  an  intermission  after  Steinert's  "Leggenda" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  March  5,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


Two  free  lectures  on  the  Bach  Festival: 

Thursday,  March  19,  at  4:30 — Bach's  Choral  Music  (G.  Wallace  Woodworth) 
Thursday,  March  26,  at  4:30 — Instrumental  works  of  the  Festival  (R.  G.  Appel) 
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From  the  Dance  Cycle,  "Visions" — Ceremonial  Figure,  Dream 
Image,  Solemn  Figure,  Witch  Dance,  Dance  of  Sorrow,  and 
Vision  in  Space;  From  the  Dance  Cycle,  "Shifting  Landscape" 
— Summer's  Dance;  Suite  based  on  Spanish  songs  and 
Rhythms — Dance  Melody,  Cancion,  and  Allegro  Arioso. 


Recital  by 


Violinist 


PROGRAMME 

Preludio    and    Siciliano VERACINI 

Concerto   in  E-flat  major MOZART 

Sonata   in   D   minor,    Op.    121 SCHUMANN 

(for  piano  and  violin) 

Adantino    quietoso     CESAR    FRANCE 

Burleska    JOSEPH    SUK 

Cortege     LILI    BOULANGER 

Caprice-Scherzo MENDELSSOHN 

I   Palpiti    PAGANINI 
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Piano 
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WAGNER  AND  LISZT 
CHOSE  THE  STEINWAY 


Virtually  every  musician  of  note  since  Wagner  has  chosen 
the  Steinway.  And  it  is  the  piano  of  the  fine  home,  of  the 
cultured  family.  There  is  little  doubt  in  the  minds  of 
informed  people  as  to  which  piano  they  would  prefer  to 
own.     •    For  there  is  no  other  piano  that  commands  the 

marvelous  richness  of  tone  that 

E^\     \\\\\\\\  *s  so  n°tably  Steinway's.  There  is 

g^ll^^3^  no  other  piano  that  will  render 

Kl  such  perfect  service  over  so  long 

a  time.  .  .  .  And  this  great,  long- 
lived  instrument  is  no  more  diffi- 
cult to  obtain,  even  for  the  modest 
income,  than  an  automobile! 


STEINWAY 


THE    INSTRUMENT    OP    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     |O^C 
Baby   Grand   at   *UT5       *        lO%     CIOWI1    balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons,  Steinway  Hall,   109  West   57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                       Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                           Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

* 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Earth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                 Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oeoes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                   Piller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
).         Lannoye,  M. 
Blot,  G. 

Mager,  G.                       Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                   Kenfield,  L. 
Terret,  G.                       Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                       Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                      Librarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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(fancier  &  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Drawn  from  Hat 

shown  by 
Chandler  &°  Co. 


MILLINERY  OPENING 


FRENCH  SALON— SECOND  FLOOR 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  MARCH  13,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  14,  at  8.15  o'clock 


Haydn  ....  Symphony  in  D  major  (B.  &  H.  No.  10) 

I.  Adagio;  Allegro  spiritoso. 

II.  Capriccio:  Largo. 

III.  Minuetto. 

IV.  Finale. 


Steinert         ........         Leggenda  Sinfonica 

(First  performance  in  the  United  States) 


Brahms  ....  Concerto  for  Violin  in  D  major,  Op.  77 

I.     Allegro  non  troppo. 
II.    Adagio. 
III.    Allegro  giocoso,  ma  non  troppo  vivace. 

Brahms         .......  Two  Hungarian  Dances 

No.  2,  in  F  major. 
No.  1,  in  G  minor. 


SOLOIST 
NATHAN  MILSTEIN 


There  will  be  an  intermission  after  Steinert's  "Leggenda' 


Original  plans  for  Symphony  Hall  by  Charles  F.  McKim  are  now  to  be  seen  in  a 
central  case  of  the  exhibition  in  the  first  balcony  foyer 
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the  MEDITERRANEAN 
and   RUSSIA 


A  New  Cruise  by  Raymond-Whitcomb 

•      SPRING     OF     193  1      • 

A  Mediterranean  Cruise  that  includes  more  than  the  "Mediterranean 

•Jit  will  go  through  the  Bosphorus  to  the  Black  Sea.  It  will  visit  Odessa,  a 
typical  city  of  Red  Russia  .  .  .  Sevastopol  in  the  Crimea  .  .  .  Balaclava,  of  the 
charge  of  the  Light  Brigade  .  .  .  Bakhtchisarai,  a  fascinating  Oriental  city, 
which  was  the  Tartar  capital  of  the  Crimea  ...  the  Crimean  Riviera,  studded 
with  resorts  and  the  palaces  and  villas  of  Czars  and  Grand  Dukes,  flln  the 
Mediterranean  itself  there  will  be  visits  (new  on  cruises)  to  Homeric  Mycenae 
and  other  cities  or  shrines  in  Greece . . .  and  to  Athens,  Constantinople,  Naples, 
Algiers,  and  other  usual  cruise-ports.  flTake  it  for  a  complete  spring  holiday. 
Or  for  a  prelude  to  travel  in  Europe  ...  a  four-weeks*  voyage  through  the 
Mediterranean  and  the  Black  Sea  to  Naples.  flThe  rates  include  return  pas- 
sage at  any  time  .  .  .  $725  and  up.  To  sale  April  14  on  the  S.  S.  "Carinthia" 

Send  now  for  the$Booklet — "Mediterranean  Spring  Cruise" 

NORTH  CAPE  CRUISE 

A  summer  cruise  to  the  Lands  of  the  Midnight  Sun.  It  will  include  Russia  also 
.  .  .  and  spend  two  days  in  Moscow,  the  capital,  and  two  more  in  Leningrad. 
June  30  on  the  "Carinthia"  $800  and  up  .  .  .  homeward  passage  at  any  time. 

Land  Cruises  and  Tours  to  California,  Alaska,  the  Northwest 
Tours  to  Europe — Independent  Trips 

RAYMOND    &    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 


165  Tremont   Street,  Telephone  Hancock  7820 


122   Newbury  Street,  Telephone   Kenmore  2S70 
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Symphony  in  D  major  (B.  &  H.  No.  10)    .      .      .  Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria.  March  31,  1732;  died  at  Vienna, 

May  31,   1809) 

This  symphony  is  the  fifth  of  six  written  by  Haydn  for  a  society 
in  Paris  known  as  the  Concert  de  la  Loge  Olympique.  The  sym- 
phonies were  ordered  in  1784,  when  Haydn  was  living  at  Esterhaz. 
Written  during  1784-89,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  and 
A.  They  were  published  in  Paris  as  Op.  51,  "Repertoire  de  la  Loge 
Olympique."  The  symphony  that  is  No.  10  in  Breitkopf  and  HarteFs 
Catalogue  is  No.  24  in  Sieber's  (orchestral  parts  only),  No.  13  in 
the  Library  of  the  Paris  Conservatory  (copies  of  the  scores),  No. 
12  in  Bote  and  Bock's   (scores). 

Early  in  the  eighteenth  century,-  there  were  no  performances 
at  the  Paris  Opera  on  certain  solemn  days  of  the  Roman  Catholic 
Church — the  Festival  of  the  Purification  of  the  Virgin,  the  An- 
nunciation, from  Passion  Sunday  to  the  Monday  of  Quasimodo  or 
Low  Sunday,  Ascension,  Whitsunday,  Corpus  Christi,  the  Assump- 
tion of  the  Virgin,  the  Day  of  the  Nativity  (September  8),  All 
Saints,   Day   of   the   Conception,    Christmas   Eve,    Christmas,   etc. 


£ 


DUO  CONCERTANTE 


Op.  200 

FOR  VIOLIN  AND  PIANO 

or 

FOR  VIOLIN,  'CELLO  AND  PIANO 

by 

FRANZ  DRDLA 
Composer  of  the  famous  "Souvenir" 

"Mr.  Franz  Drdla  has  dedicated  his  'Duo  Concertante'  to  Fritz  Kreisler. 
It  is  well  named,  for  the  'cello  as  well  as  for  the  violin,  its  concert-like 
nature  requiring  fine  technical  equipment.  The  number  is  very  much  in  line 
with  the  Kreisler  crisp,  clear  playing." — The  Violinist. 

Price  $1.00  net 

New  Solos  for  Violin  and  Piano  by  the  Same  Composer 

Net  Net 

Op.  180.  Graziella     60       Op.   184.  D'Automne     60 

Op.   182.  Le  Trouvere    50       Op.  186.  Pierrette     60 

Op.   183.  Notturno    60       Op.   187.  Valse  Viennese 60 

Op.   187.  Valse    Viennese     (Encore    Edition) 50 

"This  skillful  and  ingenious  composer  has  found  some  winning  effects  in 
these  new  pieces,  any  of  which  make  satisfying  and  pleasing  program  pieces." 

— Musical  Leader. 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylstoe  St. 


1215 


In  1725  Anne  Danican  Philidor,*  one  of  the  famous  family,  ob- 
tained permission  to  give  concerts  on  those  days.  He  agreed  to  pay 
a  yearly  sum  of  10,000  livres.  (Some  say  the  sum  was  6,000  livres.) 
He  also  agreed  that  no  operatic  music  and  no  composition  of  any 
nature  with  French  text  should  be  performed,  but  this  obligation 
was  afterwards  annulled.  Thus  were  the  Concerts  Spirituels 
founded.  They  took  place  in  the  Salle  des  Suisses  at  the  Palace 
of  the  Tuileries.  The  first  was  on  Passion  Sunday,  March  18,  1725, 
when  the  programme  comprised  a  Suite  of  airs  for  violin ;  a  Caprice; 
a  motet  "Confitebor";  a  motet  "Cantate  Domino"  all  by  Michel 
Kichard   de   Lalandef ;    and   the   concerto   "Christmas   Mght,"   by 

*This  Philidor,  born  at  Paris  in  1681,  died  there  in  1731.  A  member  of  the  King's 
orchestra,  he  published  pieces  for  flute,  violin,  oboe  (1712),  and  composed  pastoral 
operas,  "1/ Amour  vainqueur"  (1697)  ;  "Diane  et  Endymion"  (1698)  ;  "Danae"  (1701). 
He  is  not  to  be  confounded  with  Frangois  Andre1  Danican  Philidor,  the  celebrated  com- 
poser of  operas,  even  more  renowned  as  a  chess  player    (1726—1795). 

fLalande,  the  fifteenth  child  of  a  poor  Parisian  tailor,  was  born  in  1657.  He  died 
in  1726,  master  of  Louis  XIV's  chamber  music.  Lalande  wrote  sixty  motets  for  five 
voices  with  orchestra  which  were  published  in  handsome  form  in  1729  at  the  expense 
of  the  King.  Lalande  also  wrote  a  "Melicent"  (libretto  after  Moliere),  which  was 
not  performed;  also  ballets — one,  "Les  Elements"  (1721)  with  Destouches.  His 
"Chacqnne  Gracieuse"  from  "Musique  pour  les  Soupers  du  Roy"  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra,  Vincent  d'Indy,  guest  conductor,  on  December 
9,  10,  1921. 

At  first  a  choir  boy,  Lalande  learned  almost  by  himself  to  play  the  violin,  bass 
viol,  clavecin,  and  other  instruments.  Rejected  as  a  violinist  by  Lulli,  he  broke  his 
fiddle  and  was  in  turn  organist  of  four  churches  in  Paris,  for  which  he  composed.  He 
was  for  forty-five  years  in  the  service  of  the  French  court.  When  he  retired  in  1722,  he 
received  a  pension  of  3,000  livres. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de*- 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington)/ BOSTON 
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What  you  need 

15  something  new.  If  you  have  a  tired, 
hard  to  -please  feeling,  a  new  hat  or  an 
extra  dress  from  Hollander  will  act  like  a 
tonic.  There  is  no  price  penalty  either  for 
Hollander  devotes  as  much  attention  to 
the  good  hut  inexpensive  as 
to  the  magnificent. 

&*.  HOLLANDER  $.*«. 

202  BOYLSTON  STREET 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Corelli.  The  concert  lasted  from  6  p.m.  to  8  p.m.  There  were  never 
more  than  24  performances  in  a  year.  These  concerts  were  main- 
tained and  were  famous  until  1791.  The  most  distinguished  singers 
— as  Farinelli,  Raaff,  Caffarelli,  Agujari,  Todi,  Mara — violinists, 
oboists,  bassoonists,  and  all  manner  of  players  of  instruments 
assisted  in  solo  performances.  Philidor  gave  up  the  management 
in  1728.  There  were  changes  in  the  character  of  the  programmes 
and  in  the  place  of  performance,  but  the  fame  of  the  concerts  was 
firmly  established.  In  1750  there  was  a  chorus  of  forty-eight,  with 
an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts, 
which  he  heard  in  1770  ("The  Present  State  of  Music  in  France 
and  Italy,"  pp.  23-28).  The  performance  was  in  the  great  hall  of  the 
Louvre.  He  disliked  a  motet  by  Lalande,  applauded  an  oboe  con- 
certo played  by  Besozzi,  the  nephew  of  the  famous  oboe  and  bas- 
soon players  of  Turin,  disliked  the  screaming  of  Miss  Delcambre, 
approved  the  violinist  Traversa.  "The  whole  was  finished  by  'Beatus 
Vir'.  .  .  .  The  principal  counter-tenor  had  a  solo  verse  in  it  which 
he  bellowed  out  with  as  much  violence  as  if  he  had  done  it  for  life, 
while  a  knife  was  at  his  throat.  But  though  this  wholly  stunned  me, 


ITS  JUST  A  MATTER  OF  CONFIDENCE- 

For  some  years  I  have  been  trying  to  show  the  readers  of  this 
publication,  through  the  means  of  little  stories  of  human  interest, 
just  how  life  insurance  can  be  used  effectively  in  creating  and 
conserving  estates. 

In  many  instances  people  have  called  me  up  or  ventured  into 
my  office — with  the  idea  that  they  might  arrange  their  affairs 
similarly. 

It's  just  a  matter  of  confidence— that  my  excellent  Company, 
coupled  with  my  rather  wide  experience,  could  help  them  with 
their  problems. 

Many  times  insurance  wasn't  needed  at  all — merely  a  re- 
arrangement. 

I'd  like  you  to  feel  that  you  could  call  on  me  in  a  similar 
capacity.  You  will  not  be  urged  to  do  anything— and  there  will 
be  no  fee  for  consultation. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


W 
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Fashion  Turns 


c^ujjian! 


"FJINOUGH  of  your  soft 
Ila   stuff     for     a      steady 
diet,"  said  dame  fashion  in 
braggadocio  mood  one  day 
— and    presto!    we    are    in- 
vaded   with    a    healthy    brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the  softest  furs   in  the  world  brushing 
your    cheek— for    example,    brilliant    badger,    regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough   wool    dresses    with 
plaid  bits   asserting   their  vital   Scotchiness   to  the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly   straws   in   your   newest   roll-brim   or   side- 
tipped  tricorne  hats,   at  $10  and  $15.  New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing, swashbuck- 
ling  importance. 


Slattery's 

Opposite  Boston  Common 
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I  plainly  saw,  by  the  smiles  of  ineffable  satisfaction  which  were 
visible  in  the  countenances  of  ninety-nine  out  of  a  hundred  of  the 
company,  and  heard,  by  the  most  violent  applause  that  a  ravished 
audience  could  bestow,  that  it  was  quite  what  their  ears  felt  and 
their  souls  loved.  C'est  super~be!  was  echoed  from  one  to  the  other 
through  the  whole  house.  But  the  last  chorus  was  a  finisher  with 
a  vengeance!  It  surpassed  all  clamor,  all  the  noises,  I  had  ever 
heard  in  my  life.  I  have  frequently  thought  the  choruses  of  our 
oratorios  rather  too  loud  and  violent;  but,  compared  with  these, 
they  are  soft  music,  such  as  might  soothe  and  lull  to  sleep  the 
heroine  of  a  tragedy." 

The  attack  of  this  orchestra  became  a  tradition.  Parisians  boasted 
of  it  everywhere.  Kaaff,  the  tenor,  met  one  in  Munich.  The  French- 
man said:  "You  have  been  in  Paris?"  "Yes,"  answered  Raaff, 
"Were  you  at  the  Concert  Spirituel?"  "Yes."  "What  do  you  think 
about  the  premier  coup  d'archet?  Did  you  hear  the  first  attack?" 
"Yes,  I  heard  the  first  and  the  last."  "The  last  ?  What  do  you  mean  ?" 
"I  mean  to  say,  I  heard  the  first  and  the  last,  and  the  last  gave  me 
the  greater  pleasure." 


He  Advised .  .  .  .  . 


MR.  HOWARD  COONLEY  of  Boston 

in  an  address  January  21st,  1931,  said  "A 
School  Teacher  of  my  early  days  came  to  me 
for  advice  regarding  her  investments.  She 
had  an  older  sister  and  no  other  immediate 
relatives.  I  advised  the  purchase  of  a  Joint 
and  Survivor  Annuity  with  the  sister,  to  give 
them  a  sure  income  as  long  as  either  lives." 

Have  you  some  friend  similarly  placed 
that  you  wish  to  send  to  me? 

R.  O.  WALTER 

LIFE  INSURANCE ANNUITIES 

100  Milk  Street  HAN  cock  6200 
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Individuality  ! 

This  Spring  one  of 
the  most  important 
edicts  of  Fashion 
is  individuality! 
Since  this  has  ever 
been  Jays  idea, 
we're  well  prepared 
to  serve  you.  Our 
collections  are 
mostly  one-of-a- 
kind  in  accordance 
with  our  reputation 
as  a  "Style  Shop." 

Our  Modest  Prices 
an  Added  Appeal! 


For  this  society,  Mozart,  in  1778  and  in  Paris,  composed  a  sym- 
phony in  D  (K.  297).* 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry. 
De  La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise 
duties  on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  of 
post-horses  and  the  postal  service,  were  chiefly  instrumental  in  the 
establishment  of  the  Concert  des  Amateurs  in  1769.  The  concerts 
were  given  in  the  grand  salon  of  the  Hotel  de  Soubise,  which  then 
belonged  to  Charles  de  Rohan-Rohan,  Prince  of  Soubise  and 
d'lilpinoy,  peer,  and  Marshall  of  France,  and  is  now  occupied  by  the 
Depot  des  Archives  Nationales.  There  were  twelve  concerts  between 
December  and  March.  They  were  subscription  concerts.  Composers 
were  paid  five  louis  d'or  for  a  symphony,  distinguished  virtuosos 
were  engaged,  and  the  best  players  of  the  Opera  and  of  the  King's 
Music  were  in  the  orchestra  by  the  side  of  capable  amateurs.  Sub- 
scribers and  orchestra  were  on  most  friendly  terms,  and  Gossec, 
in  the  dedication  of  his  "Requiem"  to  the  managers  of  the  Concert 
des  Amateurs,  praises  them,  and  thanks  them  for  their  cordiality 
toward  artists:  "Of  all  the  encouragements  that  you  give  them, 
the  most  powerful,  I  am  not  afraid  to  say,  is  the  noble  distinction 

*It  was  performed  in  Boston  at  a  cencert  of  the  Boston   Symphony  Orchestra  on 
January  14,  1899,  Mr.  Gericke  conductor. 


Years  of  Experience  in 
preparing  Bon  Voyage 
Baskets  assure  the  recip- 
ient a,  gift  both  beautiful 
in  appearance  and  most 
practical  in  content. 

Direct  to  Boston  and 
New  York   Steamers 

Telegraph  service  to  principal  ports  of  the  world 
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Oriental  Rugs 

Come  to 

PRAYS 


You  buy  an  Oriental  Rug  at  Pray's  with  a  feeling  of 
absolute  security. 

If  you  are  an  expert,  you  probably  can  buy  a  good 
Oriental  Rug  elsewhere;  if  you  are  not,  the  assurance 
of  dealing  with  the  first  importer  of  Oriental  Rugs  to 
America,  a  house  114  years  old,  gives  a  comforting 
feeling  of  safety. 

Pray's  stocks,  largest  in  New  England  and  in  many 
ways  unequalled  in  the  country,  offer  many  attractive 
special  values  now  in  semi-antique  and  modern 
Oriental  Rugs. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 


1223 


with  which  you  treat  them.  To  uplift  the  soul  of  an  artist  is  to 
work  for  the  enlargement  of  art.  This  is  something  never  known 
by  those  who  usurp  the  title  of  protectors,  more  anxious  to  buy  the 
title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that 
had  then  been  brought  together  in  Paris.  There  were  forty  violins, 
twelve  violoncellos,  eight  double-basses,  and  the  usual  number  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets.  Symphonies 
and  concertos  were  performed.  There  was  no  chorus,  but  there  were 
excerpts  from  Italian  and  French  operas.  Gossec  was  the  first  con- 
ductor. He  was  succeeded  by  the  Chevalier  de  Saint-Georges.  This 
society  was  dissolved  in  1781. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which 
began  by  borrowing  at  the  Palais  Koyal  the  house,  the  name,  and 
the  organization  of  a  Masonic  society.  Subscribers  were  admitted 
only  after  a  rigid  examination,  and  they  were  admitted  solemnly 
at  a  lodge  meeting.  Each  subscriber  paid  two  louis  a  year,  and  re- 
ceived a  silver  lyre  on  a  sky-blue  background,  which  was  worn  to 
gain  entrance.  In  1786  the  society  began  to  give  its  concerts  in  the 
Salle  des  Gardes  in  the  Tuileries.  The  Queen  and  the  Princes  were 
often  present,  and  the  subscribers  were  in  grande  toilette.  The  mu- 


OLIVER  DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 

OLIVER  DITSON  COMPANY 
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bring  Spring  fashions  from  the 
great  salons  to  our  millinery  section 
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UR  imports  show  the  importance  of  brims,  the  use  of 
contrasting  colors,  the  softening  touch  of  flower  and  rib- 
bon trimmings,  Watteau  silhouettes  and  Patou's  square 
crowns.  Paper  Panamas,  rough  braids,  fine  Milans, 
Shantung  Baku,  picot-with-tricot  and  skilfully  stiff- 
ened fabrics  are  outstanding  materials  in  these 
original  models.  The  Paris  hats,  $45  to  $75. 
Accurate  reproductions  in  individual 
headsizes,  $18.50  to  $35. 
Sixth  floor. 

R.  H.  STEARNS  CO. 
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sicians  wore  embroidered  coats,  with  lace  ruffles;  they  played  with 
swords  by  their  side  and  with  plumed  hats  on  the  benches.  Viotti 
often  directed.  The  Bastille  fell  July  14,  1789;  and  in  December 
of  that  year  the  Concert  de  la  Loge  Olympique  ceased  to  exist. 
There  was  to  be  wilder  music  in  Paris,  songs  and  dances  in  the 
streets  and  in  the  shadow  of  the  guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge 
Olympique.  A  symphony,  "del  Signor  Hey  den"  (sic)  was  announced 
March  26,  1764,  by  the  publisher  Venier ;  but  it  is  said  that  Haydn's 
symphonic  works  were  first  made  known  in  Paris  in  1779,  by  Fon- 
teski,  a  Pole  by  birth,  who  was  an  orchestral  player.  This  "sym- 
phony" published  by  Venier  was  really  a  quartet,  for  the  term  "sin- 
fonia"  then  was  applied  loosely  to  any  piece  of  music  in  which  at 
least  three  concerting  instruments  were  busied.  Fetis  says  that  the 
symphonies  were  first  introduced  by  the  publisher  Sieber  in  the  Con- 
cert des  Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27, 
1781)  :  "Monsieur  Le  Gros  [sic],  director  of  the  Concert  Spirituel, 
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of  the  finest  quality 
at  the  lowest  prices 
in   many  years  ...  .  . 
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Born  in  the  Polish  village,  Zelazowawola  (1809), 
Frederic  Francois  Chopin  was  an  only  son.  When  he  took 
lessons  on  the  piano,  his  progress  was  so  rapid,  that  at  eight  he  was 
considered  a  second  Mozart. 

At  THE  Lyceum  the  young 
musician  gained  his  foundation  of 
classic  pianism  from  his  admir- 
able teacher,  Zywny.  His  master, 
Eisner,  did  much  to  develop  his 
marvelous  gift  of  improvisation. 
Young  Chopin  found  a  warm  sup- 
port among  the  aristocratic  families 
of  Poland  .  .  .  Once,  after  he  had 
given  a  concert,  his  mother  asked 
him  what  the  audience  liked  best. 
He  replied,  "Oh  Mamma,  everybody  was  looking  at  my  collar !" 

After  the  fall  of  Warsaw  (1831),  he  made  his  home  in  Paris  ...  in 
the  heyday  of  French  romanticism.  Chopin  had  found  his  place.  Here 
he  was  recognized  as  one  of  the  great  pianists  .  .  .  «« professor  par  ex- 
cellence of  the  aristocracy."  Yet,  in  spite  of  all  this  admiration,  he  wrote 
in  1833:  "I  feel  daily  how  much  I  have  still  to  learn."  He  had  count- 
less delightful  friendships  and  with  his  great  popularity  came  a  host  of 
compositions. 

After  his  death  (1849),  Heine  wrote  of  him,  "Poland  gave  him  his 
chivalrous  temper  and  his  historic  passion;  France  his  airy  charm  and 
grace;  Germany  his  romantic  melancholy;  while  nature  gave  him  an 
elegant,  slender,  rather  slim  figure,  the  noblest  heart  and  genius.". 

*  *  * 

Those  who  desire  the  services  of  an  institution  whose  constant  endeavor 
is  to  live  up  to  the  standard  of  the  ideal  Executor  and  Trustee  should 
name  Old  Colony  Trust  Company  in  their  Will. 
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Trust  Company 

17  COURT  STREET,  BOSTON 
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writes  me  much  that  is  uncommonly  pleasant  about  my  'Stabat 
Mater/  which  has  been  performed  there  four  times  with  greatest 
success.  The  members  of  the  Society  ask  permission  to  publish  the 
same.  They  propose  to  publish  to  my  advantage  all  my  future  works, 
and  they  are  surprised  that  I  am  so  pleasing  in  vocal  composition; 
but  I  am  not  at  all  surprised,  for  they  have  not  yet  heard  them ;  if 
they  could  only  hear  my  operetta,  'LTsola  disabitata,'  and  my  last 
opera,  'La  fedelta  premiata'* ;  for  I  am  sure  that  no  such  work  has 
yet  been  heard  in  Paris,  and  perhaps  not  in  Vienna.  My  misfortune 
is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high 
tenors  ever  heard  in  France.  He  made  his  debut  at  the  Opera  in 
1764.  At  first  he  was  a  cold  actor;  but  Gluck's  music  and  theories 
of  dramatic  art  taught  him  the  necessity  of  action,  and  he  was  dis- 
tinguished as  Orpheus,  Achilles,  Pylades,  Atys,  Rinaldo.  He  was 
a  good  musician,  and  he  composed.  A  handsome  man,  he  grew  ex- 
cessively fat,  so  that  he  was  obliged  to  leave  the  stage.  He  directed 
the  Concerts  Spirituels  from  1777  to  1791.  Mozart  had  much  to 
say  about  Legros  in  his  letters  from  Paris.  There  is  a  singular  story 
about  him  in  the  "Correspondance  Litteraire"  of  Grimm  and  Did- 

*"L'Isola    disabitata"     (Esterhaz,    1779)  ;    "La    fedelta    premiata"     (originally    an 
Italian  opera,  but  produced  in  Vienna,  1784,  as  "Die  belohnte  Treue"). 


Hicksonian  Perfection  in  Suits 

It  is  not  too  early  to  order  a  spring  suit — that  graceful  garment 
which  completes  the  wardrobe  of  the  gentlewoman. 

Hickson  has  an  historical  position  in  the  tailleur — an  unparel- 
leled  record  of  perfectly  made  garments. 

The  new  silhouette  is  rendered  in  a  fascinating  fashion. 
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JHason  &  Hjamlin 


FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  .  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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erot :  "M.  Legros,  leading  screecher  in  counter-tenor  at  the  Academie 
royale  de  Musique,  who,  by  the  way,  is  not  bursting  with  intelli- 
gence, supped  one  night  with  the  Abbe  le  Monnier.  They  sang  in 
turn,  and  the  Abbe  said  to  him  with  a  most  serious  air:  'In  three 
months  I  shall  sing  much  better,  because  I  shall  have  three  more 
tones  in  my  voice.'  Legros,  curious  to  know  how  one  could  extend 
his  voice  at  will,  allowed  himself  to  be  persuaded  that  by  trim- 
ming the  uvula  he  could  give  his  voice  a  higher  range  and  make  it 
more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini 
heard  for  the  first  time  a  symphony  of  Haydn,  and  was  so  affected 
by  it  that  he  ever  afterwards  honored  him  as  a  father.  The  French 
were  long  loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one 
Franz,  from  the  orchestra  at  Esterhaz,  played  with  great  success 
at  the  Palais  Royal  pieces  written  for  that  instrument  by  Haydn. 
And  it  should  not  be  forgotten  that  shortly  before  the  composer's 
death  he  was  cheered  by  his  last  visitor,  a  French  officer,  who  sang 
to  him  "In  Native  Worth";  that  French  officers  were  among  the 
mourners  at  his  funeral;  and  that  French  soldiers  were  among  the 
guard  of  honor  around  his  coffin  at  the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a 
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From  every  point  of  view — whether  of   tone,   appearance,   or    long    life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

"f/ie  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <fc  I /|0     SO   w'"   p'ace   *ne 

beautiful    new    Baby    Grand     in    your  home,    the 
balance  extended  over  a  period  of   years. 


M.  Steinert:  Cr  Sons 


A  New  England  Institution  Since  1860 


Steinert  Hall 


162  Boylston  Street 
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Vienna  banker,  who  paid  him  the  promised  sum  of  six  hundred 
francs.  After  the  performance  in  Paris,  the  managers  of  the  society 
sold  the  right  of  publication  for  one  thousand  or  twelve  hundred 
francs,  and  sent  this  sum  to  the  composer  as  a  token  of  the  respect 
in  which  they  held  him.  Only  three  of  these  symphonies  have  a  title : 
the  one  in  C  is  known  as  "The  Bear" ;  the  one  in  G  minor  as  "The 
Hen";  the  one  in  B-flat  as  "The  Queen." 

Lionel  de  la  Laurancie,  in  his  invaluable  work,  "Le  Gout  Musical 
en  France"  (Paris,  1905),  gives  interesting  details  concerning  the 
early  appreciation  of  Haydn's  music  in  Paris,  though  he  does  not 
quote  the  remark  of  Gretry  in  the  "Memories,  ou  Essais  sur  la 
Musique"  (Paris,  1797)  :  "What  lover  of  music  has  not  been  seized 
with  admiration,  hearing  the  beautiful  symphonies  of  Haydn  ?  A 
hundred  times  I  have  set  to  them  the  text  which  they  seem  to  de- 
mand. And  why  not  supply  a  text?" 

Garaude,*  in  his  Tablettes  de  Polymnie    (April,  1810),  praised 

*  Alexis  de  Garaude  was  born  at  Nancy,  March  21,  1779  ;  he  died  at  Paris,  March 
23,  1852.  A  pupil  of  Cambini,  Reicha,  Crescentini,  and  Garat,  he  was  an  imperial 
chamber  singer  from  1808  to  1830.  He  was  professor  of  singing  at  the  Paris  Con- 
servatory (1816-41).  He  wrote  an  opera,  chamber  music,  a  Mass,  songs,  treatises  on 
singing,  and  a  description  of  his  travels  in  Spain.  He  edited  the  Tablettes  in  1810-11. 
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We  quote 

Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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The  echo  of  famous  chimes 

THIS  clock  on  your  mantle  will  bring  into 
your  home  the  melodious  chimes  of  West- 
minster. The  case  is  a  faithful  replica  of 
an  old  English  Table  Clock  in  walnut.  It  is 
embellished  with  ornaments  of  antique  brass. 
The  circular  area  in  silver  on  the  dial  causes 
the  numerals  to  stand  out  in  clear  relief.  The 
movement  is  thoroughly  dependable  and 
eight  day,  of  course.  Other  styles  in  our 
Clock  Department  range  from  $16  upwards. 
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'the  wise,  elegant,  correct  plan"  of  these  symphonies,  and  espe- 
cially their  "clearness,  which  is  revealed  even  in  passages  that  seem 
to  be  consecrated  exclusively  to  science."  We  learn  from  Garaude 
that  it  was  the  custom  in  his  day  to  substitute  in  a  concert  perform- 
ance of  a  symphony  a  favorite  andante  or  adagio  for  the  one  in  a 
less  familiar  work.  "These  substitutions  are  seldom  happy,  and 
they  never  complete  the  ensemble  of  ideas  with  which  the  composer 
wished  to  trace  a  great  picture." 

Another  Parisian  critic  early  in  the  nineteenth  century  was 
charmed  by  the  "rhythmical  good  nature  and  joyous  alacrity"  of 
Haydn's  finales.  "He  is  the  only  one  who  possesses  the  rare  privi- 
lege of  always  charming.  After  him  everything  seems  insipid  and 
glacial." 

Reichardt  wrote,  sojourning  in  Paris  in  1802-03 :  "I  can  only 
repeat  what  I  said  seventeen  years  ago  about  the  'Concert  des 
Amateurs' :  Haydn  should  come  to  Paris  to  enjoy  his  symphonies  in 
all  their  perfection."  In  like  manner  Richard  Wagner  was  enthu- 
siastic over  the  performance  of  Be'ethoven's  Ninth  Symphony  by 
the  orchestra  of  the  Paris  Conservatory  with  Habeneck  as  con- 
ductor. Yet  Reichardt  afterward  reproached  the  French  audiences 
for  loving  first  of  all  mere  noise:   "The  composer  can  never  use 
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ETHEL  HUTCHINSON 

Pianist 

who  gave  a  recital  at  Jordan  Hall,  Friday  evening, 
March  6,  uses  and  endorses  the  Baldwin  exclusively, 
and  says : 

"  It  gives  me  great  pleasure  to  endorse  the 
Baldwin  piano.  It  is  an  instrument  ca~ 
pable  of  infinite  variety  of  tone  color  and 
its  responsive  action  and  superb  tone  are 
a  constant  source  of  satisfaction  to  me  in 
the  work  of  interpreting  the  glorious 
literature  of  the  piano.  The  Baldwin  fills 
every  need  of  the  artist  and  is  warmly 
praised  by  my  audiences." 


I    A.  M*  Hume   Company 
New  England  Representatives 
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too  freely  the  trumpets  and  the  drums ;  a  forte  is  never  too  fortissimo 
for  them.  ...  In  music  they  seem  to  feel  only  the  most  extreme, 
the  most  radically  opposed  contrasts."  While  he  admitted  that 
he  had  never  heard  tender  passages  played  with  greater  precision, 
he  stated  that  "the  eloquent  and  emotional  accents  which  bring 
tears  to  the  hearer  of  the  simplest  phrases  in  Haydn's  andantes 
and  adagios  pass  unperceived  and  unsuspected." 


• 


This  symphony  in  D  major  is  scored  for  flute,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  the  usual  strings. 

It  begins  with  an  introductory  Adagio,  3-4.  Haydn  in  his  first  symphonies 
paid  little  attention  to  an  Introduction,  which  was  then  regarded  as  a  means 
of  "giving  notice"  to  the  audience :  the  Introduction  was  also  supposed  to 
give  importance  to  the  beginning  of  the  Allegro,  "to  make  it  clearer,  more 
easily  retained  in  the  memory."  In  later  years,  Haydn  was  more  particular ; 
only  two  of  his  eighteen  "grand  symphonies"  are  without  an  Introduction. 
As  a  rule  these  preliminary  measures  are  in  the  key  of  the  following  Allegro. 
They  are  never  less  than  ten  in  number ;  they  are  never  over  forty.  The 
phrases  are  generally  short  and  grave;  the  Introduction  is  closely  connected 
with  the  Allegro.  The  Allegro  spiritoso  (4-4)  of  this  symphony  is  fresh  and 
gay.  There  is  no  need  of  analysis  or  programme.  Yet  Gretry  wrote:  "What 
lover  of  music  has  not  been  seized  with  admiration,  hearing  the  beautiful 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  ot  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork  —  no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

"^  S      can   hardly   wait   to   start   on   Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY        COMPANY 


This  Is  a  Year  of  Chintz  I 

.  .  .  and  quaintly  .  .  .  lovelier  grow 
the  patterns  with  the  trend  toward 
these  Colonial  type  draperies.  In 
glazed,  semi-glazed  and  plain  finish 
Chintzes  our  stock  is  more  com- 
plete and  varied  than  ever  before ! 
Inspect  them  at  your  early  con- 
venience. 

JOc.  yard  and  up 


T.  D.  WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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symphonies  of  Haydn !  A  hundred  times  I  have  set  to  them  the  text  which 
they  seem  to  demand.  And  why  not  supply  a  text?* 

Second  movement :  Oapriccio ;  Largo,  G  major,  3-4.  Trumpets  and  drums 
are  dropped.  For  a  second  movement  Haydn  usually  varied  a  theme  or  wrote 
an  Adagio  cantabile.  Two  of  his  slow  movements  are  in  the  form  of  a 
romance — in  the  symphony  known  as  "Roxelane"  and  in  "La  Reine" ;  for  the 
"Military"  he  wrote  an  Allegretto.  What  was  meant  by  a  Capriccio  in  the 
eighteenth  century?  Brossard  thus  defines  it:  "Capricio  (sic)  that  is  to  say, 
Caprice ;  these  are  certain  pieces  in  which  the  composer,  without  binding 
himself  to  a  certain  number  or  class  of  measures,  or  to  any  premeditated 
plan,  feeds  the  fire  of  his  genius.  This  kind  of  composition  is  otherwise  en- 
titled Phantasia,  Preludio,  Ricercata."  Walther  likens  a  Capriccio  to  a  "Fan- 
taisie"  or  a  "Boutade"  written  or  performed  according  to  caprice:  "This  is 
often  more  agreeable  to  hear  than  something  ordered  and  studied,  if  it  comes 
from  a  free  mind."  He  quotes  Brossard  and  adds :  "In  short  a  flight  of  fancy, 
not  premeditated.  And  fugues  composed  for  the  harpsichord  but  not  espe- 
cially developed  are  also  thus  named."  Mattheson  ir  his  "Kern  melodisches 
Wissenschaft"  (Hamburg,  1737)  groups  together  Boutades,  Capricci,  Toccate, 
Preludes,  Ritornelli,  and  gives  them  the  general  name  "Fantaisies" :  "Here 
is  another  kind  of — shall  I  say,  melodies  or  musical  whims,  often  found  in 
music  for  instruments."  Sometimes  they  were  improvised :  "Often  they  are 
set  down  in  orderly  fashion  on  paper.  They  can  hardly  be  called  by  any  other 
name  than  fortunate  ideas.  Their  chief  characteristic  is  imagination." 

*Gretry's   "Memoires.   ou  Essais   sur  la  Musique"    (Paris,   1797). 


More  than  ever  before,  people  are  going  to  choose  something  useful,  something 
to  live  with,  something  that  will  last. 

Courtright  House  offers  to  those  who  desire  discrimination  and  taste  a  complete 
service  in  interior  decoration. 

Furnishings,  modern  and  antique,  period  furniture,  wall  papers,  draperies,  panel- 
mgs,  fabrics  and  objects  cf  art  at  reasonable  prices. 

NINE  CHARLES  ST  *  BEACON.  BOSTONMASSr 


>N^s 
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qAs  Thoughts  take  Wing 


f 


^ 


♦Vs 


^ 


MARCH  the  month  of  promise;  it 
comes  to  fortify  the  spirit  by  opening 
avenues  to  creative  movement  and 
growth.  It  is  the  time  when  Nature 
stirs  a  dormant  world  and  the  tonic 
of  life  is  felt  in  the  crisp,  clean  wind. 

With  the  beginning  of  Spring,  oppor- 
tunities arise  to  fulfill  new  needs  of 
service;  to  supply  new  materials  of 
comfort  and  necessity.  In  March, 
business  enterprise  seeks  to  give 
itself  expression.  Printing  builds 
the  vehicles  on  which  thoughts 
take  wing. 

Throughout  more  than  fifty  years 
our  facilities  and  experience  have 
been  called  upon  to  aid  business 
with  appropriate  and  carefully- 
planned  printing. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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Menuetto,  Allegretto,  D  major,  3-4.  The  trumpets  and  drums  are  replaced. 
There  is  rustic  jollity  rather  than  the  elegance  of  courts:  the  Trio,  also  in 
D  major,  is  dainty  in  contrast. 

Finale:  Allegro  con  spirito,  D  major,  4-4.  Haydn  in  his  earlier  symphonies 
adopted  for  the  finale  the  form  of  his  first  movement.  Later  he*  preferred  the 
rondo  form  with  its  couplets  and  refrains,  or  repetitions  of  a  short,  frank 
chief  theme.  "In  some  finales  of  his  last  symphonies,"  says  Brenet,  "he  gave 
freer  reins  to  his  fancy  and  modified  with  greater  independence  the  form  of 
his  first  allegros ;  hut  his  fancy,  always  prudent  and  moderate,  was  more  like 
the  clear,  precise  arguments  of  a  great  orator  than  the  headlong  inspiration 
of  a  poet.  Moderation  is  one  of  the  characteristics  of  Haydn's  genius ;  modera- 
tion in  the  dimensions,  in  the  sonority,  in  the  melodic  shape;  the  liveliness 
of  his  melodic  thought  never  seems  extravagant,  its  melancholy  never  induces 
sadness,"  In  this  finale  a  gay  staccato  figure  for  first  violins  is  repeated  by 
full  orchestra.  After  a  slight  development,  the  second  theme,  one  of  short 
phrases,  is  introduced. 


"Leggenda   Sinfonica" Alexander  Lang   Steinert 

(Born  in  Boston  on  September  21,  1900;  at  home  in  Paris,  France) 

Mr.   Steinert  has  contributed  the  following  note: 

"The  'Leggenda  Sinfonica'  was  sketched  in  1928,  and  finished  in 

1930.   It  is  built  upon  three  phrases,  each   of  which  is  exposed 

tranquilly  in  its  most  reduced  form.  They  pass  through  various 

phases  of  development  and  variation  until  a  climax  is  reached. 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled    ■ 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§7ic  Cora  Chandler,  SJiop 

JO  Temple  Place,  Boston,  Mass.        (handlers  Corset  Store) 


1240 


What  Is  Out  Of  Bounds? 

In  the  view  of  City  Hospital  Social  Work,  the  field  of  social 
welfare  has  no  hard-and-fast  limits.  It  stretches  beyond  the 
horizon.  Any  point  of  helpfulness  that  can  be  reached  is 
within  bounds. 

An  eighteen  year  old  colored  girl  was  delivered  at  the  Hos- 
pital of  an  illegitimate  child.  Her  family,  keenly  sensitive 
to  moral  implications,  rather  than  endure  further  notoriety, 
would  have  allowed  the  alleged  father  to  evade  his  respon- 
sibility. They  were  finally  persuaded  that  this  would  be  an 
injustice  to  the  baby.  The  lower  court  found  against  the 
father,  who  appealed.  In  the  Superior  Court,  counsel  for 
the  defence  argued  that  the  case  against  his  client  should 
be  dismissed  because  except  for  the  "meddling"  of  the  social 
worker  action  would  never  have  been  brought.  The  District 
Attorney,  on  the  contrary,  said  that  the  community  should 
thank  God  for  an  interest  which  transcended  color,  race 
and  creed  and  sought  only  the  protection  of  an  unfortunate 
baby. 

City  Hospital  Social  Work  will  never  accept  a  narrow 
interpretation  of  its  field  when  confronted  with  the  oppor- 
tunity to  contribute  to  the  public  welfare. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN   CHARGE   OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mrs.    Edward    H.    Bradford  Mrs.  George  R.  Mi  not 

Mrs.    C.    A.    Coolidge  Mrs.  I.  A.  Ratsheskt 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robet 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.   Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.    Lund  Mrs.   Ernest  B.    Young 

Treasurer,  Mr.  WILLIAM  C  ENDICOTT.  71  Ames  Building 
Executive  Director.  Miss  GERTRUDE  L.  FARMER 
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The  annual  expenses  of  the  Boston  Symphony  Orcte 
by  the  generosity  ht  the  public  in  subscribing  funds  tofe 
for  the  season  1930-31  follows: 


Abbott,   Gordon 
Adams,  Miss  Clara  A. 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Hobart 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 


Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Eeginald  A 
Dana,  Mr.  and  Mrs. 

Richard  H. 
Daniels,  Miss  Mabel 


1Z:  ST-STE.  John  L.    £££  Mr.  George  Sargent  Da^nport   M,  and 

&  rwJohn  s-  23SK  M«.  %£%. 

Ames',  Mrs.  William  H.  Burnham,  Miss  M.  C. 

Anderson,  Mrs.  C.  S.  Burr,  Mrs.  Heman  M. 

Andrews,  Mr.  and  Mrs.  E.  A.  Burr,  I.  Tucker 

Anthony,  Miss  Margaret  a,*w  t 

Cabot,  Mrs.  Arthur   1. 

Bacon,  Mr.  and  Mrs.  Charles  E.  Cabot,  Frederick^*. 

Bacon,  Mrs.  William 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,   William  L. 

Barnard,  Mrs.  William  L. 

In  memory  of 

Mrs.  S.  J.  Barnet 

Barr,  Miss  Laura  M. 


Pea 


Cabot,  Frederick  ±\  E  Mi     Mabel  T# 

Cabot,  Mr.  and  Mrs.  Henry  B.  ^ffpr'Miase,  L.  s.  ai 


Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 


Dean,  Paul  Dudley 

Derr,  Thomas  S. 

Dexter,  Miss  Rose  L. 

Donald,  Mrs.  Malcolm 

Duff,  Mr.  and  Mrs.  J(    O 

Dunne,  F.  L.  Co. 

\  m 

li 

IN 
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Barrett,  Mrs.  William  E.,  Sr.  Cheever,  Mrs.  David 


Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 
Providence,  R.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey 
de  Hauteville 

Bemis,  Mr.  and  Mrs. 
A.  Farwell 

Bemis,  Frank  B. 

Best,  Mrs.  Edward  H. 

Bigelow,  Miss  Eleanor 

Bird,  Mrs.  Frances  A.  M. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Bowden,  Mrs.  Herbert  L. 

Boyden,  Charles 

Bradlee,  Miss  S.  C. 

Bradlee,  Mr.  and  Mrs. 
Thomas  S. 

Bradley,  Mr.  and  Mrs. 
J.  Gardner 

Brewer,  Miss  Fannie  R. 

Brewer,  Robert  D. 

Briggs,  Miss  Helen  S 


Earle,  Misses,  L.  S.  an 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  B    l  St 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs. . 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 


Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Russell  S. 

Coffin,  Winthrop  uieia,  uuvvaiu  *>. 

Colt,  Mr.  and  Mrs.  James  D.    pitch,  Miss  Carrie  T. 
Converse,   Miss  Luna  B.  Foote,  George  L. 

Woodstock,  Vt.  Forbes,  Allyn  B. 

Coolidge,  Mrs.  Algernon  Forbes,  Edward  W. 

Coolidge,  Miss  Elsie  W.  Forbes,  Mrs.  Ralph  E 

Coolidge,  Julian  L.  Forbes,  Mrs.  Waldo  I 

Coonley,  Mr.  and  Mrs.  Howard  p0rness,  Mrs.  Arthur 


Cotton,  Miss  Rachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 


Fox,  Walter  S.,  Jr. 
French,  Miss  Kathari 
Frost,    Mr.    and    Mrs 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  L 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  ( 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I 


Cutter,  Mr.  and  Mrs.  R.  Ammi  Goulston,  Leopold  Mo 
In  Memory  of  C.  S.  D.  Gray,  Morris 


The  Orchestra  can  be  carried  on  only  by  the  generosity  ol 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  t 


Mi- 
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nn 
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xceed  its  income.  These  concerts  are  made  possible  only 
he  operating  deficit .  A  list  of  those  who  have  subscribed 


7,  Mrs.  Eussell 
;  me,  Edwin  Farnham 

■ne,  Mrs.  Kathleen  T. 
;  inough,  Mrs.  Henry  V. 
;   nslet,   Ferris 

fith,  Miss  Josephine 

rer,  Mrs.  Frances  L. 

ier,  Mrs.  E.  A. 

Mrs.  H.  S. 

well,  Mr.  and  Mrs. 

N.  Penrose 

ilton,  Miss  Ruth  W. 

ilin,  Miss  Jenny  L. 

on,  Miss  Lilian 

Miss  Frances  K. 
ell,  Miss  Mary  A. 

vood,  Mrs.  John  H. 

ield,  Dr.  and  Mrs. 
ugh  K. 

hton,  Miss  Alison 

ey,  Mr.  and  Mrs.  Geo 

en,  Mrs.  Harold  B. 

en,   Sherman   S. 

nan,  William  C. 

tan,  Mrs.  Joseph  M. 
t  inson,  Mrs.  F.  L. 
i  inson,  F.  L. 

inson,  Mrs.  Henry  L. 

Arthur  D. 

Mrs.  John  F. 

es,  Miss  Alice  Marion 

es,  Mr.  and  Mrs. 

Edward  J. 

es,  Miss 

ins,  Mrs.  A.  L. 

hton,  Clement  S. 

;hton,    Mrs.    Clement 

;hton,    Miss 

Elizabeth    G. 

er,   Mrs.   H.   M. 

!,   Henry   S. 

i,    Mrs.    Henry    S. 

i,    Mrs.    J.    Murray 

),    M.    A.    DeWolf e 

,  Mrs.  Albert  W. 

bins,    Mrs.    Edward 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles   A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.   L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,   Miss  Annie  Endicott 


Lamb,  Miss  Aimee 
Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven      g       '  y 

Lapham,  Mrs.  Henry  G.  Paine,  Rev.  George  L. 

rgeLasell,  Miss  Elizabeth  Paine,  R.  T.  2d 

Laughlin,  Henry  A.  Parker,  Haven 

Lauriat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Rodman 

Lee,  Mr.  and  Mrs.  George  C.perera,  G.  L. 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.  Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce,  Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Richpost,  Mrs.  John  R. 
Littell,  Miss  Lucy  Potter,  Mrs.  John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  pratt,  Mrs.  Walter  M. 

Loring,  Miss  Marjorie  C.         Prendergast,  Miss  Julia  C. 
(In  Memory  of  Charlotte  Putnam,   Mrs.   James   J. 


i 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 


Lowell) 
S.Lothrop,  Miss  Mary  B. 
Lothrop,  Mrs.  W.  S.  H. 
Lowell,  Miss  Lucy 
Luce,  Stephen  B.  Rand,  Professor  and  Mrs. 

Lyman,  Arthur  E.   K. 

Lyman,  Herbert  Rand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong  Harry  Seaton 

Ranney,  Miss  Helen  M. 


Dr.  Frederick  L. 
ion,   Dr.   Henry 
ion,  Mrs.  James,  Sr. 
)s,  Miss  May 
3son,  Mrs.  J.  B.,  Jr. 


Machin,  Joseph 
W.  Manning,  Mr.  and  Mrs. 
Earl  G. 
Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,   Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Rantoul,  The  Misses 
Rantoul,   Mrs.   Neal 
Remick,  Mrs.  Frank  W. 
Renfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Rice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 

(Continued  on  following  page) 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,   Mrs.   Charles   R. 
Saville,   Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,   Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,    Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont   L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,   Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Hamilton,  Mrs.  Charlotte  D. 


Bray,  Mr.  and  Mrs.  Robert  C.  Foote,  Arthur  Morey,  Mrs.  Edwin 

Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs.     Thomas,  Mrs.  Washington  B. 

Langdon 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,   Mrs.   W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Homblower,  Henry 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Homblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 
Stevenson,  Mrs.  Robert  H. 


Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


In  Memory  of 

William  Bartlett  Tyler 
Underwood,  Miss  Sophia  A. 
Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 


Chapin,   Miss   Mabel   H.  Leeds,    Mrs.    Adolph 

Harrington,  Mrs.  Francis  B.     Neilson,   Mrs  W.   LaCoste 

Pickman,  Dudley  L. 
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Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


er,  Miss  Nina  Howe,  Miss 

)ane,  Mr.  and  Mrs.  Ernest  B.  Katharine  McPherson 


''arnsworth,  William 
lardner,  Roy  R. 
lolbrook,  Miss  Mary  S. 

itkinson,  Edward  W. 
turgess,  Mrs.  H.  R. 
ibson,  Mrs.  K.  H. 


artlett,  Mrs.  Nelson  S. 
radley,  Mrs.  J.  D.  C. 
arr,  Cornelia  P. 

Dolidge,  Harold  Jefferson 


Loeffler,  Mrs.  C.  M. 
Nutter,  George  R. 
Putnam,  Mrs.  F.  Delano 

Hall,  Mrs.  Frederick  G. 
Hayward,  Miss  Emily  H. 
Hunnewell,  Mrs.  Henry  S. 
Riley,  Miss  Mabel  Louise 

Day,  Mrs.  Henry  B. 
Homans,  Miss  Katharine  A. 


Roberts,  Mrs.  Coolidge  S. 
Sumner,  Mrs.  Charles  P. 
Swift,  Miss  Lucy  W. 
Wadsworth,  Mr.  and  Mrs. 
Eliot 

Sanger,  Mrs.  George  P. 
Schenck,  Miss  Martha  McLeod 
Tuckerman,  Mrs.  L.  S. 

McConnel,  Mrs.  Charles  W. 
Slocum,  William  H. 


Merrill,  Mr.  and  Mrs.  C.  H.  S.Tappan,  Miss  Mary  A. 

Nash,  F.  H. 


lake,  Miss  Marion  L. 


New  Subscribers  to  February  27,  1931 

Taft,  Edward  A.  Walter,  Mrs.  W.  A. 

Thaw,  Mrs.  Edward 


New  Subscribers  to  March  6,  1931 
obinson,  Miss  Gertrude  Sears,  Mrs.  Francis  B.  Weld,  Mrs.  C.  Minot 

Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.  Harding,  Emor  H. 


New  Subscribers  to  Endowment  Fund  to  February  6,  1931 
Fay,  A.  D.  Wiggin,  Arthur  M. 

Subscriptions  to  date  for  season  of  1930-1931      .         .         .         $71,169.33 

Endowment  Fund 315,706.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 

Subscriptions  are. applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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Then  comes  a  moment  of  silence.  The  coda  or  retrospective  charac- 
ter suggests  the  narrator  who  has  come  to  the  close  of  a  legendary 
tale. 

"The  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets  in  A,  bass  clarinet  in  A,  two  bassoons,  double-bassoon, 
four  horns  in  F,  three  trumpets  in  C,  bass  tuba,  harp,  celesta,  four 
kettledrums,  bass  drum,  cymbals,  tam-tam,  campanelli,  and  the  usual 
strings." 

The  work  was  performed  for  the  first  time  on  December  14,  1930, 
at  the  Augusteo,  Rome.  Howard  Hanson  conducted.  The  dedication 
is  "to  the  Boston  Symphony  Orchestra  on  its  50th  Anniversary." 

Mr.  Steinert  was  graduated,  magna  cum  laude,  at  Harvard  Uni- 
versity in  1922.  He  studied  music  at  that  University  and  with 
Charles  Martin  Loeffler.  In  1923  he  was  admitted  to  Gedalge's  class 
in  counterpoint  at  the  Paris  Conservatory  of  Music,  and  had  private 
lessons  of  d'Indy,  Koecklin,  and  Gedalge.  In  Boston  on  March  27 
and  May  1,  1925,  he  played  the  piano  part  in  Scriabin's  "Prome- 
theus: a  Poem  of  Fire."  In  May,  1927,  he  was  awarded  the  Ameri- 
can Prix  de  Rome. 

The  list  of  his  compositions  is  as  follows: 
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Symphonic  Poem,  "Southern  Night,"  played  for  the  first  time  by  the  Bos- 
ton Symphony  Orchestra  in  Boston,  October  15,  1926. 

Trio  for  violin,  violoncello  and  piano  (1928),  performed  at  a  League  of 
Composers'  concert  in  New  York,  on  March  1,  1930. 

Sonata  for  violin  and  piano,  Monte  Carlo,  April,  1927 ;  Rome  ( Santa  Cecilia 
Conservatory),  April,  1928;  New  York  (Pro  Musica),  November,  1928;  Paris, 
December,  1928. 

Sonata   for   piano    (1929). 

Two  Songs  for  soprano  and  orchestra,  words  by  Shelley,  directed  by  the 
composer  at  the  Augusteo,  Rome,  in  May,  1929. 

Among  his  published  works  are  the  violin  and  piano  sonata ;  six  piano 
pieces :  Prelude,  Impromptu,  Zarmi,  Mirage,  Danse  fixotique ;  and  these 
songs:  "My  Lady  of  Clouds,"  "Snow  at  Twilight,"  "Footsteps  in  the  Sand." 


Mr.  Nathan  Milstein,  violinist,  was  born  at  Odessa  on  De- 
cember 31,  1904.  His  first  teacher  was  Stoliarski.  The  boy,  at  the 
age  of  ten,  was  taken  to  Leningrad  to  study  with  Leopold  Auer 
at  the  (then)  Imperial  Conservatory,  and  he  remained  in  Russia 
until  1925.  He  toured  with  Vladimir  Horowitz,  the  pianist,  but  he 
finally  escaped  from  Russia  and  arrived  in  Berlin,  penniless,  not 
even  having  a  violin ;  but  in  that  city  he  found  a  patron  who  aided 
him  in  his  first  recital. 

During  the  last  five  years,  Mr.  Milstein  has  played  in  European 
countries  and  in  South  America.  His  first  appearance  with  orches- 
tra in  the  United  States  was  at  St.  Louis  on  November  29, 1929,  when 
he  played  Glazounov's  concerto. 
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Concerto  in  D  major  for  Violin,  Op.  77  .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written,  during  the  summer  and  the  fall  of 
1878,  at  Portschach  on  Lake  Worther  in  Carinthia  for  Joseph 
Joachim,  dedicated  to  him,*  and  first  played  by  him  under  the 
direction  of  the  composer  at  a  Gewandhaus  concert,  Leipsic,  on 
January  1,  1879.  The  first  performance  in  Boston  was  by  Franz 
Kneisel  at  a  concert  of  the  Boston  Symphony  Orchestra  on  Decem- 
ber 7,  1889,  when  Mr.  Kneisel  played  a  cadenza  of  his  own  com- 
position. It  has  since  then  been  played  at  these  concerts  by  Messrs. 
Brodsky  (November  28,  1891)  and  Kneisel  (April  15,  1893,  Feb- 
ruary 13,  1897,  with  a  cadenza  by  Loeffler,  and  at  the  concert  in 
memory  of  Governor  Wolcott,  December  29,  1900)  ;  Miss  McCarthy, 
November  15,  1902,  December  19,  1903;  Mr.  Kreisler,  March  11, 
1905;  Mr.  Heermann,  November  25,  1905;  Mr.  Wendling,  October 
26,  1907;  Mr.  Berber,  November  26,  1910;  Mr.  Witek,  January  20, 
1912;  Mr.  Flesch,  April  3,  1914;  Mr.  Witek,  November  24,  1916;  Mr. 
Burgin,   December   17,   1920;   Mr.   Enesco,   January  19,   1923;   Mr. 

*"To  him  for  -whom  it  was  written"  is  the  autograph  in  Joachim's  copy  of  the  score. 
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Thibaud,  January  15,  1926;  Mr.  Spalding,  December  2,  1927;  Mr. 
Heifetz,  March  15,  1929. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  strings. 

Brahms,  not  confident  of  his  ability  to  write  with  full  intelli- 
gence for  the  solo  violin,  was  aided  by  Joachim,  who,  it  appears 
from  the  correspondence  between  him  and  Brahms,  gave  advice 
inspired  by  his  own  opinions  concerning  the  violinist's  art.  Richard 
Specht,  in  his  "Johannes  Brahms"  (1928),  says  that  Brahms  agreed 
to  scarcely  anything  but  "bow  marks  and  fingering;  otherwise  he 
adhered  to  his  text,  and  not  always  to  the  advantage  of  his  nota- 
tion, which  has  often  been  misread  by  violinists."  There  was  a 
dispute  concerning  the  writing  "of  ties  over  staccato  dots,  which 
has  not  the  same  meaning  for  the  violinist  as  for  the  pianist." 
Joachim  tried  to  explain  this  difference,  but  Brahms  obstinately 
refused  to  alter  his  notation,  "which  was  afterwards  duly  mis- 
interpreted." 

The  concerto  was  originally  in  four  movements.  It  contained  a 
Scherzo  which  was  thrown  overboard.  Max  Kalbeck,  the  biographer 
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of  Brahms,  thinks  it  highly  probable  that  it  found  its  way  into  the 
second  pianoforte  concerto.  The  Adagio  was  so  thoroughly  revised 
that  it  was  practically  new.  "The  middle  movements  have  gone," 
Brahms  wrote,  "and  of  course  they  were  the  best!  But  I  have 
written  a  poor  adagio  for  it."  Specht  suggests  that  Brahms  may 
have  intended  to  save  the  rejected  two  movements  for  a  second 
violin  concerto,  "of  which  he  made  sketches  immediately  after  the 
first." 

The  violin  part  was  sent  to  Joachim  'on  August  22,  1878.  There 
was  talk  of  a  rehearsal  with  the  Hochschule  Orchestra  in  Berlin  in 
October;  to  produce  it  in  Vienna;  afterwards  Joachim  was  to  play  it 


The 

SAVOY -PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 


Henry  A.  Rost 
President 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  .  .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 


JohnD.Owen 

Manager 


Recognized  as  one  of  the 
finest  hotels  in  the  world 
.  .  .  richly  furnished  .  .  . 
modern  in  every  respect 
.  .  .  located  in  historic 
Copley  Square,  probably 
the  most  accessible  and 
attractive  spot  in  Boston. 

Arthur  L.  Race 
Managing  Director 


Pi!!'!* 

iliHl 
H1H 
81111 

LlLif 


10IB 
I II I O 

ima 

I H  i.Hi 


Hi  i 
tin 
Hrr 
nil 
tin 
mi 

IMI 


SflVOY-PLflZfl 

tAew-(Jork 


HOT€LS  OF 

DisTincrion 


<7ie  p  l  a  z  a 


1251 


in  other  cities.  Clara  Schumann  had  already  heard  Joachim  play  a 
movement  of  the  concerto  in  Hamburg,  when  the  two  and  Brahms 
were  attending  a  music  festival.  She  wrote  to  Levi:  "You  can 
easily  imagine  that  it  is  a  concerto  in  which  the  orchestra  and  the 
solo  player  are  wholly  blended.  The  mood  of  the  movement  is  very 
similar  to  that  of  the  second  symphony,  and  the  tonality  is  the  same, 
D  major."  On  December  13,  1878,  Elisabet  von  Herzogenberg  in  a 
letter  dated  Leipsic  asked  Brahms  if  the  violin  concerto  was  really 
not  completed.  "We  heard  'a  wail  to  that  effect  from  Utrecht,  but 
refuse  to  believe  it.  It  looks  so  unlike  you  to  promise  more  than 
you  can  carry  out,  and  you  did  promise  us  the  concerto  at  Arnold- 
stein — dear  old  sleepy  Arnoldstein,  where  we  had  so  much  time  for 
counterpoint!"  Brahms  replied  two  days  afterwards:  "Joachim  is 
coming  here,  and  I  should  have  a  chance  of  trying  the  concerto 
through  with  him,  and  deciding  for  or  against  a  public  performance. 
If  we  do  that,  and  are  fairly  satisfied  with  it,  you  can  still  hear  it 
afterwards."  On  December  21  he  wrote:  "I  may  say  that  Joachim 
is  quite  keen  on  playing  the  concerto,  so  it  may  come  off  after  all.  I 
am  against  having  the  symphony"  (the  one  in  C  minor)  "on  the 
same  evening,  because  the  orchestra  will  be  tired  as  it  is,  and  I  don't 
know  how  difficult  the  concerto  will  prove.  I  expect  to  be  in  Berlin 
by  the  28th  to  rehearse  it  on  the  piano  with  Joachim.  .  .  .  The  con- 
certo is  in  D  major,  which  should  be  taken  into  consideration  in 
arranging  the  programme."  Now  Brahms  had  written  in  the  fall 
that  he  hated  to  think  of  Joachim's  playing  in  Austria,  while  he 
"stood  there  doing  nothing,"  and  the  only  alternative  was  to  con- 
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duct.  The  middle  movements  had  been  discarded;  "they  were  the 
best  of  course,"  but  he  was  inserting  a  "feeble  Adagio." 

Herzogenberg  wrote  to  Brahms  that  at  Leipsic  he  would  need  only 
five  first  violin  parts,  five  second,  three  violas,  and  eight  basses,  "or, 
if  these  are  copied  separately,  five  violoncelli  and  three  double 
basses.  ...  I  am  not  going  to  bother  about  the  keys;  the  concert 
may  be  in  G-sharp  minor,  for  all  I  know!" 

Was  the  delay  in  producing  the  concerto  the  fault  of  Brahms  or  of 
Joachim?  Brahms  did  not  send  the  new  "beautifully  written" 
manuscript  of  the  voice  part  to  Joachim  until  the  middle  of  Decem- 
ber. Joachim's  letters  were,  to  quote  Kalbeck's  characterization, 
strikingly  stiff,  cool,  and  forced.  Was  he  vexed  because  Brahms 
was  so  long  in  sending  him  the  manuscript ;  or  was  he  disappointed 
in  the  music  itself ;  or  was  he  afraid  lest  Hugo  Heermann  might  play 
it,  for  Brahms  purposed  to  stop  over  at  Frankfort  on  his  way  to 
Berlin.  He  complained,  at  any  rate,  of  the  "unaccustomed  difficul- 
ties." Even  as  late  as  April,  1879,  when  he  had  played  the  concerto 
in  Leipsic,  Vienna,  Budapest,  Cologne,  and  London,  he  wrote  to 
Brahms  concerning  some  changes  in  the  score  which  the  composer 
had  accepted :  "With  these  exceptions  the  piece,  especially  the  first 
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movement,  pleases  me  more  and  more.  The  last  two  times  I  played 
without  notes.  That  a  solo  composition  has  been  performed  in  two 
London  Philharmonic  concerts  in  succession  has  happened  in  the 
history  of  the  society  only  once,  when  Mendelssohn  played  his  piano 
concerto  in  G  minor  (manuscript) ." 

The  programme  of  the  Gewandhaus  concert  in  Leipsic  on  January 
1,  1879,  was  as  follows: — 

Franz  Lachner,  overture  from  Suite  No.  4;  Mozart,  Aria  from 
"Die  Entfuhrung  aus  dem  Serail"  (Mme.  Marcella  Sembrich)  ; 
Brahms,  Concerto  for  the  violin  (new,  manuscript,  led  by  the  com- 
poser, played  by  Joseph  Joachim)  ;  Chopin,  Songs  with  pianoforte; 
Notturno,  Mazurka  (Mme.  Sembrich)  ;  Bach,  Chaconne  (Joseph 
Joachim)  ;  Beethoven,  Symphony,  No.  7. 

Florence  May  in  her  Life  of  Brahms  quotes  Dorffel  with  regard 
to  the  first  performance  at  Leipsic :  "Joachim  played  with  a  love 
and  devotion  which  brought  home  to  us  in  every  bar  the  direct  or 
indirect  share  he  has  had  in  the  work.  As  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthu- 
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siasm."  Miss  May  adds  that  the  critic  Bernsdorf  was  less  unsym- 
pathetic than  usual. 

Kalbeck,  a  still  more  enthusiastic  worshipper  of  Brahms  than 
Miss  May,  tells  a  different  story.  "The  work  was  heard  respect- 
fully, but  it  did  not  awaken  a  bit  of  enthusiasm.  It  seemed  that 
Joachim  had  not  sufficiently  studied  the  concerto  or  he  was  severely 
indisposed."  Brahms  conducted  in  a  state  of  evident  excitement. 
A  comic  incident  came  near  being  disastrous.  The  composer  stepped 
on  the  stage  in  gray  street  trousers,  for  on  account  of  a  visit  he  had 
been  hindered  in  making  a  complete  change  of  dress.  Furthermore 
he  forgot  to  fasten  again  the  unbuttoned  suspenders,  so  that  in  con- 
sequence of  his  lively  directing  his  shirt  showed  between  his  trousers 
and  waistcoat.  "These  laughter-provoking  trifles  were  not  calcu- 
lated for  elevation  of  mood." 

In  spite  of  Leipsic  Brahms  soon  recovered  his  spirits.  He  wrote 
to.Elisabet  von  Herzogenberg  from  Vienna  in  January:  "My  concert 
tour  was  a  real  down-hill  affair  after  Leipsic ;  no  more  pleasure  in  it, 
Perhaps  that  is  a  slight  exaggeration,  though,  for  friends  and 
hospitality  are  not  everything  on  a  concert  tour.  In  some  trifling 
ways  it  was  even  more  successful;  the  audiences  were  kinder  and 
more  alive.  Joachim  played  my  piece  more  beautifully  with  every 
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rehearsal,  too,  and  the  cadenza  went  so  magnificently  at  our  concert 
here  that  the  people  clapped  right  on  into  my  coda.  But  what  is  all 
that  compared  to  the  privilege  of  going  home  to  Humboldtstrasse 
and  being  pulled  to  pieces  by  three  womenkind — since  you  object  to 
the  word  'females'?" 

When  the  concerto  was  played  in  Vienna  at  Joachim's  own  con- 
cert on  January  14,  1879,  Hellmesberger  conducted.  Hanslick, 
whose  admiration  for  the  music  of  Brahms  is  well  known,  praised 
highly  the  workmanship  of  the  concerto,  but  found  the  music  shy 
in  invention;  the  fancy  with  half-set  sails.  He  was  the  first  who 
found  a  resemblance  between  the  chief  theme  of  the  first  Allegro 
and  the  beginning  of  the  "Eroica."  The  twelve-year-old  Mozart  in 
"Bastien  und  Bastienne"  anticipated  the  two. 

The  composition  is  fairly  orthodox  in  form.  The  three  move- 
ments are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc., 
are  pretty  much  as  in  the  old-fashioned  pieces  of  this  kind;  but  in 
the  first  movement  the  long  solo  cadenza  precedes  the  taking  up  of 
the  first  theme  by  the  violin.  The  modernity  is  in  the  prevailing 
spirit  and  in  the  details.  Furthermore,  it  is  not  a  work  for  objec- 
tive virtuoso  display. 

I.  Allegro  ma  non  troppo,  D  major,  3-4. 

II.  Adagio,  F  major,  2-4. 

III.  Allegro  giocoso,  ma  non  troppo,  vivace,  D  major,  2-4. 
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Hungarian  Dances:  No.  2,  F  major;  No.  1,  G  minor 

Johannes'  Brahms 

(Born  at  Hamburg  on  May  7,  1833 ;  died  at  Vienna  on  April  3,  1897) 

Brahms  wrote  for  the  pianoforte  (four  hands)  four  sets  of  Hun- 
garian dances  which  are  without  an  opus  number.  Books  I  and  II 
were  published  in  1869 ;  Books  III  and  IV  in  1880.  Various  settings 
have  been  made  of  them;  among  them  one  for  violin  and  piano  by 
Joachim;  one  from  Nos.  5  and  6  by  Pauline  Viardot  for  two  voices 
and  piano. 

Book  I  (Nos.  1,  3)  and  Book  II  No.  10  were  scored  for  orchestra  by 
Brahms;  Book  II  (Nos.  5-10)  by  Albert  Parlow*;  Book  III  (Nos. 
11-16)  by  Parlow;  Book  IV  (Nos.  17-21)  by  Dvorak). 

In  1853  Brahms  as  a  pianist,  made  a  concert  tour  as  pianist  with 
the  violinist  Remenyi,  whom  he  had  met  at  Hamburg.  This  fidouard 
Remenyi,  whose  real  name  was  Hoffmann,  born  in  1830  at  Heves, 

♦Parlow,  born  at  Torgelow,  near  tjckermiinde  in  1822,  died  at  Wiesbaden  in  1888. 
At  first  a  bandmaster,  he  became  the  conductor  of  a  great  concert  orchestra  at  Hamburg. 
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Hungary,  brilliant,  eccentric,  in  appearance  a  French  abbe  of  the 
eighteenth  century,  was  in  his  youth  a  pupil  of  Joseph  Bohm  at  the 
Vienna  Conservatory.  "He  played  the  airs  and  dances  of  his  native 
country  with  a  fire  and  abandon  that  excited  his  hearers  to  wild 
enthusiasm/7  and,  having  genuine  artistic  endowment,  played  works 
by  "the  classical  masters  well,  if  somewhat  extravagantly."*  There 
is  no  doubt  that  he  influenced  Brahms  in  his  love  for  Hungarian 
music ;  a  love  shown  in  many  of  his  compositions :  the  finale  of  his 
second  piano  concerto;  Variations  on  a  Hungarian  air  for  piano 
(1861)  ;  Finale  of  piano  quartet,  Op.  26  (1863) ;  Waltzes  for  piano 
duet,  Op.  39  (1867)  ;  B  minor  Capriccio,  Op.  76  (1879)  ;  Piano 
Trio,  Op.  87  (1883)  ;  String  Quintet,  Op.  Ill  (1891),  in  which  are 

♦On  account  of  the  political  disturbances  in  1848,  Rem6nyi  went  to  America  and 
developed  his  talent.  Returning  in  1853  he  gave  concerts  in  Hamburg,  was  with  Liszt  at 
Weimar.  Liszt  admired  him,  recommended  him  to  Brendel  in  1864  :  "Of  all  the  violinists 
I  know,  I  could  scarcely  name  three  who  could  equal  him  as  regards  effect."  in  1854 
Remenyi  went  to  London,  where  he  was  appointed  solo  violinist  to  Queen  Victoria.  In 
1855  he  was  in  America  again;  in  1860  he  obtained  his  amnesty  and  was  made  solo 
violinist  to  the  Emperor  of  Austria.  He  toured  in  1865,  making  a  sensation  in  Paris, 
where  he  settled  in  1875.  In  1878  he  took  up  his  residence  in  the  United  States,  but 
made  a  tour  of  the  world  in  1887.  He  died  when  he  was  playing  in  concert  at  San 
Francisco  on  May  15,  1898.  His  compositions  are  negligible,  even  his  "Hymn  to  Mount 
Shasta,"  in  which  he  took  a  peculiar  pride. 
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genuine  Hungarian  themes ;  Gypsy  Songs  for  four  voices  and  piano, 
Op.  103   (1888). 

The  dances,  for  the  most  part,  if  not  all  of  them,  are  based  on 
dances  by  Hungarian  composers,  Pecsenyanszky,  Sarkozy,  Windt, 
Rizner,  Merty,  Keler-Bela,  Travnik  and  others,  or  are  paraphrases  of 
them.  Brahms  was  accused  of  taking  unfair  advantage  of  wandering 
musicians  and  enriching  his  fame  and  purse  at  their  expense. 
Remenyi  was  loud,  at  the  time  of  the  publication  and  in  his  later 
years  in  the  United  States,  in  accusing  Brahms  of  plagiarism ;  but 
very  few  of  the  tunes  originated  with  Brahms ;  most  of  them  were 
truly  Hungarian,  and  Brahms  put  on  the  title-page  of  the  piano 
version  "arranged  (gesetz)  for  the  piano."  He  made  no  reply,  but 
the  publisher  Simrock  made  stir  and  bustle  with  affidavits  and 
other  documents,  as  well  as  protests.  The  names  of  the  composers 
of  the  first  ten  dances  were  published  in  the  Allgemeim  Musika- 
lische  Zeitung  of  1874  (p.  348). 

No.  2.  Allegretto,  F  major,  2-4.  After  a  short  preluding,  the  chief 
theme  is  given  out  by  two  oboes  in  thirds,  over  a  pizzicato  accom- 
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paniment.  This  theme  is  worked  by  various  combinations  of  wood- 
wind instruments  over  a  pizzicato  accompaniment.  A  subsidiary 
theme  in  D  minor  follows.  The  second  theme  enters  fortissimo  in 
D  major.  The  subsidiary  returns,  and  there  is  a  final  return  of  the 
first  theme. 

No.  1.  G  minor,  2-4.  It  opens  with  a  strongly  marked  theme  (vio- 
lins, violas,  bassoons).  The  frequent  repetition  of  this  theme  is  fol- 
lowed by  a  subsidiary  (piano)  and  then  by  a  more  brilliant  second 
theme.  These  two  dances  are  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums,  and 
the  usual  strings ;  a  piccolo  and  triangle  are  added  in  Xo.  1 ;  triangle, 
bass  drum,  and  cymbals  in  No.  2. 

The  Hungarian  Dances  played  in  Boston  at  the  concerts  of  the 
Boston  Symphony  Orchestra  are  as  follows : 

1882.  Nos.  11,  13,  1. 

1883.  No.  5. 

1884.  Nos.  1,  2,  3. 
1887.  Nos.  1,2,  6. 
1896.  Nos.  15,  17,  21. 
1899.  Nos.  1,  2,  6. 

1903.  Nos.  11,  12,  13,  14,  15. 


Erratum:  Programme  Book  of  February  20-21,  1931.  Page  1088. 
Second  line  from  the  bottom.  For  "depreciationem"  read 
"deprecationeni." 


GRACE    HORNE'S    GALLERIES 

WATERCOLOURS     AND     PAINTINGS    BY     MARY    S.     POWERS 
WOOD-CUTS    BY     LLSE    BISCHOFF 

446    STUART    STREET    AT    DARTMOUTH 
BOSTON,    MASS. 


' 


THE  SHETLAND  SHOP 

40  RIVER  STREET,  BOSTON 

.  .  .  EARLY  SPRING  MODELS  .  .  . 

IN  DRESSES  AND  THE  NEW  KNIT  BLOUSES 

TENNIS  DRESSES  AND  COTTON  MESH  JERSEYS 

SPORT  COATS  AND  SKIRTS  MADE  TO  ORDER  FOR  MISSES  AND  WOMEN 
TWEEDS  AND  SWEATERS  IN  PASTEL  SHADES 
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Few  people  realize  that  the  dry-cleaning  process  merely  removes 
the  general  soil  and  greasy  stains  from  fabric.  All  other  stains  must 
be  individually  treated. 

What  might  remove  a  paint  stain  will  not  remove  a  stain  caused 
by  coffee,  perspiration  or  blood.  The  spots  caused  by  water,  fruit, 
sugar,  chili  sauce  require  a  different  treatment  from  those  due  to  ink 
or  medicine. 

It  takes  an  expert  eye  to  detect  the  character  of  each  stain, 
experienced  hands  to  work  on  the  fabric,  careful  testing  to  be  sure 
that  what  removes  the  stain  will  not  also  remove  the  color. 

"Spotting"  usually  costs  us  more  than  the  dry-cleaning  does — 
and  is  one  of  the  points  at  which  "cheap"  cleaners  must  obviously 
sacrifice  quality  craftsmanship. 

A  poor  job  of  cleaning  is  remembered  long  after  the  price  is 
forgotten. 

For  that  reason  our  policy  is  to  do  the  best  and  most  thorough 
job  we  can — to  live  up  to  the  high  standards  that  have  built  our  repu- 
tation— and  to  charge  a  price  that  is  reasonable  to  you  and  fair  to  us. 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 

MID  dlesex  5700 

COM  monwealth  3900 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


THURSDAY  EVENING,  MARCH  19,  at  8.15  o'clock 


FRIDAY  AFTERNOON,  MARCH  20,  at  2.30  o'clock 


Mendelssohn 


a.  Overture. 

b.  Scherzo. 


Honegger 


Incidental  Music  to  Shakespeare's 
"A  Midsummer  Night's  Dream" 


Symphony 


I.     Allegro  marcato. 
II.     Adagio. 
III.     Presto. 


Tchaikovsky        ..      Concerto  for  Pianoforte  No.  1,  in  B-flat  minor,  Op.  23 

I.  Allegro  non  troppo  e  molto  maestoso;  Allegro  con  spirito. 

II.  Andantino  semplice;  Allegro  vivace  assai. 

III.  Allegro  con  fuoco. 


Strauss 


Salome's  Dance  from  the  Opera  "Salome" 


SOLOIST 
VLADIMIR  HOROWITZ 


There  will  be  an  intermission  after  the  symphony 


?wo  free  lectures  on  the  Bach  Festival: 
Thursday,  March  19,  at  4:30—  Bach's  Choral  Music  (G.  Wallace  Woodworth) 
Thursday,  March  26,  at  4:30 — Instrumental  works  of  the  Festival  (R.  G.  Appel* 
(Lecture  Hall,  Boston  Public  Library) 
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SYMPHONY      HALL 


COMING    EVENTS 


Sunday  Afternoon,  March  15,  at  3.30 


Piano 
and 


Violin 

T,R    G    AMiVE 

Adagio     Bach-Siloti 

Arietta    Pergolesi-Fachiri 

Rondo  in   G    Mozart 

Miss  d'Aranyi 

Six    Etudes     Chopin 

Miss  Danforth 

Sonata,   D  minor    Brahms 

Miss  d'Aranyi  and  Miss  Danforth 
Prelude  ) 

Cathgdrale  engloutie         L Debussy 

L'isle  joyeuse  C 
Clair  de  Lune  ) 
Jeux    d'eau    Ravel 

Miss  Danforth 
Tzigane    Ravel 

Miss  d'Aranyi 


Sunday  Afternoon,  April  12,  at  3.30 


Baritone 

Assisted  by  LESTER  HODGES,  Pianist 

i»v  vgi-:amme 

An   die   Leier    Franz    Schubert 

Heimweh Hugo   Wolf 

Ruhe,   meine   Seele    Richard   Strauss 

Stiindchen     Johannes  Brahms 

0  Liebliche   Wangen Johannes  Brahms 

Mr.  Thomas 

Au   Couvent     Alexander  Borodin 

Viennese  Dance    Ignaz  Friedman 

Malaguenas    Ernesto  Lecuona 

Mr.   Hodges 

S'oir Gabriel    Faure 

Fleur  Jetee    Gabriel   Faurfe 

Priere  du   Soir     Modest  Moussorgsky 

Chanson  de  la  Puce   Modest  Moussorgsky 

Mr.  Thomas 

1  Heard  a  Soldier Arnold  Bax 

Theodore,  the  Pirate  King    Lord  Berners 

Gwinne   to  Hebb'n Jacques   Wolfe 

Home   on   the   Range    David   Guion 

When  I  think  Upon  the  Maidens Michael  Head 

Mr.  Thomas 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY  PHILIP   HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN        .        .        .                       .     Vice-President 
ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK   E.    LOWELL 
ARTHUR  LYMAN 
WILLIAM  PHILLIPS 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 


BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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WAGNER  AND  LISZT 
CHOSE  THE  STEINWAY 


Virtually  every  musician  of  note  since  Wagner  has  chosen 
the  Steinway.  And  it  is  the  piano  of  the  fine  home,  of  the 
cultured  family.  There  is  little  doubt  in  the  minds  of 
informed  people  as  to  which  piano  they  would  prefer  to 
own.     •    For  there  is  no  other  piano  that  commands  the 

marvelous  richness  of  tone  that 
is  so  notably  Steinway's.  There  is 
no  other  piano  that  will  render 
such  perfect  service  over  so  long 
a  time.  .  .  .  And  this  great,  long- 
lived  instrument  is  no  more  diffi- 
cult to  obtain,  even  for  the  modest 
income,  than  an  automobile! 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new   Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     S&'FKk 
Baby   Grand    at   *UT5       *       10%     QOWI1    balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.              Hamilton,  V.           Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                  Gorodetzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Earth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                  Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.                Girard,  H.                Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Poiatschek,  V.               Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.             Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                   Piller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                   Kenfield,  L. 
Ferret,  G.                       Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                        Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                       Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                        L  ibrarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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Cfjanbler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


THURSDAY  EVENING,  MARCH  19,  at  8.15  o'clock 


FRIDAY  AFTERNOON,  MARCH  20,  at  2.30  o'clock 


Mendelssohn 


a.  Overture. 

b.  Scherzo. 


Honegger 


Incidental  Music  to  Shakespeare's 
"A  Midsummer  Night's  Dream" 

Symphony 


I.     Allegro  marcato. 
II.     Adagio. 
III.     Presto. 


Tchaikovsky         .     Concerto  for  Pianoforte  No.  1,  in  B-nat  minor,  Op.  23 

I.  Allegro  non  troppo  e  molto  maestoso;  Allegro  con  spirito. 

II.  Andantino  semplice;  Allegro  vivace  assai. 

III.  Allegro  con  fuoco. 


Strauss 


Salome's  Dance  from  the  Opera  "Salome" 


SOLOIST 
VLADIMIR  HOROWITZ 


STEINWAY  PIANO 


I 


There  will  be  an  intermission  after  the  symphony 


Free  lecture  on  the  Bach  Festival: 
Thursday,  March  26,  at  4:30 — Instrumental  works  of  the  Festival  (R.  G.  Appel^ 
(Lecture  Hall,  Boston  Public  Library) 
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the  MEDITERRANEAN 
and   RUSSIA 


A  New  Cruise  by  Raymond-Whitcomb 

•      SPRING     OF     1931      • 

A  'Mediterranean  Cruise  that  includes  more  than  the  Mediterranean 

<IIt  will  go  through  the  Bosphorus  to  the  Black  Sea.  It  will  visit  Odessa,  a 
typical  city  of  Red  Russia  .  .  ♦  Sevastopol  in  the  Crimea  .  .  .  Balaclava,  of  the 
charge  of  the  Light  Brigade  .  .  .  Bakhtchisarai,  a  fascinating  Oriental  city, 
which  was  the  Tartar  capital  of  the  Crimea  .  .  ♦  the  Crimean  Riviera,  studded 
with  resorts  and  the  palaces  and  villas  of  Czars  and  Grand  Dukes.  <JIn  the 
Mediterranean  itself  there  will  be  visits  (new  on  cruises)  to  Homeric  Mycenae 
and  other  cities  or  shrines  in  Greece . . .  and  to  Athens,  Constantinople,  Naples, 
Algiers,  and  other  usual  cruise-ports.  CflTake  it  for  a  complete  spring  holiday. 
Or  for  a  prelude  to  travel  in  Europe  ...  a  four-weeks'  voyage  through  the 
Mediterranean  and  the  Black  Sea  to  Naples.  tJThe  rates  include  return  pas- 
sage at  any  time  .  .  .  $725  and  up.  To  sale  April  14  on  the  S.  S.  "Carinthia" 

Send  now  for  the  Booklet — "Mediterranean  Spring  Cruise" 

NORTH  CAPE  CRUISE 

A  summer  cruise  to  the  Lands  of  the  Midnight  Sun.  It  will  include  Russia  also 
.  .  .  and  spend  two  days  in  Moscow,  the  capital,  and  two  more  in  Leningrad. 
June  30  on  the  "Carinthia"  $800  and  up  .  .  .  homeward  passage  at  any  time. 

Land  Cruises  and  Tours  to  California,  Alaska,  the  Northwest 
Tours  to  Europe — Independent  Trips 

RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 

165  Tromont  Street,  Telephone  Hancock  7820  122    Newbury  Street,  Telephone   Kenmore  2870 
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Overture  to  "A  Midsummer  Night's  Dream/'  Concert  Overture, 
E  major,  No.  1,  Op.  21  .  Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were 
read  by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture, 
"A  Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of 
the  String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and 
some  minor  pieces.  It  was  written  in  July  and  August,  and  com- 
pleted on  the  6th  of  the  latter  month. 

Klingemann  tells  us  that  part  of  the  score  was  written  "in  the 
summer,  in  the  open  air,  in  the  Mendelssohn's  garden  at  Berlin,  for 
I  was  present."  This  garden  belonged  to  a  house  in  the  Leipziger 
Strasse  (No.  3).  It  was  near  the  Potsdam  gate,  and  when  Abraham 
Mendelssohn,  the  father,  bought  it,  his  friends  complained  that  he 
was  moving  out  of  the  world.  There  was  an  estate  of  about  ten 
acres.  In  the  house  was  a  room  for  theatrical  performances;  and 
the  centre  of  the  garden-house  formed  a  hall  which  held  several 
hundred,  and  it  was  here  that  Sunday  music  was  performed.  In  the 
time  of  Frederick  the  Great  this  garden  was  part  of  the  Thiergarten. 
In  the  summer  houses  were  writing  materials,  and  Felix  edited  a 


; 


a  selection  of  pianoforte  works  by 
contemporary  composers 

_  ^^ 

ROY  E.  AGNEW,  Contrasts.  A  piano  cycle  by  a  leading  Australian  composer  $1.00 
EDWARD   BALLANTINE,   Variations   in  the   Styles  of  Ten   Composers   on 

"Mary  Had  a  Little  Lamb.''  An  established  masterpiece   of  tonal  humor..  1.00 

MARION  BAUER,  Op.  15,  Six  Preludes.  An  outstanding  modern  work 75 

ELLEN    COLEMAN,    Poems   and   Pictures.    Played   by    Smeterlin,    Borovsky 

anrl    others    ...,  1.00 

CHARLES  DENNEE    Op.  43,  Modern  Pianoforte  Etudes  in  Waltz  Form 1.25 

ARTHUR  FOOTE,  Op.  37,  No.  1  Prelude-Etude  for  the  Right  Hand 50 

„ *    ,„  „^,,    f  Fantaisie  lyrique      .  ,    .     ,  ,  .     ,        ,  ,  .  , 

FELIX  FOX,  |  impromptu-SerenadeAdmirable  recita»  anc*  teaching  numbers..     .50 

LEE    PATTISON.    Told    in    the    Hills.    "May    prove    to    be    the    'Woodland 

Sketches'    of    its    day.    Who    knows?" — Musical    America 1.00 

JOHN  PENNINGTON,  Alpine  Scenes.   (Just  Issued) 60 

F.  ADDISON  PORTER,  Op.  34,  Meditation 50 

ALEXANDER    STEINERT,    Jr.,    Mirage     75 

THEOPHIL  WENDT,  Boat  Song  and  Berceuse   (Just  Issued) 60 

Valse   Glissando   on  Black  Keys.  Appearing  on   programs  from  Johannesburg 

to   New   York    60 

TECHNICAL    WORKS 
I.     PHILIPP,     Technical     Practice,     Enthusiastically     endorsed     by     leading 

pianists     •  1.00 

F.  ADDISON  PORTER,  Op.  35,  New  Progressive  Octave  Exercises 75 

XPYrvif  TnPTTT<5<!Tnvr     -!0p-  S6'  Impromptu-Etudes     .75 

TRYGVE  TORJUSSEN     )  0p.  65,  Fifteen     Etudes     1.00 

New    works    by    this    favorite    Norwegian    composer 


P.  SCHMIDT  CO.,     120  Boylston  St. 
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newspaper,  called  in  summer  The  Garden  Times,  and  in  the  winter 
The  Snow  and  Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  piano 
of  a  beautiful  woman  who  lived  close  by;  'for  a  whole  year,  I 
hardly  did  anything  else/  he  said ;  and  certainly  he  had  not  wasted 
his  time." 

It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
discarded  the  earlier  after  he  completed  the  first  half.  This  earlier 
draft  began  with  the  four  chords  and  the  fairy  figure;  then  fol- 
lowed a  regular  overture,  in  which  use  was  made  of  a  theme  typical 
of  the  loves  of  Lysander  and  Hermia,  and  of  kin  to  the  "love 
melody"  of  the  present  version. 

The  overture  was  first  written  as  a  pianoforte  duet,  and  it  was 
first  played  to  Moscheles  in  that  form  by  the  composer  and  his 
sister,  November  19,  1826.  It  was  performed  afterwards  by  an 
orchestra  in  the  garden-house.  The  first  public  performance  was  at 
Stettin  in  February,  1827,  from  manuscript,  when  Karl  Lowe  con- 
ducted. The  critic  was  not  hurried  in  those  days,  for  an  account  of 
the  concert  appeared  in  the  Harmonicon  for  December  of  that  year. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 


BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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Your  wants  and  don't  wants 


are  equally  definite.  You  want  of  course, 
clothes  that  are  in  fashion,  and  you 
don't  want,  of  course,  clothes  in  every- 
one's fashion.  You  know  that  true  smart- 
ness is  originality  within  and  not  without 
the  accepted  mode.  The  mood  and  the 
mode  are  the  magic  combination.  Well, 
they're  practically  Siamese  twins 
at  Hollander's. 

a*  HOLLANDER  s.** 


$r* 


a 


High  Grade  Bonds 


For  Safety  of  Principal 
and  interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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The  critic  had  had  time  to  think  the  matter  over,  and  his  conclusion 
was  that  the  overture  was  of  little  importance. 

The  overture  was  performed  in  England  for  the  first  time  on 
June  24  (Midsummer  Day),  1829,  at  a  concert  given  by  Louis 
Drouet*  in  the  Argyll  Booms,  when  Mendelssohn  played  for  the 
first  time  in  that  country  Beethoven's  pianoforte  concerto  in  E-flat 
major.  Mendelssohn  conducted  the  performance  of  the  overture. 
The  composer  conducted  it  again  in  London,  July  13,  1829,  at  a 
concert  given  by  Henriette  Sontag  for  the  benefit  of  the  inundated 
Silesians.  The  singers  at  this  concert  were  Mmes,  Malibran,  Sontag, 
Gamporese,  Pisaroni  and  Messrs.  Velluti,  Pellegrini,  Zuchelli,  Curi- 

*Louis  Drouet,  distinguished  flute  player,  was  born  at  Amsterdam  in  1792,  the 
son  of  a  barber.  He  died  at  Bern  in  1873.  A  pupil  of  the  Paris  Conservatory,  "he 
played  there  and  at  the  Op6ra  when  he  was  seven  years  old."  From  1807  to  1810  he 
was  teacher  to  King  Louis  of  Holland  ;  in  1811  he  was  flute  player  to  Napoleon  and 
later  to  Louis  XVIII.  He  went  to  London  in  1815,  and  then  traveled  extensively 
as  virtuoso.  In  1836  he  was  appointed  conductor  at  Coburg,  and  in  1854  he  visited 
the  United  States.  He  composed  over  one  hundred  and  fifty  pieces  for  the  flute,  and 
it  is  said  that  he  wrote  "Partant  pour  la  Syrie"  from  Queen  Hortense's  dictation. 
William  Hazlitt  heard  Drouet  in  April,  1816,  and  wrote  :  "Mons.  Drouet's  performance 
on  the  flute  was  masterly,  as  far  as  we  could  judge.  The  execution  of  his  variation 
on  'God  Save  the  King'  astonished  and  delighted  the  connoisseurs.  Those  on  'Hope 
told  a  flattering  tale'  were  also  exquisite.  We  are,  however,  deep  versed  in  the 
sentiment  of  this  last  air ;  and  we  lost  it  in  the  light  and  fantastic  movements  of 
Mons.  Drouet's  execution.  He  belongs,  we  apprehend,  to  that  class  of  musicians, 
whose  ears  are  at  their  fingers'  end ;  but  he  is  perhaps  at  the  head.  We  profess, 
however,  to  be  very  ignorant  in  these  matters,  and  speak  under  correction"  (The 
Examiner:  article  "The  Oratorios,"  April  14,  1816). 


For  some  years  1  have  been  trying  to  show  the  readers  of  this 
publication,  through  the  means  of  little  stories  of  human  interest, 
just  how  life  insurance  can  be  used  effectively  in  creating  and 
conserving  estates. 

In  many  instances  people  have  called  me  up  or  ventured  into 
my  office — with  the  idea  that  they  might  arrange  their  affairs 
similarly. 

It's  just  a  matter  of  confidence — that  my  excellent  Company, 
coupled  with  my  rather  wide  experience,  could  help  them  with 
their  problems. 

Many  times  insurance  wasn't  needed  at  all — merely  a  re- 
arrangement. 

I'd  like  you  to  feel  that  you  could  call  on  me  in  a  similar 
capacity.  You  will  not  be  urged  to  do  anything — and  there  will 
be  no  fee  for  consultation. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Fashion  Turns 


<J(uffianf 


"nNOUGH  of  your  soft 
JLj   stuff     for     a     steady 
diet,"  said  dame  fashion  in 
braggadocio  mood  one  day 
— and    presto!    we    are    in- 
vaded   with    a    healthy   brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the  softest  furs   in  the  world  brushing 
your    cheek — for   example,    brilliant   badger,    regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough   wool    dresses    with 
plaid  bits   asserting   their  vital   Scotchiness   to  the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly   straws   in   your   newest   roll-brim   or   side- 
tipped   tricorne  hats,   at   $10  and  $15.  New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing, swashbuck- 
ling  importance. 


Slattery's 

Opposite  Boston  Common 
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oni,  Donzelli,  De  Begins,  Torri,  Graziani,  Bordogni.  Among  the 
instrumental  performers  were  the  pianists  Moscheles  and  Mendel- 
ssohn, the  flutist  Drouet,  Puzzi,  horn  player,  Bohrer,  and  Lindley, 
violoncellist. 

Sir  George  Smart,  who  returned  from  the  concert  of  June  24, 
with  Mendelssohn,  left  the  score  of  the  overture  in  a  hackney  coach. 
So  the  story  is  told ;  but  is  it  not  possible  that  the  blameless  Men- 
delssohn left  it?  The  score  was  never  found  and  Mendelssohn  re- 
wrote it.  The  overture  was  played  in  England  for  the  first  time  in 
connection  with  Shakespeare's  comedy  at  London,  in  1840,  when 
Mme.  Vestris  appeared  in  the  performance  at  Covent  Garden. 

The  orchestral  parts  were  published  in  1832;  the  score  in  April, 
1835. 

The  overture  dedicated  to  his  Royal  Majesty  the  Crown  Prince  of 
Prussia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  ophicleide,  kettledrums,  and  the 
usual  strings. 

The  original  title  was  Concert  Overture:  "Midsummer  Mght's 
Dream,"  and  the  original  opus  number  was  21. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four 
prolonged  chords  in  the  wood- wind.  On  the  last  of  these  follows 


He  Advised 


MR.  HOWARD  COONLEY  of  Boston 
in  an  address  January  21st,  1931,  said  "A 
School  Teacher  of  my  early  days  came  to  me 
for  advice  regarding  her  investments.  She 
had  an  older  sister  and  no  other  immediate 
relatives.  I  advised  the  purchase  of  a  Joint 
and  Survivor  Annuity  with  the  sister,  to  give 
them  a  sure  income  as  long  as  either  lives." 

Have  you  some  friend  similarly  placed 
that  you  wish  to  send  to  me? 

R.  O.  WALTER 

LIFE  INSURANCE ANNUITIES 

100  Milk  Street  HAN  cock  6200 
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Easter  i 

You'll  find  here 
scores  of  new 
ideas  in  Easter 
Clothes,  the  sort 
you  will  not  see 
everywhere.  You 
expect  this  dif- 
ference at  Jays 
and  it's  a  matter 
of  great  pride 
with  us  to  deserve 
this  reputation. 
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immediately  a  pianissimo  chord  of  E  minor  in  violins  and  violas. 
This  is  followed  by  the  "fairy  music"  in  E  minor,  given  out  and 
developed  by  divided  violins  with  some  pizzicati  in  the  violas.  A 
subsidiary  theme  is  given  out  fortissimo  by  full  orchestra.  The 
melodious  second  theme,  in  B  major,  begun  by  the  wood- wind,  is 
then  continued  by  the  strings  and  fuller  and  fuller  orchestra.  Sev- 
eral picturesque  features  are  then  introduced:  the  Bergomask* 
dance  from  the  fifth  act  of  the  play;  a  curious  imitation  of  the 
bray  of  an  ass  in  allusion  to  Bottom,  who  is,  according  to  Maginn's 
paradox,  "the  blockhead,  the  lucky  man  on  whom  Fortune  showers 
her  favors  beyond  measure";  and  the  quickly  descending  scale- 
passage  for  violoncellos,  which  was  suggested  to  the  composer  by 
the  buzzing  of  a  big  fly  in  the  Schoenhauser  Garten.  The  free 
fantasia  is  wholly  on  the  first  theme.  The  third  part  of  the  over- 

*Bergomask,  or,  properly,  Bergamask  Dance:  A  rustic  dance  of  great  antiquity, 
framed  in  imitation  of  the  people  of  Bergamo,  ridiculed  as  clownish  in  their  manners 
and  dialect.  The  buffoons  throughout  Italy  delighted  in  imitating  the  jargon  of  these 
peasants,  subject  to  the  Venetians,  and  the  custom  of  imitating  their  dancing  spread 
from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in 
arranging  Mendelssohn's  dance  for  violoncello  and  pianoforte.)  But  see  Verlaine's 
lines  : — 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et  bergamasques 

Jouant  du  luth  et  dansant  et  quasi 

Tristes  sous  leurs  deguisements  fantasques. 


Easter  Favors  and  Confections 

gay  touches  for  the  table 

All  sorts  of  beautiful  favors  are  in  readiness  for  the  Easter 
festivities  .  .  .  charming  bunnies  and  chicks,  pretty  ribbon- 
tied  eggs  filled  with  chocolates,  exquisite  Jack  Horner 
Pies  for  center-pieces,  mottoes  and  dainty  little  nut  cups, 
and  colorful  candies  in  endless  variety  .  .  .  indeed*  every- 
thing to  add  gaiety  and  cheer  to  the  table  on  Easter  Day. 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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For 

Oriental  Rugs 

Come  to 

PRAYS 


You  buy  an  Oriental  Rug  at  Pray's  with  a  feeling  of 
absolute  security. 

If  you  are  an  expert,  you  probably  can  buy  a  good 
Oriental  Rug  elsewhere;  if  you  are  not,  the  assurance 
of  dealing  with  the  first  importer  of  Oriental  Rugs  to 
America,  a  house  114  years  old,  gives  a  comforting 
feeling  of  safety. 

Pray's  stocks,  largest  in  New  England  and  in  many 
ways  unequalled  in  the  country,  offer  many  attractive 
special  values  now  in  semi-antique  and  modern 
Oriental  Rugs. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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ture  is  regular,  and  there  is  a  short  coda.  The  overture  ends  with 
the  four  sustained  chords  with  which  it  opened. 

In  1843  King  Frederick  William  the  Fourth  of  Prussia  wished 
Mendelssohn  to  compose  music  for  the  plays  "Antigone,"  "A  Mid- 
summer Night's  Dream,"  "Athalie,"  which  should  be  produced  in 
September.  During  March  and  April  of  that  year  Mendelssohn,  who 
had  written  the  overture  in  1826,  composed  the  additional  music  for 
Shakespeare's  play.  Tieck  had  divided  the  play  into  three  acts,  and 
had  said  nothing  to  the  composer  about  the  change.  Mendelssohn 
had  composed  with  reference  to  the  original  division.  The  first  per- 
formance was  in  the  Royal  Theatre  in  the  New  Palace,  Potsdam, 
October  14,  1843,  on  the  eve  of  the  festival  of  the  king's  birthday. 
Mendelssohn  conducted.  The  play  was  performed  at  the  Royal  Thea- 
tre, Berlin,  on  October  18,  1843,  and  the  two  following  nights  under 
Mendelssohn's  direction.  At  the  first  performance,  the  cast  was  as 
follows:  Theseus,  Rott;  Lysander,  Devrient;  Demetrius,  Grau; 
Squenz,  Schneider;  Schnock,  Ruthling;  Zettel  (Bottom),  Geru; 
Flaut,  Krtiger ;  Schnauz,  Weiss ;  Schlucker,  Wiehl ;  Hippolita,  Mme. 
Werner;  Hermia,  Miss  Stich;  Helena,  Miss  Schulz;  Oberon,  Miss 
Aug.  von  Hagn;  Titania,  Marie  Freitag;  Puck,  Miss  Charl.  von 

OLIVER  DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 

OLIVER  DITSON  COMPANY 
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Suede  Gloves 

complement  the  newer  lengths 
and  widths  in  sleeves 

(2yUEDE  is  smart  in  gloves  for  day  and  eve- 
ning occasions.  Gauntlets,  slip-ons  and  six- 
button  suede  gloves  are  worn  with  full  length 
sleeves;  eight-button  suede  gloves  with  three- 
quarter  sleeves;  twelve-button  suede  gloves 
with  elbow  sleeves  or  shorter;  sixteen- 
button  suede  with  evening  gowns.  In  one 
style  or  another  you  may  choose 
ivory,  eggshell,  beige,  gray,  sun- 
burn, and  black.  In  a  price 
range  from  $3.75 
to  $9. 


R.  H.  STEARNS  CO. 


1293 


Hagn.  The  play  puzzled:  highly  respectable  persons  declared  it  to 
be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hanover  Square 
Rooms,  London,  May  27,  1844,  at  the  fifth  concert  of  the  Philhar- 
monic Society.  Mendelssohn  led  from  manuscript.  The  solo  sopranos 
were  Miss  Eainforth  and  Miss  A.  Williams.  The  first  concert  per- 
formance with  spoken  text  was  at  Munster,  May  24,  1851,  at  a  con- 
cert of  the  Cecilia  Society  led  by  Karl  Miiller. 

The  score  was  published  in  June,  1848;  the  orchestral  parts  in 
August  of  that  year.  The  first  edition  for  pianoforte  was  published 
in  September,  1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I;  III.  Fairy  March  in 
Act  II. ;  IV.  "You  spotted  snakes,"  for  two  sopranos  and  chorus,  in 
Act  II.;  V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after 
Act  II.;  VII.  Melodrama  in  Act  III. ;  VIII.  Notturno,  Entr'acte 
after  Act  III.  IX.  Andante  in  Act  IV. ;  X.  Wedding  March  after  the 
close  of  Act  IV. ;  XI.  Allegro  Commodo  and  Marcia  Funebre  in  Act 
V. ;  XII.  Bergomask  Dance  in  Act  V. ;  XIII.  Finale  to  Act  V.  Many 
of  the  themes  in  these  numbers  were  taken  from  the  overture. 

The  Scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Allegro 
vivace  in  Gr  minor,  3-8.  "Presumably  Mendelssohn  intended  it  as  a 
purely  musical  reflection  of  the  scene  in  Quince's  house — the  first 


RS 


of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .'...". 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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''Whose  music  is  this? 
"Mine." 
loursr 
les,  mine. 
So  young!" 
One  must  begin  some- 

Bravo  !  Will  you  write 
an  opera  for  me?" 
Certainly  .  .  .  But  I 
never  wrote  one. 
I  will  teach  you. 
Very  good.  " 
Come  upstairs." 

J.  HIS  remarkable  dialogue  took  place  in  1 75  1 ,  between 
one  Kurz,  a  popular  comedian  and  manager,  and  Franz 
Joseph  Haydn.   Haydn  had  just  performed  one  of  his  own  composi- 
tions under  the  windows  of  a  house  wherein  Kurz  lodged.  Kurz  was 
delighted.   He  straightway  invited  Haydn  to  his  rooms. 

Once  upstairs,  Haydn  was  made  to  sit  down  at  a  clavier  and  there- 
upon to  accompany,  by  improvisation,  a  pantomime, 
which  Kurz  enacted,  involving  a  stormy  sea.  Haydn 
had  never  seen  the  sea  and  at  first  failed  to  produce  any- 
thing like  the  effect  Kurz  desired  ...  At  last,  in  utter 
despair,  Haydn  let  his  hands  fall  with  a  great  crash  upon 
the  keyboard  and,  by  a  happy  accident,  struck  into  a  six- 
eight  measure.  Kurz  leaped  up  .  .  .  "Bravissimo!"  .  .  . 

Haydn  always  laughed  at  this  attempt  to  represent  a 
storm  at  sea  on  a  tinkling  clavier. 

*  *  * 

It  is  all  but  impossible  to  reproduce  a  storm  at  sea  on  a  tinkling  clavier. 
It  is  equally  futile  to  expect  to  have  your  estate  properly  cared  for  by 
an  inexperienced  Executor  or  Trustee.  A  Will,  naming  Old  Colony 
Trust  Company  Executor  and  Trustee,  is  a  practical  and  appropriate 
document. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


*A /filiated   with    The    First    National    Bank    of  Boston 
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meeting  to  discuss  the  play  to  be  given  by  the  workmen  at  the  wed- 
ding— with  which  the  first  act  ends.  Indeed,  there  is  a  passing  al- 
lusion to  Mck  Bottom's  bray  in  it.  But  the  general  character  of 
the  music  is  bright  and  fairy-like,  with  nothing  of  the  grotesque 
about  it."  The  scherzo  presents  an  elaborate  development  of  two 
themes  that  are  not  sharply  contrasted;  the  first  theme  has  a  sub- 
sidiary. The  scherzo  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums  and  strings. 
The  score  of  the  whole  work  is  dedicated  to  Heinrich  Conrad 
Schleinitz.* 


The  Germania  Musical  Society  announced  in  Boston  a  perform- 
ance on  March  6,  1852,  of  the  "entire  music"  of  Mendelssohn  to 
Shakespeare's  play,  with  Mrs.  F.  Kimberly,  reader ;  but  the  vocal 
music  was  not  sung  on  this  occasion  in  spite  of  the  announcement. 

"A  Midsummer  Night's  Dream"  was  performed  at  the  Boston 
Theatre  for  a  fortnight  or  more  beginning  April  14,  1856.  The  play- 
bill of  April  14th  said  that  the  performance  was  the  first.  At  this 
theatre,  or  in  Boston  ?  The  cast  was  as  follows :  Theseus,  H.  F.  Daly ; 
Lysander,  Mr.  Belton ;  Demetrius,  Mr.  Stoddart ;  Egeus,  Mr.  Cowell ; 
Philostrate,  Mr.  Davenport;  Hippolyta,  Mrs.  Belton;  Helena,  Mrs. 

*Schleinitz  (1802-1881)  was  a  counsellor  of  justice  (in  England  King's  Counsel) 
and  one  of  the  board  of  directors  of  the  Gewandhaus  in  Leipsic.  After  Mendelssohn's 
death,  he  was  director  of  the  Leipsic  Conservatory.  Moscheles  says  in  his  diary  that 
Schleinitz  had  "a  lovely  tenor  voice." 


Hicksonian  Perfection  in  Suits 

It  is  not  too  early  to  order  a  spring  suit — that  graceful  garment 
which  completes  the  wardrobe  of  the  gentlewoman. 

Hickson  has  an  historical  position  in  the  tailleur — an  unparel- 
leled  record  of  perfectly  made  garments. 

The  new  silhouette  is  rendered  in  a  fascinating  fashion. 

Uuckdorvap 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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ason  $c  Hamlin 


FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  ».•  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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Hudson-Kirby ;  Bottom,  John  Gilbert;  Flute,  John  Wood;  Quince, 
W.  H.  Curtis;  Snug,  S.  D.  Johnson;  Snout,  T.  E.  Morris;  Starveling, 
Mr.  Holmes;  Oberon,  Mrs.  Barrow;  Titania,  Emma  Taylor;  Puck, 
Mrs.  John  Wood;  A  Fairy,  Clara  Biddies.  The  musie  was  by  Men- 
delssohn, Horn,  T.  Cooke,  and  T.  Comer.  Mr.  Comer  conducted  the 
orchestra.  The  playbill  called  attention  the  "great  moving  Double 
Panorama"  in  the  course  of  the  performance.  The  playbills  of  the 
immediately  following  nights  stated  that  "crowded  and  fashionable 
audiences"  had  approved  the  performances.  "Enthusiastic  Applause. 
Repeated  Cheers."  At  the  twenty-ninth  performance,  "Shylock,"  a 
burlesque,  was  played  as  an  after-piece,  with  John  Wood  as  Shylock 
and  Mrs.  Wood  as  Portia.  At  the  thirtieth,  the  after-piece  was  W. 
Brough's  farce  "Trying  it  On."  There  was  a  revival  of  Shakespeare's 
play  in  September  of  that  year,  with  these  changes  in  the  cast: 
Theseus,  Mr.  Donaldson;  Hermia,  Lizzie  Emmons  (her  first  appear- 
ance) ;  A  Fairy,  Ida  Vernon  (her  first  appearance). 

The  music  was  played  and  sung  in  Music  Hall,  Boston,  March  21, 
1857,  with  Mrs.  Harwood  and  Miss  Marie  Fries  (a  sister  of  Wulf 
Fries,  afterwards  Mrs.  Bishop)  as  the  solo  singers.  Fanny  Kemble 
read  the  text.  Carl  Zerrahn  conducted.  There  were  "full  orchestral 
and  choral  adjuncts."  "The  entertainment  was  for  the  benefit  of  the 
Mercantile  Library  Association,  which  realized  over  $1,500  from  the 
venture,  the  reader  generously  waiving  payment  for  her  services." 

There  was  a  performance  in  Music  Hall  on  the  tercentennial  anni- 
versary of  Shakespeare's  birthday,  April  23,  1864.  B.  J.  Lang 
conducted. 
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STEINWdT 

that  you  buy  today  will  serve 

your  children's  children 


From  every  point  of  view — whether  of  tone,  appearance,  or   long   life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

(€the  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <fc  |/l0    5Q    w'"   place   the 

beautiful    new    Baby    Grand     in    your  home,    the 
balance  extended  over  a  period  of  years. 


M.  Steinert  €r  Sons 

A  New  England  Institution  Since  1860 

Steinert  Hall 162  Boylston  Street 
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Music  by  Mendelssohn  was  performed  at  Selwyn's  Theatre,  Bos- 
ton, in  November,  1869,  when  the  comedy  was  given  with  a  strong 
cast,  which  included  F.  Kobinson,  Theseus;  G.  R.  Thorne,  Jr., 
Lysander;  Mary  Wells,  Hippolyta;  Virginia  Buchanan,  Helena; 
Mary  Cary,  Titania;  Blanche  Davenport,  First  Fairy;  Stuart  Rob- 
son,  Bottom ;  W.  J.  Lemoyne,  Flute ;  Kitty  Blanchard,  Puck.  There 
have  been  later  performances  in  Boston  of  the  play  with  music. 

There  was  a  performance  of  the  overture  and  incidental  music  in 
Boston  at  a  concert  of  the  Boston  Symphony.  Orchestra,  led  by  Mr. 
Paur,  April  14,  1894.  George  Riddle  read  the  text ;  Mrs.  Marie  Bar- 
nard and  Miss  Harriet  S.  Whittier  were  the  soloists;  the  chorus 
was  made  up  of  members  of  the  Gecilia  Society. 


Symphony  for  Orchestra Arthur  Honegger 

(Born  of  Swiss-German  parents  at  Havre,  France,  on  March  10,  1892; 

living  at  Paris} 

This  Symphony,  dedicated  to  the  Boston  Symphony  Orchestra 
and  its  conductor,  Dr.  Serge  Koussevitzky,  was  composed — in 
December,  1929^May,  1930,  and  published  in  the  latter  year.  It  is 
scored  for  three  flutes  (one  interchangeable  with  piccolo)  two  oboes, 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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NOW    AT    SHREVE'S 

For  one  hundred  and  thirty  years  it  has  been  second 
nature  to  a  Bostonian  seeking  important  jewels  to 
visit  Shreve's.  The  new  Shreve  store  with  its  magnifi- 
cent gem  collection  makes  this  tradition  sounder  than 
ever  today. 

The  Brooch  with  a  variety  of  diamonds  set  in  plati- 
num is  utterly  new  and  exclusive  with  Shreve.  The 
Hair  Clasp  of  platinum  set  with  diamonds  is  a  new 
note  in  evening  wear  fast  gaining  popularity.  The 
Ring  breathes  the  true  spirit  of  modernism  with  its 
sapphire  surrounded  by  diamonds. 
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English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  bass 
drum,  tam-tam,  and  strings. 
I.     Allegro  moderato,  2-2. 
II.     Adagio,  4-4. 

III.     Presto,  6-8,  ending  with  a  short  section  Andante  tranquillo. 

.  * 
•    * 

Since  Honegger  visited  Boston,  where  he  conducted  the  concerts 
of  the  Boston  Symphony  Orchestra  on  January  11,  12,  1929,  he  gave 
concerts  of  his  music  at  Buenos  Aires  in  September,  1930:  "King 
David,"  which  had  been  performed  in  that  city  some  seasons  before, 
Ernst  Ansermet,  conductor ;  "Judith."  "King  David"  was  conducted 
by  Honegger  on  September  4  at  the  Colon  Theatre,  with  the  assist- 
ance of  the  Colon  Orchestra  and  chorus,  and  local  singers  for  the 
solo.  It  was  at  this  theatre  and  at  Wagneriana  Hall  that  the  other 
concerts  took  place.  The  programmes  comprised  his  "Chant  de  Mga 
mon";  "Suite  de  Miracle  de  Notre  Dame";  "Chant  de  Joie";  Pre- 
lude, "La  Tempete";  "Deux  Chants  d' Ariel";  "Pacific  231"; 
"Rugby" ;  "Pastorale  d'£te" ;  "Hommage  a  Ravel" ;  "Paques  a  New 
York";  Violin  Sonata  No.  2;  Concertino  for  piano  and  orchestra; 
a  number  of  his  songs,  etc. 


Among  his  latest  works  are  an  operetta  bouffe  "Les  Aventures  du 
Roi  Pausole,"  the  libretto  derived  by  Albert  Willemetz  from  the 
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123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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JOSE  ITURBI 

the  great  Spanish  pianist  who  appeared  at  Symphony 
Hall,  Sunday  afternoon,  January  4th,  uses  and 
endorses    the    Baldwin    exclusively,    writes: 

"It  is  a  real  sincere  pleasure  for  me  to  be  able  to  tell 
you  how  much  I  love  my  Baldwin.  I  have  not  the 
impression  of  putting  my  hands  on  the  keys  but  to 
be  in  direct  contact  with  the  soul  of  my  instrument, 
as  there  is  one,  and  with  such  a  degree  of  nobility 
and  marvelousness.  At  last,  a  piano  incomparably 
superior  to  all  others  in  America." 


A.    M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street  BOSTON 
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novel  of  the  same  name  by  Pierre  Louys  (Bouffes-Parisiens,  Decem- 
ber, 1930).  Le  roi  Pausole,  Dorville;  Giglio,  Pasquali;  Diane  a  la 
Houppe,  Germaine  Duclos ;  Mirabelle,  Meg  Lemonnier ;  Aline, 
Jacqueline  Francell. 

It  was  stated  at  the  beginning  of  1931  that  Honegger  was  at 
work  on  an  opera  based  on  Rene  Morat's  "La  Belle  de  Meudon,"  to 
be  produced  at  the  Theatre  du  Jorat. 

His  last  work  for  chorus,  solo  voices,  and  orchestra  on  a  poem 
by  Rene  Pizet  is  dedicated  to  the  Solothurn  Cacilienverein.  The 
Society  plans  to  produce  it  at  its  100th  anniversary,  which  coincides 
with  the  Swiss  1931  Tonktinstlerfest.  The  Cacilienverein  will  per- 
form the  work  also  at  a  Honegger  Festival  in  Paris  on  June  3,  1931. 

The  first  performance  of  the  symphony  was  in  Boston  on  February 
13,  1931. 


Vladimir  Horowitz  was  born  at  Kiev,  Russia,  of  an  artistically 
inclined  family.  His  father  was  an  engineer;  his  mother  a  musician. 
It  was  with  her  that  he  began  to  study  the  piano  at  the  age  of  six. 
As  soon  as  he  was  old  enough  he  was  sent  to  the  Conservatory,  where 
he  studied  under  Felix  Blumenfeld,  a  pupil  of  Rubinstein.  At' the 
age  of  seventeen  he  was  graduated  with  the  highest  honors.  His 
first  public  appearance  was  made  at  Kharkov,  and  he  then  started 
on  his  first  tour.  He  played  throughout  Russia  until  1923,  "even 
through  the  worst  national  crisis,  when  he  was  paid  in  flour  and 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
*^  %     ~      can  hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY        COMPANY 


This  Is  a  Year  of  Chintz! 

.  .  .  and  quaintly  .  .  .  lovelier  grow 
the  patterns  with  the  trend  toward 
these  Colonial  type  draperies.  In 
glazed,  semi-glazed  and  plain  finish 
Chintzes  our  stock  is  more  com- 
plete and  varied  than  ever  before ! 
Inspect  them  at  your  early  con- 
venience. 

\fjOc.  yard  and  up 


T.D.WHITNEY 

COMPANY 

Temple  Place  and  West  Street 
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butter  instead  of  money."  During  1922-23  Horowitz  played  twenty- 
three  times  in  Leningrad.  In  1924  Horowitz  left  Russia  for  Berlin, 
where  he  made  his  debut  at  the  Bluthner  Hall  as  soloist  with 
orchestra.  From  Berlin,  he  started  on  a  tour  of  Europe,  appearing 
in  Germany,  Holland,  Italy,  France,  Spain,  Belgium,  and  London. 
He  played  for  the  first  time  in  the  United  States  at  a  concert  of  the 
Philharmonic  Society,  New  York,  Sir  Thomas  Beecham  "guest"  con- 
ductor, on  January  12,  1928  (Tchaikovsky's  Concerto  No.  1.)  His 
first  public  appearance  in  Boston  was  with  the  Boston  Symphony 
Orchestra  on  March  16,  1928,  when  he  played  Rachmaninoff's  con- 
certo in  D  minor,  No.  3. 


Concerto  for  Pianoforte,  No.  1,  in  B-flat  minor,  Op.  23 

Peter  Tchaikovsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

Leningrad,  November  6,  1893) 

The  first  performance  of  this  concerto  in  public  was  at  Boston,  in 
Music  Hall,  October  25, 1875,  when  Hans  von  Billow  was  the  pianist. 

In  1874  Tchaikovsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary 
of  thirty  dollars  a  month.)  On  December  13,  1874,  he  wrote  to  his 
brother  Anatol:  "I  am  wholly  absorbed  in  the  composition  of  a 
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More  than  ever  before,  people  are  going  to  choose  something  useful,  something 
to  live  with,  something  that  will  last. 

Courtright  House  offers  to  those  who  desire  discrimination  and  taste  a  complete 
service  in  interior  decoration. 

Furnishings,  modern  and  antique,  period  furniture,  wall  papers,  draperies,  panel- 
mgs,  fabrics  and  objects  of  art  at  reasonable  prices. 

TIS1TOKS  WELCOME 


■  NINE  CHARLES  ST  ^BEACON  BOSTON  MASS 
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qAs  Thoughts  take  Wing 
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MARCH  the  month  of  promise;  it 
comes  to  fortify  the  spirit  by  opening 
avenues  to  creative  movement  and 
growth.  It  is  the  time  when  Nature 
stirs  a  dormant  world  and  the  tonic 
of  life  is  felt  in  the  crisp,  clean  wind. 

With  the  beginning  of  Spring,  oppor- 
tunities arise  to  fulfill  new  needs  of 
service;  to  supply  new  materials  of 
comfort  and  necessity.  In  March, 
business  enterprise  seeks  to  give 
itself  expression.  Printing  builds 
the  vehicles  on  which  thoughts 
take  wing. 

Throughout  more  than  fifty  years 
our  facilities  and  experience  have 
been  called  upon  to  aid  business 
with  appropriate  and  carefully- 
planned  printing. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 


111  CONGRESS  STREET,  BOSTON 
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pianoforte  concerto,  and  I  am  very  anxious  that  Rubinstein  (Nicho- 
las) should  play  it  in  his  concert.  I  make  slow  progress  with  the 
work,  and  without  real  success;  but  I  stick  fast  to  my  principles, 
and  cudgel  my  brain  to  subtilize  pianoforte  passages:  as  a  result 
I  am  somewhat  nervous,  so  that  I  should  much  like  to  make  a  trip  to 
Kiev  for  the  purpose  of  diversion." 

The  orchestration  of  the  concerto  was  finished  on  February  21, 
1875,  but  before  that  date  he  played  the  work  to  Nicholas  Rubin- 
stein. The  episode  is  one  of  the  most  singular  in  the  history  of  this 
strangely  sensitive  composer.  He  described  it  in  a  letter  written 
to  Nadeshda  Filaretovna  von  Meek,  the  rich  widow  who  admired 
Tchaikovsky's  music  so  warmly  that  in  1877  she  determined  to  give 
him  a  sum  of  six  thousand  roubles  annually,  that  he  might  compose 
without  cark  or  care.  They  never  met.  Never  did  either  one  hear  the 
voice  of  the  other;  but  they  exchanged  letters  frequently,  and  to 
her  Tchaikovsky  unbared  his  perturbed  soul.  This  letter  is  dated 
San  Remo,  February  2,  1878.  It  has  at  last  been  published  in  Modest 
Tchaikovsky's  Life  of  his  famous  brother. 

"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was 
technically  unplayable  in  the  work,  thankless,  or  ineffective.  I 
needed  the  advice  of  a  severe  critic  who  at  the  same  time  was 
friendly  disposed  toward  me.  Without  going  too  much  into  detail, 
I  must  frankly  say  that  an  interior  voice  protested  against  the 
choice  of  Nicholas  Rubinstein  as  a  judge  over  the  mechanical  side 
of  my  work.  But  he  was  the  best  pianist  in  Moscow,  and  also  a  most 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§Jic  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (U™&*  &***  Store) 
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What  Is  Out  Of  Bounds? 

In  the  view  of  City  Hospital  Social  Work,  the  field  of  social 
welfare  has  no  hard-and-fast  limits.  It  stretches  beyond  the 
horizon.  Any  point  of  helpfulness  that  can  be  reached  is 
within  bounds. 

An  eighteen  year  old  colored  girl  was  delivered  at  the  Hos- 
pital of  an  illegitimate  child.  Her  family,  keenly  sensitive 
to  moral  implications,  rather  than  endure  further  notoriety, 
would  have  allowed  the  alleged  father  to  evade  his  respon- 
sibility. They  were  finally  persuaded  that  this  would  be  an 
injustice  to  the  baby.  The  lower  court  found  against  the 
father,  who  appealed.  In  the  Superior  Court,  counsel  for 
the  defence  argued  that  the  case  against  his  client  should 
be  dismissed  because  except  for  the  "meddling"  of  the  social 
worker  action  would  never  have  been  brought.  The  District 
Attorney,  on  the  contrary,  said  that  the  community  should 
thank  God  for  an  interest  which  transcended  color,  race 
and  creed  and  sought  only  the  protection  of  an  unfortunate 
baby. 

City  Hospital  Social  Work  will  never  accept  a  narrow 
interpretation  of  its  field  when  confronted  with  the  oppor- 
tunity to  contribute  to  the  public  welfare. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mas.   Edwabd   H.   Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.   Coolidgb  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robby 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.  Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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The  annual  expenses  of  the  Boston  Symphony  O  i 
by  the  generosity  of  the  public  in  subscribing  funds 
for  the  season  1930-31  follows : 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  £. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  R. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  8. 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B. 
Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Russell  S. 
Coffin,  Winthrop 
Colt,  Mr.  and  Mrs.  James  D. 
Converse,   Miss   Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Cotton,  Miss  Rachel  E. 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Gushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 
In  Memory  of  C.  S.  D. 


he 


Dabney,  Mr.  and  N.  , 
■e,  J 


George  B. 
Daly,  Mrs.  Reginah  u,  I 
Dana,  Mr.  and  Mrs 

Richard  H. 
Daniels,  Miss  Mab« : 
Davenport,  Mr.  ancfei,} 

George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose 
Donald,  Mrs.  Malco 
Duff,  Mr.  and  Mrsjilti 
Dunne,  F.  L.  Co. 


Eager,  Miss  Mabel 
Earle,  Misses,  L.  S. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grak]^' 


mi . 

101 

well, 


Arth 

h 


Edwards,  Mrs.  L.  !  gu 
Ehrlich,  Mrs.  Henr  j,^ 
Eisemann,  Julius      u  ■ 
Ellery,  Mr.  and  Mi  ^  i 
Ely,  Miss  Elizabetl  J 
Endicott,  S.  C. 
Evans,  Mrs.  David 

Farlow,  Dr.  and  Mrf* 
Fay,  Mrs.  D.  B. 
Fenollosa,  William 
Field,  Edward  B. 
Fitch,  Miss  Carrie 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W  'dwa 
Forbes,  Mrs.  Ralph  M 
Forbes,  Mrs.  Wald<  J8-  • 
Forness,  Mrs.  Art!  ton> 
Fox,  Walter  S.,  Jr  ^ 
French,  Miss  Kath  ^ 
Frost,    Mr.    and    ^  ^ 

Donald  McKaj  \ 
Frost,  Horace  W. 
Frothingham,  Mrs. 


Gage,  Mrs.  Homer 


as, 


Garritt,  Mrs.  Walte   ^ 
Gaston,  Mrs.  W.  A 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 
Goulston,  Leopold  m 
Gray,  Morris 


W-'~ 


Ma 

nrell 
U 


The  Orchestra  can  be  carried  on  only  by  the  generosity 
help  it  financially.    All  such  are  invited  to  join  in  sustaining 
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i  xceed  its  income .  These  concerts  are  made  possible  only 
he  operating  deficit .  A  list  of  those  who  have  subscribed 


i 


',  Mrs.  Eussell 
ne,  Edwin  Farnham 
al    ne,  Mrs.  Kathleen  T. 
nough,  Mrs.  Henry  V. 
nslet,   Ferris 
Pith,  Miss  Josephine 
anif  er,  Mrs.  Frances  L. 

i  ier,  Mrs.  E.  A. 
ley 

,  Mrs.  H.  S. 
Dwell,  Mr.  and  Mrs 
I  N.  Penrose 
i  ilton,  Miss  Euth  W. 
ilin,  Miss  Jenny  L. 
non,  Miss  Lilian 
r  is,  Miss  Frances  K. 
t  well,  Miss  Mary  A. 
rood,  Mrs.  John  H. 
Gralield,  Dr.  and  Mrs. 
LJ  Hugh  K. 
eMff  jhton,  Miss  Alison 


Jaques,   Miss   H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaf fenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles   A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  "William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.   L.   G. 


Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,  Miss  Annie  Endicott 


Mn 


II     9 7 — 'ST J ~"       w •/ 

j  ley,  Mr.  and  Mrs.  George Lasell,  Miss  Elizabeth 

rt\  |»ti      "M"ra      TTnrnlrl     "R  T.niiorMi-n     TTfmrtr    A 


Lamb,  Miss  Aimee 
Lane,  Chester  T. 

Lang,  Mrs.  B.  J.  ("Wood    Miss  Emilv  L 

Lang,  Miss  Margaret  Ruthven     s      '  y      • 

Lapham,  Mrs.  Henry  G.  Paine,  Eev.  George  L. 


rid 


ne! 
L. 


Jr, 


len,  Mrs.  Harold  B. 


i  len,   Sherman  S. 
man,  William  G. 

ran,  Mrs.  Joseph  M. 
jji|  inson,  Mrs.  F.  L. 
I  inson,  F.  L. 
i  { inson,  Mrs.  Henry  L. 

Arthur  D. 

Mrs.  John  F. 
s  .es,  Miss  Alice  Marion 

.es,  Mr.  and  Mrs. 

Edward  J. 

ies,  Miss 

ins,  Mrs.  A.  L. 
3  '^*on»  Clement  S. 


Paine,  E.  T.  2d 
Laughlin,  Henry  A.  Parker,  Haven 

Lauriat,  Mrs.  C.  E.  Patton,  James  E. 

Lawrence,  Mrs.  John  Peabody,  Mrs.  W.  Eodman 

Lee,  Mr.  and  Mrs.  George  C.Perera,  G.  L. 
Lee,  Joseph  Pfaelzer,  Mrs.  Franklin  T. 

Leland,  Mrs.  Lester  Pierce,  Mrs.  Edgar 

Leman,  J.  Howard  Pierce,  Mrs.  M.  V. 

Lewis,  Mrs.  George  Pitman,  Mrs.  Harold 

Lewis,  Mr.  and  Mrs.  Leo  Eichp0st,  Mrs.  John  E. 
Littell,  Miss  Lucy  Potter,  Mrs.  John  Briggs 

Little,  Mrs.  David  M.  Potter,  Mrs.  Murray  A. 

Lord,  Mrs.  W.  H  .  pratt,  Mrs.  Walter  M. 

Loring,  Miss  Marjorie  C.         Prendergast,  Miss  Julia  C. 
(In  Memory  of  Charlotte  Putnam,   Mrs.   James   J. 


Lowell) 


jhton,    Mrs.    Clement    S.Lothrop,  Miss  Mary  B. 


jhton,    Miss 
3  Elizabeth    G. 

er,   Mrs.   H.   M. 

},   Henry   S. 

J,    Mrs.    Henry    S. 

j,    Mrs.    J.    Murray 

5,    M.    A.    DeWolfe 
Ma ! ;,  Mrs.  Albert  W. 
li 


Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 


Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B.  Eand,  Professor  and  Mrs. 

Lyman,  Arthur  E.  K. 

Lyman,  Herbert  Eand,  Mr.  and  Mrs. 

Lyon,  Mrs.  George  Armstrong         Harry  Seaton 

Eanney,  Miss  Helen  M. 


Machin,  Joseph 


hina,    Mrs.    Edward    W.  Manning,  Mr.  and  Mrs. 

Earl  G. 


,  Dr.  Frederick  L. 
Bon,  Dr.   Henry 
son,  Mrs.  James,  Sr. 
bs,  Miss  May 
eson,  Mrs.  J.  B.,  Jr. 


Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Eantoul,  The  Misses 
Eantoul,   Mrs.   Neal 
Eemick,  Mrs.  Frank  W. 
Eenfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Eice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 

(Continued  on  following  page) 


)  believe  it  important  in  the  life  of  Boston  and  are  willing  to 
fa. 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,   Mrs.   Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  P. 
Sprague,  Mrs.  Charles 
Spring,   Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Vaughan,  Miss  Bertha  H. 
,  Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Hamilton,  Mrs.  Charlotte  D, 


Bray,  Mr.  and  Mrs.  Robert  C.  Foote,  Arthur  Morey,  Mrs.  Edwin 

Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs.     Thomas,  Mrs.  Washington  B 

Langdon 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,   Mrs.   W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Hornblower,  Henry 


Chapin,   Miss   Mabel  H. 
Harrington,  Mrs.  Francis  B. 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Hornblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 
Stevenson,  Mrs.  Robert  H. 

Leeds,    Mrs.    Adolph 
Neilson,  Mrs  W.  LaCoste 
Pickman,   Dudley  L. 
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Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


In  Memory  of 

William  Bartlett  Tyler 
Underwood,  Miss  Sophia  A. 
Wadsworth,  Mrs.  Alexander  I 
Ware,  Miss  Mary  Lee 


Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


Garter,  Miss  Nina  Howe,  Miss 

Dane,  Mr.  and  Mrs.  Ernest  B.  Katharine  McPherson 


Farnsworth,  William 
Gardner,  Boy  B. 
Holbrook,  Miss  Mary  S. 

Atkinson,  Edward  W. 
Burgess,  Mrs.  H.  B. 
Gibson,  Mrs.  K.  H. 


Bartlett,  Mrs.  Nelson  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 

Coolidge,  Harold  Jefferson 
Blake,  Miss  Marion  L. 


Loeffler,  Mrs.  C.  M. 
Nutter,  George  B. 
Putnam,  Mrs.  F.  Delano 

Hall,  Mrs.  Frederick  G. 
Hayward,  Miss  Emily  H. 
Hunnewell,  Mrs.  Henry  S. 
Biley,  Miss  Mabel  Louise 

Day,  Mrs.  Henry  B. 
Homans,  Miss  Katharine  A. 


Boberts,  Mrs.  Coolidge  S. 
Sumner,  Mrs.  Charles  P. 
Swift,  Miss  Lucy  W. 
Wadsworth,  Mr.  and  Mrs. 
Eliot 

Sanger,  Mrs.  George  P. 
Schenck,  Miss  Martha  McLeod 
Tuckerman,  Mrs.  L.  S. 

McConnel,  Mrs.  Charles  W. 
Slocum,  William  H. 


Merrill,  Mr.  and  Mrs.  C.  H.  S.Tappan,  Miss  Mary  A. 

Nash,  F.  H. 
Walter,  Mrs.  W.  A. 


Taft,  Edward  A. 
Thaw,  Mrs.  Edward 


Bobinson,  Miss  Gertrude 


Sears,  Mrs.  Francis  B. 


Weld,  Mrs.  C.  Minot 


New  Subscribers  to  March  13,  1931 


Harvey,  Mr.  and  Mrs. 
Elbert  A. 


Kinsley,  James  D. 


Baymond,  Mr.  and  Mrs. 
Franklin  F. 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.  Harding,  Emor  H. 


New  Subscribers  to  Endowment  Fund  to  February  6,  1931 
Fay,  A.  D.  Wiggin,  Arthur  M, 

Subscriptions  to  date  for  season  of  1930-1931      .         .         .         $71,544.33 

Endowment  Fund 315,706.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses     10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


for  the  .  .  .  ^Portraits 
of  their  dreams— 

J  astioious    _D  rides 
Choose — 


Bachrach 

fitoioq  Uiplu  of \DJstuicluDfl 


647  BOYLSTON  STREET— KENmore  4730 

Newton  Quincy  Lynn 
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excellent  musician ;  I  was  told  that  he  would  take  it  ill  from  me  if 
he  should  learn  that  I  had  passed  him  by  and  shown  the  concerto 
to  another;  so  I  determined  to  ask  him  to  hear  it  and  criticize  the 
pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto 
in  a  class-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my 
manuscript,  and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty 
good  and  shrewd  fellow,  but  he  is  not  a  bit  independent ;  he  is  gar- 
rulous and  verbose;  he  must  always. make  a  long  preface  to  'yes' 
or  'no';  he  is  not  capable  of  expressing  an  opinion  in  decisive,  un- 
mistakable form ;  and  he  is  always  on  the  side  of  the  stronger,  who- 
ever he  may  chance  to  be.  I  must  add  that  this  does  not  come  from 
cowardice,  but  only  from  natural  unstability. 

"I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a 
meal  provided  by  your  own  hands,  and  the  friend  eats  and — is 
silent!  'At  least  say  something,  scold  me  good-naturedly,  but  for 
God's  sake  speak,  only  speak,  whatever  you  may  say!'  Rubinstein 
said  nothing.  He  was  preparing  his  thunder-storm ;  and  Hubert  was 
waiting  to  see  how  things  would  go  before  he  should  jump  to  one 
side  or  the  other.  The  matter  was  right  here:  I  did  not  need  any 
judgment  on  the  artistic  form  of  my  work :  there  was  question  only 
about  mechanical  details.  This  silence  of  Rubinstein  said  much.  It 
said  to  me  at  once :  'Dear  friend,  how  can  I  talk  about  details  when 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

COPLEY   SQUARE   OFFICE:    581    Boylston   Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 
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I  dislike  your  composition  as  a  whole  V  But  I  kept  my  temper  and 
played  the  concerto  through.  Again  silence. 

"  'Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first ;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.  It 
appeared  that  my  concerto  was  utterly  worthless,  absolutely  un- 
playable; passages  were  so  commonplace  and  awkward  that  they 
could  not  be  improved ;  the  piece  as  a  whole  was  bad,  trivial,  vulgar. 
I  had  stolen  this  from  that  one  and  that  from  this  one ;  so  only  two 
or  three  pages  were  good  for  anything,  while  the  others  should  be 
wiped  out  or  radically  rewritten.  'For  instance,  that!  What  is  it, 
anyhow?'  (And  then  he  caricatured  the  passage  on  the  pianoforte.) 
'And  this?  Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce 
for  you  the  main  thing,  the  tones  in  which  he  said  all  this.  An  im- 
partial bystander  would  necessarily  have  believed  that  I  was  a 
stupid,  ignorant,  conceited  note-scratcher,  who  was  so  impudent 
as  to  show  his  scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered 
how  a  man  who  had  already  written  so  many  works  and  was  a 
teacher  of  composition  at  the  Moscow  Conservatory  could  keep  still 
during  such  a  moral  lecture  or  refrain  from  contradiction, — a  moral 
lecture  that  no  one  should  have  delivered  to  a  student  without  first 
examining  carefully  his  work.  And  then  Hubert  began  to  annotate 
Rubinstein;  that  is,  he  incorporated  Rubinstein's  opinions,  but 
sought  to  clothe  in  milder  words  what  Nicholas  had  harshly  said. 
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I  was  not  only  astonished  by  this  behavior.  I  felt  myself  wronged 
and  offended.  I  needed  friendly  advice  and  criticism,  and  I  shall 
always  need  it ;  but  here  Avas  not  a  trace  of  friendliness.  It  was  the 
cursing,  the  blowing  up,  that  sorely  wounded  me.  I  left  the  room 
silently  and  went  upstairs.  I  was  so  excited  and  angry  that  I  could 
not  speak.  Rubinstein  soon  came  up,  and  called  me  into  a  remote 
room,  for  he  noticed  that  I  was  heavily  cast  down.  There  he  repeated 
that  my  concerto  was  impossible,  pointed  out  many  passages  which 
needed  thorough  revision,  and  added  that  he  would  play  the  con- 
certo in  public  if  these  changes  were  ready  at  a  certain  time.  'I  shall 
not  change  a  single  note,'  I  answered,  'and  I  shall  publish  the  con- 
certo exactly  as  it  now  is.'  And  this,  indeed,  I  did." 

Tchaikovsky  erased  the  name  of  Nicholas  Rubinstein  from  the 
score  and  inserted  in  the  dedication  the  name  of  Hans  von  Biilow, 
whom  he  had  not  yet  seen ;  but  Klindworth  had  told  him  of  Btilow's 
interest  in  his  works  and  his  efforts  to  make  them  known  in  Ger- 
many. Biilow  acknowledged  the  compliment,  and  in  a  warm  letter 
of  thanks  praised  the  concerto,  which  he  called  the  "fullest"  work 
by  Tchaikovsky  yet  known  to  him:  "The  ideas  are  so  original,  so 
noble,  so  powerful;  the  details  are  so  interesting,  and  though  there 
are  many  of  them  they  do  not  impair  the  clearness  and  the  unity  of 
the  work.  The  form  is  so  mature,  ripe,  distinguished  for  style,  for 
intention  and  labor  are  everywhere  concealed.  I  should  weary  you 
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if  I  were  to  enumerate  all  the  characteristics  of  your  work,  char- 
acteristics which  compel  me  to  congratulate  equally  the  composer 
as  well  as  all  those  who  shall  enjoy  actively  or  passively  (respec- 
tively)  the  work." 

For  a  long  time  Tchaikovsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  as 
a  proof  of  his  good-will  he  studied  the  concerto  and  played  it  often 
and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tchaikovsky  were  Symphony  No.  3; 
"Serenade  Melancolique,"  Op.  26,  for  violin  and  orchestra;  six 
piano  pieces,  Op.  19;  six  songs,  Op.  25;  six  songs,  Op.  27;  six  songs, 

Op.  28. 

The  first  performance  of  this  concerto  was  at  Boston,  Mass.,  in 
Music  Hall,  October  25,  1875.  Btilow  was  the  pianist;  the  concert 
was  the  fifth  of  his  series.  B.  J.  Lang  was  the  conductor.  The  pro- 
gramme was  as  follows: 


PART  I 


Overture,  "Jessonda" 


Orchestra 


Grand  Concerto  (Op.  23)  in  B-flat  (sic)   .      . 
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Hans  von  Bulow 


.     Spohr 
.  Tchaikovski  (sic) 
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PART  II 

Sonata  quasi  Fantasia   (Moonlight  Sonata) Beethoven 

Hans. von  Bulow 

Overture,    "Prometheus" Beethoven 

Orchestra 

Grand  Fantasie   (Op.  15)   in  C  major Schubert 

(Arranged  for  piano  and  orchestra  by  Liszt) 

Hans  von  Bulow 

Wedding  March Mendelssohn 

Orchestra 
The  programme  contained  this  astonishing  announcement: 
"The  above  grand  composition  of  Tchaikovsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedi- 
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cated  by  its  author  to  Hans  von  Btilow,  has  NEVER  BEEN  PER- 
FORMED, the  composer  himself  never  having  enjoyed  an  audition 
of  his  masterpiece.  To  Boston  is  reserved  the  honor  of  its  initial 
representation  and  the  opportunity  to  impress  the  first  verdict  on 
a  work  of  surpassing  musical  interest." 

Biilow  sent  Tchaikovsky  a  telegram  announcing  the  brilliant  suc- 
cess of  his  work.  Of  course,  this  news  gratified  the  composer;  but 
just  then  hehappened  to.  be  short  of  money,  and  it  was  not  without 
some  compunction  that  he  spent  it  all  in  answering  the  message.* 

The  concerto  was  played  again  at  the  matinee.  October  30.  The 
orchestra  during  the  engagement  was  small;  there  were  only  four 
first  violiDS.  The  concerto  was  well  received,  and  one  critic  dis- 
covered that  the  first  movement  was  not  in  "the  classical  concerto 
spirit."  In  letters  dated  Boston,  October  24  and  29,  1875,  Billow 
wrote  that  the  Finale  was  repeated.  Biilow  complained  that  in  order 
to  give  the  conductor  the  tempi  and  nuances,  he  was  obliged  to 
forego  "a  necessary  walk  in  the  glorious  weather."  On  October  31, 
1875,  at  Boston,  he  wrote  Karl  Klindworth  he  was  inconceivably 
glad  that  he  had  crossed  the  ocean.  "The  new  world  is  to  be  preferred 
to  the  Old  in  every  respect.  New  Englanders  are  a  great  improve- 
ment on  their  forbears  in  the  old  country — more  receptive,  warm- 
hearted, and  amiable  in  social  intercourse  than  the  'Mbelheimer.' 
As  regards  material  comforts,  too,  life  is  far  pleasanter.  If  it  were 
not  for  my  (beloved!)  countrymen,  who  have  got  on  my  nerves  in 
Paris,  Petersburg,  and  London,  in  turn,  everything  would  be  too 
heavenly.  One  man  at  least  has  fallen  a  victim  to  the  Tchaikovsky 
concerto- — namely,  Bergmann.*  He  will  not  be  the  last.  .  .  .  Have 
already  had  three  rehearsals — proper  ones,  too — of  the  Tchaikovsky. 

*Carl  Bergmann  (1821-1876),  violoncellist  conductor.  He  conducted  the  Philhar- 
monic Society  of  New  York  ;  1855  ;  1865-76,  sharing  the  conductorship  with  Theodore 
Eisfeld  in  1859-1865.  He  arrived  in  the  United  States  in  1850  as  conductor  of  the 
wandering   Germania   Orchestra.   He  was   also   a   conductor  of  the  Arion   Male   Chorus 
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Tell  him  that  I  had  already  corrected  the  t^^  in  the  parts  of 
the  Finale,  off  my  own  bat,  before  his  letter  arrived;  that  is,  in- 
serted them  in  place  of  the  staccato.  The  performance  conducted 
by  Lang,  an  American,  improvised,  and  promptly  made  famous 
by  me,  was  very  decent,  and  yesterday,  when  we  did  it  again,  it  was 
most  spirited." 

Biilow  to  Klindworth,  New  York,  November  24,  1875:  "I  want 
you  to  give  him  (Tchaikovsky)  a  little  pleasure  by  showing  him 
the  enclosed  cuttings.  You  see,  it  was  through  you  that  I  first  knew 
him  and  learned  to  appreciate  him ;  so  it  is  a  case  of  les  amis  de  nos 
amis,  etc.  The  concerto  went  much  better  here  under  Damrosch* 
than  in  Boston.  It  was  a  distinct  success  and  is  to  be  repeated  next 
Saturday.  In  fact  Tchaikovsky  has  become  popular  in  New  York, 
and  if  Jiirgensonf  were  not  such  a  damned  jackass,  but  would  send 
over  a  reasonable  quantity  of  Tchaikovsky's  music,  he  could  do  a 
lot  of  business.  Yesterday  a  woman  actually  bought  the  score  of 

♦Leopold  Damrosch,  Dr.  Med.,  Mus.  Doc.  (Posen  1832-  New  York  1885),  conduc- 
tor of  the  Oratorio  Society  of  New  York  (1873-85)  ;  of  symphony  concerts  ;  also  of 
German  opera  in  New  York. 

f Peter  Ivanovitsch  Jiirgenson  (1836-1904),  founder  of  the  music  publishing  house 
that  bears  his  name.  Besides  publishing  works  of  Russian  composers,  he  bought  out 
cheap  editions  of  the  compositions  of  Mendelssohn,  Schumann,  and  Chopin  for  the 
piano.  After  his  death  his  sons  Boris  and  Grigori  carried  on  the  business.  The  former 
published  in  1897  a  thematic  catalogue  of  Tchaikovsky's  works. 
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Tchaikovsky's  symphony  Op.  23  at  Schuberth's,  simply  because  there 
was  nothing  else  of  his  to  buy." 

The  first  performance  of  the  concerto  in  Russia  was  by  Kross*  at 
a  concert  of  the  Russian  Musical  Society,  Petrograd,  November  1, 
1875-  The  first  performance  in  Moscow  was  November  21,  1875,  when 
Serg.  Taneiev,T  the  favorite  pupil  of  Nicholas  Rubinstein  and  Tchai- 
kovsky, was  the  pianist. 

Modest  Tchaikovsky  says  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky- 
Korsakov,  dated  Moscow,  November  12,  1875,  in  which  Peter  men- 
tions the  receipt  a  few  days  before  of  a  lot  of  clippings  from  Ameri- 
can newspapers  sent  by  Riilow.  "The  Americans  think,"  wrote  Peter, 
"that  the  first  movement  of  my  concerto  'suffers  in  consequence  of 
the  absence  of  a  central  idea,'  .  .  .  and  in  the  Finale  this  reviewer 
has  found  'syncopation  in  trills,  spasmodic  pauses  in  the  theme,  and 
disturbing  octave-passages!'  Think  what  healthy  appetites  these 
Americans  must  have:  each  time  Billow  was  obliged  to  repeat  the 

♦Tchaikovsky's  letters  of  gratitude  to  Buelow  were  dated  Moscow,  December  1, 
1875,  and  February  13,  1876.  He  spoke  of  the  miserable  performance  at  Leningrad,  due 
to  the  conductor,  "who  did  everything  in  his  power  to  accompany  in  a  way  that  pro- 
duced atrocious  cacophony  instead  of  music.  Kross  interpreted  the  piano  part  in  a  con- 
scientious but  dull  manner,  destitute  of  taste  and  charm"  (Buelow,  "Brief e,"  Vol.  V, 
pp.  297,  298). 

fTanei'ev's  Symphony  in  C,  No.  1,  and  overture  to  "The  Oresteia"  have  been  played 
in  Boston  by  the  Boston  Symphony  Orchestra. 
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whole  Finale  of  my  concerto!  Nothing  like  this  happens  in  our 
country !" 

Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  tune 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka,*  and 
that  the  irresistibly  gay  tune  introduced  in  the  lively  episode  of 
the  second  movement  is  that  of  a  French  Song,  "II  faut  s'amuser, 
danger,  et  rire,"  "which  brother  Anatol  and  I  in  the  early  seventies 
used  continually  to  troll,  and  hum,  and  whistle  in  memory  of  a 
bewitching  singer."  Was  she  not  Mme.  Artotf  (afterwards  the  wife 
of  Padilla,  the  baritone?  Tchaikovsky  was  passionately  in  love  with 
her.)  This  last  tune  bears  a  grotesque  resemblance  in  notation, 
rhythm,  and  general  character  to  that  of  "The  Irish  Christening  at 

♦Tchaikvosky  wrote  from  Brailow  to  Mme.  von  Meek  (May  21,  1879)  :  "I  have  just 
been  in  the  abbey  church.  A  crowd  had  gathered  in  the  church  as  well  as  in  the  court- 
yard. I  heard  the  "lyre-song'  of  the  blind  ;  it  is  so  called  on  account  of  the  accompany- 
ing instrument,  the  lyre,  which,  by  the  way.  has  nothing  in  common  with  the  classic 
instrument.  It  is  remarkable  that  in  Little  Russia  all  blind  singers  sing  the  same  tune 
with  the  same  refrain.  I  used  a  portion  of  this  refrain  in  the  first  movement  of  my 
pianoforte  concerto."  Tchaikovsky  gives  the  tune  in  notation  The  lyre  of  Little  Russia 
is  an  instrument  of  three  strings,  and  is  not  unlike  the  instrument  known  formerly  in 
Italy  as  the  lyra  tedesca  or  lyra  rustica.- 

fMarguerite  Josephine  D6sir6e  Montegney  Artot  (Paris.  1835-  Vienna,  1907). 
Pupil  of  Mme.  Viardot-Garcia  (1855—57),  she  appeared  first  in  concert  at  Brussels  in 
1857  ;  went  to  the  Paris  Op6ra  in  1858.  She  toured  Europe  triumphantly  (Russia  In 
1866).  Her  voice  was  naturally  a  mezzo-soprano,  but  by  cultivation  it  became  a  dramatic 
soprano  of  liberal  range.  In  1884  she  and  her  husband  made  Berlin  their  home  ;  in  1889 
they  moved  to  Paris.  Their  daughter  Lola  A.  de  Padilla  beginning  in  1909  was  a  singer 
at  the  Berlin  Staats-Opera,  and  was  a  Kammersangerin. 
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Tipperary,"*  by  Dan  Maguinnis,  once  a  favorite  comedian  at  the 
Boston  Theatre. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes, 

2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  a  set  of 

3  kettledrums,  and  strings. 

* 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang 
(1885),  Mme.  Hopekirk  (1891),  Mr.  Sievking  (1896),  Mr.  Joseffy 
(1898),  Mr.  Slivinsky  (1901),  Mr.  Randolph  (1902),  Mr.  Bauer 
(1903),  Mme.  Samaroff  (1907),  Mr.  Gabrilowitsch  (1908),  Mme. 
Carreno  (1909),  Miss  Goodson  (1912),  Miss  Deyo  (1915),  Mr. 
Borovsky  (1924),  Mr.  Lhevinne  (1926). 


Salome's  Dance,,  from  the  Opera  "Salome"   .   .   Richard  Strauss 
(Barn  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

"Salome,"  a  drama  in  one  act  "after  Oscar  Wilde's  like^named 
poem,"  translated  into  German  by  Hedwig  Lachmann,  was  produced 
at  the  Dresden  Court  Opera,  December  9,  1905.  Begun  in  the  summer 
of  1903,  the  work  was  completed  June  20,  1905.  Ernst  von  Schuch 
conducted  the  first  performance,  and  the  chief  singers  were:  Mme. 
Wittich,  Salome;  Burrian,  Herodes;  and  Perron,  Jochanaan.  There 
was  an  orchestra  of  102;  some  say  112. 

*The  air  is  first  heard  with  the  words  : 

'Twas  down  in  that  place  Tipperary, 

Where  they're  so  airy  and  so  contrary, 

They  cut  up  the   devil's   figary, 

When  they  christened  my  beautiful  boy. 

In  the  corner  the  piper  sat  winkin' 

And  a-blinkin'  and  a-thinkin', 

And  a  noggin  of  punch  he  was  drinkin' 

And  wishin'  the  parents  great  joy. 
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The  first  performance  in  the  United  States  was  at  the  Metropoli- 
tan Opera  House,  January  22,  1907.  Alfred  Hertz  conducted.  The 
chief  singers  were :  Mme.  Fremstad,  Salome ;  Miss  Weed,  Herodias ; 
Burrian,  Herodes;  Van  Rooy,  Jochanaan;  Dippel,  Narraboth.  The 
first  performance  of  the  Dance  of  the  Seven  Veils  in  Boston  was  at 
a  concert  of  the  Boston  Symphony  Orchestra,  April  27,  1912,  Mr. 
Fiedler  conductor. 

In  Wilde's  tragedy,  Herodias  does  not  wish  Salome  to  dance  while 
J*ohn  is  crying  from  the  cistern,  and  Herod  gazing  fixedly  at  Salome. 
"Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias  orders 
her  not  to  dance. 

Salome.    Je  suis  pr§te,  tetrarque. 

[Salome'  danse  la  danse  des  sept  voiles.] 

Herode.  Ah !  c'est  magnifique,  c'est  magnifique !  Vous  savez  qu'elle  a  danse 
pour  nioi,  votre  fille.  Approchez,  Salome !  Approehez  afin  que  je  puisse  vous 
donner  votre  salaire.  Ah !  je  paie  bien  les  danseuses.  moi.  Toi,  je  te  paierai 
bien.  Je  te  donnerai  tout  ce  que  tu  voudras.  Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  John  should  be 


Johann   Sebastian  Bach 

Sepia    Print    (6  x  8)    sent   free   of  charge   to   any 
address  on  receipt  of  five  cents    to   cover  postage 

E.    C.    SCHIRMER    MUSIC    CO 
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HOWARD  R.  PERRY 


PAINTING  AND  DECORATING 

248   BOYLSTON   STREET,  BOSTON  Telephone:   Ken.   4550 

Decorators  of  Symphony  Hall 
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brought  to  her  presently  in  a  silver  basin.  And  Herod  rebels  at  the 

thought. 

There  is  then  only  this  one  stage  direction  in  the  original  play: 
"Salome  dances  the  dance  of  seven  veils."  But  in  Strauss's  music- 
drama  there  are  other  stage  directions. 

"The  musicians  begin  a  wild  dance,  .  •  .  Salome  motionless  as 

yet." 

The  pace  of  the  music  slackens.  "Now  Salome  bestirs  herself  and 
gives  the  musicians  a  signal,  whereupon  the  wild  rhythm  subsides 
forthwith  and  merges  into  a  gently  rocking  movement."  The  chief 
theme  of  the  dance  is  begun  by  solo  viola  and  flute.  A  second  dance 
theme  appears  (strings,  horn,  clarinet,  Heckelphone,  English  horn). 
There  is,  after  a  crescendo  and  accelerando,  a  return  to  the  languor- 
ous first  motive.  "Salome  appears  to  grow  weary  for  a  moment, 
.  .  .  now  she  rouses  herself  to  renewed  whirling."  The  music  grows 
wilder;  there  is  a  crashing  climax,  ending  with  trilling  of  wood- 
wind, celesta,  and  a  tremolo  of  violins.  "Salome  lingers  for  a 
moment  in  a  visionary  pause  by  the  cistern  in  which  John  is  held 
captive,  then  throws  herself  at  Herod's  feet!"  (Flourish  of  wood- 
wind instruments  and  strings.) 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 
REASONABLE  PRICE  420    BOYLSTON   ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  APRIL  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


DOLL    &    RICHARDS 

WATER    COLORS    BY    EUEL    CROMPTON    TI7TTLE 

PORTRAIT    DRAWINGS    BT    DWIGHT    C.    SHEPLER 

ETCHINGS  AND  DRAWINGS  BY  HOYLAND  B.  BETTINGER 


138     NEWBURY     STREET 


BOSTON,    MASS. 
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Use  is  made  in  this  dance  of  important  motives  that  have 
preceded. 

The  instruments  demanded  by  Strauss  for  "Salome"  are  piccolo, 
three  flutes,  two  oboes,  English  horn,  Heckelphone,  five  clarinets, 
bass  clarinet,  three  bassoons,  double-bassoon,  six  horns,  four  trum- 
pets, four  trombones,  bass  tuba,  four  kettledrums,  of  ordinary  size 
and  one  smaller,  side  drum,  bass  drum,  cymbals,  triangle,  tambou- 
rine, xylophone,  castanets,  tom-tom,  Glockenspiel,  celesta,  two  harps, 
organ,  harmonium,  sixteen  first  violins,  sixteen  second  violins,  not 
less  than  ten  nor  more  than  twelve  violas,  ten  violoncellos,  and 
eight  double-basses. 


"Salomey  drama  in  one  act,  was  written  in  French  by  Oscar 
Wilde,  and  first  published  in  Paris  and  London,  February  22,  1893. 
It  has  been  said  that  Wilde  wrote  it  for  Sarah  Bernhardt,  but  in  a 
letter  to  the  Times  (March  2,  1893)  he  made  this  statement: 

"The  fact  that  the  greatest  tragic  actress  of  any  stage  now  living 
saw  in  my  play  such  beauty  that  she  was  anxious  to  produce  it,  to 
take  herself  the  part  of  the  heroine,  to  lend  to  the  entire  poem  the 
glamour  of  her  personality,  and  to  my  prose  the  music  of  her  flute- 
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like  voice, — this  was  naturally,  and  always  will  be,  a  source  of  pride 
and  pleasure  to  me,  and  I  look  forward  with  delight  to  seeing  Mme. 
Bernhardt  present  my  play  in  Paris,  that  vivid  centre  of  art;  where 
religious  dramas  are  often  performed.  But  my  play  was  in  no  sense 
of  the  word  written  for  this  great  actress.  I  have  never  written  a 
play  for  any  actor  or  actress,  nor  shall  I  ever  do  so.  Such  work  is 
for  the  artisan  in  literature — not  for  the  artist." 

There  was  a  production  in  Paris,  but  Mme.  Bernhardt  was  not  the 
heroine.  The  performance  was  at  the  Nouveau  Theatre,  October  28, 
1896,  with  Line  Munte  as  Salome. 

The  play,  translated  into  English  by  Lord  Alfred  Bruce  Douglas, 
illustrated  by  Aubrey  Beardsley,  was  published  in  London,  on 
February  9,  1894.  There  was  a  performance  of  this  English  version 
in  London  on  May  10,  1905;  another  one  by  The  Literary  Theatre 
Club  on  June  18,  1906.  The  play  was  performed  in  New  York  for 
the  first  time  by  the  Progressive  Stage  Society,  November  14,  1905. 
Salome  was  impersonated  by  Mercedes  Leigh.  "Her  gestures  were 
awkward,  and  the  attempt  at  dancing  almost  ludicrous."  The  drama 
in  German  was  added  to  the  repertory  of  the  Irving  Place  Theatre, 
New  York.  There  have  been  many  performances  of  the  drama  in 
European  cities,  and  with  special  success  in  Berlin. 
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TWENTIETH  PROGRAMME 
FIFTIETH      SEASON,      N1NFTELN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  MARCH  27 
SUITE  for  Orchestra  No.  3,  in  D  major 

I.     Overture.  IV.     Bourree. 

II.  Air.  V.     Gigue. 

III.  Gavotte  I;  Gavotte  II. 

CONCERTO  in  D  minor  for  two  Violins  and  String  Orchestra 

I.     Vivace. 

II.  Largo. 

III.  Allegro. 

INTERMISSION 
CANTATA  No.  85   "Ich  bin  ein  Guter  Hirt" 

I.     Arioso:  Bass.  IV.     Recitative:  Tenor. 

II.  Aria:   Alto.  V.     Aria:   Tenor. 

III.  Chorale:   Soprano.  VI.     Chorale. 

CANTATA  No.  20    "O  Ewigkeit,  du  Donnerwort" 

I.  Chorus.  V.  Aria:  Bass. 

II.  Recitative:  Tenor.  VI.  Aria:  Bass. 

III.  Aria:  Tenor.  VII.  Chorale. 

IV.  Recitative:  Bass. 


SATURDAY  EVENINQ,  MARCH  28 
EASTER  CANTATA  No.  4   "Christ  lag  in  Todesbanden" 

I.  Sinfonia;  Verse   1:  Chorus.  V.  Verse  5:  Bass. 

II.  Verse  2:  Soprano  and  Alto.  VI.  Verse  6:  Soprano  and  Tenor. 

III.  Verse  3:  Tenor.  VII.  Verse  7:  Chorale. 

IV.  Verse  4:  Chorus. 

BRANDENBURG  CONCERTO  No.  5 

I.     Allegro. 
II.     Adagio  affetuoso. 
III.     Allegro. 

Solo  Piano,  Violin,  Flute 
INTERMISSION 

PRELUDES  AND  FUGUES  from  the  "Well  Tempered  Clavichord" 

(Piano  Solo) 
CANTATA  No.  80   "Ein  feste  Burg  ist  unser  Gott" 

I.  Chorus.  V.  Chorale. 

II.  Duet:  Soprano  and  Bass.  VI.  Recitative:  Tenor. 

III.  Recitative:  Bass.  VII.  Duet:  Alto  and  Tenor. 

IV.  Aria:  Soprano.  VIII.  Chorale. 

BACH  CANTATA  CLUB,  G.  Wallace  Wood  worth,  Conductor. 

SOLOISTS 
AMY  EVANS,  Soprano  RICHARD   CROOKS,   Tenor 

MARGARET  MATZENAUER,  Contralto  FRASER  GANGE,  Bass 

ALEXANDER   BOROVSKY,   Piano  JULIUS   THEODOROWICZ,    Violin 

RICHARD    BURGIN,    Violin  GEORGES  LAURENT,  Flute 

(The  two  programmes  are  part  of  the  Bach  Festival) 
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SYMPHONY     HALL 


COMING    EVENTS 


Sunday  Afternoon,  April  12,  at  3.30 


Baritone 

Assisted  by  LESTER  HODGES,  Pianist 

PROGRAMME 

An   die   Leier Franz    Schubert 

Heimweh    Hugo   Wolf 

Ruhe,   meine   Seele    Richard    Strauss 

Standehen     Johannes  Brahms 

0  Liebliche   Wangen    Johannes  Brahms 

Mr.  Thomas 

Au  Couvent     Alexander   Borodin 

Viennese  Dance    Ignaz  Friedman 

Malaguenas    Ernesto  Lecuona 

Mr.   Hodges 

S'oir     Gabriel    Faurfe 

Fleur   Jet6e    Gabriel   Faur£ 

Priere  du   Soir     Modest  Moussorgsky 

Chanson  de  la  Puce    Modest  Moussorgsky 

Mr.  Thomas 

1  Heard  a  Soldier   Arnold  Bax 

Theodore,  the  Pirate  King    Lord  Berners 

Gwinne   to   Hebb'n    Jacques    Wolfe 

Home   on   the   Range David   Guion 

When  I  think  Upon  the  Maidens Michael  Head 

Mr.  Thomas 


Sunday  Afternoon 
April  19,  at  3.30 


Thursday 

APR.  23 

at  8.15 
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Programme 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY  PHILIP   HALE 
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WILLIAM  PHILLIPS 
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WAGNER  AND  LISZT 
CHOSE  THE  STEINWAY 


Virtually  every  musician  of  note  since  Wagner  has  chosen 
the  Steinway.  And  it  is  the  piano  of  the  fine  home,  of  the 
cultured  family.  There  is  little  doubt  in  the  minds  of 
informed  people  as  to  which  piano  they  would  prefer  to 
own.     •    For  there  is  no  other  piano  that  commands  the 

marvelous  richness  of  tone  that 

E^\     \\\\\\\\  *s  so  notaDly  Steinway's.  There  is 

g^^i^w^t  no  other  piano  that  will  render 

SMJ^ffiSfajtf  such  perfect  service  over  so  long 

a  time.  .  .  .  And  this  great,  long- 
lived  instrument  is  no  more  diffi- 
cult to  obtain,  even  for  the  modest 
income,  than  an  automobile! 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     $Q"T^ 

new  Steinway 
Baby   Grand    at 


SteinWay   $1*75       •      1Q%     <l0Wn    balance  in  three  years 


As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                           Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                     Piller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
!.         Lannoye,  M. 
Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                    Kenfield,  L. 
Terret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                      L  ibrarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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BOSTON  COMMON 


TREMONT  AT  WEST  STREET 


Charming    Afternoon 
and    Evening    Gowns 

for  Women 
65.00 


Every  gown  in  this  collection 
is  specially  selected  because  in 
fashion  and  quality  it  is  the  finest 
that  can  be  offered  at  this  price. 
Dresses  of  beautifully  patterned 
printed  chiffon,  georgette  and 
chiffon  combined  with  lace,  lovely 
lace  dresses.  Many  with  accom- 
panying jackets  which,  when 
removed,  reveal  exquisite  even- 
ing gowns. 

Women's  Gowns — Second  Floor 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Twentieth  Programme 


FRIDAY  AFTERNOON,  MARCH  27,  at  2.30  o'clock 


tiaia 


SUITE  for  Orchestra  No.  3,  in  D  major 

I.  Overture. 

II.  Air. 

III.  Gavotte  I;  Gavotte  II. 

IV.  Bourree. 
V.  Gigue. 

CONCERTO  in  D  minor  for  two  Violins  and  String  Orchestra 

I.     Vivace. 

II.  Largo. 

III.  Allegro. 

Richard  Burgin  Julius  Theodorowicz 

INTERMISSION 
CANTATA  No.  85   "Ich  bin  ein  Guter  Hirt" 

I.  Arioso:  Bass. 

II.  Aria:  Alto. 

III.  Chorale:   Soprano. 

IV.  Recitative:  Tenor. 
V.  Aria:  Tenor. 

VI.     Chorale. 

CANTATA  No.  20   "O  Ewigkeit,  du  Donnerwort" 

I.  Chorus. 

II.  Recitative:  Tenor.  t  % 

III.  Aria:  Tenor.  ^ 

IV.  Recitative:  Bass. 
V.  Aria:  Bass. 

VI.     Aria:  Alto 
V\I.     Chorale. 


BACH  CANTATA  CLUB,  G.  Wallace  Woodworth,  Conductor. 

SOLOISTS 

AMY  EVANS,  Soprano  RICHARD   CROOKS,   Tenor 

MARGARET  MATZENAUER,  Contralto  FRASER  GANGE,  Bass 

{This  concert  is  a  part  of  the  Bach  Festival) 

Pleyel  Harpsichord  loaned  by  John  Wanamaker  New  York 
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All  in  One  Office 

No  matter  what  steam- 
ship or  line  you  travel  by . . . 
you  can  get  your  tickets  in 
any  Raymond  -  Whitcomb 
office  ...  at  the  steamship 
company's  own  published 
rates. 

Raymond-Whit  comb 
are  authorized  agents  for 
all  the  leading  steamship 
lines.  Every  office  is  head- 
quarters for  steamship  in- 
formation. 

There  you  can  compare 
sailing  schedules,  rates,  and 
ship  plans  of  various  lines; 
secure  expert  and  unpreju- 
diced advice  regarding 
ships  and  routes;  purchase 
your  tickets,  and  obtain 
help  with  your  passport 
and  the  necessary  visas. 

Raymond-Whit  comb 
will  also  make  hotel  reser- 
vations in  cities  you  will 
visit  ...  or  arrange  your 
entire  trip. 

'Whether  you  travel  for  pleasure  or 
for  business  you  will  save  time  and 
effort  by  getting  your  steamship 
tickets  from  Raymond'Whitcomb. 


Spring  Cruise 

Mediterranean  &  Black  Sea 

to  sail  April  14th 

Summer  Cruise 

The  North  Cape  &.  Russia 

to  sail  June  30th 

Tours  to  Europe 

Tours  to  California,  Alaska 

National  Parks,  Hawaii 

Canadian  Rockies 

Land  Cruises  to  Mexico 

RAYMOND- 
WHITCOMB 

165  Tremont  St.,  Hancock  7820 
126  Newbury  St.,Kenmore  2870 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY"      AND      THIRTY-ONE 

Twentieth  Programme 

SATURDAY  EVENING,  MARCH  28,  at  8.15  o'clock 


Jolnamai  Sebastian  Bacih 


EASTER  CANTATA,  No.  4    "Christ  lag  in  Todesbanden" 

I.  Sinfonia;   Verse    1:   Chorus. 

II.  Verse  2:  Soprano  and  Alto. 

III.  Verse  3:  Tenor. 

IV.  Verse  4:  Chorus. 
V.  Verse  5:  Bass. 

VI.     Verse  6:  Soprano  and  Tenor. 
VII.     Verse  7:  Chorale. 

BRANDENBURG  CONCERTO  No.  5 

I.     Allegro. 

II.  Adagio  affetuoso. 

III.  Allegro. 

Solo  Piano,  Alexander  Borovsky;  Violin,  Richard  Burgin;  Flute,  Georges  Laurent 

INTERMISSION 
PRELUDES  AND  FUGUES  from  the  "Well  Tempered  Clavichord" 

Prelude  and  Fugue  in  G  minor,  No.   16 
Prelude  and  Fugue  in  D  major,  No.   5 
Prelude  and  Fugue  in  B-flat  minor,  No.  22 
Prelude  and  Fugue  ill  C-sharp  major,  No.  3 
Alexander  Borovsky 


CANTATA  No.  80    "Ein  feste  Burg  ist  unser 

Gott" 

I. 

Chorus. 

II. 

Duet:  Soprano  and  Bass. 

III. 

Recitative:   Bass. 

IV. 

Aria:  Soprano. 

V. 

Chorale. 

VI. 

Recitative:  Tenor. 

VII. 

Duet:  Alto  and  Tenor. 

VIII. 

Chorale. 

BACH  CANTATA  CLUB,  G.  Wallace  Woodworth,  Conductor 
AMY  EVANS,  Soprano  RICHARD  CROOKS,  Tenor 

MARGARET  MATZENAUER,  Contralto  FRASER  GANGE,  Bass 

{This  concert  is  a  part  of  the  Bach  Festival) 


BECHSTEIN  PIANO 


Pleyel  Harpsichord  loaned  by  John  Wanamaker  New  York 
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Suite  in  D  major,  No.  3,  for  Orchestra  .  Johann  Sebastian  Bach 
(Born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 
This  suite  is  one  of  four  which  were  probably  composed  during 
Bach's  stay  at  Cothen  (1717-23),  whither  he  was  called  as  chapel- 
master  to  Prince  Leopold,  of  Anhalt-Cothen.*  The  prince  was  then 
nearly  twenty-four  years  old,  an  amiable,  well-educated  young  man, 
who  had  travelled  and  was  fond  of  books  and  pictures.  He  played 
the  violin,  the  viol  da  gamba,  and  the  harpsichord.  Furthermore, 
he  had  an  agreeable  bass  voice,  and  was  more  than  an  ordinary 
singer.  Bach  said  of  him,  "He  loved  music,  he  was  well  acquainted 
with  it,  he  understood  it/'  The  music  at  the  court  was  chiefly 
chamber  music,  and  here  Bach  passed  happy  years. f 

*He  was  born  in  1694,  the  son  of  his  father's  "romantic  union  with  the  accom- 
plished Gisela  Agnes  von  Rath,  a  mesalliance  of  birth  and  religion.  She  was  a  Lutheran, 
her  husband  a  Calvinist."  She  was  philanthropic,  establishing  a  school  for  children 
and  a  Home  for  needy  women  of  gentle  birth,  taking  the  regency  when  her  husband 
died  in  1704:  "She  ruled  with  wisdom;  her  memory  to  this  day  (1928)  is  green  in 
Cothen."  Leopold  made  the  grand  tour  late  in  1710  ;  he  visited  England  and.  Holland, 
heard  the  opera  at  Venice,  and  at  Rome  took  lessons  of  Johann  David  Heinichen,  a 
graduate  of  the  Leipsic  Thomas-Schule,  and  a  composer  of  operas.  Leopold's  "romantic 
temperament  is  revealed  in  his  portrait,  the  high  brow,  long,  waving,  undressed  chevelure, 
the  large,  clear  eyes,  beneath  exaggerated  eyebrows  inherited  from  his  mother,  and  a 
countenance  open,  fresh,   and  friendly"    (C    S.   Terry). 

fFor  a  pleasant  account  of  Bach's  life  at  Cothen,  see  "The  Little  Chronicle  of 
Magdalena  Bach"  by  Esther  Meynell  (New  York,  1925,  pp.  45-52).  It  was  at  Cothen 
that  Bach's  first  wife,  Maria  Barbara  Bach,  died,  leaving  him  with  four  living  children 
out  of  the  seven  she  had  borne  him.  It  was  at  Cothen  that  he  married  Anna  Magdalena 
YViilkens,  who  bore  him  thirteen  children. 
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The  indefatigable  Spitta  was  not  able  to  find  even  a  mention  of 
Bach  in  the  town  records,  except  in  a  few  notices  scattered  through 
the  parish  registers;  but  the  "Bach-Jahrbuch"  of  1905  contains  a 
learned  and  interesting  essay  on  Bach's  orchestra  at  Cothen  and  the 
instruments  that  survived  the  players.  This  essay  is  by  Rudolf 
Bunge,  Privy  Councillor  at  Cothen.  Spitta  was  unable  to  find  any 
material  for  a  description  of  the  court  orchestra  and  choir.  We  now 
know  the  names  of  the  musicians  at  the  court  and  what  salaries 
were  paid.  Thus  Bach  as  chapel-master  received  thirty-three  thalers 
and  twelve*  groschen  a  month. 

Under  the  reign  of  Leopold's  puritanical  father  there  was  no 
Court  orchestra,  but  in  1707  Gisela  set  up  to  please  Leopold  an  es- 
tablishment of  three  musicians.  When  Leopold  returned  from  his 
grand  tour,  he  expanded  the  orchestra.  In  1714  he  appointed  Au- 
gustinus  Reinhard  Strieker  capellmeister,  and  Strieker's  wife  Ca- 
therine soprano  and  lutanist.  In  1716  the  orchestra  numbered  eight- 
een players,  who,  "with  some  omissions  and  additions"  constituted 
its  membership  under  Bach.  Strieker  and  his  wife  retired  in  August, 

1717.  Leopold  offered  the  post  of  capellmeister  to  Bach,  "who  was 
known  to  him  since  his  sister's  wedding  at  Menburg  in  the  previous 

♦The  "Protocolle"  stated  that  Bach  would  receive  from  August  1,  1717,  to  June, 

1718,  a  monthly  salary  of  33  thalers  and  eight  groschen. 


A  SELECTION  OF  PIANOFORTE  WORKS  BY 
CONTEMPORARY  COMPOSERS  ~ 

—    "     Net 

ROY  E.  AGNEW,  Contrasts-  A  piano  cycle  by  a  leading  Australian  composer  $1.00 
EDWARD   BALLANTINE,   Variations   in  the   Styles   of  Ten   Composers   on 

"Mary  Had  a  Little  Lamb."  An  established  masterpiece   of  tonal  humor..  1.00 

MARION  BAUER,   Op.   15,   Six  Preludes.  An  outstanding  modern   work 75 

ELLEN    COLEMAN,    Poems   and   Pictures.    Played   by   Smeterlin,   Borovsky 

apH    others    ...,  , 1.00 

CHARLES  DENNEE    Op.  43,  Modern  Pianoforte  Etudes  in  Waltz  Form 1.25 

ARTHUR  FOOTE,  Op.  37,  No.  1  Prelude-Etude  for  the  Right  Hand 50 

FELIX  FOX,  |  impromptu-Serenade-^111""3^6  recital  and  teaching  numbers..  .50 
LEE    PATTISON.    Told    in    the    Hills.    "May    prove    to    be    the    'Woodland 

Sketches'    of    its    day.    Who    knows?" — Musical    America 1.00 

JOHN  PENNINGTON,  Alpine  Scenes.   (Just  Issued) 60 

F.  ADDISON  PORTER,  Op.  34,  Meditation 50 

ALEXANDER    STEINERT,    Jr.,    Mirage     75 

THEOPHIL  WENDT,  Boat  Song  and  Berceuse   (Just  Issued) 60 

Valse   Glissando   on  Black  Keys.  Appearing  on  programs  from  Johannesburg 

to   New  York    60 

TECHNICAL    WORKS 
I.     PHILIPP,     Technical     Practice,     Enthusiastically     endorsed    by     leading 

pianists     1*00 

F.  ADDISON  PORTER,  Op.  35,  New  Progressive  Octave  Exercises 75 

TPVPVT?   TOPTTT^Trw     \ 0p-  56'  Impromptu-Etudes     .75 

TRYGVE  TORJUSSEN     \  0p    65>  pif teen     Etudes     1-00 

New    works   by    this    favorite    Norwegian    composer 
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year."    This    orchestra,    reinforced    by    visiting   players,    probably 
played  the  Brandenburg  music  before  it  was  offered  elsewhere.* 


* 
•    * 


The  term  "suite"  was  not  given  by  Bach  to  the  four  compositions 
that  now  are  so  named, — the  suites  in  C  major,  B  minor,  and  two  in 
D  major.  He  used  the  word  "ouverture." 

The  separate  dances  of  old  German  suites  were  called  "Parties," 
"Partheyen."  They  were  brought  together  into  a  musical  whole  and 
in  the  same  tonality,  and  they  were  prefixed  by  an  overture  in  the 
French  style.  The  whole  set  was  sometimes  known  as  "Orchester 
Partien."  The  form  of  the  overture  fixed  by  Lulli  in  France  served 
as  a  model  for  pieces  of  the  same  class  composed  in  Germany  and 
in  Italy,  as  well  as  in  France.  This  overture  was  composed  of  a  first 
part,  which  was  a  slow  movement,  characterized  as  "grave,"  con- 
nected with  a  second  part,  which  was  longer  and  of  a  livelier  move- 
ment. The  overture  was  generally  completed  by  a  repetition  of  the 
first  movement.  The  first  suites,  which  appeared  between  1670  and 

*For  an  interesting  account  of  this  orchestra,  visiting  musicians,  etc.,  see  "Bach, 
a  Biography,"  by  Charles  S'anford  Terry,  to  whom  we  are  indebted  for  information  in 
the  above  paragraph. 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set." 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de^ 
light  in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washin3ton),  BOSTON 
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You  see,  we  are 

hearty  individualists 

and  we  don't  know  any  better  way  of  show- 
ing it  than  by  pleasing,  individually,  our  very 
individual  customers.  It  makes  our  business 
a  more  personal  one,  but  we  like  that  .... 
and  our  customers  seem  to  find  it  a  pleasant 
way  of  doing  business,  too. 


•£/?  HOLLANDER  g*?*. 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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1680,  were  written  for  a  solo  instrument,  especially  for  the  harp- 
sichord ;  but  the  title  soon  served  to  designate  pieces  written  for  a 
considerable  number  of  instruments.  The  overture  was  followed  by 
airs  of  dances  which  were  then  popular  or  fashionable.  No  wonder 
that  Bach,  whose  father,  grandfather,  and  uncles  had  all  been  town- 
pipers  and  given  up  to  this  species  of  music,  was  drawn  towards 
this  form  of  composition. 

As  a  rule  in  the  eighteenth  century,  the  succession  of  dances  was 
as  follows:  Allemande,  courante,  sarabande,  and  gigue.  When  com- 
posers, as  Bach,  departed  from  this  conformation,  they  called  their 
works  by  some  other  name.  The  most  important  other  movements 
often  inserted  between  the  sarabande  and  the  gigue  were  the  gavotte, 
bourr£e  passepied,  minuet,  anglaise,  polonaise. 


* 


The  Suite  in  D  major  was  composed  originally  for  three  trumpets, 
two  oboes,  kettledrums,  first  and  second  violins,  violas,  and  basso 
continuo.*  Three  or  four  manuscripts  were  consulted  by  the  editors 
for  the  Bach  Society.  They  chose  the  voice  parts  formerly  in  the 

*" 'Continuo"  or  "basso  continuo"  or  "basso  continuato"  was  a  name  given  to  the 
figured  instrumental  bass  voice,  which  was  introduced  in  Italy  shortly  before  1600. 
From  this  figured  bass  the  modern  accompaniment  was  gradually  developed. — Hugo 
Riemann. 


Associated   Music   Publishers 

(Inc.) 

Exclusively    Representing 
Renowned    European    Publishers 

Universal  Edition,  Vienna 
Vienna  Philharmonic  Miniature 

Scores  Edition 
Albert  J.  Gutmann,  Vienna 
Otto  Maass,  Vienna 
Wiener  Operetten  Verlag 
B.  Bessel  et  Cie,  Paris 
Choudens,  Paris 
N.  Simrock,  Berlin 
Editions  Max  Eschig,  Paris 
B.  Schott's  Sohne,  Mainz 
Ed.  Bote  <Sl  G.  Bock,  Berlin 
F.  E.  C.  Leuckart,  Leipzig 
Julius  Hainauer,  Breslau 

140  West  42nd  Street  New  York,  N.Y. 
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Fashion  'Turns 


cRujjian} 


! 


"riNOUGH  of  your  soft 
id   stuff     for     a      steady 
diet,"  said  dame  fashion  in 
braggadocio  mood   one   day 
— and    presto!    we    are    in- 
vaded   with    a    healthy    brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the   softest   furs   in  the  world  brushing 
your    cheek — for    example,    brilliant    badger,    regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough    wool    dresses    with 
plaid  bits   asserting   their  vital   Scotchiness   to   the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly   straws    in   your   newest   roll-brim   or   side- 
tipped   tricorne  hats,   at  $10  and  $15.   New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing,  swashbuck- 


Slatterns 

Opposite  Boston  Common 


ling   importance. 
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Bach  archives  at  Hamburg,  later  in  the  Royal  Library  at  Berlin. 
A  version  often  used  in  concert  halls  today  was  prepared  by 
Ferdinand  David  for  performance  at  the  Gewandhaus,  Leipsic.  This 
version  was  published  in  1866.  Mendelssohn  added  two  clarinets  for 
the  gigue  to  take  the  place  of  the  original  first  and  second  trumpet 
parts,  too  high  for  the  generality  of  modern  instruments  and  trump- 
eters, and  he  remodelled  the  trumpet  parts.  The  first  performance 
of  the  Suite  thus  revised,  probably  the  first  performance  of  the  Suite 
in  any  form  after  Bach's  death,  was  at  the  Gewandhaus  on  Febru- 
ary 15,  1838.  Mendelssohn  conducted  it. 

The  overture,  air,  and  gavotte  were  played  in  Boston  at  a  Theo- 
dore Thomas  concert  on  October  30,  1869.  Three  excerpts  were  per- 
formed at  a  concert  of  the  Harvard  Musical  Association  on  January 
20,  1870.  The  whole  suite  was  performed  at  a  Thomas  concert  on 
February  17,  1875. 

I.  Overture.  Grave,  T)  major,  4-4.  A  vivace  movement  in  the  same 
key  and  also  in  4-4  time  follows  in  the  form  of  a  fugue.  There  are 
several  passages  for  solo  violin,  after  the  manner  of  the  old  concerto 
grosso,  in  this  fugue,  which  in  form  nearly  resembles  Fetis's  "ir- 
regular fugue." 


IT'S  JUST  A  MATTER  OF  CONFIDENCE  - 

For  some  years  I  have  been  trying  to  show  the  readers  of  this 
publication,  through  the  means  of  little  stories  of  human  interest, 
just  how  life  insurance  can  be  used  effectively  in  creating  and 
conserving  estates. 

In  many  instances  people  have  called  me  up  or  ventured  into 
my  office — with  the  idea  that  they  might  arrange  their  affairs 
similarly. 

It's  just  a  matter  of  confidence — that  my  excellent  Company, 
coupled  with  my  rather  wide  experience,  could  help  them  with 
their  problems. 

Many  times  insurance  wasn't  needed  at  all — merely  a  re- 
arrangement. 

I'd  like  you  to  feel  that  you  could  call  on  me  in  a  similar 
capacity.  You  will  not  be  urged  to  do  anything — and  there  will 
be  no  fee  for  consultation. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Ad  Multos  Annos! 

TO  the  Boston  Symphony  Orchestra,  celebrating  fifty 
years  of  brilliant  achievement,  and  to  Dr.  Serge  Kous- 
sevitzky,  under  whose  leadership  it  has  attained  new  pin- 
nacles of  perfection,  it  is  no  formal  commonplace  to  wish 
"long  life!"  Indeed,  immortality  has  already  been  achieved 
by  this  group  of  distinguished  musicians,  and  even  when  they 
shall  have  laid  down  baton  and  bow,  brass  and  wood,  their 
music  shall  live  forever  through  the  wonderful  medium  of 
the  Victor  Record. 

It  is  strikingly  significant  that  Dr.  Koussevitzky  and  the 
Boston  Symphony  Orchestra  have  chosen  Victor  Records 
exclusively  for  the  preservation  of  their  art  and  the  enlarge- 
ment of  their  audiences.  Victor  Records  have  pushed  back 
the  walls  of  Symphony  Hall  to  include  a  continent,  a  world; 
and  through  the  medium  of  these  Records  the  music  of  the 
Boston  Symphony,  as  classic  as  Haydn  and  Beethoven,  as 
modern  as  Ravel  and  Strawinsky,  is  known  wherever  great 
music  has  penetrated. 

Among  them  are  the  following,  made  in  this  very  hall 
under  the  direction  of  Dr.  Koussevitzky: 

BEETHOVEN  Pastoral  Symphony  (No.  6)      .     Album  M-50 

HAYDN  "Surprise"  Symphony  (No.  6)      Album  M-55 

STRAWINSKY  Petrouchka- Suite Album  M-49 

RAVEL  Ma  Mere  l'oye    .....     Nos.  7370-7371 

The  occasion  would  suggest  a  fitting  tribute  to  the  Orches- 
tra, and  an  addition  to  the  cultural  delights  of  your  home, 
in  the  form  of  Victor  Records  of  the  Boston  Symphony. 
Your  dealer  has  them. 

RCA  Victor  Company,  Inc. 

Camden,  N.  J. 

A  Radio  Corporation  of  America  Subsidiary 
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II.  Air.  Lento,  D  major,  44.  This  movement  is  for  strings  only. 
It  is  probably  the  piece  of  music  by  Bach  that  is  most  familiar  to 
audiences  throughout  the  world,  for  the  transcriptions  of  it  for 
violin  and  pianoforte  and  for  violoncello  and  pianoforte  are  in  the 
repertoire  of  all  amateurs  and  virtuosos. 

III.  Gavotte.  D  major,  4-4.  Tutti.  Johann  Mattheson  in  1737  con- 
sidered the  "gavotta"  as  sung  by  a  solo  voice  or  by  a  chorus  played 
on  the  harpsichord,  violin,  etc.,  and  danced-  "The  effect  is  most  ex- 
ultant joy.  .  .  .  Hopping,  not  running,  is  a  peculiarity  of  this  species 
of  melody.  French  and  Italian  composers  write  a  kind  of  gavotta  for 
the  violin  that  often  fills  whole  pages  with  their  digressions  and 
deviations.  If  a  foreign  fiddler  can  excite  wonder  by  his  speed  alone, 
he  puts  it  before  everything.  The  gavotta  with  great  liberties  is  also 
composed  for  the  harpsichord,  but  it  is  not  so  bad  as  those  for  the 
fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name 
from  Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots." 
The  dance  "was  introduced  at  court  in  the  sixteenth  century,  when, 
to  amuse  the  Royal  circle,  entertainments  were  given  consisting  of 
dances  in  national  costume,  performed  by  natives  of  the  various 
provinces,  and  to  the  sound  of  appropriate  instruments."  It  was 
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originally  a  sort  of  branle.  The  dancers  were  in  line  or  in  a  circle ; 
after  some  sterjs  made  together  a  couple  separated,  danced  alone, 
and  embraced ;  then  the  women  kissed  all  the  male  dancers,  and  the 
men  all  the  female  dancers.  Each  couple  in  turn  went  through  this 
performance.  Ludovic  Celler  (his  real  name  was  Louis  Leclerq)  in- 
forms us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and 
chaste  dance  of  the  eighteenth  century,  with  slow  and  measured 
postures  and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and 
XV.  the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first 
repetition  of  the  menuet  de  la  cour  and  danced  by  one  couple;  and 
some  say  that  the  menuet  itself  was  preceded  by  the  offer  of  a 
bouquet  and  a  rewarding  kiss.  The  best  and  most  minute  description 
of  the  court  gavotte,  with  all  its  steps,  is  in  Desrat's  "Dictionnaire 
de  la  Danse"  (Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage 
dance.  Two  gavottes  by  Grluck*  and  Gr6tryf  became  most  fashion- 
able, and  Marie  Antoinette  made  the  dance  again  fashionable  in 
society.  The  gavotte  was  revived  after  the  Eevolution,  and  a  new 

*In  "Iphiggnie  in  Aulis"    (1774). 

fThe  gavotte  in  Gretry's  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette 
preferred  the  one  in  "Cgphale  et  Procris"    (1773.)    of  the  same  composer. 


BACH 

On  COLUMBIA  Records 

Of  the  imperishable  works  of  this  illustrious  master  Colum- 
bia offers  in  its  famous  Masterworks  Series  and  elsewhere  a  most 
representative  choice,  including,  the  first  seventeen  Preludes  and 
Fugues  of  The  Well-Tempered  Clavier.  Ask  to  hear  these  magnificent 
recordings:  Sijite  Nq  3    in  D  Major 

Brussels  Royal  Conservatory  Orchestra,  conducted  by  Desire  Defauw 
Columbia  Masterworks  Set  No.  135 — $4.50  with  album. 

Brandenburg  Concerto  No.  6,  B-Flat 
Sir  Henry  J.  Wood  and  Symphony  Orchestra. 

Columbia  Record  Nos.  67842-D-67843-D,  $1.50  each. 

Preludes   and   Fugues,   Well-Tempered   Clavier, 

Nos.  1  to  9. 

Harriet  Cohen   (Piano) 

Columbia  Masterworks  Set  No.  120 — $9.00  with  album. 

Nos.   10  to  17. 

Evlyn   Howard-Jones    (Piano) 
Columbia  Masterworks  Set  No.  147 — $6.00  with  album. 
Look  also  for  many  shorter  Bach  compositions  in  Columbia 

Record  Catalogue. 

Fraser  Gange,  soloist  at  these  concerts,  has  sung  many  of 

his  best  numbers  for  Columbia  Records. 

Ask  them  of  your  dealer. 

COLUMBIA  PHONO.  CO.,  1000  Washington  St.,  Boston 
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For 

Oriental  Rugs 

Come  to 

PRAYS 


You  buy  an  Oriental  Rug  at  Pray's  with  a  feeling  of 
absolute  security. 

If  you  are  an  expert,  you  probably  can  buy  a  good 
Oriental  Rug  elsewhere;  if  you  are  not,  the  assurance 
of  dealing  with  the  first  importer  of  Oriental  Rugs  to 
America,  a  house  114  years  old,  gives  a  comforting 
feeling  of  safety. 

Pray's  stocks,  largest  in  New  England  and  in  many 
ways  unequalled  in  the  country,  offer  many  attractive 
special  values  now  in  semi-antique  and  modern 
Oriental  Rugs. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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dance  to  Gretry's  tune  was  invented  by  Gardel;  but  the  gavotte, 
which  then  called  attention  to  only  two  or  three  couples,  was  not 
a  favorite.  The  gavotte  which  exists  today  was  invented  by  Vestris ; 
it  is  not  easy  to  perform ;  but  an  arrangement  invented  at  Berlin, 
the  "Kaiserin  Gavotte,"  was  danced  there  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli 
and  in  the  French  and  English  suites  of  Bach.  He  characterizes 
the  gavotte  as  a  lively,  elastic,  sharply  denned  dance,  which  has  no 
successor,  no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century 
were  of  varied  character.  We  find  examples  in  Noverre's  ballet- 
pantomime  "Les  Petits  Riens,"  with  music  written  by  Mozart  in 
Paris,  produced  at  the  Opera,  Paris,  June  11,  1778.  This  music,  sup- 


Privacy  for  Your  Affairs 

A  woman  read  my  advertisement  suggesting  the  retention 
of  part  of  her  funds  in  the  Savings  Bank  for  emergency,  and 
the  investment  of  part  in  a  Life  Annuity.  This  would  give  her 
a  much  larger  income,  and  the  certainty  that  come  what  may, 
she  would  have  a  never  failing  income  to  the  last  day  of  life. 

She  called  at  my  office,  100  Milk  Street,  and  stated  her 
personal  situation.  She  was  told  of  the  various  kinds  of 
Annuities,  and  the  pros  and  cons  of  each  as  fitted  to  her  own 
circumstances.  She  did  not  give  her  name,  nor  was  it  asked 
for.  Later  she  telephoned  for  further  details,  then  she  tele- 
phoned for  an  appointment. 

It  was  all  done  HER  way. 

Information  to  fit  your  own  circumstances  obviously  can 
best  be  given  in  one  personal  interview.  Your  wishes  as  to 
privacy  will  be  respected  as  were  hers. 

Time  will  be  saved  for  both  if  you  make  an  appointment, 
but  if  you  prefer,  just  "drop  up." 

HANcock  6200  R.    O.    WALTER  100  MILK  STREET 
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New 

Suede  Gloves 

complement  the  newer  lengths 
and  widths  in  sleeves 

(2JUEDE  is  smart  in  gloves  for  day  and  eve- 
ning occasions.  Gauntlets,  slip-ons  and  six- 
button  suede  gloves  are  worn  with  full  length 
sleeves;  eight-button  suede  gloves  with  three- 
quarter  sleeves;  twelve-button  suede  gloves 
with  elbow  sleeves  or  shorter;  sixteen- 
button  suede  with  evening  gowns.  In  one 
style  or  another  you  may  choose 
ivory,  eggshell,  beige,  gray,  sun- 
burn, and  black.  In  a  price 
range  from  $3.75 
to  $9. 
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posed  for  a  long  time  to  be  lost,  was  found  in  the  Opera  library  in 
1873.  The  score  includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4 ;  a 
Gavotte  gracieuse,  andante  non  troppo,  6-8 ;  a  Gavotte  sentimentale, 
andante,  4-4.  In  each  instance  the  gavotte  begins  On  an  off  beat.  As 
a  rule,  the  gavotte  was  in  4-4  or  2-2. 

IV.  Bourree.  Allegro,  D  major,  4-4.  This  dance  probably  origi- 
nated in  Auvergne,  but  some  give  Biscay  as  its  home.  Walther  de- 
scribes it  as  composed  of  two  equal  sections  each  of  eight  beats: 
"The  first  has  indeed  only  four,  but  it  is  played  twice;  the  second 
has  eight  and  is  repeated."  Mattheson  found  it  created  contentment 
and  affability,  and  incited  aa  nonchalance  and  a  recklessness  that 
were  not  disagreeable."  The  dance  was  introduced  at  the  French  court 
under  Catherine  de  Medici  in  1565,  but  it  was  inherently  a  dance  of 
the  people,  accompanied  by  song.  It  may  still  be  seen  in  Auvergne. 
At  the  court  the  dancers  stood  opposite  each  other,  and  there  were 
various  steps,  the  pas  de  bourree,  the  pas  de  fleurets,  the  pas  de 
bourree  ouvert,  the  pas  de  bourree  emboite.  It  was  danced  in  short 
skirts;  Marguerite  of  Valois  liked  it,  for  her  feet,  ankles,  and  legs 
were  famous  for  their  beauty.  It  was  danced  at  the  court  until  the 
end  of  Louis  XIII.'s  reign.  There  it  was  a  mimetic  dance.  "The 
woman  hovers  round  the  man  as  if  to  approach  him;  he,  retreating 
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Don  Voyage 
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and  returning  to  flee  again,  snaps  his  fingers,  stamps  his  foot,  and 
utters  a  sonorous  cry,  to  express  his  strength  and  joy. 

Ludovic  Celler  saw  in  Auvergne  the  bourree  danced  by  peasants, 
while  one  of  them,  endowed  with  strong  lungs,  sang  alone,  without 
any  instrumental  support,  and  for  hours  at  a  time,  folk-tunes  known 
by  the  dancers,  short  tunes,  sharply  cut,  well  rhythmed. 

The  dance  was  revived  at  balls  under  the  regency,  and  it  may  now 
be  seen  in  Paris  at  Bals-musettes.  When  the  peasants  of  Auvergne 
dance,  they  stamp  the  third  beat  with  their  hob-nailed  shoes ;  and  in 
Paris  coal  carriers,  porters,  water  carriers  preserve  the  character 
of  the  dance.  Alfred  Delveau,  in  "Les  Cytheres  Parisiennes"  (1864), 
described  a  Bal  de  la  Musette  on  the  Boulevard  des  Martyrs.  There 
was  a  sign  of  a  wine-merchant,  a  fresco  painted  a  la  Courbet,  which 
represented  a  tall  fellow  seated  sub  tegmine  jagi,  in  shirt-sleeves, 
with  a  waistcoat  and  red  fez,  playing  the  musette.  "It  was  here  that 
on  Sundays  and  Mondays  MM.  les  Auverpins  of  the  quarter  came  to 
dance  their  national  bourrees,  these  water  and  coal  carriers,  with 
black  faces  and  honest  hearts.  And  now  for  the  pounding  of  heels  on 
the  floor !  O  descendants  of  Vercingtorix,  you  made  a  noise,  but  no 
scandal.  I  do  not  love  you,  but  I  esteem  you  highly." 


Johann  Sebastian  Bach 

PASSION  MUSIC  (according  the  St.  Matthew) 

Translated  by  John  S.  Dwight  Paper,  $1.50 

PIANO  ALBUM.  Vol.    I    Shorter  Compositions 
Vol.  II     Larger  Compositions 
Edited  by  Dr.  Ebenezer  Prout 
Musicians  Library.  Paper,  $2.50;  cloth,  gilt,  $3.50 

CHROMATIC  FANTASIA  AND  FUGUE 
Edited  by  Richard  Burmeister 
Ditson  Edition,  No.  370.  Paper,  90  cents 

WELL-TEMPERED  CLAVICHORD 

Book  I.  Twenty-four  Preludes  and  Fugues 
Ditson  Edition,  No.  352. 

Book  II.  Twenty-four  Preludes  and  Fugues 
Ditson  Edition,  No.  353. 

Edited  by  Dr.  Percy  Goetschius  Paper,  each,  $1.75 

OCTAVE  STUDIES  AFTER  J.  S.  BACH,  By  Isidor  Philipp 

Ditson  Edition,  No.  140.  Paper,  $1.00 


Oliver  Ditson  Company 
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Anton  Rubinstein  (1829-1894),  as  a  child,  constructed  a 
crude  instrument  of  wood  and  strings  and,  when  playing  thereon, 
displayed  a  remarkably  correct  ear  and  sense  of  rhythm. 

IOUNG  Anton  played 
before  royalty  of  many 
countries  .  .  .  receiving 
beautiful  gifts  which  he 
had  to  sell  because  of  ne- 
cessity. At  seventeen,  he 
was  left  to  make  his  own 
way  .  .  .  He  returned  to 
Russia  and  barely  es- 
caped Siberia,  for  he  had 
no  passport.  The  penalty 
was  withheld  because  he 
proved  he  was  a  musician 
by  playing  on  a  piano  so  violently  that  the  instrument  flew  into  a 
thousand  pieces. 

Then,  by  good  fortune,  Rubinstein  came  into  the  good  graces  of  the 
Wurttemberg  Princess  Katharina.  He  was  appointed  Court  pianist 
and  director  of  the  Court  Concerts.  In  1872,  he  came  to  the  United 
States.    His  playing  was  a  revelation. 

Rubinstein's  charities  were  endless.  Even  so,  he  died  a  wealthy  man. 
Among  his  benefactions  was  a  fund  providing  two  prizes  of  two 
thousand  rubles  each,  to  be  awarded  every  five  years  to  young  men 
for  proficiency  in  composition  and  in  piano-playing. 


Thus,  by  the  generous  provisions  of  a  sound  Will, 
Rubinstein's  memory  will  be  kept  forever  green. 
When  named  Executor  and  Trustee,  it  is  Old 
Colony  Trust  Company's  duty  to  see  that 
every  provision  of  a  Will  is  faithfully  carried  out. 

Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


<lA '/filiated   <with    The    First    National    Bank    of  Boston 
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"Au  diable  la  froide  etiquette ! 
En  avant  les  joyeux  ebats ! 
Le  plaisir  est  a  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  sejour  ou  la  folie 
Assemble  son  joyeux  parti ; 
Les  murs  y  sont  taches  de  lie 
Et  les  bancs  de  jus  de  rOti. 

"Gorges  de  vin  et  de  pitance, 
Le  coeur  tant  soit  peu  guilleret, 
Nous   pouvons  commencer   la   danse, 
L'orchestre  est  sur  son  tabouret." 


Among  modern  composers  who  have  used  the  bourree  form  are 
Saint-Saens  in  his  "Bhapsodie  d'Auvergne,"  Eaoul  Pugno  in  an 
entr'acte  of  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  Suite, 
Sullivan  in  his  music  to  "The  Merchant  of  Venice/'  Chabrier  in  his 
"Bourree  Fantasque"  for  pianoforte,  orchestrated  by  Felix  Mottl, 
also  by  Charles  Koechlin ;  and  Koger-Ducasse  in  his  Suite  Franchise 
in  D  major  for  orchestra.  (Mottl's  arrangement  of  Chabrier's 
Bourree  Fantasque  was  first  performed  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  March  4,  1899;  the  Suite  of  Ducasse 
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of  the  finest  quality 
at  the  lowest  prices 
in   many  years  ..■■... 


LAMSON 

AND 

HUBBARD 


304  Boylston  St.  near  Arlington 


Foremost  in  Furs 
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JHascm  &  Ijamlm 


'W'-;«y«*:fv; 


FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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was  played  in  Boston  at  a  concert  of  this  orchestra  and  for  the  first 
time  in  the  United  States,  April  16,  1910.) 

V.  Gigue,  D  major,  Allegro  vivace,  6-8.  Dr.  Hugo  Kiemann  de- 
rives the  word  "gigue"  from  "giga,"  the  name  of  the  old  Italian 
fiddle,  and  says  that  it  was  originally  a  French  nickname  for  a  violin 
(viella,  fidel)  with  a  big  and  bulging  belly,  so  that  it  looked  not 
unlike  a  ham  (gigue).  The  word  first  appeared  in  the  dictionary  of 
Johannes  de  Garlandia  (about  1230).  This  form  of  fiddle  was  popu- 
lar in  Germany,  so  that  the  troubadour  Adenes  spoke  of  the  gigue- 
ours  d'Allemagne  (German  fiddlers). 

In  the  middle  ages  the  "gigue"  was  a  musical  instrument  of  small 
dimensions  belonging  to  the  violin  family.  Auguste  Tolbecque  made 
a  reproduction  after  the  statues  at  the  portail  of  the  Abbey  of 
Moissac  representing  the  elders  of  the  Apocalypse.  This  reproduc- 
tion is  in  the  Museum  of  Instruments,  in  the  Koyal  Conservatory 
of  Music  at  Brussels.  This  gigue  has  only  one  string.  It  is  0m  50 
long;  the  greatest  breadth  is  0m  140.  In  shape  it  is  not  unlike  the 
rebec  of  the  ninth  century,  derived  from  the  Arabian  rehab,  existing 
in  the  East  as  far  back  as  the  seventh  century,  introduced  into 
Europe  by  the  Moors.  It  was  the  favorite  instrument  of  the 
Menetriers,  even  unto  the  end  of  the  eighteenth  century. 


Hicksonian  Perfection  in  Suits 

It  is  not  too  early  to  order  a  spring  suit — that  graceful  garment 
which  completes  the  wardrobe  of  the  gentlewoman. 

Hickson  has  an  historical  position  in  the  tailleur — an  unparel- 
leled  record  of  perfectly  made  garments. 

The  new  silhouette  is  rendered  in  a  fascinating  fashion. 


667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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5TEINWAT 

that  you  buy  today  will  serve 

your  children's  children 


From  every  point  of  view — whether  of  tone,  appearance,  or   long   life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

"the  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <t  I /cO    50    w'"   p'ace   *ne 

beautiful    new    Baby    Grand     in    your  home,    the 
balance  extended  over  a  period  of  years. 


M.  SteinertcS'Sons 


A  New  England  Institution  Since  1860 


Steinert  Hall 


162  Boylston  Street 
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Dante    mentions     the     "giga"     in     the     fourteenth     canto     of 

"Paradiso" : 

E  come  giga  ed  arpa,  in  tempra  tesa 
Di  molte  eorde,  fa  dolce  tintinno.* 

In  France  the  word  "gigue"  passed  into  the  speech  and  proverbs 
of  the  people :  "II  a  de  grandes  gigues,"  or  "C'est  une  grande  gigue" 
— a  man  who  had  thick  legs,  "gigue"  here  meaning  properly  the 
thigh.  Menage  derives  this  from  the  Latin  "coxa,  coxica,  xica, 
giga,  gigue."  "But,"  says  the  author  of  "Recreations  philologiques," 
"I  should  prefer  to  be  ignorant  of  the  etymology  of  'gigue'  all  my 
life  than  to  accept  Menage's  derivation  from  'coxa.' "  Old  Northern 
people  used  the  verb  "geige,"  meaning  to  shake,  to  tremble,  to  come 
and  go,  to  push  to  the  right  or  left,  whence  the  verb  "geigeln,"  taken 
by  the  Swiss  with  this  meaning,  and  the  German  "geigen,"  to  move 
from  one  side  to  another,  also  expressing  the  movement  of  the  bow 
on  the  violin  strings.  From  this,  "geige"  for  violin,  Low  Latin 
"giga,"  Swedish  "giga";  in  Old  German  "gige,"  in  English  "jig," 
in  French  "gigue."  In  Swedish,  "gygen,"  "gygsen"  expresses  the 
squeak  of  the  mouse ;  "gygserli"  the  song  of  the  lark.  From  "gigue," 
meaning  "thigh,"  come  "gigot"  and  "gigoter."  The  Germans  give 

*"And  as  viol   and  harp  tuned  in   harmony   of   many   cords   make   sweet   chiming 
to  one  by  whom  the  notes  are  not  apprehended." 


■^— ■"  L^ke      L^rousseau     zJiouse   oj  oOos/on^^^™""^^ 

a  JDvojjos   of       K^rousseaux 


and   G/firing 

•     from   a    romantic,    an    esihehcf    and   a    coldly  practical 

angle   oj  dollars   and  cents    •     •     •    toe   modestly  boast  that 

our     trousseaux  stand  the  tests   oj     L^ime    and    c/asn 

•      and  tkey  always  measure  up   to  our  ideal; 

exclusive  designs  beauiijul  jabri 

superior  nand=worlc 


ion 


9lta(lanna/(nc, 

Boylston  Street 
at  four=sixteeti 
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iner 
ies 
id 
jian 
laywell 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  early  crafts- 
men. And  Shrevesilversmi'hs  have  faithfully  reproduced  every 
detail  of  the  original. This  set,exclusive  in  Boston  at  the'Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 


we,  (orumf)  &<Slow  (dO^ 


ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
Telephone  Commonwealth  2970 
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jocosely  the  name  "geige"  to  a  ham,  as  this  saying  proves:  "nach 
der  Violine  lasst  sich  gut  Tanzen,  sagte  der  Bauer,  da  kriegt  er 
einen  Schinken."  ("One  likes  to  dance  to  the  sound  of  the  violin, 
the  peasant  says;  for  then  he  receives  a  ham.")  In  Spain  the  gui- 
tarists are  familiarly  called  "ham-scrapers." 

Georges  Kastner  in  his  "Paremiologie  Musicale  de  la  Langue 
Franchise"  (Paris,  1862),  to  whom  we  are  indebted  for  much  of 
this  etymological  note,  concludes  that  the  word  "gigue,"  as  well  as 
the  musical  instrument,  is  derived  from  the  German  "Geige."  "It 
is  here  to  be  remarked  that  one  has  given  the  name  'gigue'  to  a 
kind  of  dance  very  popular  in  the  17th  and  18th  centuries,  also  to 
the  tune  for  this  dance.  The  dance  was  originally  English.  It  was 
originally  for  rope  dancers."  (?)  In  French  slang  a  gay  girl,  a  light- 
skirt,  was  called  a  "gigue."  A  tall,  thin  woman  is  still  known  in 
French  slang  as  a  "gigue."  French  sailors  exclaim,  "gigue  et  jon" 
at  the  prospect  of  much  drink.   See  Jean  Richepin's  "La  mer": 

Largue  l'ecoute !  bitte  et  bosse ! 
Largue  l'ecoute !  Gigue  et  jon ! 
Largue  l'ecoute !  On  s'y  fait  des  bosses, 
Chez  la  mere  Barbe-en-jonc. 


Jones  .  McDuffee  •  Stratton 


367  BOYLSTON  STREET 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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JOSE  ITURBI 

the  great  Spanish  pianist  who  appeared  at  Symphony 
Hall,  Sunday  afternoon,  January  4th,  uses  and 
endorses    the    Baldwin    exclusively,    writes: 

"It  is  a  real  sincere  pleasure  for  me  to  be  able  to  tell 
you  how  much  I  love  my  Baldwin.  I  have  not  the 
impression  of  putting  my  hands  on  the  keys  but  to 
be  in  direct  contact  with  the  soul  of  my  instrument, 
as  there  is  one,  and  with  such  a  degree  of  nobility 
and  marvelousness.  At  last,  a  piano  incomparably 
superior  to  all  others  in  America." 


A.    M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street  BOSTON 
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Stainer  and  Barrett's  Dictionary  of  Musical  Terms"  (first  pub- 
lished in  1876)  says:  "A  fiddlestick  is  still  called  in  the  west  of 
England  a  'jigger/  "  but  the  word  does  not  appear  with  this  mean- 
ing in  Wright's  great  "English  Dialect  Dictionary"  (1896-1905). 
Dr.  Murray's  "New  English  Dictionary"  says  that  the  origin  of  the 
word  is  uncertain.  The  first  appearance  of  the  word  in  English 
literature  was  about  1560  in  A.  Scott's  poems. 

The  name  of  the  dance,  gigue,  gique,  jig,  is  said  by  Riemann  to  be 
of  English  origin.  "The  dance  is  found  first  in  the  English  compo- 
sitions for  the  virginal,  and  it  went  from  England  to  the  continent, 
at  first  Froberger,  1649,  and  J.  E.  Rieckh  (Allemanden,  Giguen, 
Ballette,  Couranten,  Sarabanden,  und  Gravotten  Mr  3  V.  u.  B.  c, 
Strassburg,  1658)."  The  dance  was  a  very  lively  one  in  3-8,  3-4,  6-8, 
6-4,  9-8,  9-4,  9-16,  12-8,  12-16,  and  very  seldom  and  by  way  of  excep- 
tion in  4-4,  as  in  Bach's  Partita  VI.  in  E  minor ;  but,  as  Dr.  Naylor 
remarks  in  "An  Elizabethan  Virginal-book"  (1905),  "even  in  this 
out-of-the-way  case,  the  rhythm  sticks  to  the  use  of  'pointed  notes' 
(Hawkins,  writing  in  1776,  speaks  of  the  pointed  note,  meaning 
'dotted,'  and  says  there  was  no  authority  for  a  Jigg  having  this  as 
a  general  feature)."  Dr.  Naylor  gives  interesting  example  of  old 
jigs  in  his  book  just  quoted.  See  also  his  "Shakespeare  and  Music" 
and  Louis  C.  Elson's  "Shakespeare  in  Music"  (Boston,  1901). 

Jig  music  was  despised  by  some  old  Englishmen.  Thus  Thomas 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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T.       D.       WHITNEY        COMPANY 


This  Is  a  Year  of  Chintz  I 

.  .  .  and  quaintly  .  .  .  lovelier  grow 
the  patterns  with  the  trend  toward 
these  Colonial  type  draperies.  In 
glazed,  semi-glazed  and  plain  finish 
Chintzes  our  stock  is  more  com- 
plete and  varied  than  ever  before ! 
Inspect  them  at  your  early  con- 
venience. 

JOc.  yard  and  up 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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Mace  (1619-1709)  spoke  of  Toys  or  Jiggs,  "light,  squibbish  things, 
only  fit  for  fantastical  and  easy  light-headed  people." 

In  Ireland  the  jig  was  once  the  favorite  dance  of  all  classes,  for 
high  and  low  would  step  it  to  the  tune  of  the  "Flannel  Jacket"  or 
other  air.  Selden  noted  the  fact  that  the  Irish  were  "wholly  in- 
clined" to  a  dance  which  he  called  the  "Sprightly  Phrygian."  For 
descriptions  of  various  jigs  in  Ireland,  Scotland,  and  Wales  see 
"Dancing,"  a  volume  in  the  Badminton  Library.  One  of  the  con- 
tributors to  this  book  says  that  the  dance  is  a  very  ancient  one  and 
belongs  to  many  nationalities.  "The  Spanish  dance  also  went  by  the 
name  of  Loures."  Desrat,  in  his  "Dictionnaire  de  la  Danse,"  a  valu- 
able work,  published  in  Paris  in  1895,  doubts  whether  the  jig  was 
of  English  origin.  There  is  much  about  the  jig  in  Gaston  Vuillier's 
'History  of  Dancing"  (English  edition,  1898).  The  author  states 
that  there  were  jigs  christened  after  each  successive  English  Mon- 
arch from  Charles  II.  to  Queen  Anne.  Jigs  were  in  high  favor  at 
masques  and  revels,  the  peculiar  prerogatives  of  the  Inns  of  Court, 
and  in  the  preface  to  Playford's  "Dancing  Master"  the  writer  com- 
mends "the  sweet  and  airy  activity  of  the  gentlemen  of  the  Inns 
of  Court,  which  has  crowned  their  grand  solemnities  with  admira- 
tion to  all  spectators." 

A  comparatively  recent  orchestral  composition  in  the  form  of  a 
jig  is  Debussy's  "Gigues,"  originally  entitled  "Gigue  Triste."  It  was 
completed  in  1912,  performed  for  the  first  time  on  January  26, 
1913,  at  a  Colonne  concert  in  Paris,  and  played  in  Boston  by  the 
Boston  Symphony  Orchestra,  April  13,  1917. 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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qAs  Thoughts  take  Wing- 


f 


^ 


^ 


^ 


MARCH  the  month  of  promise;  it 
comes  to  fortify  the  spirit  by  opening 
avenues  to  creative  movement  and 
growth*  It  is  the  time  when  Nature 
stirs  a  dormant  world  and  the  tonic 
of  life  is  felt  in  the  crisp,  clean  wind- 

With  the  beginning  of  Spring,  oppor- 
tunities arise  to  fulfill  new  needs  of 
service;  to  supply  new  materials  of 
comfort  and  necessity-  In  March, 
business  enterprise  seeks  to  give 
itself  expression*  Printing  builds 
the  vehicles  on  which  thoughts 
take  wing* 

Throughout  more  than  fifty  years 
our  facilities  and  experience  have 
been  called  upon  to  aid  business 
with  appropriate  and  carefully- 
planned  printing* 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Ore  P 
by  the  generosity  of  the  public  in  subscribing  funds  tf  o[ 
for  the  season  1930-31  follows : 


Abbott,   Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  Margaret 

Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Frank  B. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 
Bradlee,  Miss  S.  C. 
Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 
Brewer,  Miss  Fannie  R. 
Brewer,  Robert  D. 
Briggs,  Miss  Helen  S. 


Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 


Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Reginald  A 
Dana,  Mr.  and  Mrs. 

Richard  H. 


Daniels,  Miss  Mabel  "V  W 


Kfl 


Burgess,  Mrs.  George  SargentDavenport,  Mr.  and  l^'' 

Burnham,  Miss  Helen  C. 

Burnham,  Mrs.  Henry  D. 

Burnham,  Miss  M.  C. 

Burr,  Mrs.  Heman  M. 

Burr,  I.  Tucker 


George  H. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  J(  % 
Dunne,  F.  L.  Co. 


Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B.Eager,  Miss  Mabel  T. 


Cabot,  Stephen  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Russell  S. 
Coffin,  Winthrop 


Earle,  Misses,  L.  S.  an 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs. 
Ely,  Miss  Elizabeth  B 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 

Farlow,  Dr.  and  Mrs.  Jp 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Field,  Edward  B. 


III 
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Colt,  Mr.  and  Mrs.  James  D.  Fitchj  Miss  Carrie  T> 


Converse,   Miss  Luna  B. 

Woodstock,   Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W 
Coolidge,  Julian  L. 


Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ralph  E 
Forbes,  Mrs.  Waldo  E 


Mi 
tan 
Mi 


Coonley,Mr.  andMrs  HowardFornesS)  Mrs    Arthur 


Cotton,  Miss  Rachel  E 
Crehore,  Miss  Lucy  C. 
Crocker,  Alvah 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Gushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 


in, 

Fox,  Walter  S.,  Jr.  ^ 
French,  Miss  Katharii  J1 
Frost,    Mr.    and    Mrs. 

Donald  McKay 
Frost,  Horace  W. 
Frothingham,  Mrs.  Lo 


Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G 
Gaston,  Mrs.  W.  A. 
Giles,  Miss  Louise 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Golden,  Edward  I. 


Cutter,  Mr.  and  Mrs.  R.  AmmiGoulston,  Leopold  Mor; 
In  Memory  of  C.  S.  D.  Gray,  Morris 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  tl 
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)rcj  :eed  its  income .  These  concerts  are  made  possible  only 
s  tc  3  operating  deficit .  A  list  of  those  who  have  subscribed 


in 
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Jo 


Irs.  Russell 

Edwin  Far nh am 

Mrs.  Kathleen  T. 
igh,  Mrs.  Henry  V. 
et,  Ferris 
1 i,  Miss  Josephine 

Mrs.  Frances  L. 

Mrs.  B.  A. 


.'rs.  H.  S. 

ill,  Mr.  and  Mrs. 
Penrose 

■>n,  Miss  Ruth  W. 

,  Miss  Jenny  L. 

1,  Miss  Lilian 

Miss  Frances  K. 
an*  11,  Miss  Mary  A. 

d,  Mrs.  John  H. 
1M*d,  Dr.  and  Mrs. 
;      ghK. 

on,  Miss  Alison 


Jaques,   Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaf fenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Ruthven 

Lapham,  Mrs.  Henry  G. 


rs.U 


I 

nrli 

to 
f 

Loi. 


rft 


Mr.  and  Mrs.  George Lasell,  Miss  Elizabeth 


Mrs.  Harold  B. 
,   Sherman  S. 
i,  William  C. 
i,  Mrs.  Joseph  M. 
jl  ion,  Mrs.  F.  L. 
ion,  F.  L. 
ion,  Mrs.  Henry  L. 
rthur  D. 
rs.  John  F. 
,  Miss  Alice  Marion 
i  Mr.  and  Mrs. 
ward  J. 
,  Miss 

s,  Mrs.  A.  L. 
on,  Clement  S. 
;on,    Mrs.    Clement 
on,    Miss 
izabeth    G. 
,  Mrs.   H.   M. 
Henry   S. 
Mrs.    Henry    S. 
Mrs.    J.    Murray 
M.    A.    DeWolfe 
Mrs.  Albert  W. 
ns,    Mrs.    Edward 


)r.  Frederick  L. 
a,  Dr.  Henry 
a,  Mrs.  James,  Sr. 
iforf,  Miss  May 

on,  Mrs.  J.  B.,  Jr. 


Laughlin,  Henry  A. 

Lauriat,  Mrs.  C.  E. 

Lawrence,  Mrs.  John 

Lee,  Mr.  and  Mrs.  George  C. 

Lee,  Joseph 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Littell,  Miss  Lucy 

Little,  Mrs.  David  M. 

Lord,  Mrs.  W.  H  . 

Loring,  Miss  Marjorie  C. 

(In  Memory  of  Charlotte 
Lowell) 
S.Lothrop,  Miss  Mary  B. 
Lothrop,  Mrs.  W.  S.  H. 
Lowell,  Miss  Lucy 
Luce,  Stephen  B. 
Lyman,  Arthur 
Lyman,  Herbert 
Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
W.  Manning,  Mr.  and  Mrs. 
Earl  G. 
Mason,  Miss  Fanny  P. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,   Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles  A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,   Mrs.  L.  G. 

Nichols,  Mrs.  Henry  G. 
Nickerson,  Mrs.  W.  G. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d 
Parker,  Haven 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Potter,  Mrs.  John  Briggs 
Potter,  Mrs.  Murray  A. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,   Mrs.   James   J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mrs. 
William  E. 

Rand,  Professor  and  Mrs. 

E.  K. 
Rand,  Mr.  and  Mrs. 

Harry  Seaton 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,'  Mrs.   Neal 
Remick,  Mrs.  Frank  W. 
Renfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Rice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 

(Continued  on  following  page) 


believe  it  important  in  the  life  of  Boston  and  are  willing  to 
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Richardson,  Mrs.  John 
Richardson,  Nicholas 
Richardson,  W.  K. 
Richmond,  W.  D. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 
Rogers,  Mr.  and  Mrs. 

Henry  M. 
Rogers,  Mr.  and  Mrs. 

Howard  L. 
Ropkins,  Mrs.  Kate  C. 
Rosenthal,  Mrs.  Louis 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.  and  Mrs.  H.  B. 

Sachs,  Professor  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L.. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Richard  D. 
Sears,  Mrs.  Richard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Anthony,  Miss  A.  R. 
Butler,  Miss  Isabel 


Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  Winfield  S.,  Sr. 
Smith,  Miss  Elizabeth  H. 
Smith,  Mr.  and  Mrs. 

F.  Morton 
Smith,  Louis  C. 
Sonnabend,     Mr.     and     Mrs. 

Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  R. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,   Romney 
Stackpole,  Miss  Alice 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Thorndike,  Albert 
Thoron,  Mrs.  Ward 
Thorp,  Miss  Aliee  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 

Curtis,  Miss  Mary 
Goodwin,  Mrs.  Frederic  S. 


Bray,  Mr.  and  Mrs.  Robert  C.  Foote,  Arthur 
Conant,  Mrs.  William  C.  Frothingham,  Dr.  and  Mrs. 

Langdon 


Alford,  Miss  Martha  A. 
Beal,  Miss  Ida  G. 
Bentinck-Smith,  Mrs.  W.  F. 
Burnham,  Mrs.  W.  A. 
Cabot,  Miss  Amy  W. 
Champlin,  Mrs.  George  P. 
Crosby,  Mrs.  S.  V.  R. 

Bartol,  Mrs.  John  W. 
Cabot,  Mrs.  Richard  C. 
Coolidge,  Miss  Ellen  W. 
Fay,  Mrs.  Henry  H. 
Hornblower,  Henry 


Cummings,  Miss  Margaret 
Curtis,  Mrs.  Louis 
Day,  Mrs.  Frank  A. 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Hunneman,  Miss  Ida 
Hunt,  Miss  Abby  W. 

Hornblower,  Mrs.  Henry 
Latimer,  Mrs.  George  D. 
Peabody,  Mrs.  Endicott 
Ropes,  James  H. 
Stackpole,  Mrs.  Frederick  D. 
Stevenson,  Mrs.  Robert  H. 


Chapin,  Miss   Mabel  H.  Leeds,    Mrs.    Adolph 

Harrington,  Mrs.  Francis  B.     Neilson,   Mrs  W.  LaCoste 

Pickman,  Dudley  L. 
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Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 

Walker,  Mrs.  George 
Wallace,  Charles  F. 
Ward,  Miss  M.  DeC. 
Ward,  Professor  R.  DeC. 
Ware,  Henry 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,   Mrs.   Thomas  R. 
Webster,  Mr.  and  Mrs. 

Edwin  S. 
Weeks,  Mr.  and  Mrs. 

Robert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,   Miss   Mary  < 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F, 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Wolcott,  Mrs.  Roger 
Wood,  Miss  Charlotte 
Woolley,  Mrs. 

Edith  Christiana 
Wrenn,  Philip  W. 
Wright,  Mrs.  Walter  P. 


Hamilton,  Mrs.  Charlotte  I 


I.' 
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Morey,  Mrs.  Edwin 
Thomas,  Mrs.  Washington  ! 


Johnson,  Miss  Harriet  E. 
Palmer,  Mrs.  L.  C. 
Parkman,  Mrs.  Henry 
Pickman,  Edward  M. 
Sargent,  Porter  E. 
Whitin,  Mrs.  G.  Marston 


In  Memory  of 

William  Bartlett  Tyler 
Underwood,  Miss  Sophia  A. 
Wadsworth,  Mrs.  Alexander 
Ware,  Miss  Mary  Lee 


Rackliffe,  Mrs.  John  B. 
Stearns,  Miss  Elsie  R. 


irter,  Miss  Nina  Howe,  Miss 

ane,  Mr.  and  Mrs.  Ernest  B.  Katharine  McPherson 


arnsworth,  William 
ardner,  Eoy  E. 
olbrook,  Miss  Mary  S. 

tkinson,  Edward  W. 
urgess,  Mrs.  H.  E. 
ibson,  Mrs.  K.  H. 


artlett,  Mrs.  Nelson  S. 
radley,  Mrs.  J.  D.  C. 
arr,  Cornelia  P. 

oolidge,  Harold  Jefferson 
lake,  Miss  Marion  L. 


Loeffler,  Mrs.  C.  M. 
Nutter,  George  E. 
Putnam,  Mrs.  F.  Delano 

Hall,  Mrs.  Frederick  G. 
Hayward,  Miss  Emily  H. 
Hunnewell,  Mrs.  Henry  S. 
Eiley,  Miss  Mabel  Louise 

Day,  Mrs.  Henry  B. 
Homans,  Miss  Katharine  A. 


Eoberts,  Mrs.  Coolidge  S. 
Sumner,  Mrs.  Charles  P. 
Swift,  Miss  Lucy  W. 
Wadsworth,  Mr.  and  Mrs. 
Eliot 

Sanger,  Mrs.  George  P. 
Schenek,  Miss  Martha  McLeoI 
Tuckerman,  Mrs.  L.  S. 

McConnel,  Mrs.  Charles  W. 
Slocum,  William  H. 


Merrill,  Mr.  and  Mrs.  C.  H.  S.Tappan,  Miss  Mary  A. 

Nash,  F.  H. 
Walter,  Mrs.  W.  A. 


Taft,  Edward  A. 
Thaw,  Mrs.  Edward 


obinson,  Miss  Gertrude 


Sears,  Mrs.  Francis  B. 


Weld,  Mrs.  C.  Minot 


New  Subscribers  to  March  13,  1931 


.arvey,  Mr.  and  Mrs. 
Elbert  A. 


Kinsley,  James  D. 


Eaymond,  Mr.  and  Mrs. 
Franklin  F. 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 
Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.  Harding,  Emor  H. 


New  Subscribers  to  Endowment  Fund  to  February  6,  1931 


Fay,  A.  D. 


Wiggin,  Arthur  M. 


Subscriptions  to  date  for  season  of  1930-1931      .         .         .         $71,544.33 

Endowment  Fund 315,706.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses  10,000.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Breitkopf  Publications  (Inc.) 

EXCLUSIVELY  REPRESENTING 

THE 

WORLD  RENOWNED  PUBLISHING  HOUSE 

OF 

BREITKOPF  &  HARTEL,  Leipzig 

Original  publishers  of  the  classics 
Bach,  Beethoven,  Mozart,  Schubert,  Schumann,  etc. 


140  WEST  42nd  STREET 


NEW  YORK,  N.  Y. 
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In  English  slang,  a  "jig"  is  a  trick,  dishonest  or  merely  amusing. 
At  Winchester  College  it  means  a  clever  person;  in  former  years  a 
swindler;  now  a  low  joke,  a  swindler,  or  an  object  of  sport.  And  so 
the  verb  means  to  cheat,  delude,  impose  on.  A  jigger  is  a  door,  a 
doorkeeper,  jailor,  a  whipping  post  (1708),  the  bridge  for  a  billiard 
cue,  a  theatre  curtain,  a  guard-room,  a  fiddle-stick,  also  a  small 
mechanical  contrivance  or  handy  tool,  a  shifty  fellow.  There  are  the 
common  expressions  "I'll  be  jiggered,"  "Not  worth  a  jigger,"  "the 
jig's  up."  There  are  other  meanings  of  "jig"  and  "jigger"  in  slang 
that  are  not  for  "polite  ears." 


Concerto  in  D  minor  for  Two  Violins  and  Orchestra  of  Strings 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  Germany,  on  March  21, 1685 ;  died  at  Leipsic,  July  28, 1750) 

Bach's  volin  concertos — there  are  three  in  all,  two  for  violin,  one 
in  A,  one  in  E — probably  belong  to  his  Coethen  period,  when  he 
was  in  the  service  of  Prince  Leopold  of  Anhalt-Coethen  (1717-23). 

In  this  concerto  for  two  violins,  each  instrument  is  treated  with 
the  independence  characteristic  of  the  composer.  The  two  do  not 
play  so  much  against  one  another  as  they  do  together  against  the 


Garden  Accessories 

Wrought  iron  gates,  grilles,  bal- 
conies and  stone  fountains  and 
benches  from  Spain  and  Italy. 
Also  lead  ornaments  from 
England  are  among  the  many  in- 
teresting and  attractive  garden 
decorations    now    on    display. 


wfe^e>~" 


TtSITOKS   WELCOME 


5LNINE  CHARLES  ST.-' BEACON,  BOSflORMASS 
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Special  Relief  Fund 

From  time  to  time  circumstances  arise  which  call  for  im- 
mediate relief  in  the  name  of  Humanity.  If  Hospital  funds 
or  other  funds  are  available  they  are  used.  Sometimes,  how- 
ever, there  is  no  source  of  supply  except  the  Committee's 
Special  Eelief  Fund.  From  this  fund  the  following  widely 
varied  needs  have  been  supplied. 

Kent,  emergency  case. 

Special  nurse  for  ward  patient,  a  child. 

Loans,  for  burial  of  infants. 

Eye  glasses. 

Convalescent  care. 

Artificial  teeth. 

Occasional  lunches  for  stranded  out-patients  detained 

late  in  the  clinics. 
Special  home  diet. 
Splint. 

Street  car  tickets. 
Artificial  thumb. 
Milk    supplied    temporarily    for    family    of    under 

nourished  children. 

Board  for  child  (mother  taken  ill) . 
Shaves!  (self-respect  must  be  maintained). 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mrs.    Edward   H.    Bradford  Mrs.  Geoege  R.  Minot 

Mrs.   C.   A.   Coolidge  Mrs.  I.  A.  Ratsheskt 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.   Ernest  B.   Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT.  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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orchestra.  In  the  Largo  the  orchestra  is  used  only  as  an  accompani- 
ment, as  was  usual  at  that  time  in  the  slow  movements  of  concertos. 
Sir  Hubert  Parry,  agreeing  with  Spitta  that  these  concertos  were 
written  in  the  Coethen  period  and  resemble  the  Vivaldi  type,  dwells 
on  the  beauty  of  the  slow  movements  in  these  concertos :  "The  great 
fascination  which  such  movements  exercise  over  people  who  are 
not  essentially  musical  (as  well  over  those  who  are  musical  as  well 
as  poetical)  lies  in  the  fact  that  the  form  is  psychological  rather 
than  essentially  musical.  The  form  is  of  the  spirit  rather  than  the 
letter.  Bach  spent  a  great  part  of  his  life  feeling  his  way  in  this 
direction,  and  never  till  his  last  days  quite  made  up  his  mind 
whether  the  usual  mechanical  view  of  form  (the  view  based  on  dis- 
tribution of  keys  and  themes)  or  the  view  which  puts  the  psycho- 
logical scheme  in  the  forefront  was  the  right  one.  .  .  .  In  the 
well-known  concerto  in  D  minor  for  two  violins  and  orchestra,  the 
slow  movement  is  by  a  very  long  way  the  most  attractive  feature 
of  the  work.  It  is  quite  possible  that  it  stands  absolutely  in  the 
front  rank  of  all  Bach's  movements,  whose  reason  of  existence  is 
pure  beautiful  melody.  But  in  this  case  the  psychological  element 
is  not  so  much  in  evidence.  Bach's  mind  was  not  in  this  case  moved 
by  the  possibilities  of  such  a  contrast  as  that  between  the  basses 
and  the  solo  violin  in  the  other  concertos,  but  by  the  sesthetical 
possibilities  of  alternation  between  two  solo  violins,  in  which  the 
cue  would  not  be  so  much  in  opposition  or  contrast,  but  in  sisterly 
discourse.   ...   In  making  use  of  the  qualities  of  the  two  solo 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§Lhc  Cora  Chandler  SAop 

JO  Temple  Place,  Boston,  Mass.       («**&*  Cond  Store) 
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violins,  ample  material  was  supplied  for  the  development  of  the 
whole  movement,  and  consequently  the  orchestra  comes  to  occupy 
a  very  subordinate  and  insignificant  position,  mainly  contenting 
itself  with  supplying  the  harmonies  and  indicating  the  rhythmic 
pulse." 

I.  Vivace,  2-2. 

II.  Largo,  ma  non  tanto,  F  major,  12-8. 

III.  Allegro,  D  minor,  3-4. 

The  score  and  accompanying  parts  of  this  concerto  disappeared, 
only  the  two  solo  parts  and  an  unngured  bass  were  recovered.  "In 
preparing  the  work  for  publication  in  the  Bach  Gesellschaft  edition, 
Dr.  Wilhelm  Rust  was  enabled  to  correct  many  faults  of  the  earlier 
editions  (presumably  made  from  the  unngured  bass)  by  comparing 
them  with  Bach's  own  arrangement  of  the  same  work — transcribed 
to  C  minor  for  two  pianos  and  string  orchestra,  the  separate  parts 
of  which  Dr.  Rust  had  copied  in  1852  from  the  original  MS.  then  in 
possession  of  the  heirs  of  Carl  von  Winterfield,  a  noted  writer  on 
musical  subjects.  Both  forms  of  the  concerto  are  contained  in  Vol. 
XXI  (1871)  of  the  Bach  Gesellschaft  edition." 

When  the  concerto  was  played  by  Messrs.  Kneisel  and  Loemer  at 
a  concert  of  the  Boston  Symphony  Orchestra  on  October  11,  1890 — 
"in  Memoriam — Otto  Dresel" — Arthur  Mkisch,  conductor,  the  ca- 
denza for  the  third  movement  was  by  Hellmesberger.  The  concerto 
was  played  here  on  February  6,  1915,  by  Messrs.  Witek  and  Noack. 
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CANTATAS 

ICH  BIN  EIN  GUTER  HlRT    (I  AM   A  GOOD  SHEPHERD)* 

1.  Aria.  I  am  the  good  shepherd,  who  gave  his  life  blood  for  his  sheep. 

2.  Aria.  Jesus  is  my  true  shepherd ;  his  life  was  given  of  old  to  save  men 
and  lead  them  to  heaven.  No  one  can  rob  me  of  him  now. 

3.  Choral.  The  Lord  is  my  true  shepherd ;  in  him  I  put  my  trust.  He  leads 
me  to  new  pastures,  to  green  and  tender  meadows.  Guiding  me  by  clear 
waters,  he  fills  my  soul  with  gladness,  by  his  great  name  and  favor.f 

4.  Recitative.  The  hireling  may  sleep,  but  our  Shepherd  watches  over  his 
flock;  so  each  sheep  may  crop  in  peace  the  green  pastures  through  which 
flow  the  pure  and  healing  waters  of  life.  No  one  need  despair  if  the  wolf  of 
hell  should  come  in  there ;  our  Lord  will  hold  him  and  put  an  end  to  his 
power. 

5.  Aria.  See  what  love  has  done !  Jesus  on  his  throne  above  guards,  in  his 
love,  his  sheep.  He  redeemed  them  on  the  cross  and  gave  his  precious  blood 
for  them. 

6.  Choral.  God  is  my  protector  and  true  helper.  No  foes  can  trouble  me. 
All  or  few  in  number,  he  drives  them  from  me.  What  they  plot  for  me  falls 
on  their  own  heads ;  for  if  I  call,  my  God  will  quickly  aid  me. 

The  text  is  attributed  to  Marianne  von  Ziegler.J   The  cantata 
(1735)  was  for  the  second  Sunday  after  Easter. 
The  score  calls  for  strings,  two  oboes,  violoncello,  piccolo. 

*St.  John  x.  ii :  I  am  the  good  shepherd :  the  good  shepherd  giveth  his  life  for 
the  sheep. 

fThe   first   stanza  is  from   a  hymn   by   Cornelius   Becker    (1598).   The   melody   by 
Nikolaus   Decius  is   generally   associated  with   Becker's  hymn. 

JShe  was  the  widow  of  an  officer.  Her  earliest  libretto,  to  which  Bach  put  music, 
was  "Ihr  werdet  weinen."  sung  on  the  third  Sunday  after  Easter,  1736. 
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O  EWIGKEIT,  DU  DONNBRWORT    (ETERNITY,  THOU  TERRIFYING  WORD) 

Only  the  first  half  of  this  Cantata  will  be  sung,  and  only  this 
half  is  printed  here. 

1.  Chorus.  Eternity,  terrifying  word,  a  sword  that  pierceth  soul  and  body; 
beginning  without  ending!  Eternity,  thou  sea  on  which  neither  grief  nor 
sorrow  sails,  to  thee  I  fain  would  wend.  My  frightened  heart  is  breathless, 
my  tongue  clings  to  the  roof  of  my  mouth. 

2.  Recitative.  But  misfortune  never  remains  unbroken;  grief  does  not  last 
forever.  Afflictions  end  at  last;  trouble  ceases.  But  woe  is  me!  Eternity  has 
no  end;  it  may  be  spent  in  everlasting  torment.  Jesus  himself  once  said: 
"Who  can  escape  punishment?"* 

3.  Aria.  Eternity,  fearful,  terrible  word,  can  thou  really  last  forever?  Ah 
me,  thou  art  no  dream,  no  jest.  The  fire  is  always  burning,  dreadful  torments 
are  awaiting  me.  My  heart  quails,  shrinks  When  it  thinks  of  the  dark  night 
of  hell. 

4.  Recitative.  Suppose  the  torture  of  the  damned  will  last  as  many  years 
as  there  are  blades  of  grass,  or  stars  shine  in  heaven !  Suppose  that  punish- 
ments are  as  many  as  there  are  men  on  earth  and  have  been  since  creation ! 
Yet  surely  there  must  come  an  end  to  the  punishments,  or  they  must  lessen. 
O  lost  soul,  it  may  be  your  lot  to  suffer  for  a  thousand  million  years  in  hell 
with  others  in  like  torment.  No  one  can  say  when  the  end  will  be ;  it's  beyond 
man's  reckoning.  Each  moment  a  new  torment  will  come,  endless,  for  the 
tortured  flesh. 

5.  Aria.  God  is  always  just  in  what  he  does.  Even  if  the  sin  is  small,  the 
sinner  knows  his  punishment  is  righteous.  Would  that  the  world  could  know 
this !  Time  is  short,  death  is  at  hand.  Be  wise,  O  mortals,  before  it  is  too  late. 

6.  Aria.  Find  salvation,  O  man,  and  escape  the  tyrant  devil's  rule.  Break 

♦Matthew  xxiii.  33  :  "Ye  serpents,  ye  generation  of  vipers,  how  can  ye  escape  the 
damnation  of  hell?" 
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free  from  the  chains  of  sin  and  thus  from  eternal  damnation.  And  so  hell 
will  not  claim  thee  for  its  own. 

7.  Choral.  Though  God,  high  in  heaven,  looks  down  on  us,  nevertheless, 
Nature  by  its  thunder  and  lightnings  assails  and  plagues  our  bodies.  They 
shall  not  confound  us,  for  trouble  will  some  day  cease,  and  God,  in  his  good 
time,  will  free  us. 

This  cantata  of  1725  (or  thereabouts)  is  a  version  of  Johann 
Rist's  "O  Ewigkeit,  Du  Donnerwort."  Terry  says  Bach's  cantata, 
for  the  first  Sunday  after  Trinity,  was  written  for  the  reception  of 
the  exiled  Salzburg  Protestants  in  Leipsic  in  1732.  Spitta  gives  the 
date  of  the  cantata  "about  1740." 

Bach  wrote  a  version  of  "O  Ewigkeit"  for  the  24th  Sunday  after 
Trinity  and  inscribed  on  the  cover  of  the  parts  "Dialogue  between 
Fear  and  Hope." 
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CANTATAS 

Christ  lag  in  Todesbanpen  (Christ  lay  in  Death's  dark  Prison) 


1.  Chorus. 

Christ  lay  in  Death's  dark  prison, 

It  was  our  sin  that  bound  Him. 

This  day  hath  He  arisen, 

And  sheds  new  life  around  him. 

Therefore  let  us  joyful  be 

And  praise  our  God  with  solemn  glee. 

Hallelujah,  so  sing  we. 

2.  Duet  (Soprano  and  Alto). 

O'er  Death  no  man  could  prevail 
If  mortal  e'er  came  near  him. 
Thro'  guilt  all  our  strength  would  fail, 
Our  sinful  hearts  did  fear  him. 
Therefore  Death  did  gain  the  day 


4.  Chorus. 

How  fierce  and  dreadful  was  the  strife 
When  life  with  Death  contended, 
For  Death  was  swallow'd  up  by  Life, 
And  all  his  power  was  ended. 
God  of  old,  the  Scriptures  do  show, 
Did  promise  it  should  be  so. 
O  Death,  where  is  now  thy  vict'ry? 
Hallelujah. 

5.  Solo  (Bass). 

The  Paschal  Victim  here  we  see 
Whereof  God's  word  hath  spoken. 
He  hangs  upon  the  cruel  tree 
Of  saving  love  the  token. 
His  blood  ransoms  us  from  sin, 
And  Death  no  more  can  enter  in. 


And  lead  in  triumph  us  away 

Henceforth  to  dwell  with  him  emprison'd.  Now  Satan  cannot  harm  us 

Hallelujah.  Hallelujah. 


3.  Solo  (Tenor). 
Now  Jesus  Christ,  the  Son  of  God 
For  our  defence  hath  risen. 
Our  grevious  guilt  He  hath  removed 
And  Death  hath  bound  in  prison. 
All  his  might  Death  must  forego 
For  now  he's  nought  but  idle  show. 
His  sting  is  lost  forever. 
Hallelujah. 


6.  Duet  (Soj)rano  and  Tenor). 

So  keep  we  all  this  holy  feast 
Where  ev'ry  joy  invites  us; 
Our  Sun  is  rising  in  the  East, 
It  is  our  Lord  who  lights  us. 
Through  the  glory  of  His  grace 
Our  darkness  will  to-day  give  place. 
The  night  of  sin  now  is  over. 
Hallelujah. 


7.  Chorale. 
With  grateful  hearts  we  all  are  met 
To  eat  the  bread  of  gladness. 
The  ancient  leaven  now  forget, 
And  ev'ry  thought  of  sadness. 
Christ  himself  the  feast  hath  spread. 
By  Him  the  hungry  soul  is  fed, 
And  He  alone  can  feed  us. 
Hallelujah. 

*The  English  translation  by  Paul  England  is  published  with  the  music  by  Novello  & 
Company,  Ltd. 
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The  date  1724  for  this  Easter  Day  cantata  is  given.  "This  setting 
of  Luther's  'Christ  lag  in  Todesbanden'  (1524)  is  the  first  example  of 
Bach's  use  of  the  original  text  of  an  entire  congregational  hymn 
as  his  libretto.  The  hymn's  melody  is  introduced  into  each  move- 
ment" (C.  S.  Terry).  * 

A  cornetto  and  three  trombones  are  added  to  the  strings  and 
continuo. 


Brandenburg  Concerto  No.  5,  in  I)  major  (with  Flute,  Violin, 
and  Piano  Solo) Johann  Sebastian  Bach 

(Born  at  Eisenach,  Germany,  on  March  21,  1685  ;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  fifth  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife-  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
who  lived  now  at  Berlin,  now  on  his  estate  at  Malchow.  Fond  of 
music,  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  often  going  beyond  his  income  of  nearly  50,000  thalers. 
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In  May,  1718,  Prince  Leopold  of  Anhalt-Ccethen,  at  whose  court 
Bach  was  Capellmeister,  journeyed  to  Carlsbad  to  drink  the  waters. 
He  took  with  him  Bach  and  a  quintet  from  his  orchestra;  also  his 
clavicembalo  with  three  "servants  to  care  for  it" ;  he  was  also  thus 
attended  when  he  visited  Carlsbad  in  1720.  The  Margraf  may  have 
been  at  Carlsbad.  As  he  was  very  fond  of  music  and  had  his  own 
orchestra,  he  undoubtedly  attended  Leopold's  musical  parties.  At 
any  rate,  he  gave  Bach  a  commission.  It  was  on  March  24  that  Bach 
— or  possibly  someone  at  the  Court — wrote  a  dedication  in  French : 

"A  son  altesse  royale,  Monseigneur  Cr&tien  Louis,  Margraf  de  Brandenoourg, 
etc.,  etc.,  etc. 

Monseigneur, 

Two  years  ago,  when  I  had  the  honor  of  playing  before  your  Royal  High- 
ness, I  experienced  your  condescending  interest  in  the  insignificant  musical 
talents  with  which  heaven  has  gifted  me,  and  understood  your  Royal  High- 
ness's  gracious  willingness  to  accept  some  pieces  of  my  composition.  In  ac- 
cordance with  that  condescending  command,  I  take  the  liberty  to  present  my 
most  humble  duty  to  your  Royal  Highness  in  these  Concerti  for  various  in- 
struments, begging  your  Highness  not  to  judge  them  by  the  standards  of 
your  own  refined  and  delicate  taste,  but  to  seek  in  them  rather  the  expression 
of  my  profound  respect  and  obedience.  In  conclusion,  Monseigneur,  I  most 
respectfully  beg  your  Royal  Highness  to  continue  your  gracious  favor  toward 
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me,  and  to  be  assured  that  there  is  nothing  I  so  much  desire  as  to  employ 

myself  more  worthily  in  your  service. 

With  the  utmost  fervor,  Monseigneur,  I  subscribe  myself, 

Your  Royal  Highness's  most  humble  and  most  obedient  servant, 


Coethex,  24  March,  1721."* 


Jean  Sebastiex  Bach. 


Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instru- 
ments" to  Berlin.  They  were  intended  as  a  gift  for  the  Margraf's 
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birthday  in  March.  Nothing  is  known  about  the  reception  in  Berlin, 
nor  is  it  positively  known  whether  they  were  ever  played  at  the 
palace  of  the  Margraf.  "The  condition  of  the  autograph  suggests 
that,  like  the  parts  of  the  Kyrie  and  Gloria  of  the  B  minor  Mass  at 
Dresden,  it  was  never  performed  by  the  recipient."  It  was  the 
Margraf 's  habit  to  catalogue  his  library.  The  name  of  Bach  was  not 
found  in  the  list,  although  the  names  of  Vivaldi,  Venturini,  Va- 
lentiri,  Brescianello,  and  other  writers  of  concertos  were  recorded. 
After  the  death  of  the  Margraf  in  1734,  Bach's  score  was  put  for 
sale  with  other  manuscripts  in  a  "job  lot."  Spitta  thinks  that  Bach's 
concertos  were  probably  among  "77  concertos  by  different  masters 
and  for  various  instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)" 
or  "100  concertos  by  different  masters  for  various  instruments — No. 
3,  3  16th."  The  Brandenburg  concertos  came  into  the  possession  of 
J.  P.  Kirnberger.  They  were  later  owned  by  the  Princess  Amalie, 
sister  of  Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next 
and  final  home  was  the  Royal  Library,  Berlin,  No.  78  in  the  Amalien- 
bibliothek.  They  were  edited  by  S.  W.  Dehn,  and  published  by 
Peters,  Leipsic,  in  1850- 
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Bach  retained  a  copy  of  the  score  and  performed  the  music  at 
Ccethen,  by  Prince  Leopold's  orchestra,  reinforced  by  visiting 
players,  before  the  concertos  were  offered  elsewhere.  "The  first  con- 
certo is  scored  for  two  horns,  an  instrument  just  coming  into  vogue, 
of  which  Bach  made  no  other  use  at  Ccethen.  His  Capelle  contained 
no  horn  player,  and  an  entry  in  the  accounts,  under  the  date,  6  June, 
1722,  'An  die  beyden  Waldhornisten,  so  sich  alhier  horen  lassen,  15 
Thaler,'  indicates  with  considerable  certainty  a  performance  of  the 
Concerto  and  not  improbably  the  first  one"  (C.  S.  Terry). 


This  concerto  is  noteworthy  for  the  brilliant  solo  part  for  the 
clavier.  The  slow  movement  is  an  expressive  trio  for  clavier,  flute, 
and  violin.  The  movement  is  marked  "affettuoso."  There  are  direc- 
tions for  interpretation  in  the  last  movement ;  for  example,  the  word 
"cantabile"  occurs  frequently. 

The  original  title  runs  as  follows:  "Concerto  5to  a  une  Traver- 
siere,  une  Violino  principale,  une  Violino  e  una  Viola  in  ripieno, 


TOURING  its  fifty  years  the  Boston  Symphony  Orchestra  has  adopted  an 
''-'outstanding  policy  of  introducing  many  excellent  new  works.  Part  of 
this  year's  fiftieth  anniversary  celebration  was  dedicated  to  a  continuance 
of  this  idea  and  the  result  was  a  new  Honegger  symphony,  etc.  Composi- 
tions in  the  past  which  owe  their  premiere  performance  to  this  great 
orchestra  were  by  such  leading  composers  as 

RAVEL       DEBUSSY      HONEGGER      MILHAUD 
SAINT-SAENS  DUKAS  ROUSSEL 

We,  as  representatives  of  the  publishers  of  these  composers,  offer  our 
congratulations  to  this  splendid  organization. 

ELKAN-VOGEL  COMPANY 

(Incorporated) 

1716  SANSOM  STREET       -       PHILADELPHIA,  PA. 


H.  Ft.  oUM.G£SS 

INC. 

BOOKS  PRINTS 

IMPORTATIONS 


149  NEWBURY  STREET     -     -     BOSTON 
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Violoncello,  Violone  e  Cembalo  concertato."  As  J.  A.  Fuller-Ma  it- 
land  remarks,  "it  is  not  given  to  many  people  to  devise  a  title  like 
this,  that  succeeds  in  being  incorrect  in  two  languages  at  once." 
The  beginning  (strings ;  but  no  second  violins  are  used  in  this  con- 
certo) contains  the  material  for  the  whole  movement.  The  main 
theme  is  for  the  tutti.  Flute  and  violin  often  echo  one  the  other. 
The  clavier  has  rushing  scale  passages  and  is  left  alone  until  the 
main  theme  comes  back  to  bring  the  ending.  "It  is  impossible  to 
resist  the  conclusion  that  Bach  must  have  played  the  harpsichord 
himself  in  this  piece,  for  nothing  but  the  participation  of  the  com- 
poser could  excuse  the  want  of  proportion  that  is  caused  by  the 
length  and  elaborateness  of  this  solo." 

The  slow  movement,  B  minor,  is  for  the  three  soloists  alone,  over 
a  harpsichord  bass.  "For  modern  usage  the  pianoforte  is  substituted 
for  the  harpsichord,  not  at  all  to  the  advantage  of  the  tone-quality 
of  the  work,  as  the  older  instrument  does  not,  like  the  newer,  con- 
trast violently  with  the  orchestral  instruments."  The  finale  has  "a 
hint  of  something  like  bucolic  revelry  that  is  most  engaging."  The 
first  four  notes  of  the  theme  are  used  for  the  start  of  a  contrasting 
melody  in  B  minor.  "At  the  end  of  the  finale,  before  the  soloists 
wind  up  with  the  main  theme,  the  accompanying  strings  have  more 
interesting  work  to  do  than  has  hitherto  been  theirs,  and  toss  about 
to  one  another  bits  of  the  merry  tune." 


m       trniiiiiiinnnr 


Local  and  Suburban  Service 
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Ein'  feste  Burg  ist  unser  Gott  (A  stronghold  sure  our 


1.  Chorus. 


God  remains)* 

A  stronghold  sure  our  God  remains, 

A  shield  and  hope  unfailing. 

In  need  His  help  our  freedom  gains. 

O'er  all  we  fear  prevailing 

Our  old  malignant  foe 

Would  fain  work  us  woe. 

With  craft  and  great  might 

He  doth  against  us  fight 

On  earth  is  not  one  like  him. 

2.  Duet  (Soprano). 

Our  utmost  might  is  all  in  vain, 

We  straight  had  been  rejected 

But  for  us  fights  the  perfect  Man 

By  God  himself  elected. 

Ask  then,  "Who  is  He?" 

He  must  Jesus  be, 

The  God  by  hosts  ador'd. 

Our  great  Incarnate  Lord, 

Who  all  his  foes  shall  conquer. 

(Bass) . 

All  men  born  of  God  our  Father 
Unto  Him  the  Lord  will  gather 
Who  Christ's  faithful  servant  is, 
Him  obeying,  not  another, 
Still  from  strength  to  strength  shall  rise. 
♦The  Cautata  as  published  by  G.   S'chirmer    (Inc.),   New  York. 


Johann  Sebastian  Bach 

Sepia    Print    (6  x  8)    sent  free   of  charge   to   any 
address  on  receipt  of  five  cents   to   cover  postage 
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3.  Recitative  (Bass).  Consider  then,  child  of  God,  all  the  wondrous  love 
that  Jesus  in  His  precious  death  vouchsafes  to  show  thee;  whereby  to  fight 
and  conquer  Satan's  host,  this  evil  world,  and  ev'ry  sin,  He  calls  on  thee. 
Then  give*  no  place  within  thee  to  Satan,  nor  to  aught  of  his.  Nor  let  thine 
heart,  where  God  Himself  would  make  His  dwelling,  lie  waste  and  empty. 
Repent  thee  of  thy  guilt  with  tears,  that 

(Arioso)  Christ  Himself  with  thee  be  close  united. 

4.  Aria  (Soprano). 

Within  my  heart  of  hearts 

Lord  Jesus  make  Thy  dwelling. 

The  love  of  sin  drive  out, 

Within  me  now  Thyself  in  light  revealing. 

Away,  base  fear  and  doubt. 

Within  my  heart  of  hearts 

Lord  Jesus  make  Thy  dwelling. 


5.  Choral. 


If  all  the  world  with  friends  were  filled, 

A  host  that  would  devour  us, 

To  fear  our  hearts  need  never  yield ; 

For  they  could  not  o'erpower  us. 

The  prince  of  this  world 

From  his  throne  is  hurl'd ;    ■ 

Why  should  we  then  fear, 

Though  grim  he  may  appear? 

A  single  word  confounds  him. 
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6.  Recitative  (Tenor).  Then  close  beside  thy  Saviour's  blood-besprinkled 
banner,  my  soul  remain,  and  thrust  thou  that  thy  Leader  will  not  fail,  but 
make  His  triumph  thine,  and  open  thee  a  way  to  glory.  With  joy  then  march 
to  war !  If  thou  the  word  of  God  wilt  hear,  and  truly  follow,  thou  shalt  the 
foe  repel  and  overthrow  him. 


Arioso. 


Thy  Saviour  is  thy  hope 
Thy  Saviour  is  thy  strength. 


7.  Duet  (Alto  and  Tenor). 


8.  Choral. 


How  blessed  then  are  they 

Who  still  on  God  are  calling. 
More  blessed  is  the  heart  that  Him  doth  make  its  own. 
Unconquer'd  it  remains,  with  foes  before  it  falling, 
And  shall  at  last  be  crown' d  when  Death  is  overthrown. 


That  word  shall  still  in  strength  abide, 

Yet  they  no  thanks  shall  merit ; 

For  He  is  ever  at  our  side, 

Both  by  his  gifts  and  Spirit. 

And  should  they  take  our  life, 

Wealth,  name,  child  and  wife, 

Tho'  these  were  all  gone, 

Yet  will  they  naught  have  won  ; 

God's  kingdom  ours  remaineth. 
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"1730.  The  Cantata  consisted  originally  of  Nos.  2-4,  6-8,  a  li- 
bretto by  Salomo  Franck  ('Evang.  Andachts-Opfer/  1715)  for  the 
third  Sunday  in  Lent  ('Oculi.')"  Bach  set  it  to  music  about  1716.  By 
the  addition  of  Nos.  1  and  5  the  whole  of  Luther's  hymn  was  in- 
corporated into  the  Cantata,  the  additions  rendering  it  appropriate 
to  the  Reformation  Festival. 

The  score  calls  for  three  trumpets,  kettledrum,  two  oboes,  two 
oboi  d'aniore,  oboe  da  caccia,  and  organ. 


STEINERT  HALL  MONDAY,  APRIL  6,  at  8.15 

THE  MUSICAL  GUILD  OF  BOSTON  presents 

MARTHA  WHITTEMORE,  Violoncellist 
ARTHUR  LANDERS,  Pianist 

CARL  LAMSON,  Accompanist  Steinway  Piano 

Tickets  at  $1.50  and  $1.00  each  at  C.  W.  Homeyer  &  Co.,  458  Boylston  Street 
or  from  Miss  Harriet  Houghton,  176  Commonwealth  Avenue 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  APRIL  3,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  4,  at  8.15  o'clock 


Hindemith    .         .         .         Konzertmusik  for  String  and  Brass  Instruments 
I.     Massig  schnell,  mit  Kraft. 
II.     Lebhaft;  langsam;  lebhaft. 

First  Performance :  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra 

Debussy        ...  .         .         .         "Prelude  a  l'Apres-midi  d'un  Faune 

(Eglogue  by  S.  Mallarme)" 
Prelude  to  the  afternoon  of  a  Faun 
(Eclogue  by  S.  Mallarme) 

Ravel     ....         Orchestral  Excerpts  from  "Daphnis  et  Chloe" 

Ballet  (Second  Suite) 

Lever  du  Jour — Pantomime — Danse  Generale 


Brahms        .....        Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro. 

II.  Andante  sostenuto. 

HI.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony. 


A  lecture  on  this  programme  will  be  given  on  Thursday,  April  2,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The   works   to   be   played   at   these   concerts   may   be   seen   in   the   Allen   A.    Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Sunday  Afternoon,  April.  12,  at  3.30 


Baritone 

I'ROGKAMAiE 

An   die   Leier    Franz   Schubert 

Heimweh    Hugo  Wolf 

Ruhe,  meine  Seele Richard   Strauss 

Standchen     Johannes  Brahms 

0  Liebliche  Wangen    Johannes  Brahms 

S'oir     Gabriel   Faurfc 

Fleur  Jet6e    Gabriel  Faurfc 

Priere  du   Soir     Modest  Moussorgsky 

Chanson  de  la  Puce   Modest  Moussorgsky 

1  Heard  a  Soldier Arnold  Bax 

Theodore,  the   Pirate  King Lord  Berners 

Gwinne   to   Hebb'n    Jacques    Wolfe 

Home  on   the   Range    David   Guion 

When  I  think  Upon  the  Maidens Michael  Head 


Sunday  Afternoon 
April  19,  at  3.30 


Thursday 

APR.  23 

at  8.15 
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INSTANT  POSSESSION 
OF  A  STEINWAY*  ♦  ♦ 
PAY  AT  YOUR  LEISURE 


By  depositing  10%  of  a  Steinway's  price,  you  can  have  the  great 
piano  delivered  to  your  home  at  once.  A  generous  purchase  plan 
makes  it  possible  for  a  family  enjoying  a  modest  income  to  obtain 
the  Steinway  .  .  .  distribute  payment  for  it  over  a  period  of  three 
years.  •  In  this  way  a  Steinway,  rich  in  tone,  beautiful  of  line, 
can  become  part  of  all  those  homes  where  thousands  of  teach- 
ers, students  and  music  lovers 
have  longed  to  own  the  one 
supreme  musical  instrument  .  .  . 
the  piano  that  nearly  every  great 
musician  since  Wagner  has  fa- 
vored. •  There  are,  in  addition 
to  the  standard  Steinway  models, 
graceful  period  designs  reflect- 
ing the  notable  eras  of  art  and 
decoration.  But  there  is  only 
one  quality  of  Steinway,  and 
that  is  the  highest.  Make  your 
visit  to  your  nearest  Steinway 
dealer  today  and  listen  to  the 
instrument  that  would  fit  most 
appropriately   into   your  home. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A   new   Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as     SQ^^Bfc 
Babr^ranTa1!    $-il75       *       10  %     doWIl     balance  in  three  years 

Ah  the  Slrtinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway   Hall,   109   West   57th   Street, 

New  York  City. 

yyyyyyyyyyyyyyyyyyyyyyyyyyyUWtA*<yfc<M^***<>**AM^A^M<M>^ 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                  Gorodetzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                   Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.           Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.             Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                  Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                Moleux,  G. 
Frankel,  I.                Dufresne,  G.            Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Poiatschek,  V.               Laus,  A. 
Mimart,  P.                     Allard,  R. 
Arcieri,  E.                      Panenka,  E. 
Allegra,  E.                     Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                     Piller,  B. 

Horns. 

Horns. 

Trumpets.                        Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G.                       Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                   Kenfield,  L. 
Ferret,  G.                       Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                        Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                       Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                        L  ibrarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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BOSTON  COMMON 


TREMONT  AT  WEST  ST. 


Sketched  from 
Hat  shown  by 
Chandler  &  Co. 


This    charmeuse 
sailor  proves  the 

smartness  of 

gardenia    trims, 

$10.00 


Smart  Straw  Hats 
10.00    15.00    25.00 


French  Salon — Second  Floor 
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FIFTIETH     SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


J, 


FRIDAY  AFTERNOON,  APRIL  3,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  4,  at  8.15  o'clock 


Rimsky-Korsakov       .         .         "The  Russian  Easter,"  Overture  on  Themes 

of  the  Russian  Church,  Op.  36 

Wagner      ........         Prelude  to  "Parsifal" 


Hindemith    .         .         .         Konzertmusik  for  String  and  Brass  Instruments 
I.    Massig  schnell,  mit  Kraft. 
II.     Lebhaft;  langsam;  lebhaft. 

First  Performance:  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony. 


Original  plans  for  Symphony  Hall  by  Charles  F.  McKim  are  now  to  be  seen  in  a 
central  case  of  the  exhibition  in  the  first  balcony  foyer 
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All  in  One  Office 

No  matter  what  steam- 
ship or  line  you  travel  by . .  ♦ 
you  can  get  your  tickets  in 
any  Raymond -Whitcomb 
office  .  ♦  ♦  at  the  steamship 
company's  own  published 
rates* 

Raymond-Whitcomb 
are  authorized  agents  for 
all  the  leading  steamship 
lines.  Every  office  is  head- 
quarters for  steamship  in- 
formation. 

There  you  can  compare 
sailing  schedules,  rates,  and 
ship  plans  of  various  lines; 
secure  expert  and  unpreju- 
diced advice  regarding 
ships  and  routes;  purchase 
your  tickets,  and  obtain 
help  with  your  passport 
and  the  necessary  visas. 

Raymond-Whit  comb 
will  also  make  hotel  reser- 
vations in  cities  you  will 
visit  ...  or  arrange  your 
entire  trip. 

Whether  you  travel  for  pleasure  or 
for  business  you  will  save  time  and 
effort  by  getting  your  steamship 
tickets  from  Raymond*Whitcomb. 


Spring  Cruise 

Mediterranean  &  Black  Sea 

to  sail  April  14th 

Summer  Cruise 

The  North  Cape  &  Russia 
to  sail  June  30th 

Tours  to  Europe 

Tours  to  California,  Alaska 

National  Parks,  Hawaii 

Canadian  Rockies 

Land  Cruises  to  Mexico 

RAYMOND* 
WHITCOMB 

165  Tremont  St.,  Hancock  7820 
126  Newbury  St.,Kenmore  2870 
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Notes  on  Rimsky-Korsakov's  Overture  will  be  found  on  Page  1460 

"Konzertmusik"  for  string  and  Brass  Instruments 

Paul  Hindemith 
(Born  at  Hanau,  on  November  16,  1895;  living  at  Frankfort-on-the  Main) 

Hindemith,  at  the  age  of  eleven,  played  the  viola  in  the  theatre  and 
in  the  moving-picture  house;  when  he  was  thirteen,  he  was  a  viola 
virtuoso,  and  he  now  plays  in  public  his  own  concertos  for  that  in- 
strument. When  he  was  twenty,  he  was  first  concert-master  of  the 
Frankfort  opera-house.*"'  His  teachers  in  composition  were  Arnold 
Mendelssohn  and  Bernhard  Sekles  at  the  Hoch  Conservatory  in 
Frankfort.  He  is  the  viola  player  in  the  Amar  Quartet  (Li  ceo  Amar, 
Walter  Casper,  Paul  Hindemith,  and  Maurits  Frank — in  1926  his 
brother  Rudolf  was  the  violoncellist). 

*  * 
Apropos  of  a  performance  of  one  of  his  works,  in  Berlin,  the  late 
Adolf  Weissmann  wrote  in  a  letter  to  the  Christian  Science  Mon- 
itor: "Promising  indeed  among  the  young  German  composers  is 
Paul  Hindemith.  More  than  promising  he  is  not  yet.  For  the  viola- 
player,  Paul  Hindemith,  traveling  with  the  Amar  Quartet  through 
half  Europe,  has  seldom  time  enough  to  work  carefully.  The  greater 
part  of  his  compositions  were  created  in  the  railway  car.  Is  it, 

*He  gave  up  this  position  in  1923  to  join  the  Amar  Quartet. 


CHORUSES   by  MABEL  W.  DANIELS 
Notable  Performances  this  Season 

EXULTATE   DEO 

(Mixed  Chorus  and  Orchestra)     To  be  performed  at  Symphony  Hall,  April  5th 
HANDEL  AND  HAYDN  SOCIETY,  Thompson  Stone,  Conductor 

SONGS  OF  ELFLAND      The  Fairy  Road— The  Fairy  Ring 

(Women's  Voices,  Soprano  Soli,  Flute,  Harp  and  Strings) 

Performed  at  Repertory  Hall  and  Boston  Public  Library 

CHORUS  OF  THE  MASSACHUSETTS  FEDERATED  WOMEN'S  CLUBS 

George  Sawyer  Dunham,  Conductor 

Also  by  THE  PHILADELPHIA  MUSIC  CLUB,  PHILADELPHIA 

Dr.  H.  A.  Matthews,  Conductor 

THE  HOLY  STAR     (Women's  Voices) 
THE  MADRIGAL  CLUB,  DETROIT,  Charles  Frederic  Morse,  Conductor 

THROUGH  THE  DARK  THE  DREAMERS  CAME     (Mixed  Voices) 

Performed  at  Jordan  Hall 

PEOPLE'S  CHORAL  UNION,  Leland  A.  Arnold,  Conductor 

THROUGH  THE  DARK  THE  DREAMERS  CAME     (Women's  Voices) 

To  be  performed  at  the  Spring  Convention  of  the  Massachusetts  State  Federation 

of  Women's  Clubs  at  Swampscott,  May  19th 

MASSED  CHORUS  OF  THE  STATE  FEDERATION  OF  WOMEN'S  CLUBS 

Amy  Young  Burns,  Conductor 
Also  by  WOMEN'S  REPUBLICAN  CLUB  CHORUS,  Arthur  Fiedler,  Conductor 
THE  MADRIGAL  CLUB,  DETROIT,  Charles  Frederic  Morse,  Conductor 
SARAH  LAWRENCE  COLLEGE,  BRONXVILLE,  Paul  Belucci,  Conductor 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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therefore,  to  be  wondered  at  that  their  principal  virtue  lies  in  their 
rhythm?  The  rhythm  of  the  rolling  car  is,  apparently,  blended  with 
the  rhythm  springing  from  within.  It  is  always  threatening  to  out- 
run all  the  other  values  of  what  he  writes.  For  that  these  values 
exist  cannot  be  denied." 

A  foreign  correspondent  of  the  London  Daily  Telegraph,  having 
heard  one  of  his  compositions,  wrote:  "It  was  all  rather  an  ex- 
hilarating nightmare,  as  if  Hindemith  had  been  attempting  to 
prove  the  theorem  of  Pythagoras  in  terms  of  parallelograms,  which 
is  amusing,  but  utterly  absurd." 

It  has  been  said  by  A.  Machabey  that  Hindemith  has  been  in- 
fluenced in  turn  by  Wagner,  Brahms — "an  influence  still  felt"; 
Richard  Strauss;  Max  Reger,  who  attracted  him  by  his  ingenuity 
and  freedom  from  elementary  technic;  Stravinsky,  who  made  him- 
self felt  after  the  War;  and  finally  by  the  theatrical  surroundings 
in  which  he  lives.  "He  is  opposed  to  post-romanticism.  Not  being 
able  to  escape  from  romanticism  in  his  youth,  today  he  seems  to 
be  completely  stripped  of  it.  Freed  from  the  despotism  of  a  text, 
from  the  pre-established  plan  of  ^program-music/  from  obedience 
to  the  caprices  and  emphasis  of  'sentiment,'  music  in  itself  suffices. 
.  .  .  The  reaction  against  romanticism  is  doubled  by  a  democratic 


THE  LIGHT  OF 
PERFECT  LOVELINESS 

There  is  a  brilliancy  in  a  diamond  that  is  like  a  burst  of  light 
long  hidden  ...  a  loveliness  that  "stays  like  the  light,  after  the 
sun  has  set/' 

You  will  find  this  true  once  you  see  the  diamond  pieces  that 
are  now  coming  from  our  own  Shop.  They  combine  flawless 
stones,  faultless  settings,  and  inspired  craftsmanship  with  the 
finest  designs  from  Paris  made  exclusively  for  us.  Our  control 
over  their  cost  is  seen  in  their  prices. 

Come  and  see  these  jewels,  if  only  for  sheer  de- 
light in  their  exquisite  beauty  and  in  the  perfection 
of  both  gems  and  mountings.  We  enjoy  showing 
them. 

BIGELOW,  KENNARD  & 

8-10-12  WEST  STREET  (at  Washington),  BOSTON 
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( ixJe  don  {  nave   thousands   oj  styles 

Nor  hundreds  of  them!  And  it  isn't  our  life's  ambi- 
tion. We  don't  believe  there  are  that  many  that  are 
good.  All  of  Paris  only  produces  a  few  fine  fashions 
in  any  single  season.  The  few  we  have  and  there's 
calm  comfort,  isn't  there,  in  knowing  that  we'll  never 
show  you  anything  that  isn't  right.  But  that  is  only 
half.  The  other  half  is  that  to  the  outstanding  fashions 
we  add  the  originality  of  our  ideas  and  of  yours.  Ad- 
ding the  mood  to  the  mode  to  make  the  sum  of 
smartness. 

^  HOLLANDER  <s.a* 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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spirit  which  was  general  in  Germany  after  the  War."  Therefore  he 
has  had  many  supporters,  who  welcomed,  "besides  this  new  spirit, 
an  unexpected  technic,  unusual  polyphony  and  instrumentation,  in 
which  one  found  a  profound  synthesis  of  primordial  rhythms,  to- 
nalities enriched  and  extended  by  Schonberg  and  Hauer,  economical 
and  rational  groupings  of  jazz."  Then  his  compositions  are  so 
varied:  chamber  music  for  the  ultra-fastidious;  melodies  for  ama- 
teurs; dramatic  works  for  opera-goers;  orchestral  pieces  for  fre- 
quenters of  concerts;  he  has  written  for  debutants  and  children;* 
for  the  cinema,  marionettes,  mechanical  pianos,  brass  bands.  Work 
has  followed  work  with  an  amazing  rapidity. 


•    ♦ 


The  catalogue  of  Hindemith's  compositions  is  already  a  long  one. 

Chamber  Music  :  Two  violin  sonatas,  E -flat  and  D  major,  Op.  11 ; 

Sonata  for  violoncello  and  piano,  Op.  II,  No.  3 ;  sonata  for  viola 

and  piano,  Op.  11,  No.  4;  sonata  for  viola  alone,  Op.  11,  No.  5;  two 

*"A  novel  feature  of  the  International  Festival  at  Oxford  this  year  will  be  the 
performance  of  Hindemith's  'Wir  bauen  eine  S'tadt.'  This  is  a  children's  game  which 
the  composer,  who  is  keenly  interested  in  all  educational  matters,  has  arranged 
to  be  played  to  music.  I  am  told  that  it  is  part  of  the  curriculum  of  more  than 
fifty  schools,  in  Germany,  and  it  is  hoped  to  arrange  that  it  shall  also  be  undertaken 
by  children  here." — Daily  Telegraph    (London),  February  7,   1931. 


HORSES  and  TRUSTS 

"Dearie,"   said  she  to  him  at  an  opportune  time,  "Isabella 
wishes  to  take  riding  lessons.  May  she  ? " 

"Why,  I  guess  so,"  he  replied,  visualizing  a  possible  $35.00  or 
$40.00  expense. 


interim  of  a  few  days. 


"Dearie,"  said  she  to  him,  "I've  got  to  have  a  little  larger  allow- 
ance this  month — $300  more." 

"For  goodness  sake,  what  for?" 

"For  the  horse,  saddle  and  boots  for  Isabella." 

"Whaddya  mean?  Did  you  buy  a  horse?  I  thought " 


Not  all  wives  are  extravagant  or  irresponsible  in  spending  money,  but  a  great 
many  are  not  accustomed  to  the  handling  of  more  than  a  small  amount — at 
any  one  time. 

This  is  why  it  is  saner  to  arrange  for  a  continuance  of  your  income  through 
the  medium  of  a  trust,  handled  by  a  good  Trust  Company  or  National  Bank. 

It  would  be  a  pleasure  to  explain  the  details. 

If  you  know  who  wrote  this  ad  and 
will  write  me,  I  will  give  you  a  lovely 
family  record  hook  to  record  vital 
happenings  in  your  family. 
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Fashion  Turns 


cRujfian! 


"riNOUGH  of  your  soft 
u   stuff     for     a     steady 
diet,"  said  dame  fashion  in 
braggadocio  mood  one  day 
— and    presto!    we    are    in- 
vaded   with    a    healthy    brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the  softest  furs   in  the  world  brushing 
your   cheek — for   example,   brilliant   badger,   regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough   wool    dresses    with 
plaid  bits   asserting  their  vital   Scotchiness  to  the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly   straws   in  your   newest   roll-brim   or   side- 
tipped   tricorne  hats,   at  $10  and  $15.  New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing, swashbuck- 
ling  importance. 


Slatterns 

Opposite  Boston  Common 
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sonatas  for  viola  d'amore  and  piano;  clarinet  quintet;  trio  for 
violin,  viola,  and  violoncello;  five  string  quartets  quintet  for  piano 
and  strings;  quintet  for  wind  instruments,  Op.  24,  No.  2;  sonata 
for  violoncello  alone,  Op.  26,  No.  3 ;  sonata  No.  2  for  viola  and 
piano,  Op.  26,  No.  4. 

Orchestral  Chamber  Music  :  A  concerto  for  strings ;  concerto 
for  piano  and  orchestra;  concerto  for  violoncello;  concerto  for  or- 
chestra; concerto  for  viola;  concert  music  for  woodwind  instru- 
ments; concerto  for  viola  d'amore;  concerto  for  organ  and  chamber 
orchestra.* 

Vocal:  Cycle,  "Melancholie,"  for  contralto  and  string  quartet; 
two  Ballad  Cycles — "Die  Junge  Magd"  and  "Das  Marienleben" ; 
music  set  to  poems  by  Walt  Whitman  (for  baritone)  ;  Eight  Lieder 
for  soprano,  etc. 

Cantata  of  six  parts,  for  soprano,  oboe,  viola,  and  violoncello. 

Hindemith's  "Auf  der  Treppe  sitzen  Ohrchen"  and  "Durch  die 
Abendlichen  Gaerten,"  Op.  17,  have  been  sung  in  Boston  by  Mme. 
Eva  Gauthie. 

"Serenade,"  composed  to  texts  of  a  romantic  nature  by  Adolf 

*"Kleine  Kammermusik"  for  five  wind  instruments  was  played  in  Boston  at  a  con- 
cert of  the  Boston  Flute  Players'  Club,  Mr.  Laurent  musical  director,  in  Boston,  on 
November  15,  1025.  Flute,  Mr.  Laurent ;  oboe,  Mr.  Gillet ;  clarinet,  Mr.  Allegra  ;  horn, 
Mr.   Valkenier ;   bassoon,   Mr.   Allard. 


Privacy  for  Your  Affairs 

A  woman  read  my  advertisement  suggesting  the  retention 
of  part  of  her  funds  in  the  Savings  Bank  for  emergency,  and 
the  investment  of  part  in  a  Life  Annuity.  This  would  give  her 
a  much  larger  income,  and  the  certainty  that  come  what  may, 
she  would  have  a  never  failing  income  to  the  last  day  of  life. 

She  called  at  my  office,  100  Milk  Street,  and  stated  her 
personal  situation.  She  was  told  of  the  various  kinds  of 
Annuities,  and  the  pros  and  cons  of  each  as  fitted  to  her  own 
circumstances.  She  did  not  give  her  name,  nor  was  it  asked 
for.  Later  she  telephoned  for  further  details,  then  she  tele- 
phoned for  an  appointment. 

It  was  all  done  HER  way. 

Information  to  fit  your  own  circumstances  obviously  can 
best  be  given  in  one  personal  interview.  Your  wishes  as  to 
privacy  will  be  respected  as  were  hers. 

Time  will  be  saved  for  both  if  you  make  an  appointment, 
but  if  you  prefer,  just  "drop  up." 

HANcock  6200  R.    O.    WALTER  100  MILK  STREET 
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Licht,  Ludwig  Lieck,  Eichendorff,  Mahlmann,  and  Meinhold.  Each 
one  of  the  poems  is  preceded  by  a  little  instrumental  prelude  in 
which  the  composer  affects  to  show  himself  entirely  detached  from 
his  subject. 

"But  it  is  a  device  which  deceives  nobody,"  said  a  Parisian  critic  in  May, 
1927.  "In  order  to  deceive,  it  would  have  been  necessary  that  neither  the 
voice  nor  the  words  should  intrude;  as  soon  as  they  are  heard  all  this  fine 
subjectivism  collapses,  through  them  are  heard  the  beating  of  a  heart  that 
pulses  like  all  the  hearts  of  the  world ;  and  it  is  then  that  the  art  of  M.  Hinde- 
mith  is  most  moving.  ...  It  is  said  that  M.  Hindemith  employs  in  the  theatre 
the  same  methods  used  in  his  chamber  music,  and  that  in  his  latest  work  he 
accompanies  the  most  tragic  scene  with  a  little  air  played  by  the  flute.  We 
wage/  that  if  the  scene  moved  his  audience  it  is  because  the  theoretical 
principles  of  objectivism  were  not  apparent.  The  day  when  M.  Hindemith 
lets  fall  from  his  face  the  mask  he  has  placed  there,  we  shall  see  that  he 
presents  the  familiar  features  of  the  romantic  musician  and  the  essentially 
German  symphonist,  a  fertile  author  of  monumental  works  of  great  potential 
worth." 

"Lindbergh's  Flight/'  a  cantata  for  soloists,  chorus,  and  orches- 
tra, words  by  Bert  Brecht;  music  by  Hindemith  and  Kurt  Weill* 
(Baden-Baden,  July,  1929). 

For  the  Stage:  "Morder,  Hoffnung  der  Frauen,"f  one  act  (Stutt- 

*IIindemith's  music  was  afterwards  withdrawn.  Weill's  music  was  announced  for 
performance  by  the  Philadelphia  Orchestra  on  April  4,  5,  6. 

fText   by   Oskar   Kokoschka,    painter   and   poet.    Sombre    drama    of   the    relations 
betv/een  man  and  wife. 


Treasure  Hunting  at  S.  S.  Pierce's 

Shopping  at  an  S.  S.  Pierce  store  is  a  veritable 
treasure  hunt  for  the  rare  and  unusual 

Coco-Hon-ee — a  rich  golden  spread  made  from  fresh 
Coconuts.  It  comes  from  the  Philippines.   Jar  50c. 

Red  Label  Whole  Green  Asparagus — every  bit  green 
and  tender.  Serve  on  toast  or  as  a  salad.   Tin  48c. 

Fruits  in  Sherry  Wine  make  a  charming  gift,  an 
inimitable  salad,  or  a  tempting  dessert, 

S.  S.  PIERCE  CO. 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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For 

Oriental  Rugs 

Come  to 

PRAYS 


You  buy  an  Oriental  Rug  at  Pray's  with  a  feeling  of 
absolute  security. 

If  you  are  an  expert,  you  probably  can  buy  a  good 
Oriental  Rug  elsewhere;  if  you  are  not,  the  assurance 
of  dealing  with  the  first  importer  of  Oriental  Rugs  to 
America,  a  house  114  years  old,  gives  a  comforting 
feeling  of  safety. 

Pray's  stocks,  largest  in  New  England  and  in  many 
ways  unequalled  in  the  country,  offer  many  attractive 
special  values  now  in  semi-antique  and  modern 
Oriental  Rugs. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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cart    1921 — the  music  is  said  to  be  much  more  amiable  that  the 

title). 

"Das  Nusch-Nuschi/'*  one  act  (Stuttgart,  1.921 — first  performed 

in  concert  form). 

"Sancta  Susanna/'  one  act  (Frankfort,  1922). 

"Tuttifantchen  Weihnachten,"  Incidental  Music  for  a  Christmas 
fairy  tale  with  song  and  dance  (Darmstead,  1922). 

"Cardillac,"  libretto,  based  on  E.  T.  A.  Hoffmann's  "Das  Fraulein 
von  Scuderi :  Erzahlung  aus  dem  Zeitalter  Ludwig  des  Vierzehnten" 
(third  volume  of  "Die  Serapions-Bruder").  This  opera,  produced 
at  Dresden  on  November  9,  1926,  has  excited  marked  attention  in 
German,  Austrian,  and  Czecho-Slovakian  opera  houses. 

"Zwischenakts-potpourri,"  chamber  opera  (Baden-Baden,  July 
'20,  1927). 

"Hin  und  Zuriick,"  based  on  a  sketch  from  Chariot's  Revue,  in 
which  a  little  melodrama  is  played  first  forward  and  then  back- 
ward, with  hilarious  results.  The  music  was  also  reversed,  with 
Hindemith's  customary  mastery. 

"Neues  vom  Tage"  (Berlin,  June  8,  1929). 

"The  plot  concerns  Laura  and  Edward,  an  ordinary  married  couple,  who 
fail  to  agree.  The  curtain  has  barely  risen  for  the  first  scene,  when  they  are 

*  Music    for   Franz    Blei's    Burmese    puppet    play. 


OLIVER  DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 

OLIVER  DITSON  COMPANY 
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Fur  Scaris 

add  distinction  to  fur  less  coats  and  suits 

A  youthful  fox  scarf  for  a  silk  suit,  a  two-skin 
marten  for  a  tweed  suit,  an  Ascot  for  a  collar- 
less  coat  .  .  .  whatever  the  fashion,  you'll 
find  it  in  Stearns'  collection  of  beauti- 
ful, dependable  fur  pieces.  On 
the  sixth  floor. 

R.  H.  STEARNS  CO. 
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found  in  a  bitter  quarrel.  Cups  are  smashed,  we  hear  abuse,  even  revolver 
shots.  Suddenly  the  relieving  thought  occurs  to  them :  'We  will  get  a  divorce !' 
No  sooner  said  than  done!  The  next  scene  iinds  them  at  the  registrar's.  But 
the  matter  is  not  so  simply  solved.  Their  friends,  another  married  couple, 
quickly  succeed,  by  means  of  a  feigned  case  of  adultery,  in  getting  a  divorce, 
yet  Laura  and  Edward  have  no  end  of  difficulty.  In  order  to  provide  a  cause 
for  divorce,  they  hire  the  handsome  Mr.  Hermann ;  but  Edward  interrupts 
the  first  rendezvous  at  a  museum,  and,  in  a  sudden  fit  of  jealousy,  flings  a 
valuable  statue  of  Venus  at  the  professional  adulterer's  head  and  is  taken 
to  prison.  Handsome  Mr.  Hermann — now  actually,  not  professionally,  in  love 
with  Laura— makes  a  surprise  call  on  her  in  the  bathroom  of  her  hotel.  The 
hotel  staff  also  appears  on  the  scene.  Indignation,  excitement,  scandal !  Since 
both  Laura  and  Edward  have  aroused  public  interest,  a  manager  presents 
himself  to  engage  them  for  his  theater.  As  the  headliners  in  a  variety  show 
they  abuse  each  other,  smash  cups  and  statues  every  evening,  and  end  in 
discovering  that,  after  all,  they  are  well  fitted  for  each  other.  They  decide 
to  remain  together,  but  the  chorus  of  newspaper  readers  object.  'You  are 
no  longer  private  persons ;  you  appear  in  the  papers ;  you  are  the  News  of 
the  Day !  You  must  be  divorced !  The  reader  is  entitled  to  his  rights !' — Hans 
Gutman  in  Modern  Music  (New  York  City). 


"Der  Damon,"  dance  pantomime  for  flute,  clarinet,  horn,  trumpet, 
piano,  and  string  quintet. 

A  "Triadic"  Ballet  for  mechanical  organ  is  also  mentioned. 

"Vormittags  Spuk"  (The  Spook  of  the  Forenoon"),  by  Werner 
Graff  and   Hans   Eichter.   Hindemith's   music,    composed   for   the 
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When  Franz  Liszt  was  born  on  an  October  night  of  \%\\,  a 
comet  stood  blading  in  the  western  sky,  and,  according  to  the  super- 
stitious, it  seemed  to  hover  bright  and  presageful  over  the  home  of 
Adam  Liszt,  the  father,  in  the  little  town  of  Raiding,  Hungary, 


s^rm 


L    I 


L/ISZT'S  early  surroundings  fostered 
his  poetic  and  musical  impulses.  His 
father  aided  his  natural  love  for  music, 
and  his  mother  filled  him  with  a  genu- 
ine passion  for  religion.  These  impres- 
sions struck  the  keynote  of  his  life. 
Young  Franz  was  no  exception  to  the 
rule  that  genius  for  music  shows  itself 
earlier  than  any  other  art.  First  he  lis- 
tened, then  he  tried  to  imitate.  His 
progress  amazed,  but  his  great  zeal 
alarmed.  He  spent  his  time  at  the  piano 
rather  than  with  his  comrades  out  of 
doors.  He  even  tried  to  compose  before 
he  could  spell. 


No  one  ever  equalled  Liszt's  beauty  of  interpretation  of  opera  or  of  song 
at  the  keyboard  of  a  piano.  Between  1839  and  1848,  Liszt  gave  con- 
certs in  all  the  countries  of  Europe.  The  blazing  comet  of  his  birthnight 
had  prophesied  correctly.  His  generosity  was  princely.  Everywhere  he 
poured  the  golden  fruits  of  his  magic  fingers  into  the  coffers  of  deserv- 
ing charities. 

*  *  * 

Where  a  substantial  sum  is  left  to  charity,  the  hazard  of  unwise  dissipa- 
tion of  the  principal  can  be  avoided,  and  a  trained  management  of  the 
property  insured  by  creating  a  Charitable  Trust  naming  Old  Colony 
Trust  Company  .  .  .  Trustee. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated  with    The    First    National    Bank   of  Boston 


1439 


mechanical  piano   (Baden-Baden,  1928),  was  arranged  by  him  to 
accompany  this  film  (Baden-Baden,  1929). 

"Lehrstuck,"  which  at  Baden-Baden  in  Jnly,  1929,  was  greeted 
by  hisses,  whistles,  shouts,  and  tramplings.  We  quote  from  a  letter 
to  the  Christian  Science  Monitor: 

"The  title  is  Ibarely  translatable;  'Instructive  Piece'  hardly  suggests  the 
ambiguity  of  the  German  term,  which  here  implies  'musical  instruction'  as 
well  as  a  lesson  in  morality  and  wordly  wisdom.  This  'Lehrstuck'  is  a  cantata, 
a  drama,  a  circus,  a  cinema,  and  a  morality  play  all  in  one.  All  of  that  is  in 
it,  and  none  of  it  completely.  In  its  intentions  it  comes  nearest  to  being  a 
morality  play — something  similar  to  the  German  version  of  "Everyman," 
which  Hugo  von  Hofmannsthal  and  Max  Reinhardt  concocted  for  the  annual 
Salzburg  Festival.  Bert  Brecht  is  more  forceful,  more  direct  than  Hofmanns- 
thal ;  and  more  sincere,  though  in  a  cruder  manner. 

"The  scene  for  this  'Lehrstiick'  is  unique.  A  central  platform  shelters  the 
small  chorus,  two  soloists,  a  speaker  and  the  orchestra,  the  brass  section  of 
which  is  placed — invisible — at  the  left  end  of  the  balcony.  Also  on  the  central 
platform,  seated  apart,  is  the  tenor  soloist — representing  an  aviator,  though 
he,  like  all  the  other  performers,  is  dressed  in  simple  street  attire ;  beside 
him  we  observe  a  wooden  imitation  of  an  airplane — the  sole  suggestion  of  a 
stage  setting  in  the  accepted  sense.  The  entire  right-hand  wall  of  the  hall  is 
taken  up  by  a  cinema  screen.  Amid  the  performers  sit  Bert  Brecht  and  Paul 
Hindemith,  the  authors.  Above  them  all  we  see  a  second  screen,  and  pro- 
jectors announce  on  it  the  titles  of  the  scenes. 

"But — and  this  is  the  novel  part  of  the  performance — from  time  to  time 
there  appear  words  and  notes.  Then  Hindemith  rises,  and  beckons  the  au- 
dience to  join  the  music  (by  heartily  singing  the  notes  thus  projected,  to  words 


Hicksonian  Perfection  in  Suits 

It  is  not  too  early  to  order  a  spring  suit — that  graceful  garment 
which  completes  the  wardrobe  of  the  gentlewoman. 

Hickson  has  an  historical  position  in  the  tailleur — an  unparel- 
leled  record  of  perfectly  made  garments. 

The  new  silhouette  is  rendered  in  a  fascinating  fashion. 

Uuckdorv^ 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK        WASHINGTON,  D.  C.         PARIS 
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FINESSE 


The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice* 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  .  .  .  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


':'■..■■■. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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that  are  a  vital  part  of  the  play.  They  bid  the  performers  perform  certain 
actions —  much  like  the  counter-chorus  in  Bach's  Passions.  A  church  service? 
Or  a  Salvation  Army  meeting?  Variety?  Clowns  appear  at  one  juncture  of  the 
play  and  perform  crude  antics  not  free  from  political  and  social  allusions, 
while  the  brass  section  of  Hindemith's  orchestra  indulges  in  a  brutal,  cir- 
cus-like music.  And  at  the  end,  the  audience  is  asked  to  sing  the  closing 
chorus,  emphasizing  the  morality  of  it  all. 

"The  meaning  of  it  all  is  clear  enough :  it  is  the  old  mystery  play  trans- 
planted into  the  modern  atmosphere  of  'collectivism.'  The  idea  is  fascinating — 
its  realization  was  inadequate  owing  to  lack  of  a  suitable  hall.  To  carry  the 
idea  to  the  logical  end,  moreover,  the  audience  should  be  allowed  to  take  parts 
spontaneously,  not  to  given  words  and  music :  a  return  to  the  primeval  form 
of  the  improvized  theater.  'Lehrstuck'  was  stimulating  as  a  unique  experiment, 
even  though  its  realization  came  near  the  narrow  line  which  separates  the 
lofty  from  the  ludicrous." 


* 


Hindemith's  Concerto  for  orchestra  was  played  in  Boston  by  the 
Boston  Symphony  Orchestra  on  March  5,  1926,  and  October  5,  1928. 


Prelude  to  "Parsifal"   .      .      .      .-.'-.      .      .      .   Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813 ;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
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that  you  buy  today  will  serve 

your  children's  children 


From  every  point  of  view — whether  of  tone,  appearance,  or   long   life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

"the  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <fc|2l9    50   w'"   p'ace   *ne 

beautiful    new    Baby    Grand     in    your  home,    the 
balance  extended  over  a  period  of  years. 


M.  Steinert  €r  Sons 

A  New  England  Institution  Since  1860 

Steinert  Hall 162  Boylston  Street 
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birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 
were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the  Royal 
Court  Theatre  at  Munich  in  November,  1880,  at  the  wish  of  King 
Ludwig  II.,  and  Wagner  conducted. 

The  first  performance  in  public  was  at  the  production  of  the 
festival  play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
L882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 
"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts,  book 
and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth  for 
the  patrons,  July  26,  1882.  The  first  public  performance  was  on 
July  30,  1882.  Parsifal,  Hermann  Winkelmann;  Amfortas,  Theo- 
dore Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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I  HIS  after-dinner 
coffee  set  typifies 
the  grace  and 
charm  of  Georgian 
design.lt  maywell 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  earlycrafts- 
men.  And  Shreve  silversmi'hs  have  faithfully  reproduced  every 
detail  of  the  original.This  set,exclusive  in  Boston  at  the'Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  Asa  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 
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BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
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Gurnemanz,  Emil  Scaria;  Kundry,  Amalie  Materna.  Hermann  Levi 
conducted.* 

Wagner's  version  of  the  story  of  Percival,  or,  as  he  prefers,  Parsi- 
fal, is  familiar  to  all.  There  is  no  need  in  a  description  of  the  Pre- 
lude to  this  music-drama  of  telling  the  simple  tale  or  pondering  its 
symbolism.  The  ethical  idea  of  the  drama  is  that  enlightenment 
coming  through  conscious  pity  brings  salvation.  The  clearest  and 
the  sanest  exposition  of  the  Prelude  is  that  included  by  Maurice 
Knfferath  in  his  elaborate  essay,  "Parsifal"  (Paris:  Fischbacher, 
1890).  We  give  portions  of  this  exposition  in  a  greatly  condensed 
form. 

The  Leit-motiv  system  is  here  followed  rigorously.  The  Leit-motiv 
is  a  well-defined  melody,  or  a  rhythmic  and  melodic  figure,  some- 
times even  a  simple  succession  of  harmonies,  which  serve  to  char- 
acterize an  idea  or  a  sentiment  and,  combined  in  various  ways,  form, 

*The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bayreuth  was  at  the 
Metropolitan  Opera  House,  New  York,  Heinrich  Conried,  director,  December  24,  1903. 
Alfred  Hertz  conducted.  The  cast  was  as  follows  :  Kundry,  Milka  Ternina ;  Parsifal, 
Alois  Burgstaller ;  Amfortas,  Anton  Van  Rooy ;  Gurnemanz,  Robert  Blass ;  Titurel, 
Marcel  Journet ;  Klingsor,  Otto  Goritz.  The  first  performance  of  "Parsifal"  in  English 
at  the  Metropolitan  Opera  House,  New  York, — the  translation  was  by  Henry  Edward 
Krehbiel, — was  on  February  19,  1920.  Kundry,  Mme.  Matzenauer ;  Parsifal,  Orville 
Harrold ;  Amfortas,  Clarence  Whitehill ;  Gurnemanz,  Leon  Rothier ;  Titurel,  Palo 
Anauian  ;  Klingsor,  Adam  Didur.  Mr.  Bodanzsky  conducted.  "There  was  no  mechanical 
panorama  of  progress  from  the  scenes  preceding  the  hall  of  the  Grail  to  the  hall  itself." 
Mr.  Urban's  scenery  was  adversely  criticised  by  some. 
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JOSE  ITURBI 

the  great  Spanish  pianist  who  appeared  at  Symphony 
Hall,  Sunday  afternoon,  January  4th,  uses  and 
endorses    the    Baldwin    exclusively,    writes: 

"It  is  a  real  sincere  pleasure  for  me  to  be  able  to  tell 
you  how  much  I  love  my  Baldwin.  I  have  not  the 
impression  of  putting  my  hands  on  the  keys  but  to 
be  in  direct  contact  with  the  soul  of  my  instrument, 
as  there  is  one,  and  with  such  a  degree  of  nobility 
and  marvelousness.  At  last,  a  piano  incomparably 
superior  to  all  others  in  America/ ' 
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by   repetition,   juxtaposition,   or   development,   the   thread   of   the 
musical  speech. 

Without  preparation  the  Prelude  opens  with  a  broad  melodic 
phrase,  which  is  sung  later  in  the  great  religious  scene  of  the  first 
act,  during  the  mystic  feast,  the  Lord's  Supper. 

Take  and  drink  of  my  blood, 
'Tis  of  our  love  the  token, 
Take  of  my  body  and  eat, 
'Twas  for  sinners  once  broken. 

The  phrase  is  sung,  at  first  without  accompaniment,  in  unison  by 
violins,  violoncello,  English  horn,  clarinet,  bassoon,  sehr  langsam 
(Lento  assai),  A-flat  major,  4-4.  This  motive  is  repeated  by  trumpet, 
oboes,  and  half  the  first  and  second  violins  in  unison  against  rising 
and  falling  arpeggios  in  the  violas  and  remaining  violins,  repeated 
chords  for  flutes,  clarinets,  and  English  horn,  and  sustained  har- 
monies in  bassoons  and  horns.  This  theme  is  known  as  the  motive 
of  the  Last  Supper.  The  second  phrase  of  the  motive  is  given  out 
and  repeated  as  before. 

Without  any  other  transition  than  a  series  of  broken  chords,  the 
trombones  and  the  trumpets  give  out  the  second  theme,  the  Grail 
motive,  because  it  serves  throughout  the  music-drama  to  character- 
ize the  worship  of  the  holy  relic.  It  is  a  very  short  theme,  which 
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afterwards  will  enter  constantly,  sometimes  alone,  sometimes  in 
company  with  other  themes,  often  modified  in  rhythm,  but  preserv- 
ing alwavs  its  characteristic  harmonies.  As  William  J.  Henderson 
says:  "The  second  theme  of  the  Prelude  is  that  of  the  Grail  itself, 
which  is  here  presented  to  us  in  a  different  musical  aspect  from  that 
of  the  'Lohengrin'  score.  There  the  Grail  was  celebrated  as  a  po- 
tency by  which  the  world  was  aided,  while  here  it  is  brought  before 
us  as  the  visible  embodiment  of  a  faith,  the  memento  of  a  crucified 
Saviour."  This  theme  is  not  original  with  Wagner.  The  ascending 
progression  of  sixths,  which  forms  the  conclusion  of  the  theme,  is 
found  in  the  Saxon  liturgy  and  is  in  use  today  in  the  Court  Church 
at  Dresden.  Mendelssohn  employed  it  in  the  "Reformation"  sym- 
phony: therefore,  zealous  admirers  of  Mendelssohn  have  accused 
Wagner  of  plagiarism.  The  two  masters,  who  knew  Dresden  well, 
probably  were  struck  by  the  harmonic  structure  of  this  conclusion, 
and  the}7  used  it,  each  in  his  own  way.  Anyone  has  a  personal  right 
to  this  simple  formula.  The  true  inventor  of  the  "Amen"  is  un- 
known; the  formula  has  been  attributed  to  Silvani.  Its  harmonic 
nature  would  indicate  that  it  belongs  to  the  seventeenth  century, 
but  there  are  analogous  progressions  in  Palestrina's  Masses.  The 
Grail  motive  is  repeated  twice. 
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Then,  and  again  without  transition,  but  with  a  change  of  tempo 
to  6-4,  comes  the  third  motive,  that  of  Belief.  The  brass  first  pro- 
claims it. 

The  strings  take  up  the  Grail  theme.  The  Belief  motive  reappears 
four  times  in  succession,  in  different  tonalities. 

A  roll  of  drums  on  A-flat  is  accompanied  by  a  tremolo  of  double 
basses,  giving  the  contra  F.  The  first  motive,  the  "Lord's  Supper," 
enters  first  (wood-wind,  afterwards  in  the  violoncellos).  This  time 
the  motive  is  not  completed.  Wagner  stops  at  the  third  measure  and 
takes  a  new  subject,  which  is  repeated  several  times  with  increasing 
expression  of  sorrow.  There  is,  then,  a  fourth  theme  derived  from 
the  Lord's  Supper  motive.  The  first  two  measures,  which  are  found 
in  simpler  form  and  without  the  appoggiatura  in  the  Supper  theme, 
will  serve  hereafter  to  characterize  more  particularly  the  Holy 
Lance  that  pierced  the  side  of  Christ  and  also  caused  the  wound  of 
Amfortas, — the  lance  that  drew  the  sacred  blood  which  was  turned 
into  the  communion  wine;  the  lance  that  fell  into  the  hands  of 
Klingsor,  the  Magician. 

At  the  moment  when  this  fourth  theme,  which  suggests  the  suffer- 
ings of  Christ  and  Amfortas,  bursts  forth  from  the  whole  orchestra, 
the  Prelude  has  its  climax.  This  Prelude,  like  unto  that  of  "Lohen- 
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Special  Relief  Fund 

From  time  to  time  circumstances  arise  which  call  for  im- 
mediate relief  in  the  name  of  Humanity.  If  Hospital  funds 
or  other  funds  are  available  they  are  used.  Sometimes,  how- 
ever, there  is  no  source  of  supply  except  the  Committee's 
Special  Kelief  Fund.  From  this  fund  the  following  widely 
varied  needs  have  been  supplied. 

Kent,  emergency  case. 
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grin,"  is  developed  by  successive  degrees  until  it  reaches  a  maxi- 
mum of  expression,  and  then  there  is  a  diminuendo  to  pianissimo. 

Thus  the  synthesis  of  the  whole  drama  has  been  clearly  exposed. 
That  which  remains  is  only  a  peroration,  a  logical,  necessary  con- 
clusion, brought  about  by  the  ideas  expressed  by  the  different 
themes.  It  is  by  the  sight  of  suffering  that  Parsifal  learns  pity  and 
saves  Amfortas.  It  is  the  motive  of  the  Lord's  Supper  that  signifies 
both  devotion  and  sacrifice;  that  is  to  say,  Love,  and  Love  is  the  con- 
clusion. The  last  chords  of  the  expiring  lament  lead  back  gently  to 
the  first  two  measures  of  the  Lords'  Supper  motive,  which,  repeated 
from  octave  to  octave  on  a  pedal  (E-flat),  end  in  a  series  of  ascend- 
ing chords,  a  prayer,  or  a  supplication.  Is  there  hope?  The  drama 
gives  the  answer  to  this  question  full  of  anguish. 

The  Prelude  is  scored  for  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 

The  first  performance  of  the  Prelude  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  led  by  Mr.  Henschel,  November 
11,  1882. 

"Parsifal"  was  performed  here  in  concert  form  under  the  direc- 
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tion  of  Mr.  Lang,  April  3 5,  1891,  with  Mme.  Mielke,  Messrs.  Dippel, 
Reichmann,  Meyn,  and  Fischer.  The  orchestra  was  from  the  Metro- 
politan Opera  House,  New  York.  It  was  performed  under  Mr.  Lang, 
May  4,  1892,  with  the  substitution  of  Mr.  Henschel  for  Mr.  Reich- 
mann.  It  was  performed  under  Mr.  Lang's  direction  in  Symphony 
Hall,  January  6,  1903,  with  Mrs.  Kirkby-Lunn,  Emil  Grerhauser, 
Anton  Van  Rooy,  Robert  Blass,  and  Mr.  Muhlmann  (who  sang  the 
music  of  Klingsor  and  Titurel). 

The  first  performance  in  Boston  was  in  English — the  first  perfor- 
mance in  English  on  any  stage — at  the  Tremont  Theatre  by  Henry 
W.  Savage's  company,  October  17,  1904.  Walter  H.  Rothwell  con- 
ducted. The  cast  was  as  follows :  Kundry,  Mme.  Kirkby-Lunn ;  Par- 
sifal, Alois  Pennarini;  Amfortas,  Johannes  Bischoff;  Gurnemanz, 
Putnam  Griswold;  Titurel,  Robert  K.  Parker;  Klingsor,  Homer 
Lind.* 

The  first  performance  in  German  in  Boston  was  on  March  7,  1905, 
at  the  Boston  Theatre  by  the  Metropolitan  Opera  House  Company 
of  New  York.  Mr.  Hertz  conducted.  The  cast  was  as  follows:  Kun- 
dry,  Mme.  Nordica    (March  9,  Mme.   Fremstad)  ;   Parsifal,   Alois 

*On  October  18,  1904,  the  cast  was  as  follows :  Kundry,  Mme.  Hanna  Mara ; 
Parsifal,  Francis  Maclennan  ;  Amfortas,  Franz  Egenieff ;  Gurnemanz,  Ottley  Cranston  ; 
Titurel,  Robert  K.  Parker ;  Klingsor,  J.  Parker  Coombs.   Moritz   Grimm  conducted. 
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Burgstaller ;  Amf  ortas,  Anton  Van  Rooy ;  Gurnemanz,  Robert  Blass ; 
Titurel,  Marcel  Journet;  Klingsor,  Otto  Goritz.  There  were  perfor- 
mances in  German  by  the  Metropolitan  Opera  Company  at  the  Bos- 
ton Opera  House  on  January  15,  1910;  April  21,  1916. 

Wagner's  head  was  full  of  "Parsifal"  in  the  fifties.  In  1857  he 
composed-— or  at  least  sketched — the  "Good  Friday  Spell."  At  work 
on  "Tristan"  he  thought  of  introducing  Parsifal  in  the  third  act. 
The  poem  of  "Parsifal"  was  completed  in  1877.  The  music  was  com- 
pleted in  the  sketch  in  1879 ;  the  score  was  ready  in  January,  1882, 
when  Wagner  was  at  Palermo. 
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"La  Grande  Paque  Russe"    ("The  Russian  Easter")  ;  Overture 
on  Themes  of  the  Russian  Church,  Op.  36 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Leningrad  on  June  21,  1908) 

Rimsky-Korsakov  wrote  his  overture,  "La  Grande  Paque  Russe" 
("The  Russian  Easter")  in  the  summer  of  1888  at  Neyzhgovitsy. 
The  work  was  published  in  1890. 

The  first  performance  of  the  overture  was  given,  under  Rimsky- 
Korsakov's  direction,  at  a  Russian  symphony  concert  at  Leningrad 
in  the  season  1888-89.  In  "My  Musical  Life"  (translated  by  Judah 
A.  Joffe,  New  York,  1923)  Rimsky-Korsakov  gave  some  particulars 
concerning  the  significance  of  "The  Russian  Easter." 

"The  rather  lengthy  slow  introduction  of  the  Easter  Sunday  overture,"  he 
wrote,  "on  the  theme  of  'Let  God  Arise,'  alternating  with  the  ecclesiastical 
theme  'An  Angel  Waileth,'  appeared  to  me,  in  its  beginning,  as  it  were,  the 
ancient  Isaiah's  prophecy  concerning  the  resurrection  of  Christ.  The  gloomy 
colors  of  the  Andante  lugubre  seemed  to  depict  the  holy  sepulchre  that  had 
shone  with  ineffable  light  at  the  moment  of  the  resurrection — in  the  transition 
to  the  Allegro  of  the  overture.  The  beginning  of  the  Allegro,  'Let  them  also 
that  hate  Him  flee  before  Him,'  led  to  the  holiday  mood  of  the  Greek  Or- 
thodox church  service  on  Christ's  matins;  the  solemn  trumpet  voice  of  the 

♦This  date  is  given  in  the  catalogue  of  Belai'ev,  the  Russian  publishing-house.  One 
or  two  music  lexicons  give  May  21. 
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archangel  was  replaced  by  a  tonal  reproduction  of  the  joyous,  alm< 
likfi  bftll-tollinz.   alternating  now  with  the  sexton's  rapid  reading, 


almost  dance- 
like bell-tolling,  alternating  now  with  the  sexton's  rapid  reading,  and  now 
with  the  conventional  chant  of  the  priest's  reading,  the  glad  tidings  of  the 
evangel.  The  obikhod*  theme,  'Christ  is  arisen,'  which  forms  a  sort  of  sub- 
sidiary part  of  the  overture,  appears  amid  the  trumpet-blasts  and  the  bell- 
tolling,  constituting  also  a  triumphant  coda.  In  this  overture  were  thus  com- 
bined reminiscences  of  the  ancient  prophecy,  of  the  Gospel  narrative  and 
also  a  general  picture  of  the  Easter  service,  with  its  'pagan  merry-making.' 
The  capering  and  leaping  of  the  biblical  King  David  before  the  arc,  do  they 
not  give  expression  to  a  mood  of  the  same  order  as  the  mood  of  the  idol- 
worshipers'  dance?  Surely  the  Russian  Orthodox  obikhod  is  instrumental  dance 
music  of  the  church,  is  it  not?  And  do  not  the  waving  beards  of  the  priests 
and  sextons  clad  in  white  vestments  and  surplices,  and  intoning  'Beautiful 
Easter'  in  the  tempo  of  Allegro  vivo,  etc.,  transport  the  imagination  to  pagan 
times?  And  all  these  Easter  loaves  and  twists  and  the  glowing  tapers.  .  .  . 
How  far  a  cry  from  the  philosophic  and  socialistic  teaching  of  Christ !  This 
legendary  and  heathen  side  of  the  holiday,  this  transition  from  the  gloomy 
and  mysterious  evening  of  Passion  Saturday  to  the  unbridled  pagan-religious 
merrymaking  on  the  morn  of  Easter  Sunday  is  what  I  was  eager  to  reproduce 
in  my  overture.  Accordingly  I  requested  Count  Golyenishcheff-Kootoozoff  to 
write  a  program  in  verse — which  he  did  for  me.  But  I  was  not  satisfied  with 
his  poem,  and  wrote  in  prose  my  own  program,  which  same  is  appended  to 
the  published  score.  Of  course,  in  that  program  I  did  not  explain  my  views 
and  my  conception  of  the  'Bright  Holiday,'!  leaving  it  to  tones  to  speak  for 
me.  Evidently  these  tones  do,  within  certain  limits,  speak  of  my  feelings  and 
thoughts,  for  my  overture  raises  doubts  in  the  minds  of  some  hearers,   de- 


*  Obikhod   is   a   collection    of   the  most   frequently   used   canticles   of   the   Russian 
Greek   Church. 

tThe  old  Russian  name  for  Easter. 
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spite  the  considerable  clarity  of  the  music.  In  any  event,  in  order  to  appre- 
ciate my  overture,  even  ever  so  slightly,  it  is  necessary  that  the  hearer  should 
have  attended  Easter  morning  service  at  least  once,  and,  at  that,  not  in  a 
domestic  chapel,  but  in  a  cathedral  thronged  with  people  from  every  walk  of 
life,  with  several  priests  conducting  the  cathedral  service — something  that 
many  intellectual  Russian  hearers,  let  alone  hearers  of  other  confessions, 
quite  lack  nowadays.  As  for  myself,  I  had  gained  my  impressions  in  my 
childhood  passed  near  the  Tikhvin  monastery  itself." 

The  score,  dedicated  to  the  memory  of  Moussorgsky  and  Borodin, 
calls  for  these  instruments:  three  flutes  (the  third  interchangeable 
with  a  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  three  kettledrums,  Glock- 
enspiel, triangle,  cymbals,  bass  drum,  tam-tam,  harp;  first  violins, 
20-12,  second  violins,  18-10 ;  violas,  14-8 ;  violoncellos,  12-8 ;  double- 
basses,  10-6. 

The  first  performance  of  the  overture  in  Boston  was  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  October  23,  1897,  Emil 
Paur  conductor.  The  programme  also  comprised:  Gernsheim's 
Violin  Concerto  in  D  major  (first  time  in  Boston),  I.  Schnitzler 
violinist;  Schumann's  Symphony  No.  1;  Tchaikovsky's  Italian 
Capriccio  (first  time  in  Boston). 

A  programme  in  Russian  and  French  is  printed  on  a  fly-leaf  of 
the  score:  two  verses  from  Psalm  LXVIL,  six  verses  from  the  six- 
teenth chapter  of  the  Gospel  according  to  Mark,  and  further  mat- 
ter written  by  the  composer.  The  Biblical  quotations  are  given  in  the 
old  Slavonic  tongue,  which  is  still  used  in  the  Russian  liturgy. 
Rimsky-Korsakov's  part  of  the  programme  is  in  modern  Russian. 
The  French  version  of  Psalm  LXVIL  states  that  it  is  a  translation 
of  the   Septuagint  adopted  by  the  Russian   Church;   this  Psalm 
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therein  is  numbered  LXVII.  In  the  King  James  English  version  it 
isLXVIII. 

Let  God  arise,  let  his  enemies  be  scattered : 

Let  them  also  that  hate  him,  flee  before  him. 

As  smoke  is  driven  away,  so  drive  them  away : 

As  wax  melteth  before  the  fire, 

So  let  the  wicked  perish  at  the  presence  of  God. — Psalm  LXVII. 

And  when  the  Sabbath  was  past.  Mary  Magdalene,  and  Mary  the  mother 
of  James,  and  Salome,  had  bought  sweet  spices,  that  they  might  come  and 
anoint  him.  And  very  early  in  the  morning,  the  first  day  of  the  week,  they 
came  unto  the  sepulchre  at  the  rising  of  the  sun :  And  they  said  among  them- 
selves, Who  shall  roll  us  away  the  stone  from  the  door  of  the  sepulchre? 
(And  when  they  looked,  they  saw  that  the  stone  was  rolled  away,  for  it  was 
very  great.)  And  entering  into  the  sepulchre,  they  saw  a  young  man  sitting 
on  the  right  side,  clothed  in  a  long  white  garment ;  and  they  were  affrighted. 
And  he  saith  unto  them,  Be  not  affrighted ;  ye  seek  Jesus  of  Nazareth,  which 
was  crucified :  he  is  risen. — St.  Makk  xvi. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they 
who  hated  Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit !"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the 
Archangels'  trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Re- 
surrexit !"  sing  the  priests  in  the  temples,  in  the  midst  of  clouds  of  incense, 
by  the  light  of  innumerable  candles  to  the  chiming  of  triumphant  bells. 

The  overture  begins  with  an  Introduction  (Lento  mystico,  D 
minor,  5-2  time)  in  which  a  melody  of  the  Kussian  Church  is  given 
to  the  wood-wind.  The  strings  take  it  up.  A  cadenza  for  the  solo 
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violin  leads  to  a  section  in  which  the  solo  violoncello  repeats  a 
phrase.  The  opening  chant  is  now  given  to  the  trombones.  Strings 
answer  antiphonally.  The  solo  violin  has  another  cadenza,  Andante 
lugubre,  sempre  alia  breve.  A  portion  of  the  chant  is  developed. 

The  main  body  of  the  overture,  Allegro  agitato,  D  minor,  2-2, 
begins  with  the  exposition  and  development  of  the  first  theme,  which 
is  taken  from  the  ecclesiastical  melody  of  the  Introduction,  first 
in  the  strings  and  clarinet,  then  in  a  steadily  fuller  orchestra.  The 
second  theme,  Poco  piu  sostenuto  e  tranquillo,  E  minor,  is  allotted 
to  the  violins  (two  of  them  in  altissimo  play  harmonics)  against 
repeated  chords  in  the  wood-wind  and  a  triplet  figure  for  the  harp. 
A  call  is  sounded  by  horns  and  trumpets.  A  new  section  follows 
with  much  work  for  percussion  instruments.  "Note  the  imitation 
of  a  deep-toned  bell  in  the  gong."  There  is  a  church-like  return  of 
the  second  theme  in  the  wood-wind,  and  then  a  recitative,  Maestoso, 
for  the  trombone,  accompanied  by  sustained  harmonies  for  the 
violoncellos  and  double-basses.  The  first  theme  reappears.  There 
is  the  customary  recapitulation  section,  more  extended,  with  very 
different  instrumentation.  The  coda  is  long.  At  the  end  the  second 
theme  is  sounded  vigorously  by  trombones  and  lower  strings. 
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When  this  overture  was  first  played  in  Boston  (1897),  William 
Foster  Apthorp,  then  the  editor  of  the  Boston  Symphony  Orches- 
tra's programme  books,  wrote:  "As  far  as  this  overture  can  be 
considered  to  adhere  to  the  traditional  form,  its  form  is  that  of  the 
sonatina,  rather  than  that  of  the  sonata;  there  is  no  free  fantasia 
proper.  But  the  development  assumes,  from  the  beginning,  so  much 
of  the  character  of  working-out  that  the  form  loses  whatever  of 
elementary  simplicity  might  be  taken  to  be  implied  in  the  term 
'sonatina.'  Upon  the  whole  the  development  is  very  free." 


Montagu-Nathan,  writing  of  Kiinsky-Korsakov,  tells  us  that  in 
this  Overture  we  obtain  "a  glimpse  of  the  composer's  spiritual  out- 
look, and  observe  once  more  his  inclination  toward  pantheism.  In 
this  work  he  has  sought  to  emphasize  the  contrast  between  the 
orthodox  celebration  of  festivals  and  the  pagan  rites  in  which  they 
originated.  Even  the  bell  music  in  which  he  reproduces  the  sounds 
he  heard  as  a  boy,  when  he  lived  near  the  Tikhvin  Monastery,  evokes 
from  him  an  idea  which  would  hardly  commend  itself  to  the  con- 
ventionally devout;  he  prefers  to  regard  it  as  a  species  of  instru- 
mental dance  music,  sanctioned  by  the  orthodox  Russian  Church." 
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ENTR'ACTE 


ENTER  THE  PIANOLA 

(Ernest  Newman  in  the  Sunday  Times,  London) 

Some  fifteen  or  sixteen  years  ago  I  used  to  edit  a  little  magazine 
entitled  The  Piano-Player  Review.  It  was  remarkable  more  for  the 
intelligence  and  enthusiasm  of  its  contributors  than  for  the  extent 
of  its  circulation,,  and  it  died  in  the  flower  of  its  youth  from 
pernicious  anaemia  of  the  financial  system.  But  I  flatter  myself  that 
it  did  a  certain  amount  of  good  during  its  brief  career.  It  stuck  up 
gallantly  for  the  claim  of  the  Pianola  and  its  fellows  to  be  regarded 
not  as  mere  bundles  of  mechanism  but  as  musical  instruments  of  a 
new  type.  It  was  difficult  to  persuade  people  of  this  in  those  days, 
and  a  good  deal  of  opposition,  quite  natural  under  the  circum- 
stances, came  from  the  piano  teachers,  who  saw,  or  thought  they 
saw,  their  business  interests  threatened  by  the  "mechanical"  instru- 
ment. We  tried  to  point  out  to  them,  politely  and  sympathetically, 
that  if  the  worst  came  to  the  worst,  they  could  make  an  honest  living 
teaching  people  to  play  the  Pianola,  for  inasmuch  as  that  instru- 
ment, as  those  familiar  with  it  know,  takes  a  bit  of  learning,  it 
could  do,  by  inference,,  with  a  bit  of  teaching. 

Like  all  the  other  great  benefactors  of  humanity,  we  were  a  little 
before  our  time.  We  had  to  wait  for  the  logic  of  events  to  justify  us ; 
and  events  have  now  obliged  in  the  handsomest  possible  way.  One 
result  of  the  great  developments  of  wireless  and  the  gramophone 
has  been  to  make  most  people  less  willing  than  they  used  to  be  to 
go  to  a  vast  amount  of  trouble  in  order  to  make  music  at  home 
for  themselves;  and  as  the  piano  is  the  instrument  of  the  home, 
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and  as  these  are  crowded  days  in  which  our  busy  young  people  are 
not  inclined  to  sit  at  home  grinding  out  scales,  the  piano  teachers 
are  beginning  to  be  conscious  of  a  slight  draught.  The  more  sensible 
of  them  now  see  that  rather  than  not  teach  anything  at  all  it  is 
better  to  teach  the  Pianola.  I  do  not  know  whether  the  Wimbledon 
Conservatoire  of  Music  is  the  first  institution  to  include  this  in  the 
curriculum,  but  it  is  the  first  of  which  I  have  heard:  from  a 
prospectus  that  has  reached  me  I  observe  that  the  Conservatoire 
now  has  regular  classes  for  Pianola  solo  playing  and  accompani- 
ment. Last  July  it  gave  a  public  demonstration  of  the  capacities  of 
the  instrument,  Mr.  Keginald  Keynolds  taking  the  solo  part  in  the 
Schumann  piano  concerto  on  the  Pianola,  and  Mr.  Harry  Ellingham, 
another  expert  whom  I  have  more  than  once  seen  in  action,  accom- 
panying various  songs  on  the  same  instrument. 

It  is  really  time  the  old  prejudice  against  the  Pianola  and  its 
fellows  broke  down.  There  is  a  certain  fun  in  doing  things  for 
oneself  as  well  as  in  watching  other  people  do  them,  even  if  we 
cannot  do  them  quite  as  well  as  the  professionals ;  no  sensible  person 
is  going  to  give  up  playing  tennis  because  he  is  not  a  Tilden  or 
a  Borotra.  And  as  it  happens,  with  the  Pianola  the  average  intel- 
ligent music  lover  can  often  make  a  better  show  than  all  but  half 
a,  dozen  pianists  of  the  very  front  rank.  The  ordinary  pianist  may 
dispute  this;  but  to  any  unprejudiced  person  the  facts  are  patent. 
There  is  no  difficulty  about  playing  the  piano;  one  could  teach  a 
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horse  to  do  it  if  the  horse  had  the  necessary  fingers.  It  means 
nothing  more  than  leathering  away  for  a  few  years  at  exercises ; 
and  at  the  end  of  all  this  the  average  pianist  does  not  play  nearly 
as  well  as  a  first-rate  Pianolist  like  Mr.  Reynolds  or  Mr.  Ellingham. 
He  has  not  anything  like  the  technique  of  the  Pianola,  while 
there  is  very  little  in  the  way  of  nuancing  that  he  can  do  with  his 
fingers  that  the  skilled  Pianolist  cannot  do  with  his  foot  pressures 
and  his  levers. 

I  am  not  suggesting  for  a  moment  that  we  should  entirely  give 
up  playing  by  hand.  It  is  better  to  be  able  to  play  moderately  well 
than  not  to  be  able  to  play  at  all ;  there  is  always  a  certain  amount 
of  music,  new  and  old,,  that  one  likes,  for  various  reasons,  to 
work  through  at  the  piano.  But  since  the  attainment  of  a  completely 
serviceable  technique  means  years  of  drudgery — the  results  even 
at  the  end  of  that  time  being  unsatisfactory  unless  you  happen  to 
have  been  born  with  a  unique  combination  of  qualities,  mental  and 
physical — why  should  the  plain  man  go  through  it  all  when  the 
Pianola  will  place  the  greater  part  of  the  best  music  in  the  world 
at  his  service? 

Either  a  man  has  the  real  musical  instinct  or  he  hasn't.  If  he 
hasn't,  he  will  play  just  as  mechanically  with  the  Pianola  as  he 
would  with  his  fingers;  but  at  any  rate  with  the  Pianola  he  can 
be  note-correct  in  the  most  difficult  music  ever  written.  If  he  has 
a  genuine  musical  instinct,  there  are  abundant  opportunities  for 
him  to  exercise  it  in  his  Pianola  playing;  and  he  has  this  advantage 
that  technically  he  begins  without  effort  at  a  point  it  will  take 
the  hand  pianist  years  of  dreary  practising  to  reach.  Moreover, 
being  untroubled,  while  he  is  playing,  by  any  problems  of  finger 
technique,  he  has  the  whole  of  his  mental  energy  to  devote  to 
interpretation. 

The  only  question,  then,  is  the  extent  to  which  the  Pianola  lends 
itself  to  imaginative  interpretation  and  to  the  production  of  the 
finer  shades  of  tones  and  timbres.  As  regards  all  this,  I  need  not 
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point  to  the  performances  of  consummate  Pianola  technicians  like 
Mr.  Ellingham  and  Mr.  Reynolds.  I  prefer  to  leave  it  to  the  judg- 
ment of  anyone  who  has  himself  worked  seriously  at  the  Pianola. 
Years  ago,  when  I  had  more  time  to  spare  than  I  have  now,  I 
worked  hard  at  it  and  developed  a  technique  that  was  an  agreeable 
surprise  even  to  myself,  for  I  started  out  with  a  certain  prejudice 
against  the  "mechanical"  instrument.  Circumstances  made  it  im- 
possible for  me  to  do  anything  at  all  in  this  line  for  many  years; 
and  when,  a  little  while  ago,  I  thought  I  would  like  to  try  again, 
and  ran  through  a  Chopin  Ballade  in  which  I  used  rather  to  fancy 
myself,  the  results  were  so  appalling  that  I  gave  it  up:  I  could 
control  neither  rhythm  nor  accent. 

Let  no  one  imagine  that  all  he  has  to  do  with  the  Pianola  is  to 
put  the  roll  in  and  grind  away;  if  he  does  that,  the  outcome  will 
probably  be  something  hardly  better  than  what  we  can  hear  at 
any  ordinary  piano  recital.  The  Pianola  demands  study  if  it  is  to 
be  played  well;  but  the  beauty  of  it  is  that  any  really  musical 
person  who  feels  disposed  to  undertake  that  study  can  begin  tech- 
nically, as  I  have  said,  at  a  point  that  the  average  hand  pianist 
may  or  may  not  have  reached  after  five  years  of  misery  to  himself 
and  torture  to  his  fellow-citizens.  The  Pianola  decidedly  takes  some 
learning,  which  implies  that  it  takes  some  teaching;  and  for  that 
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reason  I  am  glad  to  see  that  at  least  one  Conservatoire  has  started 
classes  in  the  subject.  Private  teachers  who  find  that  pupils  for  the 
hand-played  piano  do  not  roll  up  in  the  same  numbers  as  of  old 
might  do  worse  than  sit  down  and  do  a  little  hard  thinking  on  the 
matter.  It  is  as  certain  as  anything  can  be  that  never  again  will 
the  young  people,  and  especially  the  young  female  of  the  species, 
who  has  a  better  time  now  than  she  has  ever  had  since  the  world 
began,  submit  as  a  matter  of  course  to  years  of  the  old-style 
drudgery  on  the  piano  stool;  some  of  them  will,  but  not  enough  to 
maintain  the  piano-teaching  industry  in  its  former  prosperity.  But 
they  will  be  as  glad  as  ever  to  make  music  for  themselves  at  home 
if  they  can  be  shown  a  short  cut  to  it.  That  short  cut  is  provided  by 
the  Pianola;  and  there  is  a  future  for  the  teachefr  who  can 
teach  that. 


Symphony  in  C  minor,  No.  1,  Op.  68  ...         Johannes  Brahms 
(Born  at  Hamburg:,  May  7,   1S33 ;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim :  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound  ?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2,138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of 
the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms  heard 
in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony.  It  im- 
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pressed  him  greatly,  so  that  he  resolved  to  write  a  symphony  in  the 
same  tonality.  That  year  he  was  living  in  Hanover.  The  madness  of 
Schumann  and  his  attempt  to  commit  suicide  by  throwing  himself 
into  the  Rhine  (February  27,  1854)  had  deeply  affected  him.  He 
wrote  to  Joachim  in  January,  1855,  from  Dtisseldorf :  "I  have  been 
trying  my  hand  at  a  symphony  during  the  past  summer,  have  even 
orchestrated  the  first  movement,  and  have  composed  the  second  and 
third."  This  symphony  was  never  completed.  The  work  as  it  stood 
was  turned  into  a  sonata  for  two  pianofortes.  The  first  two  move- 
ments became  later  the  first  and  the  second  of  the  pianoforte  con- 
certo in  D  minor,  and  the  third  is  the  movement  "Behold  all  flesh" 
in  "A  German  Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over 
Brahms,  as  the  composer  of  the  C  minor  Symphony.  The  contents  of 
the  symphony,  according  to  Kalbeck,  portray  the  relationship  be- 
tween Brahms  and  Robert  and  Clara  Schumann.  The  biographer 
finds  significance  in  the  first  measures  poco  sostenuto  that  serve  as 
introduction  to  the  first  Allegro.  It  was  Richard  Grant  White  who 
said  of  the  German  commentator  on  Shakespeare  that  the  deeper  he 
dived  the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of  his 
sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently,  in 
the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 
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In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early  ver- 
sion of  the  first  movement  of  the  symphony.  It  was  then  without 
the  introduction.  The  first  movement  was  afterwards  greatly 
changed.  Walter  Niemann  quotes  Brahms  as  saying  that  it  was  no 
laughing  matter  to  write  a  symphony  after  Beethoven;  "and  again, 
after  finishing  the  first  movement  of  the  First  Symphony,  he  ad- 
mitted to  his  friend  Levi :  'I  shall  never  compose  a  symphony !  You 
have  no  conception  of  how  the  likes  of  us  feel  when  we  hear  the 
tramp  of  a  giant  like  him  (Beethoven)  behind  us.'  " 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted  from  manuscript. 
Brahms  was  present.  There  was  a  performance  a  few  days  later  at 
Mannheim,  where  Brahms  conducted. 

Why  Dessoff?  Brahms  had  written  regarding  the  conductor  of 
the  Viennese  Philharmonic  concerts :  "Dessoff  now  is  absolutely  not 
the  right  man  in  any  way  for  this,  the  only  enviable  post  in  Vienna ; 
there  are  special  reasons  why  he  continues  to  beat  time,  but  not  a 
soul  approves.  The  orchestra  has  positively  deteriorated  under  him." 
Dessoff  had  resigned  this  appointment  in  Vienna  because  the  Phil- 
harmonic declined  to  play  Brahms's  Serenade  in  A  major;  and 
Brahms  was  attached  to  Carlsruhe,  for  Hermann  Levi,  the  prede- 
cessor of  Dessoff,  had  made  it  a  Brahms  city  by  introducing  his 
works. 

Richard  Specht,  stating  that  the  first  symphony  made  its  way 
slowly — even  Hanslick  was  from  being  enthusiastic — attributes  the 
fact  largely  to  unsatisfactory  interpretations. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  January  3,  1878.  Carl  Zerrahn  conducted.  The  pro- 
gramme was  as  follows:  Weber,  Overture  to  "Euryanthe" ;  Grieg, 
Pianoforte  concerto  (William  H.  Sherwood,  pianist)  ;  Gade,  Alle- 
gretto from  the  Third  Symphony ;  Pianoforte  solos ;  Handel,  Fugue 
in  E  minor;  Chopin,  Nocturne  in  F  sharp,  Op.  15,  No.  2;  Bargiel, 
Scherzo  from  Suite,  Op.  31 ;  Brahms,  Symphony  in  C  minor,  No.  1. 
John  S.  Dwight  wrote  in  his  Journal  of  Music  that  the  total  im- 
pression made  on  him  was  "as  something  depressing  and  unedifying, 
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a  work  coldly  elaborated,  artificial;  earnest  to  be  sure,  in'  some 
sense  great,  and  far  more  satisfactory  than  any  symphony  by  Raff, 
or  any  others  of  the  day,  which  we  have  heard;  but  not  to  be  men- 
tioned in  the  same  day  with  any  symphony  by  Schumann,  Mendels- 
sohn, or  the  great  one  by  Schubert,  not  to  speak  of  Beethoven's. 
.  .  .  Our  interest  in  it  will  increase,  but  we  foresee  the  limit;  and 
certainly  it  cannot  be  popular;  it  will  not  be  loved  like  the  dear 
masterpieces  of  genius."  The  Harvard  Musical  Association  gave  a 
second  performance  on  January  31,  1878. 

The  first  movement  opens  with  a  short  introduction,  Un  poco 
sostenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first 
movement  proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement. 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there 
are  hints  of  the  themes  of  the  allegro  which  follows.  Here  William 
Foster  Apthorp  should  be  quoted: 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn  and 
afterward  the  flute  pour  forth  an  utterly  original  melody,  the  char- 
acter of  which  ranges  from  passionate  pleading  to  a  sort  of  wild 
exultation,  according  to  the  instrument  that  plays  it.  The  coloring 
is  enriched  by  the  solemn  tones  of  the  trombones,  which  appear  for 
the  first  time  in  this  movement.  It  is  ticklish  work  trying  to  dive 
down  into  a  composer's  brain,  and  surmise  what  special  outside 
source  his  inspiration  may  have  had;  but  one  cannot  help  feeling 
that  this  whole  wonderful  episode  may  have  been  suggested  to 
Brahms  by  the  tones  of  the  Alpine  horn,  as  it  awakens  the  echoes 
from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
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Bernese  Oberland.*  This  is  certainly  what  the  episode  recalls  to 
anyone  who  has  ever  heard  those  poetic  tones  and  their  echoes.  A 
short,  solemn,  even  ecclesiastical  interruption  by  the  trombones  and 
bassoons  is  of  more  thematic  importance.  As  the  horn-tones  grad- 
ually die  away,  and  the  cloudlike  harmonies  in  the  strings  sink 
lower  and  lower — like  mist  veiling  the  landscape — an  impressive 
pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in  C  major,  4-4 
time).  The  introductory  Adagio  has  already  given  us  mysterious 
hints  at  what  is  to  come;  and  now  there  bursts  forth  in  the  strings 
the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn  to  Joy, 
which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by  sheer- 
affinity  of  nature,  flows  into  strains  from  the  similar  melody  in  the 
Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call  it  plagia- 
rism :  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  or- 
chestra fortissimo  (without  trombones).  The  second  theme  is  an- 
nounced softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted 
at  in  the  introduction  are  brought  in  and  developed  with  some  new 
ones.  The  coda  is  based  chiefly  on  the  first  theme. 

Br.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Pro- 
metheus Unbound"  "the  true  parallel"  to  this  symphony. 


Errata  :  Programme  Book  of  March  27-28,  1931.  Page  1404 ;  9th 
line  from  the  bottom.  For  "friends"  read  "fiends."  Page  1390;  8th 
line  from  bottom.  For  "Winterfield"  read  "Winterfeld." 

*There  has  lately  been  an  attempt  to  prove  that  Brahms  had  in  mind  the  solemn 
notes  of  "Big  Ben"  in  London.  Brahms  never  was  in  London,  but  a  friend  told  him 
about  "Big  Ben"  and  gave  him  the  notation  ! — P.  H. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 

Next  week  the  orchestra  will   give  concerts  in  New  York  and 

Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

April  seventeenth  and  eighteenth 


Twenty-Second  Programme 


FRIDAY  AFTERNOON,  APRIL  17,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  18,  at  8.15  o'clock 


Schumann     ....         Overture  to  Byron's  "Manfred,"  Op.  115 

Schumann     .         .         .         Concerto  for  Violoncello  in  A  minor,  Op.  129 
Nicht  zu  schnell — Langsam — Sehr  lebhaft. 


Schumann     .         .         .         ..        Symphony  No.  1  in  B-flat  major,  Op.  38 

I.  Andante  un  poco  maestoso ;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.  Trio".  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
GREGOR  PIATIGORSKY 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  April  16,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played   at  these  concerts  may   be  seen  in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Sunday  Afternoon,  April  12 
at  330 


Baritone 


Sunday  Afternoon,  April  19,  at  3.30 


PROGRAMME 

I. 

Sonata   in    B   minor LISZT 

Lento  assai — Allegro  energico 
Andante  sostenuto — Allegro  energico 
Stretta  quasi   presto — Allegro  moderato 
(played  without  interruption) 

INTERMISSION 

II- 
Chorale  in   G  minor BACH 

(Arranged  by  Busoni) 
Rondo  in  E-flat  major HUMMEL 

Toccata '. PROKOFIEFF 

Two  Mazurkas  : 

C-sharp   minor 

C-sharp   minor 
Two  Etudes  : 

F  major,  Op.  10 

B-flat  minor,  Op.  25 
Polonaise  in  A-flat  major 


Thursday 

APR.  23 

at  8.15 
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INSTANT  POSSESSION 
OF  A  STEINWAY*  ♦♦ 
PAY  AT  YOUR  LEISURE 


By  depositing  10%  of  a  Steinway's  price,  you  can  have  the  great 
piano  delivered  to  your  home  at  once.  A  generous  purchase  plan 
makes  it  possible  for  a  family  enjoying  a  modest  income  to  obtain 
the  Steinway  .  .  .  distribute  payment  for  it  over  a  period  of  three 
years.  •  In  this  way  a  Steinway,  rich  in  tone,  beautiful  of  line, 
can  become  part  of  all  those  homes  where  thousands  of  teach- 
ers, students  and  music  lovers 
have  longed  to  own  the  one 
supreme  musical  instrument  .  .  . 
the  piano  that  nearly  every  great 
musician  since  Wagner  has  fa- 
vored. •  There  are,  in  addition 
to  the  standard  Steinway  models, 
graceful  period  designs  reflect- 
ing the  notable  eras  of  art  and 
decoration.  But  there  is  only 
one  quality  of  Steinway,  and 
that  is  the  highest.  Make  your 
visit  to  your  nearest  Steinway 
dealer  today  and  listen  to  the 
instrument  that  would  fit  most 
appropriately  into  your  home. 


ITEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 

A   new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     $Q"T^ 
Babp    Grand    at   *UT5       •      10%     QOWI1     balance  in  three  years 

\-  ilic  Steinway  in  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

sed  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &   Sons,   Steinway  Hall,   109   West  57th   Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 

1490 


fc 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.              Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Lcvcen,  P.                       Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                           Fiedler,  B. 

Bryant,  M. 
Murray,  *J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                 Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                     Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.             Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Polatschck,  V.               Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                     Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                     Piller,  B. 

Horns. 

Horns. 

Trumpets.                         Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G.                       Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                   Kenfield,  L. 
Ferret,  G.                       Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                       Librarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  I. 
14&1 

Cfa.attMrr  Sc  Co. 


BOSTON  COMMON 


TREMONT  AT  WEST  STREET 


Distinctive 

Dresses 

$65  ^  ®88 


There  is  scarcely  a  woman  in  the 
world  who  does  not  take  pleasure 
in  a  dress  which  gives  her  personal 
attractiveness  .  .  .  the  reason  why 
so  many  women,  noted  for  being 
well  dressed,  look  to  Chandler  &  Co. 
for  those  authentic  fashions  which 
enhance  their  brilliant  individuality. 


Chiffon  bolero  dress  sketched  has 
rhine stone  studded  yoke,  $88 


Women's  Gowns — Second  Floor 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Twenty-Second  Programme 


FRIDAY  AFTERNOON,  APRIL  17,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  18,  at  8.15  o'clock 


Schumann      . 


Overture  to  Byron's  "Manfred,"  Op.  115 


Schumann 


Concerto  for  Violoncello  in  A  minor,  Op.  129 
Nicht  zu  schnell— Langsam — Sehr  lebhaft. 


Schumann     ....         Symphony  No.  1  in  B-flat  major,  Op.  38 

I.  Andante  un  poco  maestoso ;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.  Trio:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
GREGOR  PIATIGORSKY 


There  will  be  an  intermission  before  the  symphony 


Original  plans  for  Symphony  Hall  by  Charles  F.  McKim  are  now  to  be  seen  in  a 
central  case  of  the  exhibition  in  the  first  balcony  foyer 
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T&g  first  step 


Your  own  individual  trip  to  Hurope 

can  begin  to  your  advantage  with  a  call  on  Raymond -Whitcomb 
and  a  talk  with  a  man  who  knows  Europe  as  thoroughly  as  you  may 
know  New  York  and  Florida. 

He  might  tell  you,  for  example,  that  northern  France  is  likely  to  be 
cold  in  the  Fall,  but  that  the  Riviera  is  delightful  then,  and  less  ex- 
pensive than  in  the  Winter;  or  that  the  French  and  Spanish  go  to 
Biarritz  in  the  Summer  and  at  Easter,  and  the  English  in  the  Winter. 

He  could  direct  you  to  lovely  resort  hotels  that  were  once  the  villas 
of  queens  and  empresses.  He  might  tell  you  that  the  "Meurice"  in 
Paris  is  the  choice  of  the  King  of  Spain;  or,  that  at  the  "Bristol" 
in  Vienna  you  should  have  a  room  on  the  court,  if  you  value  quiet. 

If  you  will  let  him  know  when  you  would  like  to  start,  he 
can  tell  you  what  ships  will  sail  then;  show  you  their  deck 
plans,  and  help  you  select  your  liner  and  your  stateroom. 

If  you  will  tell  him  how  long  you  plan  to  travel  Abroad,  what  places 
you  wish  to  visit,  the  sort  of  hotels  you  prefer,  and  that  sort  of  thing, 
he  will  promptly  set  to  work  to  lay  out  an  individual  trip  for  you 
that  will  meet  your  wishes  in  every  particular. 

Bring  your  travel  questions  and  requirements  to  Raymond  -Whitcomb 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON,  MASSACHUSETTS 

165  Tremont  Street,  Tel.  Hancock  7820        122  Newbury  Street,  Tel.  Kenmore  2870 
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Overture  to  Byron's  "Manfred,"  Op.  115    .    .    Robert  Schumann 
(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856) 

Schumann,  as  many  other  Germans  of  his  day,  was  a  passionate 
admirer  of  Byron.  He  wrote  a  chorus  and  an  aria  for  an  opera, 
founded  on  "The  Corsair,"  but  he  abandoned  his  purpose,  and  the 
music  was  not  published.  He  set  to  music  three  of  the  "Hebrew 
Melodies."  His  perturbed  spirit  found  delight  in  "Manfred,"  and 
he  said  that  he  never  devoted  himself  to  composition  with  such 
lavish  love  and  concentration  of  power  as  in  writing  the  music  of 
"Manfred."  Wasielewski  tells  us  that,  when  Schumann  once  read 
the  poem  aloud  at  Diisseldorf,  his  voice  broke,  he  burst  into  tears, 
he  was  so  overcome  that  he  could  read  no  more. 

His  music  to  "Manfred"  was  written  for  performance  in  the 
theatre.  Yet  he  made  changes  in  the  text :  he  introduced  four  spirits 
instead  of  seven  in  the  first  act;  he  abridged  the  songs  of  these 
spirits ;  he  disregarded  the  significance  of  the  seventh,  that  saith : — ■ 

The  star  which  rules  thy  destiny 
Was  ruled,  ere  earth  began,  by  me ; 

he  curtailed  the  incantation  scene,  shortened  the  dialogue,  neglected 
the  opportunity  offered  in  the  "Song  of  the  Three  Destinies,"  and  at 
the  close  introduced  a  "Chorus  from  a  Distant  Cloister." 


CHORUSES   by  MABEL  W,  DANIELS 
Notable  Performances  this  Season 

EXULTATE   DEO 

(Mixed  Chorus  and  Orchestra)      Performed  at  Symphony  Hall 

HANDEL  AND  HAYDN  SOCIETY,  Thompson  Stone,  Conductor 

SONGS  OF  ELFLAND      The  Fairy  Road— The  Fairy  Ring 

(Women's  Voices,  Soprano  Soli,  Flute,  Harp  and  Strings) 
Performed  at  Repertory  Hall  and  Boston  Public  Library 

CHORUS  OF  THE  MASSACHUSETTS  FEDERATED  WOMEN'S  CLUBS 

George  Sawyer  Dunham,  Conductor 

Also  by  THE  PHILADELPHIA  MUSIC  CLUB,  PHILADELPHIA 

Dr.  H.  A.  Matthews,  Conductor 

THE  HOLY  STAR     (Women's  Voices) 

THE  MADRIGAL  CLUB,  DETROIT,  Charles  Frederic  Morse,  Conductor 

THROUGH  THE  DARK  THE  DREAMERS  CAME     (Mixed  Voices) 

Performed  at  Jordan  Hall 
PEOPLE'S  CHORAL  UNION,  Leland  A.  Arnold,  Conductor 

THROUGH  THE  DARK  THE  DREAMERS  CAME     (Women's  Voices) 

To  be  performed  at  the  Spring  Convention  of  the  Massachusetts  State  Federation 
of  Women's  Clubs  at  Swampscott,  May  19th 

MASSED  CHORUS  OF  THE  STATE  FEDERATION  OF  WOMEN'S  CLUBS 
Amy  Young  Burns,  Conductor 

Also  by  WOMEN'S  REPUBLICAN  CLUB  CHORUS,  Arthur  Fiedler,  Conductor 

THE  MADRIGAL  CLUB,  DETROIT,  Charles  Frederic  Morse,  Conductor 

SARAH  LAWRENCE  COLLEGE,  BRONXVILLE,  Paul  Belucci,  Conductor 

5.  SCHMIDT 
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Schumann  told  Richard  Pohl  that  he  preferred  the  German  trans- 
lation of  Byron's  tragedy  by  Posgaru  to  the  one  by  Bottger.  Pos- 
garu's  was  used  for  the  first  stage  performance  at  Weimar  in  1852. 
Selections  for  concert  use  have  been  made  by  Friedrich  Roeber, 
Pohl,  Otto  Devrient,  L/udwig  Wtillner,  and  Ernst  v.  Possart. 

*    * 

In  1849  (May  31)  he  wrote  to  Franz  Liszt  at  Weimar:  "I  have 
practically  finished  one  rather  big  thing — the  music  to  Byron's 
'Manfred.'  It  is  arranged  for  dramatic  performance,  with  an  over- 
ture, entr'actes,  and  other  occasional  music,  for  which  the  text  gives 
ample  scope."  On  December  21,  1851,  he  wrote  to  Liszt:  "I  am 
returning  'Manfred'  herewith.  I  have  examined  text  and  music 
again,  with  the  assistance  of  Hildebrandt  and  Wolfgang  Mtiller, 
and  I  think  it  may  now  be  risked  on  the  stage.  I  am  now  convinced 
that  all  the  apparitions  must  come  on  as  real  people.  I  intend  writ- 
ing to  Mr.  Genest  (manager  of  the  Weimar  Theatre)  later  about 
certain  stage  arrangements.  As  to  the  music,  dear  friend,  I  hope  you 
will  like  the  overture.  I  really  consider  it  one  of  the  finest  of  my 
brain  children,  and  wish  you  may  agree  with  me.  In  the  melodra- 
matic portions,  where  the  music  accompanies  the  voice,  half  the 
strings  would  be  sufficient,  I  imagine.  These  matters  can  be  decided 


ENDURING 
VALUE 

Fine  things  survive, 

whether  in  music  or  in 

jewels.  Flawless  gems, 

supreme  craftsmanship 

and   beauty   of  design 

give  enduring  value .  .  . 

As  an  example,  this  fine  brooch     .     .     .     one  of  the  products 

of  our  own  Shop.    You  should  see  these  beautiful  pieces  of 

diamond  and  platinum  jewelry,  made  from  designs  prepared 

exclusively  for  us  in  Paris,  and  now  offered  at  the  lowest  prices 

in  years. 

BIGELOW,  KENNARD  &  G©. 

8-1C12  WEST  STREET  (at  W.shin8ten),  BOSTON 
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JSIot  different  with  a 

«Je  ne  sais  quoi.d 

ie  phrase  annoys  us.  \Vrhen  we've  racked  our  brains, 
searched  the  markets  ana*  harried  our  -workrooms  to 
produce  something  different  you  may  be  sure  we  can 
tell  you  exactly  what  the  difference  is  ...  an  im- 
ported material,  the  way  a  collar  turns  up  or  down, 
a  row  of  buttons,  or  maybe  just  a  trifling  flower  no 
one  else  has  thought  of  using. 

^  HOLLANDER  6.A& 

202  BOYLSTON  STREET 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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at  rehearsal.  The  main  thing  is  still,  of  course,  the  impersonation 
of  Manfred,  for  whom  the  music  is  but  a  setting.  I  should  be  very 
grateful  if  you  could  assist  in  bringing  home  to  the  Weimar  actors 
the  importance  of  this  fine  part." 

Clara  Schumann  entered  in  her  diary  of  1848 :  "Robert  completed 
his  opera  ["Genoveva"]  on  August  4th.  He  immediately  began  on  a 
-new  work,  a  sort  of  melodrama,  Byron's  'Manfred,'  which  stirred 
him  to  an  extraordinary  degree.  He  read  it  to  me,  and  I  was  deeply 
moved.  Robert  has  arranged  the  poem  according  to  his  own  ideas, 
to  make  it  suitable  for  a  performance  in  the  theatre,  and  he  will 
begin  composition  as  soon  as  he  has  finished  much  other  work  which 
is  pressing."  This  "other  work"  included  the  arrangement  of  the  C 
major  Symphony  for  pianoforte  (four  hands),  "a  most  boresome 
job,"  and  the  "Children's  Pieces"  ("40  Pianoforte  Pieces  for  the 
Young,"  Op.  68).  Clara  wrote  on  November  4  that  he  had  completed 
the  overture  to  "Manfred" :  "It  seems  to  me  one  of  his  most  poetic 
and  affecting  works."  She  wrote  in  her  diary  on  November  14 : 
"Robert  brought  home  at  night  a  bottle  of  champagne*  for  the 

*  Schumann's  love  of  champagne  which  began  in  his  early  days  stuck  to  him  all  his 
life;  but  whereas  it  was  his  favorite  drink,  wines,  beers  and  spirits  appealed  to  him  in 
many  forms.  When  he  arranged  a  festivity  in  1828  at  Leipsic,  champagne  flowed  in  such 
abundance  that,  as  Taeglichsbeck  reports,  "perhaps  only  the  well-seasoned  host  could  be 
said  to  be  unaffected  by  over-indulgence."  See  "Robert  Schumann"  by  Frederick  Niecks 
(London,    1925),   pp.   58,    59    and   elsewhere. 


HORSES  and  TRUSTS 

"Dearie,"   said  she  to  him  at  an  opportune  time,  "Isabella 
wishes  to  take  riding  lessons.  May  she  ? " 

"Why,  I  guess  so,"  he  replied,  visualizing  a  possible  $35.00  or 
$40.00  expense. 


interim  of  a  few  days. 


"Dearie,"  said  she  to  him,  "I've  got  to  have  a  little  larger  allow- 
ance  this  month — $300  more." 

"For  goodness  sake,  what  for?" 

"For  the  horse,  saddle  and  boots  for  Isabella." 

"Whaddya  mean?  Did  you  buy  a  horse?  I  thought " 

Not  all  wives  are  extravagant  or  irresponsible  in  spending  money,  but  a  great 
many  are  not  accustomed  to  the  handling  of  more  than  a  small  amount — at 
any  one  time. 

This  is  why  it  is  saner  to  arrange  for  a  continuance  of  your  income  through 
the  medium  of  a  trust,  handled  by  a  good  Trust  Company  or  National  Bank. 

It  would  be  a  pleasure  to  explain  the  details. 


If  you  know  who  wrote  this  ad  and 
will  write  me,  I  will  give  you  a  lovely 
family  record  book  to  record  vital 
happenings  in  your  family. 
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Fashion  'Turns 


c^uffianj 


t 


"fJiNOUGH  of  your  soft 
Hi   stuff     for     a      steady 
diet,"  said  dame  fashion  in 
braggadocio   mood   one   day 
— and    presto!    we    are    in- 
vaded   with    a    healthy    brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the   softest  furs  in  the  world  brushing 
your    cheek — for    example,    brilliant    badger,    regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough   wool    dresses    with 
plaid  bits   asserting   their  vital   Scotchiness   to   the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly    straws    in   your   newest    roll-brim    or    side- 
tipped   tricorne  hats,   at  $10  and  $15.   New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing, swashbuck- 
ling  importance. 


Slattery's 

Opposite  Boston  Common 


1 
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birthday  festival  of  the  first  section  of  his  'Manfred,'  which  he 
finished  to-day."  On  November  22  he  played  to  her  the  first  section, 
"which  must  be  very  effective  on  the  stage  and  with  the  instru- 
mentation, which  seems  to  me  wholly  original." 

The  first  performance — stage  performance — with  this  music  was 
at  Weimar,  under  Liszt's  direction,  June  13,  1852.  There  were  three 
performances.  They  who  say  that  Liszt  was  never  interested  in 
Schumann's  works  forget  this  production,  as  well  as  the  perform- 
ances of  "Genoveva"  at  Weimar  in  1855  (after  the  production  at 
Leipsic  in  1850),  the  overtures  of  these  respective  works  and  "The 
Bride  of  Messina,"  the  symphonies  in  B-flat  and  D  minor,  "Paradise 
and  the  Peri,"  and  "Faust's  Transfiguration."  At  this  performance 
at  Weimar  the  part  of  Manfred  was  played  by  Grans,  according  to 
Ramann;  but  Liszt  in  a  letter  to  Schumann  (June  26,  1852)  says 
that  the  actor  at  the  second  performance  was  Potzsch.  Liszt  had 
invited  the  composer  to  attend  the  first  performance,  and  "if  he 
should  come  alone"  to  stay  with  him  at  the  Altenburg.  He  wrote 
in  June :  "I  regret  extremely  that  you  could  not  come  to  the  second 
performance  of  your  'Manfred,'  and  I  believe  that  you  would  not 
have  been  dissatisfied  with  the  musical  preparation  and  perform- 
ance of  that  work  (which  I  count  among  your  greatest  successes). 
The  whole  impression  was  a  thoroughly  noble,  deep,  elevating  one, 
in  accordance  with  my  expectations.  The  part  of  Manfred  was  taken 
by  Mr.  P6tzsch,  who  rendered  it  in  a  manly  and  intelligent  manner." 
He  advised  him  to  write  a  longer  orchestral  introduction  to  the 
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Ahriman  chorus,  and  then  he  asked  if  he  might  keep  the  manuscript 
score  as  a  present.  This  wish  was  not  granted,  for  in  a  letter  to 
Clara  Schumann  in  the  fall  of  that  year  he  wrote :  "It  is  not  with- 
out regret  that  I  obey  your  wish,  Madame,  in  returning  to  you  the 
autograph  score  of  'Manfred/  for  I  confess  that  I  had  flattered 
myself  a  little  in  petto  that  Robert  would  leave  it  with  me  in  virtue 
of  possession  in  a  friendly  manner.  Our  theatre  possesses  an  exact 
copy,  which  will  serve  us  for  subsequent  performances  of  'Manfred' ; 
I  was  tempted  to  send  you  this  copy,  which,  for  revision  of  proofs, 
would  be  sufficient,  but  I  know  not  what  scruple  of  honor  kept  me 
from  doing  so.  Perhaps  you  will  find  that  it  is  possible  generously 
to  encourage  my  slightly  wavering  virtue,  and  in  that  case  you  will 
have  no  trouble  in  guessing  what  would  be  to  me  a  precious  reward." 
After  the  death  of  Schumann  his  wife  waged  open  and  hot  warfare 
against  Liszt  and  his  followers.  She  went  even  so  far  as  to  erase 
in  her  complete  and  revised  edition  of  her  husband's  works  the 
dedication  to  Liszt  which  Schumann  had  put  at  the  head  of  his 
Fantasie,  Op.  17. 

The  overture  to  "Manfred"  was  completed  November  4,  1848,  at 
Dresden.  It  was  published  in  October,  1852,  at  Leipsic. 

The  first  concert  performance  of  the  overture  was  in  the  Gewand- 
haus  Hall,  Leipsic,  March  14,  1852,  at  a  concert  given  by  Robert 
and  Clara  Schumann.  The  composer  conducted  from  manuscript. 
The  programme  included  Schumann's  "Der  Rose  Pilgerfahrt"  and 
Mme.  Schumann  played  Chopin's  pianoforte  concerto  in  F  minor. 
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Richard  Pohl — his  version  of  "Manf  red"  was  published  in  1858  and 
is  the  one  generally  used  in  Germany — faced  Schumann  conducting 
and  wrote:  "His  mood  was  deeply  serious;  completely  absorbed  in 
the  score,  forgetting  the  audience  altogether,  taking  little  notice  even 
of  the  orchestral  musicians,  he  lived  in  his  tones,  identified  himself 
as  it  were  with  his  task,  became  himself  Manfred.  I  felt  that  this 
work,  more  perhaps  than  any  other,  had  been  written  with  his 
heart's  blood,  that  here  he  has  spoken  from  his  inmost  soul." 

The  second  performance  was  the  one  at  Weimar  under  Liszt's 
direction,  when  all  the  "Manfred"  music  was  performed  as  described 
above.  The  overture  was  performed  at  Hamburg,  February  5,  1853, 
F.  W.  Grund  conductor;  at  Chemnitz,  Meyer  conductor,  and  at 
Oldenburg,  Pott  conductor,  in  the  winter  of  1852-53 ;  at  Carlsruhe, 
October  3,  1853,  Liszt  conductor;  and  at  Paris,  November  27,  1853, 
at  the  first  concert  of  the  Sainte  Cecile  Societe,  Seghers  conductor. 

The  first  rehearsal  of  this  overture  was  at  Dtisseldorf,  November 
4,  1851. 

Seghers's  orchestra  in  Paris  rebelled  at  the  rehearsal  of  the  over- 
ture, and  the  musicians  complained  of  the  "confused  and  intricate" 
music,  and  declared  it  to  be  unplayable ;  but  at  the  performance  the 
overture  was  eminently  successful. 

The  first  concert  performance  of  "Manfred"  was  at  Leipsic,  March 
14,  1859,  in  the  hall  of  the  Gewandhaus,  at  a  concert  given  by 
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Kobert  and  Clara  Schumann.  The  composer  led  from  manuscript. 
This  is  the  statement  made  by  Theodor  Muller-Reuter ;  but  German 
music  journals  of  1859  say  nothing  about  this  concert,  and  speak  of 
the  performance  of  the  overture  in  a  performance  of  the  "Manfred" 
music  in  the  hall  of  the  Gewandhaus,  March  24,  1859,  when  Julius 
Rietz  conducted. 

The  overture  to  "Manfred"  was  first  played  in  New  York  at  a 
Philharmonic  Concert,  November  21,  1857.  The  first  performance  in 
America  of  the  music  complete  was  on  May  8,  1869,  at  a  Philhar- 
monic Concert,  New  York,  when  Edwin  Booth  was  the  reader,  and 
the  chorus  was  made  up  of  singers  from  the  Liederkranz  Society. 

The  first  performance  of  the  overture  in  Boston  was  at  a  Harvard 
Musical  Association  Concert,  November  17,  1869.  The  first  perform- 
ance of  all  the  music  was  by  The  Cecilia,  April  24,  1880,  when 
Howard  Malcolm  Ticknor  was  the  reader. 

The  overture  is  perhaps  as  effective  in  the  theatre  as  in  the  con- 
cert hall.  It  has  been  contrasted  rather  than  compared  with 
Wagner's  "A  Faust  Overture" ;  it  has  been  the  subject  of  rhapsodies, 
the  most  romantic  of  which  is  by  Louis  Ehrlert.  Reissmann's  short 
description  is  perhaps  more  to  the  purpose: — 

"The  'Manfred'  overture  springs  wholly  from  an  attempt  to 
acquire  psychologic  development  without  any  decorative  accessories. 
Even  the  three  syncopated  opening  chords  remind  us  of  the  crime 
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Giacomo  Meyerbeer  was  born  at 
Berlin,  September  5,  ^7p^>  Named  Jakob 
Liebmann  Beer,  he  adopted  the  name  of 
Meyer  to  please  a  relative  and  gain  an 
inheritance.  Later  the  names  Meyer  and 
Beer  were  united.  Unlike  most  musicians 
who  rose  to  fame,  Meyerbeer  was  born  to 
a  family  of  great  wealth. 

Y  OUNG  Giacomo  early  showed  talent 
for  music  .  .  .  He  made  astonishing  progress 
at  the  piano.  At  nine,  he  appeared  in  public. 
Meyerbeer*  s  first  important  composition  gained 
him  an  appointment  as  composer  to  the  Court. 
His  early  operas  were  failures.  He  went  to  Italy.  Here  he  was  quick 
to  catch  the  trick  of  the  light  but  soulless  music  that  captivated  the 
heart  of  an  Italy  that  was  reveling  in  a  delirium  of  rapture.  After  his 
return  to  Berlin,  he  went  to  Paris  and  composed  French  operas  that 
brought  huge  financial  returns.  His  real  successes  lay  in  these  works. 

Meyerbeer  always  lived  simply.  He  took  great  pride  in  realizing 
that  he  could  support  himself  by  the  music  he  wrote.  His  millions 
were  largely  divided  among  his  relatives  by  will. 
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which  hangs  over  Manfred  with  its  oppressive  weight,  and  how 
plainly  we  see  the  battle  begin  in  the  slow  movement !  how  apparent 
are  all  its  elements! — Manfred's  wild,  impetuous  struggle  for  free- 
dom, in  the  syncopated  violin  motives;  the  obstinate  resistance  of 
the  dark  spirits,  and  Manfred's  guilt,  in  powerful  chords ;  Astarte's 
image  as  the  mild  consoler  in  the  sweeter  motive !  how  passionately 
the  battle  rages  in  the  Allegro,  Astarte  being  more  and  more  clearly 
revealed  as  its  central  point,  in  the  second  motive!  how  the  contest 
waxes  tumultuous  under  the  influence  of  the  dark  spirits,  and  is 
moderated  only  by  Astarte's  image,  while  the  oppressive  burden  of 
crime  is  again  brought  to  our  minds  by  the  famous  entry  of  the 
three  trumpets.  Then  this  gradually  becomes  less  agonizing  as  the 
flame  of  battle  burns  up  more  hotly  than  before,  while  that  inflex- 
ible chord  of  the  three  trumpets  seems  to  be  harmoniously  and 
melodiously  resolved ;  and  Manfred's  death  at  the  close  seems  to  be 
his  liberation  and  redemption."   (Translation  by  Miss  Alger.) 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  strings. 

It  begins  with  "three  hurried,  syncopated  gasps"  of  the  orchestra. 
An  introduction  follows,  Langsam  (slow),  E-flat  minor,  4-4.  (The 
tonality  is  E-flat  minor,  but  Schumann  wrote  the  signature  of  E-flat 


Hicksonian  Perfection  in  Suits 

It  is  not  too  early  to  order  a  spring  suit — that  graceful  garment 
which  completes  the  wardrobe  of  the  gentlewoman. 

Hickson  has  an  historical  position  in  the  tailleur — an  unparel- 
leled  record  of  perfectly  made  garments. 

The  new  silhouette  is  rendered  in  a  fascinating  fashion. 

UuckdorvaP 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 


1508 


ason 


FINESSE  .  . 

The  more 
carefully  que  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 


1509 


major,  and  wrote  in  the  G-flats  and  C-flats  as  accidentals.)  There 
are  hints  of  the  theme  of  the  following  quick  movement.  The  tempo 
is  quickened,  and  a  climax  leads  to  the  main  body  of  the  overture, 
which  begins,  In  leidenschaftlichem  Tempo  (in  a  passionate  tempo), 
E-flat  minor,  4-4,  with  the  passionate  first  theme,  which  is  developed. 
There  is  a  modulation  to  C-sharp  minor,  as  the  entrance  of  the 
second  theme  approaches.  The  second  theme  is  a  pathetic  melody, 
which  is  constantly  modulating.  This  is  known  as  the  Astarte 
melody,  for  in  the  drama  it  always  has  reference  to  Astarte,  Man- 
fred's dead  sister.  This  theme  is  developed,  and  there  are  two  sub- 
sidiary themes:  a  passionate  one  in  F-sharp  minor;  tile  other,  in 
F-sharp  major,  is  more  peaceful.  The  first  part  merges  gradually 
into  the  free  fantasia.  Near  the  end  of  the  working-out  section  there 
is  a  new  and  frantic  theme  for  violas  and  violoncellos.  At  the  begin- 
ning of  the  third  part  the  first  theme  returns  in  the  tonic,  but  there 
are  deviations  from  the  plan  of  the  first  part.  The  coda  is  short  and 
in  the  slow  tempo  of  the  introduction.  A  bit  of  the  Astarte  motive 
is  heard  from  the  wood-wind.  "The  violins  gasp  out  a  brief  reminis- 
cence of  the  first  theme  and  then  the  overture,  as  it  were,  groans 
itself  to  rest."  This  is  Schumann's  overture  to  "Manfred,"  a  poem 
that  was  praised  by  Goethe,  who  pronounced  it  to  be  a  "wonderful 
phenomenon"  and  yet  was  inclined  to  think,  as  William  Hazlitt 
thought,  that  the  hero  is  merely  Byron  "with  a  fancy  drapery  on." 
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Byron  did  not  intend  that  "Manfred,"  a  dramatic  poem,  should 
be  played.  He  wrote  to  Murray,  his  publisher,  "I  have  at  least  ren- 
dered it  quite  impossible  for  the  stage,  for  which  my  intercourse 
with  Drury  Lane  has  given  me  the  greatest  contempt."  A  few  days 
after  (March  3,  1817)  he  wrote:  "I  sent  you  the  other  day,  in  two 
covers,  the  first  act  of  'Manfred,'  a  drama  as  mad  as  Nat  Lee's 
Bedlam  tragedy,  which  was  in  twenty-five  acts  and  some  odd  scenes. 
Mine  is  but  in  three  acts."  He  alluded  to  it  March  9  as  a  dramatic 
poem.  He  called  it  later  a  "witch  drama,"  and  on  April  9  he  wrote : 
"You  may  call  it  'a  poem,'  for  it  is  no  drama,  and  I  do  not  choose 
to  have  it  called  by  so  damned  a  name, — a  'Poem  in  dialogue,'  or 
Pantomime,  if  you  will ;  anything  but  a  green-room  synonym." 

Yet  "Manfred"  has  been  played  in  England,  Germany,  and  the 
United  States,  if  not  in  other  countries.  The  play  was  published  in 
1817.  The  first  performance  was  at  Covent  Garden,  London,  on 
October  29,  1834.  The  production  was  by  Alfred  Bunn ;  the  scenery 
was  by  Grieve;  the  music  by  Sir  Henry  R.  Bishop.  Charles  Kemble 
was  asked  to  play  the  leading  part;  his  terms  were  too  high;  so 
Henry  Denvil*  was  seen  as  Manfred.  Ellen  Tree  took  the  part  of  the 

*"It  was  a  sad  descent  from  Kemble  to  a  Mr.  Denvil,  a  comparatively  unknown  actor, 
who  had  made  a  passing  reputation  by  his  performance  of  Shylock." — A  writer  in  the 
Referee    (London)    in   1918. 
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<>&lvimef  Cmt/nS  &<Slow  G^° 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
Telephone  Commonwealth  2970 


1513 


Witch.  Byron's  half-sister,  the  Hon.  Mrs.  Augusta  Leigh,  was  in  the 

audience. 

There  were  later  performances  in  London:  January  6,  1835; 
October  10,  1863 ;  August  16,  1873 ;  July  28,  1918.  At  the  perform- 
ance in  Drury  Lane  in  1863,  Samuel  Phelps  took  the  part  of  Man- 
fred. Henry  Morley  did  not  find  the  play  dull.  He  wrote  in  his 
"Journal  of  a  London  Playgoer" :  "  'Manf red'  has  the  best  of  suc- 
cesses. It  brings  what  it  should  be  the  aim  of  every  manager  to 
bring,  the  educated  classes  back  into  the  theatre.  .  .  .  The  playgoer 
has  much  to  learn  who  does  not  feel  the  distinctive  power  of  a  true 
actor  in  Mr.  Phelps's  delivery  of  Byron's  poem.  Costly  and  beauti- 
ful as  the  spectacle  of  'Manfred'  is,  it  really  blends  with  and  illus- 
trates Byron's  verse.  .  .  .  The  piece  deserves  a  long  run,  and  its 
influence  as  an  antidote  to  some  faults  in  the  taste  of  the  day  will 
be  all  the  stronger  for  its  want  of  effective  dramatic  action  of  the 
ordinary  sort.  When  the  town  has  learnt  to  sit  and  hear  poetry 
almost  for  its  own  sake,  and  because  it  is  well  interpreted,  it  will 
have  made  a  safe  step  towards  the  right  sense  of  what  it  ought  to 
look  for  in  a  play.  There  is  plenty  of  vigorous  dramatic  action  in  a 
wholesome  English  play  book,  but  just  now  it  is  very  desirable  to 
lay  the  emphasis  on  words  and  thoughts.  We  get  plays  of  action 
(from  the  French),  worded  only  with  feeble  commonplace.  The 
action  and  the  actors  are  the  play :  printed,  it  usually  is  unreadable. 
I  do  not  know  whether  there  was  any  deliberate  design  to  lay  stress 
on  the  right  point  in  reviving  a  dramatic  poem  that  consists  little 
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JOSE  ITURBI 

the  great  Spanish  pianist  who  appeared  at  Symphony 
Hall,  Sunday  afternoon,  January  4th,  uses  and 
endorses    the    Baldwin    exclusively,  •  writes: 

"It  is  a  real  sincere  pleasure  for  me  to  be  able  to  tell 
you  how  much  I  love  my  Baldwin.  I  have  not  the 
impression  of  putting  my  hands  on  the  keys  but  to 
be  in  direct  contact  with  the  soul  of  my  instrument, 
as  there  is  one,  and  with  such  a  degree  of  nobility 
and  marvelousness.  At  last,  a  piano  incomparably 
superior  to  all  others  in  America." 


A.    M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street  BOSTON 


1515 


of  action,  and  almost  wholly  of  a  poet's  thought  and  fancy."  Schu- 
mann's overture  was  played. 

At  the  performance  by  the  Stage  Society  in  1918,  when  Courtenay 
Thorpe  played  Manfred  and  Edith  Evans  the  Witch,  there  were 
additions  to  Schumann's  music :  his  "Album  Leaves"  and  one  of  the 
"Komances"  were  used  for  entr'actes;  extracts  from  his  "Rhenish" 
Symphony  for  "a  beautifully  danced"  ballet.  Sir  Thomas  Beecham 
conducted.  The  "Manfred"  music  of  Schumann  was  then  produced 
in  England  for  the  first  time  "in  its  entirety." 

The  drama  was  produced  at  the  Park  Theatre,  New  York,  on 
October  17,  1836,  when  Denvil,  having  already  appeared  as  Shylock 
and  Richard  III,  at  his  benefit  took  the  part  of  Manfred;  Mrs. 
Vernon  that  of  the  Alpine  witch.  The  Knickerbocker  Magazine  of 
November  said:  "Manfred  and  Mr.  Denvil!  A  moon-beam  shining 
through  a  plum-pudding !  .  .  .  a  creation  so  purely  intellectual  .  .  . 
through  the  medium  of  such  a  mass  of  material  dulness  as  .  .  . 
Mr.  Denvil."* 

The  music  to  "Manfred"  was  performed  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  January  9,  1892,  Arthur  Nikisch 
conductor.  George  Riddle  was  the  reader.  The  solo  singers  were 
Mmes.  Nikisch  and  Wyman;  Messrs  W.  Heinrich,  Meyn,  Lamson, 
Sargent,  Hay.  The  chorus  was  of  members  from  the  Cecilia. 


*  George  CD.  O  dell's   "Annals  of  the  New  York   Stage,"  Volume  IV,   p.   117. 
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can  hardly  wait  to  start  on  Miss  Arden's 
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T.       D.       WHITNEY        COMPANY 
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Emile  Moreau's  version  of  the  play  with  Schumann's  music  was 
given  at  Monte  Carlo  in  January,  1912;  Albert  Lambert,  Manfred. 
Colonne  led  a  performance  in  Paris  when  the  lines  were  recited  by 
Mounet-Sully,  Silvain,  Paul  Mounet,  and  Mile,  du  Minil.  In  1902 
Lugne-Poe  recited  with  music  the  poem  in  Paris. 


Byron's  dramatic  poem  inspired  a  symphony  by  Tchaikovsky; 
Louis  Lacombe's  "Ode-Symphonie"  for  solos,  chorus,  and  orchestra 
(1847);  a  symphonic  poem  by  Fendrich;  a  symphonic  prelude 
by  Praeger;  three  orchestral  pieces  by  Mackenzie — "Astarte," 
"Pastorale,"  "Flight  of  the  Spirits" ;  a  symphonic  prelude  by  A  von 
A.  Carse;  Nietzsche's  "Meditation"  on  "Manfred."  Massenet  in 
1869  worked  on  a  "Manfred,"  with  J.  E.  Ruelle's  adaptation  of  the 
poem.  The  work  was  not  completed. 

The  operas  "Manfred"  by  Perelli,  Corri,  Cordelia,  Petrella  (re- 
vised with  Chiaromonte),  Montuoro,  de  Re,  Girabaldi  (Montevideo, 
1882),  Reinecke,  are  founded  on  adventures  of  the  King  of  Sicily, 
who  was  slain  in  battle  in  1266.  Bronsart  wrote  the  libretto  and 
music  of  "Manfred,"  a  dramatic  tone  poem  in  five  scenes  (Weimar, 
1901) ;  but  his  hero  is  a  young  composer  of  the  Renaissance.  This 
work  was  performed  with  scenery,  costumes,  and  action. 
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8n  Qayest  Plumage 

APRIL,  and  our  feathered  friends  come  winging 
shrilly  home.  The  gentle  mid-spring  moisture 
brings  sweetness  and  freshness  to  the  soil,  and 
pleasing  scents  pervade  the  air.  It  is  the  time  of 
year  when  birds  bedeck  themselves  in  gayest 
plumage,  to  look  their  romantic  best. 
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Gregor  Platigorsky,  violoncellist,  was  born  in  Ekaterinoslav, 
Russia,  in  1903.  As  a  child  he  studied  the  violin  with  his  father,  but 
soon  showed  a  mastery  of  the  instrument  by  which  he  is  now  known. 
Migrating  to  Berlin  after  the  war,  he  became  first  violoncellist  of 
the  Berlin  Philharmonic  Orchestra  under  Wilhelm  Furtwangler. 
Soon  he  found  his  field  as  a  virtuoso.  Besides  appearing  with  the 
leading  orchestras  of  Berlin,  Leipsic,  Hamburg,  Frankfort,  Cologne, 
Dresden,  Amsterdam,  etc.,  he  has  appeared  with  orchestras  in  the 
United  States  from  New  York  to  Los  Angeles. 

He  sojourned  in  the  United  States  for  a  short  time  in  the  season 
of  1929-30.  On  December  29,  1929,  he  played  with  the  Philharmonic- 
Symphony  Society  of  New  York,  Dvorak's  concerto  in  B  minor, 
under  Willem  Mengelberg. 


Concerto   for  Violoncello,,   with    Orchestral   Accompaniment, 

A  minor,  Op.  129 Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856) 

Clara  Schumann  wrote  in  her  diary,  November  16,,  1850 :  "Robert 
is  now  at  work  on  something,  I  do  not  know  what,  for  he  has  said 
nothing  to  me  about  it.*  The  month  before  he  composed  a  concerto 
for  violoncello  that  pleased  me  very  much.  It  appears  to  me  to  be 

*This  was  the  Symphony  in  E-flat  major. — P.  H. 
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DK.  OLIVER  WENDELL  HOLMES  once  said  that  com- 
pliments affected  him  as  oats  did  a  young  colt : — they  went 
to  his  head. 

Very  much  that  effect  was  produced  on 

The  Department  of  Social  Work 
Boston  City  Hospital 

when  Kali  Fez,  a  Turk,  appeared  at  the  office  (with  a  leg 
and  a  stump)  to  ask  the  Department  to  take  charge  of  one 
hundred  dollars  which  he  had  scraped  together  for  the 
purchase  of  an  artificial  leg. 

A  stranger  in  a  strange  land,  he  heard  that  our  Social 
Workers  "gave  a  man  a  square  deal"  and  he  confidently 
entrusted  to  them  the  precious  sum  which  he  did  not  wish 
to  pay  out  until  he  was  sure  that  he  had  got  a  good  leg, 
worth  his  hard-earned  money. 

To  be  dubbed  honest  would  not  "go  to  the  head"  under 
ordinary  circumstances,  but  that  tribute,  paid  by  a  denizen 
of  the  world  which  breeds  suspicion  and  in  which  confidence 
is  all-important  for  the  success  of  our  work,  did  act  as  a 
stimulant  amid  many  discouragements. 

We  had  won  the  reputation  of  trustworthy  friends.  Highly 
do  we  prize  it ! 
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written  in  true  violoncello  style."  She  wrote  on  October  11,  1851: 
"I  have  played  Eobert's  violoncello  concerto  again  and  thus  pro- 
cured for  myself  a  truly  musical  and  happy  hour.  The  romantic 
quality,  the  flight,  the  freshness  and  the  humor,  and  also  the  highly 
interesting  interweaving  of  violoncello  and  orchestra  are,  indeed, 
wholly  ravishing,  and  what  euphony  and  deep  sentiment  are  in  all 
the  melodic  passages!" 

The  concerto  was  sketched  at  Dusseldorf  between  the  10th  and 
16th  of  October,  1850;  the  instrumentation  was  completed  on 
October  24  of  the  same  year ;  the  concerto  was  published  at  Leipsic 
in  August,  1854.  The  first  performance  was  probably  the  one  in  the 
hall  of  the  Royal  Conservatory,  Leipsic,  June  9,  1860,  at  an  evening 
concert  in  commemoration  of  the  50th  birthday  of  the  composer. 
The  solo  violoncellist  was  Ludwig  Ebert,*  ducal  chamber  virtuoso 
at  Oldenburg. 

Schumann  had  introduced  the  concerto  in  the  sketch  of  a  pro- 
gramme for  the  tenth  subscription  concert  to  be  given  at  Dussel- 
dorf, May  20,  1852. 

A  performance  was  announced  for  a  Gewandhaus  subscription 
concert  at  Leipsic,  December  18,  1862,  but  it  excited  doubt  at  the 
rehearsal  and  the  concerto  was  not  then  played.  David  Popper  and 

*Ebert,  born  at  Kladrau,  Bohemia,  on  April  13,  1834,  died  at  Coblenz  in  1908. 
He  studied  at  the  Conservatory  in  Prague.  In  1852  he  played  in  the  theatre  orchestra 
at  Temesvar.  He  was  the  first  violoncellist  at  Oldenburg  (1854-1874)  ;  afterwards 
teacher  at  the  Cologne  Conservatory  until  1888.  With  Heubner,  he  founded  in  1889 
the  Coblenz  Conservatory  of  Music.  In  the  years  1875-78  he  was  a  member  of  the  Heck- 
mann  String  Quartet.  He  composed  pieces  for  his  instrument. 
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Bernhard  Cossmann  were  among  the  first  to  make  it  known;  the 
former  at  Breslau,  December  10,,  1867,  and  Lowenburg,  December 
15,  1867 ;  the  latter  at  Moscow,  December  14,  1867. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Fritz  Giese,  February  4,  1888 ;  Leo  Schulz, 
March  7,  1896;  Alwin  Schroeder,  October  8,  1916  (at  a  concert  in 
commemoration  of  the  100th  anniversary  of  Schumann's  birth) ; 
Jean  Bedetti,  on  January  30,  1920. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  kettledrums,  strings,  and  solo 
violoncello. 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .     .  Kobert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810 ;  died  at  Endenich,  near  Bonn, 

July  29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father ;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
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the  composer.  He  wrote  to  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone;  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happiness, 
and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — and, 
what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men 
until  they  are  very  old,  and  surprises  them  again  with  each  year. 
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I  do  not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the 
period  in  which  the  symphony  was  produced  influenced  its  form  and 
character,  and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert, 
who  was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into 
your  orchestra  in  the  performance  a  sort  of  longing  for  the  Spring, 
which  I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The 
first  entrance  of  trumpets,  this  I  should  like  to  have  sounded  as 
though  it  were  from  high  above,  like  unto  a  call  to  awakening ;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the 
Introduction,  how  everywhere  it  begins  to  grow  green,  how  a 
butterfly  takes  wing;  and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.  True,  these  are 
fantastic  thoughts,,  which  came  to  me  after  my  work  was  finished; 
only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good- 
bye of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
four  days,  and  that  Schumann  now  speaks  of  composing  the  work  in 
February,  1841,  and  now  of  writing  it  towards  the  end  of  that 
year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara 
Schumann"    (Leipsic,   1906),   gives  interesting  extracts  from   the 
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common  diary  of   Schumann  and   his   wife,   notes  written   while 
Schumann  was  composing  this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Kobert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  sym- 
phony, it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  . 
The  symphony  is  nearly  finished.  I  have  not  yet  heard  a  note  of  it, 
but  I  am  exceedingly  glad  that  Robert  at  last  has  started  out  in  the 
field  where,  on  account  of  this  great  imagination,  he  belongs."  Jan- 
uary 25:  "To-day,  Monday,  Robert  has  nearly  finished  his  sym- 
phony ;  it  was  composed  chiefly  at  night — for  some  nights  my  poor 
Robert  has  not  slept  on  account  of  it.  He  calls  it  'Spring  Symphony.' 
...  A  spring  poem  by  .  .  .  gave  him  the  first  impulse  toward 
composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of 
mottoes  for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet 
Bftttger's  name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  if  right  away.  I  must  confess,  my 
dear  husband,  I  did  not  give  you  credit  for  such  dexterity."  Schu- 
mann began  to  work  on  the  instrumentation  January  27;   Clara 
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impatiently  waited  to  hear  a  note  of  the  symphony.  The  instru- 
mentation of  the  first  movement  was  completed  February  4,  that  of 
the  second  and  third  movements  on  February  13,  that  of  the  fourth 
on  February  20,  in  the  year  1841.  Not  till  February  14  did  Schu- 
mann play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at 
the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player  of  the 
Gewandhaus  orchestra,  were  present.  "I  should  like,"  she  wrote 
in  her  diary,  "to  say  a  little  something  about  the  symphony,  yet  I 
should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of  the 
violets,  the  fresh  green  leaves,  the  birds  in  the  air.  ...  Do  not  laugh 
at  me,  my  dear  husband!  If  I  cannot  express  myself  poetically, 
nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul." 

The  instrumentation  was  completed  on  February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance :  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  sym- 
phony should  be  entitled  "Clara ;  and  I  shall  paint  her  therein  with 
flutes,  oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words :  "Beginning  of  a  symphony  in- 
spired by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remembrance  of 
Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.  Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  trtib  und  schwer, 
Fliegst  drohend  iiber  Land  and  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 
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Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern: 


Du  Geist  der  Wolke,  triib  and  feucht, 
Was  hast  Du  all'  mein  Gluck  verscheucht? 

Was  rufst  Du,  Tliranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf, — 
Im  Thale  blunt  der  Friihling  auf! 

These  verses  have  been  turned  into  prose: 

"Thou  Spirit  of  the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land 
and  sea.  Thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud, 
murky  and  damp,  how  thou  hast  frightened  away  all  my  happiness ;  how 
thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my  soul !  O  turn, 
O  turn  thy  course — in  the  valley  blooms  the  Spring." 

The  late  John  Kautz,  excellent  pianist  and  teacher  of  Albany, 
N.Y.,  who  knew  Bottger,  contributed,  some  years  ago,  the  following 
note  to  the  Programme  Books  of  this  orchestra:  "Now,  pondering 
the  above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment, 
would  wonder  how  on  earth  it  could  have  any  psychological  connec- 
tion with  the  origin  of  a  musical  work  so  seemingly  foreign  in 
spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schumann  Sym- 
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phony  in  B-flat.  But,  if  the  reader  will  carefully  note  the  last  line, 
<im  Thale  bluht  der  Fruhling  auf !'  he  will  be  given  the  key  that  will 
dispel  all  his  mystification.  The  symphony  is  the  apotheosis  of 
spring,  and  all  that  it  symbolizes  in  philosophy  and  life.  The  lyre 
of  Schumann  may  have  sounded  deeper  chords,  but  scarcely  more 
enduring  ones.  It  will  live  henceforward  as  the  Spring  Symphony. 
Why  Schumann  should  have  chosen  the  symphonic  rather  than  some 
other  form,  in  giving  utterance  to  his  ideas,  remains  unexplained. 
It  is  known  that  even  to  a  later  time  he  adhered  to,  and  repeatedly 
expressed,  the  opinion  that  nothing  new  could  any  more  be  evolved 
out  of  the  sonata  (symphony)  or  overture  form.  Even  as  late  as 
1832  he  went  so  far  as  to  ask,  in  a  letter  to  the  critic  Rellstab,  in 
Berlin,  'Why  should  there  not  be  an  opera  without  words?'  " 

"Adolph  Bottger,"  wrote  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical 
circles  of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt. 
Schumann,  Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner 
from  boyhood  up,  and  had  attended  both  the  gymnasium  and  the 
university  with  him ;  but  their  artistic  tendencies  diverged  later  on, 
and  they  became  estranged.  Bottger,  like  the  rest  of  his  Leipsic 
brethren,  failed  to  realize  Wagner's  towering  genius.  When  in  a 
reminiscent  mood,  his  conversation  was  full  of  interesting  experi- 
ences. Thus,  he  once  mentioned — what  must  now  seem  surprising — 
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that  Schumann  frequently  expressed  his  disapprobation  of  Madame 
Clara  Schumann's  conception  of  his  piano  works.  As  partially  con- 
firmatory of  this,  there  is  at  least  one  letter  extant  in  which  Schu- 
mann admonishes  her  to  play  certain  of  his  pieces  'just  twice  again 
as  slow.'  In  another  letter  he  warns  her  against  her  impetuosity  in 
playing  his  music.  It  is  known  that  to  the  end  of  her  life  Madame 
Schumann  always  preferred  playing  the  Finale  of  the  Etudes  Sym- 
phoniques  in  the  first  and  not  in  the  improved  second  version.  Can 
we  imagine  it  possible  that  the  'Schumann  tradition/  as  repre- 
sented for  years  by  Madame  Schumann,  may  have  been  a  myth, 
after  all?" 

Kautz  gave  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the 
"habitual  taciturnity  of  Schumann,  his  secretiveness,  and  the  sus- 
piciousness with  which  he  regarded  nearly  all  of  his  associates." 
"I  have  not  the  means  at  hand  of  stating  definitely  in  what  year  the 
verses  first  appeared,  but  it  could  not  have  been  much  earlier  than 
1840.  Schumann's  autographic  letter,  together  with  one  of  Men- 
delssohn's, containing  his  musical  setting  of  Bottger's  'Ich  hoV  ein 
Vftglein  locken,'  were  both  framed,  and  occupied  conspicuous  posi- 
tions among  the  many  other  attractions  that  crowded  the  walls  of 
the  poet's  library. 
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"Adolph  Btfttger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class 
verse,  representing,  with  Geibel,  Freiligrath,  and  others,  the  after- 
math of  German  romantic  poetry ;  but  it  was  chiefly  as  a  translator 
of  English  poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he 
became  renowned.  His  German  translation  of  Lord  Byron,  in  the 
metre  of  the  original,  was  a  veritable  tour  de  force,  reaching  many 
editions,  and  resulting  in  making  Byron's  name  a  household  word 
in  Germany.  But,  while  thus  popularizing  the  fame  of  others,  his 
own  strong,  original  work  was  being  gradually  overlooked  and 
neglected,  and  now  his  once  so  admired  lyrics  are  mostly  relegated 
to  the  anthologies.  Bdttger  was  only  another  earlier  martyr  to  the 
same  irony  of  fate  that  has  now  overtaken  Edward  Fitzgerald. 

"Bftttger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat 
that  had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat 
had  for  some  time  previously  been  in  the  possession  of  the  dull  poet 
and  hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in 
the  University  of  Leipsic ;  and  the  story  goes  that,  as  long  as  Minck- 
witz lived,  he  never  failed  to  observe  the  annual  return  of  Klop- 
stock's  birthday  by  sallying  forth  clad  in  the  historic  hat.  Adolph 
BGttger  died  along  in  the  seventies,  in  poverty  and  neglect.  I  do 
not  know  what  became  of  his  collection  of  rarities." 


The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
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changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 

* 
*    • 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted.  The  programme  was  as  follows : — 

Chorus,  "Des  Staubes  eitel  Sorgen"    Haydn 

Adagio  und  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"    (sic)    Gluck 

H.  Schmidt. 

Allegro     r.    Schumann 

(    Song  without  words   Mendelsohn 

<    piece    Scarlatti 

Clara  Schumann. 
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Symphony  (MS.)    R-  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands   (new)    Mendelssohn 

Olaka  Schumann  and  Mendelssohn. 

"Widmung",  "Die  Lowenbraut"   R.  Schumann 

"Am  Strande"  C.  Schumann 

Frl.  Schloss. 

Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidle  (sic) 

Fantasie  on  themes  from  "Moses"   Thalberg 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the 
form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy 
used  this  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

• 

On  August  13, 184-1,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841;  the  first  proofs  came  on  September 
13,  Clara  Schumann's  birthday,  and  the  baptismal  day  of  Marie, 
her  first  daughter.  The  score  was  not  published  until  1853. 
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On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated: 
Introduzione  und  Allegro  vivace. 
Larghetto  und  Scherzo. 
Allegro  animate 
The  symphony  was  afterwards  played  at  Leipsic,  November  15, 

1841,  at" a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst, 
at  Weimar,  November  21,  1841,  at  a  concert  for  the  benefit  of  the 
Court  Orchestra  Musicians'  Fund,  led  by  A.  E.  Chelard;  at  Rudol- 
stadt,  January  21,  1842,  led  by  Fr.  Muller;  at  Bremen,  February 
25,  1842,  at  a  private  concert,  led  by  Reim;  at  Dresden,  March  1, 

1842,  at  a  subscription  concert,  led  by  Hartung ;  at  Hamburg,  March 
5,  1842,  at  the  fifty-sixth  Philharmonic  private  concert  led  by  F.  W. 
Orund;  at  Leningrad,  March  9,  1844,  at  a  private  concert  arranged 
by  Count  Wielhorsky  for  Schumann,  when  Schumann  led;  at  Vienna, 
January  1,  1847,  in  the  third  of  Clara  Schumann's  concerts,  when 
the  orchestra  was  the  full  orchestra  of  the  Imperial  Court  Theatre 
and  Schumann  led. 

The  symphony  was  played;  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The  only 
novelty  was  Herv  Schumann's  Symphony  in  B-flat,  which  made  a 
dead  failure,  and  deserved  it.  Few  of  the  ancient  'Society  of  British 
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Musicians'  symphonies  were  more  incoherent  and  thoroughly  unin- 
teresting than  this.  If  such  music  is  all  that  Germany  can  send  us 
of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel  if  they 
would  desist  from  importing  it." 

H  F  Charley  in  the  Athenaeum  was  equally  severe.  Schumann  s 
music  was  described  by  English  reviewers  as  belonging  to  the 
"Broken-Crockery  School."  In  Vienna  the  symphony,  led  by  Schu- 
mann in  1847,  fell  flat.  He  was  then  known  only  as  "Clara  Wieck's 
husband,"  and  for  years  in  that  city  was  associated  with  Liszt  and 
Wagner  'as  makers  of  Zwkunftsmmik,  dangerous  fellows. 

The  first  performance  in  New  York  was  by  the  Philharmonic 
Society  led  by  Theodore  Eisfeld,  April  23,  1853. 

The  first  performance  in  Boston  was  by  the  Musical  Fund  Society, 
Mr.  Suck,  conductor,  on  January  15,  1853.  The  score  itself,  however, 
was  known  here  before  that  date.   William   Mason  heard  a  per- 
formance at  the  Gewandhaus  in  Leipsic :  "I  was  so  wrought  up  by 
it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat  down 
at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I  could 
remember.  I  hardly  slept  that  night  for  the  excitement  of  it.  ...  I 
grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score  and 
parts  to  the  Musical  Fund   Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or 
two  years.  Then  they  tried  it  again,  saw  something  in  it,  but  some- 
how could  not  get  the  swing  of  it,  possibly  on  account  of  the  syn- 
copations. Before  my  return  from  Europe,  in  1854,  I  think  they 
finally  played  it.  In  speaking  of  it,  Mr.  Webb  said  to  my  father: 
'Yes,  it  is  interesting;  but  in  our  next  concert  we  play  Haydn's 
"Surprise  Symphony,"  and  that  will  live  long  after  this  symphony 
of  Schumann's  is  forgotten.'  Many  years  afterward  I  reminded  Mr. 
Webb  of  this  remark,  whereupon  he  said,  'William,  is  it  possible 
that  I  was  so  foolish?'  "  ("Memories  of  a  Musical  Life,"  by  William 
Mason,  New  York,  1901,  pp.  40,  41.) 
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John  S.  Dwight  reviewed  the  performance  in  his  Journal  of 
Music,  January  22,  1853:  "We  doubt  not,  very  various  opinions 
were  formed  of  this  composition  among  the  audience.  To  many 
its  novelty  (without  superficial  brilliancy)  and  its  very  richness, 
fulness,  earnestness  of  meaning  made  it  dull,  and  would  have  made 
it  so,  had  it  been  ever  so  perfectly  presented.  On  the  other  hand, 
the  initiated,  intimate  admirers  of  Schumann  (what  few  there 
were  there  present)  were  naturally  keenly  sensitive  to  every  fault 
of  execution,  and  could  scarce  contain  themselves  from  crying  out 
about  the  murder  of  their  hero.  ...  If  parts  were  blurred  and 
confused;  if  here  and  there  passages  were  roughly  rendered;  if 
movements  were  unduly  hurried  or  retarded  (a  matter  about  which 
we  would  only  surmise,  not  knowing  the  work  beforehand)  ;  if  flutes 
and  oboes  and  violins  sometimes  returned  a  thin  and  feeble  answer 
to  the  over-ponderous  blasts  of  the  trombones — still  an  imposing, 
although  now  and  then  obscured,  outline  loomed  before  us  of  a 
grand,  consistent,  original,  inspired  whole.  It  moved  us  to  respect 
and  to  desire  deeper  acquaintance  with  the  new  symphonist." 

The  first  performance  of  this  symphony  by  the  Boston  Symphony 
Orchestra  was  conducted  by  Georg  Henschel  on  March  4,  1882. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  It  is 
dedicated  to  Friedrich  August,  King  of  Saxony. 
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ANNOUNCEMENT 

A  NEW  BOOK— 

BOSTON  SYMPHONY 
ORCHESTRA:  188M931" 

By  M.  A.  De  WOLFE  HOWE 

Semi'Centennial  Edition 


It  is  seventeen  years  since  M.  A.  De  Wolfe 
Howe's  history  of  the  Boston  Symphony  Orchestra 
was  published.  The  Fiftieth  season  of  the  Orches- 
tra has  seemed  a  fitting  time  to  re-publish  this 
prized  narrative  of  its  earlier  days,  and  likewise  to 
record,  in  additional  chapters,  the  last  years  of  Dr. 
Muck's  conductorship,  and  those  of  Henri  Rabaud, 
Pierre  Monteux,  and  Dr.  Serge  Koussevitzky. 

New  appendices  will  include  a  complete  list  of 
the  music  played  at  the  regular  concerts,  giving 
the  dates  of  performances.  The  soloists  and  the 
personnel  through  fifty  years  are  also  recorded, 
and  address  on  Henry  Lee  Higginson  made  by 
Bliss  Perry  at  the  Bach  Festival,  March  25,  1931. 


The  Semi-Centennial  Edition  of  "The  Boston  Symphony 
Orchestra''  will  be  issued  at  a  retail  price  of  $2.50.  A  re- 
duction will  be  made,  however,  to  patrons  of  the  Boston 
Symphony  Orchestra.  Upon  receipt  of  a  mail  order  for  f  1.50, 
the  book  will  be  sent  to  you,  postpaid,  immediately  on  its 
publication,  the  latter  part  of  this  month. 


Address— W.  H.  BRENNAN,  Symphony  Hall,  Boston 
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newsstands — and  we  at  Lewandos  are 
busily  restoring  loveliness  to  many  a 
Spring  coat. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


ty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  24,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  25,  at  8.15  o'clock 


Schubert Symphony  in  C  major,  No.  7 

I.    Andante;  Allegro  non  troppo. 
II.    Andante  con  moto. 

III.  Scherzo;  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  vivace. 


GrifTes "The  Pleasure  Dome  of  Kubla  Khan" 

(After  the  Poem  of  S.  T.  Coleridge) 

Stravinsky  .         .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 

I.  Introduction:  Katschei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird. 

II.  Supplication  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 


There  will  be  an  intermission  after  the  symphony. 


A  lecture  on  this  programme  will  be  given  on  Thursday,  April  23,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The   works  to  be  played   at  these  concerts  may  be  seen   in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


COMING    EVENTS 


Next 

Sunday 

APR.  19 

at  3.30 


Next 

Thursday 

APR.  23 

at  8.15 


Tuesday 

APR.  28 

at  8.15 


PROGRAMME 

Sonata   in    B    minor LISZT 

Chorale  in   G  minor BACH 

(Arranged  by  Busoni) 
Rondo  in  B-flat  major HUMMEL 

Toccata. PROKOFIEFF 

Two  Mazurkas  : 

C-sharp   minor 
C-sharp   minor 

Two  Etudes  :  V    CHOP  IN 

F  major,  Op.  10 
B  minor,  Op.  25 

Polonaise  in  A-flat  major 


PROGRAMME 

HANDEL Air  from  "Alexander's  Feast" 

HANDEL "Pack  Clouds  Away" 

J.  W.  FRANCK "Sie  Nur  Still" 

SCHUBERT "Die  Nebensonnen 

SCHUBERT "Wohin" 

BRAHMS. "Nachtigal" 

BRAHMS "Sonntag" 

BRAHMS "Dein  Blaues  Auge" 

CESAR  FRANCK "Nocturne" 

FAURE "J'ai  presque  peur" 

BLAIR  FAIRCHILD "Je  Perroquet  Rouge" 

KOECHLIN "Le  The" 

NEGRO  SPIRITUALS 
"Go  Down  Moses" 

"By  and  By" 

"Made  My  Vow" 

"Good  News" 


The  Famous  Radio  Philo^  ;pher,  in 

"An  Evening  with  Seth  Parker ' ' 

With  his  Entire  Company  from  Jonesport,  Maine 
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Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 
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INSTANT  POSSESSION 
OF  A  STEINWAY*  ♦♦ 
PAY  AT  YOUR  LEISURE 


By  depositing  10%  of  a  Steinway's  price,  you  can  have  the  great 
piano  delivered  to  your  home  at  once.  A  generous  purchase  plan 
makes  it  possible  for  a  family  enjoying  a  modest  income  to  obtain 
the  Steinway  .  .  .  distribute  payment  for  it  over  a  period  of  three 
years.  •  In  this  way  a  Steinway,  rich  in  tone,  beautiful  of  line, 
can  become  part  of  all  those  homes  where  thousands  of  teach- 
ers, students  and  music  lovers 
have  longed  to  own  the  one 
supreme  musical  instrument  .  .  . 
the  piano  that  nearly  every  great 
musician  since  Wagner  has  fa- 
vored. •  There  are,  in  addition 
to  the  standard  Steinway  models, 
graceful  period  designs  reflect- 
ing the  notable  eras  of  art  and 
decoration.  But  there  is  only 
one  quality  of  Steinway,  and 
that  is  the  highest.  Make  your 
visit  to  your  nearest  Steinway 
dealer  today  and  listen  to  the 
instrument  that  would  fit  most 
appropriately  into  your  home. 


STEINWAy 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     jO"TC 
Baby  Grand   at   *UT5       *      10%     dOWIl    balance  in  three  years 

Ae  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons,  Steinway  Hall,  109  West  57th  Street, 

New  York  City. 


**************  "n*in  nn  njyru-i_rLrLn_ruLAifvn  n  nn  mi.n.ri.n_ri.nj'Li'>_r>.iV*wW%iVm»J-  *""1 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


str. 


PERSONNEL 


Violins. 

Burgin,  R.               Elcus,  G. 

Concert-master    Kreinin,  B. 
Theodorowicz,  J. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                       Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                   Gorodetzky,  L. 
Zide,  L.                           Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                      Grover,  H. 

Van  Wynbergen,  C.       Werner,  H.            Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.             Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Basses. 
Ludwig,  O.               Girard,  H.                 Moleux,  G. 
Frankel,  I.                 Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                     Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                     Piller,  B. 

Horns. 

Horns. 

Trumpets.                          Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg, 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
C.         Lannoye,  M. 
Blot,  G. 

Mager,  G.                        Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                    Kenfield,  L. 
Terret,  G.                       Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                         Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                       Sternburg,  S. 
Polster,  M.                       White,  L. 

Organ. 

Celesta.                                                        Librarian. 

N  ft  CWXT           A 

Fiedler,  A.                                                      Rogers,  L.  J. 
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fancier  &  (Ho. 


BOSTON  COMMON 


TREMONT  AT  WEST  STREET 


Drawn  from  Hat 

shown  by 

Chandler  &*  Co. 

$18.50 


BEAUTIFUL  NEW  HATS 

Soft,  pliable  rough  straws,  bakus  of  finest  quality,  charmeuse 
which  is  an  outstanding  favorite.  Sailor  hats  to  wear 
with  Spring  suits,  flower  and  feather  trimmings  on  dressy 
hats  .  .  .  shallow  crowns,  lilting  brims,  brilliant  contrasts 
of  patent  leather  ...  all  with  that  hand-finished  look 
that  has  made  Chandler  &  Co.  hats  so  popular. 

$15.00  to  $25.00  to  $45.00 

FRENCH  MILLINERY  SALON— SECOND  FLOOR 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


T 


FRIDAY  AFTERNOON,  APRIL  24,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  25,  at  8.15  o'clock 


Schubert         .         .         .         .         .         .         Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo;  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  vivace. 


GrirTes "The  Pleasure  Dome  of  Kubla  Khan" 

(After  the  Poem  of  S.  T.  Coleridge) 

Lambert    .     "The  Rio  Grande,"  for  Chorus,  Orchestra  and  Solo  Pianoforte 

(Poem  by  Sacheverell  Sitwell) 

Piano  Solo:  JESUS  MARfA  SANROMA 
(First  time  in  Boston) 

Stravinsky  .         .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 

I.  Introduction:  Katschei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird. 

II.  Supplication  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Chorus  of  the  Cecilia  Society,  Arthur  Fiedler,  Conductor 


STEINWAY  PIANO 


There  will  be  an  intermission  after  the  symphony. 


Announcement  of  the  new  book  "THE  BOSTON  SYMPHONY  ORCHESTRA: 

1881-1931,"  on  page  1611. 
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Your  own  individual  trip  to  TLurope 

as  laid  out  for  you  by  Raymond-Whitcomb,  in  accordance  with  your 
instructions,  will  be  written  out  for  you  in  a  detailed  program. 

This  program  will  be  a  complete,  day-by-day  itinerary.  It  will  describe 
your  trip  from  beginning  to  end  with  full  particulars.  It  will  tell  you  at 
exactly  what  hour  you  can  arrive  at  each  place  you  are  to  visit;  at  what 
hotel  you  may  stop;  at  what  hour  and  by  what  train,  or  other  means,  you 
can  leave.  It  will  outline  the  drives  and  other  sight-seeing  that  can  be 
arranged  for  you. 

By  having  a  detailed  plan  like  this  prepared  and 
submitted  to  you  before  you  start,  you  will 
be  able  to  study  it  at  your  leisure. 
Raymond-Whitcomb  is 
ready  to  make 


**• 


■^ 


<$&        KB** 


KB*' 


any  changes 
you  wish,  & 
to  draw  up 
new  programs 
for  your  consid- 
eration, until  you 
have  one  that  is 
satisfactory  in  every 
respect. 

Of  course  a  trip  that 
is  planned  in  this  way 
can  be  on  any  scale  of 
expense  you  designate. 

Bring  your  travel  questions  and 
requirements  to  Raymond-Whitcomb. 


RAYMOND  & 
WHITCOMB  CO. 

BOSTON,   MASSACHUSETTS 

165  Tremont  Stre'et,  Tel.  Hancock  7820 
122   Newbury  Street,  Tel.  Kenmore  2870 
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Symphony  in  C  major,  No.  7 Franz  Schubert 

(Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna 

November  19,  1828) 

The  manuscript  of  this  symphony,  numbered  7  in  the  Breitkopf  & 
Hartel  list  and  sometimes  known  as  No.  10,  bears  the  date  March, 
1828.  In  1828  Schubert  composed  besides  this  symphony  the  songs 
"Die  Sterne"  and  <*Der  Winterabend" ;  the  oratorio,  "Miriams  Sieges- 
gesang" ;  the  song  "Auf  dem  Strom";  the  "Schwanengesang"  cycle; 
the  string  quintet  Op.  163  and  the  Mass  in  E-flat.  On  November  14 
he  took  to  his  bed.  It  is  said  that  Schubert  gave  the  work  to  the 
Musikverein  of  Vienna  for  performance;  that  the  parts  were  dis- 
tributed; that  it  was  even  tried  in  rehearsal;  that  its  length  and 
difficulty  were  against  it,  and  it  was  withdrawn  on  Schubert's  own 
advice  in  favor  of  his  earlier  Symphony  in  C,  No.  6  (written  in 
1817).  All  this  has  been  doubted;  but  the  symphony  is  entered  in 
the  catalogue  of  the  society  under  the  year  1828,  and  the  statements 
just  quoted  have  been  fully  substantiated.  Schubert  said,  when  he 
gave  the  work  to  the  Musikverein,  that  he  was  through  with  songs, 
and  should  henceforth  confine  himself  to  opera  and  symphony. 


From  Recent  Programs  of  Prominent  Artists 


SONGS 

MME.    SCHUMANN-HEINK 

G.  W.  Chadwick,  The  Danza 
JOHN  McCORMACK 

Arthur    Foote,    Memnon 
MARIA    JERITZA 

Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 
a   Day 
GIOVANNI   MARTINELLI 

Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 

DOROTHY   GEORGE 
Marion  Bauer,  The  Linnet  is  Tuning 

her   Flute 
Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 
a    Day 
EMMA   ROBERTS 
Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 

a    Day 
G.   W.   Chadwick,   The  Danza 
ANNA   HAMLIN 
Mrs.    H.    H.    A.    Beach,    On    a    Hill 
(Negro    Melody) 


INSTRUMENTAL 
MAIER  and  PATTISON  (Two  Pianos) 
F.   Chopin,   Op.  73.   Rondo 

(Abbreviated    and    revised    by    Lee 
Pattison) 
Edward   MacDowell,   Forest   Elves 
(Transcribed    by    Felix    Fox) 
WALTER    EDELSTEIN    (Violinist) 
A.   Walter   Kramer,    Eklog 


KATHERINE   FOLLETT  MANN 

Mabel    W.    Daniels,    Cherry    Flowers 
WALTER    KIDDER 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
ROSE    ZULALIAN 
Mrs.    M.    H.    Gulesian,    Spring    Inter- 
lude,    Hollyhocks,      Pan      and      the 
Little   Green   Reed 
MAUDE    ERICSON 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
OLGA  AVERINO 
Mrs.    M.    H.    Gulesian,    Spring    Inter- 
lude, Hollvhocks 
JAMES   R.    HOUGHTON 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
ESTA  CANTOR 
Arthur  Foote,  A  Song  of  Four  Seasons 
G.    W.    Chadwick,   The   Lament 


FELIX   FOX   (Pianist) 
Felix  Fox,   Fantaisie   lyrique      ' 
Edward      MacDowell,      Finale      from 
Keltic    Sonata.    Played    at    Boston, 
Providence,      Andover,      Greenfield, 
Farmington,    etc. 
ADOLPHE   HALLIS    (Pianist) 
Theophil   Wendt,  Valse  Glissando   on 
Black   Keys 


PHILADELPHIA     SINFONIETTA,     Fabien     Sevitzky,     Conductor 
Arthur  Foote,  Suite  in  E  for  Strings 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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It  has  been  said  that  the  first  performance  of  the  symphony  was 
at  Leipsic  in  1839.  This  statement  is  not  true.  Schubert  himself 
never  heard  the  work;  but  it  was  performed  at  a  concert  of  the 
Gesellschaft  der  Musikfreunde,  Vienna,  December  14,  1828,  and  re- 
peated March  12,  1829.  It  was  then  forgotten,  until  Schumann 
visited  Vienna  in  1838,  and  looked  over  the  mass  of  manuscripts 
then  in  the  possession  of  Schubert's  brother  Ferdinand.  Schumann 
sent  a  transcript  of  the  symphony  to  Mendelssohn  for  the  Gewand- 
haus  concerts,  Leipsic.  It  was  produced  at  the  concert  of  March 
21,  1839,  under  Mendelssohn's  direction,  and  repeated  three  times 
during  the  following  season, — December  12,  1839,  March  12  and 
April  3,  1840.  Mendelssohn  made  some  cuts  in  the  work  for  these 
performances.  The  score  and  parts  were  published  in  January, 
1850.* 

The  first  performance  in  Boston  was  at  a  concert,  October  6,  1852, 
when  the  small  orchestra  was  led  by  Mr.  Suck.  We  are  told  that  on 
this  occasion  the  first  violins  were  increased  to  four,  two  extra 

♦Hanslick  says  in  "Geschichte  des  Concertwesens  in  Wien"  (Vienna,  1869)  that 
the  sixth,  not  the  ninth,  symphony  was  performed  at  the  concert  in  Vienna,  December 
14,  1828 ;  that  the  ninth  was  first  heard  in  Vienna  in  1839,  when  only  the  first  and 
second  movements  were  played,  and  separated  by  an  aria  of  Donizetti ;  that  the  first 
complete  performance  at  Vienna  was  in  1850.  Grove  makes  the  same  statement.  But 
see  Richard  Heuberger's  "Franz  Schubert"   (Berlin,  1902),  p.  87. 


ENDURING 
VALUE 

Fine  things  survive, 

whether  in  music  or  in 

jewels.  Flawless  gems, 

supreme  craftsmanship 

and   beauty  of  design 

give  enduring  value .  .  . 

As  an  example,  this  fine  brooch     .     .     .     one  of  the  products 

of  our  own  Shop.    You  should  see  these  beautiful  pieces  of 

diamond  and  platinum  jewelry,  made  from  designs  prepared 

exclusively  for  us  in  Paris,  and  now  offered  at  the  lowest  prices 

in  years. 

BIGELOW,  KENNARD  &  C©. 

8-10-12  WEST  STREET  (at  Wnhinglon),  BOSTON 
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Her  tailored  suit  must  be  made 
in  ^America^ 

She  may  travel  far  and  fast . . .  buy  sports  clothes 
in  England,  evening  dresses  in  France  .  .  .  but  she 
will  pay  no  duty  on  her  tailored  suit.  For  this  new 
season  the  tailored  suit  of  established  simplicity, 
or  as  a  smart  v  ariation  the  long  fitted  coat  with  a  sep- 
arate matching  skirt.  To  your  order,  by  Hollander. 

£J*  HOLLANDER  «.** 

202  BOYLSTON  STREET 


&T*3 


High  Grade  Bonds 


For  Safety  of  Principal 
and  Interest 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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violoncellos  took  the  place  of  the  bassoons,  and  a  second  oboe  was 
added.  The  Germania  Orchestra  played  the  symphony  in  1853  and 
1854;   the  first  performance  at  a   Philharmonic   concert  was   on 

March  14,  1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by 
the  Philharmonic  Society,  led  by  Mr.  Eisfeld. 

The  manuscript  is  full  of  alterations.  As  a  rule  Schubert  made 
few  changes  or  corrections  in  his  score.  In  this  symphony,  alter- 
ations are  found  at  the  very  beginning.  The  subject  of  the  intro- 
duction and  that  of  the  Allegro  were  materially  changed;  the 
tempo  of  the  opening  movement  was  altered  from  Allegro  vivace  to 
Allegro  ma  non  troppo.  Only  the  Finale  seems  to  have  satisfied 
him  as  originally  conceived,  and  this  Finale  is  written  as  though 
at  headlong  speed. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle- 
drums, strings.  There  is  a  story  that  Schubert  was  afraid  he  had 
made  too  free  use  of  trombones,  and  asked  the  advice  of  Franz 
Lachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav- 


I  WISH  TO  BUY  SOME  LIFE  INSURANCE— 
for  you* 

The  prevailing  impression  is  that  I  sell  life  insurance. 
I  don't  —  I  buy  it — for  my  clients. 

My  work  is  exactly  comparable  to  that  of  an  architect,  because 
the  same  engineering  principles  underlie  the  building  and  con- 
serving of  an  estate  as  in  the  erection  of  a  dwelling. 

It  goes  without  saying  that  like  an  architect  I  must  know  well 
the  working  tools  and  materials  with  which  the  edifice  is  to  be 
constructed,  but  the  determining  factors  are  your  desires  squared 
with  your  ability  to  consummate  them. 

Life  insurance  is  one  of  the  materials  used  in  the  building  of 
an  estate.  I'd  like  to  be  your  purchasing  agent  and  general  advisor 
on  your  estate  affairs.  May  I? 

No  charge  for  a  conference. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Fashion  'Turns 
'Ruffian! 


UnNOUGH  of  your  soft 
Hi   stuff     for     a     steady 
diet,"  said  dame  fashion  in 
braggadocio  mood  one  day 
— and    presto!    we    are    in- 
vaded  with    a    healthy   brood    of    fascinating    new 
ruffians  .  .  .  The  newest  spring  coats  are  of  rough 
wool  with  the  softest  furs  in  the  world  brushing 
your   cheek — for   example,   brilliant   badger,   regal 
silver  fox  or  the  flat  galyak  or  kid  which  will  be  so 
important    this    spring.    Rough   wool    dresses    with 
plaid  bits   asserting   their  vital   Scotchiness  to  the 
tune  of  $16.50.  Algerian  jewelry,  very  rough  in  its 
inspiration    and    very    glamorous    in    its    array    of 
savage  colors — at  only  $1  a  rope.  Very  rough  and 
bristly   straws   in   your   newest   roll-brim   or   side- 
tipped  tricorne  hats,  at  $10  and  $15.  New  rough 
skipper  stockings  that  are  meshily  sheer  and  em- 
inently sturdy  at  $1.95  a  pair.  So  many  new  ruffians 
with  which  to  refresh  your  wardrobe  .  .  .  you'll  find 
them  all  over  our  store,  just  ready  to  give  you  a 

brand  new  Spring 
feeling  of  strong,  up- 
standing,  swashbuck- 


Slatterns 

Opposite  Boston  Common 


ling   importance. 
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Hungarian  character,  and  this  character  colors  other  portions  of 
the  symphony  both  in  melody  and  general  mood. 

The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as 
early  as  1814  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that 
the  scherzo  is  not  based  on  the  old  menuet  form,  and  that  there  is 
more  thematic  development  than  was  customary  in  such  movements 
at  that  period. 

There  is  a  curious  tradition — a  foolish  invention  is  perhaps  the 
better  phrase — that  the  Finale  illustrates  the  story  of  Phaeton  and 
his  justly  celebrated  experience  as  driver  of  Apollo's  chariot.  Others 
find  in  the  Finale  a  reminiscence  of  the  terrible  approach  of  the 
Statue  towards  the  supper-table  of  Don  Giovanni. 

Schumann  after  a  performance  of  the  symphony  at  Leipsic,  wrote 
a  rhapsody  which  might  well  take  the  place  of  an  analysis: — 

"Often,  when  looking  on  Vienna  from  the  mountain  heights,  I 
thought  how  many  times  the  restless  eye  of  Beethoven  may  have 
scanned  that  distant  Alpine  range,  how  dreamily  Mozart  may  have 
watched  the  course  of  the  Danube  which  seems  to  thread  its  way 
through  every  grove  and  forest,  and  how  often  Father  Haydn  looked 
at  the  spire  of  St.  Stephen  and  felt  unsteady  whilst  gazing  at  such 


?Ae  (HEART)  of 
an  ^nnuifc/  is /certainty 


HAN  cock  6200  R.   O.  WALTER  100  MILK  STREET 
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a  dizzy  height.  Kange  in  one  compact  frame  the  several  pictures 
of  the  Danube,  the  cathedral  towers,  and  the  distant  Alpine  range, 
and  steep  all  these  images  in  the  holy  incense  of  Catholicism,  and 
you  have  an  ideal  of  Vienna  herself ;  the  exquisite  landscape  stands 
out  in  bold  relief  before  us,  and  Fancy  will  sweep  those  strings 
which,  but  for  her,  would  never  have  found  an  echo  in  our  souls. 

"In  Schubert's  symphony,  in  the  transparent,  glowing,  romantic 
life  therein  reflected,  I  see  the  city  more  clearly  mirrored  than  ever, 
and  understand  more  perfectly  than  before  why  such  works  are 
native  to  the  scene  around  me.  I  shall  not  try  to  extol  and  inter- 
pret the  symphony;  men  in  the  different  stages  of  life  take  such 
different  views  of  the  impressions  they  deprive  from  artistic  fancies, 
and  the  youth  of  eighteen  often  discovers  in  a  symphony  the  echo 
of  some  world-wide  event,  where  the  mature  man  sees  but  a  local 
matter,  whereas  the  musician  has  never  thought  of  either  the  one 
or  the  other,  and  has  merely  poured  forth  from  his  heart  the  very 
best  music  he  could  give.  But  only  grant  that  we  believe  that  this 
outer  world,  to-day  fair,  to-morrow  dark,  may  appeal  deeply  to  the 
inmost  heart  of  the  poet  and  musician,  and  that  more  than  merely 
lovely  melody,  something  above  and  beyond  sorrow  and  joy,  as 
these  emotions  have  been  portrayed  a  hundred  times  in  music,  lies 


Treasure  Hunting  at  S.  S.  Pierce's 


A  shopping  excursion  to  an 

S.  S.  Pierce  Store  is  a 

veritable  treasure  hunt  for 

the  rare  and  unusual 


Bel  Paese  Cheese — tourists  have 
long  delighted  in  this  Italian 
cream  cheese.     Per  lb.,  75c. 

Overland  Pickled  Watermelon 

— golden  blocks  of  luscious 
watermelon,  sweet-pickled  and 
spiced.     Jar,  50c. 


Choisa  Cordiallized  Tea  Drops 

— dainty  sugar  drops  filled  with 
rum-flavored  cordial ;  to  sweeten 
and  flavor  tea.     Box  of  12,  50c. 

Squab  a  la  King — tender,  savory 
squab  meat  in  a  rich  cream  sauce 
with  mushrooms  and  pimentos. 
10  oz.  tin,  67c. 


S.  S.  PIERCE  CO. 
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For 

Oriental  Rugs 

Come  to 

PRAYS 


You  buy  an  Oriental  Rug  at  Pray's  with  a  feeling  of 
absolute  security. 

If  you  are  an  expert,  you  probably  can  buy  a  good 
Oriental  Rug  elsewhere;  if  you  are  not,  the  assurance 
of  dealing  with  the  first  importer  of  Oriental  Rugs  to 
America,  a  house  114  years  old,  gives  a  comforting 
feeling  of  safety. 

Pray's  stocks,  largest  in  New  England  and  in  many 
ways  unequalled  in  the  country,  offer  many  attractive 
special  values  now  in  semi-antique  and  modern 
Oriental  Rugs. 


JOHN  H.  PRAY  &  SONS  CO.,  646  Washington  St. 
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concealed  in  this  symphony — nay,  more,  that  we  are  by  the  music 
transported  to  a  region  where  we  can  never  remember  to  have  been 
kefore — to  experience  all  this  we  must  listen  to  symphonies  such  as 

this. 

"Here  we  have,  besides  masterly  power  over  the  musical  techni- 
calities of  composition,  life  in  all  its  phases,  color  in  exquisite 
gradations,  the  minutest  accuracy  and  fitness  of  expression,  and, 
permeating  the  whole  work,  a  spirit  of  romance  such  as  we  recog- 
nize in  other  works  of  Franz  Schubert.  And  this  heavenly,  long- 
drawn-out  symphony  is  like  some  thick  romance  of  Jean  Paul's  in 
four  volumes,  which  can  never  end — and,  indeed,  for  the  very  best 
reasons,  in  order  that  it  may  draw  along  the  reader  with  it  up  to 
the  last  moment.  How  refreshing  this  feeling  of  satisfaction  of 
being  deceived  by  the  large  wealth  of  melody,  whereas  with  other 
composers  one  always  fears  the  end,  and  feels  often  saddened  b\ 
the  impotent  conclusion ! 

"Schubert's  easy  and  brilliant  mastery  over  the  resources  of  an 
orchestra  would  be  unintelligible,  if  one  did  not  know  that  six 
other  symphonies  had  preceded  his  last  effort,  and  that  he  wrote 
it  in  the  full  maturity  of  his  powers.  Those  gifts  must  be  pro- 
nounced extraordinary  in  a  man  who,  having  during  his  lifetime 


OLIVER  DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  1  Oth  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 
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Genuine 
"Cultured 
Pearl  Necklaces 


Resembling 

natural  pearl  necklaces;  at 

about  one-fifth  their  price 


A  Japanese  scientist  has  discovered,  after  years  of  labor- 
ious research,  a  method  of  inducing  pearl  oysters  to  pro- 
duce pearls  more  frequently.  The  pearls  produced  by 
this  method  equal  in  every  respect  pearls  produced  acci- 
dentally, and  are  not  in  any  sense  imitations.  They  are 
real  pearls  from  real  oysters.  We  are  showing  necklaces 
17  and  18  inches  long  in  white,  creamy  and  roseate  tints, 
beautifully  matched  and  graduated.  On  sale,  street  floor. 
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heard  so  little  of  his  own  instrumental  works,  succeeded  in  so 
masterly  a  handling  of  the  general  body  of  instruments  which  con- 
verse with  one  another  like  human  voices  and  chorus.  Except  in 
numbers  of  Beethoven's  works,  I  have  nowhere  found  such  an 
extraordinary  and  striking  resemblance  to  the  organs  of  the  human 
voice  as  in  Schubert's ;  it  is  the  very  reverse  of  Meyerbeer's  method 
of  treating  the  human  voice.  The  complete  independence  in  which 
the  symphony  stands  in  respect  of  Beethoven's  is  another  sign  of 
its  masculine  originality.  Let  any  one  observe  how  wisely  and 
correctly  Schubert's  genius  develops  itself.  In  the  consciousness 
of  more  modest  powers,  he  avoids  all  imitation  of  the  grotesque 
forms,  the  bold  contrasts,  we  meet  with  in  Beethoven's  later  works, 
and  gives  us  a  work  in  the  loveliest  form,  full  of  the  novel  in- 
tricacies of  modern  treatment,  but  never  deviating  too  far  from  the 
centre  point  and  always  returning  to  it.  This  must  be  patent  to 
anyone  who  often  considers  this  particular  symphony. 

"At  the  outset,  the  brilliancy,  the  novelty,  of  the  instrumenta- 
tion, the  width  and  breadth  of  form,  the  exquisite  interchange  of 
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Claude-Achille  Debussy 
was  born  at  Saint-Germain-en 
Laye,  August  22,  1862.  No 
one  in  his  family  cared  for  music 
and  not  even  tradition  tells  of 
early  evidence  of  his  talent. 

One  day  his  friend's  mother, 
Madame  Mautet,  a  former  pupil 
of  Chopin,  chanced  to  overhear 
Claude  at  the  piano.  "That  boy 
is  a  musician,"  she  declared. 
Through  her  influence  he  entered 
the  Conservatoire  in  1873,  an<^  n*s  successes  there  proved  that  Ma- 
dame Mautet  was  not  mistaken.  In  1883,  Debussy  won  the  Second 
Prix  de  Rome.  Though,  for  a  brief  time,  a  resident  of  Russia,  the 
gypsy  music  of  that  country  did  not  affect  his  compositions.  Yet 
when  he  served  in  the  army,  he  delighted  in  noting  down  the  har- 
monies of  the  sound  of  bugles,  and  the  bells  of  a 
neighboring  convent.  They  suggested  future  master- 
pieces. Debussy  was  entirely  free  of  any  particular 
influence.    He  courted  aloofness. 

He  worked  for  ten  years  on  his  P6ll£as  et  Meli- 

sande.    It  was  produced  in  May,  1903,  with  Mary 

Garden  as  the  creator  of  the   part   of  Melisande. 

Debussy  called  her  "unforgettable."  Before  he  died 

(191  8),  he  destroyed  every  scrap  of  his  "unfinished"  work.    Yet 

he  left  to  the  world  a  legacy  of  incomparable  beauty. 

*  *  * 

The  desire  to  leave  legacies  should  be  incorporated 

4  in  a  carefully  drawn  will.    That  will  should  name 

Old  Colony  Trust  Company  Executor  and  Trustee. 
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vivid  emotion,  the  entire  new  world  in  which  we  are  landed, — all 
this  is  as  bewildering  as  any  unusual  thing  we  look  upon  for  the 
first  time  in  our  lives ;  but  there  ever  remains  that  delicious  feeling 
which  we  get  from  some  lovely  legend  or  fairy  story ;  we  feel,  above 
all,  that  the  composer  was  master  of  his  subject,  and  that  the 
mysteries  of  his  music  will  be  made  clear  to  us  in  time.  We  derive 
this  impression  of  certainty  from  the  showy  romantic  character 
of  the  introduction,  although  all  is  still  wrapped  in  the  deepest 
mystery.  The  transition  from  this  to  the  Allegro  is  entirely  new; 
the  tempo  does  not  seem  to  vary ;  we  are  landed,  we  know  not  how. 
The  analysis  of  the  movements  piece  by  piece  is  neither  a  grateful 
task  to  ourselves  nor  others;  one  would  necessarily  have  to  tran- 
scribe the  entire  symphony  to  give  the  faintest  notion  of  its  intense 
originality  throughout.  I  cannot,  however,  pass  from  the  second 
movement  which  addresses  us  in  such  exquisitely  moving  strains, 
without  a  single  word.  There  is  one  passage  in  it,  that  where  the 
horn  is  calling  as  though  from  a  distance,  that  seems  to  come  to 
us  from  another  sphere.  Here  everything  else  listens,  as  though 
some  heavenly  messenger  were  hovering  around  the  orchestra. 

"The  symphony,  then,  has  had  an  influence  on  us  such  as  none 
since  Beethoven's  have  ever  exercised.  Artists  and  amateurs  joined 
in  extolling  its  merits,  and  I  heard  some  words  spoken  by  the 
master  who  had  studied  the  work  most  elaborately,  so  as  to  en- 
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FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  »  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  .  •  .  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 
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sure  a  grand  performance  and  interpretation  of  so  gorgeous  a 
work — words  which  I  should  like  to  have  been  able  to  convey  to 
Schubert,  as  perhaps  conveying  to  him  a  message  which  would 
have  given  him  the  sincerest  pleasure.  Years  perhaps  will  pass 
before  the  work  becomes  naturalized  in  Germany;  I  have  no  fear 
of  its  ever  being  forgotten  or  overlooked ;  it  bears  within  its  bosom 
the  seeds  of  immortal  growth." 


A  few  days  after  the  performance  of  this  symphony  at  the 
Gewandhaus,  Mendelssohn  wrote  to  the  secretary  of  the  Philhar- 
monic Society  in  London:  "I  hope  to  be  able  to  send  you  a  very 
extraordinary  and  excellent  symphony  by  Fr.  Schubert,  the  famous 
composer,  which  we  performed  here  at  our  last  concert  with  great 
applause.  I  have  written  to  Vienna  to  get  permission  of  sending 
the  work  to  the  Society  and  shall  send  it  immediately  if  allowed  to 
do  so."  He  forwarded  the  score  three  weeks  later  with  a  letter  in 
which  he  stated  that  the  symphony  had  "created  an  uncommon 
sensation  in  Leipsic."  He  recommended  that  certain  repetitions  in 
portions  of  the  work  should,  on  account  of  its  great  length,  be  dis- 
regarded. The  Philharmonic  Society  did  not  perform  the  work  in  the 
following  season.  Mendelssohn  persisted,  and  in  1844  when  he  con- 
ducted the  Society's  concerts  in  London  he  put  the  symphony  in 
rehearsal.  The  orchestra  was  contemptuous ;  it  ridiculed  the  triplet 
measures  in  the  Finale.  Mendelssohn  was  indignant  and  withdrew 
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STEINWdT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Steinway's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship. 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 
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the  symphony,  which  was  not  performed  in  England  until  April  5 
and  12,  1856,  at  the  Crystal  Palace.  The  first  two  movements  were 
played  on  the  earlier  date;  the  last  two  at  the  later. 

The  first  complete  performance  in  Paris  was  at  a  concert  of  the 
Societe  Ste.  Cecile,  led  by  Francois  Jean  Baptiste  Seghers  on 
November  23,  1851.  Habeneck  had  attempted  to  rehearse  the  sym- 
phony in  1842  for  a  Conservatory  concert,  but  the  orchestra  rebelled. 
The  Symphony  was  not  performed  at  a  concert  of  the  Paris  Con- 
servatory until  January  17,  1897,  in  commemoration  of  the  centen- 
ary of  Schubert's  birth. 


"The  Pleasure-Dome  of  Kubla  Khan"    (after  the  Poem   of 
S.  T.  Coleridge),  Op.  8  .  Charles  Tomlinson  Griffes 

(Born  at  Elniira,  N.Y.,  on  September  17,  1884;  died  at  New  York 

on  April  8,  1920) 

This  symphonic  poem,  suggested  by  Coleridge's  "Kubla  Khan," 
was  composed  and  revised  in  1916.  It  was  performed  for  the  first 
time  by  the  Boston  Symphony  Orchestra,  Mr.  Monteux,  conductor, 
on  November  28,  1919.  The  composer  was  in  the  audience.  There 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 


1580 


I  HIS  after-dinner 
coffee  set  typifies 
the  grace  and 
charm  of  Georgian 
design.lt  maywell 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of(  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  earlycrafts- 
men.AndShrevesilversmrhs  have  faithfully  reproduced  every 
detail  of  the  original.This  set,exclusive  in  Boston  at  theShreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 
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was  a  second  performance  by  this  orchestra  in  Boston  on  December 
31,  1920.  Griffes  gave  the  following  information  for  the  Programme 
Book  of  November  28,  29,  1919 : 

"The  instruments  called  for  are  3  flutes  (one  interchangeable  with 
piccolo),  2  oboes,  English  horn,  2  clarinets,  bass  clarinet,  3  bas- 
soons, 4  horns,  3  trumpets,  3  trombones,  bass  tuba,  kettledrums, 
bass  drum,  cymbals,  tambourine,  tam-tam,  celesta,  pianoforte,  two 
harps,  and  strings. 

"I  have  taken  as  a  basis  for  my  work  those  lines  of  Coleridge's 
poem  describing  the  'stately  pleasure  dome,'  the  'sunny  pleasure- 
dome  with  caves  of  ice/  the  'miracle  of  rare  device.'  Therefore  I  call 
the  work,  'The  Pleasure  Dome  of  Kubla  Khan'  rather  than  'Kubla 
Khan.'  These  lines  include  1  to  11  and  lines  32  to  38.  It  might  be  well 
to  quote  in  the  programme  book  some  of  the  lines — at  least  the 
last  six." 

In  Xanadu  did  Kubla  Khan 

A  stately  pleasure  dome  decree: 

Where  Alph,  the  saered  river,  ran 

Through  caverns  measureless  to  man 

Down  to  a  sunless  sea. 

So  twice  five  miles  of  fertile  ground 

With  walls  and  towers  were  girdled  round : 

And  there  were  gardens  bright  with  sinuous  rills 

Where  blossomed  many  an  incense-bearing  tree ; 
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JOSEPH  F.  WAGNER 

Composer-Conductor 


who  conducts  the  Boston  Civic  Symphony  Orchestra 
at  Jordan  Hall  on  Thursday  evening,  May  7th, 
uses  and  endorses  the   Baldwin   Piano,   and  says: 

"It  is  a  pleasure  and  a  privilege  to  express 
my  complete  satisfaction  with  the  Baldwin 
piano.  Its  colorful  tone  qualities  and 
responsive  action  combine  to  make  it  the 
perfect   means    of  pianistic   expression." 
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And  here  were  forests  ancient  as  the  hills, 
Enfolding  sunny  spots  of  greenery. 

The  shadow  of  the  dome  of  pleasure 

Floated  midway  on  the  waves ; 

"Where  was  heard  the  mingled  measure 

From  the  fountain  and  the  caves. 
It  was  a  miracle  of  rare  device, 
A  sunny  pleasure-dome  with  caves  of  ice ! 

"As  to  argument,  I  have  given  my  imagination  free  rein  in  the 
description  of  this  strange  palace  as  well  as  of  purely  imaginary 
revelry  which  might  take  place  there.  The  vague,  foggy  beginning 
suggests  the  sacred  river,  running  'through  caverns  measureless  to 
man  down  to  a  sunless  sea.'  Then  gradually  rise  the  outlines  of  the 
palace,  'with  walls  and  towers  girdled  round.'  The  gardens  with 
fountains  and  'sunny  spots  of  greenery'  are  next  suggested.  From 
inside  come  sounds  of  dancing  and  revelry  which  increase  to  a  wild 
climax  and  then  suddenly  break  off.  There  is  a  return  to  the  original 
mood  suggesting  the  sacred  river  and  the  'caves  of  ice.'  " 


Griff es  studied  the  pianoforte  with  Mary  S.  Broughton  of  Elmira. 
Having  been  graduated  from  the  Elmira  Academy,  he  went  to  Berlin, 
where  he  studied  four  years :  pianoforte  with  Ernest  Jedliczka  and 
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'N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

w  -S      can  hardly  wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 
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these  Colonial  type  draperies.  In 
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Chintzes  our  stock  is  more  com- 
plete and  varied  than  ever  before ! 
Inspect  them  at  your  early  con- 
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Gottfried  Galston;  composition  with  Philipp  Riifer  and  Engelbert 
Humperdinek.  He  gave  private  lessons  in  Berlin.  Returning  to  the 
United  States,  he  became  in  1907  the  teacher  of  music  at  the  Hackley 
School  for  Roys  at  Tarrytown,  and  he  gave  private  lessons  in  New 
York. 

When  he  came  to  Boston  for  the  rehearsal  of  "Kubla  Khan/' 
he  was  a  sick  man.  He  had  overworked.  As  he  could  not  afford  to 
have  the  orchestral  parts  written  by  a  copyist,  he  made  them  himself 
at  night  and  attended  to  his  school  duties  by  day.  This  labor  was 
largely  responsible  for  his  death  from  pneumonia. 

It  is  said  that  he  drew  well  with  pen  and  ink;  that  he  had  "a 
talent  for  water-color  landscapes" ;  that  later  in  his  all  too  short  life 
he  worked  in  etchings.  It  was  at  the  Elmira  School  that  he  decided 
to  be  a  musician ;  at  first  a  concert  pianist,  studying  with  Humper- 
dinck, he  turned  to  composition. 

"His  works  fall  into  three  distinct  periods.  First,  the  student 
period,  when  he  was  definitely  under  the  influence  of  his  German 
teachers.  In  his  second  style  he  leaned  toward  the  Frenchmen,  and 
also  showed  his  fondness  for  the  Russian  Orientalism  that  was  to 
appear  as  the  mysticism  of  his  later  works.  .  .  .  The  third  period 
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APRIL,  and  our  feathered  friends  come  winging 
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pleasing  scents  pervade  the  air.  It  is  the  time  of 
year  when  birds  bedeck  themselves  in  gayest 
plumage,  to  look  their  romantic  best. 
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shows  his  modern  trend ;  a  grasping  for  something  less  rigid  than 
the  tempered  scale,  a  medium  to  sound  the  overtones  he  wanted  us 
to  hear.'7* 

"Cut  is  the  branch  that  might  have  grown  full  straight, 

And  burned  is  Apollo's  laurel  bough." 

*  * 
"Clouds"  and  "The  White  Peacock,"  both  suggested  to  Griffes  by 
poems  of  William  Sharp,  were  performed  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  November  3,  1922.  The  former 
(1916)  was  first  performed  by  the  Philadelphia  Symphony  Orchestra 
on  December  19, 1919.  The  latter  (1915)  was  also  played  at  this  con- 
cert in  Philadelphia,  as  were  the  "Bacchanale"  and  "Notturno," 
but  "The  White  Peacock"  had  been  performed  in  June,  1919,  at  the 
Rivoli  Theatre,  New  York,  with  stage  setting  and  action.  It  was 
performed  at  the  Shubert  Theatre  in  Boston  on  March  27,  1922,  at 
an  entertainment  by  the  Adolph  Bolm  Ballet  Intime  for  the  re- 
building of  the  Municipal  School  of  Music  in  Rheims.  Enid  Brunova 

mimed  the  Peacock.  The  orchestra  was  led  by  Carlos  Salzedo. 

* 

The  list  of  Griffes's  compositions  includes :  "The  Karin  of  Korid- 

*  John   Tasker   Howard   in    "Our   American    Music :    Three    Hundred   Years    of    It" 
(New  York,  1931). 
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DK.  OLIVER  WENDELL  HOLMES  once  said  that  com- 
pliments affected  him  as  oats  did  a  young  colt : — they  went 
to  his  head. 

Very  much  that  effect  was  produced  on 

The  Department  of  Social  Work 
Boston  City  Hospital 

when  Kali  Fez,  a  Turk,  appeared  at  the  office  (with  a  leg 
and  a  stump)  to  ask  the  Department  to  take  charge  of  one 
hundred  dollars  which  he  had  scraped  together  for  the 
purchase  of  an  artificial  leg. 

A  stranger  in  a  strange  land,  he  heard  that  our  Social 
Workers  "gave  a  man  a  square  deal"  and  he  confidently 
entrusted  to  them  the  precious  sum  which  he  did  not  wish 
to  pay  out  until  he  was  sure  that  he  had  got  a  good  leg, 
worth  his  hard-earned  money. 

To  be  dubbed  honest  would  not  "go  to  the  head"  under 
ordinary  circumstances,  but  that  tribute,  paid  by  a  denizen 
of  the  world  which  breeds  suspicion  and  in  which  confidence 
is  all-important  for  the  success  of  our  work,  did  act  as  a 
stimulant  amid  many  discouragements. 

We  had  won  the  reputation  of  trustworthy  friends.  Highly 
do  we  prize  it ! 
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wen,"  a  dance-drama  for  five  wind  instruments,  celesta,  harp,  and 
pianoforte  (Neighborhood  Playhouse,  New  York,  1917)  ;  "Schojo," 
Japanese  mime-play  (performed  by  Michio  Itow  at  A.  Bolm's  Ballet 
Intime  Booth  Theatre,  New  York,  1917)  ;  Poem  for  flute  and 
orchestra  (New  York  Symphony  Society,  November  16,  1919 — 
Georges  Barrere,  flutist) ;  a  set  of  orchestral  pieces  rearranged 
from  pianoforte  works;  a  set  of  Japanese  folk-songs  harmonized 
and  provided  with  an  accompaniment  for  miniature  orchestra; 
Three  Songs  for  soprano  and  orchestra,  Op.  11  (Philadelphia  Sym- 
phony Orchestra  with  Marcia  Van  Dresser,  March  24,  1919)  ;  Two 
Pieces  for  string  quartet  (played  by  the  Flonzaley  Quartet,  season 
of  1918-19) ;  Sonata  for  pianoforte,  Three  Tone  Images,  for  voice 
and  pianoforte,  Op.  3 ;  Two  Bondels  for  voice  and  pianoforte,  Op.  4 ; 
Three  Tone  Pictures  for  pianoforte,  Op.  5;  Three  Fantasy  Pieces 
for  pianoforte,  Op.  6;  Boman  Sketches  for  pianoforte,  Op.  7;  "The 
Pleasure  Dome  of  Kubla  Khan"  for  orchestra,  Op.  8;  Three  Songs, 
Op.  9 ;  Five  Poems  of  Ancient  China  and  Japan  for  voice  and  piano- 
forte, Op.  10;  Salut  au  Monde  (Walt  Whitman)*;  Festival  Dances; 

♦Left  unfinished  at  the  death  of  Griffes.  Manuscript  deciphered  and  revised  by 
Edmund  Rickett.  Produced  April  22,  1922,  at  the  Neighborhood  Playhouse.  Wind  in- 
struments, harps,  percussion,  and  pianoforte  conducted  by  Georges  Barr&re.  Ian 
Maclaren  read  the  poem  of  Walt  Whitman.  Hunter  Sawyer,  Sol  Friedman,  Basante 
Koomar  Roy,  Mr.  Bakhtiar  sang  or  performed  rituals.  The  Festival  Dancers  took  part. 
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two  posthumous  songs  (poems  by  John  Masefield),  "And  Old  Song 
Resung"  and  "Sorrow  of  Mydath." 


*    • 


The  "Poem"  for  flute  and  orchestra  was  played  at  a  concert  of  the 
Boston  Musical  Association,  March  24,  1920  (Marion  Jordan,  flute; 
Georges  Longy  conductor). 

Notes  about  other  performances  of  Griffes's  music  in  Boston : 

Music  for  Mr.  Itow's  Japanese  Dances,  December  7,  1917,  at  the 
third  of  the  entertainments  given  by  Roshanara,  Mr.  Itow,  Miss  Lin- 
dahl,  Mr.  Rector,  and  others  at  the  Wilbur  Theatre.  Rosalie  Miller 
sang  one  of  his  Rondels  on  January  9,  1918.  His  "Lake  at  Evening," 
and  Scherzo,  Op.  6,  No.  3,  were  played  by  Mr.  Gebhard,  December 
10,  1918 ;  his  "The  Fountain  of  the  Aqua  Paola"  and  "Nightf all"  by 
Winifred  Christie,  February  7,  1919;  a  Fantasy  Piece  by  Rudolph 
Reuter,  February  15,  1919 ;  "The  Fountain  of  the  Aqua  Paola,"  by 
Mr.  Reuter  January  24,  1920.  "The  White  Peacock"  has  also  been 
performed  as  a  piano  piece.  There  have  been  later  performances  of 
the  piano  pieces. 

Songs:  "So-fei  gathering  Flowers"  (poem  by  Wang  Chang-Ling) 
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and  "The  Old  Temple  among  the  Mountains,"  sung  at  a  Dramatic 
Recital  of  the  New  England  Conservatory  of  Music,  by  Minerva 
Blanchard,  December  12  and  13,  1919;  Three  Indian  Songs  from 
"The  Garden  of  Kama,"  sung  by  Theo  Karle,  April  1,  1920;  Two 
Songs  sung  by  Eva  Gauthier  at  a  Cecilia  concert,  April  22,  1920; 
"Waikiki,"  sung  by  Eva  Gauthier,  December  8,  1920. 


*    * 


A  few  remarks  concerning  the  revised  edition  of  Griffes'  "The  Pleasure- 
Dome  of  Kubla  Khan"  might  be  both  welcome  and  appropriate. 

I  performed  this  work  in  Chicago  in  January,  1920.  In  the  autumn  of  that 
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year,  I  had  an  opportunity  of  meeting  Mr.  Griffes*  during  a  festival  of 
chamber  music,  at  Pittsfield,  Mass.,  when  I  suggested  to  him  that  the  scoring 
of  his  work,  in  some  places,  could  be  improved  upon.  This  he  readily  admitted, 
and  we  arranged  to  meet  again  in  order  to  go  over  the  score  together.  The 
results  of  this  very  careful  scrutiny  are  faithfully  embodied  in  this  revised 
version.  Nothing  has  been  added  that  would  not  have  been  sanctioned  by  the 
composer.  I  have  no  doubt  that  with  these  changes  and  amplifications  the 
orchestration  will  "sound"  more  readily,  and  present  this  very  fine  work 
to  its  very  best  advantage.  I  hope  that  in  the  improved  form  it  will  soon 
become  one  of  the  most  useful  compositions  in  the  regular  working  repertory 
of  every  Symphony  Orchestra,  in  this  country  as  well  as  abroad. 

Frederick  A.  Stock. 


"The  Rio  Grande,"  Poem  by  Sachiwerell  Sitwell,  set  for  Chorus. 
Orchestra,  and  Solo  Pianoforte     .        .     Constant  Lambert 

(Born  at  London,  England,  on  August  23,  1905;  living  in  London) 

The  first  performance  was  at  Manchester,  England,  by  the  Halle 
Orchestra  and  Choir  on  December  12,  1929.  "The  Rio  Grande"  was 
performed  for  the  first  time  in  Queen's  Hall,  London,  on  December 
13,  1929.  The  chorus  was  composed  of  thirty-two  members  of  the 
Halle  Chorus,  Manchester;  the  solo  pianoforte  part  was  played  by 

*But  Griffes  died  in  April,  1920.  Should  not  "that  year"  read  "1919"  ? — P.  H. 
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Sir  Hamilton  Harty,  conductor  of  the  Halle"  Orchestra ;  there  was 
a  small  orchestra  of  strings,  brass,  and  percussion  instruments. 
Lambert  conducted. 

The  first  public  performance  in  the  United  States  was  on  Jan- 
uary 29,  1931^  at  a  concert  of  the  Schola  Cantorum,  in  Carnegie 
Hall,  New  York.  The  short  alto  solo  at  the  end  was  sung  by 
Genevieve  Reynolds.  The  pianoforte  part  was  played  by  Colin 
McPhee.  Hugh  Ross  conducted. 

The  score  calls  for  strings,  two  trumpets  in  C,  two  cornets-a- 
pistons  in  A,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, side  drum  (with  wire  brush),  tenor  drum,  bass  drum,  cym- 
bals, Turkish  crash,*  tam-tam,  tambourine,  castanets,  triangle, 
Chinese  tom-tom,  small  cow-bell  without  clapper,  Chinese  block, 
xylophone,  glockenspiel.  The  composer  requires  five  players  for  the 
percussion  instruments. 

The  score  is  dedicated  to  Angus  Morrison,  who  at  later  perform- 
ances of  the  work  played  the  pianoforte  part,  as  at  the  Promenade 
concert,  London,  on  September  4,  1930. 

*    * 

♦One  large  suspended  cymbal. 
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SitwelFs  poem  is  reprinted  in  the  score  by  the  "kind  permission 
of  Gerald  Duckworth  &  Co."  The  score  is  published  by  the  Oxford 
University  Press.  There  is  a  German  version  of  the  poem  made  by 
Beryl  de  Zoete. 

By  the  Rio  Grande 

They  dance  no  sarabande 

On  level  banks  like  lawns  above  the  glassy,  lolling  tide ; 

Nor  sing  they  forlorn  madrigals 

Whose  sad  note  stirs  the  sleeping  gales 

Till  they  wake  among  the  trees  and  shake  the  boughs, 

And  fright  the  nightingales ; 

But  they  dance  in  the  city,  down  the  public  squares, 

On  the  marble  pavers  with  each  color  laid  in  shares, 

At  the  open  church  doors  loud  with  light  within, 

At  the  bell's  huge  tolling, 

By  the  river  music,  gurgling,  thin 

Through  the  soft  Brazilian  air. 

The  Oommendador  and  Alguacil  are  there 

On  horseback,  hid  with  feathers,  loud  and  shrill 

Blowing  orders  on  their  trumpets  like  a  bird's  sharp  bill 

Through  boughs,  like  a  bitter  wind,  calling 

They  shine  like  steady  starlight  while  those  other  sparks  are  falling 

In  burnished  armor,  with  their  plumes  of  fire, 

Tireless  while  all  others  tire. 

The  noisy  streets  are  empty  and  hushed  is  the  town 

To  where,  in  the  square,  they  dance  and  the  band  is  playing ; 

Such  a  space  of  silence  through  the  town  to  the  river 

That  the  water  murmurs  loud 

Above  the  band  and  crowd  together ; 

And  the  strains  of  the  sarabande, 

More  lively  than  a  madrigal, 

Go  hand  in  hand 

Like  the  river  and  its  waterfall 

As  the  great  Rio  Grande  rolls  down  to  the  sea. 

Loud  is  the  marimba's  note 

Above  these  half-salt  waves, 
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And  louder  still  the  tympanon, 

The  plectrum,  and  the  kettledrum, 

Sullen  and  menacing 

Do  these  brazen  voices  ring. 

They  ride  outside, 

Above  the  salt-sea's  tide, 

Till  the  ships  at  anchore  there 

Hear  this  enchantment 

Of  the  soft  Brazilian  air, 

By  those  Southern  winds  wafted, 

Slow  and  gentle, 

Their  fierceness  tempered 

By  the  air  that  flows  between. 

When  "The  Rio  Grande"  was  first  played  in  London,  a  pro- 
gramme note  by  Hubert  Foss  for  this  "atmospheric  picture  of  the 
Rio  Grande"  made  this  statement :  "The  words  are  used  as  a  back- 
ground of  atmosphere.  They  are  something  for  the  chorus  to  sing 
in  the  musical  part  it  plays  in  the  work.  They  are  even  subjected 
sometimes  to  word  painting.  Their  picture  is  the  picture  the  music 
gives:  that  is  their  whole  connection,  a  very  close  one,  with  the 
music." 


Lambert's  grandfather  established  the  first  locomotive  factory  in 
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Kussia;  his  son  grew  up  in  St.  Petersburg  (now  Leningrad)  ;  the 
family  emigrated  to  Australia.  Constant's  father  George  won  a 
New  South  Wales  scholarship  by  a  life-size  portrait  and  went  to 
Paris  for  further  study.  The  eldest  son,  Maurice,  is  a  sculptor. 

Constant,  at  the  age  of  eleven,  underwent  a  series  of  operations 
from  which  it  took  him  two  years  to  recover.  He  was  interested  in 
engineering;  he  won  a  gold  medal  at  the  age  of  sixteen;  but  he 
entered  the  Royal  College  of  Music,  where  he  studied  composition 
with  Vaughan  Williams  and  R.  O.  Morris ;  conducting  with  Adrian 
Boult  and  Malcolm  Sargent. 

His  chief  works  are  as  follows: 

Ballet:  "Romeo  and  Juliet,"  produced  at  Monte  Carlo,  May  4, 
1926:  Romeo,  Lifar;  Juliet,  Mme.  Karsavina;  the  Nurse,  Mme. 
Sokolova;  Peter,  Woizikovsky;  the  Master  rehearsing  Tybalt, 
Thadee  Slavinsky;  Paris,  Tcherkas.  Mme.  Nijinska  arranged  the 
choreography;  Scobito  conducted.  The  ballet  was  afterwards  per- 
formed in  London  and  Paris. 

Ballet:  "Pomona,"  first  produced  at  Buenos  Aires,  by  Mme. 
Nijinska's  dancers,  in  1928  or  1929 ;  at  London  on  October  19,  1930, 
when  the  chief  dancers  were  Anna  Ludmilla  and  Anton  Dolin. 

Music  for  Orchestra:  broadcast  in  London,  July  28,  1929;  per- 
formed for  the  first  time  in  concert  on  August  29,  1929. 

Also  for  the  Stage:  "Prize  Fight,"  1923;  1925  for  Music  Hall 
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Orchestras,  "ten  minutes  of  sheer  rowdiness  rescued  by  Mme. 
Nijinska" ;  Overture  for  "Bird"  Actors  (Sacheverell  Sitwell).  Music 
for  "Dover  Street  to  Dixie";  "Blackbirds."  Dances  arranged  from 
Dowland's  music.  Dances,  on  a  Scotch  theme,  music  by  Boyce 
(danced  by  Mme.  Lopokova  in  London  in  December,  1930). 

Miscellaneous:  Piano  Sonata  (March,  1930,  played  by  Angus 
Morrison)  ;  "Elegiac  Blues,"  in  memory  of  Florence  Mills;  "White 
Nightingale"  (S.  Sitwell),  for  voice,  flute,  and  harp;  "Queen  of 
Chenias's  Daughter,"  for  voice  and  xylophone;  symphonic  poem, 
"Argonaut  and  Juggernaut". 

Seven  Poems  by  Li-Po:  A  Summer  Day,  Nocturne,  With  a  Man 
of  Leisure,  The  Ruin  of  the  Ku-Su  Palace,  The  Long-Departed 
Lover,  The  Intruder,  On  the  City  Street:  for  medium  voice,  flute, 
oboe,  clarinet,  string  quartet,  and  double  bass.  Shigeyoshi  Obata, 
translator ;  the  score  dedicated  to  Miss  Anna  May  Wong. 


Mr.  Lambert  has  edited  the  symphonies  of  William  Boyce.  He 
conducts  for  the  Camargo  Society,  London,  whose  object,  1930-31, 
is  the  production  of  ballets.  He  conducted  a  festival  of  British 
music  at  Bad  Homburg,  July  15,  16,  17,  1930.  This  festival  was 
devoted  chiefly  to  orchestral  and  chamber  music  by  contemporary 
composers. 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  living  at  Nice) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  bal- 
let founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score 
was  ready  in  May,  1910.  The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  dansS"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine ;  Katschei,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had 
sketched  an  opera  in  which  the  Fire-Bird  was  the  central  figure, 
but  nothing  came  of  it.  Katschei  (or  Kotsche'i)  is  the  hero  of 
Rimsky-Korsakov's  opera  "Katscheii  the  Immortal:  an  Autumn 
Legend,"  produced  at  the  Private  Opera,  Moscow,  in  1902.  He  also 
figures  as  "the  man-skeleton"  in  Rimsky-Korsakov's  "Mlada,"*  a 
fairy  opera-ballet  (Leningrad,  1893)  and,  by  implication,  in  Mous- 

sorgsky's  symphonic  poem,  "A  Night  on  Bald  Mountain."! 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei,'  it  should  be 
pointed  out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived 
from  legendary  lore,  with  the  monster  as  a  central  figure.  In 
Stravinsky's  ballet,  the  ogre  is  an  accessory  character,  so  far  as 
concerns  the  dramatic  action,  but  his  presence  in  the  scheme  is 
nevertheless  vital  to  it." 

♦The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in 
Boston  by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

tThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  con- 
ductor, on  January  4,  1905. 
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Fokine's  scenario  may  thus  be  described :  After  a  short  prelude, 
the  curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 
comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with 
flaming  golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a 
silver  tree.  He  captures  her,  but,  heeding  her  entreaties,  frees  her.  In 
gratitude,  she  gives  him  one  of  her  feathers  which  has  magic  prop- 
erties. The  dawn  breaks.  Thirteen  enchanted  princesses  appear,  com- 
ing from  the  castle.  Ivan,  hidden,  watches  them  playing  with 
golden  apples,  and  dancing.  Fascinated  by  them,  he  finally  discloses 
himself.  They  tell  him  that  the  castle  belongs  to  the  terrible 
Katschei,  who  turns  decoyed  travellers  into  stone.  The  princesses 
warn  Ivan  of  his  fate,  but  he  resolves  to  enter  the  castle.  Opening 
the  gate,  he  sees  Katschei  with  his  train  of  grotesque  and  deformed 
subjects  marching  towards  him  in  pompous  procession.  Katschei 
attempts  to  work  his  spell  on  Ivan,  who  is  protected  by  the  feather. 
Ivan  summons  the  Fire-Bird,  who  causes  Katschei  and  his  retinue 
to  dance  until  they  drop  exhausted.  The  secret  of  Katschei's  immor- 
tality is  disclosed  to  Ivan :  the  sorcerer  keeps  an  egg  in  a  casket ;  if 
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this  egg  should  be  broken  or  even  injured,  he  would  die.  Ivan 
swings  the  egg  backwards  and  forwards.  Katschei  and  his  crew  sway 
with  it.  At  last  the  egg  is  dashed  to  the  ground ;  Katschei  dies ;  his 
palace  vanishes;  the  petrified  knights  come  to  life;  and  Ivan  re- 
ceives, amid  great  rejoicing,  the  hand  of  the  beautiful  princess. 


* 
*    • 


According  to  Ralston's  "Kussian  Folk  Tales,"  Katschei  is  one  of 
the  many  incarnations  of  the  Dark  Spirit.  "Sometimes  he  is  de- 
scribed as  altogether  serpent-like  in  form;  sometimes  he  seems  to 
be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but  in 
some  stories  he  is  apparently  framed  after  the  fashion  of  a  man 
...  he  is  called  'immortal'  or  'deathless'  because  of  his  superiority 
to  the  ordinary  laws  of  existence.  .  .  .  Sometimes  his  'death' — that 
is,  the  object  with  which  his  life  is  indissolubly  connected — does 
not  exist  within  his  body." 

The  same  author  says  that  the  Fire-Bird  is  known  in  its  native 
haunts  as  the  Zhar-Ptitsa.  Its  name  indicates  its  close  connection 
with  flame  or  light.  Zhar  means  'glowing  heart'  as  of  a  furnace"; 
Zhcvr-Ptitsa  means  literally  "the  Glow-Bird";  "its  appearance  cor- 
responds with  its  designation.  Its  feathers  blaze  with  golden  or 
silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells  in  a  golden  cage. 
In  the  depth  of  night,  it  flies  into  a  garden  and  lights  it  up  as 
brilliantly  as  could  a  thousand  burning  fires.  A  single  feather  from 
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its  tail  illuminates  a  dark  room.  It  feeds  upon  golden  apples,  which 
have  the  power  of  bestowing  youth  and  beauty — or,  according  to 
a  Croatian  version,  on  magic  grasses." 


I.  Introduction.  Enchanted  Garden  of  Katschei,  and  the  dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  playing  with  the  Golden  Apples. 

Ilia.     Berceuse.  (This  was  not  in  the  Suite  as  first  published.) 

IV.  Dance  (Konde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the 
stage  setting  or  a  dramatic  situation. 

The  score  calls  for  piccolo,  3  flutes  (one  interchangeable  with  a 
second  piccolo),  3  oboes,  English  horn,  3  clarinets  in  A  (one  inter- 
changeable with  a  small  clarinet  in  D),  bass  clarinet,  3  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double  bas- 
soon, 4  horns,  3  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  3 
harps,  16  first  violins,  16  second  violins,  14  violas,  8  violoncellos, 
6  double-basses. 
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Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action, 
and  on  occasion  takes  upon  itself  a  function  which  renders  it  some- 
thing more  than  an  accessory.  "The  music  describes  with  an  exn 
traordinary  wealth  of  suggestion  the  various  weird  figures  of  the 
drama,  and  is  of  a  nature  never  allowing  us  to  forget  that  it  is 
fantasy  and  not  life  that  we  are  witnessing.  The  flight  of  the  Fire- 
Bird,  its  dance,  and  its  vain  resistance  are  rendered  in  music  whose 
primary  purpose  is  the  description  of  movement  and  not  descriptive- 
ness  itself,  while  the  quarry's  pleading  is  brought  to  our  ears 
through  a  veil  of  make-believe;  her  supplication  is  in  accents  that 
suggest  the  conventional  posturing  of  the  ballerina  and  not  of  a  real 
bird  ensnared.  Throughout  the  ballet  the  music  serves  as  a  prepara- 
tion, by  means  of  the  ear,  for  what  the  eye  is  to  witness.  Even  the 
graceful  nocturnal  dance  of  the  captive  maidens  has  a  note  that 
suggests  the  dominion  of  their  villainous  jailer,  and  the  episodic 
theme  of  their  play  with  the  apples  is  that  which  later  heralds  their 
liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the  delight- 
ful melody  of  the  Rhorovode*  has  died  away,  we  are  aware  that  we 
shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomov  in  'Russian  and  Ludmilla.' " 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,f  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.  Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

*The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 

tShe  quarrelled  in  Boston  with  the  management,  and  was  replaced  on  February  2,  1916, 
by  Lydia  Lopokova. 
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The  Suite  was  performed  in  New  York,  by  the  New  York  Sym- 
phony Society  on  December  31,  1916 ;  in  Philadelphia,  by  the  Phila- 
delphia Symphony  Orchestra  on  November  2, 1917 ;  in  Boston,  by  the 
Boston  Symphony  Orchestra  for  the  first  time  on  October  31,  1919 
(Mr.  Monteux  conductor). 

When  the  Suite  was  conducted  in  Boston  by  Dr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces 
by  Stravinsky:  Song  of  the  Volga  Boatman  (arranged  for  wind  in- 
struments and  percussion) ;  Suite  from  "Petrouchka" ;  and  Concerto 
for  piano  and  wind  instruments  with  double  basses  ( Mr.  Stravinsky, 
pianist;  first  performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
xylophone,  harp,  piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  bal- 
let. He  retained  from  the  first  suite  the  Introduction,  the  "Dance 
of  the  Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katschefs 
Infernal  Dance,"  but  omitted  "The  Enchanted  Garden,"  "The  Sup- 
plications of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the 
Golden  Apples."  He  added  two  numbers  from  the  ballet:  the 
Berceuse  and  the  Finale.  The  revised  suite,  published  in  1920,  was 
played  in  Philadelphia  by  the  Philadelphia  Orchestra  on  October 
17,  1924. 

At  the  performance  in  Boston  by  the  Boston  Symphony  Orchestra, 
Dr.  Koussevitzky,  conductor,  on  December  10,  1926,  the  programme 
read: 

a.  Introduction ;  Katschei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird ; 
6.  Supplication  of  the  Fire-Bird ;  c.  The  Princesses  Play  with  the  Golden 
Apples ;  d.  Dance  of  the  Princesses ;  e.  Infernal  Dance  of  all  the  Subjects  of 
Katschei ;  /.  Berceuse  and  Finale. 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


IG  AND  DECOR. 

248  BOYLSTON  STREET,  BOSTON 

Decorators  of  Symphony  Hall 


Telephone:   Ken.   4550 


Telephone  Connection 


.   .  IMPORTERS  .   . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John.  A.  Tucker  man 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 


Boston  University 
College  of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 

29  EXETER  STREET,  BOSTON 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  •  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect  pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL.     O 


LAN  Or  UAG  E.S 


140    NEWBURY    STREET 
TEL.    COMMONWEALTH      1614 


Travel 
Consultants 

Atlas  Enterprise 
Company 

J.  FORBES  AMORY,  Pres. 

Offers  individual  help  in  planning  trips. 

All  Lines  Any  Route 

1374  Massachusetts  Avenue 

Harvard  Square,  Cambridge,  Mass. 

Telephone      Reservations  by  telephone 
University  6636  if  you  prefer 


Guard  Against  Theft- 


-and  Damage  to  Your  Auto 

One  minute  from  Symphony  Hall 

STORE  AT  WESTLAND  AVENUE  GARAGE  Inc. 

41  WESTLAND  AVENUE 


SALARIED  POSITIONS 

FOR 


in  Educational  Institutions 
Also  for  CHURCH  MUSICIANS, 

GUIDANCE,  COUNSELLING 
Address,  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Il00t0tt  &gmpfj0ttg  (§rt^tBtmB 

PROGRAMME  BOOKS 

Containing  Mr  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art 
annual  of  to-day" — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00  SYMPHONY  HALL 
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ANNOUNCEMENT 

A  NEW  BOOK— 

BOSTON  SYMPHONY 
ORCHESTRA:  I88I.1931" 

By  M.  A.  De  WOLFE  HOWE 

SemUCentennial  Edition 


It  is  seventeen  years  since  M.  A.  De  Wolfe 
Howe's  history  of  the  Boston  Symphony  Orchestra 
was  published.  The  Fiftieth  season  of  the  Orches- 
tra has  seemed  a  fitting  time  to  re-publish  this 
prized  narrative  of  its  earlier  days,  and  likewise  to 
record,  in  additional  chapters,  the  last  years  of  Dr, 
Muck's  conductorship,  and  those  of  Henri  Eabaud, 
Pierre  Monteux,  and  Dr.  Serge  Koussevitzky. 

New  appendices  will  include  a  complete  list  of 
the  music  played  at  the  regular  concerts,  giving 
the  dates  of  performances.  The  soloists  and  the 
personnel  through  fifty  years  are  also  recorded, 
and  the  address  on  Henry  Lee  Higginson  made  by 
Bliss  Perry  at  the  Bach  Festival,  March  25,  1931. 


The  Semi-Centennial  Edition  of  "The  Boston  Symphony 
Orchestra"  will  be  issued  at  a  retail  price  of  $2.50.  A  re- 
duction will  be  made,  however,  to  patrons  of  the  Boston 
Symphony  Orchestra.  Upon  receipt  of  a  mail  order  for  $1.50, 
the  book  will  be  sent  to  you,  postpaid,  immediately  on  its 
publication,  the  latter  part  of  this  month. 


Address— W.  H.  BRENNAN,  Symphony  Hall,  Boston 
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Lewandos 

CLEANSERS-  LAUNDERERS  -  FUR  STORAGE 


Men !    Ever  have  a  thought  to  your  ward- 
robe? Some  of  the  things  Lewandos  can 
clean  and  refresh  for  you  are  Neckties 
Spats  Dress  Vests  Dressing  Gowns 
Sweaters  Hats  from  plug  to  felt 
from  cap  to  "Christy"  Coats 
Flannel  Trousers    How 
many  of  these  services 
do     YOU     use? 


TELEPHONES 


COM  monwealth  3900 
MIDdlesex  5700 


ESTABLISHED  '8Q» 


"YOU     CAN      RELY    ON      LEWANDOS" 


ISm  ■!■!■  illli  illli  illli  illli  illli  illli  iIIIp  mli  ■» 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


FRIDAY  AFTERNOON,  MAY  1,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  2,  at  8.15  o'clock 


Wagner 
Debussy 

Strauss 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

"Prelude  to  the  Afternoon  of  a  Faun 
(Eclogue  by  S.  Mallarme)" 

"Till  Eulenspiegel's  Merry  Pranks,  after  the 
Old-fashioned,  Roguish  Manner,"  in 
Rondo  Form,  Op.  28 


Beethoven 


I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  Allegro;  Trio. 

IV.  Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  April  30,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library 


The  works  to  be  played   at  these  concerts  may  be  seen  in   the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY   HALL 


SEASON  1931-1932 


TWO   CONCERT   COURSES 


c^ive  Sunday 
cternoons  o>%t  3.30 

25  Nov.  22 


oAftt 


Oct.  25  Nov.  22 

Jan.  3        Mar.  13        Apr.  3 

ROSA 

PONSELLE 

Soprano 
YEHUDI 

MENUHIN 

Violin 
LAWRENCE 

TIBBETT 

Baritone 
JESUS   MARIA 

SANROMA 

Piano 
The  DON 

COSSACKS 

SERGE  JAROFF,  Leader 


Svenings  c5%t  8.30 

Jan.  9 
Apr.  12 


Nov.  10 

Feb.  16       Mar.  i 


LILY 

PONS 

Soprano 
LA 

ARGENTINA 

Spanish  Dancer 
ROLAND 

HAYES 

Tenor 
WALTER 

GIESEKING 

Piano 
LONDON  SINGERS 

WITH 

JOHN  GOSS 


Season  Tickets  for  each  Series,  #5,  #7.50,  #10,  #12.50 

Choose  your  own  locations  now,  from  the 

AUTOMATIC    SUBSCRIPTION    BOARD 

in  the  Huntington  Avenue  Lobby 
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PRSGREttAE 


TO  THE  MUSIC  LOVER 


$ 


675 


only 
4  ft.  10  in. 
long 


The  BRAMBACH  Grand  is  truly  a  great 
instrument.  It  is  made  of  the  finest  mate- 
rials by  an  organization  that  is  107  years  old. 

In  the  making  of  BRAMBACH  Pianos 
there  is  no  thought  of  quantity  ...  no  con- 
sideration of  numbers.  Each  instrument  is 
an  entity  in  itself  ...  an  individual  unit,  as 
carefully  wrought,  as  deftly  constructed, 
and  containing  the  same  measure  of 
imagination  and  idealism  as  any  other 
masterpiece  of  art. 

Convenient  Terms 


CCtlARYEY® 

144  Boylston  Street 


Tel.  HANcock  5180 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 

Boston  Symphony  Orchestra 

INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

FIFTIETH  SEASON,  1930-1931 

Programme 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES   BY   PHILIP   HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST   B.   DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
WILLIAM  PHILLIPS 
EDWARD    M.    PICKMAN 
HENRY    B.    SAWYER 


BENTLEY    W.    WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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^fr  THE  STEINWAY,  GRACEFULLY 
DECORATIVE,  BEAUTIFUL  OF  TONE, 
1%  EASILY  WITHIN  YOUR  REACH 


You  can  have  a  Steinway  in  your  living-room  now 
by  making  a  10%  first  payment,  and  the  balance  will 
be  extended  over  a  period  of  three  years !   Make  a  visit 

to  your  nearest  Steinway 
dealer  today  and  select  your 
instrument.  •  There  are 
Steinways  of  various  sizes 
and  prices,  but  there  is  never 
any  variation  in  quality. 
Each  is  a  true  Steinway  with 
the  limpid  and  lovely  tone, 
the  power  and  flexibility  that 
have  made  it,  for  seventy- 
five  years,  the  favored  instru- 
ment of  the  foremost  artists 
and  composers. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     $O^C 
Babj    Crand   at   *~15T5       *      10%     QOWI1    balance  in  three  years 

I-  .1,.  Sleinw.j  ,.  made  in  New  York  City,  this  price,  naturally,  must  be  "pins  transportation"  beyond 

New  York  and  its  suburbs. 

1  pianoi  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for   information  to   Steinway  &   Sons,  Steinway  Hall,   109   West  57th   Street, 

New  York  City. 

> »  «.»vaa  »m  k.*^  m  »  »»m  m  *jyyy<A<ii<Mgwi<yyy»Myyyyywyyyyyyyyyyyyyw 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Boston  Symphony  Orchestra 

Fiftieth  Season,   1930-1931 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 
Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 

Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Biadet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


EIcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 
Zung,  M. 
Diamond,  S. 
Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 

Langendoen,  J. 
Barth,  C. 

Lemaire,  J. 
Oliver,  F. 

Oboes. 
Gillet,  F. 
Dcvergie,  J. 
Stanislaus,  H. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 
Bernard,  A. 
Van  Wynbergen,  C. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 
Messina,  S. 
Seiniger,  S. 


Grover,  H. 
Werner,  H. 


Fiedler,  A. 


Stockbridge,  C. 
Warnke,  J. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Deane,  C 
Jacob,  R. 

Violoncellos. 
Chardon,  Y. 
Droeghmans,  H. 

Basses. 

Ludwig,  O.  Girard,  H. 

Frankel,  I.  Dufresne,  G. 

Clarinets.  Bassoons. 

Poiatschek,  V.  Laus,  A 

Mimart,  P.  AIlard>  R 

Arcien,  E.  Panenka,  E. 

AHegra,  E.  Bettoney,  F. 
(E-flat  Clarinet) 


Fabrizio,  E. 
Marjollet,  L. 

Moleux,  G. 
Kelley,  A. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Bass  Clarinet. 
Pigassou,  G. 

Trumpets. 

Mager,  G. 

Lafosse,  M. 

Grundey,  T. 
Ferret,  G. 
Voisin,  R, 
Mann,  J. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 


Percussion. 
Steraburg,  S. 
White,  L. 


Librarian. 
Rogers,  L.  J, 


Cijanbler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Twenty-fourth  Programme 


FRIDAY  AFTERNOON,  MAY  1,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  2,  at  8.15  o'clock 


Wagner 
Debussy 


Prelude  to  "The  Mastersingers  of  Nuremberg" 


"Prelude  to  the  Afternoon  of  a  Faun 
(Eclogue  by  S.  Mallarme)" 


Strauss 


"Till  Eulenspiegel's  Merry  Pranks,  after  the 
Old-fashioned,  Roguish  Manner,"  in 
Rondo  Form,  Op.  28 


Beethoven 


I.  Allegro  con  brio. 

II.  Andante  con  moto. 

J  III.  Allegro;  Trio. 

1  IV.  Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  before  the  symphony 


The  new  book  "THE  BOSTON  SYMPHONY  ORCHESTRA:  1881-1931," 
is  now  obtainable  (see  page  1693). 
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ITour  own  individual  trip  to  Hurope 


as  laid  out  and  arranged  for  you  by  Raymond- 
Whitcomb,  can  be  paid  for,  as  you  travel  along, 
by  coupons  issued  by  Raymond -Whitcomb. 

When  the  trip,  as  planned  according  to  your 
general  instructions,  meets  your  wishes  in  every 
respect,  Raymond-Whitcomb  will  make  all  the 
necessary  arrangements  for  it.  They  will  also  pre- 
pare for  you  coupons  which  will  be  your  intro- 
duction in  Europe  and  will  pay  your  traveling 
expenses  —  railway  tickets,  hotel  rooms,  meals, 
automobiles  for  sight -seeing,  and  guides. 

You  will  find  these  coupons  as  great  a  conven- 
ience as  the  familiar  Traveler's  Cheques.  They 
will  save  you  the  bother  of  continually  counting 
out  strange  notes  and  coins.  They  will  enable 
you  to  know  the  cost  of  your  trip  in  American 
money,  before  you  start,  and  to  settle  it  by  sim- 
ply writing  a  check  for  Raymond-Whitcomb. 

Bring  your  travel  questions  and 
requirements  to  Raymond-Whitcomb 

Raymond  &  Whitcomb  Co. 

BOSTON,   MASSACHUSETTS 

165  Tremont  Street 
Tel.  Hancock  7820 

122  Newbury  Street 
Tel.  Kenmore  2870 


The  third  step 


1630 


Prelude  to  "The  Mastersixgeks  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnbeffg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production 
of  certain  works,  Wagner  conducted  this  Prelude  and  the  overture 
to  "Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.  The  opera  was  first  performed  at  Munich,  June  21,  1868.* 

One  critic  wrote  of  the  Prelude,  "The  overture,  a  long  movement 
in  moderate  inarch  tempo,  with  predominating  brass,  without  any 
distinguishing  chief  thoughts  and  without  noticeable  and  recurring 
points  of  rest,  went  along  and  soon  awakened  a  feeling  of  monot- 

*The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich, 
were  Betz,  Hans  Sachs ;  Bausewein,  Pogner ;  Holzel,  Beckmesser ;  Schlosser,  David ; 
Nachbaur,  Walther  von  Stolzing ;  Miss  Mallinger,  Eva ;  Mme.  Diez,  Magdalene.  The 
first  performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New 
York,  January  4,  1886  ;  Emil  Fischer,  Sachs  ;  Joseph  Staudigl,  Pogner  ;  Otto  Kemlitz, 
Beckmesser ;  Kramer,  David ;  Albert  S'tritt,  Walther  von  Stolzing ;  Auguste  Krauss 
(Mrs.  Anton  Seidl),  Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in 
Boston  was  at  the  Boston  Theatre,  April  8  1889,  with  Fischer,  Sachs  ;  Beck,  Pogner ; 
Alodlinger,  Beckmesser ;  Sedlmayer,  David ;  Alvary,  Walther  von  Stolzing ;  Kaschoska, 
Eva ;  Reil,  Magdalene.  Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the 
choruses  of  the  third  act.     Anton   Seidl  conducted. 


From  Recent  Programs  of  Prominent  Artists 


SONGS 

MME.    SCHUMANN-HEINK 

G.  W.  Chadwick,  The  Danza 
JOHN   McCORMACK 

Arthur   Foote,    Memnon 
MARIA    JERITZA 

Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 
a   Day 
GIOVANNI   MARTINELLI 

Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 

DOROTHY    GEORGE 
Marion  Bauer,  The  Linnet  is  Tuning 

her   Flute 
Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 
a    Day 
EMMA   ROBERTS 
Mrs.  H.  H.  A.  Beach,  Ah,  Love,  but 

a    Day 
G.   W.   Chadwick,  The  Danza 
ANNA    HAMLIN 
Mrs.    H.    H.    A.    Beach,    On    a    Hill 
(Negro    Melody) 


INSTRUMENTAL 
MAIER  and  PATTISON  (Two  Pianos) 
F.   Chopin,  Op.   73.   Rondo 

(Abbreviated    and    revised    by    Lee 
Pattison) 
Edward   MacDowell,   Forest   Elves 
(Transcribed    by    Felix    Fox) 
WALTER    EDELSTEIN    (Violinist) 
A.   Walter   Kramer,    Eklog 


KATHERINE   FOLLETT   MANX 

Mabel    W.    Daniels,    Cherry    Flowers 
WALTER    KIDDER 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
ROSE    ZULALIAN 
Mrs.    M.    H.    Gulesian,    Spring    Inter- 
lude,    Hollyhocks,      Pan     and      the 
Little   Green   Reed 
MAUDE    ERICSON 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
OLGA  AVERINO 
Mrs.    M.   H.    Gulesian,    Spring   Inter- 
lude,  HolWhocks 
JAMES   R.   HOUGHTON 
Mrs.       M.       H.       Gulesian,       Spring 
Interlude 
ESTA   CANTOR 
Arthur  Foote,  A  Song  of  Four  Seasons 
G.    W.    Chadwick,    The    Lament 


FELIX   FOX   (Pianist) 
Felix  Fox,   Fantaisie   lyrique 
Edward      MacDowell,      Finale      from 
Keltic    Sonata.    Played    at    Boston, 
Providence,      Andover,      Greenfield, 
Farmington,    etc. 
ADOLPHE   HALLIS    (Pianist) 
Theophil   Wendt,   Valse   Glissando   on 
Black   Keys 


PHILADELPHIA     SINFONIETTA,     Fabien     Sevitzky,     Conductor 
Arthur  Foote,  Suite  in  E  for  Strings 


P.  SCHMI1 
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out."  The  critic  of  the  Mitteldeutsche  Volkzeitung  wrote  in  terms 
of  enthusiasm.  The  Signalers  critic  was  bitter  in  opposition.  He 
wrote  at  length,  and  finally  characterized  the  Prelude  as  "a  chaos,'' 
a  "  'tohu-wabohu'  and  nothing  more."  For  an  entertaining  account 
of  the  early  adventures  of  the  Prelude,  see  "Erlebnisse  mit  Richard 
Wagner,  Franz  Liszt,  und  vielen  anderen  Zeitgenossen,  nebst  deren 
Briefen,"  by  W.  Weissheimer  (Stuttgart  and  Leipsic,  1898),  pages 
163-209. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the 
classic  form.  It  may  be  divided  into  four  distinct  parts,  which  are 
closely  knit  together. 

1.  An  initial  period,  moderate*,  in  the  form  of  a  march  built  on 
four  chief  themes  combined  in  various  ways.  The  tonality  of  C 
major  is  well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminuation  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
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AS  YOU  LIKE  IT 

That  Is  the  way  we  likeourfashion.  You  like  individual 
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characterize  the  German  bourgeoisie    (compare  Elgar's  theme  of 
"London  Citizenship"  in  "Cockaigne"). 

Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meister- 
singer"  formed  itself ;  how  he  began  to  elaborate  it  in  the  hope  that 
it  might  free  him  from  the  thrall  of  the  idea  of  "Lohengrin" ;  but 
he  was  impelled  to  go  back  to  the  latter  opera.  The  melody  for  the 
fragment  of  Sachs's  poem  on  the  Eeformation  occurred  to  him  while 
going  through  the  galleries  of  the  Palais  Royal  on  his  way  to  the 
Taverne  Anglaise.  "There  I  found  Truinet  already  waiting  for  me 
and  asked  him  to  give  me  a  scrap  of  paper  and  a  pencil  to  jot  down 
my  melody,  which  I  quietly  hummed  over  to  him  at  the  time."  "As 
from  the  balcony  of  my  flat,  in  a  sunset  of  great  splendor,  I  gazed 
upon  the  magnificent  spectacle  of  'Golden'  Mayence,  with  the  ma- 
jestic Rhine  pouring  along  its  outskirts  in  a  glory  of  light,  the 
prelude  to  my  'Meistersinger'  again  suddenly  made  is  presence 
closely  and  distinctly  felt  in  my  soul.  Once  before  had  I  seen  it 
rise  before  me  out  of  a  lake  of  sorrow,  like  some  distant  mirage. 
I  proceeded  to  write  down  the  prelude  exactly  as  it  appears  to-day 
in  the  score,  that  is,  containing  the  clear  outlines  of  the  leading 
themes  of  the  whole  drama."  One  night  when  he  had  sketched  the 
theme  of  Pogner,  "Das  schone  Fest  Johannistag,"  he  heard  suddenly 
the  mad  laughter,  horrible  whimpering,  and  frightful  howling  of 
his  servant  Lieschen  attacked  with  hysterical  convulsions. 


-"SO  LONG  UNTIL  FALL"  — 

Paraphrasing  Lowell  Thomas 

This  being  the  last  Symphony  Concert 
until  fall,  may  I  extend  you  the  wish  for  a 
pleasant  summer  and  a  beneficial  vacation? 

Please  feel  free  to  call  upon  me  at  any  time  for  advice 
upon  Estate  Matters. 

No  charge  for  consultation. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 
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Prelude  to  "The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Stephane  Mallarme)"    ....     Achille   Claude   Debussy 

morn  at  St   Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
v  '  March  26,   1918) 

"Prelude  a  1'Apres-Midi  d'un  Faune  (Eglogue  de  S.  MallarmS)," 
completed  in  1892,  was  plaved  for  the  first  time  at  a  concert  of  the 
National  Society  of  Music,  Paris,  December  23,  1894.  The  conductor 
was  Gustave  Doret.  According  to  Charles  Koechlin,  there  had  been 
insufficient  rehearsal,  so  the  performance  left  much  to  be  desired, 
and  the  acoustics  of  the  Salle  d'Harcourt  were  unfavorable.  When 
the  second  performance  took  place  at  a  Colonne  concert,  a  critic 
wrote:  "This  composer  seems  to  dread  banality."  "And  yet,"  says 
Koechlin,  "the  charm  of  this  music  is  so  simple,  so  melodic.  But 
every  new  melody  should  be  heard  several  times.  Besides,  even  the 
construction — a  supple  melodic  line  that  is  expanded — could  be  dis- 
concerting. For  certain  writers  about  music,  Debussy  was  a  dan- 
gerous artist  with  a  diabolical  fascination:  the  worst  possible  "ex- 
ample. Diabolical  or  not,  the  work  has  lasted.  It  has  the  votes  of 
the  elite:  that  is  enough." 

The  second  performance  was  at  a  Colonne  concert,  Paris,  October 
20,  1895.  In  the  "Annales  du  Theatre,"  we  find  this  singular 
note:  "Written  after  a  poem  by  Stephane  Mallarme  so  sadistic 
that  M.  Colonne  did  not  dare  to  print  the  text;  young  girls  attend 
his  concerts." 

The  first  performance  in  Boston,  and  also  in  the  United  States, 
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Farewell  to  our 

Symphony  Friends 
until  another  season! 
And  please  remember, 
though  our  message 
will  not  reach  you 
each  week  thru  this 
program,  our  Shop 
will  go  right  on  offer- 
ing new  fashions  all 
the  Summer. 
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was  at  a  concert  of  the  Boston  Orchestral  Club,  Georges  Longy, 

To  Debussy  is  attributed  a  short  "explanation  of  his  Prelude,  a 
very  free  illustration  of  Mallarme's  poem" :  the  music  evokes  "the 
successive  scenes  in  which  the  longings  and  the  desires  of  the  Faun 
pass  in  the  heat  of  this  afternoon." 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concern- 
ing style  about  1875,  when  the  Parnasse  Contemporain  rejected  his 
first  poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The 
poem  was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by 
Manet.  The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim, 
as  Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmoni- 
ous combinations  asjsvill  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarm6,  in  a 
letter  to  Mr.  Gosse,  accepted  with  delight  his  understanding  of  his 
purpose :  "I  make  music,  and  do  not  call  by  this  name  that  which  is 
drawn  from  the  euphonic  putting  together  of  words, — this  first  re- 
quirement is  taken  for  granted;  but  that  which  is  beyond,  on  the 
other  side,  and  produced  magically  by  certain  dispositions  of  speech 
and  language,  is  then  only  a  means  of  material  communication  with 
the  reader,  as  are  the  keys  of  the  pianoforte  to  a  hearer." 

Gosse  gave  this  explanation  of  the  poem  that  suggested  music  to 
Debussy:  "It  appears  in  the  florilege  which  he  has  just  published, 
and  I  have  now  read  it  again,  as  I  have  often  read  it  before.  To  say 
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that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be  excessive. 
But  if  I  am  asked  whether  this  famous  miracle  of  unintelhgibility 
gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy  that  I  ob- 
tain from  it  as  definite  and  as  solid  an  impression  as  M.  Mallarme 
desires  to  produce.  This  is  what  I  read  in  it:  A  faun— a  simple, 
sensuous,  passionate  being— wakens  in  the  forest  at  daybreak  and 
tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he  the 
fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden 
goddesses,  divinely  tender  and  indulgent?  Or  is  the  memory  he 
seems  to  retain  nothing  but  the  shadow  of  a  vision,  no  more  sub- 
stantial than  the  'arid  rain'  of  notes  from  his  own  flute?  He  cannot 
tell.  Yet  surely  there  was,  surely  there  is,  an  animal  whiteness 
among  the  brown  reeds  of  the  lake  that  shines  out  yonder.  Were 
they,  are  they,  swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer 
and  vaguer  grows  the  impression  of  this  delicious  experience.  He 
would  resign  his  woodland  godship  to  retain  it.  A  garden  of  lilies, 
golden-headed,  white-stalked,  behind  the  trellis  of  red  roses?  Ah !  the 
effort  is  too  great  for  his  poor  brain.  Perhaps  if  he  selects  one  lily 
from  the  garth  of  lilies,  one  benign  and  beneficent  yielder  of  her 
cup  to  thirsty  lips,  the  memory,  the  ever-receding  memory,  may  be 
forced  back.  So  when  he  has  glutted  upon  a  bunch  of  grapes,  he 
is  wont  to  toss  the  empty  skins  in  the  air  and  blow  them  out  in  a 
visionary  greediness.  But  no,  the  delicious  hour  grows  vaguer;  ex- 
perience or  dream,  he  will  never  know  which  it  was.  The  sun  is 
warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
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worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible <L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a&  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alex- 
andrine, weaves  his  variations  round  it,  like  a  musical  composer." 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
Emglish  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.  It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood- 
wind, the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones, 
accentuate  this  impression.  The  call  is  louder,  more  urgent,  but  it 
almost  immediately  dies  away,  to  let  the  flute  sing  again  its  song. 
And  now  the  theme  is  developed:  the  oboe  enters  in,  the  clarinet 
has  its  say;  a  lively  dialogue  follows,  and  a  clarinet  phrase  leads 
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IN  the  courtyard  of  a  Bohemian  Tavern  a  broad-shouldered  lad, 
with  dark  brown  eyes  and  coal  black  hair,  was  listening  to  the  sing- 
ing of  the  patrons  of  his  innkeeper  father,  Frantisek  Dvorak.  The 
boy  s  eyes  sparkled  .  .  .  his  cheeks  flushed  with  enthusiasm. 

rilS  eyes  always  sparkled  when  he 

heard  music.  For  it  was  Antonin  (184.1- 

1904),  the  innkeeper's  oldest  son.  After 

|fc|       y\|flg^^^A      a  brief  schooling,  Antonin  was  called 

^\^m      *^^^  home  to  learn  the  trade  of  a  butcher.  He 

l.   -i*  *W     _  was  Droken  hearted.   He  even  composed 

a  polka  to  prove  his  musical  talent.  It 
was  a  marvelous  succession  of  discords. 
Young  Dvofdk  became  a  butcher.  After 
a  year  he  went  to  Prag  where  there  was 
an  organ  school.  Here  he  had  to  rely  on 
himself  .  .  .  There  were  not  even  spare 
pennies  for  music  paper.  He  graduated  from  the  Prag  organ  school  in 
i860.  Then  he  tried  to  write;  but  always  the  same  result  ...  he  tore 
up  the  scores.  Finally,  in  1875,  he  completed  an  opera.  Stabat  Mater 
was  his  first  masterpiece  (1876).  In  1892,  he  came  to  New  York  to 
head  the  National  Conservatory  of  Music  of  America.  He  was  enthusi- 
astically received.  But  Dvofdk  was  homesick,  and  after  three  years  he 
returned  to  Prag. 

Antonin  Dvordk  was  a  prolific  worker.  His  compositions  cover  almost 
every  form  of  composition. 

*  *  * 

As  Executor  and  Trustee,  Old  Colony  Trust 
Company  covers  every  phase  of  Trust  Service.  It 
has  successfully  met  and  solved  almost  every  con- 
ceivable type  of  estate  problem. 
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to  a  new  theme  which  speaks  of  desire  satisfied ;  or  it  expresses  the 
rapture  of  mutual  emotion  rather  than  the  ferocity  of  victory.  The 
first  theme  returns,  more  languorous,  and  the  croaking  of  muted 
horns  darkens  the  horizon.  The  theme  comes  and  goes,  fresh  chords 
unfold  themselves ;  at  last  a  solo  violoncello  joins  itself  to  the  flute ; 
and  then  everything  vanishes,  as  a  mist  that  rises  in  the  air  and 
scatters  itself  in  flakes." 


"I/Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun.  We 
quote  from  the  New  York  Sim  of  June  2,  1912 : — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarm&s  poem  'The  Faun's 
Afternoon/  Mjinsky  miming  the  faun.  An  editorial  in  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because  I 
have  suppressed  it.  I  do  not  criticise  the  music,  which  was  written 
ten  years  ago,  but  I  am  convinced  that  all  the  readers  who  were  pres- 
ent at  the  Chatelet  yesterday  will  approve  my  protest  against  an 
exhibition  offered  as  a  profound  production  perfumed  with  precious 
art  and  harmonious  poetry.  The  words  "art"  and  "poetry"  in  con- 


No   Second  Bests 

In  a  well-ordered  wardrobe  there  are  no  second  bests. 

The  smart  woman  seeks  to  be  wardrobed  so  that  on  every 
occasion! she  will  appear  as  stately  as  a  lily  —  lovely  as  a  rose. 

This  can  be  done  in   the  Hickson   salon,   at   a   surprisingly 
modestjprice. 

UucJtAorvs^ 

667-669  BOYLSTON  STREET 
BOSTON 
NEW  YORK         WASHINGTON,  D.  C.         PARIS 
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Jliascm  &  l?amlm 


FINESSE 


The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 

♦ 
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neetion  with  such  a  spectacle  are  mere  mockery.  It  was  neither  a 
graceful  eclogue  nor  a  profound  production.  We  saw  an  unseemly 
faun  with  vile  movements  and  shameless  gestures,  and  that  was  all. 
The  hisses  which  greeted  the  pantomime  were  fully  justified.  The 
true  public  never  accepts  such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  .against  Mjinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten  min- 
utes, being  given  extra  performances. 

"M.  Diaghilev,  the  director  of  the  Kussian  ballets,  has  written  a 
letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon  Redon, 
Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in  the 
Matin.  The  latter  praises  Nijinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the  most 
illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to  accept 
him  as  a  judge  of  theatrical  morality.  M.  Calmette  says,  'To  chal- 
lenge his  [Rodin's]  judgment  it  will  suffice  to  recall  that,  contrary 
to  all  common  decency,  Rodin  exhibits  in  the  former  chapel  and  de- 
serted church,  now  the  Hotel  Biron,  a  series  of  obscene  and  cynical 
sketches  displaying  with  even  more  brutality  the  shameless  attitudes 
so  justly  hissed  at  the  Chatelet.  If  I  must  speak  plainly,  the  dancers 
in  the  mimicry  angered  me  less  than  the  daily  spectacle  Rodin  gives 
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STEINWdT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Stein  way's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship. 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 
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in  the  ex-convent  to  legions  of  lackadaisical  female  admirers  of 
self-satisfied  snobs.  It  is  beyond  conception  that  the  State  has  paid 
5,000,000  francs  for  the  H6tel  Biron  merely  to  afford  a  free  lodging 
for  the  richest  sculptor.'  " 


•    * 


Madame  Tamara  Karsavina,  in  her  "Theatre  Street/'*  a  volume 
of  her  reminiscences,  describes  the  first  performance  of  the  ballet  in 
Paris,  when  it  raised  a  "perfect  riot  of  contending  emotions.  The  au- 
dience clapped,  yelled,  hissed ;  across  a  barrier  between  two  boxes  a 
quarrel  burst ;  over  the  hideous  noise  rose  a  loud,  'Silence,  laissez  le 
spectacle  s'achever.'  Diaghilev  was  standing  at  the  back  of  the  pit; 
his  intervention  restrained  the  frenzy  of  the  public,  the  performance 
was  allowed  to  go  to  the  end.  I  was  not  taking  part  in  the  ballet 
and  sat  in  the  stalls  that  night.  I  could  not  see  what  had  offended 
the  public  so  much."  Mme.  Karsavina  met  Debussy  when  the  ballet 
"Jeux"t  was  performed.  "What  Debussy  had  thought  of  the  inter- 
pretation of  his  music  I  don't  know.  He  was  reported  to  have  said 

^Published  by  E.  P.  Dutton  &  Co.,  N.Y.,  1931. 

fThis  "danced  poem"  was  produced  at  the  Theatre  des  Champs-Elys£es,  Paris* 
on  May  15,  1913.  Mme.  Karsavina  took  the  part  of  the  First  Young  Girl.  The  music 
in  concert  form  was  performed  in  Boston  by  the  Boston  Symphony  Orchestra,  Mr. 
Monteux,  conductor,  on  January  2,  1920. — P.  H. 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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If  it  comes  from  Shreve's 

John  Ruskin  once  wrote:  "One  says  of  a  portrait 
that  it  is  a  Van  Dyck  and  with  that  no  more  need  be 
said;  the  qualities  of  the  work  are  self-evident.". . . 
One  says  of  a  jewel  that  it  comes  from  Shreve's. 
And  likewise  its  qualities  speak  eloquentlyfor  them- 
selves. .  .The  platinum  circle  brooch  has  the  pavee 
setting  of  round  diamonds.There  are  baguette  dia- 
monds on  each  side.  .  .  The  bracelet  contains  all 
round-cut  diamonds  set  in  platinum  links. 

ESTABLISHED     1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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pourquoif  but  it  might  have  been  evil  tongues  who  reported  it. 
To  me  he  did  not  comment  on  the  production.  He  often  invited  me 
to  sit  by  his  side.  Madame  Debussy  and  his  little  daughter  usually 
came  with  him.  He  was  so  gently  courteous,  so  devoid  of  pose  and 
consciousness  of  his  importance,  so  sincere  in  his  admiration  for 
the  straightforward  charm  of  the  romantic  ballets,  for  which  he 
praised  me,  that  in  spite  of  his  forbidding  brow,  in  spite  of  his 
being  an  unfamiliar  celebrity,  I  enjoyed  our  brief  talks.  But  it  was 
Qui,  Maitre,  vous  avez  raison,  Maitre.  ...  I  was  talking  to  an 
Olympian." 


*    • 


The  ballet  "L'Apres  Midi  d'un  Faune"  was  produced  at  the  Boston 
Opera  House  on  February  1,  1916,  by  Serge  Diaghilev's  Ballet 
Russe.  Mr.  Massine  mimed  the  Faun.  Ernest  Ansermet  conducted 
the  orchestra.  There  was  an  amusing  and  characteristically  Bos- 
tonian  exercise  of  censorship  by  the  local  authorities.  But  there 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house,  on  November  9,  1916,  Mr.  Mjinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux 
conducted. 
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JOSEPH  F.  WAGNER 

Composer-Conductor 


who  conducts  the  Boston  Civic  Symphony  Orchestra 
at  Jordan  Hall  on  Thursday  evening,  May  7th, 
uses  and  endorses  the   Baldwin   Piano,    and  says: 

"It  is  a  pleasure  and  a  privilege  to  express 
my  complete  satisfaction  with  the  Baldwin 
piano.  Its  colorful  tone  qualities  and 
responsive  action  combine  to  make  it  the 
perfect   means    of  pianistic   expression." 


A*  1VL  Hume   Company 


New  England  Representatives 
196  BOYLSTON  STREET 
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"Till  Eulenspiegei/s  Merry  Pranks,  After  the  Old-fashioned 
Koguish  Manner, — in  Hondo  Form/'  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  EulenspiegePs  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondof orm — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss," 
was  produced  at  a  Gurzenick  concert  at  Cologne,  November  5,  1895. 
It  was  performed  in  Boston  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra  on  February  22,  1896.  Richard  Strauss 
conducted  in  Boston  a  performance  by  the  Philadelphia  Orchestra 
on  March  7,  1904. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 
plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the  book, 
Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  translation) 
goes  to  the  gallows,  but  he  escapes  through  an  exercise  of  his  ready 
wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and 
refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills  him  on  the 
scaffold.  The  German  name  is  said  to  find  its  derivation  in  an 
old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey  or  an 
owl  recognizes  his  ugliness  in  looking  into  a  mirror." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 


Claim 
I  Your  Share 
of  Youth 


I! 


N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
a     ,  (  blood-stirring,    youth-bringing    exercises .  .  . 

h  A  Vk  Ur     v?  •'  V  lt  muSt  be  even  more  y°un8  and  glowing  than  the  slender 
Dody  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles— 
these  are  youth,  these  Miss  Arden  gives  you  unerringly. 
For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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T.       D.       WHITNEY        COMPANY 


This  Is  a  Year  of  Chintz  I 

.  .  .  and  quaintly  .  .  .  lovelier  grow 
the  patterns  with  the  trend  toward 
these  Colonial  type  draperies.  In 
glazed,  semi-glazed  and  plain  finish 
Chintzes  our  stock  is  more  com- 
plete and  varied  than  ever  before ! 
Inspect  them  at  your  early  con- 
venience. 

J)Oc.  yard  and  up 


T.  D.  WHITNEY 

C  O  M  PA  N  Y 

Temple  Place  and  West  Street 
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"poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible  for 
me  to  furnish  a  programme  to  'EulenspiegeP ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'EulenspiegeP 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situa- 
tions, pervade  the  whole  up  to  the  catastrophe,  when,  after  he  has 
been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For  the 
rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  indicated  in  notation  three  motives, — the  opening 
theme  of  the  introduction,  the  horn  theme  that  follows  almost  im- 
mediately, and  the  descending  interval  expressive  of  condemnation 
and  the  scaffold. 


Symphony  No.  5,  C  minor,,  Op.  67  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
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Garden  Accessories 

Wrought  iron  gates,  grilles,  bal- 
conies and  stone  fountains  and 
benches  from  Spain  and  Italy. 
Also  lead  ornaments  from 
England  are  among  the  many  in- 
teresting and  attractive  garden 
decorations    now    on   display. 
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In  Bright  Array 


M  A  Y ,  and  "  flowery  meads  again  deck 
the  countryside.  The  gentle  mid-spring  moisture 
brings  sweetness  and  freshness  to  the  soil,  and 
pleasing  scents  pervade  the  air.  It  is  the  time  of 
year  when  birds  bedeck  themselves  in  gayest 
plumage,  to  look  their  romantic  best. 
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In  every  plan  of  which  printing  is  a  part  no  details 
should  be  overlooked  that  can  be  expected  to 
contribute  to  best  appe'arance.  Even  the  most 
conservative  efforts  can  be  clothed  in  type  and 
ornament  ideally  suited  to  this  purpose. 
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As  printers,  we  have  always  maintained  a  policy 
of  surrounding  our  craftsmanship  with  the  finest 
materials   for   tasteful   and   practical  expression. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  De- 
cember 22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony 
described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country,'  in  F  major,  No.  5"  (sic)  ;  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  (from  the 
Mass  in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte 
solo;  Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale." 
Beethoven  played  the  pianoforte  part.  The  concert  began  at  half- 
past  six.  We  know  nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
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WITH  BIG  IDEALS 


It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 
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They  Tell  Us  We  Are  Successful 
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A  Tragedy  Averted 

Mary  came  to  Boston  from  a  little  village  in  Canada,  secured 
work  as  a  domestic,  and  saved  a  little  money.  She  met  a  young  man, 
also  from  Canada,  come  to  seek  work.  They  loved  one  another  and 
planned  to  be  married  when  they  had  saved  enough  money.  But  the 
man,  during  recent  economic  depression,  lost  his  job  and  his  father 
sent  him  his  fare  home.  After  his  departure,  Mary  realized  that 
she  was  pregnant.  Overwhelmed  with  despair  she  wrote  to  the  man, 
but  the  letter  did  not  reach  him.  She  was  forced  to  give  up  work 
and  take  a  room  in  a  lodging  house.  Soon  her  savings  disappeared. 

She  came  to  the  prenatal  clinic, — a  pathetic,  half-starved  little 
creature  who,  dazed  with  the  thought  of  having  a  baby  out  of  wed- 
lock, had  lost  interest  in  life  altogether.  The  doctor  found  her  a 
serious  medical  problem.  She  was  growing  weaker  daily  and  ap- 
parently had  no  desire  to  live.  He  appealed  to  the  clinic  Social 
Worker  who  would  be  sympathetic  and  friendly,  would  understand 
the  technical  difficulties  embodied  in  illegitimate  pregnancy,  immi- 
gration laws,  and  so  forth,  and  who  would  know  community  resources. 

The  Worker  immediately  secured  friendly  shelter  for  Mary.  A 
letter  was  sent  to  the  father  of  her  coming  baby  explaining  her  cir- 
cumstances. Still  Mary  did  not  respond  to  encouragement. 

In  co-operation  with  the  interested  clinic  doctor,  arrangement 
was  made  for  admission  to  the  hospital  for  general  building  up.  Soon 
the  Worker  received  a  letter  from  the  man  expressing  his  genuinei 
affection  for  Mary  and  his  desire  to  marry  her  if  she  could  come  to 
him.  He  was  earning  enough  to  provide  for  her  at  home  but  not 
enough  to  enable  him  to  come  for  her.  This  letter  and  succeeding 
ones  written  to  herself,  caused  a  remarkable  improvement  in  Mary. 
She  remained  in  the  hospital  until  she  had  her  baby  and  until  her 
health  was  restored. 

And  now  the  Worker  has  succeeded  in  sending  mother  and  baby 
to  join  the  far-away  father,  who  will  marry  Mary  when  she  reaches 
her  journey's  end. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE   OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mrs.    Edward    H.    Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.    Coolidgb  Mrs.  I.  A.  Ratsheskt 

Mes.  Thomas  M.  Devlin  Mrs.  William  H.  Robby 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.   Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.   Ernest  B.   Young 

Treasurer,  Mr.  WILLIAM  C.  ENDTCOTT.  71  Ameb  Building 
Executive  Director.  Miss  GERTRUDE  L.  FARMER 
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Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Leningrad, 
March  23,  1859 ;  Rome,  November  9,  1877 ;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 


WORKS    PERFORMED    AT    THE    SYMPHONY    CONCERTS 
DURING  THE  SEASON  OF  1930-1931 

Works  marked   with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 

Page 

Albeniz  :  Two  Pieces,  "El  Albaicin"**  and  "Navarra,"**  tran- 
scribed for  orchestra  by  E.  F.  Arbos,  January  23, 
1931   (conducted  by  Arbos) 914 

Anonymous  (See  Koussevitzky). 

Arensky*  :  Variations  on  a  Theme  of  Tchaikovsky,*  Op.  35a, 

December  26,  1930 ' 653 

Bach:  Two  Preludes  (Adagio,  Vivace), f  arranged  for  string 

orchestra  by  Pick-Mangiagalli,  October  17,  1930   .         79 


STATE  STREET 


COPLEY  SQUARE 


MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

COPLEY   SQUARE   OFFICE:    581    Boylston    Street 

MASSACHUSETTS  AVE.  OFFICE 
Corner  of  Massachusetts  Avenue  and  Boylston  Street 
Boston,  Mass. 
SAVINGS  DEPARTMENT 

Member  Federal  Reserve  System 
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TOWN 
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TOWN 
AXI 


LOWEST    RATE    OF    FARE    IN    BOSTON 


AT 


SYMPHONY  HALL 

AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


TOWN 


I\ 


INCORPORATED 


KENMORE 


LOWEST    RATE    OF    FARE    IN    BOSTON 
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Prelude  and  Fugue  in  E-flat  for  organ  (arranged  for 
orchestra  by  Schonberg),  December  19,  1930   .    .    . 

Suite  for  Orchestra,  No.  3,  D  major,  March  27,  1931  .    . 

Brandenburg  Concerto  No.  5,  March  28,  1931 

Concerto,  D  minor,  for  two  violins  and  string  orchestra 
(Richard  BuRGiNf  and  Julius  THEODOROWiczf), 
March  27,  1931 

Preludes  and  Fugues  from  "Well-Tempered  Clavichord'- : 
G  minor,  No.  16;  D  major,  No.  5;  B-flat  minor, 
No.  22;  C-sharp  major,  No.  3  (Alexander  Borov- 
sky),  March  28,  1931 

Cantatas  No.  85,*  "Ich  bin  ein  Guter  Hirt,"  and  No.  20,* 
"O  Ewigkeit,  du  Donnerwort"  (Bach  Cantata  Club 
and  Amy  Evans,**  soprano ;  Margaret  Matzenauer, 
contralto;  Richard  Crooks,  tenor;  Fraser  Gange, 
bass),  March  27,  1931  (sung  in  German)   .    .    .    .1391 

Cantatas    No.    4,*    "Christ    lag   in    Todesbanden"    and 

No.  80,*  "Ein  feste  Burg  ist  unser  Gott,"  March  28, 

1931  (singers  as  on  March  27)   (sung  in  English)  1394 

Beethoven:  Symphony  No.  1,  C  major,  Op.  21,  January  2, 

1931       

Symphony  No.  5,  C  minor,  Op.  67,  May  1,  1931 

Symphony  No.  7,  A  major,  Op.  92,  October  17,  1930  .    .    . 


628 
1352 
1396 


1386 


1351 


-1392 


-1403 

727 
1654 

84 


Our  Tremont  Street  office, 

144  Tremont  Street 

makes  banking  in  town  very 
convenient  for  the  thousands  of  greater  Boston 
residents  who  use  the  Park  Street  subway  station. 

Women  who  come  downtown  to  do  their  shopping  are  invited 

to  use  the  comfortable  reception  room  at  the  144  Tremont  Street 

office  as  a  place  to  rest  and  meet  friends. 

c&he 

ATLANTIC 

NATIONAL   BANK 

OF   BOSTON 
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Overture,  "Consecration  of  the  House,"  October  10,  1930 

(conducted  by  George  Henschel) 12 

Overture  to  "Egmont,"  February  27,  1931 1172 

Concerto  for  pianoforte,  No.  5,  E-flat  major   (Walter 

Gieseking),  November  28,  1930 472 

Concerto  for  violin,  D  major  (Jascha  Heifetz),  Febru- 
ary 27,  1931 1156 

Berlioz:  Symphonie  Fantastique,  C  major,  Op.  14A,  Febru- 
ary 20,  1931 1094 

Brahms  :  Symphony  No.  1,  C  minor,  Op.  68,  April  3,  1931  .    .     1472 
Symphony  No.  2,  D  major,  Op.  73,  November  7,  1931  .    .       331 
Concerto  for   violin,   D   major,   Op.   77    (Nathan   Mil- 
stein**),  March  13,  1931 1249 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 

Henry  A.  Rost 
President 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  .  .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 

John  D.Owen 
Manager 
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Two  Hungarian  Dances:  No.  2,  F  major;  No.  1,  G  minor, 

March  13,  1931 1259 

Bruch:  "Penelope's  Sorrow,"  from  "Odysseus"    (Margaret 

Matzenauer),  October  10,  1930 45 

Chabrier  :  Prelude  to  Act  II  of  "Gwendoline,"  February  27, 

1931 1147 

Corelli:  Suite**   (arranged  by  Pinelli),  January  23,  1931 

(conducted  by  E,  F.  Arbos) 871 

Debussy  :  "La  Mer,"  October  24,  1930 188 

Prelude  to   "The    Afternoon   of   a   Faun"    (Eclogue  by 

S.  Mallarme)  May  1,  1931 1636 

Elgar:    Introduction    and    Allegro,    Op.    47,,**    for    string 

orchestra,  January  30,  1931 943 

Falla,  De:  Suite  from  "El  Amor  Brujo,"  January  23,  1931 

(conducted  by  E.  F.  Arbos)    .    . 898 

Franck:  Symphony,  D  minor,  January  23,  1931  (conducted 

by  E.  F.  Arbos)      878 

Gluck:  "Che  faro  senza  Eurydice,"  from  "Orfeo  ed  Eury- 

dice"  (Margaret  Matzenauer),  October  10,  1930  .  24 
Grtffes  :  "The  Pleasure  Dome  of  Kubla  Khan,"  April  24,  1931  1580 
Hadley:    "Salome,"    Tone   Poem    (after    Wilde's    tragedy), 

Op.    55    (conducted    by    the    composer),    January 

16,  1931 804 

Suite  for  orchestra,  "Streets  of  Pekin"**  (conducted  by 

the  composer),  January  16,  1931 846 


Into  75  cities  and  towns  ♦  . 
our  100  delivery  cars 
carry  Service  to 
25,000  homes 


New  £ndland 
[aundries,|nc. 


Executive  Offices: 
Winchester,  Mass. 


^ 


k  Plants  at:  A 

Dorchester,  Lowell,  Newton,  Springfield,  A4M 

Winchester  and  Somerville  A4M 
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Handel:   Concerto   Grosso   for   string   orchestra,   B   minor, 

No.  12,  November  7,  1930 295 

Concerto  Grosso  for  string  orchestra,  Op.  6,  No.  6,  G 

minor,  February  20,  1931     .  ,.. 1079 

Hanson:  Symphony  No.  2,  "Romantic,"f  November  28,  1930      464 

Haydn:  Symphony,  B-flat  (B.  &  H.  No.  12),  October  10,  1930 

(conducted  by  George  Henschel) 38 

Symphony  No.  1,  E-flat  major,  January  16.,  1931   (con- 
ducted by  Henry  Hadley) 799 

Symphony,  D  major  (B.  &  H.  No.  10),  March  13,  1931   .     1215 

Hill:  An  Odef  (Poem  by  Robert  Hillyer)    (Harvard  Glee 
Club    and   Radcliffe   Choral    Society ;    Reader,    Mr. 

Hillyer),  October  17,  1930 113 

Symphony   No.  2,f  in  C  major,  February  27,  1931     .    .    .     1152 

Hindemith  :    Konzertmusik    for    String   and    Brass    Instru- 
ments^ April  3,  1931 1427 

Honnegger:    Symphony,!    February    13,    1931;    March    19, 

1931       1030,1300 

Koussevitzky  (See  Anonymous)  :  Overture,!  October  31,  1930      223 

Krenek:  Little  Symphony,  Op.  58,**  December  12,  1930  (con- 
ducted by  Mr.  BuRGiNf) 511 


THE 

CARRY-ON-SHOP 

B  Jjsjf 

65     CHARLES    STREET 

HMPrP-:^*1- 

BOSTON 

r*'r 

HAYMARKET    6290 

WEARCLEAN  GLOVES 

GARDEN   HATS 

f  "3?""*   ?N     ^y*"MX3|\     .:           .          ,    ^'    *V   ^~ti     J         ' 

COTTON    DRESSES 

< 

1 

LIBERTY 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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The  trustees  thank  all 
have  made  thei 


Abbott,  Gordon 

Adams,  Miss  Clara  A. 

Adams,  Mrs.  E.  C. 

Adams,  Mrs.  Karl 

Alf  ord,  Miss  Martha  A. 

Allen,  Mrs.  Thomas 

Ames,  Mrs.  Hobart 

Ames,  Dr.  and  Mrs.  John  L. 

Ames,  Mrs.  John  S. 

Ames,  J.  W. 

Ames,  Mrs.  William  H. 

Anderson,  Mrs.  C.  S. 

Andrews,  Mr.  and  Mrs.  E.  A. 

Anthony,  Miss  A.  B. 

Anthony,  Miss  Margaret 

Atkinson,  Edward  W. 

Bacon,  Mr.  and  Mrs.  Charles  £. 
Bacon,  Mrs.  William 
Bancroft,  Mrs.  Hugh 
Barlow,  E.  S. 
Barnard,  William  L. 
Barnard,  Mrs.  William  L. 
In  memory  of 

Mrs.  S.  J.  Barnet 
Barr,  Miss  Laura  M. 
Barrett,  Mrs.  William  E..  Sr 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Bartol,  Miss  Ann 
Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Bazeley,  Mrs.  W.  A.  L. 
Beal,  Mrs.  Boylston  A. 
Beal,  Miss  Ida  G. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  E.  I. 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey 

de  Hauteville 
Bemis,  Mr.  and  Mrs. 

A.  Farwell 
Bemis,  Prank  B. 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Bigelow,  Miss  Eleanor 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Blake,  Miss  Marion  L. 
Bliss,  Henry  W. 
Bowden,  Mrs.  Herbert  L. 
Boyden,  Charles 


Bradlee,  Mr.  and  Mrs. 

Thomas  S. 
Bradlee,  Miss  S.  C. 
Bradley,  Mrs.  J.  D.  C. 
Bradley,  Mr.  and  Mrs. 

J.  Gardner 


Coolidge,  Miss  Elsie  W.    n 
Coolidge,  Harold  Jefferso  0* 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Hop,¥* 
Cotton,  Miss  Eachel  E. 
Crehore,  Miss  Lucy  C. 


Brandegee,  Mrs.  Edward  D.    Crocker,  Alvah 
Bray,  Mr.  and  Mrs.  Eobert  C.  Crosby,  Mrs.  S.  V.  B. 


Brewer,  Miss  Fannie  E. 
Brewer,  Eobert  D. 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 
Brook,  Harry  C. 
Brown,  Miss  Edith  B. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Burgess,  Mrs.  George  Sargent 
Burgess,  Mrs.  H.  E. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  Heman  M. 
Burr,  I.  Tucker 
Butler,  Miss  Isabel 
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Cummings,  Charles  K. 
Cummings,  Miss  Margaret 
Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  G.  S. 
Curtis,  Miss  Harriot  S. 
Curtis,  Louis 
Curtis,  Mrs.  Louis 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Gushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 
Cutter,  Mr.  and  Mrs.  E.  A 
In  Memory  of  C.  8.  D. 


Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 


Dabney,  Mr.  and  Mrs. 

George  B. 
Daly,  Mrs.  Eeginald  A. 
Dana,  Mr.  and  Mrs. 

Eichard  H. 
DanQ,  Mr.  and  Mrs.  Ernes 


Cabot,  Mr.  and  Mrs.  Henry  B.  Daniels,  Miss  Mabel  W. 


Cabot,  Mrs.  Eichard  C. 
Cabot,  Stephen  P. 
Carr,  Cornelia  P. 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Carter,  Miss  Nina 
Case,  Miss  Louise  W. 
Champlin,  Mrs.  George  P. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chard,  Mrs.  Walter  G. 
Chase,  Mrs.  Henry  M. 
Cheever,  Mrs.  David 
Clark,  Mrs.  Myron  H. 
Coale,  Mrs.  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Mrs.  Eussell  S. 
Coffin,  Winthrop 


Davenport,  Mr.  and  Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Day,  Mrs.  Henry  B. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Eose  L. 
Donald,  Mrs.  Malcolm 
Duff,  Mr.  and  Mrs.  John 
Duncan,   Mrs. 
Dunne,  F.  L.  Co. 
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Eager,  Miss  Mabel  T. 
Earle,  Misses,  L.  S.  and  MJ 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 


Colt,  Mr.  and  Mrs.  James  D.  Ellery,  Mr.  and  Mrs.  Will 


Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Ellen  W. 


Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Evans,  Mrs.  David  J. 
Eppenstein,    James    F. 
Ernst,   Mrs.    Harold    C. 
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all 
thee 


)  by  their  subscriptions 
oncerts  possible* 


irlow,  Dr.  and  Mrs.  John  W, 
raoiUrnsworth,  William 

ly,  Mrs.  D.  B. 

ly,  Mrs.  Henry  H. 

mollosa,  William  S. 

eld,  Edward  B. 

.ten,  Miss  Carrie  T. 

>ote,  Arthur 

>ote,  George  L. 
siret;)rbes,  Allyn  B. 

>rbes,  Edward  W. 

>rbes,  Mrs.  Ralph  E. 

>rbes,  Mrs.  Waldo  E. 

)rness,  Mrs.  Arthur  A. 

>x,  Walter  S.,  Jr. 

ench,  Miss  Katharine 

*ost,    Mr.    and    Mrs. 
Donald  McKay 

•ost,  Horace  W. 

othingham,  Dr.  and  Mrs. 
Langdon 
?,  Ai 'othingham,  Mrs.  Louis  A. 
D. 

ige,  Mrs.  Homer 

.rdner,  Roy  B. 

irritt,  Mrs.  Walter  G. 

uton,  Mrs.  W.  A. 

bson,  Mrs.  K.  H. 

lbert,  Miss  Helen  0. 
rceifles,  Miss  Louise 

Imore,  Mrs.  G.  L. 

nn,  Mrs.  Edwin 

>lden,  Edward  I. 

todwin,  Miss  Frances 

>odwin,  Mrs.  Frederic  S. 

mlston,  Leopold  Morse 

ray,  Morris 

ray,  Mrs.  Russell 

reene,  Edwin  Farnham 

reene,  Mrs.  Kathleen  T. 

reenough,  Mrs.  Henry  V. 

reenslet,  Ferris 

riffith,  Miss  Josephine 

!  rover,  Mrs.  Frances  L. 

rozier,  Mrs.  E.  A. 


Harrington,  Mrs.  Francis  B.  Johnson,  Miss  Harriet  E. 
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all,  Mrs.  Frederick  G. 
all,  Mrs.  H.  S. 
allowell,  Mr.  and  Mrs. 

N.  Penrose 
amilton,  Mrs.  Charlotte  D. 
.amilton,  Miss  Ruth  W. 
amlin,  Miss  Jenny  L. 
!armon,  Miss  Lilian 


Harris,  Miss  Frances  K. 
Hartwell,  Miss  Mary  A. 
Harvey,  Mr.  and  Mrs. 

Elbert  A. 
Harwood,  Mrs.  John  H. 
Hatfield,  Dr.  and  Mrs. 

Hugh  K. 
Haughton,  Miss  Alison 


Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W. 
Kaffenburg,  Mr.  and  Mrs. 

Donald 
Keeler,  Mrs.  L.  M. 


Hawley,  Mr.  and  Mrs.  George  Kent,  Mrs.  Edward  L. 


Hayden,  Mrs.  Harold  B. 
Hayden,   Sherman  S. 
Hayward,  Miss  Emily  H. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Higginson,  Mrs.  Henry  L. 
Hill,  Arthur  D. 
Hill,   Mr.   and   Mrs. 

Edward   B. 
Hill,  Mrs.  John  F. 
Holbrook,  Miss  Mary  S. 
Holmes,  Miss  Alice  Marion 
Holmes,  Mr.  and  Mrs. 

Edward  J. 
Holmes,  Miss 

Homans,  Miss  Katharine  A. 
Hopkins,  Mrs.  A.  L. 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 


Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 
Kinsley,  James  D. 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Mrs.  B.  J. 

Lang,  Miss  Margaret  Ruthven 

Lapham,  Mrs.  Henry  G. 

Lasell,  Miss  Elizabeth 

Latimer,  Mrs.  George  D. 

Laughlin,  Henry  A. 

Lauriat,  Mrs.  C.  E. 

Lawrence,  Mrs.  John 

Lee,  Mr.  and  Mrs.  George  C. 

Lee,  Joseph 

Leeds,    Mrs.    Adolph 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 


Houghton,    Mrs.    Clement    S.Littell,  Miss  Lucy 


Houghton,    Miss 

Elizabeth    G. 
Houser,   Mrs.   H.   M. 
Howe,   Henry   S. 
Howe,    Mrs.    Henry    S. 
Howe,    Mrs.    J.    Murray 
Howe,  Miss 

Katharine  McPherson 
Howe,    M.    A.    DeWolfe 
Hunneman,  Miss  Ida 
Hunnewell,  Mrs.  Henry  S. 
Hunt,  Miss  Abby  W. 
Hunt,  Mrs.  Albert  W. 


Little,  Mrs.  David  M. 
Loeffler,  Mrs.  C.  M. 
Lord,  Mrs.  W.  H  . 
Loring,  Miss  Marjorie  C. 

(In  Memory  of  Charlotte 

Lowell) 
Lothrop,  Miss  Mary  B. 
Lothrop,  Mrs.  W.  S.  H. 
Lowell,  Miss  Lucy 
Lucas,    Mrs.    William    H. 
Luce,  Stephen  B. 
Lyman,  Arthur 
Lyman,  Herbert 


Hutchins,    Mrs.    Edward    W.Lyon,  Mrs.  George  Armstrong 


Jack,  Dr.  Frederick  L. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James,  Sr. 
Jacobs,  Miss  May 
Jamieson,  Mrs.  J.  B.,  Jr. 
Jaques,  Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Miss  Edith  Morse 


Machin,  Joseph 
Manning,  Mr.  and  Mrs. 

Earl  G. 
Mason,  Miss  Fanny  P. 
McConnel,  Mrs.  Charles  W. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Metcalf,    Mrs.    Thomas    N. 

(Continued  on  following  page) 
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Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Morey,  Mrs.  Edwin 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs. 

Arthur  W. 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morss,  Mrs.  Charles  A. 
Moseley,  Mrs.  F.  S. 
Motley,  Mrs.  E.  Preble 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Harold 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 

Nash,  F.  H. 

Neilson,  Mrs  W.  LaCoste 
Nichols,  Mrs.  Henry  G. 
Nickerson,   Mrs.  W.   G. 


Eemick,  Mrs.  Frank  W. 
Eenfrew,  Mrs.  L.  B. 

St.  Petersburg,  Florida 
Eiee,  Miss  Ellen  P. 
Eichards,  Mrs.  J.  L. 
Eichardson,  Mrs.  John 
Eichardson,  Nicholas 
Eichardson,  W.  K. 
Eichmond,  W.  D. 
Eiley,  Miss  Mabel  Louise 
Eobb,  Mrs.  Eussell 
Eoberts,  Mrs.  Coolidge  S. 
Eobinson,  Miss  Gertrude 
Eobinson,  Miss  Katherine 
Eogers,  Miss  Bertha  F. 
Eogers,  Mr.  and  Mrs. 

Henry  M. 
Eogers,  Mr.  and  Mrs. 

Howard  L. 
Eopes,  James  H. 
Eopkins,  Mrs.  Kate  C. 
Eosenthal,  Mrs.  Louis 
Eothwell,  Bernard  J. 


Stackpole,  Miss  Alice 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,  Mr.  and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Stearns,  Miss  Elsie  E. 
Steinert,  Mr.  and  Mrs. 

Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Eobert  H. 
Stone,  Mrs.  Galen  L. 
Stone,  Miss  Katherine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Sumner,  Mrs.  Charles  P. 
Swain,  Mrs.  Howard  T. 
Swift,  Miss  Lucy  W. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Tappan,  Miss  Mary  A. 


Nutter,  George  E. 
Osgood,  Miss  Emily  L 


Eubenstein,  Philip 
Nourse,  Miss  Annie  Endicott  Eussell,  Mr.  and  Mrs.  H.  B.   Thaw,  Mrs.  Edward 

Thomas,  Mrs.  Washington  B. 
Sachs,  Professor  Paul  J.  Thorndike,  Albert 

Sampson,  Mrs.  Eobert  deW.     Thoron,  Mrs.  Ward 
Sampson,  Mrs.  W.  E. 
Sanger,   Mrs.   Charles  E. 
Sanger,  Mrs.  George  P. 
Sargent,  Porter  E. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs. 

Henry  B. 
Schenck,  Miss  Martha  McLeol 

Schneider,  Miss  Elizabeth        Underwood,  Miss  Sophia  A. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Eichard  D. 
Sears,  Mrs.  Eichard 
Selfridge,  Mrs.  George  S. 
Shepard,  Mrs.  Willis  S. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 


Paine,  Eev.  George  L. 
Paine,  E.  T.  2d 
Palmer,  Mrs.  L.  C. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,.Mrs.  Endicott 
Peabody,  Mrs.  W.  Eodman 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  E. 
Potter,   Mrs.  John  Briggs 
Potter,  Mrs.  Murray  A. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C 
Putnam,  Mrs.  F.  Delano 
Putnam,   Mrs.   James   J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Mr.  and  Mr3. 
William  E. 

Eackliffe,  Mrs.  John  B. 
Eand,  Professor  and  Mrs. 

E.  K. 
Eand,  Mr.  and  Mrs. 

Harry  Seaton 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Eantoul,   Mrs.   Neal 
Raymond,  Mr.  and  Mrs. 

Franklin  F. 


Thorp,  Miss  Alice  A. 
Tower,  Miss  Florence  E. 
Tozzer,  Mrs.  Alfred  M. 
Trafford,  Mrs.  B.  W. 
Tuckerman,  Mrs.  L.  S. 
In  Memory  of 

William  Bartlett  Tyler 


Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 
Vorenberg,  Mrs.  Felix 


Wadsworth,  Mrs.  Alexander  P. 
Wadsworth,  Mr.  and  Mrs. 

Eliot 
Walker,  Mrs.  George 
Wallace,  Charles  F. 
Walter,  Mrs.  W.  A. 
Ward,  Miss  M.  DeC. 


Slattery,  Mrs.  Charles  Lewis    Ward,  Professor  E.  DeC. 
Slocum,  William  H.  Ware,  Henry 

Slocum,  Mrs.  Winfield  S.,  Sr.Ware,  Miss  Mary  Lee 
Smith,  Miss  Elizabeth  H.  Waring,  Mrs.  Guy 

Smith,  Mr.  and  Mrs.  Warren,  Bentley  W. 

F.  Morton  Warren,   Mrs.   George   E. 

Smith,  Louis  C.  Watson,   Mrs.   Thomas  E. 

Sonnabend,     Mr.     and     Mrs.  Webster,  Mr.  and  Mrs. 

Edwin  S. 


Abraham  M. 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mrs.  Philip  L. 
Spalding,  Mr.  and  Mrs. 

Walter  E. 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Spring,   Eomney 
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Weeks,  Mr.  and  Mrs. 

Eobert  S. 
Weidhorn,  Leo 
Welch,  Mr.  and  Mrs. 

E.  Sohier 
Weld,  Mrs.  Charles  G. 
Weld,  Mrs.  C.  Minot 


Lambert:  "The  Rio  Grande/'**  for  chorus  (Cecilia  Society), 
orchestra,  and  solo  pianoforte  (Jesus  Maria  San- 
roma)  ;  poem  by  Sacheverell  Sitwell,  April  24,  1931     1596 

Loeffler:  Canticum  Fratris  Solis  (After  St.  Francis  of 
Assisi)    for   voice    (Povla   Frijsh)    and    orchestra, 

February  13,  1931 1034 

A  Pagan  Poem  (after  Virgil),  Op.  14,  for  orchestra, 
English  horn,  and  three  trumpets  obbligati,  Febru- 
ary 13,  1931 1046 

>djOURi£ :  "Sonate  Liturgique"**  in  the  form  of  Four  Chorales 

(with  alto  voices),  January  2,  1931 748 

McKinley:  Masquerade,*  January  16,  1931    (conducted  by 

Henry   Hadley) 800 

Mahler:  "Das  Lied  von  der  Erde"  (Richard  Crooks/  tenor; 
Margaret  Matzenauer,  contralto),  December  26, 
1930 664 

Mendelssohn  :  Overture  and  Scherzo  from  music  for  "A  Mid- 
summer Night's  Dream,"  March  19,  1931 1283 

Moussorgsky-Ravel  :   "Pictures  at  an  Exhibition,"   October 

17,  1930 119 


Wellington,  Kaynor  G.  Whitney,  Mrs.  Margaret  F.  Q  Wolcott,  Mrs.  Roger 

Weston,  Charles  H.  Wilder,  Mrs.  Edward  F.  Wood,  Miss  Charlotte 

Wetherbee,  Miss  Martha  Williams,  Moses  Woolley,  Mrs. 

Wheelwright,   Miss   Mary  C.   Willson,  Donald  B.  Edith  Christiana 

White,  Miss  Gertrude  E.  Winsor,  Mrs.  Frederick  Wrenn,  Philip  W. 

Whitin,  Mrs.  G.  Marston  Winsor,  Mrs.  Kennard  Wright,  Mrs.  Walter  P. 


Subscribers  to  Endowment  Fund  for  the  season  1930-31 

Bancroft,  Mrs.  Hugh  Eppenstein,  James  F.  Newberry,  John  S.,  Jr. 

DoWse,  Mrs.  W.  B.  H.  Fay,  A.  D.  Wiggin,  Arthur  M. 

Harding,  Emor  H. 


Estimated  deficit  for  season  of  1930-1931  .         .         .       $100,000.00 

Subscriptions  to  date  for  season  of  1930-1931      .         .         .  80,440.33 

Balance  required  to  meet  estimate       .         .         .         .         .  19,559.67 

Endowment  Fund 319,194.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey      ....  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses  10,000.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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Mozart:  Overture  to  "The  Magic  Flute,"  November  14,  1930      367 
Concerto  for  clarinet  (Victor  Polatschek-j-**),  Novem- 
ber 14,   1930 <°>S6 

Concerto  in  A  major  for  pianoforte   (Bruce  Simonds) 
and  orchestra,   December   12,   1930    (conducted   by 

Richard  BuRGiNf) 526 

Symphony  in  G  minor  (K.  550),  December  19,  1930  ...       583 
^Nabokov:  "Symphonie  Lyrique,"**  October  31,,  1930    (first 

time  in  the  United  States) L.,- ..•■'.■  .       230 

Pick-Mangiagalli  (See  Bach). 

Pilati:  Suite  for  Pianoforte   (Jesus  Maria  Sanroma)   and 

string  orchestra,**  February  13,  1931 1011 

^  Prokofiefp  :  Symphony  No.  4,  Op.  47,t  November  14,  1930     .       405 
Rameau-Mottl  :  Ballet  Suite  ("Platee,"  "Les  Fetes  d'Hebe"), 

October  24,  1930 149 

Ravel:  La  Valse,  October  24,  1930 199 

Bolero,  November  28,  1930 477 

(See  Moussorgsky.) 
^Respighi:  Metamorphoseon,  Modi  XII    (Theme  and  Varia- 
tions),! November  7,  1930 304 

RiAisKY-KoRSAKOv :   Caprice  on  Spanish  Themes,   November 

14,  1930 410 

"The    Russian    Easter,"    Overture    on    Themes    of    the 

Russian  Church,  Op.  36,  April  3,  1931 1460 

A  Roussel:  Symphony,  G  minor,  Op.  42,,  f  October  24,  1930  .    .       168 
Schoenberg  (See  Bach). 

Schubert:  Symphony,  C  major,  No.  7,  April  24,  1931  .    .    .         1563 
Ballet  Music  from  "Rosamunde,"  October  10,  1930  (con- 
ducted by  George  Henschel) 44 

Schumann:  Symphony  No.  1,  B-flat  major,  Op.  38,  April 

17,  1931 1526 


HuruntchBros: 


Twenty  Newbury  Street, 

Boston 


"Light  Above  and  Dark  Below" 

a  light  jacket  and  a  dark  skirt  is  a  smart 
new  theme  —  and  our  interpretations  of  silk  or 
woolen  street  costumes  for  spring  are  all  important  — 
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Concerto   for   Violoncello    (Gregor   Piatigorsky**),    A 

minor,  Op.  129,  April  17,  1931 1520 

Overture  to  Byron's  "Manfred,"  April  17,  1931 1495 

Sibelius:    Symphony   No.    1,   E    minor,    Op.   39,    December 

12,  1930   (conducted  bv  Mr.  Burgin) 548 

Symphony  No.  7,  Op.  105,  January  30,  1931 958 

Steinert:  Leggenda  Sinfonica,**  March  13,  1931  (first  time 

in  the  United  States) 1240 

Strauss:  "Ein  Heldenleben,"  tone  poem,  Op.  40,  January  2, 

1931       769 

Symphonia  Domestica,  Op.  53,  January  30,  1931  ....       968 
Salome's  Dance  from  "Salome,"  March  19,  1931  ....     1326 
"Till  Eulenspiegel's  Merry  Pranks,"  Op.  28,  May  1,  1931     1652 
Stravinsky:  "Symphonie  de  Psaumes,"**  for  orchestra  with 
chorus   (Cecilia  Society),  December  19,  1930   (first 
time  in  the  United  States),  February  20,  1931  .     594, 1088 
Capriccio**    for   piano    (Jesus    Maria    Sanroma)    and 
orchestra,    December    19,    1930    (first   time   in   the 

United  States) 604 

Suite  from  "L'Oiseau  de  Feu,"  April  24,  1931 1604 

Tchaikovsky:  Symphony  No.  4,  F  minor,  Op.  36,  October 

31,   1930 261 

Concerto    for    pianoforte     (Vladimir    Horowitz)     and 

orchestra,  B-flat  minor,  No.  1,  Op.  23,  March  19,  1931    1306 
Wagner  :  Overture  to  "Der  Fliegende  Hollaender,"  November 

28,   1930 439 

Prelude  to  "Parsifal,"  April  3,  1931 1442 

Prelude  to  "Die  Meistersinger  von  Nuernberg,"  October 

10,  1930 ;  May  1,  1931 51, 1631 
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SUMMARY 

The  following  composers  were  represented  for  the  first  time  at 
these  concerts:  Koussevitzky,  Kfenek,  Lambert,  Lourie,  McKinley, 
Nabokov,  Pilati. 


Albeniz 
Arensky 


2     Lambert 1 

1       LOiEFFLEIR 2 


BACH 14     Lourie 

Beethoven 7 

Berlioz 1 

Brahms 5 

Bruch 1 


McKinley 
Mahler      .    . 
Mendelssohn 

MOUSSORGSKY 


1 
1 

1 
1 
1 


Ohabrier .  .  1     Mozart 4 

Corelli       1     Nabokov 1 

Debussy     2     Pilati 1 

Elgar     •    •  1 

Falla,  De 1 


France:      .  . 

Gluck    .    .  ., 

Griffes      .  . 

Hadley       .  . 

Handel       .  . 

Hanson      .  . 

Haydn    .    .  . 
Hill    .... 

HlNDEMITH     . 
HONEGGER 
KOUSSEVITZKY 
KRENEK    .     .     . 


1 
1 
1 

2 
2 
1 
3 
2 
1 
2 
1 
1 


Prokofieff    ........  1 

Rameau      1 

Ravel      2 

Respighi .    .  1 

RlMSKY-KORSAKOV 2 

ROUSSEL        1 

Schubert       2 

Schumann 3 

Sibelius 2 

Steinert 1 

Strauss      4 

Stravinsky 4 

Tchaikovsky 2 

Wagner      4 


99 

Honegger's  Symphony,  Stravinsky's  "Symphonie  de  Psaumes," 
and  Wagner's  Prelude  to  "The  Mastersingers  of  Nuremberg"  were 
each  performed  twice. 


T^etter  Qoffee 

MADE   AN   EASIER   WAY! 

No  one  is  ever  disappointed  with     cup  is  perfect  because  every  cup 
coffee  made  the  new  G.  Washing-      is  fresh-made,  instantly,  in  exactly 


ton  way.  G.Washington's 
is  real  coffee  with  the 
grounds  removed  .  .  . 
coffee  specially  prepared 
to  be  made  in  the  cup  by 
merely  adding  hot  water. 
No  pots  to  clean  and  no 
worry  over  results!  Every 


JNSTANT 

COEFEE 


the  same  way.  Economical 
because  each  can  makes  as 
many  cups  as  a  large  can 
of  ground  coffee. 

G.Washington's  is  served 
in  the  Boston  Symphony 
Hall  Cafeteria. 
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ORCHESTRAL  WORKS  PERFORMED  FOR  THE  FIRST  TIME 

ANYWHERE 

Bach:  Two  Preludes  (arranged  for  string  orchestra  by  Pick-Man- 

GIAGALLl). 

Hanson*  :  Symphony  No.  2,  "Romantic." 
Hill*:  An  Ode  (chorus  and  orchestra). 

Symphony  No.  2  in  C  major. 
Hindemith*  :  Konzertmusik  for  string  and  brass  instruments. 
Honegger*  :  Symphony. 
Koussevitzky*  :  Overture. 
Prokofieff*  :  Symphony  No.  4,  Op.  47. 
Respighi*  :  Metamorphoseon  Modi  XII. 
Roussel*  :  Symphony,  G  minor 10 


OTHER  WORKS  PERFORMED  IN  BOSTON  FOR  THE  FIRST 

TIME 

Albeniz-Arbos  :  "El  Albaicin,"  "Navarra." 

Corelli-Pinelli  :  Suite. 

Elgar:  Introduction  and  Allegro  for  string  orchestra,  Op.  47. 

Hadley  :  Suite  for  orchestra,  "Streets  of  Pekin." 

Krenek:  Little  Symphony,Op.  58. 

Lambert:  "The  Rio  Grande." 

Lourie:  Sonate  Liturgique.    (First  time  in  the  United  States.) 

Nabokov:  Symphonie  Lyrique.  (First  time  in  the  United  States.) 

Pilati  :  Suite  for  piano  and  string  orchestra. 

Steinert:  Leggenda  Sinfonica.   (First  time  in  the  L^nited  States.) 

♦The  composers  marked  with  an  asterisk  wrote  these  compositions  for  the  orches- 
tra's 50th  anniversary. 


-_       ...  i  .:       i  ;„  ,.:.;,  .!.iiii,.iuiMi;ililimilllllliUli;iil!i;;i. ,;:.    .1:1  ., :_ 


Local  and  Suburban  Service 
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WORKS  PREVIOUSLY  PERFORMED  IN  BOSTON,  PLAYED 
FOR  THE  FIRST  TIME  AT  THESE  CONCERTS 

McKinlby  :  Masquerade. 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  AS  SOLOISTS 

THIS  SEASON 

Borovsky,  Alexander,  pianist   (Four  Preludes  and  Fugues 

from  "Well-Tempered  Clavichord"),  March  28,  1931     1351 

Crooks/  Richard,  tenor   (Mahler's  "Lied  von  der  Erde"), 

December  26,   1930 664 

Frijsh,    Povla,     soprano      (Loeffler's     "Canticum     Fratris 

Solis"),  February  13,  1931 1034 

Gieseking,  Walter,  pianist  (Beethoven,  Concerto  No.  5,  E- 

flat  major),  November  28,  1930.  Sketch 470 

Heifetz,  Jascha,  violinist  (Beethoven's  Concerto),  February 

27,   1931.   Sketch 1154 

Horowitz,  Vladimir,  pianist    (Tchaikovsky's  Concerto,  No. 

1),  March  19,  1931.  Sketch 1304 

Matzenauer,  Margaret,  contralto  (Gluck,  "Che  faro  senza 
Eurydice";  Bruch,  "Penelope's  Lament"),  October 
10,  1930  (Mahler's  "Lied  von  der  Erde"),  Decem- 
ber 26,  1930 5,653 

Milstein,**  Nathan,  violinist    (Brahms,  Concerto),  March 

13,  1931.  Sketch 1248 

Piatigorsky,**    Ghegor    (Schumann,    Concerto),    April   17, 

1931.   Sketch 1520 

PoLATscHEK,f**  Victor,  clarinetist   (Mozart's  Concerto  for 

clarinet),  November  14,  1930.   Sketch 386 

Simonds,  Bruce,  pianist  (Mozart's  piano  concerto,  A  major) 

(K.  488)     .    .    . 526 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE         One  block  from  Symphony  Hall 
Famous  for  good  food  and  service  at  moderate  prices 

MINERVA  CAFETERIA 

The  best  of  the  kind.  Under  management  of  the 


HARRY  C.  DEMETER  Established   1905  Phone  Kenmore   6380 
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Singers:  Soprano,  Povla  Frijsh .  1 

Contralto,  Margaret  Matzenauer 1 

Tenor,  Richard  Crooks* 1 

Violinists:  Jascha  Heifetz,  Nathan  Milstein** 2 

Violoncellist:  Gregor  Piatigorsky** 1 

Clarinetist:  Victor  Polatschekf** 1 

Pianists:  Alexander  Borovsky,  Walter  Gieseking,  Vladimir 

Horowitz,  Bruce  Simonds 4 

11 


THE  FOLLOWING  HAVE  ASSISTED  IN  PERFORMANCES 

Amy  Evans/*  soprano ;  Margaret  Matzenauer,  contralto ;  Richard 

Crooks,*  tenor;  Fraser  Gange,  bass,  in  Bach's  cantatas 

Nos.  85  and  20,  March  27, 1931,  and  No's.  4  and  80,  March  28, 

1931  (part  of  the  Bach  Festival).   (Mme.  Evans  was  first 

heard  here  with  the  orchestra  in  Bach's  Mass  in  B  minor, 

March  24,  1931.) 
Marie  Murray,  contralto  in  Lambert's  "Rio  Grande,"  April  24,  1931. 
The  Bach  Cantata  Club,  rehearsed  by  G.  Wallace  Woodworth, 

its  conductor,  sang  the  choruses  in  the  above-mentioned 

cantatas  of  Bach. 
The  Harvard  Glee  Club,  Dr.  Davison  conductor,  and  the  Radcliffe 

Choral  Society,  Mr.  Woodworth  conductor,  sang  Hill's 

"Ode"  on  October  17,  1930. 
The  Cecilia  Society,  Arthur  Fiedler  conductor,  was  the  chorus 

in  Stravinsky's  "Symphonie  de  Psaumes,"**  December  19, 

1930,  and  February  20,  1931;  also  in  Lambert's  "The  Rio 

Grande,"  April  24,  1931. 
Alto  voices  trained  by  Mr.  Fiedler  sang  in  Lourie's  "Sonate  Litur- 

gique"  on  January  2,  1931. 
December  19,  1930.     Jesus  Maria  Sanroma,  pianist.    Stravinsky's 

Capriccio**  for  piano  and  orchestra. 
February  13,  1931.  Mr.  Sanroma,  pianist.  Pilati's  Suite**  for  piano 

and  string  orchestra;  Lambert's  "The  Rio  Grande,"  April 

24,  1931. 


New  arrivals  of  ♦  ♦  ♦ 

Imported  Neckwear 
Imported  Sweaters 
Imported  Hose 

//hv/A/s  &  //ol  US 

SHIRT-MAKERS   SINCE  1845  (Workroom  on  the  premises) 


24  PROVINCE  STREET 
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March  27,  1931.  Richard  BuRGmf  and  Julius  Theodorowicz,! 
violinists.  Bach's  Concerto  for  two  violins  and  string  or- 
chestra (Bach  Festival). 

March  28,  1931.  Alexander  Borovsky,  piano;  Richard  Burgin/j- 
violin ;  Georges  Laurent^  Ante.  Bach's  Brandenburg  Con- 
certo No.  5  (Bach  Festival). 


GUEST  CONDUCTORS 

Arbos,  Enrique  Fernandez.  January  23,  1931.  Corelli-Pinelli, 
Suite**;  Franck,  symphony  in  D  minor;  De  Falla,  Suite 
from  "El  Amor  Brujo";  Albeniz-Arbos,  "El  Albaicin/'** 
"Navarra."** 

Burgin/j"  Richard.  December  12,  1930.  Kfenek,  Little  Symphony** ; 
Mozart,  Piano  Concerto  in  A  major  (K.488)  (Bruce 
Simonds,  pianist)  ;  Sibelius,  Symphony  No.  1,  E  minor, 
Op.  39. 

Hadley,  Henry.  January  16,  1931.  Haydn,  Symphony  No  1,  E-flat 
major;  McKinley,  Masquerade*;  Hadley,  "Salome"  (after 
Wilde's  Tragedy),  Op.  55;  Hadley,  Suite  for  orchestra, 
"Streets  of  Pekin."** 

Henschel,  Sir  George.  October  10,  1930.  Beethoven,  Overture  to 
the  "Consecration  of  the  House";  Gluck,  "Che  faro  senza 
Eurydice"  (Mme.  Matzenauer)  ;  Haydn,  symphony  in  B- 
flat  (B.  &  H.  No.  12)  ;  Schubert,  Ballet  Music  from  "Rosa- 
munde";  Bruch,  Penelope's  Lament  from  "Odysseus" 
(Mme.  Matzenauer)  ;  Wagner,  Prelude  to  "The  Master- 
singers  of  Nuremberg."  The  programme,  with  the  exception 
of  Wagner's  Prelude,  of  the  first  concert  of  the  orchestra 
(October  22,  1881),  when  Weber's  Festival  Overture  was 
played. 


ENTR'ACTES  AND  EXCURSIONS 

PAGE 

Blandford,  W.   F.  H. :   A  Note  on  Drums 195 

Borowski,   F. :   Music   of  the   Sea 194 

Calvocoressi  :  Moussorgsky's  Inspiration 127 


invites  all  lovers 

of  modern  music 

LEO  REISMAN'S  Bradford  Orchestra   EVERY   NIGHT 

LUNCHEON  ted  ROY  DINNER 

65c—  85c— $1.25  Dir.ctin.  $1.50— $2.50 

Daily  orsan  concert  #  Dancing  6:30-2  a.  m. 

Convenient— near  theatres— opposite  the  Metropolitan 
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Cceuroy  :    Albert    Roussel 182 

Evans  :  Haw  I  Became  a  Modernist 540 

Fox-Strangways  :    Personality 314 

Publicity 762 

Since  1920  or  so 326 

Gilman:   "This  Modern  Stuff" 614 

Gray:   Sibelius,  Man  and  Artist 556 

Hale:   Bolero 479 

Bourree      1366 

Clarinets 400 

Concerts  in  the  Paris  of  the  18th  century 1215 

Debussy  and  the  Sea 193 

Flying  Dutchman,  Legend  of  the 448 

Gavotte       1360 

Gigue 1372 

Goethe  and  Beethoven 1182 

Jota   917 

Mahler  the  Man  and  the  Composer 692 

Penelope 48 

Salome,  Legend  of 816 

Tchaikovsky  and   Glazounov 246 

Waxen  Images,  A  Note  on 1053 

Laloy:  Oesar  Franck  and  the  Schola  Cantorum 888 

Newman  :  Enter  the  Pianola 1468 

Scholes  :   Novels   and   Symphonies 655 

Times  (London)  :  Gypsy  Musicians:  Mourning  for  a  master 117 

Vuillermoz  :  Singers  vs.  Voices 624 


INDEX  TO  SUNDAY  REFERENCES   AND  FOOTNOTES 

Biographical  (Men)  : 

A.  Abington,  Lord,  39 ;  Agricola,  J.  F.,  394 ;  Alva,  Duke  of,  1181 ;  Arbos, 
E.  F.  911;  Aristobulos,  818. 

B.  Bach,  J.  C,  392;  Bachrich,  S.,  79;  Bardella,  302;  Bargaglia,  S.,  300; 
Barnby,  J.,  630;  Bax,  A.,  322;  Beardsley,  A.,  1331;  Beauharnais,  E.,  94; 
Becker,  C,  1391;  Beecke,  528;  Benedict  VI,  750;  Berger,  L.,  534;  Berg- 
mann,  C,  1320 ;  Berr,  F.,  403 ;  Best,  Capt,  630 ;  Blow,  630 ;  Blumenfeld,  E., 
1304;  Boettger,  1534;  Bolingbroke,  R.,  1056;  Bottarelli,  393;  Bronsart, 
1518;  Bruckner,  A.,  694;  Bunge,  R.,  1353;  Buxtehude,  628. 

C.  Camelford,  630 ;  Capoul,  V.,  260 ;  Cartellieri,  475  ;  Oastrucci,  302 ;  Cavos, 
C.  226;  Charles  IX,  1055;  Charles  de  Valois,  1056;  Christian,  Ludwig, 
1396;  Chrysostom,  St.,  843;  Clement,  F.,  1116;  Clementi,  382,  532,  534; 
Coconas,  1056;  Cooke,  T.,  460;  Croft,  630;  Czerny,  474. 

D.  Damrosch,  L.,  1322 ;  Decius,  N.,  1391 ;  De  La  Haye,  1222 ;  Delius,  322 ; 
Denner,   J.  C,  402;  Denvil,   1512;   Derby,   Earl  of  1059;  Dessoff,   1474; 
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Dietsch,  P.  L.  P.,  448 ;  Douglas,  Lord,  8.12,  1321 ;  Dragonetti,  98 ;  Drouet,  L., 
1286 ;  Duffus,  King,  1055 ;  Dulot,  J.,  1057. 

E.  Ebert,  1524:  Elgar,  320;   Ellingham,   H.,   1469;   Epstein,  J.,  343,  693; 
Esterhaz,  A.,  39;  Esterhazy,  N.,  39. 

F.  Faber,  J.  A.  J.,  394;  Farinelli,  872;  Fokke,  B.,  456;  Fonta,  L.,  1016; 
Fonteski,  1226 ;  Francisco,  1014 ;  Franck,  1407. 

G     Gallini,  39;  George  I,  872;  George  III,  765;  George  IV,  100;  Gieseke, 

J.  G.,  367 ;  Gladstone,  631 ;  Glinka,  224 ;  Glnck,  583 ;  Goodson,  J.  E.,  590 ; 

Gregory,  St.,  842;  Griepenkerl,  628;  Guadagni,  G.,  26;  Gugliemi,  P.,  475. 
H.    Hiamet  ben  Hadji,  1014;  Hartmann,  V.,  121;  Hazlitt,  W.,  630;  Heer- 

mann,  1171;  Heine,  446;  Heinechen,  1352;  Heller,  R.  (see  Palmer)  ;  Hen- 

schel,  8;  Hensler,  C.  F.,  12;  Herod,  816;  Herzogenberg,  H.,  343;  Higgin- 

son,  H.  L.,  7 ;  Hogarth,  302 ;  Holzbauer,  382 ;  Hubert,  1314 ;  Hummel,  1191. 
I.     Irving,  H.,  462. 
J.    James,  King,  1058;  Jewell,  Bishop,  1058;  John  of  Austria,  1024;  Jon- 

kovsky,  224 ;  Joseph  II„  583 ;  Jot  Aben,  917 ;  Jurgenson,  B.,  1322 ;  Jurgen- 

son,  G.,  1322;  Jurgenson,  P.  I.,  1322. 
K.    Kapsberger,  304 ;  Kautz,  J.,  1533 ;  Kempelen,  W.,  92 ;  Klose,  H.  E.,  403 ; 

Kokoscka,  1434 ;  Konoye,  Hidemaro,  846 ;  Kotak,  J.,  262 ;  Krenn,  F.,  693 ; 

Kross    1324. 
L.    Lalande,  1216 ;  Lamb,  C,  631 ;  Lambert,  M.,  1018 ;  La  Mole,  1055 ;  Lang, 

B.  J.,  132;  Le  Brun,  750;  Lefevre,  403;  Legros,  30;  Leotiardi,  L.,  120 

Leopold  II„  583,  1352;  Ligonier  631;  Listemann,  B.,  8;  Lomonossov,  232 

Louis  Hutin,  1056 ;  Louis  X,  1056 ;  Louis  XIV,  1022 ;  Louis  XV,  1022. 
M.    Macaulay,  631;   Maetzel,   J.   N.,   90;   Maelzel,   L.,   92;    Maguinnis,   D.. 

1326;  Malata,  J.,  914;  Madetoja  L.,  964;  Manzoni,  1182;  Marigny,  1056; 

Martucci,  306 ;  Maurel,  V.,  18 ;  Mayr,  475 ;  Mayseder,  474 ;  Meyerbeer,  98 ; 

Miaskovsky,  408 ;  Michelletti,  300 ;  Molinari,  192 ;  Moline,  26 ;  Monastario, 

911 ;  Monn,  1028 ;  Mueller,  403,  405. 
N.    Niemann,  W.,  338 ;  Nini,  A.,  106. 
O.     Ogny,  Baron  d',  1222;  Ottoboni,  Cardinal,  872. 
P.    Padilla,  478,  1325;  Palmer,  R.,  476   (see  Heller)  ;  Perkins,  C.  C,  590; 

Philidor  A.  D.,  1216 ;  Philidor,  F.  A.  D.,  1216 ;  Piatti,  1290 ;  Pinelli,,  871 ; 

Preller,  46. 
Q.    Quevedo,  92. 
R.    Radics,  Bela,   117;   Remenyi,   1259;   Reynolds,   J.,   631;   Reynolds,   R., 

1469;  Richelieu,  Cardinal,  1014;  Rist,  1393;  Rodwell,  460;  Rohan-Rohan, 

1222 ;  Roitsch,  628 ;  Rose,  A.,  703 ;  Ruggeri,  1055. 
S.     Salomon,  39,  43;  Savasta,  1011;  Schenck,  370;  Schikaneder,  367,  374; 

Schleinitz,  1296;  Schneider,  J.  C.  F.,  472;  Schubert,  clarinet  maker,  403; 

Siboni,  474;    Smart,   Sir   G.,   1288;    Smith,    S.,   269,    1079;    Specht,    340; 

Spiering,  699;  Stadler,  A.,  388;   Stein,  727;   Stoepel,  36;   Stricher,  1353: 

Stumpf,  20.  .■'■"'..-.'' 

T.    Terezo,   478;   Theodore   of   Corsica,   630;    Thomson,   86;    Tiorba,    304; 

Torelli,  300 ;  Toushmalov,  120 ;  Turner,  C,  197 ;  Turner,  J.,  767. 
V.    Varlamov,  246;  Verretti,  1011. 


"Elegance  with  Restraint" 

typify  Theodore  (jorums  and  tyrocki 

Theodore 

INC. 
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W.     Weisheimer,    51;    Wetzler,    974;    Wienawski,    18;    Williams,    V.,    322; 

Winterfeld,  1390;  Wittgenstein,  991;  Wood,  H.,  120;  Worcester,  S.,  633; 

Worcester,  S.  M.,  633;  Worcester,  Z.,  633;   ranitzky,  730;  Wuellner,  L., 

702. 
Y.     Yveteaux,  1014. 
Z.    Zeuxis,  50;  Zichy,  991. 

Riooraphical  (Women)  : 

A.  Ahna,  P.  de  (Mme.  R.  Strauss),  966;  Albeniz,  L.,  921;  Albeniz,  Mme., 
921 ;  Ancre,  Mme.  d',  1059 ;  Artot,  M.  J.,  D.,  1325 ;  Aurnhammer,  J.,  530 : 
Austin,  Mrs.,  378. 

B.  Bach,  A.  M.  1352 ;  Bach,  M.  B.,  1352. 

C.  Oandar,  S.,  1012;  Cantelen,  Dame  de,  1056;  Catherine  de  Medici,  1055, 
1366;  Celeste,  Mme.,  460;  Corelli,  Marie,  655. 

D.  Darragh,  Miss,  814;  Delna,  32;  Duncan,  I.,  106. 

G.     Gautier,  E.,  1124;  Gerl,  368;  Gloucester,  Duchess  of,  1056. 

H.     Heilbron,  S.,  260;  Henschel  (L.  Bailey),  7;  Herodias,  816  et  seq.;  Her- 

zogenberg,  E.,  343 ;  Hofdaemmel,  370. 
I.     Imperio  pastore,  898. 

J.     Jordana,  R.   (Mme.  Albeniz),  921;  Jourdain,  M.,  1056. 
L.     Leigh,  M.,  816,  1331 ;  Lenclos,  1014 ;  Lopokova,  1608. 
M.     Maclezova,  X.,  1608  ;  Mahler,  J.,  703 ;  Marguerite  de  Valois,  1366 ;  Marie 

Antoinette,  1362;  Meek,  N.  F.  v.,  255  262  1308;  Millioukov,  A.  J.   (Mme. 

Tchaikovsky),  256;  Moke,  M.  F.  D.,  1118;  Mons,  A.  de,  1056;  Munte,  L., 

812. 
P.    Padella,  L.  A.  de,  1325;  Pleyel,  Mme.  (see  Moke). 
R.     Rath,  Gisella  v.,  1352;  Recio,  M.,  1122;  Ross,  Oriel,  234;  Rubinstein, 

I.,  477. 
S.     Saal,  Miss,  728;  Salome,  816;  Schindler  (Mme.  Mahler),  698;  Schroeder- 

Devrient,  442 ;  Schumaun,  C,  1526 ;  Schumann,  M.,  1538 ;  Sealey,  C,  630 ; 

Selva,  B.,  914;  Sembrich,  M.,  1256;  Sesi,  A.,  474;  Sessi,  C,  474;  Sesi,  I., 

474;  Sesi,  M.,  474;  Smithson,  H„  1110;  Stein,  N.,  528;  Strauss,  P.   (see 

Ahna),  966;  Stricher,  C,  1353. 
T.     Tchaikovsky,  Mme.  (see  Millioukov),  256. 
V.     Vestvali,  F.,  36.    Viardot,  P.,  28,  30. 
W.     Wieck,  Clara,  1526. 
Z.     Ziegler,  M.  v.,  1391. 

Musical  Forms  :  Alborada,  412 ;  Atonality,  308 ;  Aubade,  413.  Badinerie,  876 ; 
Boutade,  1288.  Capriccio,  1288;  Concertino,  295;  Concerto,  298-9,  10S0 ; 
Oontinuo,  1356.  Diverttimento,  1102.  Fantaisies,  1238,  Fugue,  Irregular, 
1358.  Overture,  1354.  Parties  and  Partheyen.  1354 ;  Preludio,  1238 ;  Prose, 
748.  Rejouissance,  1238;  Ritornelle,  1238.  Sequence,  748;  Sinfonie,  588. 
799;  Suite,  1354;  Toccata,  1238. 

Dances:  Bergomask,  1290;  Bolero,  478;  Bourree,  1084,  1366.  Cordax,  1012. 
Dancing  in  Vienna   (see  Kelly),  214.    Fandango,  415,  479;  Flamenco,  482. 
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•  Gavotte,  1104;  Gigue,  1104,  1360,  1372.  (see  also  Jig).  Jig,  1378  (see  also 
Gigue)  ;  Jota,  917.    Saltarello,  1020 ;  Sarabande,  1012 ;  Seguidella,  479. 

Instruments  :  Archlute,  302;  Aubadinel,  413.  Balalaika,  269;  Balalaika  or- 
chestra, 269.  Chalumeau,  402;  Citterone,  302;  Clarinet, -388;  Crotal,  201 
Crotalum,  201.  Drums :  195,  Caisse  roulante,  198 ;  chromatic,  197 ;  kettle 
drum  sticks,  196;  long,  196;  tambour,  199;  tenor,  196,  511;  universal 
pedal  tympani,  198;  Wirbel  trommel,  198.  Galoubet,  413;  Gigue,  1372 
Guitar,  1376.  Horns  at  Cothen  in  Bach's  time,  1401.  Jigger,  1378.  Melo 
phone,  1538 ;  Metronome,  90 ;  Musette,  1086.  Oboe  d'amore,  976 ;  Orches 
tras  in  Vienna,  526.  Panharmonicon,  90,  92 ;  Pianola,  1468.  Rehab,  1372 
Ruehrtrommel,  511.  Schalmey,  402.  Theorbo,  302;  Trumpeter,  Automa 
ton,  90,  92.  Viola  marine,  302;  Violetta  marina,  302.  Violetta  piccola 
302 ;  Violino  di  grosso  or  ripieno,  295,  di  concertino,  296.  Wirbeltrommel 
198. 

Legends  and  Folklore:  Abunda,  822.  Baba-Yaga,  125.  Calypso,  50.  Circe 
50.  Diana,  822.  Fire-Bird,  1606;  Flying  Dutchman,  456  et  seq.  Herodias 
818  et  seq.  Katschei,  1606.  Penelope,  48.  Stromkarl,  110.  Telegonus 
50;  Telemachus,  50.   Vanderdecken,  442. 

Songs : 
A.    Adieu,  188 ;  Adieu  de  l'hotesse  Arabe,  10 ;  Amoureaux  separes,  187 ;  Am 
Strande,  1538 ;  Arrow,   7 ;   Athenian   Song,   962 ;   Auf  dem   Strom,   1563 ; 
Auf  der  Treppe,  1432;  A  un  jeune  gentilhomme,  187. 

C.  Crowned  Tone,  53. 

D.  Dies  Irae,  888,  1102 ;  Durch  die  Abendlichen  Gaerten,  1432. 

F.  Farewell,  A.,  187 ;  Flammes,  187. 

G.  Garden  of  Kama,  1595 ;  God  Save  the  King,  100. 
H.    Heigho,  7. 

I.     Ich  atmet'  einen  Lindenduft,   700;   Ich  hoer'  ein   Voeglein,     1535;   II 

faut  s'amuser,  1324 ;  In  Haven,  946 ;  Intruder,  1603 ;  Invocation,  188 ;  Irish 

Christening,  The,  1325. 
J.     John  Brown's  Body,  944 ;  Joto,  1157. 
K.     Kuss,  Der,  14. 
L.    Laschia  ch'io  pianga,  1020 ;  Lauda  Sion,  888 ;  Light,  187 ;  Little  Birch 

Tree,  268 ;  Loewenbraut,  1538 ;  Long  Departed  Lover,  the,  1603. 
M.     Melancholie,   1432;   Menace,   La,   186;    Minuet  d'Exaudet,    1026. 
N.     Nocturne,  1603;  Nora  Creina,  86. 
O.     Ode  Chinois,  188 ;  Odelette,  188 ;  Old  song  resung,  An,  1594 ;  Old  Temple 

Among  the  Mountains,  1595 ;  On  the  City  Street,  1603. 
P.     Partant  pour  la  Syrie,  1286. 
R.    Rheinlegendchen,  700 ;  Ruin  of  the  Ku-Su  Palace,  1603 ;  Rule  Britannia, 

396. 

S.  Sabbath  Morning  at  Sea,  946 ;  Sea  Pictures,  946 ;  Sea  Slumber  Song, 
946 ;  So-fei  gathering  flowers,  1594 ;  Sorrow  of  Mydath,  1594 ;  Sterne,  Die, 
1563 ;  Summer  Day,  A.,  1603 ;  Swimmer,  The,  946. 

T.     Tramonto,  II,  310 ;  Traum  durch  die  Daemmerung,  775. 
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U.     Ugly  Duckling,  The,  406 ;  Urlicht,  702. 

V.     Veni,  Sante  Spiritus,  S88;  Victimae  Paschali,  S38. 

W.     Waikiki,   1595;   Wanderer,   The,   590;   Where  Corals   Lie,  946;   White 

Nightingale,  1603;  With  a  Man  of  Leisure,  1603;  Widmung,  1538;  Win- 

terabend,  Der,  1563. 

Opera  House  and  Theatre: 

A.  Acanthe  et  Cephise,  394 ;  Acis  and  Galatea,  583 ;  Adelasia  et  Aleramo 
475;  Ailda,  621;  Alceste,  394;  Alcyone,  199;  Alessandro,  10;  Aline,  474 
Almira,  1020;  Amor  Brujo,  El,  898;  Antigone,  1929;  Antony,  1120 
Aphrodite,  226 ;  Apollo  Musagete,  602 ;  Apres-midi  d'un  Faune,  615,  1644 
Argonauten,  Die,  695 ;  Ariane  et  Barbe-Bleu,  921 ;  Arme,  Jonathan,  923 
Artaxerxes,  394 ;  Ascanio,  892 ;  Athalie,  1929 ;  Aventures  du  Roi  Pausole, 
1032 ;  Azora,  849. 

B.  Bachelier  de  Salamanque,  187 ;  Baiser  de  la  Fee,  612 ;  Barbiere  de 
Seviglia,  413 ;  Basi  e  Bote,  82 ;  Bastien  et  Bastienne,  1258 ;  Belfagor,  310 : 
Belle  de  Meudon,  1034,  1304;  Belohnte  Treue,  1228;  Benvenuto  Cellini 
(play),  892;  Berceuse,  La,  82;  Bianca,  849;  Blackbirds,  1603 ;  Brigands, 
The,  36. 

C.  Cardillac,  1436 ;  Carillon  Magico,  II,  82 ;  Cavalleria  Rusticana,  37 ; 
Oephale  et  Procris,  1362 ;  Chout,  406,  409 ;  Christmas  Eve's  Revels,  120 ; 

'  Clemehza  di  Tito,  390 ;  Cleopatra's  Night,  849 ;  Coeur  du  Moulin,  174, 
916 ;  Consecration  of  the  House,  12 ;  Contes  d'Hoffmann,  896 ;  Corsair. 
1495 ;  Corsaro,  II,  106 ;  Cosi  fan  tutte,  583 ;  Cradle  Song,  898  Cristina  di 
Suezia,  106. 

D.  Daemon,  Der,  1438 ;  Debora  e  Sisera,  475 ;  Deux  Aveugles  de  Toledo, 
480 ;  Diktator,  514 ;  Don  Giovanni,  583,  596,  699 ;  Dorfbarbier,  370 ;  Dover 
Street  to  Dixie,  1603 ;  Drei  Pintos,  697,  734 ;  Duke's  Motto,  36. 

E.  Egmont,  1172,  1193-4 ;  En  Prison,  896 ;  Entfuehrung«  aus  dem  Serail, 
318,  1256 ;  Ermitage  Fleurie,  923,  1059 ;  Ernest  v.  Schwaben,  694 ;  Erode, 
844 ;  Etourdie.  L',  413 ;  fitudiant  de  Vichy,  174,  916 ;  Eugene  Oniegen, 
271 ;  Euryanthe,  1474 ;  Eventail  de  Jeanne,  186. 

F.  Fanny's  First  Play,  223;  Favorite,  La,  1122;  Fedelta  Premiata,  1228: 
Fervaal,  232,  921 ;  Festin  de  1'  Araignee,  176,  182,  186 ;  Fidelio,  698,  1193 : 
Fils  Prodigue,  407,  408 ;  Flamenca,  La,  482 ;  Fliegende  Hollaender,  439 ; 
Florentine  Tragedy,  814;  Flying  Dutchman  (play),  460;  Franc  Juges, 
1125;  Frankestein,  460;  Fredegonde,  896;  Freischuetz,  Der,  7,  460; 
Friedrich  der  Schoene,  10. 

G.  Galante  Aventure,  896  ;  Gambler,  The,  406 ;  Gamea,  36 ;  Geheime  Koenig- 
reich,  514 ;  Genoveva,  1498  ;  Geschoepfe  d.  Prometheus,  1319 ;  Goetterdaem- 
merung,  621 ;  Gramia  and  Diarmid,  943 ;  Gretna  Green,  896 ;  Guenther  v. 
Schwarzburg,  380 ;  Guinivere,  923 ;  Guntram,  775,  966 ;  Gwendoline,  1147. 

H.  Hamlet  (play),  10;  Helene  de  Sparte,  74,  916 ; •  Heliogabale,  174,  916; 
Henry  Clifford,  923 ;  Herodiade,  10,  844. 
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I     Ida  della  Torre,  106 ;  Intermezzo,  968 ;  Iphigenie  en  Aulide,  1362 ;  Iphi- 
'  o-enie  en  Tauride,  199 ;  Isola  disabitata,  1228 ;  Ivan  Soussanin,  226. 

J  &  Jessonda     1318 ;    Johannes,    821 ;    John    the    Baptist,    834,    836 ;    Jonny 
"spielt  auf,   514,   520;    Jota,   La,   920;    Judith    (Honegger's),    1032,    1302; 
(Serov's)  120;  Julius  Caesar,  7. 

K  Karin  of  Koridwen,  1588 ;  Katsche'i,  1604 ;  King  Christian  II,  550,  552-3, 
964;  King  David,  1032,  1302;  Kingdom  of  God,  898;  Kobold,  Le,  896; 
Kuolema,  551. 

L.  Lancelot,  923 ;  Leben  des  Or  est,  516 ;  Legend  of  Joseph,  199 ;  Life  for 
the  Tzar,  A,  224,  226;  Lohengrin,  50,  238,  1444,  1452;  London  Assurance, 
1178;  Louise,  197;  Lucia  di  Lammermoor,  106,  590,  800. 

M.  Mme.  Turlupin,  896;  Maddalena,  406;  Magic  Flute,  106,  367,  390,,  966; 
Magic  Opal,  921;  Mammon,  516;  Manfred,  1512;  Marchand  de  Sable  qui 
passe,  176 ;  Marescill  d'  Ancre,  106 ;  Margherita  di  York,  106 ;  Marriage  of 
Figaro,  698;  Mastersingers  of  Nuermberg,  51,  913,  1631;  Merchant  of 
Venice,  1370;  Merlin,  923;  Merry  Wives  of  Windsor,  834;  Midsummer 
Night's  Dream,  1178,  1292;  Mlada,  542,  1604;  Moerder,  Hoffnung  d. 
Frauen,  1434;  Muette  de  Portici,  480,  1118. 

N.  Naissance  de  la  Lyre,  186 ;  Navarraise,  La,  919 ;  Neues  vom  Tage,  620, 
1436;  Noces,  Les,  610;  Norma,  104;  Nubia,  10;  Nusch-Nuschi,  1436. 

O.  Odalisca,  106;  Ode,  232;  CEdipus  Rex,  602;  Oiseau  de  Feu,  600,  1604; 
Olympia  (play),  1178;  Oresteia,  1324;  Orfeo  ed  Euridice,  24,  394;  Orione. 
392;  Orlando,  302;  Othello,  261. 

P.  Padmavati,  184,  186;  Panurge,  1362;  Parsifal,  695,  697,  820,  1444; 
Pas  d'arier,407,  409 ;  Paul  et  Virginie,  260 ;  Pelleas  et  Melisande,  546,  921 ; 
Pepita  Jiminez,  923,  1059;  Petite  Poucette,  1370;  Petits  Riens,  1364; 
Petrouchka,  600,  610,  1609 ;  Piccolino,  896 ;  Pique  Dame,  698 ;  Pohjalaisia, 
964;  Pomona,  1602;  Poor  Jonathan,  923;  Power  of  Evil,  120;  Preciosa, 
198,  480 ;  Prince  Igor,  542 ;  Prize  Fight,  1603 ;  Pulcinella,  600. 

R.  Rheingold,  340,  696;  Rienzi,  198,  440;  Rinaldo,  1020;  Rivals,  The, 
1178 ;  Robert  le  Dia'ble,  199 ;  Rognedo,  120 ;  Roi  d'Ys  413,  886 ;  Romantic 
Young  Lady,  898 ;  Romeo  and  Juliet,  36,  37,  1112,  ballet,  1602 ;  Rosamunde, 
44 ;  Rosiere  ed  Salency,  1028  ;  Rossignol,  Le,  600 ;  Ruebezahl,  695 ;  Ruins  of 
Athens,  12;  Russian  and  Ludmilla,  125. 

S.  Sacre  de  Printemps,  600,  610 ;  Sane,  849 ;  Salice  d'Oro,  82 ;  Salome,  618, 
804,  844,  845,  1326,  (marionettes)  844,  (pantomine)  845;  Salut  au 
Monde,  1592 ;  San  Antonio  de  la  Florida,  923 ;  Sancta  Susanna,  1436 ; 
Schojo  1592;  Schwergewicht,  514;  Sea  Change,  A,  10;  Shylock,  1298; 
Siegfried,  51 ;  Sold  Bride,  The,  698 ;  Sprung  ueber  den  Schatten,  Der,  514 ; 
Stradella,  590;  Sumitra,  82. 

T.  Tamerlano,  394;  Tannhaeuser,  448;  Telemacho,  26;  Tempest,  The, 
1032,  1178,  1302;  Three-Cornered  Hat,  913;  Titon  et  l'Aurore,  30;  Tra- 
gedie  de  Salome,  845;  Triadic  Ballet,  1438;  Trial  of  Love  (Orfeo), 
34;  Tristan  u.  Isolde,  51,  698,  699,  1450;  Trovatore,  II,  36;  Trying  It 
On,  1298 ;  Tuttifantchen  Weihnachten,  1436. 

V*.oJai^seau  Fant6me>  446  (see  Flying  Dutchman)  ;  Vepres  Siciliennes. 
480;  Virginia,  106;  Vormittags  Spuk,  1438. 
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W.     Walkuere,  Die,  51,  696.  699;  William  Tell   (play),  1178:  Wozzek,  170. 
Z.     Zampa,   104 ;   Zanetta,    104 ;   Zwingburg.   ol6 ;    Zwischenakts    Potpourri, 
1436. 

Miscellaneous  : 

A.  Andalusians,  The,  918:  Aragon,  918:  Aragon  Women.  918;  Asturians, 
417 ;  Auverpins,  Les,  136s. 

B.  Bacline'rie,  876 ;  Big  Ben,  1477. 

C.  Canards,  Faire  des,  404;  Catalonia,  914;  Chess  Player,  Automatic,  92; 
Clarinet,  spelling  of,  400 ;  Clarinette  de  cinq  pieds,  403 ;  Clemenceau  and 
Wilson,  559 ;  Conflagration  of  Moscow,  94 ;  Concert  de  Loge  Olympic, 
1224 ;  Concerts  des  Amateurs,  1222 ;  Concerts  Spirituels,  1216 ;  Conductor 
with  baton,  748 ;  Couac.  404. 

E.  Envoutement,  1055 ;  Essentuka  water,  258. 

F.  Frozen  music,  1189. 

G.  Gap  and  Gavotte,  1360 ;  Gigue.  derivation  of  word,  1374 ;  in  French 
slang,  1376. 

H.  Hiam-scrapers,  1376 :  Handel's  house  in  London,  296,  1079 ;  Hogarth's 
"Enraged  Musician,"  302. 

I.     Jig — the  word  in  slang,  13S6 ;  Joya.  417. 

L.     Lerida  in  Spain,  818. 

M.  Madrenas,  417 ;  Masonry  in  the  "Magic  Flute,"  378,  384 ;  menuet, 
derivation  of  the  word,  1020 ;   Music,  frozen,   1189. 

O.     Obikhod,  1462. 

P.  Penelope,  the  bird,  49 ;  Pictures  of  Salome,  831,  842 ;  Poems  on  Salome, 
820  et  seq.,  841. 

R.  Ranz  des  Vaches,  1104 ;  Rejouissance,  876 ;  Rope  Dancers,  Antomatic, 
92,  94. 

S.  Saint  Anne,  Church.  630 ;  St.  Anne's  tune,  629 :  Salome,  pictures  of, 
831,  842 ;  Sarao,  the  word,  1012 ;  Scotch  snap,  1084 ;  "Stray  Dog"  in  Lenin- 
grad, The,  754. 
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w     "Wantage,"  633;  Wardonr  Street,  631;  Wilson  and  Clemenceau,  559; 

Women  of  Andalusia  and  Aragon,  918. 
Z.    Zarabanda,  the  word,  1012. 

C?r^itrMarerRY694      Aelfric,  Herodias  and  John,   820.     Albert!,  Bee- 
A.    Adler    Mahler,  tt*.     A\ld Y\ ch    strauss>s  Domestic  Sym.,  982.     Alger, 

rS  SyAmihe^,  U^rgfrikJ  Allen   M^fin  ^  ^^ 

9,6'  A>  iT  A ptC/p  3ffi£  ^  Co^^tion^of  fh°e  ^Jse,  T6 '; 
Sym" No  7 '  l#;  tr ^Be^Uoz  1094 ;  Brahms,  Sym.  No  1,  1475;  Haydn, 
M«?t'«rv  Svm  41-  Mozart,  Sym.  G  minor,  592;  Rimsky-Korsakov's  Easter, 
^^ApSeiCwiS  1053.     Arnold,   M.,   tr.,   1036.     Ars.   et  Laoor, 

^T^Fl^^'ci*^  Lndwig,  1398;  on  Prince  Leopold   1352. 
BachJahr  Buch,  1353.  Bayle,  Penelope,  49;  Ruggen,  1056       Beam  J.  N„ 
Wilde's  Salome,  826.     Beckford,  on  the  bolero,  481      Beethoven,  on  his 
Sym  No.  1,  732;  Sym.  No.  7,  86,  88,  98;  his  v.  c.  1158;  Egmont,  Oy.,  1183, 
1190*;  Goethe,  1183  et  seq.;  Handel,  20;  Salomon   43.    Berlioz,  his  Sym 
Fantastic,  1094  et  seq.;  his  "Euphonia,"  1116;  on  Haydn   41;  Orfeo,  32, 
Beethoven   Sym.,  No.   1,   732;   Vestvali,   37;    Story   of  clarinet  concerto 
404     Bethge,    Chinese    poets,    666.    Bettina    v.    Arnim,    Beethoven    and 
Goethe    1188.     BlacUoood  Magazine,  Flying  Dutchman,  458.  Blandford, 
Drums!  195.    Blessis,  Bolero,  479.     Blom,  E.,  Bespighi,  310 ;  Serov,  120 ; 
tr     343.    Borowski,   Life  for  the  Tsar,   226;    Sea   Music,   194.    Borrow, 
Asturias,    417.      Zoschot,    Harriet    Smithson,    1110;    Controversy    with 
Tiersot,    1125.       Botsford,    Russian    Folksongs,    268.     Boye,    on    Gluck's 
"Orfeo,"  32.    Brahms,  on  his  Sym.  No.  1,  1473-74 ;  Sym.  No.  2,  332,  343 ; 
his  v.  c,  1250,  1257 ;  J.  Strauss,  767.    Brenet,  Beethoven,  Sym.  No.  1,  736. 
Brewster,  Automaton  Chess  Player,  96.    Brossard,  Indications  of  tempo, 
540;  capricio,  1238.    Browne  (Artemus  Ward),  quoted,  843.    Bryant,  H., 
tr.  343.     Bryce,  Editor  of  Virgil,  1050-51.     Buelow,  Brahms  Sym.  No.  2, 
336;  the  "Drei  Pintos,"  697;  Tchaikovsky,  p.  c.  No.  1,  1316,  1317,  1322; 
on  New  England,  1320.     Burke,  H.  R.  De  Falla,  905.  Burney,  Concerts 
Spirituels,  1218 ;  a  dedicator,  765.    Byrd,  to  Sir  Henry  Carey,  764.  Byronfc 
the  Bolero,  480 ;  on  his  Manfred,  1512. 

O.  Oalderon,  E.,  Spanish  dancing,  487.  Calmette,  Debussy,  Afternoon  of  a 
Faun,  1644.  Calverley,  tr..  .631.  Carse,  clarinets,  396.  Casella,  Ravel's 
Valse,  261.  Celler,  Bouree,  1368;  Gavotte,  1362.  Chabrier,  Spanish 
dancing,  485.  Charlevoix,  wax  images,  1055.  Chorley,  Schumann,  Sym. 
No.  1,  1540.  Christian  Science  Monitor,  Hindemith,  1440,  Kfenek,  522. 
Clementi,  Ov.  to  Magic  Flute,  382.  Cceuroy,  A.,  Roussel,  182.  Collier,  J., 
wax  images,  1055.  Cotgrave,  Badinerie,  876.  Courrier  de  VEurope,  Bee- 
thoven, Sym.  No.  1,  746.  Cowper,  "The  Task"  quoted,  400.  Cummins, 
Handel's  house  in  London,  296,  1079.  Czerwinski,  Bolero,  479;  Bourfee, 
1368;  gavotte,  1364. 
D.  Daily  Chronicle,  Automatic  Chess  Player,  94.  Daily  Journal,  viola 
marina,  302.  Daily  News,  977.  Daily  Post,  Handel  296,  1079.  Daily 
Telegraph,  "Ode,"  244:  Hindemith,  1428,  1430.    Daniel  S.,  wax  images, 

P.  c.=piano    concerto;    v.  c.— violin    concerto;    vc.  c.=  violoncello    concerto; 
Sym.  r=  Symphony ;   tr.— translator. 
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1059.  Dante,  giga,  1374;  Ulysses,  50.  Daudet,  A.,  galoubet,  413.  De- 
bussy, on  his  "Mer,"  189 ;  the  ocean,  192 ;  Albeniz,  915,  921 ;  Franck,  896. 
Decade  Philosophique,  Beethoven,  Sym.  No.  1,  744.  Delvau,  Bourree, 
1368.  Desrat,  Bolero,  479;  gavotte,  1362;  minuet,  1028.  Doerffel, 
Brahms,  v.  c  1256.  Downes,  Prokofieff,  407.  Durandus,  Sequence,  748. 
Duerenberg,  Beethoven,  Sym.  No.  7,  110.  Dwight,  Brahms,  Sym.  No.  1, 
1474;  Brahms,  Sym.  No.  2,  336;  Magic  Flute  in  Boston,  376;  Goodson, 
590;- Mrs.  Barrow  in  "Egmont,"  1180;  Schumann,  Sym.  No.  1,  1541. 

E.  Egan,  tr.  of  Heine,  822.  Ehlert,  Manfred,  1506.  Elgar,  on  his  Opus 
47,  943;  and  G.  B.  Shaw,  954.  Ellis,  H.,  Spanish  dancing,  487.  Jota, 
917.  Elson,  L.  C.,  jig,  1378;  sarabande,  1018.  England,  P.,  tr.,  1394.  Eng- 
lish Dictionary,  New,  jig,  1378.  Erb,  Brahms,  Sym.  No.  2,  332.  Evans, 
Kfenek,  518. 

F.  Fertiault,  Gavotte,  1364.  Fetis,  Beethoven,  Sym.  No.  1,  744.  Figaro, 
Debussy,  Afternoon  of  a  Faun,  1644.  Finck,  H.  T.,  on  Wetzler— Strauss, 
974.  Fliiuhert,  Salome,  831.  Ford,  R.,  Albaicin,  915;  Asturians,  417; 
Catalonia,  914;  Herodias,  818;  Spanish  dancing,  483.  Forkel,  Bach,  628. 
Forsythe,  C,  Chalumeau,  402;  clarinet  (derivation  of  word),  402. 
Fowler,  spelling  of  "clarinet,"  400.  France,  A.,  Histoire  Comique  quoted, 
910.  Francis,  St.  Song  of  Brother  Sun,  1036.  Franz,  R.,  Lohengrin,  238. 
Fuller,  T.,  Duke  of  Alba,  1181.  Fuller-Maitland,  Bach,  Brandenburg 
Concerto  No.  5,  1402.    Furuhjelm,  Sibelius,  962. 

G.  GaraudS,  Haydn,  1232.  Gardiner,  on  Salomon,  43.  Gaulois,  Debussy, 
Afternoon  of  a  Faun,  1644.  Gautier,  T.,  Spanish  dancing,  487.  Gerber, 
The  Stadler  Brothers,  388 ;  Mozart's  Symphonies,  584.  Gibbons  to  Hatton, 
764.  Gibbs,  Music  of  twentieth  century.  326.  Gilchrist,  E.,  Mozart  and 
Masonry,  382.  Gilman,  L.,  editor,  511 ;  De  Falla,  893,  908 ;  Loeffler's  Song 
of  Brother  Sun,  1042 ;  Sibelius,  Sym.  No.  7,  960 ;  Strauss's  Salome,  841. 
Goepp,  Sibelius,  Sym.  No.  1,  550;  tr.,  670.  Goethe,  Egmont,  etc.,  1182 
et  seq.;  Magic  Flute,  368.  Gogol,  Dead  Souls  quoted,  268.  Gosse,  Mal- 
larm§,  Afternoon  of  a  Faun,  1638.  Gossec,  on  Concerts  des  Amateurs,  1222. 
Gounod,  Franck's  Sym.,  882.  Grammont,  Sarabande,  1014.  Gray,  C, 
Sibelius,  556.  Gregory,  St.,  on  Dancing,  842.  Grenerin,  Thearbo,  304. 
Gr6try,  on  Haydn,  1232,  1236.  Griffes,  on  his  "Kubla  Khan,"  1582.  Grimm 
and  Diderot,  on  Legros,  1228.  Grove,  L.,  Fandango,  418.  Gutman,  Hinde- 
mith,  1436,  1438. 

H.  Hadley,  A.  T.,  Sibelius,  558.  Hanslick,  quotes  Boye,  34;  Brahms, 
Sym.  No.  2,  333;  v.  c,  1254;  Schubert  Sym.  No.  7,  1564.  Hanson,  on  his 
sym,  464.  Hardy,  T.,  Return  of  Native,  1057.  Hawkins,  a  dedication, 
765;  Jig,  1378;  theorbo,  302.  Haydn,  Concert  Spirituel,  1228;  London 
concerts,  779;  minuet  in  London,  1024.  Hazlitt,  on  Drouet,  1286; 
Byron's  Manfred,  1510.  Hebbel,  Mutter  u.  Kind,  339.  Heermann.  Bee- 
thoven, v.  c.  1170.  Heine,  Berlioz,  Sym.  Fantastic,  1121;  Flying  Dutch- 
man, 448;  Herodias,  820.  Henderson,  W.  J.,  Salome,  820.  Henley,  Poets 
and  the  Ocean,  193.  Herzogenberg,  E.,  Brahms,  v.  c,  1252.  Herzogen- 
berg,  H.,  Brahms  v.  c,  1254.  Heuberger,  Schubert,  Sym.  No.  7,  1564. 
Heywood,  J.  C,  John  the  Baptist,  841.  Hill,  on  his  anniversary  Ode, 
114 ;  his  sym.,  1152.  Hiller,  Mmes.  Moke  and  Riccio,  1116,  1122.  Hilliard, 
Automatic   Chess    Player,    96.     Hillyer,    his    anniversary    Ode,    113,    115. 
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Hinneau     Mnie     Plevel,    1116.       Holmes,    O.    W.,    Elsie    Venner,    1020. 
Homli    PaHas  ktheiie,  47.     Hood,  T.,  Bolero,  The,  480.     Hopkins,  A.  A 
Book  on  Magic    477.     Horace,  Penelope,   50 ;   wax  images,   1051.     Horae 
pllLnis,  752      Home,  John  the  Baptist,  836.     Howard,   Griffes,   1588. 
Huysmans,  Moreau's  Salome,  832. 

T     Iken    Beethoven,  Sym.  No.  7,  110.     Imbert,  Brahms,  Sym.  No.  2,  335. 
'  Indy,  d',  Beethoven,  Sym.  No.  7,  112 ;  Franck's  Sym.,  880 ;  use  of  prose 
"Dies  Irae,"   752.  '.'.  .  ; 

J  Jean-Aubry,  De  Falla,  898,  904 ;  Roussel,  172.  Joachim,  Brahms,  v.  c, 
1254.    John,  St.,  1391.     Josephus,  Herodias,  820  .         ' 

K.  Kaelo,  Sibelius,  962.  Kalbeck,  Brahms,  Sym.  No.  1,  1472;  Sym  No.  2, 
332  •  v  c  1250,  1258.  Karsavina,  Afternoon  of  a  Faun,  1648.  Kastner, 
"Couacs,"  404;  gigue,  1376.  Kautz,  Boettger,  1534;  Schumann,  Sym. 
No.  1,  1535.  Kirchner,  Brahms,  Sym.  No.  2,  330.  Kisbeck,  Vienna 
orchestras,  526.  Klingemann,  Mendelssohn,  Midsummer  Night's  Dream, 
1283.  Knickerbocker  Magazine,  Manfred  in  New  York,  1516.  Koechlin, 
Debussy,  Afternoon  of  a  Faun,  1636.  Koenig,  Strauss's  Heldenleben,  771. 
Krehbiel,  minuet,  1026 ;  Mozart  and  Masonry,  380.  Kf enek,  on  his  Little 
Sym.,  511.    Kufferath,  Parsifal,  1446. 

L.  Lachner,  Mozart,  G  minor  Sym.,  592.  Laforgue,  Salome,  841.  Laloy, 
Franck  and  Schola  Gantorum,  888;  Mallarme-Debussy,  1642.  Lampe,  De 
Cymbalis,  201.  Lapommeraye,  Stravinsky's  Capriccio,  606.  Laurencie, 
Clarinets  and  Rameau,  396 ;  Haydn  in  Paris,  1232.  Lavoix,  Ov.  to  Magic 
Flute,  380.  Lectio  V.  Feria  VI,  in  Parasceve,  750.  LegouvS,  Berlioz  and 
H.  Smithson,  1122.  Leichtentritt,  on  Kfenek,  516.  Le  Roux,  Aubade,  413. 
Leyden,  The  Flying  Dutchman,  458.  Lourie  on  Melody,  754.  Liszt, 
Bruch's  Odysseus,  46;  Mozart's  G  minor  Sym.  592;  Remenyi,  1260; 
Schumann's  Manfred,  1500.  Litzmann,  Schumann's  Sym.  No.  1,  1528. 
Lucian,  Penelope,  49.  Luther,  M.,  Ein  Feste  Burg,  1407;  Christ  lag  in 
Todesbanden,  1396. 

M.  Mace,  A  Dedication  to  God,  764;  Sarabande,  1016.  Machabey,  Hinde- 
mith,  1428.  McKinley,  on  his  "Masquerade,"  800.  Mackail,  tr.,  Virgil 
Eclogue,  1048.  Maginn,  Bottom  the  lucky,  1290.  Mahillon,  Violetta 
marina,  302.  Mahler,  Letter  to  Buelow,  695;  on  his  music,  703.  Man- 
chester Guardian,  Elgar,  950.  Mander,  Portrait  of  Salome,  842.  Mariana, 
Sarabande,  1012.  Mark,  St.,  Herodias,  816.  Marnold,  Strauss's  Helden- 
leben, 775.  Marryat,  The  Flying  Dutchman  (Phantom  Ship),  462.  Martial, 
Slanderer  of  Andromeda,  50.  Marx,  Beethoven,  Sym.  No.  1,  736;  Sym. 
No.  7,  110.  Mattheson,  Bourree,  1366;  Capriccio,  1238;  gavotte,  1360; 
minuet,  1024;  Sarabande,  1016,  1018.  Matthew,  St.,  quoted,  1392;  Hero- 
dias, 816.  May,  Brahms,  'Sym.  No.  2,  332,  339 ;  v.  c,  1256.  Meilhan,  S.  de, 
minuet,  1022.  Menage,  Aubade,  413;  Gigue,  1374.  Mendelssohn,  on  his 
Midsummer  Night's  Dream  music,  1284;  Goethe  and  Beethoven,  1189; 
Schubert's  Sym.  No.  7,  1578.  Menecken,  Picture  of  Salome,  842.  Men- 
nicke,  on  Rameau  and  clarinets,  394.  Mey,  The  Meistersingers,  58.  Mey- 
nell,  E.,  Magdalena  Bach,  1352.  Meziriac,  Penelope,  48.  Mitteldeutsche 
Volkzeitung,  Ov.  Meistersinger,  52.  Modem  Journal,  Clarinet,  388.  Moeser, 
Beethoven  v.  c,  1164.  Moliere,  on  the  ballet,  485.  Mong-Kao-Jen,  Poems, 
689.    Montagu-Nathan,   Rimsky-Korsakov's   Russian   Easter,    1467;    Stra- 
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vinsky's  Fire-Bird,  1604,  1608.  Moreau,  Picture  of  Salome,  832.  Morley,  H., 
Manfred,  the  play,  1514.  Moroni,  minuet,  1022.  Morse,  J.,  Spelling  of 
clarinet,  402.  Moscheles,  Schleinitz,  1296.  Moulin,  Severac,  916.  Mount- 
Edgcombe,  Sessi,  474.  Moussorgsky,  his  Tableaux  of  the  Exhibition,  122.. 
123,  124,  126.  Mozart,  on  his  ov.  to  "The  Magic  Flute,"  367;  Holzbauer, 
382  ;  Clementi's  sonatas,  531 ;  on  piano-playing,  528 ;  minuet,  in  Italy,  1028  ; 
on  his  poverty,  584 ;  at  Leipsic,  586.  Mu&ical  Times,  St.  Anne's  tune. 
630 ;  Strauss,  Sym.  Domestioa,  968.  Musical  World,  Schumann,  Sym.  No. 
1,  1539.    Musik,  Die  Strauss,  Sym.  Domestica,  983. 

N.  Naylor,  Jig,  1378.  Newman,  E.,  Krenek,  524.  Newmarch,  tr.,  248. 
Nicolai,  John  the  Baptist,  834.  Niecks,  Schumann  and  champagne,  1498. 
Niemann,  Brahms,  Sym.  No.  1,  1474 ;  Sym.  No.  2,  338 ;  Strauss,  Sym. 
Domestica,  986.  Nodnagel,  Mahler,  701-3-5.  Nohl,  Beethoven,  Sym.  No. 
7,  110.  Nork,  The  Flying  Dutchman.  Nottebohm,  Beethoven,  Sym.  No.  1, 
727 ;  Ov.  Consecration  ol  the  House,  13. 

O.  Odell,  Magic  Flute  in  New  York,  378;  Manfred  (the  play)  in  New 
York,  1516.  Olmo,  Herodias,  818.  Ortigue,  d\  Beethoven,  Sym.  No.  7,  110 ; 
Sequence  and  Prose  750.  Oulibichev,  Beethoven,  Sym.  No.  1,  731,  740 ; 
Sym.  No.  7,  110.    Ovid,  Penelope,  49;  wax  images,  1051. 

P.  Parke,  M.  Sessi,  474.  Parry,  Bach,  629;  v.  c.  for  two  violins,  1388: 
Corelli,  874.  Perera,  tr.  St.  Francis  of  Assisi,  1036.  Phelps,  tr.  Parsifal, 
820.  Pick-Mangiagalli,  on  his  two  Bach  Preludes,  80.  Pieranzovini, 
method  for  drums,  196.  Pirro,  Bach,  organ  music,  62S.  Pliny,  the  bird 
penelope,  49 ;  description  of  portrait  of  Penelope,  50.  Poe,  Von  Kempelen. 
and  Chess  Player,  96.  Pohl,  Haydn,  799;  Schumann  conducting  Manfred, 
1504.  Pollard,  tr.  Carello,  831.  Pontecoulant,  Maelzel's  panharmonicon,  92. 
Potter,  Beethoven  and  Cherubini,  24.  Praeger,  Wagner's  Flying  Dutch- 
man, 446.  Praetorius,  theorbo,  302.  Prod'homme,  Beethoven,  Sym.  No.  1, 
746 ;  Sym.  No.  7,  112.  Prokofieff,  on  his  Sym.  No.  4,  408 ;  tells  of  Taniev, 
407.  Proust,  M.,  quoted,  123.  Prunieres,  Lambert,  1018 ;  Ravel's  Bolero. 
478;  Richelieu  and  the  ballet,  1014.  Psalm  39,  594,  1038;  Psalm  40,  596, 
1090 ;  Psalm  68,  1465 ;  Psalm  150,  596,  1092.    Punch,  Playing  the  Plate,  111. 

R.  Raaff,  Concerts  Spirituels,  1220.  Ralston,  The  Fire-Bird,  1606.  Ravel 
and  Moussorgsky,  120.  Regnault,  his  Salome,  832.  Reichardt,  Con- 
cert des  Amateurs  and  Haydn,  1234.  Reimann,  Beethoven,  Sym.  No.  1, 
736;  Brahms,  Sym.  No.  1,  1477;  Brahms,  Sym.  No.  2,  332.  Reissmann, 
Schumann,  Ov.  Manfred,  1506.  Remenyi  and  Brahms,  1261.  Respighi,  on 
atonality,  308.  Richardson,  "Pamela,"  1020.  Richepin,  quoted,  1376. 
Richter,  J.  P.,  "Titan,"  701.  Riesemann,  Moussorsgky,  121  et  seq. 
Rimsky-Korsakov,  on  his  Caprice  on  Spanish  Themes,  410;  his  Russian 
Easter,  1460.  Riviere,  Debussy's  "La  Mer,"  192.  Robbins.  J.,  tr.  268.  Roesch, 
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Strauss,  Heldenleben,  771.  Holland,  clarinets,  394 ;  Handel,  orchestral  music, 
300 ;  Strauss,  Heldenleben,  772.  Rosenfeld,  Mahler,  705 ;  Sibelius,  Sym.  No. 
1,  553,  556.  Rossetti,  D.  G.,  "Sister  Helen,"  1057.  Rossini,  Mozart,  Ov. 
Magic  Flute,  374.  Roussel,  on  music,  168.  Rubinstein,  N.,  Letter  to 
Tchaikovsky,  259.  Rusiczki,  Schubert's  Erlking,  326.  Rust,  Bach,  two- 
violin  concerto,  1390. 

S.  Saint-Saens,  Mozart's  indications  for  piano-playing,  536;  Mozart,  Ov. 
Magic  Flute,  376.  Sala,  Hogarth,  302.  Salillas,  the  Flamenco,  482.  Salome, 
Poems  on,  820,  841.  Schaeffner,  Nabokov's  Ode,  234.  iSchelling,  Archi- 
tecture and  Music,  1189.  Schildermayer,  Mahler,  703.  Schoelcher,  Handel, 
297,  1079;  theorbo,  302.  Schultz,  Minuet  in  Mozart's  early  syms.,  1030. 
Schumann,  Clara,  Robert's  vc.  c,  1520.  Schumann,  Robert,  on  his  Sym. 
No.  1,  1527;  bis  Manfred,  1496;  Beethoven  Sym.  No.  1,  110;  Brahms, 
Sym.  No.  1,  1472 ;  Liszt,  Letter  to,  1496 ;  Mozart,  Ov.  to  Magic  Flute, 
376;  Schubert's  Sym.  No.  7,  1568.  Schwab,  Ravel's  Waltz,  201.  Schwab, 
Libyan  Witches,  1054.  Scott,  M.,  Hindemith,  326.  Scott,  W.,  The  Flying 
Dutchman,  456.  Selva,  B.,  Severac,  916.  Seyfried,  Beethoven,  Sym.  No.  7, 
102;  on  Clement,  1170.  Shaw,  G.  B.,  Elgir,  952;  Irving's  Vanderdecken, 
462;  quoted,  223.  Shedlock,  tr.,  119.  Ship  News,  Maelzel,  92.  Sibelius 
on  himself,  554,  558.  Signale,  Ov.  Mastersingers  of  Nuremberg,  52.  Siloti, 
Beethoven,  Sym.  No.  7,  112.  Smith,  Sir  Joshua  Reynolds,  631.  Sonneck, 
Haydn,  41.  Spazier,  Minuet  in  Symphonies,  1028.  Specht,  Brahms,  Sym. 
No.  1,  1474;  Sym.  No.  2,  340.  Spectator,  Salome  and  John  the  Blaptist, 
826.  Spitta,  Bach,  1353,  1400.  Spohr,  Beethoven,  Sym.  No.  7,  100.  Squire, 
Nabokov's  Ode,  234.  Stadler,  Beethoven,  Sym.  No.  7,  111.  Stainer  and 
Barrett,  Jig,  1378.  Stanley,  Catalogue  museum  of  musical  instruments, 
Ann  Arbor,  268.  Stassov,  Moussorgsky,  Pictures  of  an  Exhibition,  123. 
Steinert,  on  his  Leggenda,  1240.  Strauss,  on  his  Heldenleben,  770;  Sym. 
Domestica,  968.  Studien  fuer  Tonkuenstler,  The  Magic  Flute,  377.  Sue, 
E.,  The  Wandering  Jew  (Herodias),  820.  Sun,  the  "Salome"  (play)  in 
New  York,  814.  iSundelin,  Drums,  198.    Swift,  Gulliver  quested,  1160. 

T.  TaUettes  de  Polymnia,  Beethoven,  Sym.  No.  1,  746.  Tabourot,  Ga- 
votte, 1364.  Tacitus,  Ulysses,  50.  Tallemant  de  Reaut,  Lambert,  1018; 
Ninon  Lenclos,  1014.  Tasso,  Clarinda,  36.  Tchaikovsky,  M.,  his  brother's 
p.  c.  1325.  Tchaikovsky,  P.,  his  p.  c.  No.  1,  1306 ;  p,  c.  and  N.  Rubin- 
stein, 1308 ;  his  p.  c.  and  the  United  States,  1324 ;  Letters  to  Glazounov, 
250;  to  Modest,  248;  to  Anatol,  255;  to  Mme.  Meek,  263.  Modest  and 
Peter,  257,  267;  on  Rimsky-Korsakov's  Spanish  Caprice,  410.  Tennyson, 
Enoch  Arden,  698;  Ulysses,  50.  Terry,  J.  C.  Bach,  392;  J.  S.  Bach,  628, 
1354;  Princess  Leopold,  1352.  Thalia,  Beethoven,  p.  c.  No.  5,  474.  Thayer- 
Krehbiel,  Beethoven,  86;  p.  c.  No.  5,  474.  Theocritus,  Idyll  No.  2,  1048, 
1051.  Tibullus,  wax  images,  1051.  Tiersot,  Berlioz,  Synt.  Fantastique, 
1101;  its  first  performance,  1120;  controversy  with  Boschot,  1125;  on 
Gluck's  Orpheus,  34.  Times  (N.  Y.),  Strauss,  Sym.  Domestica,  982,  986. 
Trent,  De  Falla,  904,  908.    Tschang-Tsi,  poem,  674. 

U.    Udine,  Debussy's  Mer,  190.     United  States  Magazine,  Maelzel,  obituary, 

V.  Von  Vechten,  De  Falla,  898.  Verlaine,  Clair  de  Lune,  1290.  Veuillier, 
Jota,  917,  919. 

W  Wagner  on  his  Mastersingers  Ov.,  51,  53,  1634 ;  Flying  Dutchman,  440 ; 
Beethoven,  Sym.  No.  7,  110 ;  Paris  Conservatory  Orchestra,  1234.  Walsh, 
publisher  of  Handel,  296.    Walther,  Bourree,  1366;   capriccio,   1238;   in- 
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dications  of  tempo,  538.  Wang- Wei,  poem,  689.  Ward,  Artemus,  quoted, 
843.  Watts,  Our  God  (hymn),  631.  Wasielewski,  Schumann's  Manfred, 
1405.  Weber,  on  Clement,  1170.  Weingartner,  Brahms,  Sym.  No.  2,  336. 
Weissmann,  on  Hindemith,  1427.  Wesley,  J.,  Our  God  (hymn),  631. 
White,  R.  G.,  spelling  of  clarinet,  402 ;  German  commentators,  1473 ; 
Vestvali,  36.  Whitman,  Walt,  quoted,  818,  1162 ;  Strauss's  Sym.  Domestica, 
989.  Wieland,  his  Fairy  Tales  (Magic  Flute),  367.  Weiner  Zeitung,  Bee- 
thoven, Sym.  No.  1,  727.  Wilde,  O.,  Salome,  810  et  seq.,  1329.  Williams, 
L.  H.,  Respighi,  312.  Willing,  Beethoven  and  chess,  96.  Wotton,  drums, 
199. 
Z.     Zederbaum,  Ravel-Moussorgsky,  120. 

Comments  on  Composers  : 

Albeniz:  Collet,  Debussy,  Ellis,  Ford,  Selva,  Severac. 

Bach  :  Bach,  Bacfi-Jahrouch,  Becker,  Christian  Ludwig,  Decius,  Franz, 
Fuller-Maitland,  Leopold  (Prince),  Luther,  Rist,  St.  John,  St.  Matthew, 
Spitta,  Terry,  Ziegler    (Frau). 

Beethoven  :  Alberti,  Allg.  Mus.  Zeitung,  Apthorp.  Beethoven,  Berlioz, 
Bettina,  Brahms,  Brenet,  Clement,  Colombani,  Courrier  de  VEurope, 
Czerny,  Decade  Philosophique,  Duncan,  Duerenberg,  Fetis,  Fuller,  George 
IV,  Goethe,  Heermann,  Hensler,  d'Indy,  Iken,  Kalischer,  Koerner,  Mael- 
zeel,  Marx,  Meyerbeer,  Moeser,  Nohl,  Nottebohm,  d'Ortigue,  Oulibichev, 
Potter,  Prod'homme,  Reimann,  Saal,  Schumann,  Seyfried,  Siloti,  Spohr, 
Stadler,  Stein,  Strumpf,  Swift,  Taolettes  de  Polymnie,  Thalia,  Thomson, 
Wagner,  Wiener  Zeitung,  Willing,  Wranitzky. 

Berlioz:  Apthorp,  Berlioz,  Boschot,  Gautier  (E.),  Heine,  Hiller,  Hippeau, 
Legouve,  Moke,  Riccio,  Smithson,  Tiersot. 

Bkahms  :  Apthorp,  Brahms,  Buelow,  Dessoff,  Doerffel,  Dwight,  Erbs,  Hans- 
lick,  Herzogenberg  (E.  &  H.),  Imbert,  Joachim,  Kalbeck,  May,  Niemann, 
Reimann,  Remenyi,  Schumann,  Specht,  Weingartner. 

Debussy:  Calmette,  Debussy,  Figaro,  Gaulois,  Gosse,  Karsavina,  Koechlin, 
Laloy,  Riviere,  d'Udine. 

Falla,  De:  France,  Gilman,  Jean-Aubry,  Sierra,  Trent,  Van  Vechten. 

Franck  :    Debussy,   Gounod,  d'Indy,   Laloy. 

Handel:  Cummins,  Daily  Journal,  Daily  Post,  Hogarth,  Sala,  Schoelcher, 
Rolland,  Walsh. 

Haydn  :  Abington,  Apthorp,  Beethoven,  Berlioz,  Concert  de  la  loge  Olym- 
pique.  Esterhazy,  Fonteski,  Gallini,  Garaude,  Gardiner,  Gretry,  Haydn, 
Laurencie,  Pohl,  Reichardt,  Salomon,  Sonneck. 
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Hindemith  :    Christian  Science  Monitor,  Daily  Telegraph,  Gutman,  Macha- 

bev,  Weissmann. 
Krenek:  Christian  Science  Monitor,  Evans,  Kfenek,  Leichentritt. 
Moussorgsky:     D'Alheim,    Calvocoressi,    Hartmann,    Moussorgsky,    Riese- 

mann,  Zederbaum. 
Mozart:    Aptliorp,  Brossard,  Clementi,  Dwight,  Gerben,  Gieseke,  Gilchrist. 

Gluck,  Goethe,   Holzbauer,   Joseph   II,   Krata   Repoa,   Krehbiel,   Lachner, 

Lavoix,  Leopold  II,  Liszt,   Mozart,   Odell,   Rossini,    Saint-Saens,   Schenk, 

Schikaner,  Schumann,  Studien  fuer  Tonkuenstler  Watts,  Walther. 
Nabokov:  Daily  Telegraph,  Schaefi'ner,  Squire. 
Ravel:  Casella,  Schwab,  Zederbaum. 

Rimsky-Koksakov  :  Apthorp,  Montagu-Nathan,  Rimsky-Korsakov. 
Roussfx:  Jean-Aubry,  Roussel. 

Schubert  :  Hanslick,  Heuberger,  Mendelssohn.  Schumann. 
Schumann  :  Byron,  Ehrhert,  Hazlitt,  Liszt,  Morley,  Pohl,  Reissmann,  Clara 

Schumann,  Robert  Schumann,  Wasielewski. 
Sibelius:  Furuhjelm,  Gilman,  Goepp,  Gray,  Hadley   (A.  T.),  Kaelo,  Rosen- 

feld,  Sibelius. 
Strauss  :  Aldrich,  Daily  News-,  Finck,  Koenig,  Marnold,  Newman,  Rolland, 

Roesch  Strauss,  Times  (N.  Y.). 
Stravinsky  :  Lapommeraye,  Prunieres. 
Tchaikovsky:  Artot,  Balalaika,  Bergmann,  Buelow,  Damrosch,  Essentuka 

Water,  Glazounov,  Hubert,  Jurgenson,  Kotek,  Kross,  Lang,  Little  Birch 

Tree,  Maguinnes,  Meek,  Milioukov,  Rubinstein    (N.),  Tchaikovsky    (A.), 

Tchaikovsky   (M.),  Tchaikovsky   (P.),  Verlamov. 
Wagner:  Dietsch,  Franz,  Heine,  KurTerath,  Mey,  Mitteldeutsch  Volkzeitung, 

Praeger,  Signale,  Wagner,  Weissheimer. 


Extra  Symphony  Concerts 

Six  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings, 
Dr.  Koussevitzky  conductor. 

1930.  November  10.  Bach.  Two  Preludes  (arranged  for  string  orchestra 
by  Pick-Mangiagalli)  ;  Respighi.  Metamorphoseon,  Modi  XII;  Beethoven, 
Symphony  No.  7,  A  major. 

December  15.  Dr.  Koussevitzky  sick;  Richard  Burgin  conducted. 
Handel,  Concerto  Grosso  for  String  Orchestra,  B  minor.  No.  12;  Mozart, 
Concerto  for  violin,  No.  5,  A  major  (K.  219)  (Anton  Witek,  violinist)  ; 
Brahms,  Symphony  No.  2,  D  major. 

1931.  January  26.  Mozart,  Symphony  in  G  minor  (K.  550)  ;  Mozart, 
Piano  Concerto,  D  minor  (K.  466)  (Hortense  Monath,  pianist)  ; 
Monssorgsky-Ravel,  "Pictures  at  an  Exhibition." 

n  ^bri^ry  *6'  E1Sar>  Introduction  and  Allegro  for  string  orchestra, 
up.  4r:  Stravinsky,  Capriccio  for  piano  and  orchestra  (Jesus  Maria 
fcANROMA,  pianist)  ;  Strauss,  Symphonia  Domestica. 
•  qvm^rChAT6'  ,Be,<:tnoven>  Overture  to  "Leonore,"  No.  3;  Berezowsky, 
\2rh\',?p,n10  (firSt  Performance;  the  composer  conductor) 
^rnnr-n,«Vlnm.  Concerto  (Leon  Zighera,  violinist;  his  first  ap- 
Themes  Stat6S)  ;  Rimsky-Korsakov,   Caprice  on   Spanish 

April   27.    Bach,    Suite   for    Orchestra,    D    major,    No.    3,    ''The   Rio 


DOLL    &    RICHARDS 

IMPORTANT    PAINTINGS    AND     WATER    COLORS 

FINE    AND    RARE    PRINTS 

EXPERT    RESTORATION    AND     CORRECT    FRAMING 

138     NEWBURY    STREET  BOSTON,    MASS, 
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Grande,"  poem  by  Sacheverell  Sitwell,  and  set  for  chorus,  orchestra,  and 
solo  pianoforte  by  Constant  Lambert  (  Cecilia  Society,  trained  by  Arthur 
Fiedler)  ;  Brahms,  Symphony,  C  minor,  No.  1. 

Six  symphony  concerts  were  given  in   Symphony  Hall  on  Tuesday  after- 
noons, Dr.  Koussevitzky,  conductor : 

1030.  November  25.  Bach,  Two  preludes  (arranged  for  string  orchestra 
by  Pick-Ma ngiagalli)  ;  Beethoven,  Symphony  No.  7,  A  major ;  Brahms, 
Symphony  No.  2,  D  major. 
1931.  January  G.  Wagner,  Overture  to  "Rienzi"  ;  Bacchanale  from  "Tann- 
haeuser" ;  Introduction  to  Act  III  of  "Lohengrin" ;  Ride  of  the  Valkyries 
from  "The  Valkyrie" ;  Prelude  and  Love-Death  from  "Tristan  and 
Isolde"  ;  Prelude  to  "The  Mastersingers  of  Nuremberg." 

February  10.  Beethoven :  Symphony  No.  3,  E-flat  major,  "Eroica"  ; 
Piano  Concerto  No.  4,  G  major  (Myra  Hess,  pianist)  ;  Overture  to 
Goethe's  "Egmont." 

February  24.  Sibelius,  "Finlandia,"  Symphonic  Poem ;  Sibelius,  Sym- 
phony No.  7,  Op.  105 ;  Tchaikovsky,  Symphony  No.  4,  F  minor,  Op.  36. 

March  10.  Mozart,  Symphony,  G  minor  (K.  550)  ;  Berlioz,  Sym- 
phonic Fantastique,  Op.  16A. 

April    21.     Chadwick,    "Noel"    from    the    "Symphonic    Sketches"    (in 
memory  of  the  composer,  who  died  on  April  5,  1931)  ;   Schumann,  Sym- 
phony, B-flat  major,  No.  1 ;  Stravinsky,  Capriccio  for  piano  and  orchestra 
(Jesus   Maria   Sanroma,   pianist)  ;    Strauss,    "Till   Eulenspiegel's   Merry 
Pranks." 

•     * 

Pension  Fund  Concerts 

1930.  December  2S.  Wagner,  Overture  to  "The  Flying  Dutchman"  ;  Pre- 
lude to  "Lohengrin" ;  Stravinsky,  Capriccio  for  piano  and  orchestra 
(Jesus  Maria  Sanroma,  pianist)  ;  Tchaikovsky,  Symphony,  F  minor, 
No.  4.       Dr.  Koussevitzky,  conductor. 

1931.  March  29.  Bach's  Mass  in  B  minor.  (Amy  Evans,  soprano ; 
Margaret  Matzenauer,  contralto ;  Richard  Crooks,  tenor ;  Fraser  Gange, 
bass.  Harvard  Glee  Club  and  Radcliffe  Choral  Society.)  Dr.  Kousse- 
vitzky, conductor.  A  repetition  of  the  performance  on  March  24,  the 
first  day  of  the  Bach  Festival. 


GRACE    HORNE'S    GALLERIES 

GROUP     OF    RECENT     WATERCOLOURS     RY    JOHN    WHORF 

NEW    LITHOGRAPHS    AND    ETCHINGS  RY   ANNE    GOLDTHWAITE 

PRINTS    FOR     COLLECTORS 

PHOTOGRAPHS     RY    EDWARD    WESTON 

446    STUART    STREET    AT    DARTMOUTH 
BOSTON,    MASS. 


iSAVl 

Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  JUNE  1st 
VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 
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Young  People's  Concerts 

1930  November  12-13.  Bach,  Prelude  arranged  for  string  orchestra  by 
Pick-Mangiagalli ;  Beethoven,  Allegretto  from  Symphony  No.  7;  Mozart, 
Adagio  from  the  Concerto  for  Clarinet  (Victor  Polatschek,|  clarinetist)  ; 
Moussorgsky-Ravel,  "Pictures  at  an  Exhibition"  (Promenade,  Gnome, 
Tuileries,  Bydlo,  Promenade,  Ballet  of  the  Chicks  in  their  Shells,  Samuel 
Goldenherg  and  Schmuyle)  ;  Borodin,  Polovetskian  Dances  from  "Prince 
Igor."  Dr.  Koussevitzky  and  Mr.  Burgin,  conductors.  Explanatory 
remarks  (with  lantern  slides)  by  Alfred  H.  Meyer. 

1931.  April  6,  7.  Haydn,  Symphony,  D  major  (B.  &  H.,  No.  10),  First 
Movement;  Mendelssohn,  scherzo  from  Incidental  Music  to  "A  Midsum- 
mer Night's  Dream";  Handel-Casadesus,  Andante  from  Concerto  (Jean 
LEFRANC,f  viola  solo)  ;  Honegger,  "Pacific  231"  ;  Rimsky-Korsakov,  Caprice 
on  Spanish  Themes.  Dr.  Koussevitzky  and  Mr.  Burgin,  conductors.  Ex- 
planatory remarks  (with  lantern  slides)  by  Alfred  H.  Meyer. 


Bach  Festival 

Festival  of  the  music  of  Johann  Sebastian  Bach,  Boston  Symphony  Or- 
chestra, Dr.  Koussevitzky  conductor,  given  in  the  Orchestra's  50th  season  in 
honor  of  its  founder,  Henry  L.  Higginson.  Assisted  by  Harvard  Glee  Club 
(Dr.  Archibald  T.  Davison,  conductor)  ;  Radoliffe  Choral  Society  (G. 
Wallace  Woodworth,  conductor)  ;  Bach  Cantata  Club  (Mr.  Woodworth, 
conductor);  Amy  Evans,  soprano;  Adelle  Alberts,  soprano;  Margaret 
Matzenauer,  contralto ;  Richard  Crooks,  tenor ;  Fraser  Gange,  baritone ; 
Alexander  Borovsky,  piano ;  Mme.  Patorni-Oasadesus,  harpsichord ;  Wal- 
lace Goodrich,  organ;  Messrs.  BuRGiNf  and  Theodorowicz,!  solo  violins; 
Messrs.  Laurent,!  flute,  Gillet,  f  oboe,  Speyer,!  oboe  d'amore,  Devergie,!  oboe 
d'amore,  Mager,J  trumpet,  Snow,!  organ.  Address  on  "H.  L.  Higginson"  by 
Bliss  Perry. 

Tuesday,  March  24,  4.30  p.m.,  8.30  p.m.     Mass  in  B  minor. 

Wednesday,  March  25,  8.30  p.m.  Organ:  Fantasia  in  C  minor,  Adagio  from 
the  Toccata  in  C  major,  Fugue  in  C  major  (Mr.  Goodrich).  Address  (Mr. 
Perry).  Harpsichord:  Italian  Concerto,  Fantasia  No.  3  in  C  minor,  Gigue 
in  D  minor  (Mme.  Patorni-Casadesus).  Organ:  Choral  Prelude,  "Schmuecke 
dich,  o  Hebe  Seele" ;  Fugue  in  G  minor  (Mr.  Goodrich). 

Thursday,  March  26,  8.30  p.m.  Brandenburg  Concerto  No.  2,  F  major  (solo 
violin  Mr.  Burgin;  flute,  Mr.  Laurent;  oboe,  Mr.  Gillet;  trumpet,  Mr. 
Mager).  Concerto  for  piano  and  orchestra,  D  minor  (Mr.  Barovsky,  pianist). 
Magnificat. 

Friday,  March  27,  2.30  p.m.  (20th  Symphony  Concert).  Suite  for  orchestra 
No.  3,  T>  major.  Concerto,  D  minor,  for  two*  violins  and  orchestra  (Messrs. 
Burgin  and  Theodorowicz).  Cantata  No.  85,  "Ich  bin  ein  Guter  Hirt"  (sung 
in  German).  Cantata  No.  20,  first  half  of  "O  Ewigheit,  du  Donnerwont" 
(sung  in  German). 

Saturday,  March  28,  8.15  p.m.  (continuation  of  Symphony  Concert  No.  20). 
Easter  cantata,  "Christ  lag  in  Todesbanden"  (sung  in  English).  Branden- 
burg Concerto  No.  5  (solo  piano,  Mr.  Borovsky;  violin,  Mr.  Burgin;  flute, 
Mr.  Laurent).  Preludes  and  Fugues  from  the  "Well-Tempered  Clavichord," 
Book  I :  Prelude  and  Fugue,  G  minor,  No,  16 ;  D  major,  No.  5 ;  B-flat  minor, 


JOHN  R.  PERRY  HOWARD  R.  PERRY 

*     IE8    D  *     d  £* 
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No.   22;   C-sharp  major,   No.   3    (Mr.   Borovsky,   pianist).    Cantata   No.   80, 
"Ein'  feste  Burs  ist  unser  Gott"   (sung  in  English). 

Sunday,  March  29,  4.30  and  8.30  p.m.   Repetition  of  Bach's  Mass  in  B  minor 
(in  aid  of  the  Orchestra's  Pension  Fund). 


Errata  and  Addenda 

Programme  Book  of  October  24-25,  1930.  Page  183,  9th  line  from  the  bot- 
tom :  for  "Ferrand"  read  Ferroud. 

Programme  Book  of  November  14-15,  1930.  Page  384,  6th  line  from  the  top: 
for  "A.  E.  AVatts"  read  A.  C.  Waite."  Page  402,  2d  line  from  the  top:  for 
"Jedidiah's'  read  "Jedediah  Morse's." 

Programme  Book  of  November  28,  29,  1930.  Page  460,  10th  line  from  the 
top :  for  "of  'Der  Freischuetz' "  read  "or  'Der  Freischuetz.' "  Page  468,  10th 
line  from  the  top:  for  "Yahoo"  read  "Wahoo."  Title-page  489,  under  Stra- 
vinsky, "Symphonie  de  Psaumes" :  for  "I.  Psalm  XXVIII"  read  "I.  Psalm 
XXXVIII." 

Programme  Book  of  January  23-24,  1931.  Page  923,  8th  line  from  the  top : 
for  "Pepita  Jimene"  read  "Pepita  Jimenez."  Fourth  line  from  the  top :  for 
"L'Ermitage   Flaurie"   read   "L'Ermitage   Fleurie." 

Programme  Book  of  February  20-21,  1931.  Page  1084,  3d  line  from  the  top : 
add  to  "The  Concertino  in  this  work  consists  of  first  and  second  violin"  "and 
violoncello.  The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a 
bassoon  with  the  violin.  The  Italians  were  faithfful,  as  a  rule,  to  the 
strings."  Page  1088,  2d  line  from  the  bottom :  for  "depreciationem"  read 
"deprecationem." 

Programme  Book  of  March  27-28,  1931.  Page  1404,  9th  line  from  the  bot- 
tom:  for  "friends"  read  "fiends."  Page  1390:  8th  line  from  the  bottom: 
for  "Winterfield"  read  "Winterfeld." 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON,  MASS. 


m  m 


rOKT  (UtCBtf 


IvM 


MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 

Ready-to-wear  and  made  to  order 

clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 


Boston  University 
College    of  Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 
29  EXETER  STREET,  BOSTON 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a 
greater  enjoyment  of  literature,  art 
and  music,  you  should  know  several 
foreign  languages.  The  easy  way  to 
learn  is  the  Berlitz  Conversational 
Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and 
perfect  pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    82    YEARS 


SCHOOL. 

LANGUAGES 

140   NEWBURY   STREET 
TEL.    COMMONWEALTH     1814 


Travel 
Consultants 

Atlas  Enterprise 
Company 

J.  FORBES  AMORY,  Pres. 

Offers  individual  help  in  planning  trips. 

All  Lines  Any  Route 

1374  Massachusetts  Avenue 

Harvard  Square,  Cambridge,  Mass. 

Telephone      Reservations  by  telephone 
University  6636  if  you  prefer 


Guard  Against  Theft- 


■and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

STORE  AT  WESTLAND  AVENUE  GARAGE  Inc. 

41  WESTLAND  AVENUE 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions 
Also  for  CHURCH  MUSICIANS. 

GUIDANCE.  COUNSELLING 
Address.  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square.  Boston.  Mass. 


BOUND  COPIES  of  the 

Unafcm  ^gmplfflttB  ©rrlj^atra'a 

PROGRAMME  BOOKS 

Containing  Mr  Philip  Hale  s  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art 
annual  of  to-day"— W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $6.00  SYMPHONY  HALL 
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ANNOUNCEMENT 

A  NEW  BOOK— 

"7Ae 

BOSTON  SYMPHONY 
ORCHESTRA:  188U931" 

By  M.  A.  De  WOLFE  HOWE 

SemUCentennial  Edition 


It  is  seventeen  years  since  M.  A.  De  Wolfe 
Howe's  history  of  the  Boston  Symphony  Orchestra 
was  published.  The  Fiftieth  season  of  the  Orches- 
tra has  seemed  a  fitting  time  to  re-publish  this 
prized  narrative  of  its  earlier  days,  and  likewise  to 
record,  in  additional  chapters,  the  last  years  of  Dr. 
Muck's  conductorship,  and  those  of  Henri  Eabaud, 
Pierre  Monteux,  and  Dr.  Serge  Koussevitzky. 

New  appendices  will  include  a  complete  list  of 
the  music  played  at  the  regular  concerts,  giving 
the  dates  of  performances.  The  soloists  and  the 
personnel  through  fifty  years  are  also  recorded, 
and  the  address  on  Henry  Lee  Higginson  made  by 
Bliss  Perry  at  the  Bach  Festival,  March  25,  1931. 


NOW  ON  SALE 


To  symphony  patrons  at  a  special  price  of  $1.50  at  the 
Box  Office  or  the  Subscription  Office 
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Lewandos 

CLEANSERS-  LAUNDERERS- FUR  STORAGE 


Men!    Ever  have  a  thought  to  your  ward 

robe?  Some  of  the  things  Lewandos  can 

clean  and  refresh  for  you  are  Neckties 

Spats  Dress  Vests  Dressing  Gowns 

Sweaters  Hats  from  plug  to  felt 

from  cap  to  "Christy"  Coats 

Flannel  Trousers    How 

many  of  these  services 

do     YOU     use? 


TELEPHONES 


COM  monwealth  3900 
MIDdlesex  5700 


ESTABLISHED  1829 


"YOU     CAN      RELY    ON      LEWANDOS" 

IlLilllLilll. 
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NOTICE  TO  SUBSCRIBERS 


FIFTY-FIRST  SEASON,  1931-1932 


OPENING  CONCERTS,  OCTOBER  9-10 


BOSTON  SYMPHONY 
ORCHESTRA 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 
24  Saturday  Evening  Concerts 


RENEWAL  CARDS  HAVE   BEEN   MAILED    TO 

ALL    FRIDAY    AND    SATURDAY    SUBSCRIBERS. 

IF  ANY  SUBSCRIBER  HAS  NOT  RECEIVED  HIS 
NOTICE,    HE    IS    REQUESTED  TO  ADVISE  THE 

SUBSCRIPTION  OFFICE  TODAY. 


W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston. 
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SYMPHONY  HALL,  BOSTON  SEASON  1931-1932 

TWO   CONCERT   COURSES 

BY  THE  WORLD'S  GREATEST  ARTISTS 


c^iVe   Sunday 
oAftemoons  at  3.30 

Oct.  25  Nov.  22 

Jan.  3        Mar.  13       Apr.  3 

ROSA 

PONSELLE 

Soprano 
YEHUDI 

MENUHIN 

Violin 
LAWRENCE 

TIBBETT 

Baritone 
JESUS  MARIA 

SANROMA 

Piano 
The  DON 

COSSACKS 

SERGE  JAROFF,  Leader 


9we  (Week-day 
Srenings  at  8.30 

Nov.  10  Jan.  9 

Feb.  16       Mar.  1        Apr.  12 


LILY 

PONS 

Soprano 
LA 

ARGENTINA 

Spanish  Dancer 
ROLAND 

HAYES 

Tenor 
WALTER 

GIESEKING 

Piano 
LONDON  SINGERS 

WITH 

JOHN  GOSS 


Season  Tickets  for  each  Series,  £5,  £7.50,  #10,  £12.50 
Choose  your  own  locations  now,  from  the 

AUTOMATIC    SUBSCRIPTION    BOARD 
in  the  Huntington  Avenue  Lobby 
Payment  not  due  until  October  5 
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SYMPHONY  HALL     -    BOSTON 


THE  POPS 

Orchestra  of  Symphony  Players 
ARTHUR  FIEDLER,  Conductor 


Wednesday,    May    6 
OPENING  NIGHT 


PROGRAMME 

HUNGARIAN  MARCH,  "Rakoczy" Berlioz 

OVERTURE  to  "Oberon" Weber 

MINUET  (for  String  Orchestra) Bolzoni 

FANTASIA,  "Carmen"          ........  Bizet 

TALES  FROM  JOHANN  STRAUSS Korngold 

LONDONDERRY  AIR         ....   Arranged  by  Hamilton  Harty 

(For  violin  solo,  string  orchestra  and  harp) 

"LES  PRELUDES,"  Symphonic  Poem  No.  2        ...        .  Liszt 

"GIRL  CRAZY,"  Selection Gershwin 

CZARDAS  from  the  Opera  "Ghost  of  the  Warrior"           .         .    Grossman 
THE  RIDE  OF  THE  VALKYRIES Wagner 
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A.  H.  HANDLEY,  Announces 


THE 

CHAMBER    ORCHESTRA 

OF  BOSTON 

NICOLAS   SLONIMSKY,  Conducting 

FOURTH    SEASON  — 1931-1932 


The  Chamber  Orchestra  has  produced  new  works  by  the  fol- 
lowing composers:  Paul  Allen,  Heinrich  Gebhard,  Otto 
Straub,  Robin  Milford,  Frank  Martin,  Lazare  Saminsky, 
Henry  Gilbert,  Henry  Cowell,  Edgar  Varese,  Colin  McPhee, 
Arthur  Bliss,  Ernest  Bloch,  Charles  Ives,  Carl  Ruggles. 
Alejandro  Catnrla,  Ottorino  Respighi,  Carlos  Salzedo,  Igor- 
Stravinsky,  Arthur  Honegger,  Ernest  Krenek,  Bela  Bartok, 
Serge  Prokofiev. 

The  Chamber  Orchestra  has  also  revived  many  forgotten 
compositions  by  great  classical  composers,  as  well  as  many 
revealing  works  by  forgotten  composers  of  the  past. 


"Mr.  Slonimsky  constructs  his  programs  with  enterprise  and  curi- 
osity for  music  that  is  new  and  old."  (Olin  Downes  in  the  New 
)  ork  Times.) 

"The  playing  of  the  orchestra,  under  Nicolas  Slonimsky,  was 
at  all  times  delightful."   {The  New  York  Evening  Post.) 

"La  Chamber  Orchestra  de  Boston,  dirigee  par  Nicolas  Slonimsky. 
qui  est  un  de  plus  brillants  musiciens  d'Amerique,  nous  a  revele  une 
nouvelle  oeuvre,  tres  americaine  d'aspeet.  Ge  sont  les  Trois  Coins 
de  New  England  de  Charles  Ives."   (La  Revue  Musicale,  Paris.) 

"Nuestros  musicos  se  transformaron  bajo  el  baton  magnetico  de 
Slonimsky.  Justeza  admirable.  Aiin  en  las  mas  agudas  disonancias 
bubo  una  perfecta  afinacion.  Esto  refleja  en  credito  hacia  el  director 
que  da  muestras  de  un  oido  mas  que  perfecto  sorprendente !"  (Diario 
de  la  Marina,  Havana,  Cuba.) 

"Slonimsky,  el  dinamico  director  y  cerebro  musical  privilegiado. . ." 
(El  Pais,  Havana,  Cuba.) 


Steinert  Piano 


Management:    A.    H.  Handley,  162  Boylston  Street,  Boston,    Mas 


SS. 
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Concert  Direction:  AARON  RICHMOND 
PIERCE  BV1LDINQ,  COPLEY  SQUARE 

NEXT  SEASON 


f  Fritz  Kreisler,  Sergei  Rachmaninoff  and  John 
McCormack  will  appear  in  City  Hall  Auditorium, 
Portland,  Maine,  and  in  Infantry  Hall,  Provi- 
dence, next  Fall. 

^1  Subscribers  to  the  Ernest  Schelling  "Young 
People's  Concerts"  will  have  until  May  5  to  renew 
their  present  subscriptions  to  the  eighth  series  of 
Four  Saturday  Morning  Concerts  in  Jordan  Hall. 
A  few  additional  seats  at  popular  prices  have  been 
made  available. 

f  Ignace  Jan  Paderewski  will  play  in  Worcester, 
Smith  College  (Northampton)  and  in  Hartford. 

fl  Junior  Leagues  are  making  plans  for  a  series  of 
Three  Young  People's  programs,  two  of  which  are : 
Dorothy  Gordon,  who  sings  folk-songs  in  costume, 
and  Guy  Maier  whose  inimitable  programs  will 
include  a  number  of  stereopticon  slides. 

*!  Mary  Wigman  will  open  her  American  tour 
with  four  New  England  appearances:  Hartford, 
December  1;  Boston  (Symphony  Hall)  December 
3 ;  Worcester,  December  5  and  one  other  Xew  Eng- 
land center  not  yet  decided  upon,  December  7. 

%  The  list  of  Jordan  and  Symphony  Hall  recitals 
for  the  coming  season  includes  the  Kussian  Sym- 
phonic Choir,  Mary  Wigman,  Victor  Chenkin,  the 
Gordon  String  Quartet,  Povla  Frijsh,  the  Com- 
pinsky  Trio,  Jean  Bedetti,  Barbara  Hillard,  Koyal 
Dadmun,  the  Swastika  and  Musical  Art  Quartets, 
Eudolph  Ganz,  Jan  Smeterlin,  Benno  Kabinof, 
Rose  Zulalian,  Reinald  Werrenrath,  Guy  Maier 
and  Dorothv  Gordon. 

During  the  season  1931-32  Concert  Direction:  Aaron  Richmond 
will  feature,  exclusively  in  New  England,  the  list  of  concert  celeb- 
rities represented  by  the  N.  B.  C.  Artists  Service  of  New  York,  in 
addition  to  a  small  select  list  under  Mr.  Richmond's  personal 
management. 
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The  Massachusetts  Division  of  University  Extension 

The  Public  Library  of  the  City  of  Boston 

1931-32 

A  Series  of 

Lectures,  with  Music 

ON  THE 


on  the  Thursdays  preceding  the  Concerts 


at  5.15  p.m. 

in  the 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

These  lectures  are  intended  for  all  who  wish  to  gain  a  keener  enjoyment  and  appreciation  of 
symphonic  music  whether  attending  concerts,  "listening  in,"  or  following  phonograph  record- 
ings. Based  on  the  programmes  of  the  regular  subscription  series  of  the  Boston  Symphony 
Orchestra,  the  course  assures  an  invaluable  introduction  to  all  symphonic  repertory,  contribu- 
ting to  the  understanding  of  the  Monday  and  Tuesday  and  Pension  Fund  series  and  to  other 
occasional  concerts.  ^________________^^____ 

The  Course  will  be  given  in  three  parts  of  eight  lectures  each.  $1  per  Course, 
or  $2  for  the  entire  24  lectures. 

First  lecture,  Thursday,  October  8,  at  5.15,  open  to  the  public. 

James  A.  Moyer,  Director,  Charles  F.  D.  Belden,  Director, 

Division  of  University  Extension.  Boston  Public  Library. 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 
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MUSICAL      INSTRUCTION 


.  hall  McAllister 

TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE     Kenmore  0384     BOSTON,  MASS. 


PIANOFORTE  THEORY 

Interpretation  of  Songs 

6  NEWBURY  STREET  BOSTON 

Sty*  luitujg  8>rlj00l  nf  fBuHtr 

44  CHURCH  STREET  Established  1915  CAMBRIDGE,  MASS. 

LOUIS  ARTIERES 

(Member  of  the  Boston  Symphony  Orchestra) 
On  the  Faculty  of  the  School  as      TEACHER  OF  THE  VIOLA 

Catalogue  on  Request  Phone:  Univ.  0956 

"  HELENE  DIEDRICHS 

PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE     MASON  &  HAMLIN  PIANO    Telephone  Com.  3810 

F.  Addison  Porter         Laura  Huxtable  Porter 

TEACHER    OF    PIANOFORTE  Drama  and  Pianoforte  Music 

512  Pierce  Building,  Copley  Square,  Boston  26  EVANS  WAY,  BOSTON,  MASS. 

GERTRUDE  EDMANDS 

TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

TRINITY  COURT 175   DARTMOUTH  STREET 

JANE  RUSSELL  COLPITT 

Matthay  Principles  PIANIST     AND     TEACHER 

BALDWIN  PIANO  405   PIERCE  BUILDING.   COPLEY   SQUARE 

Telephone  Bowdoin   1BB3-W 


announces  the  seventeenth  year  of  his 

SUMMER  SCHOOL  OF  MUSIC 

CONCORD,  MASSACHUSETTS 

JUNE  22  to  JULY  17,  1931  CIRCULAR  ON  APPLICATION 

kRY  INGRAHAM      pianist  organist 

Studio,   Kenmore   0491  TTTAPWTnT? 

Residence,  N.  N.  2500- W  1  Jl/W^raniV 

Lang  Studios        6  NEWBURY  ST, 
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MUSICAL      INSTR  U  CTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL  STUDIO 246  Huntington  Avenue 


AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

31    STEINERT   HALL,   BOSTON 

Tuesdays,   Wednesdays  and   Saturdays 

Manchester.    N.H.,    939    Elm    St.,    Thursdays 

and    Fridays 


Former   pupil    of    the    famous    Paris 
Conservatory 

VIOLIN  LESSONS 
30  STEINERT  HALL 


TEACHER     OF     SINGING 

77A    CHARLES    STREET 
HAYMARKET  6634 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Telephone  HAY.  6170 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


SOPRANO 

STUDIO: 
LANG  STUDIOS 
6  NEWBURY  ST.,  BOSTON 


TEACHER  OF  SINGING 

Home  Address:  41  Commonwealth  Ave. 
Chestnut  Hill 
Tel.  Newton  Center  3850 


PIANIST  TEACHER 

CLASSES  IN  PIANO  ENSEMBLE 
PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 
Tuesdays  and  Fridays  Tel.  Commonwealth  4289 


PIANIST  AND  TEACHER 
STUDIO,  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAME,  Associate  Teacher 

Classes  in  all  hranru~.    t  .u    c-     •       Staff  of  competent  Assistants 

ses  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

pr  unco  t^  r  *  w«  ^ourses  ,n  °Pera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS  106Q  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


PIANO 


VIOLIN    TEACHER 
Studios  Assistant  to  Harrison  Keller 

129  NEWBURY  STREET  206  W.  EMERSON  STREET 

BOSTON,  MASS.  MELROSE,  MASS. 

Commonwealth  0539  Melrose  2796  M 

GERTRUDE    TINGLEY 

SINGER  AND  TEACHER  OF  SINGING 
STUDIOS,  83  NEWBURY  STREET  Telephones  j  Asptowatl  7190 

FRANK  ERNESTO 

LA  FORGE— BERUMEN  STUDIOS 

VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST  WEEKLY   MUSICALES 

ACCOMPANYING  AND  PIANO  PEDAGOGUE  THURSDAYS,  3:30 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production:  WEAF 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett. 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y. SUMMER  SCHOOL  TO  SEPTEMBER  1st 

Miss  GERALDINE  DAMON 

TEACHER  OF  THE  SINGING  AND  SPEAKING  VOICE 

RESIDENCE 
PELHAM  HALL,  COOLIDGE  CORNER  BROOKLINE,  MASSACHUSETTS 

Telephone  Beacon  2430 

NEW  YORK  CITY,  145  WEST  55th  STREET,  Mondays  and  Tuesdays 

OTTO  G.  T.  STRAUB 

THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:  23   Steinert  Hall,  162  Boylston  Street,  Tuesdays,   Wednesdays  and   Fridays 

Telephone,    University    9488 

ROYAL    DADMUN 

BARITONE 
In  Boston  Fridays 

STUDIO,  129  Newbury  Street  Telephone  Com.  0539 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Gary  &  Co..  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co..  York  Joseph  Williams,  Ltd.,  London       Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF,  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT.  CHURCH 

Instruction  in  organizing  and  directing 

Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 

507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


ACCOMPANIST  and  COACH 


74  THE  FENWAY 
BOSTON 


Telephone 
Commonwealth  0054 


VIOLINIST  Tutor  in  Harmony  and  Solfeggio 

Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH   STREET,    BOSTON 
Phone  Commonwealth  4026 


TEACHER 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


TEACHER  OF  SINGING 

611  PIERCE  BUILDING,  BOSTON 

DANA  HALL  SCHOOL  OF  MUSIC,  WELLESLEY,  MASS. 
OXFORD  SCHOOL,  HARTFORD,  CONN. 


Former  Member  Boston  Symphony  Orchestra 

Autographic  Music  Printing 

Chorus  Parts  Duplicated        Band  and  Orchestra  Arrangements 

9  ENFIELD  STREET,  JAMAICA  PLAIN  Telephone  Jamaica  2126-M 


TEACHER  OF  SINGING 

Tuesdays  and  Fridays  at  Lasell  Seminary 
66    FENWAY 


TEACHER  OF  SINGING 

245  Chestnut  Hill  Avenue,  Brighton 
Telephone  Stadium  2326 


Mrs.  Charles  Adams  Wl 
TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


HARRIS  8.  SHAW 

PIANO,  ORGAN,  COACHING 

Studio:  TRINITY  COURT 
175  DARTMOUTH  STREET,  BOSTON 

(Kenmore  8431) 


Madame  Alexander-Maries 

(ofncier  de  1'Instruetion  publique) 

Vocal  Instruction,  Breathing,  Tone 

Production,  Phonetics,  French  Diction, 

Interpretation  of  French  Songs 

25  BICKERSTAFF  ST.,  Room  7  KEN.  9896 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD, 

Telephone  Aspinwall   9504  BROOKLINE 


Pauline   Hammond  Clark 

TEACHER    OF   SINGING  COACH  MANAGER 

COPLEY    CLUB   SINGERS    AND    ENTERTAINERS 

MABELLE   TRASK.    CONTRALTO   SOLOIST 

DOLORES    RODRIGUEZ,    PIANIST 

MME.   ELYSE  SALIGNAC  QF    PARIS,    FRENCH    LANGUAGE 

DEVELOPMENT  OF  VOICE  AND  DICTION   FOR    PUBLIC  SPEAKING 

CHU.RCH  CHOIR  SINGERS  ALSO  AVAILABLE  ON  CALL 

•  4S    BOYLBTON    STREET  TEL.     KENMORE    5156 


■"  'I  I 'I- "I  i  I' 
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iennese  Vignette  | 

A  new  waltz  for  piano  by 
CHARLES    REPPER  j 

On  Sale  at  Music  Stores 


1704 


MUSICAL      INSTRUCTION 


ALICE   FOSTER  PEIRCE 

TEACHER  OF  PIANOFORTE 

CLASSES  IN  TWO  PIANO  PLAYING 

Interpretative  talks  on  the  Great  Composers 

Symphony  Programmes  followed 

Studio 

405  PIERCE  BUILDING        Tel.  Kenmore  7850 


Mrs.  Mabel   Mann   Jordan 

Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 
Commonwealth  8908 


JOHN   LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162   BOYLSTON   STREET  BOSTON 

Telephone  Hubbard  6677 


Boston 

Huntington  Chambers 

Room  516 


Ruth  Thayer  Burnham 

Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


LOUISA  BURT  WOOD 

CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.      Telephone  Kenmore  6520 


CORINNE  HARMON 

PIANO  TEACHER 

49  NORWAY  ST.  Tel.  Ken.  9589 

Hancock,  N.  H.  after  June  10        Tel.  Hancock  53 
"Will  teach  in  Dublin  and  Peterboro  by  appointment 


SUZA    DOANE 

PIANIST  and  TEACHER 

OPERA  TALKS 


Faculty:  Dana  Hall 
Wellesley 


25  ST.  STEPHEN  ST. 
Telephone  Com.  2786 


ROSALIE  THORNTON 

PIANO  STUDIOS 

282  Dartmouth  Street,  Boston 

41  Concord  Avenue,  Cambridge 
Telephone:  Commonwealth  4994 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 


SUSAN  WILLIAMS 

PIANIST    AND    TEACHER 

AVAILABLE  FOR  CONCERTS  and  MUSICALS 

Faculty,    New    England    Conservatory 

Concert  Management,   Standard  Booking 

Office,  New  York 

61  Foster  St.,  Cambridge       Tel.  Porter  6728 

Mason  &  Hamlin  Piano 


PRISCILLA    WHITE 

TEACHER  OF  SINGING 

Removed  to 
543  BOYLSTON  STREET,  BOSTON 


Mrs.  H.  Carleton  Slack 

SCIENCE  OF  VOCAL  ART 

BOSTON  STUDIO:  PIERCE  BUILDING.  Room  317 
HAVERHILL  STUDIO:  DAGGETT  BUILDING 
WINCHENDON  STUDIO:  42  SPRUCE  STREET 
Telephone  Kenmore  3490 


THE  TORREY  STUDIO 

The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Avenue 

Tel.  Kenmore  1445 


FRANCES  ADELMAN 

TEACHER  OF  PIANO 

ENSEMBLE  ACCOMPANIST 

Home  Address:  Studio: 

3  Outlook  Road,  Mattapan        83  Newbury  Street 
Milton  8964  Mondays  and  Thursdays 


LUTHER  O.  EMERSON 

BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  or 

FRANTZ  PROSCHOWSKI;  CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


CLAIR  LEONARD 

HARV.  A.B.,  A.M  — ECOLE  NORM.,  PARIS 

Teaches — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St., Boston  Tel.  HAYmkt  0571 


GERTRUDE  BELCHER 

TEACHER  OF  PIANO 

TRINITY   COURT 

Telephone  Kenmore  6520 


ROSALIND  KEMPTON 

VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

262  COMMONWEALTH  AVENUE,  BOSTON 

Creative  wotk  with  children  a  specialty 
Ear  training,  Soltege,  Dalcroze        Tel.  Ken.  6123 


Banks  Are  Men 


NOTHING  else  counts.  Bricks 
and  marble  can  be  built  into  tombs  as  easily  as 
into  thriving  business  offices.  Left  to  itself,  money 
is  lifeless  metal,  and  stocks  and  bonds  are  only 
engraved  paper. 

Only  the  human  touch  can  bring  money  to  life. 
Whenever  a  man  manages  money,  it  has  infinite 
power  for  good.  Whenever  money  is  wisely  in- 
vested, it  works  with  energy  for  the  benefit  of  its 
owner  and  of  the  whole  community. 

The  Lee,  Higginson  Trust  Company  is  entrusted 
with  the  management  of  some  of  the  large  estates 
in  New  England,  and  administers  them  in  ways 
that  benefit  the  owners  and  their  heirs.  Every  in- 
vestment in  a  fiduciary  account  is  approved  by  the 
Trust  Committee  and  its  purchase  for  an  individ- 
ual account  is  passed  upon  by  a  senior  officer  of 
this  company. 

Whether  your  financial  problems  are  large  or 
small,  you  can  bring  them  here  with  confidence 
they  will  receive  skilled  and  personal  attention. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET, BOSTON 

UPTOWN-CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

tTE   ANALYSIS    •    INVESTMENT   MANAGEMENT   •    EXECUTORSHIP"! 
TRUSTS   •    LIVING  TRUSTS   •   TRUSTS  UNDER  WILLS  J 
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Winter  Crui 


r  cruises 

sur  SEAS 


MEDITERRANEAN 

CThe  only  cruise  to  visit 
Nice  for  its  giddy  Mardi 
Gras  Carnival.  Besides  that 
it  makes  the  complete  cir- 
cuit of  the  Mediterranean. 
There  are  ten  memorable 
days  in  Egypt  .  .  .  three  in 
the  Holy  Land.  There  are 
visits  to  Constantinople ;  to 
Athens,  Venice  and  Naples ; 
to  both  Algiers  and  Tunis ; 
at  Gibraltar  and  Granada. 
Lovely  Taormina  in  Sicily 
is  on  the  program  . . .  Ajac- 
cio  in  Corsica,  Napoleon's 
birthplace  .  .  .  the  islands 
of  Malta  and  Rhodes  .  .  . 
historic  and  picturesque 
walled  cities  in  Jugoslavia. 
Sailing  January  31,  on  the 
S.  S.  "Carinthia" 
"Rates,  $1000  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 


ROUND  the  WORLD 

Sailing  January  2 1,  193 1 

On  the  North  German  Lloyd 
liner  "Columbus" — largest, 
finest,  and  fastest  liner  ever 
to  make  a  world  cruise.  The 
great  speed  of  the  ship  means 
less  time  at  sea  than  on  any 
other  cruise  round  the  world. 


TOURS  TO  EUROPE 

Through  Spring  &  Summer 


<-A  cruise  of  unusual 
completeness  &  distinction 

CLTen  days  in  Japan . . .  dur- 
ing Cherry  Blossom  Season. 
Eleven  days  in  India  with 
trips  to  the  famous  cities  of 
the  interior.  Seven  days  in 
China,  with  a  trip  to  Peking. 
There  are  visits  to  places 
that  cruises  do  not  usually 
reach  .  .  .  Penang,  Malacca, 
Siam,  Zamboanga  in  the 
Philippines,  Macassar  on 
the  Dutch  island  of  Celebes 
.  .  .  and  to  Ceylon,  Java, 
Manila,  Egypt,  etc.  With  op- 
tional trips  to  lovely  Bali, 
and  to  stupendous  Angkor. 

107  days  from  New  York 
to  New  York 

Rates,  $2000  and  upward 
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WEST  INDIES 

CFour  cruises  on  the  new 
' '  Statendam  "  —  th  e  largest 
and  most  luxurious  ship  to 
sail  on  a  Caribbean  cruise 
during  this  Winter. 
©.For  a  holiday  these  cruises 
are  unequalled . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico,  and 
the  Virgin  Islands;  French 
Martinique;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao; 
Venezuela  and  black  Haiti. 

Sailing  en  December  20  (16  days); 

January  8  (16  days);  January  27 

(25  days);  February  24  (25  days). 

"Rates,  $227.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


RAYMOND   &   WHITCOMB    COMPANY 

126  Newbury  Street.     Telephone  2870 
165  Tremont  Street.       Telephone  7820 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 
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THE  PIANO  OF  PADEREWSKI, 
OF  HOFMANN  IS  WELL 
WITHIN     YOUR     REAC 


No  matter  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Steinway 
model  that  will  be  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as  cases  inspired  by 
the  great  periods  of  art  and 
decoration.  •  And  the  owner  of 
one    of   these    beautiful    instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     *  tf>  mm  JT 

be  bought  for  a  total  as  low  as     *  O  M   ^ 

plus  transportation 


lO 


0/     j  balance   in 

/0   ClOWn  three  years 

This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  New  York  City,  just 
west  of  Sixth  Avenue. 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  will  be  a  memorable 
experience. 


The  Steinway  Baby  Grand — A  Steinway  of 
this  size  and  power  ...  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 

THE  INSTRUMENT  OF  THE  IMMORTALS 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  F 
Kassman,  N.             Hamilton 

!.                Cherkassky,  P. 
V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                Grover,  H. 
Van  Wynbergen,  C.    Werner,  H.                    Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.               Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.            Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G 
Frankel,  I.                  Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn.            Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

(BijattftUr  Sc  (Ha. 


Boston  Common 


Tremont  at  West  St. 


After   Alphonsine 
Velvet  tvith   cro- 
cheted difpetyne 
15-00 


Drawn  by 
^handler  &>  Co.'s 
artist 


Alphonsine  Varies  the  Beret  Basque 

Making  it  of  velvet  with  a  lattice  like  forehead  band  of  crocheted  duvetyne. 
Youth  clings  to  this  flattering  little  style  of  hat  and  chooses  beret  effects  after 
Suzanne  Talbot,  Agnes  and  Florence  Walton.  These  are  variously  trimmed  with 
little  feathers,  and  bows,  all  showing  the  trend  toward  restrained  elaboration. 

10.00  to  15.00  to  20.00 

French  Salon — Second  Floor 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


First 


MONDAY,  NOVEMBER  10,  at  8.15 


The  Programme  has  been  changed  as  follows : 

Bach        ....         Two  Preludes  (Arranged  for  String  Orchestra 

by  Pick-Mangiagalli) 
I.    Adagio. 
II.     Vivace. 

Respighi      .         .         Metamorphoseon,  Modi  XII  (Theme  and  Variations) 

(Composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

Theme  :  Andante  moderate 

Modus  I :  Moderato  non  troppo. 

Modus  II :  Allegretto. 

Modus  III :  Lento. 

Modus  IV:  Lento  espressivo. 

Modus  V :  Molto  vivace. 

Modus  VI :  Viva. 

Modus  VII:  Allegro  moderato  (Cadenze). 

Modus  VIII :  Andantino. 

Modus  IX :  Lento. 

Modus  X  :  Molto  allegro. 

Modus  XI :  Molto  allegro. 

Modus  XII :  Vivo  non  troppo. 


Beethoven  ....         Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto;  Tempo  primo. 

IV.  Allegro  con  brio. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,   1898, —  Chapter  3,  relating  to  the 
covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  up^n  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The   works   to   be   played   at   these   concerts   may   be   seen   in   the   Allen   A.    Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Beethoven 


First    Programme 


MONDAY,  NOVEMBER  10,  at  8.15 


Symphony  No.  7  in  A  major,  Op.  92 


I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto;  Tempo  primo. 

IV.  Allegro  con  brio. 


Bach 


Debussy 


Respighi 


I.    Adagio. 
II.     Vivace. 


Two  Preludes  (Arranged  for  String  Orchestra 
by  Pick-Mangiagalli) 


"Prelude  a  lApres-midi  d'un  Faune 
(Eglogue  de  S.  Mallarme)" 

Metamorphoseon,  Modi  XII  (Theme  and  Variations) 


Theme 
Modus 
Modus 
Modus 
Modus 
Modus 
Modus 
Modus 
Modus  VIII : 
Modus     IX: 
Modus      X : 
Modus     XI : 
Modus    XII: 


(Composed  for  the  fiftieth  anniversary  of  the 
Boston  Symphony  Orchestra) 

Andante  moderato. 

Moderato  non  troppo. 

Allegretto. 

Lento. 

Lento  espressivo. 

Molto  vivace. 

Viva. 

Allegro  moderato  (Cadenze). 

Andantino. 

Lento. 

Molto  allegro. 

Molto  allegro. 

Vivo  non  troppo. 


I: 

II: 

III: 

IV: 

V: 

VI: 

VII: 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,   1898,— Chapter  3,  relating  to  the 
covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  up  >n  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works   to  be   played   at   these  concerts   may   be   seen   in   the   Allen   A.    Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


cihe  SAVOY.PLAZA 

HenryA.Rost    New  York 

President 


John  D.  Owen 
Manager 


T^Copley-Plaza 


Arthur  L.  Race 
Managing  Director 


Boston 


Jiotels  of  ^Distinction 


Unrivalled  as  to  location.  Distin- 
guished  throughout  the  World  for 
their    appointments    and    service. 


5£ 


Symphony,  A  major,  No.  7,  Or.  92.     .     .     .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before 
1.811  or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged 
to  Gustave  Petter  of  Vienna  and  was  analyzed  by  Nottenbohm,  were 
for  the  first  movement.*  Two  sketches  for  the  famous  Allegretto  are 
mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3,  dedi- 
cated in  1818  to  Count  Kasoumovsky.  One  of  the  two  bears  the 
title :  "Anfang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication :  "Second  part." 
Another  sketch  for  the  Scherzo  bears  a  general  resemblance  to  the 
beginning  of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for 
which  reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale. 
Beethoven  wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp 
minor."  He  preserved  this  modulation,  but  did  not  use  the  theme 
to  which  the  indication  was  attached.  Another  motive  in  the  Finale 
as  sketched  was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an 
accompaniment  at  the  request  of  George  Thomson,  the  collector  of 
Scottish,  Welsh,  and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 

•See  the  Thayer-Krehbiel  "Life  of  Beethoven."   Vol.   II,  pp.   151,  152. 


This  Romantic  Velvet! 


7 VTSLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
V  for  a  fabric,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Black  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  that  could 
only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49.30. 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 


Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the 
work  was  begun  in  the  winter  of  1811-12. 

The  autograph  manuscript  that  belongs  to  the  Mendelssohn  family 
of  Berlin  bears  the  inscription :  "Sinfonie.  L.  v.  Bthvn  1812  13ten 
M."  A  blundering  binder  cut  the  paper  so  that  only  the  first  line 
of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  was  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812 :  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  now  have  opportunity,  the  copying 
will  not  cost  you  a  heller."  He  wrote  on  July  19 :  "A  new  symphony 
is  now  ready.  As  the  Archduke  Rudolph  will  have  it  copied,  you 
will  be  at  no  expense  in  the  matter."  It  is  generally  believed  that 
the  symphony  was  completed  May  13,  in  the  hope  that  it  would  be 
performed  at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a 
pianoforte  trio  in  one  movement  (B-flat  major),  three  Equale  for 
trombones,  the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96, 
and  some  of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was 
dedicated  to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 


The  Pocket  Music  Student 

A  series  of  fifteen  compact,  pocket-size  volumes  designed  to 
give  what  every  music  lover  should  know  and  what  every 
music  student  must  know. 

Concisely,  clearly  and  entertainingly  written.  Illustrated  with 
thematics  and  diagrams. 

Price,  60  cents  per  volume,  in  paper. 

Write  or  phone  for  complete  descriptive  catalog. 

Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON 
Hancock  0200 


|^1LOTHES  at 
Jays  have  a  certain 
daintiness  ...  a 
strength  of  line  .  . . 
and  a  fineness  of 
workmanship  that 
distinguish  them 
from  the  ordinary. 


BOSTON-Temple  Place 


The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at 
Vienna  in  the  large  hall  of  the  University,  on  December  8,  1813. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  dur- 
ing the  winter  of  1812-13  his  automatic  trumpeter  and  panharmoni- 
con.  The  former  played  a  French  cavalry  march  with  calls  and 
tunes;  the  latter  was  composed  of  the  instruments  used  in  the 
ordinary  military  band  of  the  period,— trumpets,  drums,  flutes, 
clarinets,  oboes,  cymbals,  triangle,  etc.  The  keys  were  moved  by  a 
cylinder.  Overtures  by  Handel  and  Cherubini  and  Haydn's  Military 
Symphony  were  played  with  ease  and  precision.  Beethoven  planned 
his  "Wellington's  Sieg,"  or  "Battle  of  Vittoria,"  for  this  machine. 
Malzel  made  arrangements  for  a  concert,— a  concert  "for  the  benefit 
of  Austrian  and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in 

*For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the 
"Schlacht  Symphonic"  see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kaliscner 
(London,   1909),   Vol.   I,   pp.   322-326.     The   two   were   afterwards   reconciled. 


HOW  ONE  MAN  FIGURED  IT  OUT! 

The  present  net  worth  of  my  investments  is $18,000. 

A  fair  sale  price  of  my  business  interest  is         25,000. 

All  other  income  producing  property  ' .     . 

Life  Insurance                                                          30.000. 

My  approximate  Estate  Total $73,000. 

My  income  from  all  sources  is                              $12,000. 

Income  at  5%  from  tangibles  as  above  would  be 3,650. 

Difference $  8,350. 

I  believe  my  family  could  live  comfortably  on  a  yearly  income  of  .     .  $  5,000. 

Subtracting  $3,650.  (Income  from  my  tangibles) 3,650. 

Leaves  a  shortage  of  yearly  income  of               $  1,350. 

If  I  multiply  $1,350.  by  20  it  will  give  me  an  idea  of  the  additional  principal  I  need 
to  make  up  this  shortage  —  20  x  $1,350.  =  $27,000. 

So  he  took  action —  would  you  like  to  know  what  he  did? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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earns 


has    opened    a    new 

cJiaik  GJhob 


It  is  different  from  anything  that  this 
store  has  ever  presented.  A  sunny,  se- 
cluded little  section,  just  outside  our  Gift 
Room,  on  the  seventh  floor,  where  distinc- 
tive accessories  may  be  chosen  in  colors 
to   harmonize  with  modern  bathrooms. 
You  may  have  your  monogram  on  ham- 
pers and  baskets,  and  choose  cabinets, 
dressing-tables  and  stools  in  matching 
hand-painted  colors.  You  will  see 
too,  toilet  lotion  bottles,  vanity 
boxes,  powder  jars,  and 
vanity  mirrors. 

R.  H.  STEARNS  CO. 
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Vienna,  and  they  wished  to  take  parts.  Among  the  distinguished 
players  were  Salieri  and  Hummel,  who  looked  after  the  "cannonv 
in  "Wellington's  Sieg" ;  the  young  Meyerbeer,  who  beat  a  bass  drum 
and  of  whom  Beethoven  said  to  Tomaschek :  "Ha !  ha !  ha !  I  was 
not  at  all  satisfied  with  him ;  he  never  struck  on  the  beat ;  he  was 
always  too  late,  and  I  was  obliged  to  speak  to  him  rudely.  Ha !  ha ! 
ha !  I  could  do  nothing  with  him ;  he  did  not  have  the  courage  to 
strike  on  the  beat !"  Spohr  and  Mayseder  were  seated  at  the  second 
and  third  violin  desks,  and  Schuppanzigh  was  the  concert-master; 
the  celebrated  Dragonetti  was  one  of  the  double-basses.  Beethoven 
conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die 
Schlacht  bei  Vittoria."  "Wellington's  Sieg"  was  completed  in  Oc- 
tober, 1813,  to  celebrate  the  victory  of  Wellington  over  the  French 
troops  in  Spain  on  June  21  of  that  year.  Malzel  had  persuaded 
Beethoven  to  compose  the  piece  for  his  panharmonicon.  He  fur- 
nished material  for  it  and  gave  him  the  idea  of  using  "God  Save  the 
King"  as  the  subject  of  a  lively  fugue.     He  purposed  to  produce 


There  are  many  business  men  and  investing  women 
who  would  like  to  talk  over  the  many  helpful  things  a 
great  life  insurance  company  can  do  for  them  today. 

They  do  not  know  who  are  the  qualified  and  experi- 
enced life  insurance  men  with  a  professional  point  of  view. 

They  hesitate  to  lay  themselves  open,  by  inquiry,  to 
high  pressure  solicitation. 

Here  is  a  solution.  If  you  will  make  one  appointment  to 
talk  with  me,  at  your  convenience,  I  will  agree  never  to 
call  on  you  except  by  your  appointment.  Will  you  do  it? 


25  years  of  successful  experience  with  life  insurance 
in  all  its  forms  and  annuities  in  all  their  varieties. 

R.  O.  WALTER 

Member  of  the  Equitable  Life  Million  Dollar  Corps  1926  and  1928 

Suite    1228,    Atlantic    National    Bank    Building 

100  Milk  Street,  Phone:  HANcock6200 
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J.N  music,  more  than 
in  any  other  art,  genius 
is  no  respecter  of  age. 

The  baby  Haydn  was  found  outside  the 
schoolhouse  window  scraping  together  two 
pieces  of  wood  in  imitation  of  a  violin.  At 
the  age  of  six,  Mozart  composed  a  difficult 
concerto  with  orchestral  parts.  Bach  stole 
his  brother's  music  at  ten. 
Handel  played  the  organ  at  seven.  Beet- 
hoven's father,  returning  from  the  tavern 
with  a  companion,  would  rouse  the  child 
to  play  until  dawn.  At  twelve,  Liszt  was  al- 
ready the  pet  of  European  capitals  and  even 
the  great  Beethoven,  sitting  in  an  audience, 
came  to  see  him  after  the  concert  and  kissed 
his  brow. 

The  Paganini  of  the  cradle  snapped  his 
tiny  fingers  in  tempo  and  winced  when  the 
pitch  of  his  father's  mandolin  was  false. 
So  sensitive  was  his  ear  that  the  church 
bells  filled  him  with  delight  or  made  him 
cry  with  rage.  At  six,  Paganini  had  mastered 
the  rudiments  of  violin  playing. 

Perhaps  some  cjiild  carries  your  hopes  and 
dreams  of  a  brilliant  future.  A  Trust  will 
crystallize  your  hope  into  more  than  a  mere 
wish; 

Old  Colony 

Trust  Company 

17   COURT  STREET,   BOSTON 


^Affiliated  with    The    First    National   Bank   of  Boston 
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the  work  at  concerts,  so  as  to  raise  money  enough  for  him  and 
Beethoven  to  visit  London.  A  shrewd  fellow,  he  said  that  if  the 
"Battle  Symphony"  were  scored  for  orchestra  and  played  in  Vienna 
with  success,  an  arrangement  for  his  panharmonicon  would  then 
be  of  more  value  to  him.  Beethoven  dedicated  the  work  to  the 
Prince  Kegent,  afterwards  George  IV.,  and  forwarded  a  copy  to 
him,  but  the  "First  Gentleman  in  Europe"  never  acknowledged  the 
compliment.  "Wellington's  Sieg"  was  not  performed  in  London 
until  February  10,  1815,  when  it  had  a  great  run.  The  news  of  this 
success  pleased  Beethoven  very  much.  He  made  a  memorandum  or 
it  in  the  note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful.  There  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert ;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in 
spite  of  the  uncertain  and  often  ridiculous  conducting  by  Bee- 
thoven." Gloggl  was  present  at  a  rehearsal  when  the  violinists 
refused  to  play  a  passage  in  the  symphony,  and  declared  that  n 
could  not  be  played.  "Beethoven  told  them  to  take  their  parts  home 
and  practise  them;  then  the  passage  would  surely  go."     It  was  at 


RS 


of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  •  .  • 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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The  Enduring  Perfection 
of  the 


Like  most  other  fine  things,  the  Mason  &  Hamlin 
Piano,  though  the  costliest,  is  the  least  expensive? 
for  its  perfect  quality  welcomes  the  white  light  of 
expert  opinion  and  surmounts  the  great  test  of  time 


these  rehearsals  that  Spohr  saw  the  deaf  composer  crouch  lower  and 
lower  to  indicate  a  long  diminuendo,  and  rise  again  and  spring  into 
the  air  when  he  demanded  a  climax.  And  he  tells  of  a  pathetic  yet 
ludicrous  blunder  of  Beethoven,  who  could  not  hear  the  soft 
passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake:  the  drums  are  not  in  tune."  Beethoven 
answered :  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 


Two  Preludes  (arranged  by  Riccardo  Pick-Mangiagalli  for  String 
Orchestra) Johann  Sebastian  Bach 

(Bach  born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic  on  July  28,  1750. 
Mangiagalli  born  at  Strakonitz,  Bohemia,  on  July  10,  1882,  of  a  Czech  father  and 

an  Italian  mother;  living  at  Milan) 

Bach's  Suites  and  sonatas  for  the  violin  were  probably  composed 
during  his  sojourn  at  Cothen  (1717-23).*  His  father  had  played  on 
a  stringed  instrument  and  had  taught  him  the  violin  when  he  was 
a  young  boy.  One  of  Bach's  duties  when  he  was  at  Weimar  (1708- 

•Some  think  they  may  have  been   written  at  Weimar. 


Less  esoteric  rhythms,  augmented 
fourths  and  vacillating  eighth  notes 
escape  us  completely !  But  ask  us 
about  fine  china,  elegant  glass- 
ware, beautiful  gifts  and  we  are 
ready  to   hold   our   own. 

Jones 

tMcDuffee 

Stratton 


ESTABLISHED 


18  10 
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A  Shreve  Engagement  Ring 
is  doubly  welcome 

If  the  ring  is  from  Shreve's,  both  of  those  most  concerned  in  the 
engagement  are  happy.  For  it  has  become  a  tradition  in  Boston 
that  at  Shreve's  you  get  the  most  that  money  will  buy  in  stone 
and  in  setting,  regardless  of  the  price  that  you  pay.  It  is  not 
important  how  much  you  have  to  spend  as  there  are  Shreve 
rings  from  $50  to  a  hundred  times  that  amount,  each  the 
best  of  its  kind.  And  in  making  a  choice,  Shreve  knowledge 
of  style  and  of  gems,  gained  by  a  century  of  experience, 
is  of  real  assistance.  Incidentally,  in  the  diamond  de- 
partment of  our  new  store  we  have  private  rooms  for 
customers.  Here  you  can  make  a  careful  and  leisurely 
selection.  And  if  the  engagement  «s  one  not  yet  an- 
nounced, its  secrecy  will  be  absolutely  preserved. 


we,  (ofumB  dh^ow  (oo^° 


ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
Telephone  Commonwealth  2970 
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17)  was  to  play  in  the  Duke's  band.  He  liked  the  viola,  he  said, 
"because  he  was  in  the  middle  of  things." 

The  first  Prelude  in  Pick-Mangiagalli's  transcription,  is  the  one 
in  D  minor  prefaced  to  the  D  minor  fugue  No.  9  for  organ,  in  the 
Bach  Gesellschaft  Edition. 

The  second  Prelude  is  the  Prelude  of  the  Third  Partita  (E 
major,  3-4).  This  brilliant  movement  was  afterwards  developed  into 
the  symphony  at  the  beginning  of  the  Kathswahl  Cantata  "Wir 
danken  dir  Gott,"  first  performed  at  Leipsic  in  1731.  This  Pre- 
lude is  also  the  first  movement  in  Sigismund  Bachrich's  (1841-1913) 
Suite  of  Bach's  "Prelude,  Adagio,  and  Gavotte  in  Kondo  form," 
arranged  for  string  orchestra,  which  was  first  performed  at  a 
Philharmonic  Concert  at  Vienna  in  1878.  The  first  performance  in 
Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra  on 
October  18,  1884,  Mr.  Gericke  conductor. 

Bach's  six  solo  sonatas  and  six  violoncello  sonatas  were,  accord- 
ing to  the  autograph  title-pages,  to  be  played  without  accompani- 
ment, "Violono  solo  senza  basso,"  "Violoncello  solo  senza  basso," 
yet  some  students  of  Bach  have  thought  that  he  intended  to  have 
the  sonatas  accompanied  by  a  clavichord.  Mendelssohn  and  Schu- 
mann wrote  accompaniments  for  the  chaconne  in  the  Second 
Partita  for  violin,  and  Schumann  wrote  accompaniments  for  cer- 
tain sonatas.  In  Bach's  time  it  was  the  custom  for  a  composer  to 
leave  a  portion  of  his  work  unwritten,  and  the  clavichord  was 
taken  for  granted  in  almost  every  combination  of  instruments. 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened— your  chin  lifted — that  unlovely 
|  bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

ua  Vi?Ur  ^aCG  •*  *  *  it:  muSt  ke  even  more  young  and  glowing  than  the  slender 
body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 
these  are  youth,  these  Miss  Arden  gives  you  unerringly. 
For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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A  Half -century 

of  Honor  and  Achievement 

The  fiftieth  concert  season  of  the 

Boston   Symphony   Orchestra 

recalls  a  brilliant  career 


V\7ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations   to   thousands   from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  anc^  therefore   has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

272   Congress  Street 
Boston 
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TO  THE  SUBSCRIB1 


BOSTON  SYMPHIffl 

We  submit  herewith  a  comparative  statement  for  the  years  ] 


RECEIPTS  1928  1929 

Gross  Income  from  Concerts    $520,286. 17x    $482,054.58 
Symphony  Hall  Rents,  etc.  .       101,827.67         94,131.69 


Programmes 

Sale  of  Bound  Volumes    . 
Interest  on  Bank  Balances 
Sundry  Receipts    .... 
Victor  Record  Royalties . 

Operating  Income     .    .   . 
Payments 


50,889.86 
275.00 

4,352.73 
329.33 


52,915.83 

533.00 

3,872.40 

862.25 


1930  mi 

$582,660  a  - 

96,727  In 

52,682  L 

347  i 

3,982  ice 

115  pa 

7,920  t 


); 


$677,960.76      $634,369.75 
780,957.46       796,375.73 


ff! 


$744,435,  m 
830,466.  ec 


Operating  Deficit $102,996.70      $162,005.98        $86,031. 

Income    Endowment    Fund 

and  Interest 15,928.47 


16,512.30  17,286. 


Net  Loss $87,068.23      $145,493.68        $68,744. 

xlncludes  returns  from  Broadcasting 

'.  .        ,  1928  $31,000.00 

which  is  no  longer  available. 

Your  previous  subscriptions  have  been  very  much  appreciated  a:  | 
more  general  response.     We  request  this  year  $100,000  to  cover  the  i 

ID] 


E.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass 
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BID  PATRONS  OF  THE 
H  LCHESTRA,  INC. 

nllKnd  1930  at  the  close  of  business  July  31st. 


lYMENTS  1928  1929  1930 

penses  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 

sts,  etc $164,613.39  $159,434.96  $178,118.38 

mphony    Hall    Mainten- 

mce 109,233.95  107,109.69  109,658.82 

)grammes 40,112.14  40,955.03  40,780.32 

shestra  Salaries     ....  420,887.33  442,982.55  455,219.91 

-ier  Salaries 29,991.00  29,648.00  30,171.70 

rnrance 1,718.45  1,681.12  1,818.85 

isic 4,159.79  4,624.16  4,677.63 

adry  Expense 10,241.41  9,940.22  10,021.00 


11  $780,957.46      $796,375.73      $830,466.61 


a  ely  essential.     We  hope  they  will  be  continued,  and  we  ask  for  a 
iei  deficit. 

EDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

NEST  B.  DANE  ARTHUR  LYMAN 

PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

A.  DeWOLFE  HOWE  HENRY  B.  SAWYER 

HN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

Trustees 
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Mr.  Pick-Man giagalli  writes  about  the  two  Preludes:  "In  the 
Second  Prelude  under  the  first  violin  part  (which  I  have  left  in  its 
original  form),  I  have  composed  the  other  parts  in  the  strict  con- 
trapuntal manner  of  Bach.  My  transcription  has  nothing  in  com- 
mon with  the  one  made  by  Bach  himself  for  organ  and  strings.  I 
think  that  these  two  Preludes,  performed  by  numerous  and  good 
players  of  stringed  instruments,  should  be  effective,  especially  the 


Second.' 


* 


Riccardo  Pick-Mangiagalli,  whose  Prelude  and  Fugue  for  Or- 
chestra were  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  October  11,  1929,  was  a  pupil  of  the  Milan  Con- 
servatory, where  he  took  lessons  in  composition  under  Vincenzo 
Ferroni  and  piano  lessons  of  Vincenzo  Appiani.  He  received  his 
diploma  in  1903.  He  gave  concerts  in  Germany  and  Austria.  Ger- 
man publishers  were  the  first  to  pay  attention  to  him,  but  the 
greater  part  of  his  music  is  published  by  Ricordi. 

The  list  of  his  works  includes: 

Ballets:  "La  Berceuse77;  "II  Salice  d7Oro77  (La  Scala,  Milan, 
1913 — it  was  performed  for  fourteen  successive  nights)  ;  "II  Caril- 
lon Magico77  (La  Scala,  Milan,  fall  of  1918;  also  performed  at 
Rome,  Florence,  Palermo,  Varese,  Bergamo)  ;  "Sumitra77  (1917)  ; 
"Basi  e  Bote,77  a  lyric  comedy  in  Venetian  dialect,  text  by  Arrigo 
Boito  (Argentina  Theatre,  Rome,  March  3,  1927 — Mariano  Stabile, 


We  take  pleasure  in  announcing 

the  opening  of  a  new  department 
on  our  third  floor 

LINGERIE— NEGLIGEES- 
PAJAMAS 

Reasonable  prices,  variety  of  styles  and  colors 

Our  fall  showing  of  women's  and  misses  dresses  is 

unusually  smart  and  varied  in  the  latest  fall 

fabrics  and  colors,  at  reasonable  prices 


s*  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.       (handler}  Corsd  Store) 
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Arlecchino;  Sassone  Sost,  Colombina;  Alessio  de  Paolis,  Florinda; 
Autori  as  Pantaleone). 

Symphonic  AVorks:  ''Notturno  e  Rondo,  Fantastico,"  for  orches- 
tra; Symphonic  Poem,  "Sortilegi"  (1918)  for  pianoforte  and  orches- 
tra; Ballata  Sinfonica,  for  full  orchestra;  Two  Preludes,  for 
orchestra;  Petite  Suite;  Four  Poems  for  orchestra. 

Chamber  Music:  String  Quartet  in  G  minor,  Op.  18;  a  violin 
sonata,  E  minor,  Op.  8;  piano  pieces;  songs. 

The  Notturno  and  Rondo  Fantastico  were  performed  at  Symphony 
Hall,  Boston,  on  January  7,  1921,  by  La  Scala  Orchestra,  conducted 
by  Arturo  Toscanini. 

His  Prelude  and  Fugue  were  performed  at  a  concert  of  the  Bos- 
ton Symphony  Orchestra  on  October  11,  1929. 


Prelude  to  "The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Stephane  Mallarme)"   ....   Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 

March  26,  1918) 

"Prelude  a  PAp res-Midi  d'un  Faune  (Eglogue  de  S.  Mallarme)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society  of 
Music,   Paris,   December  23,   1894.     The   conductor   was   Gustave 


IrYCSidCYlt  tlllOt,      said  Mr.  John  Jay  Chapman,  'belongs  to  a  class 

of  men  who  fill  a  great  place  in  the  public  eye 
and  are  suddenly  and  ungratefully  forgotten: 
the  class  of  worthies.  Twenty-five  years  from 
now  young  men  will  be  shamelessly  asking  "who 
was  President  Eliot?" ' 

"Fifteen  of  these  years  have  passed  since  Mr. 
Chapman  made  his  prophecy  and  now  in  Mr. 
Henry  James's  definitive  biography  (to  be  pub- 
lished October  31st  by  Houghton  Mifflin  Com- 
pany) we  have,  as  we  have  never  had  before,  the 
man  and  his  achievement  placed  before  us  in 
such  detail  and  with  such  a  picture  of  his  en- 
vironment as  should  enable  us  to  judge  the 
justice  of  Mr.  Chapman's  estimate."  William 
Allan  Neilson  in  the  Atlantic  Monthly, 
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Doret.    The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr. 
Longy  conductor,  April  1,  1902. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concern- 
ing style  about  1875,  when  the  Pamasse  Contemporain  rejected  his 
first  poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The 
poem  was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by 
Manet.  The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim, 
as  Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmoni- 
ous combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount  in 
the  poet's  mind  at  the  moment  of  composition."  Mallarm6,  in  a 
letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of  his 
purpose :  "I  make  music,  and  do  not  call  by  this  name  that  which  is 
drawn  from  the  euphonic  putting  together  of  words, — this  first  re- 
quirement is  taken  for  granted;  but  that  which  is  beyond,  on  the 
other  side,  and  produced  magically  by  certain  dispositions  of  speech 
and  language,  is  then  only  a  means  of  material  communication  with 
the  reader,  as  are  the  keys  of  the  pianoforte  to  a  hearer." 

Gosse  gave  this  explanation  of  the  poem  that  suggested  music  to 


On  this,  its  50th  Anniversary  ♦  ♦  ♦ 

We  extend  to  the  BOSTON  SYMPHONY  ORCHESTRA 

our  congratulations  and  best  wishes  for  continued 

success.    It  must  be  a  source  of  great  happiness 

to  them  as  they  look  back  upon  the  years 

of  splendid  performance  given  the 

people  of  New  England 


7  New  England 
a  Laundries,|nc. 


Executive  Offices 
WINCHESTER,  MASSACHUSETTS 


24 


Debussy:  "It  appears  in  the  floriUge  which  he  has  just  published, 
and  I  have  now  read  it  again,  as  I  have  often  read  it  before.  To  say 
that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be  excessive. 
But,  if  I  am  asked  whether  this  famous  miracle  of  unintelligibility 
gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy  that  I  ob- 
tain from  it  as  definite  and  as  solid  an  impression  as  M.  Mallarme 
desires  to  produce.  This  is  what  I  read  in  it:  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and 
tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he  the 
fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden 
goddesses,  divinely  tender  and  indulgent?  Or  is  the  memory  he 
seems  to  retain  nothing  but  the  shadow  of  a  vision,  no  more  sub- 
stantial than  the  'arid  rain'  of  notes  from  his  own  flute?  He  cannot 
tell.  Yet  surely  there  was,  surely  there  is,  an  animal  whiteness 
among  the  brown  reeds  of  the  lake  that  shines  out  yonder.  Were 
they,  are  they,  swans?  No!  But  Naiads  plunging?  Perhaps! 
Vaguer  and  vaguer  grows  the  impression  of  this  delicious  experience. 
He  would  resign  his  woodland  godship  to  retain  it.  A  garden  of 
lilies,  golden-headed,  white-stalked,  behind  the  trellis  of  red  roses? 
Ah !  the  effort  is  too  great  for  his  poor  brain.  Perhaps  if  he  selects 
one  lily  from  the  garth  of  lilies,  one  benign  and  beneficent  yielder  of 
her  cup  to  thirsty  lips,  the  memory,  the  ever-receding  memory,  may 
be  forced  back.  So  when  he  has  glutted  upon  a  bunch  of  grapes,  he 
is  wont  to  toss  the  empty  skins  in  the  air  and  blow  them  out  in  a 
visionary  greediness.  But  no,  the  delicious  hour  grows  vaguer;  ex- 
perience or  dream,  he  will  never  know  which  it  was.  The  sun  is 
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warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obsure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alex- 
andrine, weaves  his  variations  round  it,  like  a  musical  composer." 


•    * 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  mode>e,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world ;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood- wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentu- 
ate this  impression.  The  call  is  louder,  more  urgent,  but  it  almost 


PAINTING 
Decorative  Fi  niftier. 

EDWARD  K 

PERRY 
COMPANY. 

- -r  jCommonwealtlv  _ 

™*  BOJTON.  W 


GRACE    HORNE'S    GALLERIES 

BARONESS  EVELIN  V,  MAYDELL,  PORTRAIT  SILHOUETTE 

LANDSCAPES  RY  HERRERT  RARNETT 

MONOTYPES  OF  FLOWERS  RY  ARTHUR  F.  MUSGRAVE 

446   STUART  STREET  AT  DARTMOUTH 
BOSTON,  MASS. 


26 


immediately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now 
the  theme  is  developed :  the  oboe  enters  in,  the  clarinet  has  its  say ; 
a  lively  dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new  theme 
which  speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of 
mutual  emotion  rather  than  the  ferocity  of  victory.  The  first  theme 
returns,  more  languorous,  and  the  croaking  of  muted  horns  darkens 
the  horizon.  The  theme  comes  and  goes,  fresh  chords  unfold  them- 
selves; at  last  a  solo  violoncello  joins  itself  to  the  flute;  and  then 
everything  vanishes,  as  a  mist  that  rises  in  the  air  and  scatters 
itself  in  flakes." 


* 
*    • 


"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun.  I 
quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Kussian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Nijinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because  I 
have  suppressed  it.  I  do  not  criticise  the  music,  which  was  written 
ten  years  ago,  but  I  am  convinced  that  all  the  readers  who  were  pres- 
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ent  at  the  Chatelet  yesterday  will  approve  my  protest  against  an 
exhibition  offered  as  a  profound  production  perfumed  with  precious 
art  and  harmonious  poetry.  The  words  "art"  and  "poetry"  in  con- 
nection with  such  a  spectacle  are  mere  mockery.  It  was  neither  a 
o-raceful  eclogue  nor  a  profound  production.  We  saw  an  unseemly 
faun  with  vile  movements  and  shameless  gestures,  and  that  was  all. 
The  hisses  which  greeted  the  pantomime  were  fully  justified.  The 
true  public  never  accepts  such  animal  realism." 


Metamorphoseon,  Modi  XII   (Theme  and  Variations) 

Otterino  Kespighi 

(Born  at  Bologna,  Italy,  on  July  9,  1879;  living  at  Rome) 

This  Theme  with  variations,  dedicated  to  the  Boston  Symphony 
Orchestra,  and  composed  for  its  50th  Anniversary,  is  dated  1930. 
It  is  scored  for  modern  full  orchestra. 

The  Theme,  Andante  Moderato,  is  announced  forte  by  strings; 
wood-wind  instruments  are  added;  later  the  full  orchestra  enters. 

Modus  I.  Moderato  non  troppo. 

Modus  II.  Allegretto,  with  solo  passages  for  the  viola. 

Modus  III.  Lento,  with  expressive  solo  for  the  oboe. 

Modus  IV-  Lento  expressivo. 
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Modus  V.  Molto  vivace. 
Modus  VI.  Vivo. 

Modus  VTI.  Allegro  moderato.  A  florid  number,  with  violoncello 
solo  passages,  and  cadenzas  for  various  instruments. 
Modus  VIII.  Andantino  mosso. 
Modus  IX.  Lento  non  troppo. 
Modus  X.  Molto  Allegro. 
Modus  XI.  Molto  Allegro. 
Modus  XII.  Vivo  non  troppo. 

Respighi  studied  music  at  first  .with  his  father.  Later  he  entered 
the  Liceo  Musicale  of  Bologna,  and  studied  violin  playing  with 
Federico  Sarti;  composition  with  Giuseppe  MartuccL*  Graduated 
in  1901,  he  journeyed  in  foreign  countries-  Living  in  Russia  for  a 
time,  he  took  lessons  of  Rimsky-Korsakov  in  Leningrad,  with  Max 
Bruch  in  BerliD.  In  1913  he  was  appointed  professor  of  composition 
in  the  Liceo  Musicale,  Bologna.  He  resigned  this  position  in  1923 
to  become  director  of  the  Santa  Cecilia  Conservatory  in  Rome. 
This  position  he  gave  up  in  1926. 

♦Martucci,  born  at  Capua,  January  6,  1856,  died  at  Naples,  June  1,  1909.  He  ieft 
the  Naples  Conservatory  in  1886  to  be  the  director  of  the  Liceo  Musicale  at  Bologna. 
From  1902  till  his  death  he  was  director  of  the  Neapolitan  Conservatory.  He  devoted 
himself  in  composition  to  Symphonic  and  Chamber  music:  Symphony,  D  minor  (1895), 
symphony  in  P  (1904)  ;  piano  concerto.  B-flat  minor,  piano  quintet ;  many  smaller 
works,  especially  for  the  piano  ;  also  vocal  chamber  music.  With  Sgambati  and,  later, 
Bossi,  he  was  among  the  first  in  Italy  of  the  nineteenth  century  to  cultivate  absolute 
music.  He  was  noted  as  an  interpreter  of  Wagner. 
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Kespidii  arrived  in  the  United  States  for  the  first  time  on  Decem- 
ber^ n  1925  and  made  his  first  appearance  in  that  city  at  a  concert 
of  the  pfermonic  Society  on  December  31 ,1925,  when  he  played 
his  piano  concerto.  On  his  arrival  he  talked  with  a  representative  of 

^«Atonali^' Thank  heaven,  that's  done  for!  The  future  course  of 
music f  Who  can  say?  I  believe  that  every  composer  should  first  of 
all  be 'individual.  As  for  dissonance,  it  has  its  place  as  a  medium 
of  tone-color  It  is  the  same  with  poly  tonality.  For  its  own  sake 
it  is  abhorrent  to  me,  but  as  a  means  to  expression  it  has  important 

n  *^es 

"When  I  say  that  atonal* ty  is  'done  for,'  I  mean  it  is,  so  far  as 
modern  Italian  musicians  are  concerned.  In  some  sense  all  the 
contemporary  school— Pizzetti,  Alfano,  DeSabata,  Tommassim, 
Casella,  Castelnuovo-Tedesco,  Malipiero,  and  others— had  their  be- 
ginning in  impressionism.  We  stem  from  this  school,  but  for  some 
years  we  have  not  been  of  it.  The  Italian  genius  is  for  melody  and 
clarity.  Today  there  is  noticeable  a  return  to  the  less  sophisticated 
music  of  our  past— in  harmony  to  the  church  modes,  and  in  form 
to  the  suite  of  dances  and  other  charming  forms.  This  is  no  doubt 
good,  provided  we  all  cling  to  our  own  individualities  and  really 
express  them." 

He   is   a   voluminous   composer   and   arranger   in    all   forms    of 

musical  art. 
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The  following  compositions  by  Respighi  have  been  performed  in 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra : 
1920.  November   12,    "Fountains   of   Rome" ;    November   26,    "Fountains    of 

Rome." 

1923.  April  20,  Ballade  of  the  (Jnomides;  May  4,  "Fountains  of  Rome"; 
October  26,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute." 

1924.  December  12.  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute." 

1925.  January  9,   Concerto   Gregoriano  for   violin    (Albert   Spalding)    and 

orchestra. 

1926.  February  12,  "Pines  of  Rome"  ;  March  19,  "Pines  of  Rome"  ;  October 

29,  "Pines  of  Rome." 

1927.  February  18,  Overture  to  "Belfagor" ;  "Fountains  of  Rome" ;  Second 
Suite  of  "Old  Dances  and  Airs  for  the  Lute" — the  three  conducted  by 
Respighi;  Concerto  in  the  Mixolydian  Mood  for  piano  (Respighi,  pianist), 
and  orchestra  (Alfred  Casella,  conductor)  ;  "II  Tramonto"  (after  Shelley's 
poem  for  soprano  (Elsa  Respighi),  and  orchestra  (Respighi,  conductor). 
February  25,  "Vetrate  di  Chiesa." 

1929.  December  13,  "Pines  of  Rome." 

1930.  January  24,  "Roman  Festivals." 


.     Respighi's  "Roman  Festivals" 
{Daily  Telegraph,  London,  June  22,  1929) 

To  the  Editor  of  The  Daily  Telegraph: 

Sir:  Mr.  Eric  Blom's  brilliant  programme  note  on  the  perform- 
ance of  Respighi's  "Roman  Festivals"  in  Queen's  Hall  on  Thursday 
of  last  week  contains  this  provocative  comment :  "What  he  has 
undertaken  this  time  is  in  itself  an  artistic  venture  of  much  greater 
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importance,  and  thus  claims  a  more  serious  critical  test.  Therefore 
'Roman  Festivals'  has  at  least  the  potentiality  of  being  ac- 
claimed  as   the    finest   orchestral   work   yet   written   by   Ottorino 

Respighi." 

There  is  a  careful  ambiguity  about  this  latter  sentence  charac- 
teristic of  Mr.  Blom's  subtle  mentality.  It  might,  on  the  surface, 
be  taken  to  include  Respighi's  matter;  but  creative  content  being 
conspicuously  absent  (except  in  the  second  section  of  the  work), 
we  take  it  to  refer  to  his  manner,  is.,  as  his  finest  piece  of  orchestra- 
tion. But  it  has  been  assumed  that  an  orchestra  is  composed  of  in- 
struments of  music,  played  in  accordance  with  their  individual 
laws  of  technique.  Respighi  denies  this  assumption.  His  "effects" 
are  deliberately  unmusical. 

Is  there  today  any  standard  of  art  or  taste  governing  admission 
to  the  orchestra  of  mere  noise-producing  organs,  or  any  limit  to  the 
liberties  that  may  be  taken  in  manner  of  playing  the  legitimate 
instruments?  The  question  might  well  be  put  to  vote,  because  the 
greater  the  license  the  further  music  departs  from  its  exclusive 
nature,  becoming  an  impure  art-compound  on  a  level  with  "talkies." 
Had  "Roman  Festivals"  been  conceived  as  a  dramatic  spectacle, 
a  la  Reinhardt,  Respighi's  music  would  be  justified,  subordinately, 
as  accompaniment.  In  itself  it  achieves  nothing  durable. — Yours,  &c, 


L.  Henderson  Williams. 


Marlborough-hill,  N.  W.  8. 


HOTEL   STATLER   BALLROOM 
MONDAY   AFTERNOON,  NOVEMBER  24,  AT  3.30 


IN 

SONG  RECITAL 

FIRST  APPEARANCE  IN  BOSTON  THIS  SEASON 


Under  the  auspices  of  the  Boston  Home  and  School  Visitor  Association 

Tickets  at  Hotel  Statler,  Filene's,  Jordan's,  at  Herrick's  from 
November  17th  to  22nd,    $3.00,  $4.00,  $5.00 


LIBERTY 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


ALL  APPLICATIONS  FOR  ADVERTISING  SPACE 
IN  THIS  PROGRAMME  SHOULD  BE  MADE  TO 
L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS 


MUSICAL      INSTRUCTION 


44  CHURCH  STREET     W%t    ffilflttgj}    ^rtf00l    tff   ffHUfitT       CAMBRIDGE,  MASS. 


Member  of  Boston  Symphony  Orchestra 

TEACHER  OF  'CELLO  AND  CHAMBER  MUSIC 

Catalogue  sent  on  Request  Phone:  Univ.  0956 


TEACHER  OF  SINGING 

66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF  MANDOLIN,   GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE.  Commonwealth  8908 
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MUSICAL      INSTRUCTION 


PIANIST  AND  TEACHER 

Former  Professor  of  the  Tobias  Matthay  Pianoforte  School,  London 

Pupil  of  Tobias  Matthay  and  Myra  Hess 

Private  and  class  instruction;  also  teachers'  training  course. 

Studio:  366  Commonwealth  Avenue         BECHSTEIN  PIANO         Telephone:  Com.  3810 


PIANIST    AND     TEACHER 


BALDWIN  PIANO 


405  PIERCE  BUILDING,  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


Studio:  6  NEWBURY  ST. 
Kenmore  0019 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 


Providence  Studio:  Saturdays 
144  WESTMINSTER  ST. 


TRINITY  COURT 


TEACHER    OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 
ACCOMPANYING  AND  PIANO         PEDAGOGUE 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others. 
Address:  14  West  68th  Street,  New  York,  N.  Y.  Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 

Telephone,   University  9488 

LEONARD  S.  WHALEN,  A.  ML 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

<m  tv  «   ., ,.  MONDAY,  WEDNESDAY,  SATURDAY 

507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


KATE  THOMAS 

129  NEWBURY  STREET 
BOSTON 


ASSISTANT    VIOLIN    TEACHER 
TO 
HARRISON  KELLER 
206  W.  EMERSON  STREET 
MELROSE 


HARRIOT  EUDOEA  BARROW; 

TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


DO  YOU  WISH  TO  SING  ? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 
Studio,  30  Huntington  Avenue,  Boston                                                               Telephone  \  Kenmore  7873 
(  Columbia  2041 

BARITONE 
In  Boston  Fridays 

STUDIO,  129  Newbury  Street  Telephone  COPley   1242-M 

RUTH  ELIZABETH  AUSTEN  AoB0?  B.Mmso 

VIOLINIST  TEACHER 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


LBI 


ietca: 


PIANIST  AND  TEACHER 

83  NEWBURY  STREET,  BOSTON 


Matthay  Principles 
Monthly  student  classes 


Telephones  {  f™    g258^ 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 
Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  or  Music 
FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564     « 
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MUSICAL      INSTRUCTION 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce    Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ   PROSCHOWSKI;    CHICAGO 

30   HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc. ,  New  York 


VIOLIN  TEACHER 

SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST  AND  COACH 

"A    musician    of    uncommon    intelligence" 

Olin  Downes 

18  Huntington  Avenue,  Boston 
Tel.  Kenmore   6291 


TEACHER  OF  SINGING 
LECTURER 

Author   of 

"Young  Singers,  What  They  Should  Know" 
900  Beacon  St. Phone  COPley  1297-R 


TEACHER  of  SINGING 

Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.      Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER   OF   SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone   Aspinwall   9504 


PIANIST  and  TEACHER 

Pierce  Building        Copley  Square,  Boston 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  31 1  Pierce  Building 

«,,  •  Als °  stud,°  at  28  KinS  Street,  Worcester 
Write  for  appointment 


Instruction 
in  Harmony 
and  Piano. 
D  u  o- A  r  t 
Records. 


CHARLES 
REPPER 


Program  of 
O  r  i  g  i  n  a  1 
Compositions 
with  informal 
com  ments. 


Trinity  Court,  Boston.    Ken.  6520 
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STEIN  WAY 

Truly  named 

>y  THE  INSTR  UMENT  OF 
THE  IMMORTALS 


For  over  three  quarters  of  a  century  this  marvellous 

instrument  has  been  chosen  and  beloved  by 

the    great    musicians,    and    for  an   equal 

length  of  time  it  has  been  the  piano  by 

which  others  have  been  judged. 

To  own  a  Steinway  means  that  you  need  never 

buy  another  piano,  and  the  purchase  of  this 

instrument  is  made  so  easy  that  no  other 

instrument  should  be  considered. 


Only  10%  of  the  purchase  price  need 
be  paid  down,  the  balance  may  be 
extended    over     a     period    of   years. 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET 


What  is  the  Estate? 

ESTATE  ANALYSIS  has  as  its 

first  objective  that  of  establishing  the  facts  .  .  . 
answering  the  question  '?What  is  the  Estate?". 
To  accomplish  this  there  is  prepared  a  Personal 
Balance  Sheet  which  gives  the  answer  to  the 
vital  questions: 

1  What  is  the  present  value  of  the 
Estate  .  .  .  the  gross  value,  and, 
(after  deducting  liabilities,)  the 
net  value? 

2  What  amount  of  the  assets  are 
readily  realizable? 

3  What  will  be  the  probable  value 
of  the  Estate  when  it  reaches  the 
beneficiaries? 

4  What  income  will  this  give  them? 

We  shall  be  glad  to  send  you  our  booklet  "ESTATE 
ANALYSIS"  which  fully  describes  this  new  service. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
AND  AT  COPLEY  SQUARE  -  CORNER  OF  CLARENDON 
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Winter  Cruises 

ON     SUMMER     SEAS 


MEDITERRANEAN 

CThe  only  cruise  to  visit 
Nice  for  its  giddy  Mardi 
Gras  Carnival.  Besides  that 
it  makes  the  complete  cir- 
cuit of  the  Mediterranean. 
There  are  ten  memorable 
days  in  Egypt  .  .  .  three  in 
the  Holy  Land.  There  are 
visits  to  Constantinople ;  to 
Athens,  Venice  and  Naples; 
to  both  Algiers  and  Tunis ; 
at  Gibraltar  and  Granada. 
Lovely  Taormina  in  Sicily 
is  on  the  program  . . .  Ajac- 
cio  in  Corsica,  Napoleon's 
birthplace  .  .  .  the  islands 
of  Malta  and  Rhodes  .  .  . 
historic  and  picturesque 
walled  cities  in  Jugoslavia. 
Sailing  January  31,  on  the 
S.  S.  "Carinthia" 
%ates,  $1000  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 


ROUND  the  WORLD 

Sailing  January  21,  1931 

On  the  North  German  Lloyd 
liner  ' '  Columbus ' '  —  largest, 
finest ',  and  fastest  liner  ever 
to  make  a  world  cruise,  ''[he 
great  speed  of  the  ship  means 
less  time  at  sea  than  on  any 
other  cruise  round  the  world. 


TOURS  TO  EUROPE 

Through  Spring  &  Summer 


<yL  cruise  of  unusual 
completeness  &  distinction 

CLTen  days  in  Japan . . .  dur- 
ing Cherry  Blossom  Season. 
Eleven  days  in  India  with 
trips  to  the  famous  cities  of 
the  interior.  Seven  days  in 
China,  with  a  trip  to  Peking. 
There  are  visits  to  places 
that  cruises  do  not  usually 
reach  .  .  .  Penang,  Malacca, 
Siam,  Zamboanga  in  the 
Philippines,  Macassar  on 
the  Dutch  island  of  Celebes 
.  .  .  and  to  Ceylon,  Java, 
Manila,  Egypt,  etc.  With  op- 
tional trips  to  lovely  Bali, 
and  to  stupendous  Angkor. 

107  days  from  New  York 
to  New  York 

%ates,  $2000  and  upward 


WEST  INDIES 

CI,  Four  cruises  on  the  new 
' '  Statendam  "  —  th  e  largest 
and  most  luxurious  ship  to 
sail  on  a  Caribbean  cruise 
during  this  "Winter. 
CLFor  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico,  and 
the  Virgin  Islands;  French 
Martinique;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao; 
Venezuela  and  black  Haiti. 

Sailing  en  December  20  (16  days); 

January  8  (16  days);  January  21 

(25  days);  February  24  (25  days). 

%ates,  $227 .50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
,  SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


RAYMOND   &   WHITCOMB    COMPANY 

126  Newbury  Street.     Telephone  2870 
165  Tremont  Street.       Telephone  7820 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Programme 


MONDAY  EVENING,  DECEMBER  15,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK   E.   LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD   M.   PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY   B.   SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 

1 


LOOK  BEYOND  THE 
FIRST    < 
THE    STE 


In  buying  an  object  of  art,  an  object 
destined  for  so  particular  a  thing  as 
artistic  service,  the  wise  buyer  is 
one  who  tempers  thrift  with  imag- 
ination. He  must  look  beyond  the 
first  cost  into  the  question  of  up- 
keep, performance  and  pride  of 
ownership  years  from  now.  •  In  the 
field  of  the  piano  there  is  only  one 
answer  —  the  Steinway.  For  the 
Steinway  is  so  strongly  and  perfectly 
built  that  it  will  provide  a  half  cen- 
tury of  instruction  for  children, 
incomparable  entertainment,  and 
brilliant,  artistic  companionship  for 
the  household.  •  And  it  will  put 
no  undue  strain  upon  even  the  mod- 
est income  to  obtain  the  instrument 
upon  which  nearly  every  great  mu- 
sician from  Liszt  to  Rachmaninoff 


has  built  his  career.  10%  down — 
the  balance  in  three  years — puts  the 
Instrument  of  the  Immortals  in 
your  home  immediately. 


A  new  Steinway  Upright  piano  can  be    £  £%  *V  JfT 
bought  for  a  total  as  low  as         O  m    J 

A  new  Steinway    £  -^  "%  ^W  ^T 
Baby   Grand  at    9   M*  M   M 

As  the  Steinway  is  made  in  New  York  City,  this  price, 

naturally,  must  be  "plus  transportation"  beyond  New 

York  and  its  suburbs. 


10%  down 


balance    in 
three  years 

Used  pianos  accepted  in  partial  exchange. 
If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons, 
Steinway  Hall,  109  West  57th  Street,  New 
York  City. 


STEINWAY 

THE     INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Bost 


'reeestra 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.           Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.               Grover,  H. 
Van  Wynbergen,  C.    Werner,  H.                  Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.             Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G 
Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Hor> 

r.             Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  ?. 

TREMONT  AT  WEST  STREET 


(Eenturg  IranJi 

Silk   Stockings 

Make  Splendid   Christmas  Gifts 


Style  No.  1810    Qkttturg  Irani 


$1.85 


Semi-Service— All  the  fashion  of  the  high-class  stocking  it  is. 
Colored  picot  top.  Silk  throughout  with  silk  reinforced  French 
heel,  step-up  toe  block,  cradle  sole.  Newest  colors. 


Style  No.  1825    dttttunj  Irani 


$1*85 


Service  Silk — Self  picot  top,  a  new  feature  in  a  service  stocking. 
Lisle  sole  and  garter  welt,  silk  heel  with  lisle  plating,  step-up  toe 
block,  French  heel.  New  shades. 


Style  No.  1850    (Hmtnrg  ISrani 


$1.65 


All  Silk  Chiffon — Made  on  fine  guage  machine  that  gives  a  clear, 
cloudless  even  weave  dull  sheer  stocking.  French  heel,  step-up  toe 
block,  all  silk  welt.  Colored  picot  top.  All  of  the  newer  shades. 


Style  No.  1900    (Eentnrg  Urani 


$1.25 


Modern  Service — For  those  who  want  a  service  stocking  with  lisle 
hem  and  sole.  French  silk  heel  with  lisle  plating,  step-up  toe  block. 


Style  No.  1925    (feninrg  Irani 


$1.00 


Junior- All  Silk  Chiffon — Junior  in  price  only.  All  silk  chiffon  from 
top  to  toe,  lisle  plating  at  heel  and  toe,  French  heel,  colored  picot 
top.  Eight  new  colors. 


Style  No.  193 1    (E?ntnrg  Urani 


$1.50 


Grenadine— With  a  dull  finish  that  goes  so  well  with  the  dull 
canton  crepe  and  georgette  dresses ;  lisle  reinforced  at  toe,  cradle 
sole  and  French  heel.  Colored  picot  top,  all  silk  garter  welt. 
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FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Second  Programme 


MONDAY,  DECEMBER  15,  1930 


On  account  of  the  illness  of  Dr.  Koussevitzky,  Richard  Burgin 

will  conduct  this  concert 


The  Programme  has  been  changed  as  follows: 


Handel        .....         Concerto  Grosso  for  String  Orchestra 

in  B  minor,  No.  12 

Largo — Allegro — Larghetto  e  piano — Largo — Allegro. 

Mozart        .         Concerto  for  Violin  in  A  major,  No.  5  (Koechel  No.  219) 

I.     Allegro  aperto. 
II.     Adagio. 
III.     Tempo  di  menuetto. 


Brahms        .....        Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST 
ANTON  WITEK 


There  will  be  an  intermission  after  the  concerto  of  Mozart 

An  exhibition  of  Pictures,  Music,  Programmes,  etc.,  of  the 

Boston    Symphony    Orchestra's    fifty  years  is  now  on  view 

in  the  Huntington  Avenue  foyer  (first  balcony). 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


Second  Programme 


MONDAY,  DECEMBER  15,  at  8.15 


Mozart        ....  Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 

Mozart        .  Concerto  for  Violin  in  A  major,  No.  5  (Koechel  No.  219) 

I.  Allegro  aperto. 

II.  Adagio. 

HI.  Tempo  di  menuetto. 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST 
ANTON  WITEK 


There  will  be  an  intermission  after  the  Mozart  concerto 


City  of  Boston,  Revised  Regulation  of  Augustl5,  1898,— Chapter]  3,  relating  to  the 
covering  of  the  head  in  places'of  public  amusement. 

Every  licensee  shall  not,  in  bis  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 


Symphony  in  G  minor  (K.  550)   .     .  Wolfgang  Amadbus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  G 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  HandePs 
"Acis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest,  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 

The  Kitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 


This  Romantic  Velvet! 

TVTiLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
V  for  a  fabric,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49.50. 

Misses*  and  Women's  Gowns,  4th  Floor 
£>j  -|  a  Boston 

flattery's     B-^ky 

Opposite  Boston  Common 


Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says : 
"I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than 
in  two  months  in  my  other  lodgings,  and  I  should  be  much  better 
here,  were  it  not  for  dismal  thoughts  that  often  come  to  me.  I 
must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonktinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 


A  Beautiful,  Enduring  Christmas  Gift 

For  the  music  student  or  the  music  lover,  no  more 
appropriate  gift  could  be  chosen  than  a  beautifully 
bound  volume  of  the 

MUSICIANS    LIBRARY 

Nearly  a  hundred  volumes  of  the  world's  best  music 
for  voice  and  piano. 

Exquisitely  printed,  bound  in  cloth,  stamped  in  gold. 
Gilt  edge. 

PRICE,  $3.50  EACH 

One  or  more  volumes  of  the  Musicians  Library 
make  an  enduring  gift  that  will  be  treasured  for  years. 

Send  for  descriptive  booklet. 

Oliver  Ditson  Company 

179  TREMONT  STREET  Hancock  0200 


The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years,  and  we  find  in  the  summing 
up  of  his  career:  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  And  this  reference  is  undoubtedly  to  the  "Jupiter," 
the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players  and  began 
again  at  the  same  speed,  and  he  stamped  the  time  so  furiously 
that  his  steel  shoe  buckle  flew  into  pieces.  He  laughed,  and,  as  the 
players  still  dragged,  he  began  the  allegro  a  third  time.  The  musi- 
cians, by  this  time  exasperated,  played  to  suit  him.  Mozart  after- 
wards said  to  some  who  wondered  at  his  conduct,  because  he  had 
on  other  occasions  protested  against  undue  speed:  "It  was  not 
caprice  on  my  part.  I  saw  that  the  majority  of  the  players  were 


LETS  PREPARE  FOR  THE  NEW  YEAR-NO W 

doelnfdmeTy?116'  ^  ^^  ^  ^  be  Cntering  a  NeW  Year~ 
m.^  we  will  square  away  for  another  twelve  months,  deter- 

HtoT^  v      ttef  tha  u  laSt'  This  OU*ht  not  to  be  s°  difficult, 
in  light  of  conditions  since  the  recent  economic  disturbances. 

anAaSt  Yea^man7  ^kers  of  the  Symphony  audience  requested 
and  received  copies  from  me  of  ^H"c&ccu 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 
within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes-at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you 

reJrnSlWriteXbur  ntmn  £nd  address  somewhere  on  this  ad  and 
return  it— and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 


Christmas 

has  taken  possession 
at  Jays !  Our  Third 
Floors  are  teeming 
with  choice  presents 
from  far-away  lands, 
k*£\  all    personally   se- 

Tp\  lected  by  Mr.  Jay  and 
not  to  be  found  later 
when  these  are  gone. 
If  you  take  pride  in 
every  gift,  no  matter 
how    small,    then 

k 

we    are    your  shop. 


S 


Everything  Priced 

with  the  Trend 

of  the  Times! 


well  along  in  years.  They  would  have  dragged  everything  beyond 
endurance  if  I  had  not  set  fire  to  them  and  made  them  angry,  so 
that  out  of  sheer  spite  they  did  their  best."  Later  in  the  rehearsal 
he  praised  the  orchestra,  and  said  that  it  was  unnecessary  for  it 
to  rehearse  the  accompaniment  to  the  pianoforte  concerto:  "The 
parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Oc- 
tober 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but 
they  were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In 
1792  a  symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  sel- 
dom determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print:   "Symphonie   von   Wranitsky,"    "Sinfonie   von    Mozart," 

"Sinfonia  di  Haydn."  Furthermore,  it  should  be  remembered  that 
"Sinfonie"  was  then  a  term  often  applied  to  any  work  in  three 
or  more  movements  written  for  strings,  or  strings  and  wind 
instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 


$10QO.  MONTHLY 

is  the  "Bread  and  Butter"  Annuity 
one  man  gave  his  wife.  His  name 
is  confidential  of  course.  His  reasons 
are  yours  for  the  asking. 

R.  O.  WALTER 

Call  HANcock  6200  Write  100  Milk  St. 


y^/krisimas  *  UC/ ratings 

and  a  Wrapping  Service 

C_^xGAIN,  we  have  for  the  holiday  season, 

a  special  service  section  on  the  second  floor 

devoted  to  Christmas  papers,  ribbons  and 

seals.  Many  of  them  are  exclusive  with  us. 

All  of  them  are  festive  and  enchantingly 

colorful.  We  will  weigh,  wrap  and  mail 

your  gifts  for  a  small  service  charge, 

over  the  cost  of  the  material. 


R.  H.  STEARNS  CO. 
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1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December 
21,  1850,  from  a  score  presented  by  C.  C.  Perkins  at  a  con- 
cert in  Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the 
"second  Grand  Concert  for  the  Establishment  of  a  Charitable  Fund." 
G.  J.  Webb  conducted.  The  other  pieces  were  "Grand  Overture, 
Leonora,"  by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow; 
excerpts  from  Hummel's  Septet,  played  by  Messrs.  H.  Perabeau,  C. 
Guenther,  T.  Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein. 
Mine.  Minna  Miiller  sang  for  the  first  time  in  Boston, — an  aria 
from  "Lucia,"  Schubert's  "Wanderer,"  and  a  "German  National 
Song."  J.  E.  Goodson,*  "from  London,"  made  his  "fist  [sic] 
appearance  in  America,"  and  played  two  organ  fugues  by  "J.  S. 
Bache"  {sic),  one  in  "F  sharp  mi"  and  one  in  E  major  ("Mozart's 
favorite" ) . 

The  symphony  was  scored  originally  for  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 

*Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on 
August  15,  1851.  John  S.  Dwight  described  him  in  his  History  of  the  Handel  and 
Haydn  Society  as  an  accomplished  musician  and  organist,  "a  thinking  man,  too,  with 
mind  much  occupied  in  philosophical  and  social  questions.  We  have  the  impression 
that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune 
in   the  West." 


R  S  .  •  - 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .,..'•• 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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x  ERHAPS  it  was  due  to  Rossini's  all -conquering  popularity  that  the 
quantity  of  Schubert's  compositions  fell  off  during  the  year  1817.  The 
arrival  of  a  roommate's  brother  deprived  him  of  his  lodgings.  He  had  no 
pupils,  and  the  only  money  he  had  earned  at  the  time  was  about  $20  re- 
ceived from  the  sale  of  a  cantata  written  and  performed  some  years  earlier. 
The  following  summer  showed  an  upward  trend  in  Schubert's  business 
condition.  He  became 

music  teacher  in  the  /^* 

noble  house  of  Count  jL,^. 

Johann  Esterhazy, 
whose  family  had 
been  long  associated 
with  musical  genius 
in  Germany. 

The  novel  change  of 
life  thus  brought  about 
was  both  marked  and 
beneficial,  for  Franz 
was  living  as  one  of 
the  family  in  the  fine 
country  chateau  at 
Zelesz,  Hungary. 
The  hours  were  regu- 
lar, the  duties  com- 
paratively light,  and, 
above  all,  he  was  freed 
from  financial  wor- 
ries ...  In  1 8 1 9,  he 

wrote  to  his  friend  Schober  to  say  that  he  was  thoroughly  well  and  happy, 
"and  composing  like  a  god."  On  his  return  to  his  "beloved  Vienna,"  he 
brought  back  plenty  of  money  and  was  "without  anxiety"  of  any  kind. 

Today,  far-sighted  people  obtain  freedom  from  care  by  creating  living 
trusts.  Let  Old  Colony  Trust  Company  suggest  a  plan  which  will  re- 
lease your  full  time  to  your  work,  unhampered  by  the  costly  interruption 
of  matters  pertaining  to  finance. 


Old  Colony 

Trust  Company 

17   COURT   STREET,   BOSTON 


^Affiliated  with    The    First   National   Bank   of  Boston 
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necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  William  Foster  Apthorp  is  of  interest:  "The 
first  score  has  generally  been  used  for  performances  of  the  sym- 
phony all  over  the  world.  The  second,  or  Nachschrift,  was  for  years 
in  the  possession  of  Johannes  Brahms,  who,  for  some  reason  or 
other,  persistently  refused  to  allow  it  to  be  published,  or  to  go  out 
of  his  hands.  It  is  now  published  and  will  be  used  at  this  concert"* 
(December  29,  1900). 

I.  Allegro  molto,  G  minor,  4-4.f 

II.  Andante,  E-flat  major,  6-8. 

III.  Menuetto:  Allegro,  G  minor,  3-4;  Trio,  G  major. 

IV.  Allegro  assai,  G  minor,  4-4. 

*By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has 
used  it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five 
years. — W.   F.   A. 

f  An  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he 
still  appeared  in  public  as  a  pianist.  He  had  just  played  his  own  matchless  transcrip- 
tion of  Beethoven's  Pastoral  Symphony  as  only  he  could  play  it.  It  should  be  re- 
membered that  the  Pastoral,  though  homely  enough  in  its  thematic  material  and 
generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration, 
one  of  Beethoven's  most  complicated  scores ;  it  thus  present  quite  peculiar  difficulties 
to  the  pianoforte  transcriber,  difficulties  which  Liszt  has  conquered  in  a  way  that 
can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  concert  in  question, 
Franz  Lachner  steDDed  ud  to  him  in  the  green  room  and  said  :  "You  are  a  perfect 
magician  !  Think  of  playing  literally  everything  in  the  second  movement  and  with  only 
ten  fingers  !  But  I  can  tell  you  one  thing  even  you  can't  play  with  all  your  magicianship." 
"Whats  that?"  asked  Liszt.  "The  first  sixteen  measures  of  Mozart's  little  G  minor 
Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said  with  a  laugh  : 
"I  think  you  are  right ;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for 
the  accompaniment  alone,  with  that  viola-figure  in  it !" — W.  F.  A. 
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Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 


Jones 

<JXcDuffee 
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Solid  Mahogany  or  Solid  Maple,  $16.50 
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The  utmost  in 
quality.  .  .  . 
.  ♦  .  necessarily 
the  most  costly 


%an$c%nmlin 


The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  .years,  slowly,  carefully,  by 
artist-artisans,  long  skilled  and  devoted  to  their  life 
work;  that  of  producing  what  many  of  the  world's 
great   musicians  have   named  "artistically  the 
most  beautiful  piano  the  world  has  ever  known/' 

AMPICO  HALL 

146  Boylston  St,  Boston,  Mass. 

MASON  &  HAMUN  CO.,  GENERAL  OFFICES 
689  FIFTH  AVENUE,  NEW  YORK 
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Concerto  for  Violin  in  A  Major,  No.  5  (K.  219) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

The  six  violin  concertos  by  Mozart  which  are  known  and  acknowl- 
edged, were  composed  at  Salzburg  in  the  year  1775.  The  autograph 
of  the  one  in  A  major  bears  this  inscription :  "Concerto  di  violino 
di  Wolfgango  Amadeo  Mozart  Salisburgo  li  20  di  Decembre  1775." 
The  concertos  were  written  probably  for  his  own  use,  for  there  was 
a  time  when  Mozart  practiced  diligently  on  the  violin.  He  wrote 
about  his  playing  in  a  half -ironical  manner.  Thus  from  Augsburg, 
October  24,  1777,  describing  his  concert,  he  wrote :  "I  played  on  the 
violin  the  concerto  'ex  B'  of  Wanhall  with  universal  applause.  At 
night  and  at  supper,  I  played  the  Strassburg  concerto.  It  went  like 
oil.  Everybody  praised  the  beautiful  warm  tone."  His  father, 
Leopold,  heard  that  he  was  neglecting  the  violin,  and  in  a  letter 
dated  October  9,  1777,  he  chastened  him  for  his  neglect.  In  Novem- 
ber of  that  year  Leopold  wrote:  "I  can  easily  imagine  that  your 
violin  hangs  on  a  nail." 

These  concertos  consist  each  of  three  movements — Allegro,  An- 
dante or  Adagio,  and  Kondo.  The  form  of  the  first  movement,  which 
is  the  one  most  carefully  developed,  is,  as  a  rule,  built  on  the  plan 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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of  an  aria,  but  the  form  is  more  compact  and  firmly  knit,  and  the 
bravura  passages  grow  out  of  the  chief  motives,  and  are  closely  con- 
nected with  them.  The  middle  movement  is  tuneful,  and  demands  a 
flowing  performance.  The  finale  has  the  form  of  the  rondo  and  is  of 
a  gay  mood. 

The  Concerto  in  A  major  is  scored  for  two  oboes,  two  horns,  solo 
violin,  and  strings. 

I.  Allegro  aperto,  A  major,  44. 

II.  Adagio,  E  major,  2-4. 

III.  Tempo  di  menuetto,  A  major,  3-4.  There  is  a  middle  section, 
Allegro,  2-4. 


ENTR'ACTE 
GYPSIES  AND  THE  CSARDAS 

(Jerrard  Tickell,  in  the  Sunday  Times,  London) 

Not  many  kilometers  southwest  of  Lake  Balaton — that  long  ex- 
panse of  blue  water  set  in  the  great  Hungarian  plain  and  from  which 
comes  the  "f  ogas,"  the  delicious  fish  beloved  of  the  Central  European 
epicure — is  the  town  of  Kaposvar.  One  may  say  that  Kaposvar  is  a 
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WITH  BIG  IDEALS 

It  is'  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

&hc  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (handler}  Corset  Store) 
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A  Half- century 


of  Honor  and  Achievement 


The  fiftieth  concert  season  of  the 

Boston   Symphony   Orchestra 

recalls  a  brilliant  career 


\X7'ITH  the  homely  quality  of  neighborly  interest, 
we   add   our  congratulations   to   thousands  from 
music-lovers  throughout  the  world. 

For  fifty  years,  the  Geo.  H.  Ellis  Co.,  Inc.,  has  watched 
with  pride  and  enthusiasm  the  successive  triumphs  of 
Boston's  great  orchestra.  Its  continued  success  derives 
assurance  from  stanch  traditions  and  laurels  truly  won. 

We    have  printed  the  Symphony 

Programmes  for  many  years,  and 

this,  the  golden  anniversary  season 

brings  new  zeal  to  our  labors.    The 

Geo.  H.  Ellis  Co.,  Inc.,  was  estab- 
lished in   1877,  and  therefore  has 

passed  its  fiftieth  anniversary  mark. 

An  unchanging 
policy  of  ear- 
nest coopera- 
tion   and    fine 

craftsmanship  has  preserved  our 
business  relations  with  many  out- 
standing New  England  institutions. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

272   Congress  Street 
Boston 
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town  essentially  Hungarian.  This  is  more  of  a  rarity  than  it  might 
appear,  for  many  of  the  Hungarian  towns — even  those  in  the  "deep 
plains" — have  a  floating  population  of  Germans,  Austrians,  Slovaks, 
and  occasionally  Kumanians.  The  "minority"  problem  is  particu- 
larly acute  in  this  country,  which  has  always  extended  its  hospi- 
tality to  foreigners.  There  are  whole  towns,  not  ten  miles  from  Buda- 
pest, in  which  the  only  language  spoken  is  German  and  in  which 
Magyar  is  imperfectly  understood,  a  very  decisive  reply  to  a  charge 
of  intolerance. 

The  Casino  or  Club  in  Kaposvar  stands  a  little  to  the  back  of  the 
town,  among  the  more  imposing  residences.  The  snowy  napery  of  a 
long  table  in  the  dining-room  was  lit  with  candles  and  sparkled 
with  beautifully  polished  silver.  The  table  decorations  consisted  of 
several  green  bottles  of  Tokay,  a  few  inches  apart.  There  were  eight 
diners,  the  sexes  equally  represented.  At  the  head  of  the  table  sat 
Istvan,  a  young  Hungarian  who  had  achieved  some  distinction  as 
an  air  pilot.  Facing  him  was  a  tall,  lean  man,  an  ex-Hussar  officer, 
red-faced,  and,  strangely  enough,  rather  improved  by  a  sabre-cut 
that  extended  across  one  cheek.  It  was  a  relic  of  an  encounter 
with  a  troop  of  Cossacks  early  in  the  late  war. 

One  begins.  A  crab  soup,  in  which  were  floating  lobster-shells, 


Edmund    Wilson,    the  critic,  recently  said,  "by  reason  of  the 

intensity  of  the  literary  gift,  we  possess  in 
John  Jay  Chapman  an  American  classic." 
Mr.  Chapman  has  just  published  through 
Houghton  Mifflin  Company  a  metrical 
translation  of  the  finest  of  the  great  Greek 
tragedies,  "The  Antigone  of  Sophocles." 

Mrs.  Augustus  Loring  has  designed  the 
cover  paper;  the  illustrations  are  by  Frank 
Chouteau  Brown;  and  the  book  is  printed 
from  Montaigne  type  on  a  handmade  paper. 
Because  of  the  unusual  beauty  of  the  volume 
and  the  fact  that  the  edition  is  limited  to  five 
hundred  numbered  copies,  it  would  be  hard 
to  choose  a  better  gift  for  the  bibliophile 
or  the  collector. 
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was  followed  by  two  enormous  "fogas,"  silver-colored  and  almost 
drowned  in  parsley.  A  white  wine,  bone-dry  and  yellow  amber  in 
its  glass,  gave  point  to  the  excellence  of  this  noble  fish.  Glasses 
were  refilled  the  moment  they  were  set  down,  and  one  clinked  all 
round  before  each  sip.  Chicken,  cooked  in  paprika,  the  famous  Hun- 
garian sweet  pepper,  were  now  brought  in  with  potatoes  and  rice. 
One  takes  up  the  bones  in  one's  fingers.  Always  the  waiter  was  be- 
hind one's  chair  with  the  ever-ready  bottle.  Conversation  flowed 
and  increased.  Everybody  spoke  German  in  deference  to  a  foreigner. 
The  "Wiener  Schnitzel"  was  delicious,  as  were  the  little  sweet  cakes 
that  followed  it.  Turkish  coffee  was  served,  thick,  black,  sweet  coffee, 
and  liqueur.  The  latter  quite  deserves  a  paragraph  to  itself. 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 

Henry  A.  Rost 
President 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business . . .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 

Fred  Sterry  John  D.  Owen 
President  Manager 
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Surely  Hungarian  Peach  Brandy  is  the  most  delicious  liqueur  in 
the  world.  It  is  palest  gold.  Its  bouquet  is  faint  and  recurring,  and 
there  is  something  of  the  drowsy  smell  of  a  peach  orchard.  One 
thinks  of  peaches  warm  in  the  sun,  ripe,  soft,  luscious.  Then  one 
takes  a  sip.  It  is  like  sipping  sunshine. 

Istvan,  at  the  head  of  the  table,  began  to  tell  a  story  about  the 
Communist  reign  in  Budapest.  The  sabre-slashed  Hussar  capped  it 
with  another.  He  had  been  in  Admiral  Horthy's  "White  Army."  The 
ladies  shivered  ecstatically.  More  wine  passed.  The  conversation 
became  more  general,  and  then  lagged.  A  waiter  came  over  and 
whispered  to  Istvan,  who  smiled  and  nodded.  Everybody  joined  in 
asking  what  he  had  said.  Istvan  smiled;  "The  Tziganes  (gypsies)  are 
outside.  They  would  like  to  play  for  us.  We  will  make  amusement." 

The  door  opened  and  the  gypsies  came  in,  four  swarthy,  black- 
coated  men,  two  with  fiddles,  one  with  a  violoncello,  and  the  last 
with  a  peculiar  stringed  instrument  set  on  four  legs  something  like 
a  table.  They  all  bowed,  murmured  their  "Csokolom  a  Kes6t"  (I  kiss 
your  hand),  and  arranged  their  chairs.  They  had  no  music.  The 
"Primas"  (leader),  brown  eyes,  smiling  in  his  sun-blackened  face, 
long-fingered  slim  hands  cuddling  his  instrument,  stepped  forward. 
"What  would  the  honorable  people  like?  A  Hungarian  melody?  Yes." 


ONE  OF  THE  FUNDAMENTALS 
OF  GOOD  GOVERNMENT 
AND  GOOD  LIVING 
IS      • 
CLEANLINESS 
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He  would  play  a  song  of  the  plains  he  had  made  himself.  He  hoped 
it  would  please. 

Very  slowly,  his  eyes  half  closed,  he  began  to  play.  It  was  indeed 
a  song  of  the  plains,  slow,  patient,  and  sad,  a  very  melody  that 
might  have  grown  out  of  those  vast  unbroken  solitudes  and  the 
setting  sun.  One  could  almost  see  the  stark,  dim  distances  and  the 
long-horned  white  oxen  turning  up  the  sweet-smelling  black  earth. 
It  was  in  a  minor  key.  A  song  a  thousand  years  old,  as  old  as  the 
plains  themselves.  One  began  to  wonder  if  enchantment  and  sadness 
were  ever  very  far  away  from  Hungary;  one  felt  strangely  sympa- 
thetic and  one  with  these  Magyars,  so  near  to  us  and  yet  so  far 
away;  one  dreamed  a  little. 

Then,  all  in  a  moment,  the  violin  was  laughing  to  the  tickling  lilt 
of  a  Viennese  waltz.  One  smiled  and  rubbed  one's  eyes.  Istvan  began 
to  sing  very  softly,  "Wien,  Wien,  nur  Du  allein  .  .  .  ".  The  Hussar 
beat  time  with  a  coffee-spoon-  The  whole  atmosphere  was  in  an  in- 
stant changed.  One  wondered  what  had  made  one  realize  so  poig- 
nantly the  sadness  of  the  plains  a  moment  before.  Now  gay  frocks, 
laughing  faces,  gorgeous  uniforms  seemed  to  move  in  a  motley. 
The  melody  drifted  into  an  English  foxtrot,  and  again  Istvan  sang 
"Who  stole  my  heart  away?"      • 


.the     trousseau    zslouse  oj    CsDosion. 


let  s  be  practical  .  in  a  beautiful  voay   .   this  Christmas 

is  oj  cyLsinen  ana  cy^ace 

from  \f flake 


:anna 


tbe  gift  of  an  unusual  lace  square  or  bit  of  Italian  embroidery 
.  .  .  practical,  durable  pieces  for  your  home  or  table  for  as 
muck  or  as  little  as  you  wish,  to  sf>ena  .  .  .  but  witn  tbat 
welcome    difference   bard   to    duplicate. 


Boylston  Street 
at  four*$ixteen 
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A  waiter  brought  wine  to  the  gypsies,  and  they  bowed  with 
much  clicking  of  heels  as  they  drank  our  health.  "A  Csardas,  play 
a  Csardas,"  demanded  one  of  the  ladies.  The  Primas  set  down  his 
wineglass  and  took  up  his  fiddle.  All  rose. 

The  Csardas  is  the  Hungarian  national  dance.  It  is  danced  more 
with  the  body  than  with  the  feet,  the  woman  holding  the  man's 
shoulders  while  he  holds  her  waist.  The  music  begins  slowly,  and 
both  sway  their  bodies  in  time,  making  jerking  movements  of  the 
knees.  As  the  music  gets  quicker,  so  do  the  movements.  It  is  work- 
ing up  to  a  climax,  getting  every  moment  wilder  and  louder.  Then 
the  violin  changes  into  a  shrill,  echoing  march,  and  the  four  couples, 
laughing  and  singing,  swing  round  and  round,  swaying  backwards 
and  forwards.  A  long,  low  note  and  it  is  over.  Glasses  are  once 
more  emptied  and  refilled.  Still  the  gypsies  played  on  always,  un- 
tired,  changing  with  bewildering  suddenness  from  one  theme  to 
another,  while  the  guests  sipped  their  wine  and  chatted.  A  foxtrot 
was  danced,  and  then  a  Charleston!  It  was  all  most  amusing. 

Istvan,  half  lying  back  in  his  chair,  his  eyes  a  little  drowsy, 
called  over  the  ever-smiling  gypsy  leader  and  asked  him  to  play 
"someting  English."  The  man  thought  a  moment  and  then,  raising 
his  bow,  began  "God  Save  the  King:1"  Half -laughing,  the  one  English- 
man present  rose-  The  effect  was  electrical.  In  a  moment  the  seven 
Hungarians  were  on  their  feet  and  standing  stiffly  to  attention,  all 
laughter  gone  from  their  faces.  It  was  a  truly  Hungarian  compli- 
ment. With  the  last  notes  they  sat  down  again,  laughing  and  chat- 
tering as  if  nothing  out  of  the  way  had  happened. 

The  candles  were  already  burning  low,  and  yet  one  seemed  to 
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lose  all  count  of  time.  Another  Csardas  followed,  and  a  new  wine 
was  brought  in.  The  gypsies  began  again  one  of  their  songs  of  the 
plains.  It  was  very  sad.  The  room  was  dim  with  cigarette  smoke. 
A  waiter  pulled  up  the  blind  and  opened  a  window.  A  little 
wind  came  in  and  fluttered  the  candles.  Morning  sunshine  flooded 
the  room.  Outside  a  yoke  of  white  oxen  squelched  by,  their  long 
horns  clanking  together.  The  driver,  sheepskin-coated  and  fur- 
capped,  shouted  and  cracked  a  six-foot  lashed  whip.  From  the 
market  place  came  a  confused  shouting.  A  clock  ticked  on  the 
wall,  its  hands  pointing  to  twenty  past  eight. 


Symphony  No.  2,  in  D  major,  Op.  73.  .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  Symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  his  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-ain-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
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of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann  wrote 
that  he  had  written  out  the  first  movement.  Early  in  October  he 
played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date  of 
the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30-* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  unwilling  to  trust  their  own 
judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck. 
Dedters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20.  1877. 
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only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern 
musical  world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate;  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 


(T^OWELL  BROTHERS,  INC. 

^y       422  Bovlston  Street,  Boston,  Mass. 


iaces 


Trousseau,  bedding  and  cjftnniversary  (jifts 


JAc 


LEO  REISMAN'S 

LUNCHEON 
65c— 85c— $1.25 
Daily  organ  concert 

Convenient — near  theatres 
TREMONT  ST.  at  HOLLIS 


invites  all  lovers 
of  modern  music 
Bradford  Orchestra 


]oubn 


EVERY  NIGHT 

TED  ROY  DINNER 

Directing  $1.50— $2.50 

t  Dancing  6:30-2  a.m. 

opposite  the  Metropolitan 
,  ,LC.  PRIOR,  Manager 


27 


Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment-  The  finale  in  D,  44,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.  Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
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given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the  earth 
that  laughs  and  blossoms  in  the  vernal  months." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


Walter  Niemann,  in  his  life  of  Brahms*  does  not  find  this  Sym- 
phony to  be  throughout  a  "harmless,  pleasing,  agreeable,  cheerfully 
'sunlit'  idyl.  Nothing  could  be  further  from  the  truth!  The  period 
between  the  sixties  and  the  eighties  of  the  last  century,  which  in 
spite  of  all  Germany's  victorious  wars,  was  so  peculiarly  languid, 
inert,  and  full  of  bourgeois  sensibility  in  art,  as  well  as  in  politics 
and  human  relations,  had,  none  the  less,  as  its  artistic  ideal,  a  heart- 
rending pathos  and  monumental  grandeur.  Nowadays,  regarding 
things  from  a  freer  and  less  prejudiced  point  of  view,  we  are  fortu- 
nately able  to  detect  far  more  clearly  the  often  oppressive  spiritual 
limitations,    moodiness,    and   atmosphere   of   resignation   in   such 

♦The  life   of   Brahms   by   Niemann    (born   at   Hamburg   in    1876 — a   pupil   of   his 

father,   Rudolph,    Humperdinck,   and   the   Leipsic   Conservatory),   was   translated   into 

»     English   by   Catherine   Alison   PhilliDS   and   published   by   Alfred   A.    Knopf,   New   York 

City,  in   1929.  The  original  was  first   published  about  ten  years  before  that. — P.   H. 
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pleasant,  apparently  cheerful,  and  anacreontic  works  as  Brahms's 
Second  Symphony.  Like  its  sister-symphony  in  the  major — namely, 
the  Third — the  Second,  though  nominally  in  the  major,  has  the 
veiled,  indeterminate  Brahmsian,  'moll-dur3  character,  hovering  be- 
tween the  two  modes.  Indeed,  this  undercurrent  of  tragedy  in  the 
second  Brahms  symphony,  quiet  and  slight  though  it  may  be,  is 
perceptible  to  a  fine  ear  in  every  movement." 

And  so  Niemann  finds  an  "ominous  stretto"  on  the  wind  in  the 
development  section.   The  second  movement  reveals  "  the  tragic 
undercurrent  of  the  symphony."  This  serious  undercurrent  is  also 
felt  "within  quite  small  limits  in  what  is  perhaps  the  most  typical 
and  individual  movement,  the  Brahmsian  'intermezzo  pastorale*  of 
its  allegretto  grazioso."  In  the  finale,   "fantastic,   romantic,   and 
ghostly  elements  can  be  seen  glimmering  beneath  the  ashes  in  a 
supernatural,  uncanny  way  throughout  the  whole  development  sec- 
tion. For  all  its  apparent  vivacity  of  movement  and  the  apparently 
unclouded  brightness  of  the  D  major  key,  the  finale  hides  within  its 
many  sombre  features,  and  even  spectral  and  supernatural  visions. 
Thus  Brahms's  Second  Symphony,  as  a  great  idyll  with  a  slightly 
tragic  tinge,  which  we  may  compare  with  that  great,  ruthlessly 
tragic  poet  HebbePs  fine  epic,  'Mutter  und  Kind,'  was  at  the  same 
time,  as  a  'tragic  idyll,'  a  piece  of  the  most  genuine  and  typical 
Holstein   and  Low   German   art.   Its  quiet,   unconscious   tragedy, 
hidden  beneath  the  blossom  of  a  soft  idyll  of  man  and  nature,  with 
a  subdued  evening  tinge  and  a  prevailing  pastoral  spirit,  carries 
direct  conviction  to  a  discriminating  and  unprejudiced  listener — 
far  more  so,  in  any  case,  than  the  conscious  and  almost  forced  and 
deliberate  tragedy  of  the  First  Symphony  or  the  Tragic  Overture. 
Here  again,  perhaps,  there  has  been  no  conductor  save  Arthur 
Mkisch,  the  one  and  only  great  Brahms  conductor  of  our  day, 
who  has  simply  ignored  the  traditional  legend  as  to  the  innocent 
idyllic  character  of  the  Second  Brahms  symphony  and  interpreted 
it  as  what  it  really  is:  a  great,  wonderful,  tragic  idyll,  as  rich  in 
sombre  and  subdued  color  as  it  is  in  brightness."  In  conclusion, 
Niemann   finds   the   Second   Symphony   also   rich   in   "mysterious 
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Wagnerian  visions,  suggestive  of  the  Wanderer,  in  a  mystic,  wood- 
land, faery,  nature  atmosphere  recalling  the  'Rheingold'  and  in 
many  sombre  and  even  ghostly  passages." 


Richard  Specht,  on  the  contrary,  in  his  life  of  Brahms,*  thinks 
that  "interpretative  phrases  are  especially  superfluous  in  the  case 
of  the  Second  Symphony,  which,  if  one  excepts  its  somewhat  morose 
finale,  is  a  serenade  rather  than  a  symphony,  and  reminds  us  that 
not  only  Beethoven,  but  Haydn  and  Mozart,  too,  wrote  symphonic 
works  and  that  theirs  would  be  better  called  sinfoniettas  to-day. 
The  work  is  suffused  with  the  sunshine  and  the  warm  winds  playing 
on  the  water,  which  recall  the  summer  at  Portschach  that  gave  it 
life.  The  comfortably  swinging  first  subject  at  once  creates  a  sense 
of  well-being  with  its  sincere  and  sensuous  gladness.  .  .  .  This 
movement  is  like  a  fair  day  in  its  creator's  life  and  outshines  the 
other  three  sections — the  brooding  andante,  the  rather  unimpor- 
tant scherzo  .  .  .  the  broad,  sweeping  finale  which,  for  all  its 
lively,  driving  motion,  strikes  one  as  cheerless  and  artificial  in  its 
briskness.  The  impression  of  the  unsymphonic  nature  of  this  work 
is  probably  due  partly  to  a  prejudice  that  expects  to  see  cosmic 
images  and  not  mere  genre  pictures  in  such  a  composition,  and 
partly  to  the  metre  adopted  for  the  first  movement.  It  is  remarkable 
that  Brahms  did  not  employ  the  common  time  almost  invariably 
used  by  the  symphonic  masters  from  Mozart  to  Schubert  in  their 
opening  movements  until  he  came  to  this  fourth  symphony.  The 

♦This  life  by  Richard  Specht  (born  at  Vienna  in  1870),  music  critic  and  author 
of  books  about  composers  and  a  history  of  the  Viennese  Opera,  was  translated  into 
English  by  Eric  Blom  and  published  by  E.  P.  Dutton  &  Co.,  N.Y.,  in  1930.  The  original 
German   edition   was  published  at  Dresden   in   1928. — P.   H. 
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round-dance  nature  of  the  %  measure  in  the  D  major  symphony  is 
especially  difficult  to  take  seriously,  and  rightly  so;  for  this  is  a 
light-hearted  work,  a  declaration  of  love  in  symphonic  form. 

"Brahms  was  particularly  fond  of  this  clear  and  tender  com- 
position, as  might  be  judged  from  the  little  mystifications  with 
which  he  raised  the  expectations  his  friends  had  of  the  new  work 
that  followed  its  elder  sister  within  the  space  of  a  year.  He  per- 
sisted in  describing  it  as  gloomy  and  awesome,  never  to  be  played 
by  any  musicians  without  a  mourning  band  on  their  sleeve.*  He 
replied  in  a  tone  of  waggish  secrecy  to  Elizabeth  von  Herzogenberg, 
who  was  impatiently  waiting  for  the  score  and  scolded  him  for 
not  rewarding  her  discretion  by  sending  her  the  work,  which  she 
knew  to  be  ready  ('May  the  deuce  take  such  modesty!')  and  who, 
incidentally,  took  exception  to  his  'spelling  so  noble  a  word  as 
'symphony'  with  an  'V  'It  really  is  no  symphony/  he  writes,  'but 
merely  a  Sinfonie,  and  I  shall  have  no  need  to  play  it  to  you  before- 
hand. You  merely  sit  down  at  the  piano,  put  your  little  feet  on  the 
two  pedals  in  turn,  and  strike  the  chord  of  F  minor  several  times 
in  succession,  first  in  the  treble,  then  in  the  bass  ff  and  pp  and  you 
will  gradually  gain  a  vivid  impression  of  my  'latest.'f  And  he  was 
as  pleased  as  Punch  with  the  glad  surprise  and  delight  of  tlie 
adored  woman  and  of  all  his  friends  when  they  saw  this  sunny 
work." 

*  As  a  matter  of  fact  Brahms  wrote  to  Elisabeth  on  December  29,  1877 :  "The 
orchestra  here  play  my  new  symphony  with  crape  bands  on  their  sleeve,  because  of 
its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." — P.  H. 

fThis  letter  was  written  at  Vienna  on  November  22,  1877.  I  have  used  Hannah 
Bryant's  translation  ("Johannes  Brahms:  the  Herzogenberg  Correspondence,"  N.  Y. 
1909),  rather  than  Eric  Blom's,  Elisabet  von  Stockhausen,  who  married,  after  a 
long  courtship,  Heinrich  Picot  de  Peccaduc,  Freiherr  von  Herzogenberg,  a  serious, 
mediocre,  dull  comDOser  in  1868,  was  born  at  Paris  in  1847.  She  studied  under 
Dirzka,  an  organist,  and  later  under  Julius  Epstein  at  Vienna.  She  was  thoroughly 
musical,  a  fine  pianist,  blessed  with  a  wonderful  memory.  Her  husband  finally 
settled  at  Leipsic.  Brahms  had  given  her  some  piano  lessons  at  Vienna,  but  he  desisted, 
not  wishing  to  hurt  Epstein's  feelings.  Elisabeth  died  from  heart  disease  at  San 
Kemo  in  1892.  "She  had  beauty,  nobility  of  character,  womanly  tenderness,  a  pas- 
sionate love  of  truth  and  justice,  the  courage  of  her  opinions — every  good  thing,  in 
fact,  but  health."  Her  letters  to  Brahms  (1876-1890)  are  delightful,  and  Brahms, 
who  thought  highly  of  her  judgment,  frank  criticism,  and  womanly  character,  wrote 
to  her  intimately,  and  often  playfully. — P.  H. 
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Studios : 

129  NEWBURY  STREET 

BOSTON,  MASS. 

Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 

MELROSE,  MASS. 

Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


DO  YOU  WISH  TO  SING? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 
Studio,  30  Huntington  Avenue,  Boston  Telephone  J  rff  m<[J-e  2041 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


^ 


B.Mus. 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET.    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


ALBION  MET 


PIANIST  AND  TEACHER 

83  NEWBURY  STREET,  BOSTON 


Matthay  Principles 
Monthly  student  classes 


Telenhones  i  Kenmore    8258 
uelepnones  j  Reading    044?.j 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

DEMO 


Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  or  Music 


FREDERICK  LAMB  STUDIOS 


1069  Boylston  Street 
39 


Kenmore  0564 


MUSICAL      INSTRUCTION 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce    Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST  AND  COACH 

"A    musician    of    uncommon    intelligence" 

Olin  Downes 

18  Huntington  Avenue,  Boston 
Tel.  Kenmore  6291 


TEACHER  OF  SINGING 
LECTURER 

Author   of 

"Young  Singers,  What  They  Should  Know" 
909  Beacon  St.         Phone  COMmonwealth  9179 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,   83    NEWBURY  STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall  9504 


PIANIST  and  TEACHER 

Pierce  Building        Copley  Square,  Boston 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston 


CHARLES 
REPPER 


Program  of 
Original 
Compositions 
with  informal 
comments. 
Ken.  6520 
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The 

NEWEST   and    GREATEST 

VICTOR 


RADIO 


ELECTROLA 


RE- 57 

*306.30 

Complete 


HOME  -  RECORDING 

The  first  and  only  complete 
musical  instrument  for  enter- 
tainment  in  the  Home. 

The  Home-recording  device 
makes  permanent  records  of 
your  own  voice  or  those  of 
your  relatives  and  friends,  or 
of  favorite  radio  broadcasts. 


The  cabinet  is  a  magnificent  example  of  .craftsmanship. 

We   will   be   glad   to    demonstrate    this  phenomenal 
—  in  our  store or  in  your  home. 


instrument 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET  HANcock  1900 


To  Every  Man 


Who  Has  Life  Insurance 


WOULD  you  give  a  large  sum 
of  money,  today,  to  some  dependent  who  is  totally 
untrained  in  managing  money?  Would  it  really  be 
a  kindness  to  him — or  to  her? 

Yet  many  men  feel  they  have  done  their  full  duty 
to  their  families  by  arranging  to  have  their  Life 
Insurance  paid  over,  in  cash,  when  they  die. 

You  may  prevent  the  unwisdom  of  such  an  arrange- 
ment by  setting  up  a  Life  Insurance  Trust  with 
the  Lee,  Higginson  Trust  Company.  This  part  of 
your  estate  will  then  be  carefully  managed,  provid- 
ing regular  income  for  your  heirs  —  and,  if  you 
desire,  giving  the  trustee  discretion  to  make  pay- 
ments from  the  principal. 

Consult  us.  Our  officers  stand  ready  to  give  you 
their  best  advice. 


LEE,  HIGGINSON  TRUST  CO. 

5  0  FEDERAL  STREET,  BOSTON 

UPTOWN -CORNER  OF  CLARENDON  AND  BOYLST  ON  STREETS 
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INC. 


FIFTIETH 
SEASON 

1930-1931 
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Foreign  Cities  in  America 

You  need  not  cross  oceans  to  see  foreign  lands! 

Take  a  Raymond-  Whitcomh 
hand  Cruise  to  Mexico. 

You  will  find  it  like  a  visit  to  Spain,  Italy, 
Egypt,  and  India  all  at  one  time.   There  are 
towering  Aztec  pyramids  .  .  .  grotesque  Maya 
idols  .  .  .   baroque  cathedrals  in  the  ornate 
Spanish  style  .  .  .  gay  restaurants  with  strange 
spicy  foods  .  .  .  bull  fights  in  the  Toreo  .  .  . 
Sunday  morning  fashion  parades  in  flowery 
plazas  .  .  .  picturesque  Indians  and  Peons  ,  .  . 
a  sky-line  of  smoking  volcanoes  .  .  .  and  an 
idyllic  spring-like  climate  through  the  winter. 

Two  ^JMexico  hand  Cruises 

By  special  train  from  San  Antonio.  With  two  weeks 
in  Mexico  .  .  .  nine  days  in  Mexico  City  and  extended 
automobile  trips  in  the  vicinity.  Prices,  $390  and  up. 
To  leave  San  Antonio  February  8  and  February  22. 

Less  than  three  weeks  from  Boston  to  Boston  .  .  .  and 
Raymond-Whitcomb  will  make  complete  arrangements 
for  the  trip  between  your  home  and  San  Antonio. 
Write  today  for  particulars  and  the  Mexico  booklet. 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON,  MASSACHUSETTS 

165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS    AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


MONDAY  EVENING,  JANUARY  26,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


W.  H.  BRENNAN,  Manager 


President 

Vice-President 

Treasurer 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
EDWARD    M.    PICKMAN 
HENRY   B.    SAWYER 
BENTLEY   W.  WARREN 


G.  E.  JUDD,  Assistant  Manager 


THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Stein  way  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to*  pay  the  balance !  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new  Steinway  Upright   piano  can  be   bought  for   a   total   as  low   as     $Q"TS| 
Baby  Grand  at  IS  #  3         •  wS^/O   0LOWI1  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for   information    to    Steinway   &    Sons,    Steinway    Hall,   109    W.    57th    Street, 

New  York  City. 


VMAAAMWwwwwwywwwwyuyywywwwwwwyywwwwyyywyywwuwyyyywMMr 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Son* 


Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Krcinin,  B. 

Gundersen,  R.          Sauvlet,  V. 
Kassman,  N.             Hamilton, 

Cherkassky,  P. 
V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Taplcy,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lcfranc,  J. 
Articrcs,  L. 

Fourcl,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                 Grover,  H. 

Van  Wynbergen,  C.    Werner,  H.                  Fiedler,  A. 

Deane,  C. 

Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.            Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemairc,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G 
Frankel,  I.                  Dufrcsne,  G.             Kellcy,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoncy,  F. 

Piccolo. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
KenHeld,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Stcrnburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

QHjanMrr  $c  (Ho. 

BOSTON  COMMON  TREMONT  AT  WEST  STREET 


a  word  or  two 
about  fur  coats 


CjHANDLER  &  CO.  have  sold  more  fine  fur  coats 
during  the  season  of  1930  and  193 1  than  ever  before 
in  their  history.  There  are  three  reasons  for  this: 
1st:  They  are  fashioned  of  the  most  approved  styles 
which,  of  course,  is  of  great  importance  in  any  garment, 
but  particularly  so  this  season  in  a  fur  coat.  2nd:  Be- 
cause only  selected  pelts,  fresh,  supple,  perfectly  marked 
and  matched  have  been  used.  3rd:  They  are  the  best 
fur  values  we  have  offered  for  many,  many  years. 

Right  now  our  stock  is  well  proportioned.  There  are 
the  rich,  lustrous,  black  caracul  coats  so  much  sought 
for  this  season.  The  luxurious  mink  coats,  never  more 
beautiful,  with  graceful  lines  that  are  so  perfectly 
adapted  to  this  fur.  Seal  dyed  muskrat  coats,fashionably 
self  trimmed,  were  never  more  attractive  and  offer  a 
wide  choice  of  selection.  In  addition,  many  other  kinds 
of  dependable  and  desirable  furs  are  well  represented. 
One  cannot  help  admiring  these  magnificent  fur  coats. 
Neither  can  one  help  being  interested  in  the  prices, 
which  are  the  lowest  in  years.  Chandler  &  Co.'s  label  is 
a  guarantee  of  quality  and   style  whatever  the  price. 


Chandler  &  Co. 


FIFTIETH     SEASON,      NINETEEN     HUNDRED      THIRTY      AND      THIRTY-ONE 


MONDAY,  JANUARY  26,  at  8.15 


Mozart    .....    Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Mozart    . 


Concerto  for  Pianoforte  in  D  minor 
(Koechel  466) 


I.    Allegro. 
II.     Romanza. 
III.    Rondo. 


Moussorgsky  .         .         "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Promenade — Gnomus — Promenade— Tuileries — Bydlo — Promenade — 
Ballet  of  Chicks  in  their  Shells  —  Samuel  Goldenberg  and  Schmuyle — 
Limoges — The  Market-place— Catacombs  (Con  mortuis  in  lingua 
mortua) —  The  Hut  on  Fowls'  Legs — The  Great  Gate  at  Kiev. 


SOLOIST 
HORTENSE  MONATH 


STEINWAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may   be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played   at  these  concerts  may  be  seen  in  the  Allen   A.   Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 


(Tomorrow  will  mark  the  175th  Anniversary  of  Mozart's  birth) 

Symphony  in  G  minor  (K.  550)   .      .  Wolfgang  Amadeus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 
Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea."  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest,  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  aCosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 
The  Kitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 


This  Romantic  Velvet! 


7ZELVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
V  for  a  fabnc,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeues,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49.50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 

Wellesley 


Slattery's 


Opposite  Boston  Common 


Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says : 
"I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than 
in  two  months  in  my  other  lodgings,  and  I  should  be  much  better 
here,  were  it  not  for  dismal  thoughts  that  often  come  to  me.  I 
must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkunstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 


Introduction  to   Music  Appreciation 

by  DOROTHY  TREMBLE  MOYER 

Price,  $1.50 

This  publication  is  a  revised  and  improved  edition  of  a  work 
which  has  already  proved  its  usefulness  and  popularity.  It 
is  a  review,  as  brief  as  is  possible,  of  musical  progress  through 
the  ages.  This  second  edition  has  laid  more  stress  upon 
certain  features  in  order  that  it  may  be  kept  abreast  of  vital 
and  progressive  issues  before  the  musical  public  as  the 
present  time.  The  development  of  form  in  music,  present 
day  music  and  its  underlying  principles,  the  varied  styles  of 
many  modern  composers  are  all  subjects  which  have  received 
increased  attention.  No  book  is  better  suited  for  the  class 
in  music  appreciation. 

liver  Ditson  Company 

179  TREMONT   STREET  Telephone,  Hancock  0200 


The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years,  and  we  find  in  the  summing 
up  of  his  career :  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  And  this  reference  is  undoubtedly  to  the  "Jupiter," 
the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players  and  began 
again  at  the  same  speed,  and  he  stamped  the  time  so  furiously 
that  his  steel  shoe  buckle  flew  into  pieces.  He  laughed,  and,  as  the 
players  still  dragged,  he  began  the  allegro  a  third  time.  The  musi- 
cians, by  this  time  exasperated,  played  to  suit  him.  Mozart  after- 
wards said  to  some  who  wondered  at  his  conduct,  because  he  had 
on  other  occasions  protested  against  undue  speed:  "It  was  not 
caprice  on  my  part.  I  saw  that  the  majority  of  the  players  were 


YOU   WILL   LIKE   IT! 

Isn't  it  a  fact  that  almost  everything  really  worth  while,  that  you 
and  I  do,  every  day,  directly  or  indirectly  concerns  our  families? 

Would  you  like  to  own,  then,  a  beautifully  bound  book,  which 
will  last  for  generations,  in  which  to  inscribe  the  records  of  births, 
marriages,  and  other  vital  matters  which  occur  in  your  family? 

Sure  you  would  —  almost  any  family  man  or  woman  would! 

All  right  then,  you  may  have  one  of  these  lovely 

FAMILY  RECORD  BOOKS 

Just  write  your  name  somewhere  on  this  ad  —  and  say  "Send 
it"  —  and  you'll  get  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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well  along  in  years.  They  would  have  dragged  everything  beyond 
endurance  if  I  had  not  set  fire  to  them  and  made  them  angry,  so 
that  out  of  sheer  spite  they  did  their  best."  Later  in  the  rehearsal 
he  praised  the  orchestra,  and  said  that  it  was  unnecessary  for  it 
to  rehearse  the  accompaniment  to  the  pianoforte  concerto:  "The 
parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Oc- 
tober 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but 
they  were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In 
1792  a  symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  sel- 
dom determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print:  "Symphonie  von  Wranitsky,"  "Sinfonie  von  Mozart," 
"Sinfonia  di  Haydn."  Furthermore,  it  should  be  remembered  that 
"Sinfonie"  was  then  a  term  often  applied  to  any  work  in  three 
or  more  movements  written  for  strings,  or  strings  and  wind 
instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 


5Q%  MORE  INCOME 

A  woman  of  65  who  has  $10,000 
invested  at  5%  giving  $500  per 
annum  can  put  $5000  into  an 
Annuity  giving  10%  ($500.)  and 
continue  to  receive  5%  ($250*)  on 
the  other  $5000  retained  as  an 
emergency  fund. 

R.  O.  WALTER 

Call  HANcock  6200  Write  100  Milk  St. 
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,ACE,  satin,  chiffon,  and 
lame  cloth  hold  prominent 
places  in  our  collection  of 
evening  gowns.  White  pre- 
dominates, but  for  women 
who  prefer  color,  there  are 
soft  pastel  shades,  acqua  blue, 
red,  and  black.  Wraps  of 
transparent  velvet  are  flatter- 
ingly lovely.  Some  are  furless 
while  others  have  collars,  or 
collars  and  cuffs  of  fur. 
White  fur  makes  an  effec- 
tive contrast  on  black  vel- 
vet. Evening  fashions 
are  on  our  fourth 
floor. 


R.  H.  STEARNS  CO. 
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The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December 
21,  1850,  from  a  score  presented  by  C.  C.  Perkins  at  a  con- 
cert in  Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the 
"second  Grand  Concert  for  the  Establishment  of  a  Charitable  Fund." 
G.  J.  Webb  conducted.  The  other  pieces  were  "Grand  Overture, 
Leonora,"  by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow; 
excerpts  from  HummePs  Septet,  played  by  Messrs.  H.  Perabeau,  C. 
Guenther,  T.  Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein. 
Mme.  Minna  Miiller  sang  for  the  first  time  in  Boston, — an  aria 
from  "Lucia,"  Schubert's  "Wanderer,"  and  a  "German  National 
Song."  J.  E.  Goodson,*  "from  London,"  made  his  "fist  [sic] 
appearance  in  America/'  and  played  two  organ  fugues  by  "J.  S. 
Bache"  (sic),  one  in  "F  sharp  mi"  and  one  in  E  major  ("Mozart's 
favorite"). 

*Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on 
A-ugust  15,  1851.  John  S.  Dwight  described  him  in  his  History  of  the  Handel  and 
Haydn  Society  as  an  accomplished  musician  and  organist,  "a  thinking  man,  too,  with 
mind  much  occupied  in  philosophical  and  social  questions.  We  have  the  impression 
that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune 
in   the  West." 


Kb... 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 
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304  Boylston  St.  near  Arlington 
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Mendelssohn  was  one 

of  the  few  great  composers 
who  was  rich  as  well  as 
talented.  He  was  loved  to 
the  point  of  adoration  .  .  . 
"Whom  the  Gods  love  die 
young." .  .  .  at  36,  his  death 
ended  a  life  distinguished 
for  its  artistry  and  glamour, 

Ll  IS  life  was  as  faultless  as  his 
music.  It  has  been  fancifully 
said  that  Titania,  Queen  of 
the  Fairies,  flew  over  the  city 
of  Hamburg  on  the  day  Felix 
was  born  and,  as  the  child  slept,  kissed  him  on  the  forehead,  thus 
endowing  him  with  all  the  graces.  The  much  flattered  son  and  heir 
of  a  rich  Berlin  banker,  Mendelssohn  always  remained  the  most  un- 
affected of  men.  Even  as  a  boy,  he  possessed  the  rare  knack  of  turning 
aside  flattery.  At  ten,  he  made  his  first  public  appearance  as  a  pianist, 
and  received  much  applause  .  .  .  He  early  began  to 
compose  and  the  music  he  gave  to  the  world  is  re- 
markable for  its  variety  and  beauty. 

In  1 82 1,  he  met  Goethe  .  .  .  The  great  poet  loved 
to  hear  Mendelssohn  play,  and  even  thought  him 
superior  to  Mozart.  The  poet  once  said  to  him,  "I 
am  Saul,  and  you  are  David  .  .  .  When  I  am  sad 
and  in  low  spirits,  you  must  come  to  me  and  calm 
me  by  your  accords.' ' 

Many  of  our  clients  wish  us  to  administer  their  prop- 
erty as  Executor  and  Trustee,  because  they  desire  to 
perpetuate,  through  their  heirs,  the  personal  friend- 
ships they  have  formed  with  members  of  our  stafF. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


zAffiliated   njoith    The    First    National    Bank    a/  Boston 
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The  symphony  was  scored  originally  for  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  William  Foster  Ap thorp  is  of  interest:  "The 
first  score  has  generally  been  used  for  performances  of  the  sym- 
phony all  over  the  world.  The  second,  or  Nachschrift,  was  for  years 
in  the  possession  of  Johannes  Brahms,  who,  for  some  reason  or 
other,  persistently  refused  to  allow  it  to  be  published,  or  to  go  out 
of  his  hands.  It  is  now  published  and  will  be  used  at  this  concert"* 
(December  29,  1900). 

I.  Allegro  molto,  G  minor,  4-4.f 

II.  Andante,  E-flat  major,  6-8. 

III.  Menuetto:  Allegro,  G  minor,  3-4;  Trio,  G  major. 

IV.  Allegro  assai,  G  minor,  4-4. 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has 
used  it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five 
years. — W.   F.   A. 

fAn  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he 
still  appeared  in  public  as  a  pianist.  He  had  just  played  his  own  matchless  transcrip- 
tion of  Beethoven's  Pastoral  Symphony  as  only  he  could  play  it.  It  should  be  re- 
membered that  the  Pastoral,  though  homely  enough  in  its  thematic  material  and 
generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration, 
one  of  Beethoven's  most  complicated  scores ;  it  thus  present  quite  peculiar  difficulties 


About  Red 


Of  hand  we  know  seventeen  kinds  of  red.  But 
not  one  as  beautiful  as  the  red  in  this  candy 
jar.  It  is  so  deep  and  so  rich  that  it  defies 
description-  And  its  depths  gleam  and  glisten 
as  only  Belgian  artisans  can  make  it,  fusing 
ruby  over  crystal  and  then  cutting  the. designs 
through  the  ruby  in  processes  known  only  to 
themselves.  We  have  table  glassware,  candle- 
sticks, consoles  and  large  bowls.  And  all  of  these 
in  a  beautiful  blue  as  well.    Candy  jar,  $2$. 


Jones  •  McDuffee  •  Stratton 
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SKILLED  HANDS 

J_ne  nanas  ol  men  skilled  by  years 
ol  practice  —  the  orams  ol  artisans 
devoted  to  tneir  traditions  and 
tasks  —  nave  lasnioned  slowly,  care- 
lully —  the  JVxason  OC  iiamlin  xiano . 

lne  result  is  that  JVLason  and 
xiamlms  possess  a  quality  ol  unap- 
proached  tonal  beauty  tnat  sets 
tnem  apart  and  marks  each  one — < 
indelibly  —  a     work  ol  art. 


AMPICO  HALL 

146  Boylston  ^Street,  Boston,  M.ass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftk  Ave.,  N.Y. 
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Concerto  in  D  minor,  for  the  Pianoforte  (K.  466) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  concerto  was  completed  in  Vienna  on  February  10,  1785. 
It  was  performed  for  the  first  time  at  Mozart's  subscription  con- 
cert on  February  11,  1785,  "Auf  der  Mehlgrube."  This  was  the 
first  of  a  series  of  subscription  concerts  given  on  Fridays.  There 
were  more  than  150  subscribers  at  three  ducats  a  head.  His  father 
wrote  from  Vienna  to  k  Marianne  after  the  concert :  "Wolfgang 
played  a  new,  excellent  piano-concerto,  which  the  copyist  was  copy- 
ing yesterday  (February  10)  when  we  called,  and  your  brother 
did  not  have  time  to  play  the  Rondo  once,  because  he  had  to  look 
over  the  copying.  The  concerto  is  in  D  minor."  It  is  the  eighteenth 
of  the  twenty-five  written  for  one  pianoforte.  The  autograph  score 
is  in  the  library  of  the  Gesellschaf t  der  Musikf reunde  in  Vienna. 

to  the  pianoforte  transcriber,  difficulties  which  Liszt  has  conquered  in  a  way  that 
can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  concert  in  question, 
Franz  Lachner  stenDed  ud  to  him  in  the  green  room  and  said :  "You  are  a  perfect 
magician  !  Think  of  playing  literally  everything  in  the  second  movement  and  with  only 
ten  fingers  !  But  I  can  tell  you  one  thing  even  you  can't  play  with  all  your  magician  ship." 
"Whats  that?"  asked  Liszt.  "The  first  sixteen  measures  of  Mozart's  little  G  minor 
Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said  with  a  laugh : 
"I  think  you  are  right ;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for 
the  accompaniment  alone,  with  that  viola-figure  in  it !" — W.  F.  A. 


Claim 
Your  Share 
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N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

■t-  i      can   hardly   wait   to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Sterling  Ideas  from 

SHREVE 

FOR  the  bride,  for  your  own  home,  new 
patterns  in  Shreve  sterling  silver  await 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today. Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling   silverware. 


ESTABLISHED      1800 
BOYLSTON  at  ARLINGTON  STREET         BOSTON,  MASSACHUSETTS 
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The  orchestral  portion  of  the  work  is  for  flute,  two  oboes,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  concerto  was  played  by  Anna  Mehlig  at  a  Theodore  Thomas 
concert  in  Boston  on  October  8,  1870;  at  concerts  of  the  Harvard 
Musical  Association  on  January  5,  1871,  by  Anna  Mehlig,  on  Janu- 
ary 18,  1872,  by  Kichard  Hoffman;  at  concerts  of  the  Boston  Sym- 
phony Orchestra  by  Mrs.  H.  H.  A.  Beach  on  February  20,  1886; 
and  by  Ossip  Gabrilowitsch  on  April  24,  1915. 

I.  Allegro,  D  minor,  4-4.  There  is  an  orchestral  introduction. 
The  chief  theme  is  given  out  in  full  and  unaccompanied  by  the 
pianoforte.  This  is  developed  with  use  of  a  characteristic  figure 
already  heard  in  the  basses  of  the  introduction.  The  second  theme, 
F  major,  is  also  given  to  the  pianoforte.  An  orchestral  tutti  brings 
to  mind  the  introduction.  The  pianoforte  takes  up  the  chief  theme. 
This  material  is  used  in  the  repetition  section.  After  an  orchestral 
crescendo  there  is  a  cadenza.  The  movement  ends  with  motives  taken 
from  the  introduction  and  played  by  the  orchestra. 

II.  Komanze,  B-flat  major,  2-2.  There  is  no  indication  of  tempo 
in  the  original  manuscript.  The  chief  theme,  given  immediately  to 
the  pianoforte,  is  repeated  by  the  orchestra.  The  flowing  song  is 
continued  by  the  pianoforte.  After  an  orchestral  tutti,  a  side  motive 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§le>  Cora  Chandler,  SJiop 

JO  Temple  Place.  Boston,  Mass.       (<%™U«*  C°™*  StorO 
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JANUARY,   and  the  swift  course   of  time 
brings  forward  another  year. 


We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  .  ♦  ♦  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  or  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  H*  Ellis  Co* 

Incorporated 

Printers    since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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is  introduced  by  the  pianoforte;  this  finally  leads  to  the  return  of 
the  chief  theme.  There  is  a  middle  section  in  G  minor.  The  first 
section  reappears  without  the  use  of  the  side  theme. 

III.  Rondo,  D  minor — D  major,  2-2.  No  indication  of  tempo  is 
given  in  the  autograph  manuscript.  The  old  Breitkopf  edition  has 
"Prestissimo" ;  the  new  edition  of  the  score  has  "Allegro  assai,"  as 
in  the  editions  of  Hummel  and  Andre.  The  pianoforte  gives  out  the 
first  theme.  The  orchestra  takes  it  up.  The  pianoforte  announces  the 
second  theme.  The  other  thematic  material,  a  motive  in  F  major, 
first  given  to  the  orchestra,  is  the  most  important.  It  plays  a  con- 
spicuous part  in  the  final  section  in  D  major  after  the  cadenza. 
(The  cadenzas  written  for  this  concerto  by  Beethoven  and  Hummel 
were  not  published  in  Mozart's  lifetime.) 


•    * 


Mozart  had  small  and  beautiful  hands  which  he  moved  so  quietly 
and  naturally  on  the  keyboard  that  eye  as  well  as  ear  was  pleased. 
It  was  a  source  of  wonder  that  he  could  grasp  so  many  keys.  His 
facility  was  due  to  his  study  of  Ph.  E.  Bach's  works,  from  which 
he  developed  his  own  system  of  fingering.  He  demanded  of  a  pianist 
a  quiet  and  steady  hand  with  such  natural  lightness,  flexibility,  and 
speed  that  passages,  to  use  his  own  words,  "would  flow  like  oil." 
He  insisted  on  absolute  accuracy,   clearness,   tasteful  expression. 


"Bombs  fell  in  the  chateau  grounds 

and  shells  wiped  out  French  batteries  half  a  kilometer 
away.  Madame  La  Marquise  de  Foucault  continued 
to  serve  tea,  wine  and  meals  to  officers  and  to  main- 
tain an  eager  interest  in  the  progress  of  the  war  in 
whose  very  spume  and  bloody  froth  she  lived. 

"As  a  simple  record  of  indomitable  courage  in  the 
soul  of  a  genuine  aristocrat,  the  book  is  transcendent. 
As  a  fresh,  vital  and  realistic  picture  of  the  seamy- 
side  of  the  war,  it  will  revive  the  memories  of  soldiers 
who  saw  a  nation  taking  the  most  stupendous  war 
of  history  as  merely  an  annoyance  to  be  stoically 
endured." 

This  is  an  excerpt  from  the  Buffalo  Times  review  ot 
A  CHATEAU  AT  THE  FRONT  by  the  Marquise 
de  Foucault  (Houghton  Mifflin  Co.),  #4.00. 
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He  warned  against  undue  haste.  "It  is  much  easier,"  he  said,  "to 
play  a  piece  fast  than  slowly."  He  himself  excited  wonder  by  play- 
ing in  tempo  rubato  yet  preserving  the  tempo  with  the  left  hand. 
He  wrote  to  his  father:  "That  I  always  remain  strictly  in  time 
surprises  everyone:  they  cannot  understand  that  the  left  hand 
should  not  in  the  least  be  concerned  in  a  tempo  rubato.  When  they 
play,  the  left  hand  always  follows."  Mozart  was  the  first  great 
virtuoso  who  habitually  used  the  "forte  piano"  and  formed  a  style 
of  playing  to  suit  it.  He  became  acquainted  with  Stein's  instru- 
ments at  Augsburg  in  1777.  Stein's  pianoforte  had  a  genouilliere> 
or  knee  pedal,  for  raising  the  dampers.  It  preceded  the  foot-pedal. 
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ENTR'ACTE 

GYPSY  MUSICIANS :  MOUKNING  FOR  A  MASTER 

(From  the  London  Times) 

In  March  (1930)  the  uncrowned  king  of  gypsy  musicians  in  Hun- 
gary Bela  Radics,  the  favourite  of  highest  society,  died  suddenly  of 
heartstroke.  He  had  a  burial  unprecedented  in  the  history  of  gypsy 
musicians.  The  Municipal  Council  of  Budapest  offered  him  a  grave 
of  honour  and  50,000  people  were  present  at  the  funeral  in  the 
churchyard  of  Kerepes.  Five  hundred  gypsy  musicians  played  him 
to  his  grave,  but  there  were  many  thousands  left  who  had  no 
opportunity  to  come  and  see  their  sovereign  home  to  mother  earth. 

The  popularity  and  fame  of  Bela  Radics  was  so  great  that  the 

confederation  of  gypsy  musicians  decided  to  commemorate  him  by 
a  concert  equally  unprecedented. 

On  Thursday,  May  29,  which  is  a  great  holiday  in  Hungary,  a 
crowd  of  nearly  200,000  spectators  assembled  in  and  around  the 
great  Stadium  of  Budapest.  Special  trains  from  every  part  of  the 
country  brought  their  multitudes,  and  the  State  railways  granted 
them  reduced  fares.  In  the  boxes  there  were  almost  all  the  Min- 
isters and  members  of  the  foreign  legations,  some  members  of  the 
Hungarian  Government,  many  representatives  of  the  Hungarian 
aristocracy  and  gentry,  highborn  ladies,  young  and  old,  who  remem- 
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bered  happy  hours  spent  under  the  charm  of  this  high  priest  of 
Hungarian  song,  and  thousands  of  the  poorest  classes  to  whom 
Bela  Radios  would  play  with  as  full  a  heart  as  when  he  played  to 
crowned  heads. 

Never  was  there  such  an  orchestra.  Nearly  800  violins,  26  cym- 
bals, 80  contrabasses,  140  bass-viols,  124  clarinets  struck  up  first 
the  national  anthem  of  Hungary,  then  some  sad  Hungarian  songs 
of  the  eighteenth  century,  then  the  favourite  song  of  the  late  Queen 
Elisabeth  about  "the  poplar-tree  which  has  lost  its  silvery  leaves," 
and  lastly  a  succession  first  of  slow  and  then  of  quick  "Csardas," 
the  national  dance,  passing  over  with  a  swirl  into  the  march  of 
Rakoczi,  the  notes  of  which  were  lost  in  the  gigantic  applause  of 
hundreds  of  thousands. 

No  leader  with  a  magic  rod  conducts  a  Hungarian  gypsy  or- 
chestra. The  Prime  Violinist,  or  Primas  simply  stands  up  and  begins 
to  play  anything  which  occurs  to  him.  Instantly  the  band  strikes 
in  and  follows  him  in  perfect  harmony.  So  it  was  this  time ;  there 
was  no  discipline  in  that  huge  gypsy  orchestra,  there  had  been  no 
rehearsal,  but  all  knew  what  was  going  to  be  played  and  watched 
with  one  eye  the  rise  and  fall  of  the  Prime  Violinist's  bow-  They 
played  like  one  man,  and  not  one  eye  in  that  vast  assembly  remained 
dry  at  the  wailing  of  so  many  "drywoods,"  as  the  gypsies  call  their 
fiddles. 

The  cymbal-players'  thin  sticks,  wrapped  at  the  end  with  soft 
white  wadding,  jumped  frantically  over  the  strings  like  butterflies 
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playing  in  the  sunshine.  The  murmur  of  the  contra-basses,  at  first 
scarcely  audible,  rose  by  degrees  until  it  was  like  a  thunderstorm; 
the  prime  violinists  swung  gracefully  from  right  to  left,  as  their 
custom  is,  to  indicate  the  strength  of  the  notes ;  up  went  the  clamour 
of  their  instruments  to  heaven  like  a  prayer  imploring  the  favour  of 
the  Lord. 

And  still,  at  the  sight  of  the  violin,  which  was  laid  out,  bereft 
of  its  strings,  on  a  cushion  of  black  velvet  on  a  table,  beside  which 
two  girls  in  Hungarian  costume  made  a  guard  of  honour,  one  could 
not  help  thinking  that  all  those  thousand  and  more  of  the  best 
gypsies  in  Hungary,  united  in  that  gigantic  orchestra  and  putting 
their  very  soul  in  the  notes,  would  never  equal  that  one  violin  in 
the  hands  of  its  owner  who,  in  the  middle  of  the  night,  accompanied 
only  by  a  few  of  his  comrades,  would  begin  to  play  up  sweetly  and 
scarcely  audible  under  the  window  of  some  beautiful  maiden,  or, 
in  the  privacy  of  a  special  chamber,  charm  the  soul  of  some  younger 
or  older  boy  who  had  lost  his  heart  and  longed  to  be  comforted. 


"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of 
Pskov,  on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph 
Maurice  Ravel,  born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875 ;  is  now 
living  at  Montfort-l'Amaury  and  at  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.  It  is 
said  that  his  memory  is  remarkable ;  that  he  can  play  at  request  pas- 
sages from  the  whole  musical  literature  of  Russia,  even  from  the 
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operas  of  Serov.*  Praising  Moussorgsky's  "'Tableaux  d'une  Ex- 
position" one  day  when  he  was  talking  with  Mr.  Koussevitzky,  the 
latter  asked  him  if  he  would  not  orchestrate  them  for  his  use.  He 
gladly  acceded  to  the  request,  and  the  Suite  in  this  form  was  pro- 
duced at  Mr.  Koussevitzky' s  concert  in  Paris  on  May  3,  1923.  The 
Suite  was  performed  again  in  Paris  at  a  Koussevitzky  concert  on 
May  8, 1924. 

Havel's  was  not  the  first  nor  the  last  orchestration  of  the  piano- 
forte pieces.  Eight  of  the  pieces,  orchestrated  by  Toushmalov,  were 
performed  at  Leningrad  on  December  12,  1891.  (This  Suite  was 
played  at  Chicago  by  the  Chicago  Symphony  Orchestra  on  March 
19,  20,  1920.)  Sir  Henry  Wood  afterwards  tried  his  hand  at  or- 
chestration for  his  concerts  in  London. f  Leonidas  Leonardi,  a 
pianist  and  composer  in  Paris,  orchestrated  the  Suite,  which  was 
performed  at  a  concert  of  Russian  music  at  the  Salle  Gaveau,  by 
the  Lamoureux  Orchestra  led  by  Leonardi  as  late  as  June  15,  1924. 

"Ravel,"  says  Dr.  Zederbaum,  "scoring  the  Suite  by  Moussorgsky 
did  not  wish  to  modernize  it  much,  therefore  he  tried,  as  much  as 
possible,  to  keep  the  size  of  the  orchestra  of  Rimsky-Korsakov  in 
'Boris  Godunov/  and  added  some  more  instruments  only  in  a  few 
movements  of  the  Suite.  All  instruments  are  employed  in  threes; 
there  are  some  more  percussion  instruments  than  those  used  by 
Rimsky-Korsakov ;  he  uses  two  harps,  kettledrums,  bass  drum,  snare 

♦Alexander  N.  Kolajewitsch  Serov,  born  at  Leningrad  in  1820,  died  there  in  1871. 
As  a  musician  he  was  self-taught.  His  chief  operas  are  "Judith"  (1864-5),  "Rogneda" 
(1865),  and  "The  Power  of  Evil"  (1871).  "Christmas  Eve  Revels"  was  left  unfinished. 
The  list  of  his  compositions  includes  an  orchestral  Suite  from  this  unfinished  opera,  in- 
cidental music  to  "Nero."  two  or  three  orchestral  works,  as  "Gopak"  and  "Dance  of 
the  Zaporogne  Cossacks"  ;  a  "Stabat  Mater"  an  "Ave  Maria,"  etc.  Wagner  knew 
him,  and  Tchaikovsky  wrote  that  Serov  "knew  how  to  catch  the  crowd"  by  sensational 
effects.  See  the  remarkable  chapter  about  Serov,  "A  Victim  of  his  Popularity,"  in 
Eric  Blom's  "Stepchildren  of  Music"   (1926). 

t  Sir  Henry  Wood  conducted  this  arrangement  at  the  Hollywood  Bowl  on 
July  30,  1926. 
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drum,  celesta,  xylophone,  glockenspiel,  rattle,  bells.  Only  in  one 
movement,  'II  Vecchio  Castello'  ('The  Old  Castle')  is  the  xylophone 
employed. 

"The  rights  of  all  Moussorgsky's  compositions  are  held  by  the  pub- 
lishers Bessel,  and  these  rights  are  still  defended  in  Paris.  Mr. 
Koussevitzky,  therefore,  had  to  ask  permission  from  this  firm  for 
Ravel's  orchestration.  The  Bessels  granted  permission  on  the  con- 
dition that  Mr.  Koussevitzky  should  not  rent  or  give  the  score  to 
any  other  conductor  even  at  a  Koussevitzky  concert;  for  they  said 
this  orchestration  could  not  be  of  advantage  to  them.  After  the 
great  success  of  Ravel's  orchestration,  they  ordered  one  by  Leonardi, 
whose  idea  of  the  art  is  very  remote.  The  Parisian  press  found 
Leonardi's  work,  performed  only  once  and  under  his  own  direction, 
a  rather  'temerarious  attempt'  (the  expression  used  by  Gustave 
Samazeuilh  and  Paul  Le  Flem)  after  Ravel's  masterpiece." 

Oskar  von  Riesemann,  in  his  "Moussorgsky"  (New  York — Alfred 
A.  Knopf,  publisher,  1929)  says  that  Toushmalov's  incomplete  or- 
chestral version  is  in  print :  "a  complete  'French'  version  by  Maurice 
Ravel,  which  is  the  exclusive  property  of  the  Russian  conductor  S. 
Koussevitzky  and  is  at  present  still  in  manuscript." 


* 


In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and 
water  colors  by  the  architect  Victor  Hartmann,  an  intimate  friend 
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of  Moussorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad. 
Hartmann,  the  son  of  a  physician,born  in  1834,  died  in  1873,  and  this 
exhibition,  proposed  by  Vladimir  Stassov,  the  art  and  music  critic 
(1824-1906)  was  in  memory  of  the  artist.* 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann, 
thought  he  would  pay  him  tribute  by  "drawing  in  music"  the  best  of 
the  sketches.  We  shall  speak  later  of  a  remarkable  letter  written 
by  Moussorgsky  about  Hartmann's  death. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

Harold  Bauer  played  the  pianoforte  Suite  in  Boston  on  February 
24,  1917. 

The  first  performance  of  Ravel's  arrangement  in  the  United  States 
was  by  the  Boston  Symphony  Orchestra  at  Boston,  Mr.  Kousse- 
vitzky,  conductor,  on  November  7,  1924;  the  second  was  on  Decem- 
ber 3,  1926 ;  the  third  was  on  March  1,  1929. 

The  original  edition  of  these  "Tableaux"  contained  the  following 
argument : 

"The  motive  that  led  to  the  composition  of  the  musical  work 
'Tableaux  d'une  Exposition'  was  the  exhibition  in  1874  of  drawings 

♦Hartmann  was  one  of  the  designers  of  the  Nijni  Novgorod  monument  that,  com- 
memorating the  1,000th  anniversary  of  the  establishment  of  the  Russian  Empire,  was 
erected  in  1862. 
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by  the  architect  Hartmann,  who  up  to  his  death  had  been  Moussorg- 
sky's  intimate  friend. 

"The  Introduction  is  entitled  'Promenade.'  " 

(Michel  Calvocoressi,  in  his  valuable  life  of  Moussorgsky,  has 
this  to  say:  "The  Introduction  'Promenade/  which  reappears  several 
times  as  an  interlude  between  the  pieces,  can  be  ranked  among 
Moussorgsky's  charming  inspirations  of  his  instrumental  works. 
Here  the  rhythmic  suggestion  is  precise  and  sustained:  'The  com- 
poser/ says  Stassov,  'portrays  himself  walking  now  right,  now  left, 
now  as  an  idle  person,  now  urged  to  go  near  a  picture ;  at  times  his 
joyous  appearance  is  dampened,  he  thinks  in  sadness  of  his  dead 
friend !  One  will  say,  no  doubt,  too  many  intentions,  and  not  with- 
out a  certain  puerility ;  but  the  musical  result  is  not  the  less  inter- 
esting, if  one  wholly  ignores  explanation,  and  the  most  exacting  will 
agree  that,  once  this  premise  is  granted,  the  music,  whether  it  be 
imitative,  descriptive,  or  representative,  is  good.'  Nothing  more 
supple,  undulating,  evocative  than  the  sentences  of  this  'Promenade/ 
rhythmed  ingeniously,  sustained,  persisting  without  monotony, 
thanks  to  the  diversity  of  nuances.") 

Moussorgsky  himself  was  especially  delighted  with  these 
"Promenades"  and  said  his  own  physiognomy  peeps  out  all  through 
them.  "The  truly  Russian  theme,  in  11-4  time,  that  is  the  foundation 
of  the  'Promenades'  is  particularly  line." 

I.  Gnomes.  A  drawing  of  a  little  gnome  dragging  himself  along 
on  his  short  bandy  legs ;  now  crawling,  now  jumping,  Moussorgsky's 
contemporaries  were  amazed  by  the  audacious  "realism"  of  this 
number. 

II.  II  Vecchio  Castello:  A  troubadour  sings  a  melancholy  song 
before  an  old  tower  of  the  Middle  Ages. 

(This  number  will  be  omitted.) 

III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children.* 

♦Compare   the   description   of   Parisian   children   at   their   sports  and   with    their 
quarrels  in  Marcel  Proust's  "A  la  recherche  du  temps  perdu." — p.h. 
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IV.  Bydlo.  A  Polish  wagon  with  enormous  wheels,  drawn  by 
oxen.    Moussorgsky  introduced  a  folk  song. 

V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hart- 
mann  for  the  staging  of  a  scene  in  the  ballet  "Trilby." 

VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the 
one  rich,  the  other  poor.  Moussorgsky  wrote  to  Stassov :  "I  hope  to 
get  Hartmann's  Jews." 

(This  episode  particularly  attracted  Kavel.  Pierre  d'Alheim  in 
his  "Moussorgsky"  (Paris,  1896)  :  "Two  Jewish  melodies,  one  re- 
plying to  the  other.  One  of  them  is  grave,  imposing,  decisively 
marked ;  the  other  is  lively,  skipping,  supplicating.  One  cannot  be 
deceived  in  the  two  persons :  one  of  them,  the  portly  one,  walks 
square-toed,  like  a  dog  with  a  pedigree;  the  other,  the  thin  one, 
hurries  along,  dwarfs  himself,  twists  about,  like  a  puppy.  He  re- 
volves in  a  funny  way,  courts  a  look  from  the  other,  begs.  There 
is  no  doubt  about  them,  one  sees  them — and  the  barking  of  the  fat 
one  who  frees  himself,  in  two  triplets,  from  the  bore,  proves  that 
Moussorgsky  could  draw  from  the  pianoforte,  as  from  the  voice, 
as  from  the  orchestra,  comical  effects.") 

VII.  Limoges.  The  Market-place.  Market  women  dispute  furi- 
ously. 

VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  him- 
self, examining  the  interior  of  the  Catacombs  in  Paris  by  the  light 
of  a  lantern.  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B-minor:  "The  creative  spirit  of  the  dead 
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Hartraann  leads  me  towards  skulls,  apostrophizes  them — the  skulls 
are  illuminated  gently  in  the  interior.'' 

("  'The  Catacombs,7  with  the  subtitle  'Sepulchrum  romanum/  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  ff.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a  de-rhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her 
mortar." 

(In  Russian  legends  Baba-Yaga  flies  through  the  air;  on  the 
Witches'  Sabbath  "she  rides  in  a  mortar  of  glowing  iron  which  she 
pushes  along  with  a  pestle,  and  brushes  out  the  traces  behind  her 
with  a  fiery  broom."  She  was  a  passionate  collector  of  human  bones. 
When  her  victims  were  turned  to  stone,  she  reduced  them  to  con- 
venient fragments  by  pounding  them  in  her  mortar.  Pushkin  pic- 
tures her  in  his  introduction  to  "Russian  and  Ludmilla."  Liadov's 
"Baba-Yaga,"  a  musical  picture,  was  performed  in  Boston  at  con- 
certs of  the  Boston  Symphony  Orchestra  on  January  7,  1911,  and 
February  10,  1922.  Calvocoressi  calls  attention  to  the  middle 
section,  Andante  Mosso,  as  presenting  an  example  of  purely  musical 
suggestion  that  is  perhaps  unique  in  the  composer's  instrumental 
work.  "It  is  important  to  note  that  this  piece,  with  the  mysterious 
atmosphere  of  the  episode,  is  the  only  one  after  "The  Night  on  Bald 
Mountain'  in  which  Moussorgsky  invoked  the  fantastic  creations  of 
national  folk-lore,  dear  to  all  his  colleagues.  Neither  reverie,  nor 
the  picturesque  elements  of  absolute  music,  suited  his  realistic  tem- 
perament.") 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old 
Russian  massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 
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When  Hartmann  died,  Moussorgsky  wrote  on  August  2,  1874,  to 
Stassov  about  their  common  friend:  "What  a  terrible  blow!  'Why 
should  a  dog,  a  horse,  a  rat  live  on  V — and  creatures  like  Hartmann 
must  die !  When  Vitiuschka  was  last  in  Petersburg,  I  was  walking 
home  with  him.  .  .  .  Dear  old  Vitiuschka  turned  white  and  leaned 
against  the  wall  of  a  house.  As  I  know  that  feeling  by  experience,  I 
asked  him  (carelessly)  :  ' What's  the  matter V  'I  can't  breathe,' 
answered  Vitiuschka.  And  in  spite  of  that,  as  I  know  how  prone 
artists  are  to  get  nervous  heart-attacks  (palpitations),  I  said,  still 
carelessly :  When  you've  got  your  wind  again,  old  boy,  we'll  go  on !" 
That  was  all  I  could  say,  when  I  knew  that  his  death-warrant  had 
been  signed !  What  clumsy  fools  we  are !  .  .  .  When  I  recall  that 
talk,  I  feel  wretched,  because  it  was  fear  that  made  me  a  coward — 
I  did  not  want  to  frighten  Hartmann,  and  so  behaved  like  a  school- 
boy. Believe  me,  Generalissimo,  I  acted  to  our  friend  Hartmann 
like  a  silly  fool.  Cowardly,  helpless,  mean!  A  man — and  such  a 
man — feels  ill,  and  one  comes  to  him  with  a  silly  'Old  boy,'  and  un- 
meaning, commonplace  words,  and  feigned  indifference,  and  all  the 
rubbishy  social  conventions !  And  the  root  of  all  that  is  just  vanity, 
the  base  coin  of  society.  I  shall  not  soon  forget  what  happened,  it 
will  haunt  me — perhaps  I  may  grow  wiser  in  time. 

"That  is  the  mischief  of  it  all — that  we  never  see  the  danger  until 
a  man  is  drowning  or  at  the  point  of  death.  Man  is  a  blockhead! 
And  if  he  had  a  forehead  seven  feet  high,  he  would  still  be  a  hope- 
less blockhead !  All  we  little,  little  men  are  fools ;  so  are  the  doctors, 
who  strut  about  with  the  importance  of  gobbling  turkeys,  settling 
question  of  life  and  death. 

"This  is  how  the  wise  usually  console  us  blockheads,  in  such  cases : 
'He  is  no  more,  but  what  he  has  done  lives  and  will  live.'  True  .  .  . 
but  how  many  men  have  the  luck  to  be  remembered?  That  is  just 
another  way  of  serving  up  our  self-complacency  (with  a  dash  of 
onions,  to  bring  out  the  tears).  Away  with  such  wisdom!  When 
'he'  has  not  lived  in  vain,  but  has  created — one  must  be  a  rascal  to 
revel  in  the  comforting  thought  that  'he'  can  create  no  more.    No, 
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one  cannot  and  must  not  be  comforted,  there  can  be  and  must  be 
no  consolation — it  is  a  rotten  morality!  If  Nature  is  only  co- 
quetting with  men,  I  shall  have  the  honor  of  treating  her  like  a 
coquette — that  is,  of  trusting  her  as  little  as  possible,  keeping  all 
my  senses  about  me  when  she  tries  to  cheat  me  into  taking  the  sky 
for  a  fiddlestick — or  ought  one  rather,  like  a  brave  soldier,  to  charge 
into  the  thick  of  life,  have  one's  fling,  and  go  under?  What  does  it 
all  mean?  In  any  case  the  dull  old  earth  is  no  coquette,  but  takes 
every  'King  of  Nature'  straight  into  her  loathsome  embrace,  who- 
ever he  is — like  an  old  worn-out  hag,  for  whom  anyone  is  good 
enough,  since  she  has  no  choice. 

"There  again — what  a  fool  I  am !  Why  be  angry  when  you  cannot 
change  anything?    Enough,  then — the  rest  is  silence.   ..." 

This  letter,  which  might  have  been  spoken  by  one  of  Dostoievsky's 
men,  is  in  Paul  England's  translation  of  Oskar  von  Riesemann's 
"Moussorgsky,"  to  which  we  have  already  referred.  One  cannot 
praise  too  highly  this  book  for  its  critical  acumen,  wealth  of  infor- 
mation, and  biographical  interest. 


M.  Calvocoressi  has  much  to  say  about  rhythm  as  the  source  of 
Moussorgsky's  inspiration. 

"The  human  movement  and  gesture  have  in  all  times  provided 
rhythmic  models  for  music.  Furthermore,  as  gesture  belongs  to  the 
natural  language  of  the  emotions,  music  offers  with  it  essential  and 
intimate  correspondence,  the  correspondence  of  expression.  This  is 
why  one  has  often  neglected  to  notice  the  material,  rhythmic  corres- 
pondence, which  nevertheless  exists.  According  to  the  peculiar 
temperament  of  the  composer,  this  descriptive  music  of  a  panto- 
mimic order,  born  of  a  subject  offering  suggestions  of  emotional 
movements  and  gestures,  will  be  emotionally  inspired,  and  the 
rhythmic  correspondence  will  be  accidental ;  or,  on  the  contrary,  the 
rhythmic  transposition  will  dominate,  and  expression,  emotion  will 
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be  only  secondary;  it  will  result  from  the  creation  of  a  subject's 
equivalent. 

"Thus  conceived,  this  music,  first  of  all  graphic,  not  pretending  to 
raise  itself  by  generalization  above  the  subject  that  inspired  it,  will 
best  answer  the  needs  of  a  realistic  temperament,  ambitious  for  im- 
mediate representation,  a  temperament  that  elaborates  as  little  as 
possible  what  it  observes.  And  this  is  nearly  the  only  method  of 
Moussorgsky  in  his  instrumental  works,  or  at  least  in  those  that 
are  interesting. 

"Regard  closely  these  works,  and  you  will  see  beyond  doubt,  that 
imagination  as  a  motive  has  alone  been  capable  of  stirring  the 
musical  invention  of  the  composer.  Rhythmic  transpositions,  as  a 
principle,  provide  a  composer  only  units,  themes  to  develop;  the 
development  should  remain  autonomous ;  so  Moussorgsky  cannot  go 
very  far.  Once  he  has  obtained  his  theme,  he  does  not  derive  much 
from  it,  from  inability  to  develop  it,  from  want  of  feeling  the 
emotional  effusion  that,  more  than  the  faculty  of  transposing 
rhythms,  gives  birth  to  a  musical  work  (see,  for  example  in  'Pic- 
tures at  an  Exhibition'  the  piece  entitled  %Bydlo'  whose  theme  is 
very  poetic).  Moussorgsky's  imagination  cannot  even  make  defi- 
nite an  indefinite  rhythmic  suggestion  (see  'At  the  Tuileries,'  'The 
Market  at  Limoges').  If  rhythmic  suggestion  is  absent,  his  music 
has  not  the  slightest  interest  (see  'The  Old  Castle'). 

"On  the  other  hand,  subjects  of  a  pantomimic  order  furnished 
Moussourgsky  with  a  whole  succession  of  motive-images  more  or 
less  coordinated,  and  they,  sustaining  his  musical  imagination 
nearly  as  much  as  a  text  would  have  done,  suggested  no  longer 
simple  elements,  but  a  frame.  His  best  instrumental  pieces  have 
no  other  origin.   .    .  .. 

"The  study  of  the  curious  suite  'Pictures  at  an  Exhibition'  is  espe- 
cially significant  from  the  point  of  view  of  this  tendency  towards 
graphic  representation  of  movements  and  gestures." 
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STEIN  WAY 
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Steinway  alone  among  pianos  of  the 
world,  and  lead  me  to  prefer  it  to  all 
others" 


Raymond  Havens 

1  HE  Steinway,  favored  instrument  of  nearly 
every  great  musician  for  three-quarters  of  a 
century,  is  an  investment  that  in  your  home 
will  return  dividends  of  pleasure  and  cultured 
entertainment.  And  the  Steinway  will  last  30, 
40,  yes  50  years. 

This  remarkable  investment  is  easily  within 
reach  of  even  the  modest  income.  A  small  first 
payment  gives  you  immediate  possession.  Pay- 
ment of  the  balance  may  be  distributed  over  a 
period  of  years. 

Thus  easily  you  can  obtain  this  great  musical  instru- 
ment, an  object  of  art  made  patiently  by  hand  from 
the  finest  materials  obtainable.  .  .  . 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 

STEINERT  HALL  162  BOYLSTON  STREET 


To  Men  Who  Carry- 
Extra  Responsibilities 

./\.RE  you  busy?  And  are  you 
carrying  an  extra  burden  at  this  time?  In  addition 
to  the  special  problems  of  your  business  or  profes- 
sion, are  you  concerned  over  the  financial  future 
of  your  mother  .  .  .  your  wife  ...  or  children? 

A  short  talk  with  our  officers  will  suggest  to  you 
how  much  this  Trust  Company  can  do  to  give  you 
the  peace  of  mind,  the  additional  time  and  energy, 
which  you  need  to  deal  properly  with  your  own 
affairs. 

By  adding  to  its  list  of  experienced  Trust  Officers 
from  time  to  time  ...  by  limiting  the  volume  of 
business  that  any  one  of  these  men  may  handle  . . 
the  Lee,  Higginson  Trust  Company  provides  per- 
sonal and  intelligent  service  to  each  customer. 

An  Investment  Management  account  here,  or  a 
Life  Insurance  Trust,  are  ways  in  which  you  can 
lift  the  load  from  your  own  shoulders,  and  place 
it  on  shoulders  that  are  well  able  to  carry  it. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN— CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 


PR3GR7WVE 


(MONDAY) 


5?/ 


mm 


Raymond  -Whitcomb  Cruises 


winter        ~ 


SPRING  -  SUMMER 


WEST  INDIES 

©.Winter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
CLFor  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  25-day 

Cruise);  and  on  February  24  (for  an 

identical Cruise  of  the  same  length). 

"Rates,  $317.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol .  .  .  and 
Odessa  .  .  .  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.S.  "Carinthia" 

C  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  .  .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  ©.This  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  (for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Mediterranean  cities. 

Rates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

CA  new  summer  cruise 
over  the  Iceland-Norway 
route  which  was  introduced 
by  Raymond -Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  CLThe  1931  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
grad .  .  .  two  more  in  Mos- 
cow, the  heart  of  Russia  . . . 
visits  to  Iceland,  and  the 
North  Cape  . . .  the  Norwe- 
gian fjords  .  .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia. "  With 

stop-overs  in  Europe  as  desired. 

Rates,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  287C 


i 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


MONDAY  EVENING,  FEBRUARY  16,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1931.   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
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FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
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Treasurer 


FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
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W.  H.  BRENNAN,  Manager 


G.  £.  JUDD,  Assistant  Manager 


YOU     EASILY    <A 
AFFORD    THE    MOST 
PERFECT  INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway, 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  , 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


STEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 


new 


Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    $O^^I 


Baby  Grand  at  lS  m  3         #  1^#  /°   CLOWH   balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway  Hall,   109   West  57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNi 


Violins. 

• 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

EJcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky, 
Kassman,  N.            Hamilton,  V.           Eisler,  D. 

P. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                  Grover, 
Van  Wynbergen,  C.   Werner, 

H. 
H.                   Fiedler, 

A. 

Avierino,  N. 
Gerhard t,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbric 
Droeghmans,  H.      Warnke, 

Basses. 

ge,  C.            Fabrizio, 
J.                   Marjollet, 

E. 
L 

Kunze,  M. 
Vondrak,   A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.              Girard,  H.                   Moleux, 
Frankel,  I.                Dufresne,  G.               Kelley, 

G 
A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets.  , 

Trombones. 

Boettcher,  G. 
Pogrcbniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,   W 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,.  J. 
Hansotte,  L. 
Kenfield,  L. 
A.dam,  E. 

Harps. 

Tubas. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
3 

Rogers,  L. 

J- 

CJjanoler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


MONDAY,  FEBRUARY  16,  at  8.15 


Elgar  .         .         Introduction  and  Allegro  for  String  Orchestra,  Op.  47 


Stravinsky         .....         Capriccio  for  Piano  and  Orchestra 

I.    Presto. 

II.     Andante  rapsodico. 
III.     Allegro  capriccioso,  ma  tempo  giusto. 

(Played  without  pause) 


Strauss Symphonia  Domestica,  Op.  53 

(In  one  movement) 


SOLOIST 
JESUS  MARIA  SANROMA 


STEINWAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  Stravinsky's  Capriccio 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn . 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.   Brown   Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 


Introduction  and  Allegro,  Op.  47,  for  String  Orchestra 

Edward  Elgar 

(Born  at  Broadheath  near  Worcester,  England,  June  2,  1857;  now  living) 

This  work  was  performed  for  the  first  time  at  Queen's  Hall, 
London,  March  8,  1905,  by  the  London  Symphony  Orchestra.  The 
whole  programme  was  devoted  to  compositions  by  Elgar,  who 
conducted :  Overture,  "In  the  South" ;  Funeral  March  from  "Grania 
and  Diarmid" ;  the  song-cycle  "Sea  Pictures,"  for  contralto  and 
orchestra,  sung  by  Miss  Ada  Crossley;  "Pomp  and  Circumstance," 
March  No.  3;  Overture,  "Cockaigne";  Introduction  and  Allegro 
for  string  orchestra;  "Enigma"  variations.  The  march,  like  the 
work  for  string  orchestra,  was  played  for  the  first  time.  The  In- 
troduction and  Allegro  was  produced  for  the  first  time  in  the  United 
States  by  the  Chicago  Symphony  Orchestra  at  Chicago  on  March 
23-24,  1906.  Frederick  Stock  was  the  conductor. 

Elgar  told  Ernest  Newman,  the  celebrated  writer,  about  music, 
that  this  work  had  its  origin  in  Wales,  "when  he  was  impressed  by 
the  sound  of  distant  singing,  in  which  the  cadence  of  a  falling  third 
caught  his  fancy.  From  the  train  of  thought  thus  generated  sprang 
the  main  theme  of  the  work — the  pseudo-Welsh-  tune.  Later  on,  a 
song  heard  in  the  valley  of  the  Wye  reinforced  the  Welsh  impres- 
sions, and  led  to  the  completion  of  the  work." 


This  Romantic  Velvet! 


TVTiLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
y  for  a  fabric,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeues,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49.50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 

Wellesley 


SlatterVs 


Opposite  Boston  Common 


The  composition  is  written  for  a  solo  quartet  with  string  orches- 
tra, all  divisi.  Elgar's  dedication  is  "to  his  friend,  Professor  S.  S. 
Sanford,  Yale  University,  U.  S.  A."  The  score  was  published  in  1905. 

The  work  begins  Moderate),  G  minor,  4-4,  with  a  sturdy  theme  given 
to  both  sets  of  strings.  An  Allegretto  follows,  the  material  of  which 
is  based  on  the  subject  of  the  Allegro.  This  is  worked  with  the 
opening  measures.  The  succeeding  Welsh  tune  is  given  to  the  viola. 
After  a  pause,  the  subject  of  the  Allegro  is  announced  by  the  first 
violins  pp.  After  development,  a  second  theme  comes  in,  staccato, 
in  the  quartet.  The  orchestra  alternates  with  it,  nor  are  the  sturdy 
opening  measures  of  the  work  ignored.  There  is  a  reminder  of  the 
Welsh  tune.  A  fugato  follows:  the  subject  is  announced  by  the 
second  violins;  the  first  violins  take  it  up;  the  preceding  thematic 
material  is  worked.  Then  comes  the  recapitulation  section.  The 
Welsh  theme,  now  in  G  major,  is  given  to  all  the  strings.  At  the 
end,  there  is  reference  to  the  first  subject  of  the  Allegro. 

* 
•    * 

These  compositions  of  Elgar's  have  been  performed  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra: 
1901.     November  30,  Overture  "Cockaigne." 
1903.     January  3,  Songs :  "Sea  Pictures,"  "Sea  Slumber  Song," 

New  Chopin-Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

Chopin-Cortot  Twelve  Studies,  Opus  10  Paper,     2.00 

Chopin-Cortot  Twelve  Studies,  Opus  25  Paper,     2.00 

Chopin-Cortot  Twenty-four  Preludes,  Opus  28  Paper,     2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cor  tot  says  the  last  word  in  piano- 
forte pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — -Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 
179  TREMONT  STREET  BOSTON,  MASS. 


"Sabbath  Morning  at  Sea"   (Madame  Kirkby-Lunn;  December  26, 
Variations  on  an  Original  Theme. 

1904.  March  26,  Prelude  to  the  "Dream  of  Grerontius" ;  April 
23,  Variations  on  an  Original  Theme. 

1905.  January  7,  Songs:  "In  Haven,"  "Where  Corals  Lie,"  "The 
Swimmer"  (Muriel  Foster)  ;  December  30,  Overture,  "In  the  South." 

1906.  December  15,  Overture  "In  the  South." 

1909.  February  27,  Symphony,  Aflat  major,  No.  1. 

1910.  January  8,  Symphony,  A-flat  major,  No.  1;  April  9,  Varia- 
tions on  an  Original  Theme. 

1911.  March  4,  Songs:  "Where  Corals  Lie,"  "Sabbath  Morning 
at  Sea"  (Madame  Kirkby-Lunn) ;  December  2,  Symphony,  E-flat 
major,  No.  2. 

1925.     January  9,  Transcription  for  Orchestra  of  J.  S.  Bach's 
Organ  Fantasie  and  Fugue,  C  minor. 
1927.     February  25,  Variations  on  an  Original  Theme. 


*    • 


Kecent  Works 

"At  the  Promenade  Concert  last  night    (September  20,   1930)    Sir   Henry 
Wood  gave  the  first  performance  of  Sir  Edward  Elgar's  new  Tomp  and  Cir- 


HAS  THIS  HAPPENED  TO  YOU  ? 

As  I  entered  the  room  I  saw  three  young  men,  seated,  talking 
and  laughing  with  my  daughter. 

"Hello,  fellers,"  I  said,  (you  see  I  knew  them  well),  trying  to 
be  friendly. 

They  immediately  rose  to  their  feet  and  said,  "How  do  you 
do,  Mr.  Manning?" 

Believe  it  or  not,  I  aged  just  exactly  thirty  years  in  that  moment 
— the  difference  between  our  generations.  I  was  with  'em  but 
not  of  'em. 

But  what  has  this  to  do  with  life  insurance  ? 
Just  this — you  and  I  are  growing  older — rates  do  increase — 
things  do  happen— (not  to  us,  of  course,)  but  then  again  I  wonder. 

Are  you  really  satisfied  with  the  amount  of  life  insurance 
you  own? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


Quality  Always! 

At  a  time  when  so 
many  stores  are 
tempted  to  appeal 
to  their  clientele  in 
terms  of  cheap 
prices,  Jays  wish  to 
appeal  more  strongly 
than  ever  in  terms 
of  quality  and  style. 

Compare  with  ours  the 
merchandise  of  stores 
you  esteem  the  most  and 
you  will  acknowledge 
we     are     unsurpassed. 


cumstance'  March,  No.  5,  in  C  major.  Although  every  musician  knew  that 
the  composer's  original  intention  was  to  write  six  of  these  military  marches, 
nobody  expected  that  after  23  years  (No.  4  was  produced  in  1907)  he  would 
take  up  this  stately  diversion  of  his  once  again.  The  new  march  was  the 
more  of  a  surprise  because  Elgar  seemed  to  have  virtually  given  up  com- 
position after  the  Violoncello  Concerto  of  1919,  and  also  in  a  more  general 
way  because  even  the  nations  who  won  their  victory  in  the  Great  War  have 
learnt  a  lesson  in  humility  that  makes  them  feel  rather  uncomfortable  in 
the  presence  of  a  military  ostentation  in  which  the  Edwardian  period  loved 
to  indulge. 

"It  was  thus  possible  to  feel  last  night  that  Elgar  had  not  been  moved  to 
write  a  parade  piece  so  much  as  to  keep  an  old  promise.  Nevertheless,  the 
Fifth  March  is  far  more  than  a  sort  of  conscience  composition,  for  it  is  not 
only  impeccable  in  workmanship  but  was  clearly  done  with  gusto.  But  the 
'pomp'  is  somewhat  chastened,  and  on  doubt  the  composer  felt,  if  one  may 
say  so,  that  the  circumstances  are  no  longer  the  same. 

"His  music  has,  as  it  were,  undergone  a  process  of  disarmament,  the  new 
march  is  lighter  of  gait  and  less  heavily  mail-clad  in  brass  than  any  of  the 
others.  The  motion  of  the  principal  section  is  not  so  much  a  measured  tread 
as  a  lightly  prancing  dance-step,  while  the  broad  tune  in  the  trio,  which 
turns  up  again  in  the  magnificent  coda,  expresses  personal  rather  than 
national  exulation. 

"It  makes  one  think  of  joy  in  the  achievement  of  a  lifetime,  the  satisfac- 
tion of  a  man  who  knows  that  he  has  always  done  exactly  what  he  wanted 
in  his  own  way,  whatever  others  might  say.  Anyone  who  felt  in  the  least 
tempted  to  season  his  impression  with  a  spice  of  malice  might  perhaps  sug- 
gest that  rather  than  'Pomp  and  Circumstance'  this  march  could  have  been 
called  "Pride  and  Prejudice.'  But  the  sneer  would  recoil  upon  his  own  head; 
for  although  one  may  remain  unresponsive  to  the  musical  personality  revealed 
by  Elgar's  music  as  a  whole,  and  need  not  face  this  particular  aspect  of  his 


Life  Annuities  Described 

Annuities  classify  as: 


1.  "Immediate" — Income  to  you  starting  one  month 
from  date  of  purchase — generally  suitable  for  those 
of  50  or  over.  Bought  by  a  single  payment  of  any 
convenient  amount,  small  or  large. 

2.  "Deferred" — Income  starting  at  some  later  date. 
Generally  suitable  for  those  from  1  to  55.  Bought  iby 
annual  payments. 

In  either  case,  the  heart  of  the  Annuity  is  certainty 
— of  income  for  life. 


HANcock  6200  R.   O.  WALTER  100  Milk  Street 
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Look  for  the 

Victorian  Influence 

in  fashions  for 

Spring  1931 

A.  HE  "Mauve  Decade"  of  Victoria's  reign,  the  "gay 

nineties"  when  Edward,  as  Prince  of  Wales,  inspired 

an  unending  whirl  of  gayeties  at  Court  brought 

fashions  that  were  varied,  formal,  elaborate. 

Though  the  silhouette  today  is  radically 

different,  1931  styles,  details 

and  colors  reflect  the 

Victorian  Era. 

"Victorian  Blue",  a  navy  with  a  slightly  grayed  cast 
popular  forty  years  ago,  is  "new"  for  spring. 

In  a  "Vogue"  of  1902  sleeves  were  shown  with 
ruffles  at  the  elbow.  Almost  identical  sleeves  are 
fashionable  now. 

Fur  trimming  on  formal  gowns  is  another  fashion 
of  the  nineties  that  has  been  revived  for  modern 
youth. 

Plaid  blouses  were  spoken  of  in  fashion  reports  of 
January,  1895.  They  appear  again  for  early  spring, 
1931. 

The  jacket,  which  may  be  double-breasted,  semi- 
fitted,  bolero,  or  wrist-length.  For  instance,  the  little 
jacket  with  elbow  ruffles;  the  lapelled  jacket  over  a 
lingerie  "front";  the  "Redingote"  over  its  contrast- 
ing dress. 

R.  H-  STEARNS  CO. 


11 


art  uncritically,   his   unchallengeable   mastery   alone   would   turn   scorn   into 
the  most  ineffectual  of  weapons. 

"That  mastery  is  evident  at  every  turn  of  the  March — in  the  full  but 
transparent  scoring  of  the  tripping  opening  section ;  in  the  rich  instrumenta- 
tion of  the  great  tune  which  has  'nobilmente'  written  all  over  it  and  is  twin 
brother  to  the  second  subject  in  the  finale  of  the  A-flat  Symphony;  in  the 
incessant  motion  of  the  bass,  which  shows  the  great  contrapuntist;  in  the 
astonishing  dove-tailing  at  the  return  of  the  principal  section ;  in  the  fuller 
treatment  in  the  coda  which  piles  a  climax  of  effect  upon  the  effulgence  of 
the  whole  without  creating  a  sense  of  surfeit;  and  in  the  last  surprising 
turn  of  invention  a  bar  or  two  before  the  end,  where  mere  rhetoric  would 
have  served  tolerably  well.  So  much  and  more  remains  in  the  memory  after 
a  first  unprepared  hearing — enough  to  pronounce  this  march  a  masterpiece 
of  its  kind." — E.  B.  in  the  Manchester  Guardian. 

"Miniature  (Nursery)  Suite  for  Orchestra,  completed  in  1930 
and  dedicated  to  the  Duchess  of  York  and  the  Princesses  Elizabeth 
and  Margaret  Rose  (1,  Aubade;  2,  The  Serious  Doll;  3,  Busy- 
ness; 4,  The  Sad  Doll;  5,  The  Wagon  (Passes) ;  6,  The  Merry  Doll; 
7,  Dreams — Envoy — Coda).  To  be  published  with  Elgar's  new 
song,  "It  is  nae  me/'  and  a  sonatina. 


Shaw  and  Elgar 
On  August  18,  1929,  Elgar  opened  an  Exhibition  at  Malvern  of 
Shaw's  works.  "G.  B.  S."  recalled  the  days  when  his  first  plays 
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of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 
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304  Boylston  St.  near  Arlington 
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i\.T  eleven,  Jules  Frederic  Massenet  attended  the  Paris  Conservatoire. 
There  he  studied  for  two  years,  when,  to  his  great  dismay,  the  condi- 
tion of  his  family's  finances  forced  him  to  return  to  St.  Etienne.  Jules 
was  broken-hearted.  Twice  he  ran  away  .  .  .  each  time  to  Paris  and 
the  musical  institute  .  .  .  only  to  be  brought  back  destitute.    Finally,  his 

parents  arranged  for  him  to  live 
with  his  aunt  at  the  French  capi- 
tal and  study  at  the  Conserva- 
toire. Massenet  wrote  his  life  and 
his  thoughts  into  his  music.  His 
scores  were  like  a  diary.  When 
composing,  he  usually  wore  a  red 
bath  robe,  which  endearingly  he 
called  "homard"  ...  or  lobster. 
The  love  for  Massenet  was  even 
noticeable  in  the  streets  ...  for 
to  his  delight,  cab  drivers,  flower 
sellers,  paper  boys,  and  little  chil- 
dren hummed  or  whistled  his  airs 
as  he  passed.  With  women,  he 
was  gallant  to  a  fault.  Assuring  a 
charming  pupil  that  she  suggested 
a  melody,  he  would  straightway 
improvise  the  theme  on  the  piano  to  her  great  pleasure. 

In  one  year,  he  composed  three  operas !  Everyone  marveled  at  his 
achievements.  Once  asked  when  he  found  time  to  accomplish  so  much 
.  .  .  "When  you  are  asleep,"  was  his  reply. 

*  *  * 

Few  people  can  care  for  their  investments  and  yet  have  time  to  devote 
to  business  or  the  enjoyment  of  leisure.  A  Living  Trust  with  Old  Colony 
Trust  Company,  Trustee,  will  accomplish  all  this  and  more.  We  solicit 
your  query  regarding  this  helpful  service. 


Old  Colony 

Trust  Company 

17   COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    of  Boston 
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were  produced ;  when  the  theatre  had  sunk  to  "having  no  ideas  at 
all."' 

"It  was  perfectly  easy  for  me  to  become  what  is  called  a  distin- 
guished playwright,  although  people  then  said  I  could  not  write 
a  play  at  all.  They  now  compare  me  with  Sir  Edward  Elgar,  but 
the  differences  were  enormous.  Sir  Edward  had  to  come  right  on 
top  of  Beethoven  and  Wagner,  and  he  succeeded  in  doing  it ;  he  got 
away  with  it.  Sir  Edward  has  been  alluded  to  as  the  greatest  Eng- 
lish composer.  As  a  matter  of  fact,  he  is  one  of  the  greatest  com- 
posers in  the  world.  I  do  not  believe  England  is  proud  of  it,  and 
that  is  the  disgusting  part  of  it.  Although  I  am  rather  a  conceited 
man,  and  feel  I  could  carry  my  head  high  compared  with  any  other 
artist  in  England,  I  am  quite  sincerely  and  genuinely  humble  in 
the  presence  of  Elgar.  I  recognize  a  greater  art  than  my  own,  and 
a  greater  man  than  I  can  ever  hope  to  be." 

Elgar  replied :  "Shaw  is  the  best  friend  to  any  artist,  the  kindest 
and  dearest  fellow  possible  on  the  earth,  perhaps.  I  believe  he  holds 
a  sort  of  record  in  being  the  only  person  who  has  seen  twenty-nine 


Jones  •  McDuffee  •  Stratton 
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A  Wedgwood  earthenware  of  lovely  pattern 
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SKILLED  HANDS 

J.  he  hands  ol  men  skilled  by  years 
ol  practice — the  brains  ol  artisans 
devoted  to  their  traditions  ana 
tasks  —  nave  lashioned  slowly,  care- 
fully.—  the  JVLason  &  xiamlm  Jr  lano . 

The  result  is  that  JVLason  ana 
xlamlms  possess  a  quality  ol  unap- 
proached  tonal  beauty  that  sets 
them  apart  and  marks  each  one — ■ 
indelibly  —  a     work  ol  art. 


AMPICO  HALL 

146  Boylston  otreet,  Boston,  Aiass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftk  Ave.,  N.Y. 
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theatrical  entertainments  in  one  month;  and  I  would  like  to  add 
for  the  benefit  of  actors,  managers,  and  producers,  that  he  paid 
for  his  seats." 

This  reminds  one  of  the  lines  in  an  old  nursery  rhyme: 

"He  began  to  compliment  and  I  began  to  grin : 

'How  d'ye  do,  and  how  d'ye  do,  and  how  d'ye  do  again  ?'  " 


For  the  National  Band  Festival  at  the  Crystal  Palace  on  Septem 
ber  27,  1930,  Elgar  composed  the  championship  test  piece  "The 
Severn  Suite."  It  was  dedicated  to  Shaw,  which  led  him  to  say : 

"I  think  it  is  a  thing  to  be  very  proud  of  that  Elgar  should 
dedicate  this  test  piece  to  me.  The  art  I  practice  is  footling  in  cer- 
tain departments  compared  with  that  of  Elgar.  I  should  be  very 
proud  if  I  had  composed  this  piece.  To  my  mind  it  is  beautifully 
written. 

aIn  it  Elgar  shows  other  musicians  how  to  use  syncopation.  Many 
bands  do  not  know  the  meaning  of  the  word  syncopation.  Elgar  does 
it  in  his  own  way,  the  way  of  Beethoven  and  Mozart.  The  piece 
itself  does  not  appear  to  me  very  difficult;  it  undoubtedly  goes  be- 
yond the  usual  range  of  some  of  the  brass  instruments,  but  that 
makes  it  the  better  test  piece. 

"In  my  father's  time,  gentlemen  played  brass  instruments;  it 


Claim 
Your  Share 
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'N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

Kf  \    It      can  hardly  wait  to   start  on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Sterling  Ideas  from 

SHREVE 

FOR  the  bride,  for  your  own  home,  new 
patterns  in  Shreve  sterling  silverawait 
you.  You  will  find  ourSilverGalleries  one 
of  the  most  inviting  features  of  the  new 
store.  Enlarged  space  has  enabled  us  to 
add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today.  Wheth- 
er you  have  $1000  or 
$10  you  wish  to  spend, 
you  will  find  an  ample 
selection  in  Shreve 
sterling   silverware. 


ESTABLISHED      ISOO 
BOYLSTON  at  ARLINGTON  STREET         BOSTON,  MASSACHUSETTS 
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was  considered  proper  then  to  play  their  instruments  after  dinner. 
They  used  to  form  bands  to  obtain  money  for  hospitals  and  other 
worthy  objects.  My  father  himself  played  the  trombone." 

Shaw  said  he  considered  Sir  Edward  the  greatest  master  of  in- 
struments in  the  world  today.  "No  one,  can  come  anywhere  near 
him.  He  produces  a  stupendous  mass  of  tone  without  noise,  and 
has  done  so  in  this  test  piece." 


Capriccio  for  Orchestra  with  Piano  Solo 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  living  at  Nice) 

This  Capriccio  was  performed  for  the  first  time  at  a  concert  of 
the  Orchestre  Symphonique  de  Paris  on  December  6,  1929.  Stra- 
vinsky was  the  pianist;  Ernest  Ansermet  conducted  as  guest.  The 
programme  as  announced  also  comprised  Bach's  Brandenburg  Con- 
certo, No.  3;  a  symphony  in  D  major  by  Haydn:  Debussy's  Ronde 
du  Printemps,  and  Moussorgsky's  "Pictures  of  an  Exhibition" 
orchestrated  by  Ravel. 

After  the  first  performance,  Pierre  de  Lapommeraye  gave  the 
following  fantastic  description  of  the  work: 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

®Lko  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (handlers  Corset  Store) 
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Meeting  the  Market 
---  with  Facts 


February  is  the  month  of 

solid  performance,  when  pro- 
jects are  put  definitely  under  way- 
Upon  every  hand,  in  all  centers, 
we  find  that  serious  efforts  are 
being  made  in  the  direction  of 
restoration.  Out  of  all  this  stri- 
dent activity  it  is  certain  that 
markets  will  rise  to  reestablish 
and    sane    prosperity. 


a    true 


The  printed  word  is  the  vital 
force,  the  logical  means  of  meet- 
ing the  market  ---  with  FACTS. 
And  sales  appeals  invite  the  best 
in  Printing. 


c&he  Quality  IMark 
of  Printing 


Ser' 


vice 


Geo*  fL  Ellis  Co* 

Incorporated 
Printers   for    57    Years 

111  Congress  Street,  Boston 
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"If  it  were  of  any  use,  I  should  say  that  this  Capriccio  is  more 
in  Stravinsky's  earlier  than  later  manner.  But  is  it  necessary  to 
classify?  Is  it  not  better  to  consider  the  work  itself?  Its  contents 
are  of  the  best.  The  title  allows  the  composer  all  manner  of  fan- 
taisies,  and  he  has  given  them  full  play.  He  begins  with  rhythmed 
chords:  as  it  were,  a  brusque  entrance  for  Harlequin,  who  skips, 
then  looks  to  right  and  left,  peers  here  and  there:  'Well,  well,'  he 
seems  to  say,  'this  is  life'."  He  judges  it  now  gay,  now  sad,  now 
melancholy,  as  he  passes  from  one  pirouette  to  another.  The  piano 
nimbly  and  easily  represents  the  scintillant  movements,  and  then 
in  a  sort  of  recitative  Harlequin  meditates;  he  speaks  to  himself: 
'Is  there  anything  serious  in  life?  Love?  Friendship?'  The  piano 
that  I  take  to  be  Harlequin  talks  with  the  orchestra,  invisible 
voice  of  Nature  which  replies  to  him  in  brusque  chords.  Harlequin's 
temperament  again  asserts  itself;  he  sees  close  to  him  Petrouchka, 
Punchinello,  Columbine.  Throwing  off  his  mask,  his  eyes  shining, 
he  lets  himself  go  in  a  drunkenness  of  tumultuous  gaiety.  The  finale 
has  Chabrier's  dash. 

"This  story,  let  it  be  understood,  is  wholly  mine.  Since  music 
permits  all  mental  eccentricities,  one  should  not  be  angry  at  ray 
letting  myself  be  tempted. 
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"From  a  strictly  musical  point  of  view,  I  note  the  importance 
given  to  the  piano  for  expression.  It  is  curious  to  note  how  this 
instrument,  so  greatly  disparaged  up  to  the  last  ten  years,  lives 
again  in  modern  works.  Is  this  honor  awarded  to  it  as  a  percussion 
instrument?  Stravinsky  does  not  demand  from  it  more  than  it 
can  give,  but  he  employs  all  its  resources,  and  supports  it  by  an 
effective,  dazzling  orchestration.  His  orchestra,  brilliant  as  it  is, 
compared  with  that  of  the  romantic  Russians,  is  almost  stripped, 
having  more  of  design  than  color.  As  this  capriccio  thus  stands, 
without  aggressive  polyphony,  vigorous,  agile,  muscular,  not  heavy 
but  as  elegant  as  a  gymnast,  it  is  easily  one  of  Stravinsky's  better 
works." 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 
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Recognized  as  one  of  the 
finest  hotels  in  the  world 
.  .  .  richly  furnished  .  .  . 
modern  in  every  respect 
.  .  .  located  in  historic 
Copley  Square,  probably 
the  most  accessible  and 
attractive  spot  in  Boston. 

Arthur  L.  Race 
Managing  Director 
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M.  Henry  Prunieres  finds*  that  the  Capriccio  is  "the  most  suc- 
cessful of  all  Stravinsky's  compositions  since  the  Octet";  that  it 
belongs  to  "the  series  of  neo-classic  works  which  he  has  been  pro- 
ducing during  the  last  ten  years,  which  includes  the  sonata,  the 
concerto,  and  the  serenade;  but  in  spirit  it  is  essentially  different 
from  all  these  .  .  .  but  we  must  perforce  regret  the  time  when 
Stravinsky,  less  imbued  with  esthetic  and  literary  theories,  aban- 
doned himself  to  his  inclinations,  and  in  'Petrouchka,'  *Le  Sacre 
de  Printeiups'  and  'Les  Noces,'  released  a  flood  of  free,  savage,  and 
vital  music.  Fortunately,  it  was  in  vain  that  Stravinsky  dressed 
up  in  the  ancient  fashion  and  coiffed  himself  after  the  wig  of 
Bach ;  he  nevertheless  often  revealed  the  young  iconoclastic  bar- 
barian he  tried  so  hard  to  hide.  This  time  the  latter  is  seen  in 
many  places,  and  under  the  fine  court  dress  one  sees  through  the 
torn  rents  the  gaudy  embroideries  of  the  Kussian  tunic. 

"In  the  Capriccio  we  find  once  more  a  Stravinsky  who  seemed 
to  have  disappeared  after  the  'Symphonies  for  Wind  Instruments.' 
Again  his  music  is  touched  with  mystery.  We  hear  the  anguished 
silences,  peopled  with  phantoms  and  swarming  ghosts,  which  pro- 
duced such  an  impression  on  the  first  hearers  of  'Petrouchka'  and 
the  'Sacre.'  From  the  first  bars,  the  strange  chords  struck  by  the 
piano  with  the  resonance  of  wind  instruments  showed  us  that  the 
Stravinsky  of  the  'Sacre'  is  not  so  dead  as  we  pretend. 

"Is  he  conscious  of  all  this?  I  hardly  think  so;  his  genius  is 

•In  a  letter,  dated  Paris,  December  25,  1929,  to  the  New  York  Times. 
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stronger  than  his  will.  In  the  course  of  a  recent  conversation, 
Stravinsky  did  not  conceal  from  me  his  astonishment  at  the  ad- 
miration I  expressed  for  his  Capriccio,  when  I  had  so  harshly 
criticized  his  ballet,  'Le  Baiser  de  la  F6e.'  He  explained  that  the 
two  works  had  an  identical  point  of  departure — his  passionate 
admiration  for  Tchaikovsky.  And  he  is  very  certain  that  an  analysis 
will  show  that  the  melodic  materials  employed,  as  well  as  certain 
orchestral  effects,  betray  this  feeling;  but  for  many  a  day  we  have 
ceased  admiring  in  Stravinsky  the  quality  of  the  materials  em- 
ployed. When  a  beautiful  theme  arises  by  chance,  we  can  be  assured 
that  it  is  borrowed  from  the  liturgy  or  from  Russian  folk-music, 
or  even  imitated  more  or  less  from  an  ancient  melody.  The  ad- 
mirable thing  is  the  art  with  which  these  materials  are  utilized, 
the  edifice  which  the  composer  succeeds  in  building  from  them. 
Moreover,  it  sometimes  happens  that  the  vulgarity  of  the  motifs 
is  not  entirely  hidden  by  the  skill  of  the  composer  and  injures 
the  impression  of  the  ensemble/ 


Symfhonia  Domestica,  Op.  53 .  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  living  in  Vienna) 

When  Richard  Strauss  was  sojourning  in  London  late  in  1902,  he 
said  to  a  reporter  of  the  Musical  Times:  "My  next  tone-poem  will 
illustrate  '&  day  in  my  family  life.'  It  will  be  partly  lyrical,  partly 
humorous — a  triple  fugue,  the  three  subjects  representing  papa, 
mamma,  and  the  baby.*  The  symphony  was  composed  in  1903. 
On  the  last  page  of  the  score  is  this  note :  "Charlottenburg,  Decem- 

*See  The  Musical   Times    (London),   January  1,   1903,   page   14. 
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ber  31,  1903."  The  score  was  published  in  1904.  It  is  said  that 
Strauss  received  from  the  publisher  a  sum  equivalent  to  nine  thou- 
sand dollars  for  it. 

The  symphony  was  performed  for  the  first  time  at  the  fourth  and 
last  concert  of  the  Richard  Strauss  Festival  in  Carnegie  Hall,  New 
York,  March  21,  1904,  by  Hans  Hermann  Wetzler's  Orchestra.*  The 
composer  conducted.  The  concert  began  with  a  performance  of 
Strauss's  "Don  Juan,"  and  closed  with  a  performance  of  "Also 
sprach  Zarathustra."  (It  may  here  be  said  that  Strauss's  Symphony 
in  F  minor,  Op.  12,  was  also  performed  for  the  first  time  in  New 
York  by  the  Philharmonic  Society  of  that  city  and  from  manuscript 
on  December  13,  1884,  when  Theodore  Thomas  conducted.) 

The  first  performance  of  the  Symphonia  Domestica  in  Europe  was 
at  the  Fortieth  Festival  of  the  Allgemeiner  Deutscher  Musikverein 
at  Frankfort-on-the-Main,  June  1,  1904.  The  composer  conducted. 
The  first  performance  in  Belgium  was  at  a  Concert  Populaire,  No- 

*The  late  Henry  T.  Finck  wrote  that  Wetzler  "had  the  support  of  a  millionaire. 
...  It  cannot  be  said  that  this  festival  was  a  brilliant  success,  notwithstanding 
the  co-operation  of  the  composer  and  his  wife.  The  press  was  for  the  most  part 
hostile ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a  fault-finder  in 
Chicago,  he  asked:  'Are  you  perhaps  from  New  York?'"  This  orchestra  had  been 
organized  by  Wetzler  in  1903.  It  appears  that  it  was  not  wholly  adequate ;  in  "Don 
Quixote"  it  broke  down.  There  were  fifteen  rehearsals  for  the  Symphonia  Domestica. 
The  Festival  drew  small  audiences ;  the  deficit  was  large. 
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vember  13,  1904,  when  S.  Dupuis  conducted.  The  first  performance 
in  England  was  on  February  25,  1905,  at  the  Queen's  Hall,  London. 
Henry  J.  Wood  was  the  conductor.  The  first  performance  in  France 
was  at  a  Colonne  concert,  Paris,  March  25,  1906,  when  the  composer 
conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  (Dr.  Muck,  conductor)  February  16,  1907. 
The  symphony  was  played  again  in  Boston  by  the  Boston  Symphony 
Orchestra,  March  30,  1907;  March  19,  1910;  March  16,  1912;  De- 
cember 21,  1923;  April  25,  1924;  October  14,  1927;  November  15, 
1929. 

The  dedication  of  the  symphony  reads:  "Meiner  lieben  Frau  und 
unserm  Jungen"  ("To  my  dear  wife  and  our  boy"). 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  oboe 
d'amore,*  English  horn,  clarinet  in  D,  clarinet  in  A,  two  clarinets 
in  B-flat,  bass  clarinet,  four  bassoons,  double-bassoon,  eight  horns, 
four  trumpets,  three  trombones,  bass  tuba,  four  saxophones  ad  lib.,f 
four  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  Glock- 
enspiel, sixteen  first  violins,  sixteen  second  violins,  twelve  violas, 
ten  violoncellos,  eight  double-basses,  two  harps. 

When  the  symphony  was  played  in  London  for  the  first  time,  an 
"official"  description  was  published,  and  an  elaborate  analysis  was 
prepared  by  Messrs.  Kalisch  and  Percy  Pitt.  The  Daily  News  of 

*The  hautbois  d'amour,  oboe  d'  amore,  was  invented  about  1720.  It  was  an  aboe 
a  minor  third  lower  in  pitch  than  the  ordinary  oboe.  "The  one  was  softer  and  some 
what  more  veiled  than  that  of  the  usual  instrument,  being  intermediate  in  quality  as 
well  as  in  pitch,  between  the  oboe  and  the  English  horn."  This  instrument  fell  out  of 
use  after  Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahillon, 
of   Brussels. 

tS'trauss  says,   "only  in   cases   of  extreme  necessity   ad  libitum." 


February  23,  1905,  published  the  former  with  a  prefatory  note : — 

"In  accordance  with  his  custom  the  composer  has  not  put  forward 
a  definite  programme  of  his  own,  but,  with  some  inconsistency,  he 
has  allowed  a  description  to  be  made  public, — with  some  inconsist- 
ency, because  he  has  declared  that  he  wishes  his  music  to  be  listened 
to  as  if  it  meant  nothing  in  particular  if  the  hearer  feels  more  com- 
fortable in  ignoring  the  programme.  The  only  indications  given  are 
in  the  subheadings  to  the  separate  sections  of  the  symphony.  The 
official  description  of  the  symphony  runs  as  follows: — 

"  'The  symphony  continues  without  a  break,  but  has  four  well- 
defined  sections : — 

1.  Introduction. 

2.  Scherzo. 

3.  Cradle-song  and  Adagio. 

4.  Finale :  Double  Fugue. 


a  it 


'The  symphony  is  concerned  with  three  main  themes,  that  of  the 
husband,  that  of  the  wife,  and  that  of  the  child.  The  husband  theme 
is  divided  into  three  sections,  the  first  of  which  is  marked  "gemach- 
lich"  (easy-going,  or  deliberate),  the  second  "sinnend"  (medita- 
tive), and  the  third  "feurig"  (fiery).  The  first  section  of  the  sym- 
phony, the  introduction,  is  devoted  to  an  exposition  and  treatment 
of  the  chief  themes,  or  groups  of  themes,  its  most  striking  feature 
being  the  introduction  of  the  child  theme  on  the  oboe  d'  amore,  an 
instrument  which  has  practically  fallen  out  of  use.  The  composer 
himself  has  spoken  of  this  theme  as  being  of  "almost  Haydenesque 
simplicity."  On  this  follows  a  very  characteristic  passage,  which  has 
been  interpreted  as  representing  the  child  in  its  bath.  The  scherzo 
bears  the  headings:  "Elterngluck — Kindliche  Spiele"  (Parents' 
Happiness — The  Child  at  Play).  Its  chief  theme  is  the  child  theme 
in  a  new  rhythm.  At  its  end  the  music  suggestive  of  the  bath  recurs, 
and  the  clock  strikes  seven.  We  then  come  to  the  lullaby,  where  we 
have  another  version  of  the  child  theme.  The  subheadings  of  the 
adagio   are:   "Schaffen   und    Schauen — Liebesscene! — Traume   und 
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Sorgen"  (Doing  and  Thinking  — Love  Scene — Dreams  and  Cares). 
This  elaborate  section  introduces  no  new  themes  of  any  importance, 
and  is  really  a  symphonic  slow  movement  of  the  great  polyphonic 
elaboration  and  superlatively  rich  orchestral  color.  The  gradual 
awakening  of  the  family  is  next  depicted  by  a  change  in  the  char- 
acter of  the  music,  which  becomes  more  and  more  restless,  the  use 
of  rhythmical  variants  of  previous  themes  being  very  ingenious; 
and  then  there  is  another  reference  to  the  bath  music,  and  the 
Glockenspiel  indicates  that  it  is  7  a.m. 


"  'In  this  way  we  reach  the  final  Fugue.  The  principal  subject  of 
this  is  also  a  new  version  of  the  child  theme.  Its  subtitle  is  "Lus- 
tiger  Streit — Frohlicher  Beschluss"  (Merry  Argument — Happy 
Conclusion),  the  subject  of  the  dispute  between  father  and  mother 
being  the  future  of  the  son.  The  Fugue  (the  chief  subject  of  which 
is  another  variant  of  the  child  theme)  is  carried  on  with  unflagging 
spirit  and  humor  and  great  variety  of  orchestration,  the  introduc- 
tion of  the  four  saxophones  adding  fresh  colors  to  the  score.  As  the 
Fugue  proceeds,  the  child  theme  gradually  grows  more  and  more 
prominent,  and  finally  seems  to  dominate  the  whole  score.  Some 
new  themes,  all  more  or  less  akin  to  it,  and  all  in  the  nature  of  folk- 
tunes,  are  introduced.  The  father  and  mother,  however,  soon  assume 
their  former  importance,  and  the  whole  ends  with  great  spirit  and 
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in  the  highest  good  humor  with  an  emphatic  reassertion  of  the  hus- 
band theme  with  which  it  began,  suggesting  that  the  father  had  the 
last  word  in  the  argument.' " 

Here  we  have  the  second  section  of  the  husband's  theme  charac- 
terized as  "sinnend"  instead  of  "traumerische."  The  latter  is  the 
term  published  in  the  score. 

It  may  here  be  said  that  after  the  musical  sentence  characterized 
in  the  score  as  "traumerisch,"  a  short  phrase,  orchestrated  for  clari- 
net in  A,  two  clarinets  in  B-flat,  and  a  bass  clarinet,  is  characterized 
by  the  composer  "miirrisch," — ill-humored,  peevish,  cross.  This 
theme  is  used  afterwards  most  sparingly.  At  the  same  time  it  is  a 
singular  fact  that  this  section  of  the  Husband  theme  is  not  men- 
tioned in  any  "official"  programme. 


When  Strauss  was  in  New  York,  he  wished  that  no  programme 
of  this  symphony  should  be  set  forth  in  advance  of  the  performance. 
As  Eichard  Aldrich  wrote,  in  the  New  York  Times,  of  March  6,  1904 : 
"He  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as  the 
elaboration  of  the  specific  details  of  a  scheme  of  things.  The  sym- 
phony, he  declares,  is  sufficiently  explained  by  its  title,  and  is  to  be 
listened  to  as  the  symphonic  development  of  its  themes.  It  is  of  in- 
terest to  quote  the  title,  as  he  wishes  it  to  stand.  It  is  'Symphonia 
Domestica  (meiner  lieben  Frau  und  unserm  Jungen  gewidmet),'  Op. 
53,  which  is,  interpreted,  'Domestic  Symphony,  dedicated  to  my  dear 
Wife  and  our  Boy,  Op.  53.'  It  bears  the  descriptive  subtitle,  'In- 
einem  Satze  und  drei  Unterabteilungen :  (a)  Einleitung  und 
Scherzo;  (b)  Adagio;  (c)  Doppelfugue  und  Finale.'  (In  one  move- 
ment and  three  subdivisions:  (a)  Introduction  and  Scherzo;  (&) 
Adagio;  (c)  Double  Fugue  and  Finale.)  It  is  highly  significant 
that  the  composer  desires  these  movements  to  be  listened  to  as  the 
three  movements  of  a  composition,  substantially,  as  he  declares,  in 
the  old  symphonic  form.  He  believes,  and  has  expressed  his  belief, 
that  the  anxious  search  on  the  part  of  the  public  for  the  exactly  cor- 
responding passages  in  the  music  and  the  programme,  the  guessing 
as  to  the  significance  of  this  or  that,  the  distraction  of  following  a 
train  of  thought  exterior  to  the  music,  are  destructive  to  the  musical 
enjoyment.  Hence  he  has  forbidden  the  publication  of  any  descrip- 
tion of  what  he  has  sought  to  express  till  after  the  concert. 

"  'This  time,'  says  Dr.  Strauss,  'I  wish  my  music  to  be  listened  to 
purely  as  music.' " 

When  the  symphony  was  performed  at  Frankfort-on-the-Main,  the 
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only  programme  note  published  in  advance  in  Die  Musik  after  the 
announcement  of  title  and  subdivisions  was  as  follows:  "The  first 
theme,  'The  Husband/  is  in  three 'parts:  an  'easy-going'  beginning 
{ which  recalls  the  -beginning  of  the  'Pastorale  Symphony' )  ;  a  con- 
tinuation that  is  designated  as  'meditative' ;  and  a  melody  that  rises 
'in  a  fiery  manner'  on  high.  The  second  theme,  'The  Wife/  is  ex- 
tremely capricious.  The  third  theme,  'The  Child/  is  very  simple,  and 
in  Haydn's  manner.  It  is  to  be  played  by  an  oboe  d'amore.  From 
this  theme  springs  the  first  theme  of  the  double  fugue,  'Assertion/ 
with  which  the  second  theme,  'Contrary  Assertion,'  is  contrasted. 
The  orchestra  must  be  enlarged  to  one  hundred  and  eight  instru- 
ments, among  them  four  saxophones.  Richard  Strauss  refuses  to 
give  any  further  programme." 

The  symphony  was  performed  for  the  first  time  in  Berlin  at  the 
Philharmonic  concert  of  December  12,  1904.  Strauss  conducted  it. 
The  programme  books  of  the  Philharmonic  concerts,  as  a  rule,  con- 
tain minute  analyses,  with  illustrations  in  notation  of  the  orchestral 
works  performed.  The  only  note  on  the  Symphonia  Domestica  was 
as  follows: — 

"This  work,  written  in  one  movement,  is  divided"  (or,  rather, 
articulated)  "into  four  subdivisions,  which  correspond,  on  the  whole, 
to  the  old  form  of  the  sonata: — 

"I.     Introduction  and  development  of  the  three  chief  groups  of  themes. 
The  husband's  themes: 
(a)  Easy-going.    (6)  Dreamy,    (c)   Fiery. 
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The  wife's  themes : 

(a)  Lively  and  gay,   (6)   Grazioso. 
The  child's  theme : 

Tranquil. 

II.     Scherzo. 

Parents'   happiness.    Childish   play. 

Cradle-song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.  Love  scene. 

Dreams  and  cares    (the  clock  strikes  seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute    (double  fugue). 

Joyous  conclusion." 

* 
*     * 

The  symphony  was  given  a  few  weeks  before  this  in  Dresden  at  a 
concert  of  the  Royal  Orchestra  (November  15,  1904).  The  pro- 
gramme book  contained  three  pages  of  general  and  innocuous  re- 
marks, with  the  conclusion  that  the  composer  here  portrays  his  own 
family  life;  that  he  is  outwardly  "easy-going,"  occasionally 
"dreamy,"  but  at  bottom  a  "fiery"  husband,  who,  although  his  wife 
is  lively  and  graceful,  yet  remains  the  superior,  who  follows  with 
inward  joy  the  thoughts  and  feelings  of  his  child — a  man  among 
men,  one  upon  whom  a  kind  fate  has  bestowed  unconquerable  humor. 
Then  followed  two  pages  and  a  half  of  thematic  illustrations  with 
the  titles  given  above. 

When  the  symphony  was  again  played  in  Dresden,  March  8,  1905 
— this  time  under  the  direction  of  the  composer  and  for  the  benefit 
of  the  fund  for  the  widows  and  orphans  of  the  members  of  the  Royal 
Music  Band — the  identification  of  Strauss  as  the  hero  of  his  sym- 
phony was  omitted. 

It  is  plain  that  Strauss,  like  Mahler,  does  not  believe  in  analytical 
programmes ;  but,  unlike  the  latter,  he  is  at  least  consenting  to  their 
appearance  after  a  performance.  Even  when  he  was  in  New  York 
he  noted  down  the  themes  of  his  symphony  for  Mr.  Aldrich,  and  they 
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were  published  in  the  New  York  Times  of  March  6,  1904,  before  the 
performance.  Furthermore,  in  the  "Kichard  Strauss  volume"  of  Die 
Musik  (Berlin  and  Leipsic),  second  number  of  January,  1905,  ap- 
peared an  analysis,  nine  pages  long,  by  Wilhelm  Klatte,  of  this  very 
symphony,  which  the  author,  a  Berliner,  wrote  as  one  with  authority. 


Strauss's  reticence  about  the  programme  of  the  symphony,  and  his 
subsequent  explanatory  confidences  have  annoyed  even  the  admirers 
of  his  strange,  enormous  talent.  Thus,  when  the  "Symphonia  Do- 
mestical was  performed  for  the  first  time  in  London,  Ernest  New- 
man wrote  in  the  Speaker: — 

"It  has  been  said  very  confidently  that  here  Strauss  has  forsaken 
programme  music  and  gone  back  to  music  of  the  absolute  order;  it 
has  also  been  said,  with  equal  confidence,  that  he  has  done  nothing 
of  the  kind.  Strauss  himself  has  behaved  as  foolishly  over  it  as  he 
might  have  been  expected  to  do  after  his  previous  exploits  in  the 
same  line.  He  writes  a  work  like  'Till  Eulenspiegel,'  that  is  based 
from  start  to  finish  on  the  most  definite  episodes,  and  then  goes 
through  the  heavy  farce  of  'mystifying'  his  hearers  by  telling  them 
he  prefers  not  to  give  them  the  clue  to  the  episodes,  but  to  leave  them 
to  'crack  the  nut'  as  best  they  can.  All  the  while  he  is  giving  clue 
after  clue  to  his  personal  friends,  till  at  length  sufficient  information 
is  gathered  to  reconstruct  the  story  that  Strauss  had  worked  upon : 
this  gradually  gets  into  all  the  programme  books,  and  then  we  are 
able  to  listen  to  the  work  in  the  only  way  it  can  be  listened  to  with 
any  comprehension — with  a  full  knowledge  of  the  programme.  With 
each  new  work  of  Strauss  there  is  the  same  tomfoolery — one  can  use 
no  milder  word  to  describe  proceedings  that  no  doubt  have  a  rude 
kind  of  German  humor,  but  that  strike  other  people  as  more  than  a 
trifle  silly.  So  it  is  now  with  the  'Symphonia  Domestica.' " 


* 
*    * 


The  themes  of  the  Husband  are  exposed  at  once.  The  violoncellos 
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SYMPHONY      HALL 


COMING    EVENTS 


Sunday 

FEB.  22 
at  330 


Saturday 

MAR.  7 

at  8.30 


Sunday 

MAR.  8 

at  3.30 


Aria:  Abscheulicher  wo  eilst  du  hin?.,     ...BEETHOVEN 

(from  "Fidelio") 
Maienbluten  ) 

Waldseligkeit  [ MARX 

Hat  ich  die  Liebe  beriihrt    ) 

Die   Nacht  )  cttjattoc 

Wie  sollten  wir  geheim  sie  halten  5    STRAUSS 

Aria:   Ritorna   Vincitor    (from    "Aida") VERDI 

Oh  !  quand  je  dors LISZT 

Hymne   au    Soleil GEORGES 

Parodies  : HERBERT    HUGHES 

Hey  diddle,  diddle 

Goosey,  goosey,  gander 

Sing  a  song  of  sixpence 

Shepherd,  Thy  Demeanour  Vary OLD  ENGLISH 

Alleluia    (by  request) O'CONNOR  MORRIS 


Return  Engagement 


The  Great  Dancer 
In  a  New  Programme 


Violin 


TUESDAY  EVENING,  MARCH  10 


40  Remarkable  Voices 


Dr.  R.  NATHANIEL  DETT,  Conductor 
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begin  the  "easy-going"  theme  (F  major,  2-4)  without  accompani- 
ment. A  horn  and  the  bassoons  are  added.  The  oboe  sings  the 
"dreamy"  theme,  and,  as  it  ends,  clarinets  and  bass  clarinet  have  a 
melodic  thought  designated  by  the  composer  as  "ill-tempered."  As 
I  have  said,  this  motive  is  unimportant.  The  third  significant  theme 
("fiery")  of  the  Husband  is  given  to  violins  (E  major).  The  mood 
of  ill-temper  recurs  for  a  moment,  but  is  interrupted  by  a  trumpet 
shout.  The  "easy-going"  theme  reappears  (F  major). 

The  most  important  theme  of  the  Wife  enters  (B  major),  "very 
tired,  and  the  tender  Mother  wishes  it  to  rest"  (solo  violin).  The 
Child's  motive  now  appears  for  the  first  time  in  the  very  concise  and 
sturdy  form  which  later  plays  an  important  part.  The  episode  of 
putting-to-bed  is  characterized  by  Klatte,  to  whom  we  are  indebted 
for  some  of  these  analytical  notes,  as  abounding  with  "drastic  de- 
tails of  tone-painting." 

Two  clarinets  sing  a  cradle-song  (G  minor,  6-8),  to  which  the 
Child  falls  asleep.  The  clock  strikes  seven,  and  the  Scherzo  is  at  an 
end.  '  :-\ 

An  Intermezzo  of  about  forty  measures  follows,  restful  and  peace- 
ful music.  The  "dreamy"  section  of  the  Husband's  motive  is  played 
in  turn  by  oboe,  flute,  violin,  and  an  inverted  form  of  it,  which  is 
much  used  later,  is  joined  to  it.  The  strings  have  a  passage  "that  is 
as  the  Confirmation  of  Happiness." 

The  Adagio  is  divided  into  two  sections,  to  which  a  species  of  coda 
is  added.  The  first  section,  "Doing  and  Thinking,"  or  "Creation  and 
Inspection,"  is  developed  out  of  the  Husband's  themes.  The 
"dreamy"  motive  is  carried  to  its  furthest  extent,  and,  appearing  in 
its  inverted  form  with  the  theme  of  the  "Confirmation  of  Happi- 
ness," it  leads  to  a  new  melodic  thought.  The  chief  theme  of  the 
Wife  is  played  passionately  by  violins,  and  with  its  gentler  com- 
panion theme  is  most  prominent.  Then  enter  the  motives  of  the 
Husband,  and  the  themes  of  the  two  rise  through  a  powerful  cre- 
scendo to  a  climax  in  F-sharp  major.  This  is  the  "Love  Scene."  After 
a  short  diminuendo,  the  theme  of  happiness  brings  the  end  of  this 
portion  of  the  Adagio.  The  second  portion,  "Dreams  and  Cares,"  is 
music  of  twilight  tones.  The  title  "Sleep-chasings,"  invented  by 
Walt  Whitman  for  one  of  his  early  poems,  would  here  not  be  inap- 
propriate. The  cares  flee  away,  for  the  Child's  theme  is  heard,  and 
the  tender  melody  of  the  caring  Mother  follows.  The  dreams  fade 
with  the  harp  notes  and  the  tremolo  of  the  violins.  It  is  morning. 
The  clock  strikes  seven  and  the  cry  of  the  Child  ("a  trill  on  the 
F-sharp  major  6-4  chord,  muted  trumpets  and  wood- wind")  arouses 
everything  into  life. 

The  Finale  is  divided  into  two  sections.  The  first  is  entitled 
"Awaking  and  Merry  Strife."  The  bassoons  give  out  a  fugue  sub- 
ject, which  is  the  Child's  theme  in  a  self-mocking  version.  This  is 
the  theme  of  "Assertion,"  and  it  is  developed  by  wind  instruments. 
The  third  trombone  brings  it  in  augmentation.  The  second  subject 
of  the  double  fugue,  the  theme  of  "Contrary  Assertion,"  is  intro- 
duced by  the  violins.  These  voices  are  led  in  merriest  mood,  sepa- 
rately and  against  each  other.  The  preceding  themes  that  are  used 
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are  chiefly  those  typical  of  the  Wife,  though  the  Husband's  trumpet 
cry  is  introduced.  The  climax  of  this  portion  of  the  Finale  is  a  tutti 
fff  of  over  thirty  measures  on  an  organ-point  in  C.  "The  Child 
seems  to  have  hurt  himself  in  boisterous  play.  The  mother  cares 
for  him  (theme  given  in  the  Scherzo  to  solo  violin),  and  the  father 
also  has  a  soothing  word."  A  folk-song  (F  major,  2-4).  The  second 
section  of  the  Finale,  "Joyous  Decision,"  begins  with  a  calmly  flow- 
ing theme,  given  at  first  to  the  violoncello  and  led  over  an  organ- 
point  of  forty-odd  measures  on  F.  The  preceding  themes,  typical  of 
the  "easy-going"  character  of  the  Husband  and  of  the  gentler  side  of 
the  Wife,  are  brought  in.  The  capricious  theme  of  the  Wife  is  sud- 
denly heard.  The  struggle  begins  again,  but  now  the  "dreamy" 
theme  of  the  Husband,  with  a  highly  pathetic  emphasis,  dominates 
until  it  makes  way  for  the  Child's  theme  (horns  and  trombones). 
After  a  cadence  in  D  major  the  "easy-going"  theme  is  thundered  by 
trombones,  tuba,  bassoons.  It  then  goes  into  F  major.  Now  the 
Child's  theme  and  other  chief  motives  appear  in  their  original  form, 
but  amusingly  rhythmed.  The  gently  expressive  theme  from  the 
first  section  of  the  Adagio  introduces  a  diminuendo.  There  is  a  joy- 
ous ending  (F  major). 


* 


Strauss  wrote  a  "Parergon  to  the  Symphonia  Domestica,"  to  be 
used  in  conjunction  with  the  symphony,  or  perhaps  "in  illustration 
of  the  whole  work  at  other  concerts."  It  is  an  idyl  with  the  Child 
motive  from  the  symphony  as  the  chief  theme.  He  composed  the 
pianoforte  part  in  the  "Parergon"  for  the  one-armed  pianist  Paul 
Wittgenstein.*  The  first  performance  of  the  "Parergon"  was  at  the 
second  symphony  concert  of  the  Dresden  Orchestra  in  Dresden  in  the 

♦Another  one-armed  pianist  who  won  fame  was  the  Hungarian  Count  G€za 
Zichy,  who  at  the  age  of  fourteen  lost  his  right  arm  in  hunting.  Born  in  1849,  after 
his  graduation  at  the  University,  he  studied  with  Mayrberger  and  Volkmann,  later 
with  Liszt.  He  toured  brilliantly  as  a  pianist,  composed  operas,  a  piano  concerto,  and 
other  works,  wrote  his  autobiography  (1911-20),  and  was  also  esteemed  as  a  jurist. 
He  died  in  1924. 
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fall  of  1925.  Fritz  Busch  conducted;  Wittgenstein  was  the  pianist. 
It  is  said  that  Strauss  received  about  $25,000  for  this  composition. 


In  Manskopf's  Historical  Museum  of  Music  at  Frankfort-on-the- 
Main  is  a  programme  of  a  concert  which  took  place  at  Jena,  March 
9,  1845.  The  sixth  piece  then  performed  bore  the  following  title: — 

The  First  Harmonies  of  Life. 
Joyous  Fantasia  for  Orchestra. 

Composed  by  Chapel-master  Chelard  of  Weimar. 

Program :  Birth,  Baptism,  Cradle ;  the  Nurse's  Song,  the  Mother, 
the  Child,  his  Games,  the  First  Lesson,  Epoch  of  Youth,  Choral. 

(Led  by  the  composer.) 
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MUSICAL      INSTRUCTION 


44  CHURCH  STREET  Established  1915  CAMBRIDGE,  MASS. 

CHILD  TEACHERS  ON  THE  FACULTY: 
FRANCES  APPLETON,  Violin  H.  d'ESTOURNELLES  de  CONSTANT,  'Cello 
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PIANIST  AND  TEACHER 
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VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 

ACCOMPANYING  AND  PIANO         PEDAGOGUE 
The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y.  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER   OF   SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,    COUNTERPOINT,    COMPOSITION,    ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:   23   Steinert  Hall,   132   Boylston   Street,   Tuesdays,   Wednesdays   and   Fridays 

Telephone,    University   9488 


LEONARD  S.  WHALEN,  A  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 
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Studios : 

129  NEWBURY  STREET 

BOSTON,  M,*SS. 

Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


?l    JcUiLJtJKA  DAKtiyW^ 
TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 

Telephone  Hay.  6170 


Formerly  of 
37  Commonwealth  Avenue,   Boston 


TEACHER    OF  SINGING 

6  VAN  BUREN   HALL 


TRINITY  COURT 


175  DARTMOUTH  STREET 


JLssi 


Matthay  Principals 
BALDWIN  PIANO 


PIANIST    AND     TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


OT  I 


IZAI 


VIOLINIST 


Telephone  Com.  0539 


TEACHER 


Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 


STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 
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CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


Ffi 


>ERICR 


m 


"Recognized  authority  on  Vocal  Technique" 


\  StafiF  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 

Pierce    Building 
Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;    CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 

Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


TEACHER  of  SINGING 

Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.      Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone   Aspinwall   9504 


TEACHER  OF  SINGING 
LECTURER 

Author   of 

"Young  Singers,  What  They  Should  Know" 
009  Beacon  St.         Phone  COMmonwealth  9179 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St.,  Boston      Tel.  HAYmkt  0571 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 
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STEINWdT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Steinway's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship . 

There  are  many  Stein  ways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


Jteinert  Hall 


162  Boylston  Street 
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"Buried  Treasure" 

N 

-J-  1  OT  all  of  it,  by  any  means, 
is  hidden  on  beaches  in  the  Caribbean  Sea.  A  great 
deal  of  it  is  here  in  New  England — bnried  in  the 
stocks  and  bonds  of  unproductive  companies,  or 
in  little  personal  hoards  that  yield  no  income. 

One  of  the  great  chances  of  usefulness  a  modern 
trust  company  has  is  to  find  this  buried  treasure, 
and  convert  it  into  sound  investments  that  will 
benefit  the  owner  and  his  heirs. 

The  Lee,  Higginson  Trust  Company  offers  its 
services  to  every  New  England  family  that  desires 
modern  investment  management. 

If  you  need  assistance,  you  can  spend  an  advan- 
tageous morning  in  discussion  with  the  officers  of 
the  Lee,  Higginson  Trust  Company.  Or  you  can 
read  our  booklet  "Investment  Management", 
which  will  be  mailed  upon  request. 


LEE,  HIGGINSON  TRUST  CO 

50  FEDERAL  STREET,  BOSTON 

UPTOWN— CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

[ESTATE  ANALYSIS       INVESTMENT  MANAGEMENT    •   EXECUTORSHIP"] 
LIFE  INSURANCE  TRUSTS    •   LIVING  TRUSTS    •  TRUSTS  UNDER  WILLS  J 


PRSGRHttttE 


(MONDAY) 


the   MEDITERRANEAN 
and   RUSSIA 


A  New  Cruise  by  Raymond-Whitcomb 

•      SPRING     OF     1931      • 

A  Mediterranean  Cruise  that  includes  more  than  the  Mediterranean 

<JIt  will  go  through  the  Bosphorus  to  the  Black  Sea.  It  will  visit  Odessa,  a 
typical  city  of  Red  Russia  .  .  .  Sevastopol  in  the  Crimea  .  .  .  Balaclava,  of  the 
charge  of  the  Light  Brigade  .  .  .  Bakhtchisarai,  a  fascinating  Oriental  city, 
which  was  the  Tartar  capital  of  the  Crimea  .  .  .  the  Crimean  Riviera,  studded 
with  resorts  and  the  palaces  and  villas  of  Czars  and  Grand  Dukes,  flln  the 
Mediterranean  itself  there  will  be  visits  (new  on  cruises)  to  Homeric  Mycenae 
and  other  cities  or  shrines  in  Greece . . .  and  to  Athens,  Constantinople,  Naples, 
Algiers,  and  other  usual  cruise-ports.  flTake  it  for  a  complete  spring  holiday. 
Or  for  a  prelude  to  travel  in  Europe  ...  a  four-weeks*  voyage  through  the 
Mediterranean  and  the  Black  Sea  to  Naples.  CflThe  rates  include  return  pas- 
sage at  any  time  .  .  .  $725  and  up.  To  sale  April  14  on  the  S.  S.  "Carinthia" 

Send  now  for  the  Booklet — "Mediterranean  Spring  Cruise" 

NORTH  CAPE  CRUISE 

A  summer  cruise  to  the  Lands  of  the  Midnight  Sun.  It  will  include  Russia  also 
.  .  .  and  spend  two  days  in  Moscow,  the  capital,  and  two  more  in  Leningrad. 
June  30  on  the  "Carinthia"  $800  and  up  .  .  .  homeward  passage  at  any  time. 

Land  Cruises  and  Tours  to  California,  Alaska,  the  Northwest 
Tours  to  Europe — Independent  Trips 

RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 


163  Tremont   Street,  Telephone   Hancock  7820 


122    Newbury  Street,  Telephone    Kenmore   2870 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


MONDAY  EVENING,  MARCH  16,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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WAGNER  AND  LISZT 
CHOSE  THE  STEINWAY 


Virtually  every  musician  of  note  since  Wagner  has  chosen 
the  Steinway.  And  it  is  the  piano  of  the  fine  home,  of  the 
cultured  family.  There  is  little  doubt  in  the  minds  of 
informed  people  as  to  which  piano  they  would  prefer  to 
own.     •    For  there  is  no  other  piano  that  commands  the 

marvelous  richness  of  tone  that 

E:^y     \\\\\\\y  is  so  notably  Steinway's.  There  is 

gg^^l^Wt>  no  other  piano  that  will  render 

_  HSI  ^/-"^tjJEL  such  perfect  service  over  so  long 

a  time.  .  .  .  And  this  great,  long- 
lived  instrument  is  no  more  diffi- 
cult to  obtain,  even  for  the  modest 
income,  than  an  automobile! 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     $&Lm7^L 
BabyWOrandWat    *UT5       *       10%     QOWI1     balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you^i 
write  for  information  to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street,1 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 
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Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PEESOMMJ 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  h 
Kassman,  N.            Hamilton, 

Cherkassky,  P. 
V.           Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                 Grover, 
Van  Wynbergen,  C.   Werner, 

H.                   Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C 
Jacob,  R. 

Violoncellos. 

i 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                  Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.              Girard,  H.                  Moleux,  G 
Frankel,  I.                Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
L'evergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet] 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

Otyanoler  &  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Drawn  from  Hat 

shown  by 
Chandler  &  Co. 


MILLINERY  OPENING 


FRENCH  SALON— SECOND  FLOOR 


REMINDER 

to  the  Saturday  Subscribers  of  the  Boston  Symphony  Orchestra 


The  next  symphony  concert  of  this  series  is  to  be  given  on 

THURSDAY  Evening  (March  19) 
instead  of  on  Saturday  evening. 


FIFTIETH     SEASON,     NINETEEN     HUNDRED     THIRTY     AND     THIRTY-ONE 


MONDAY,  MARCH  16,  at  8.15 


Beethoven 
Berezowsky 


Overture  to  "Leonore"  No.  3,  Op.  72 
Symphony  No.  1,  Op.  10 


(First  performance) 
(Conducted  by  the  composer) 


Mendelssohn  ....         Concerto  for  Violin  in  E  minor,  Op  64 

I.  Allegro  molto  appassionato. 

II.  Andante. 

III.  Allegretto  non  troppo ;  Allegro  molto  vivace. 

Rimsky-Korsakov    ....      Caprice  on  Spanish  Themes,  Op.  34 
I.    Alborada. 
II.     Variations. 

III.  Alborada. 

IV.  Scene  and  Gypsy  Song. 
V.    Fandango  of  the  Asturias. 

(Played  without  pausej 


SOLOIST 
LEON  ZIGHERA 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


Two  free  lectures  on  the  Bach  Festival: 
Thursday,  March  19,  at  4:30— Bach's  Choral  Music  (G.  Wallace  Woodworth) 
Thursday,  March  26,  at  4:30 — Instrumental  works  of  the  Festival  (R.  G.  Appel) 
(Lecture  Hall,  Boston  Public  Library) 


Original  plans  for  Symphony  Hall  by  Charles  F.  McKim  are  now  to  be  seen  in  a 
central  case  of  the  exhibition  in  the  first  balcony  foyer 


Overture  to  "Leonore"  No.  3,  Op.  72  .      .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal/'  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798),  was  first  performed  at  the  Theater  an  der  Wien,*  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine. f  The  other  parts  were  taken  as  follows : 

*It  was  Beethoven's  wish  to  have  produced  his  opera  under  the  title  of  "Leonore," 
but  the  management  of  the  Theater  an  der  Wein,  and  many  of  the  composer's  friends, 
urged  him  to  call  his  work  "Fidelio"  to  distinguish  it  from  the  operas  of  Gaveaux  and 
Paer  which  had  been  produced  with  the  name  "Leonore."  The  opera  was,  however,  pub- 
lished in  1810  as  "Leonore."  Beethoven  ascribed  the  early  failures  of  his  opera  to 
the  change  in  title. 

fPauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died 
at  Berlin,  May  29,  1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry 
cook  to  the  Austrian  ambassador  at  Constantinople,  and  afterwards  interpreter  to 
Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The  story  is  told  at  length 
in  Ledebur's  "Tonktinstler-Lexicon  Berlins.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  S'chikaneder  heard  her  and  brought  her  out  in 
Vienna  in  1803,  as  Juno  in  Susmzfyer's  "Der  Spiege  1  Spiegel  von  Arkadien."  She  soon 
became  famous.  She  was  engaged  at  the  court  opera,  where  she  created  the  part  of 
Leonora  in  'Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang  as  guest 
at  many  opera  houses  and  was  offered  brilliant  engagements.  In  1816  she  became 
a  member  of  the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand 
thalers  and  a  vacation  of  three  months.  She  retired  with  a  pension  in  1831,  after 
having  sung  in  three  hundred  and  eighty  operatic  performances  ;  she  was  also  famous 
in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn  ;  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral 
was  conducted  with  pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris," 
"Alceste,"  and  "Armide,"  her  favorite  operas,  were  put  into  her  coffin,  a  favor  she 
asked  shortly  before  her  death. 


W, 


E  don't  know  whether  the  editors 
of  the  Vogue  were  right  when  they  said, 
"You  can't  live  without  a  suit  this  Spring," 
but  we  do  know  that  every  woman  who  sees 
our  Spring   Suits  will  think  she  can't- 

SUIT  SHOP— SECOND  FLOOR 

Slattery's 


Don  Fernando,  Weinkopf ;  Don  Pizarro,  Meier ;  Florestan,  Demmer ; 
Kocco,  Kothe;  Marzelline  (sic),  Miss  Mtiller;  Jacquino,  Cache; 
Wachthauptmann,  Meister.  "The  opera  was  hastily  put  upon  the 
stage,  and  the  inadequacy  of  the  singers  thus  increased  by  the  lack 
of  sufficient  rehearsals."  Beethoven  had  received  the  text  in  1804. 
He  worked  on  the  music  the  following  summer  at  Hetzendorf.  On 
his  return  to  Vienna,  rehearsals  were  begun.  In  later  years  Fidelio 
was  one  of  Anna  Milder's  great  parts :  "Judging  from  the  contempo- 
rary criticism,  it  was  now  (1805),  somewhat  defective,  simply  from 
lack  of  stage  experience." 

In  the  year  that  saw  the  production  of  "Fidelio,"  Napoleon's  army 
was  hastening  toward  Vienna.  There  was  an  exodus  from  the  town 
of  the  nobility,  merchants,  and  other  residents.  The  vanguard  of 
the  French  army  entered  on  November  13.  Those  of  the  Viennese 
who  would  have  appreciated  the  opera  had  fled  the  town.  The 
theatre  was  not  well  filled.  Many  in  the  audience  were  or  had  been 
officers  in  Napoleon's  army.  The  success  of  the  opera  was  small. 
Only  two  performances  followed  the  first.  At  the  first  and  at  the 
second  the  overture,  "Leonora,"  No.  2,  was  performed.  Dr.  Henry 
Keeve,  not  a  musician,  heard  the  opera  at  the  third  performance.  He 
gave  an  account  of  what  took  place:  "Beethoven  presided  at  the 


OLIVER  DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 

OLIVER  DITSON  COMPANY 


pianoforte  and  directed  the  performance  himself.  He  is  a  small, 
dark,  young-looking  man,  wears  spectacles,  and  is  like  Mr.  Koenig.* 
This  is  the  first  opera  he  ever  composed,  and  it  was  much  applauded ; 
a  copy  of  complimentary  verses  was  showered  down  from  the  upper 
gallery  at  the  end  of  the  piece.f  .  .  .  The  story  and  plan  of  the  piece 
are  a  miserable  mixture  of  low  manners  and  romantic  situations; 
the  airs,  duets,  and  choruses  equal  to  any  praise.  The  several  over- 
tures, for  there  is  an  overture  to  each  act,J  appear  to  be  too  artifi- 
cially composed  to  be  generally  pleasing,  especially  on  first  being 
heard.  Intricacy  is  the  character  of  Beethoven's  music,  and  it  re- 
quires a  well-practiced  ear  or  a  frequent  repetition  of  the  same  piece 
to  understand  and  distinguish  its  beauties." 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore,"  No.  3,  a  remodelled  form  of  No. 
2,  was  the  overture.  There  was  talk  of  a  performance  at  Prague  in 
1807.  Beethoven  wrote  for  it  a  new  overture,  retaining  the  theme 

*Koenig  was  the  inventor  of  a  printing  press. 

t  The  verses  were  written  by  Beethoven's  friend  Stephan  von  Breuning.  He  had 
the  printed   copies  distributed   among  the   audience. 

tit  is  not  easy  to  know  what  is  here  meant.  There  were  not  any  entr'actes  for 
the  opera,  which  was  in  three  acts  when  it  was  first  produced. 


ITS  JUST  A  MATTER  OF  CONFIDENCE  - 

For  some  years  I  have  been  trying  to  show  the  readers  of  this 
publication,  through  the  means  of  little  stories  of  human  interest, 
just  how  life  insurance  can  be  used  effectively  in  creating  and 
conserving  estates. 

In  many  instances  people  have  called  me  up  or  ventured  into 
my  office — with  the  idea  that  they  might  arrange  their  affairs 
similarly. 

It's  just  a  matter  of  confidence — that  my  excellent  Company, 
coupled  with  my  rather  wide  experience,  could  help  them  with 
their  problems. 

Many  times  insurance  wasn't  needed  at  all — merely  a  re- 
arrangement. 

I'd  like  you  to  feel  that  you  could  call  on  me  in  a  similar 
capacity.  You  will  not  be  urged  to  do  anything — and  there  will 
be  no  fee  for  consultation. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Individuality  ! 

This  Spring  one  of 
the  most  important 
edicts  of  Fashion 
is  individuality! 
Since  this  has  ever 
been  Jays  idea, 
we're  well  prepared 
to  serve  you.  Our 
collections  are 
mostly  one-of-a- 
kind  in  accordance 
with  our  reputation 
as  a  "Style  Shop.' 


derived  from  Florestan's  air,  "In  des  Lebens  Frtihlingstagen."  The 
other  material  in  Nos.  2  and  3  was  not  used.  The  opera  was  not 
performed;  the  autograph  of  the  overture  disappeared.  "Fidelio" 
was  revived  at  Vienna  in  1814.  For  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "re- 
wrote and  bettered"  the  opera  by  working  on  it  from  March  to  May 
15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st,  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write. 
"Come  let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the 
scheme  of  my  overture,"  answered  Beethoven,  and  he  sat  until  he 
had  finished  his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They 
waited  for  him  a  long  time,  then  went  to  his  lodgings.  He  was  fast 
asleep  in  bed.  A  cup  of  wine  and  biscuits  were  near  him,  and  sheets 
of  the  overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt 
out.  It  was  impossible  to  use  the  new  overture,  which  was  not  even 
finished.  Schindler  said  a  Leonore  overture  was  played.  According 
to  Seyfried,  the  overture  used  was  that  to  "The  Ruins  of  Athens," 
and  his  view  is  now  accepted,  although  Treitsche  asserted  that  the 


He  Advised 


MR.  HOWARD  COONLEY  of  Boston 
in  an  address  January  21st,  1931,  said  "A 
School  Teacher  of  my  early  days  came  to  me 
for  advice  regarding  her  investments.  She 
had  an  older  sister  and  no  other  immediate 
relatives.  I  advised  the  purchase  of  a  Joint 
and  Survivor  Annuity  with  the  sister,  to  give 
them  a  sure  income  as  long  as  either  lives." 

Have  you  some  friend  similarly  placed 
that  you  wish  to  send  to  me? 

R.  O.  WALTER 

LIFE  INSURANCE ANNUITIES 

100  Milk  Street  HAN  cock  6200 
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avis 


bring  Spring  fashions  from  the 
great  salons  to  our  millinery  section 


0, 


UR  imports  show  the  importance  of  brims,  the  use  of 
contrasting  colors,  the  softening  touch  of  flower  and  rib- 
bon trimmings,  Watteau  silhouettes  and  Patou's  square 
crowns.  Paper  Panamas,  rough  braids,  fine  Milans, 
Shantung  Baku,  picot-with-tricot  and  skilfully  stiff- 
ened fabrics  are  outstanding  materials  in  these 
original  models.  The  Paris  hats,  $45  to  $75. 
Accurate  reproductions  in  individual 
headsizes,  $18.50  to  $35. 
Sixth  floor. 


R-  H.  STEARNS  CO. 
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"Prometheus"  overture  was  the  one  chosen.  After  Beethoven's 
death,  a  score  of  an  overture  in  C  was  found  among  his  manuscripts. 
It  was  not  an  autograph  score,  as  we  have  said,  but  it  was  bought  by 
Tobias  Haslinger  at  the  sale  of  Beethoven's  effects  in  November, 
1827.  This  score  was  not  dated;  a  first  violin  part  bore  the 
words  in  the  composer's  handwriting:  "Overturn  in  C,  charakteris- 
tische  Ouverture,  Violino  Imo."  This  work  was  played  at  Vienna  at 
a  concert  given  by  Bernhard  Romberg,  February  7,  1828,  and  it  was 
then  described  as  a  "grand  characteristic  overture  by  Beethoven." 
It  was  identified  later,  and  circumstances  point  to  1807  as  the  date 
of  composition.  The  overture  was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  was  said  that  "Leonore"  No.  2 
was  rewritten  because  certain  passages  given  to  the  wood-wind 
troubled  the  players.  Others  say  it  was  too  difficult  for  the  strings 
and  too  long.  In  No.  2,  as  well  as  in  No.  3,  the  chief  dramatic 
stroke  is  the  trumpet  signal,  which  announces  the  arrival  of  the 
Minister  of  Justice,  confounds  Pizarro,  and  saves  Florestan  and 
Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  per- 


^ ■  L/ie      i^rousseau     zJlouse  of  Cyuoston—^^^^—* 

•    a  firofios   of       K^rousseaux 

and   C2s firing    Cy*_)riaes    •     •     • 

•     from   a    romanticf    an    esthehcf    and   a    coldly  practical 

angle  of  dollars   and  cents    •     •     •    tee   modestly  boast  that 

our     trousseaux  stand  ike  tests  of     (^ime    and    cJasmon 

•      and  tney  always  measure   up   to   our  ideals      • 

-lusive   designs  oeauhjul  jaoru 

ifienor  kana=work 


Boylstoti  Street 
at  four=sixteen 
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JDORN  in  the  Polish  village,  Zelazowawola  (1809), 
Frederic  Francois  Chopin  was  an  only  son.  When  he  took 
lessons  on  the  piano,  his  progress  was  so  rapid,  that  at  eight  he  was 
considered  a  second  Mo%art. 

At  THE  Lyceum  the  young 
musician  gained  his  foundation  of 
classic  pianism  from  his  admir- 
able teacher,  Zywny.  His  master, 
Eisner,  did  much  to  develop  his 
marvelous  gift  of  improvisation. 
Young  Chopin  found  a  warm  sup- 
port among  the  aristocratic  families 
of  Poland  .  .  .  Once,  after  he  had 
given  a  concert,  his  mother  asked 
him  what  the  audience  liked  best. 
He  replied,  "Oh  Mamma,  everybody  was  looking  at  my  collar !" 

After  the  fall  of  Warsaw  ( 1 8  3  I ),  he  made  his  home  in  Paris  ...  in 
the  heyday  of  French  romanticism.  Chopin  had  found  his  place.  Here 
he  was  recognized  as  one  of  the  great  pianists  .  .  .  "professor  par  ex- 
cellence of  the  aristocracy.' '  Yet,  in  spite  of  all  this  admiration,  he  wrote 
in  1833:  "I  feel  daily  how  much  I  have  still  to  learn.' '  He  had  count- 
less delightful  friendships  and  with  his  great  popularity  came  a  host  of 
compositions. 

After  his  death  (1849),  Heine  wrote  of  him,  "Poland  gave  him  his 
chivalrous  temper  and  his  historic  passion;  France  his  airy  charm  and 
grace;  Germany  his  romantic  melancholy;  while  nature  gave  him  an 
elegant,  slender,  rather  slim  figure,  the  noblest  heart  and  genius." 

*  *  * 

Those  who  desire  the  services  of  an  institution  whose  constant  endeavor 
is  to  live  up  to  the  standard  of  the  ideal  Executor  and  Trustee  should 
name  Old  Colony  Trust  Company  in  their  Will. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


<oA /filiated   with    The    First    National    Bank    of  Boston 
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formances  of  the  opera  in  Germany,  although  Weingartner  has 
tried  earnestly  to  restore  "Leonore"  No.  2  to  that  position. 
"Leonore"  No.  3  is  sometimes  played  between  the  acts  of  the  opera. 
The  objection  to  this  is  that  the  trumpet  episode  of  the  prison  will 
then  discount  the  dramatic  ending  of  the  overture  when  it  comes 
in  the  following  act,  nor  does  the  joyous  ending  of  the  overture 
prepare  the  hearer  for  the  lugubrious  scene  with  Florestan's  solilo- 
quy. Btilow  therefore  performed  the  overture  at  the  end  of  the 
opera.  Zumpe  did  likewise  in  Munich.  They  argued  with  Wagner 
that  this  overture  is  the  quintessence  of  the  opera,  "the  complete 
and  definite  synthesis  of  the  drama  that  Beethoven  had  dreamed 
of  writing."  There  has  been  a  tradition  that  the  overture  should 
be  played  between  the  scenes  of  the  second  act.  This  was  done  at 
Her  Majesty's  Theatre,  London,  in  1851,  when  Sophie  Cruvelli  took 
the  part  of  Leonore,  and  Ferdinand  Hiller  conducted.  When 
"Fidelio"  was  performed  at  the  Theatre  Italien,  Paris,  in  1852 
and  1869,  the  overture  was  played  before  the  last  scene.  This 
scene  was  then  counted  a  third  act.  Mottl  and  Mahler  accepted 
this  tradition.  The  objection  has  been  made  to  this  that  after 
the  peroration,  the  little  orchestral  introduction  to  the  second  scene 


Jones  •  McDuffee  •  Strjtton 


367  BOYLSTON  STREET 


ESTABLISHED  1810 


We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 


*£^^^<s^5Vc£i>^>fi'x>>'«^>^^ 
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FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice* 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  «  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 

evidence  that  here  indeed 
/ 

is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass* 

MASON  &.  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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sounds  rather  thin.  To  meet  this  objection,  a  pause  was  made  for 
several  minutes  after  the  overture. 

The  key  of  the  "Leon ore"  Overture  No.  3  is  C  major.  A  short 
fortissimo  is  struck.  It  is  diminished  by  wood- wind  and  horns,  then 
taken  up,  piano,  by  the  strings.  From  this  G  there  is  a  descent 
down  the  scale  of  C  major  to  a  mysterious  F-sharp.  The  key  of  B 
minor  is  reached,  finally  A-flat  major,  when  the  opening  measures 
of  Florestan's  air,  "In  des  Lebens  Fruhlingstagen"  (act  ii.  of  the 
opera),  is  played.  The  theme  of  the  Allegro,  C  major,  begins  pia- 
nissimo,, first  violins  and  violoncellos,  and  waxes  impetuously.  The 
second  theme  has  been  described  as  "woven  out  of  sobs  and  pitying 
sighs."  The  working-out  consists  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbursts  from  the 
whole  orchestra.  Then  comes  the  trumpet-call  off  stage.  The  twice- 
repeated  call  is  answered  in  each  instance  by  the  short  song  of 
thanksgiving  from  the  same  scene.  Leonore's  words  are:  "Ach!  du 
bist  gerettet!  Grosser  Gott!"  A  gradual  transition  leads  from  this 
to  the  return  of  the  first  theme  at  the  beginning  of  the  third  part 
(flute  solo).  The  third  part  is  developed  in  general  as  the  first  part 
and  leads  to  a  wildly  jubilant  coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a 


Claim 
Your  Share 
of  Youth 


I! 


N  the  famous  salons  ot  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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The  echo  of  famous  chimes 

THIS  clock  on  your  mantle  will  bring  into 
your  home  the  melodious  chimes  of  West- 
minster. The  case  is  a  faithful  replica  of 
an  old  English  Table  Clock  in  walnut.  It  is 
embellished  with  ornaments  of  antique  brass. 
The  circular  area  in  silver  on  the  dial  causes 
the  numerals  to  stand  out  in  clear  relief.  The 
movement  is  thoroughly  dependable  and 
eight  day,  of  course.  Other  styles  in  our 
Clock  Department  range  from  $16  upwards. 

ESTABLISHED      l80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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concert  of  the  Musical  Fund  Society  on  December  7,  1850.  G.  J. 
Webb  was  the  conductor.  The  score  and  the  parts  were  borrowed; 
for  the  programme  of  a  concert  by  the  Society  on  January  24,  1852, 
states  that  the  Overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  .score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings. 

The  overture  "Leonore  No.  2"  was  seldom  performed.  It  was 
played  at  the  three  early  introductions  of  "Fidelio"  at  the  Theater 
an  der  Wien  and  at  a  few  concerts.  The  Freimuthigen  had  this 
to  say : 

"The  overture  to  'Fidelio'  was  recently  played  in  the  Augarten, 
and  all  impartial  hearers,  musicians,  and  amateurs  were  agreed  that 
any  music  so  unconnected,  harsh,  confused,  and  discordant  had 
never  before  been  written.  The  most  grotesque  modulations,  in  truly 
ghastly  harmony,  follow  one  another  through  the  piece;  and  the 
few  trivial  ideas  that  there  are,  which,  however,  are  carefully 
guarded  from  anything  like  nobility — as,  for  instance,  a  post-horn 
solo,  doubtless  referring  to  the  arrival  of  the  governor — complete 
the  disagreeable  and  deafening  impression." 


* 

•    * 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§7ic  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (^ndlers  Corset  Store) 
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oAs  Thoughts  take  Wing- 

MARCH  the  month  of  promise;  it 
comes  to  fortify  the  spirit  by  opening 
avenues  to  creative  movement  and 
growth*  It  is  the  time  when  Nature 
stirs  a  dormant  world  and  the  tonic 
of  life  is  felt  in  the  crisp,  clean  wind- 

With  the  beginning  of  Spring,  oppor- 
tunities arise  to  fulfill  new  needs  of 
service;  to  supply  new  materials  of 
comfort  and  necessity.  In  March, 
business  enterprise  seeks  to  give 
itself  expression.  Printing  builds 
^  the  vehicles  on  which  thoughts 
take  wing. 

Throughout  more  than  fifty  years 
our  facilities  and  experience  have 
been  called  upon  to  aid  business 
with  appropriate  and  carefully- 
planned  printing. 


f 


i  ^^^^^^^^^^^^^^^^^^^^^^^_ 


Geo,  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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"Fidelio"  was  performed  in  Boston  for  the  first  time  on  April  1, 
1857,  with  Mmes.  Johansen  and  Berkiel ;  Messrs.  Beutler,*  Neumann, 
Oehlein,  and  Weinlich. 

The  first  performance  in  New  York  was  at  the  Park  Theatre, 
September  9,  1839;  Leonora,  Mrs.  Martyn;  Marcellina,  Miss  Poole; 
Florestan,  Man  vers;  Jacquino,  Edwin;  Pizarro,  Giubilei;  Don 
Fernando,  Mekinson;  Kocco,  Martyn.  This  performance  was  in 
English.  Professor  Odell,  noticing  this  performance  in  his  "Annals 
of  the  New  York  Stage,''  says :  "  'Fidelio'  was  not  then,  nor  has  it 
ever  been  in  New  York,  a  popular  opera.  My  experience  has  taught 

me  that  critics  cry  for  it  and  that  the  public  stay  away  from  it." 

* 

•    * 

Vincent  d'Indy,  in  his  "Beethoven"  (Paris,  1911),  writes: 

*  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician 
warned  him  against  singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded. 
He  became  hoarse  immediately  after  the  performance,  and,  as  his  vocal  chords  were 
paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him  musical  instruction, 
praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the 
wear  and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution 
of  1848  he  and  other  students  at  Heidelberg  were  obliged  to  leave  the  country.  He 
came  to  the  United  States,  and  yielded  to  the  temptation  of  a  good  offer  from  an  opera 
manager.  He  became  an  understudy  of  Mario ;  then  the  misfortune  befell  him.  We 
were  indebted  for  these  facts  to  Beutler's  daughter,  the  late  Mrs.  Clara  Tippett,  of 
Boston. 


URS  .  ... 

of  the  finest  quality 
at  the  lowest  prices 
in   many  years  .  .  .  . 


LAMSON 

AND 


304  Boylston  St.  near  Arlington 


HUBBARD 

Foremost  in  Furs 
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"At  the  risk  of  provoking  Teutonic  wrath,  for  Germany  has  made 
of  'Fidelio'  a  kind  of  fetish,  let  us  have  the  courage  to  say  that  this 
opera  is  very  far,  extremely  far,  from  having  the  value  in  a  dramatic 
respect  of  the  purely  instrumental  works,  the  sonatas,  symphonies, 
quartets.  It  is  necessary  to  recognize  the  fact  that  'Fidelio'  did  not 
advance  dramatic  music  one  step ;  it  is  and  it  remains  an  opera  that 
Mozart  might  have  signed;  it  scarcely  marks  any  progress  over  the 
operas  of  the  same  period.  'Der  Freischutz'  and  'Euryanthe,'  twenty 
years  later,  gave  a  very  different  impulse  to  the  German  musical 
drama.  .  .  .  One  would  say  that  Beethoven  busied  himself  only  with 
applying,  like  a  good  pupil,  the  precepts  he  had  received  from  Salieri, 
without  trying  to  break  with  the  Italian  conventions,  without  even 
attempting  to  continue  the  tradition  of  Gluck's  expression.  .  .  .  The 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 

Henry  A.  Rost 
President 
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The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  . .  transpor- 
tation. .  .cheatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 


FredSterry 
President 


John  D.Owen 
Manager 


COPL€Y-PLflZfl 

3-oAtcri 


Recognized  as  one  of  the 
finest  hotels  in  the  world 
.  .  .  richly  furnished  .  .  . 
modern  in  every  respect 
.  .  .  located  in  historic 
Copley  Square,  probably 
the  most  accessible  and 
attractive  spot  in  Boston. 

Arthur  L.  Race 
Managing  Director 
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only  dramatically  expressive  page  is  that  where  the  young  woman, 
triumphing  over  Pizarro's  hate,  throws  herself  into  her  husband's 
arms,  thus  bringing  forward  a  passionate  explosion  of  the  sublime 
love-phrase,  hitherto  contained  only  in  esperante  forms.  .   .   . 

"But  what  is  to  be  said  of  the  three  overtures  in  C  major,  in  which 
the  whole  drama  is  unrolled  before  our  eyes  ?  What  to  say  especially 
of  the  overture  No.  3  ?  In  these  compositions,  the  theme  of  lamenta- 
tion and  the  theme  of  hope,  which  are  as  the  impersonation  of  the 
two  characters,  little  by  little,  at  the  close  of  a  bitter  struggle 
against  hate,  unite,  to  transform  themselves,  after  the  fanfare  that 
frees,  into  the  glow  of  the  most  passionate  love." 

Compare  with  M.  d'Indy's  judgment  on  "Fidelio"  the  enthusiastic 
chapter  in  Berlioz'  "A  travers  Chants,"  inspired  by  the  production 
at  the  Theatre  Lyrique,  Paris  ( May  5,  1860 :  Mmes.  Pauline  Viardot 
and  Amelie  Faivre,  MM.  Battaille,  Guerdi,  Serene,  Vanaud). 


Symphony  in  One  Movement,  No.  1,  Op.  10  .  Nicolai  Berezowsky 
(Born  at  Leningrad  on  May  17,  1900 ;  living  in  New  York) 

In  his  eighth  year,  Berezowsky  was  admitted  to  the  Royal 
"Kapella"  at  Leningrad.  One  of  his  teachers  was  Michael  Kimov,  a 
pupil  of  Rimsky-Korsakov.  In  1918  Berezowsky  was  a  teacher  at  the 
Conservatory  of  Saratov.  He  later  studied  with  Robert  Pollak  in 
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Vienna,  but  came  to  the  United  States  in  1922  and  joined  the  Phil- 
harmonic Symphony  Society  of  New  York  as  a  violinist,  leading  the 
second  violins.  In  1925  he  was  a  winner  at  a  Stadium  Audition.  In 
1926  he  gave  a  recital  in  New  York.  On  December  6,  7,  1928,  his 
"Hebrew"  Suite  for  orchestra  was  performed  at  concerts  of  the  Phil- 
harmonic Symphony  Society,  Willem  Mengelberg,  conductor.  In 
January,  1931,  he  acted  as  a  "guest  conductor"  of  the  Cincinnati 
Symphony  Orchestra  at  Cincinnati.  At  the  Juillard  Graduate 
School  he  has  studied  the  violin  with  Kochanski,  composition  with 
Kubin  Goldmark. 

The  list  of  his  works,  besides  those  just  mentioned,  comprises  a 
sextet  for  strings,  clarinet,  and  piano  (1926)  for  Mrs.  Coolidge's 
chamber  music  concerts — it  has  been  performed  by  the  Pro  Arte 
Quartet  at  London,  Paris,  Amsterdam,  Brussels;  a  symphony,  two 
string  sextets,  four  string  quartets,  a  quartet  for  soprano  and 
strings;  a  piano  trio,  a  piano  sonata,  a  quintet  for  wind  instru- 
ments; also  an  operetta,  "Prince  Batrak,"  and  a  cantata  (Dryden's 
"Hymn  to  Saint  Cecilia."*) 

We  are  indebted  to  Mr.  Berezowsky  for  the  following  note  about 
the  symphony. 

"There  is  no  designation  of  key.  The  first  movement  begins  with 
the  principal  theme  announced  by  the  flute.  This  is  the  basic  theme 
of  the  Symphony,  appearing  as  a  whole  or  in  fragments  throughout 
the  work.  A  lyric  theme  follows  for  the  strings.  A  crescendo,  rallen- 
tando  and  diminuendo,  lead  to  the  Adagio,  with  a  new  theme  for 
violas  accompanied  by  divided  strings.  The  Scherzo  is  used  as  the 
development  section  of  the  principal  theme  in  extended  treatment. 
There  is  a  new  motive  in  the  folk  manner.  The  whole  orchestra  an- 

♦Dryden's  full  title  is  "Alexander's  Feast ;  or,  The  Power  of  Musique  :  An  Ode 
in  Honour  of  St.  Cecilia's  Day  :  1697."  His  "Song  for  St.  Cecilia's  Day,  November  22, 
1687"  was   first  published  in  that  year. 
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nounces  the  Finale  and  Allegro  Molto  in  E-flat  major.  There  is  a 
climax,  and  the  first  theme  appears  repeatedly.  A  short  coda  brings 
the  symphony  to  a  close. 

"The  score  calls  for  three  flutes,  three  oboes,  three  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  harp, 
percussion  instruments,  and  the  usual  strings." 


Concerto  in  E  minor,  for  Violin,  Op.  64 

Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1874) 

Mendelssohn  in  his  youth  composed  a  violin  concerto  with  ac- 
companiment of  stringed  instruments,  also  a  concerto  for  violin 
and  pianoforte  (1823)  with  the  same  sort  of  accompaniment.  These 
works  were  left  in  manuscript.  It  was  at  the  time  that  he  was  put 
into  jackets  and  trousers.  Probably  these  works  were  played  at 
the  musical  parties  at  the  Mendelssohn  house  in  Berlin  on  alternate 
Sunday  mornings.  Mendelssohn  took  violin  lessons  first  with  Carl 
Wilhelm  Henning  and  afterwards  with  Eduard  Rietz,*  for  whom  he 
wrote  this  early  violin  concerto.  When  Mendelssohn  played  any 
stringed  instrument,  he  preferred  the  viola. 

As  early  as  1838  Mendelssohn  conceived  the  plan  of  composing 
a  violin  concerto  in  the  manner  of  the  one  in  E  minor,  for  on 
July  30  he  wrote  to  Ferdinand  David:  "I  should  like  to  write  a 

*Mendelssohn  spelled  this  musician's  name  "Ritz."  They  were  intimate  friends. 
Born  in  1802  in  Berlin,  Rietz  died  there  in  1832.  He  played  in  the  Royal  Orchestra 
and  was  a  tenor  in  the  Singakademie.  In  1826  he  founded  and  conducted  the  Phil- 
harmonic Society.  His  career  as  a  violin  virtuoso  was  cut  short  by  a  nervous  affection 
of  the  left  hand. 
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violin  concerto  for  you  next  winter.  One  in  E  minor  is  running  in 
my  head,  and  the  beginning  does  not  leave  me  in  peace."  On  July 
24  of  the  next  year  he  wrote  from  Hochheim  to  David,  who  had 
pressed  him  to  compose  the  concerto :  "It  is  nice  of  you  to  urge  me 
for  a  violin  concerto!  I  have  the  liveliest  desire  to  write  one  for 
you,  and  if  I  have  a  few  propitious  days  here,  I'll  bring  you  some- 
thing. But  the  task  is  not  an  easy  one.  You  demand  that  it  should 
be  brilliant,  and  how  is  such  a  one  as  I  to  do  this?  The  whole  of 
the  first  solo  is  to  be  for  the  E  string!" 

The  concerto  was  composed  in  1844  and  completed  on  September 
16  of  that  year  at  Bad  Soden,  near  Frankfort-on-the-Main.  David 
received  the  manuscript  in  November.  Many  letters  passed  between 
the  composer  and  the  violinist.  David  gave  advice  freely.  Men- 
delssohn took  time  in  revising  and  polishing.  Even  after  the  score 
was  sent  to  the  publishers  in  December  there  were  more  changes. 
David  is  largely  responsibile  for  the  cadenza  as  it  now  stands. 

The  parts  were  published  in  June,  1845 ;  the  score  in  April,  1862. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, and  strings. 

Mendelssohn  played  parts  of  the  concerto  on  the  pianoforte  to 
his  friends ;  the  whole  of  it  to  Moscheles  at  Bad  Soden. 

The  first  performance  was  from  manuscript  at  the  twentieth 
Gewandhaus  concert  in  Leipsic,  March  13,  1845.  Ferdinand  David 
was  the  violinist.  Neils  W.  Grade  conducted.  Mendelssohn  did  not 
leave  Frankfort.  At  this  concert  Beethoven's  music  to  "The  Ruins 
of  Athens"  Avas  performed,  and  the  programme  stated  that  the 
greater  portion  of  it  was  still  unpublished. 

The  second  performance  was  at  a  Gewandhaus  concert  in  Leipsic, 
October  23,  1845.  David  was  the  violinist  and  Mendelssohn  con- 
ducted. The  third  was  at  Dresden  in  the  hall  of  the  Hotel  de  Saxe, 
November  10,  1845,  at  one  of  the  concerts  founded  by  Hiller  and 
Schumann.  The  violinist  was  Joseph  Joachim,  then  fourteen  years 
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old.  He  took  the  place  of  Clara  Schumann,  who  had  been  an- 
nounced as  soloist,  but  was  sick.  Ferdinand  Hiller  conducted. 
At  this  concert  the  second  version  of  Schumann's  "Overture, 
Scherzo,  and  Finale"  was  performed  for  the  first  time. 

The  concerto  is  in  three  connected  movements.  The  first,  Allegro 
molto  appassionato,*  E  minor,  2-2,  begins  immediately  after  an 
introductory  measure  with  the  first  theme  given  out  by  the  solo 
violin.  This  theme  is  developed  at  length  by  the  solo  instrument, 
which  then  goes  on  with  cadenza-like  passage-work,  after  which 
the  theme  is  repeated  and  developed  as  a  tutti  by  the  full  orchestra. 
The  second  theme  is  first  given  out  pianissimo  in  harmony  by 
clarinets  and  flutes  over  a  sustained  organ-point  in  the  solo  instru- 
ment. The  chief  theme  is  used  in  the  development  which  begins 
in  the  solo  violin.  The  brilliant  solo  cadenza  ends  with  a  series  of 
arpeggios,  which  continue  on  through  the  whole  announcement  of 
the  first  theme  by  orchestral  strings  and  wind.  The  conclusion  sec- 
tion is  in  regular  form.  There  is  no  pause  between  this  movement 
and  the  Andante. 

The  first  section  of  the  Andante,  C  major,  is  a  development  of 
the  first  theme  sung  by  the  solo  violin.  The  middle  part  is  taken  up 
with  the  development  of  the  second  theme,  a  somewhat  agitated 
melody.  The  third  part  is  a  repetition  of  the  first,  with  the  melody 
in  the  solo  violin,  but  with  a  different  accompaniment.  Mendelssohn 

*The  indication  in  the  original  score  is  Allegro  con  fuoco. 
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originally  intended  the  accompaniment  (strings)  to  the  first  theme 
to  be  played  pizzicato.  He  wrote  to  David,  "I  intended  to  write 
in  this  way,  but  something  or  other — I  don't  know  what — prevented 

me." 

The  Finale  opens  with  a  short  introduction,  Allegretto  non  troppo, 
E  minor,  4-4.  The  main  body  of  the  Finale,  Allegro  molto  vivace,  E 
major,  4-4,  begins  with  calls  on  horns,  trumpets,  bassoons,  drums, 
answered  by  arpeggios  of  the  solo  violin  and  tremolos  in  the  strings. 
The  chief  theme  of  the  rondo  is  announced  by  the  solo  instruments. 
The  orchestra  has  a  second  theme,  B  major;  the  violin  one  in  G 
major.  In  the  recapitulation  section  the  fortissimo  second  theme 
appears  again,  this  time  in  E  major.  There  is  a  brilliant  coda. 


Caprice  on  Spanish  Themes,  Op.  34 

Nicolas  Andrejevitch  Rimsky-Korsakopp 

( Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Leningrad,  June  21,  1908) 

Rimsky-Korsakov's    "Capriccio    EspagnoP'    was    performed    for 
the  first  time  in  Leningrad  at  a  Russian  Symphony  concert,  Oc- 

*This  date  is  given  in  the  catalogue  of  Belaieff,  the  Russian  publisher  of  music. 
One  or  two  music  lexicons  give  May  21. 
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tober  31,*  1887.  The  composer  conducted.  The  Caprice  was  pub- 
lished in  1887,  yet  we  find  Tchaikovsky  writing  to  Rimsky-Korsa- 
kov  in  1886  (November  11)  :  "I  must  add  that  your  'Spanish 
Caprice'  is  a  colossal  masterpiece  of  instrumentation^  and  you  may 
regard  yourself  as  the  greatest  master  of  the  present  day." 
Rimsky-Korsakov  wrote  in  his  Autobiography:  "The  opinion 
formed  by  both  critics  and  public,  that  the  capriccio  is  a  magnifi- 
cently orchestrated  piece,  is  wrong.  The  capriccio  is  a  brilliant 
composition  for  the  orchestra.  The  change  of  timbres,  the  felicitous 
choice  of  melodic  designs  and  figuration  patterns,  exactly  suiting 
each  instrument,  brief  virtuoso  cadenzas  for  instruments  solo,  the 
rhythm  of  the  percussion  instruments,  etc.,  constitute  here  the  very 
essence  of  the  composition  and  not  its  garb  or  orchestration.  All 
in  all,  the  capriccio  is  a  purely  external  piece,  but  vividly  bril- 
liant for  all  that/' 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the 
Imperial  Russian  Opera  House  of  Leningrad.  The  names,  beginning 
with  M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all, 
on  the  titlepage  of  the  score.  The  Caprice  is  scored  for  piccolo, 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn), 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  side-drum,  bass  drum,  cymbals, 
triangle,  tambourine,  castanets,  harp,  and  strings. 

It  was  in  the  summer  of  1887  that  Rimsky-Korsakov,  purposing 

*  This   date,  given   on   the  title-page  of  the   score,   is   probably  according  to   the 
Russian  calendar,  in  use  before  the  Revolution. 

tThese  words   are  italicized  in   the   original  letter. 
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at  first  to  use  Spanish  dance  themes  for  a  virtuoso  violin  piece, 
sketched  instead  this  Caprice.  He  thought  the  third  section,  the 
Alborada  in  B-flat  major,  to  be  a  little  less  successful  than  the 
other  sections,  on  account  of  the  brass  somewhat  drowning  the 
melodic  designs  of  the  wood-wind,  but  this  fault  could  be  reme- 
died by  a  careful  conductor.  Rimsky-Korsakov  tells  how,  at  the 
rehearsal  in  Leningrad,  the  orchestra  applauded  vigorously  after 
the  first  movement,  and  in  fact  after  those  succeeding,  and  the  com- 
poser was  so  pleased  that  he  dedicated  the  Capriccio  to  the  players. 
He  also  says  that  the  first  performance  was  extraordinarily  bril- 
liant, more  so  than  when  it  was  later  led  by  others,  even  by  Arthur 
Mkisch. 


The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I.  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alborado,  de- 
rived from  the  Spanish  word  albor,-  whiteness,  dawn  (Latin,  albor, 
whiteness),  means  (1)  twilight,  first  dawn  of  day;  (2)  an  action 
fought  at  dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning 
cannon  fired  at  daybreak;  (5)  military  music  for  the  morning; 
(6)  a  species  of  musical  composition.  The  word,  here  used  as  the 
term  for  a  morning  serenade,  corresponds  to  the  French  aubade. 

This  serenade  opens  with  the  wild,  tempestuous  chief  theme, 
which  is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme 
for  the  wood-wind  instruments.  Both  themes  are  repeated  twice 
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by  solo  clarinet,  accompanied  by  horns  and  bassoons,  and  strings 
pizz.  A  delicate  cadenza  for  solo  violin  brings  the  close,  pianissimo. 


* 
* 


"Aubade"  has  been  loosely  defined  as  the  antithesis  of  "Serenade."  "Aubade" 
is  a  term  also  applied  to  a  military  morning  salute ;  it  is  also  a  joyous  call 
to  festivals,  or  even  labor.  As  a  morning  serenade,  it  is  for  voices  and  in- 
struments, or  for  instruments  alone,  given  under  a  window  at  dawn — quod 
sub  album  has  been  quoted  with  regard  to  the  name ;  also  Auroram  edi  solent. 
Menage,  in  his  Dictionary :  "We  call  aubades  concerts  of  music  given  at  day- 
break by  lovers  to  their  mistresses,  with  violins  or  other  instruments; 
serenades  those  given  in  the  evening."  But  Count  Almaviva's  serenade  in  the 
first  act  of  "II  Barbiere  di  Seviglia,"  is  in  the  morning. 

In  the  Midi,  the  aubade  was  for  galoubets*  and  tambourins.  At  Christmas- 
tide  at  Marseilles,  the  aubades  were  of  a  religious  character,  though  the 
airs  were  sometimes  profane.  Angels'  salutations  at  the  birth  of  Christ  were 
described  as  aubades.  The  term  is  known  in  French  military  circles  as  a 
serenade,  either  voluntary  or  obligatory,  to  a  superior  officer,  on  his  birth- 
day or  some  other  occasion. 

From  "Aubade"  come  the  verbs  "aubader"  and  "aubadinier" — to  give 
aubades;  the  giver  of  one.  An  "aubadinel"  is  a  fiddle  played  in  a  country 
public  house.  "Aubade"  is  also  used  ironically  for  an  insult  or  injury  to 
anyone.  To  have  had  an  aubade  is  to  have  been  exposed  to  bad  treatment 
or  to  have  received  a  merited  punishment.  See  the  third  act  of  Moliere's 
"L'Etourdi" : 

"Certaines  gens  font  une  mascarade 
Pour  vous  venir  donner  une  facheuse  aubade; 
lis  veulent  enlaver  votre  Celie." 

There  is  an  old  proverb:  "Old  folks  who  cut  up  their  heels  in  the  dance 
give  aubades  to  Death."  In  Scotland  and  Wales,  the  aubade  given  the  morn- 
ing after  a  wedding,  the  Reveille-Matin,"  was  in  most  cases  a  charivari. 

"Aubade,"  in  P.  J.  Le  Roux's  "Dictionaire  Comique"  (1718)  has  a  curiously 
erotic  meaning. 

The  aubade  is  best  known  in  Boston  by  the  charming  air  for  tenor  in 
Lalo's  "Roi  d'Ys,"  sung  here  by  the  lamented  Charles  Gilibert,  although  he 
was  a  baritone,  and  by  others. 

*A  galoubet  is  a  sort  of  tabor-pipe,  flageolet,  or  flute-a-bec,  held  in  one  hand, 
while  the  other  beats  the  tambourin.  It  is  still  used  in  Provence  and  the  Basque  prov- 
inces. See  F.  Vidal's  "Lou  Tambourin"  and  Alphonse  Daudet's  romance  "Numa 
Roumestan." 


1  ^^U^!^^  Practically  every 

LIBERTY  /r£&&>?^&M@^         kind  °f  Insurance 

SQUARE  nlfl^^Hl^fl  except  Life 

including  Fidelity 


BOSTON  WTOM^  and  Surety  Bonds 


THE  SHETLAND   SHOP 

40  RIVER  STREET,  BOSTON 
.  .  .  EARLY  SPRING  MODELS  .  .  . 

IN  DRESSES  AND  THE  NEW  KNIT  BLOUSES 
TENNIS  DRESSES  AND  COTTON  MESH  JERSEYS 

SPORT  COATS  AND  SKIRTS  MADE  TO  ORDER  FOR  MISSES  AND  WOMEN 
TWEEDS  AND  SWEATERS  IN  PASTEL  SHADES 

30 


II.  Variations.  Andante  con  moto,  F  major,  3-8.  The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Be- 
fore this  theme  is  ended,  the  strings  have  the  first  variation.  The 
second  variation,  poco  meno  mosso,  is  a  dialogue  between  English 
horn  and  horn.  The  third  variation  is  for  full  orchestra.  The  fourth, 
tempo  primo,  E  major,  organ-point  on  B,  is  for  wood-wind,  two 
horns,  and  two  violoncellos,  accompanied  by  sixteenth  notes  for 
clarinet  and  violins.  The  fifth,  F  major,  is  for  full  orchestra.  A 
cadenza  for  solo  flute  brings  the  end. 

III.  Alborada.  Vivo  e  streptoso,  B-flat  major,  2-4.  This  move- 
ment is  a  repetition  of  the  first,  transposed  to  B-flat  major  and 
with  different  orchestration.  Clarinets  and  violins  have  now  ex- 
changed their  parts.  The  solo  that  was  originally  for  clarinet  is 
now  for  solo  violin;  the  cadenza  that  was  originally  for  the  solo 
violin  is  now  for  the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegro,  T>  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  ^ve  cadenzas.  The  movement  begins  ab- 
ruptly with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in 
syncopated  rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The 
drum-roll  continues,  now  ppp.  The  second  cadenza,  which  is  for 
solo  violin,  introduces  the  chief  theme.  This  is  repeated  by  flute  and 
clarinet.  The  third  cadenza,  freer  in  form,  is  for  flute  over  a  kettle- 
drum roll ;  the  fourth,  also  free,  for  clarinet  over  a  roll  of  cymbals. 
The  fifth  cadenza  is  for  harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated 
by  trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza 
theme  enters,  full  orchestra,  with  a  characteristic  figure  for  ac- 
companiment. The  two  themes  are  alternated.  There  is  a  side  theme 
for  solo  violoncello.  Then  the  strings,  in  guitar  fashion,  hint  at 
the  fandango  rhythm  of  the  finale,  and  accompany  the  gypsy  song, 
which  is  now  blown  staccato  by  wood- wind  instruments.  The  ca- 
denza theme  is  enwrapped  in  triplets  for  strings  alternating  with 


Boston  University 
College    of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisor's 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 

29  EXETER  STREET,  BOSTON 


MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls  14  years  and  up 

553  Madison  Avenue,  New  York  City 
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Few  people  realize  that  the  dry-cleaning  process  merely  removes 
the  general  soil  and  greasy  stains  from  fabric.  All  other  stains  must 
be  individually  treated. 

What  might  remove  a  paint  stain  will  not  remove  a  stain  caused 
by  coffee,  perspiration  or  blood.  The  spots  caused  by  water,  fruit, 
sugar,  chili  sauce  require  a  different  treatment  from  those  due  to  ink 
or  medicine. 

It  takes  an  expert  eye  to  detect  the  character  of  each  stain, 
experienced  hands  to  work  on  the  fabric,  careful  testing  to  be  sure 
that  what  removes  the  stain  will  not  also  remove  the  color. 

"Spotting"  usually  costs  us  more  than  the  dry-cleaning  does — 
and  is  one  of  the  points  at  which  "cheap"  cleaners  must  obviously 
sacrifice  quality  craftsmanship. 

A  poor  job  of  cleaning  is  remembered  long  after  the  price  is 
forgotten. 

For  that  reason  our  policy  is  to  do  the  best  and  most  thorough 
job  we  can — to  live  up  to  the  high  standards  that  have  built  our  repu- 
tation— and  to  charge  a  price  that  is  reasonable  to  you  and  fair  to  us. 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
COM  mon wealth  3900 
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SYMPHONY  HALL 

MONDAY  EVENING,  APRIL  27,   1931,  at  8.15  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY     HALL 


COMING    EVENTS 


Sunday  Afternoon,  April  12,  at  330 


Baritone 

Assisted  by  LESTER  HODGES,  Pianist 

PROGRAMME 

An   die   Leier    Franz    Schubert 

Heimweh Hugo   Wolf 

Rune,  meine  Seele Richard   Strauss 

Standchen Johannes  Brahms 

0  Liebliche  Wangen    Johannes  Brahms 

Mr.  Thomas 

Au   Couvent .Alexander  Borodin 

Viennese  Dance Ignaz  Friedman 

Malaguenas   Ernesto  Lecuona 

Mr.   Hodges 

Soir Gabriel   Faure 

Fleur   Jetee    . Gabriel   Faure 

Priere  du   Soir     Modest  Moussorgsky 

Chanson  de  la  Puce    Modest  Moussorgsky 

Mr.  Thomas 

1  Heard  a  Soldier   Arnold  Bax 

Theodore,   the   Pirate  King    Lord  Berners 

Gwinne   to    Hebb'n    Jacques    Wolfe 

Home  on   the   Range    David   Guion 

When  I  think  Upon  the  Maidens Michael  Head 

Mr.  Thomas 


Sunday 

APR.  19 

at  3.30 


Thursday 

APR.  23 

at  8.15 
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SYMPHONY  HALL 

Single  tickets  are  now  on  sale  for  the  following  performances  of  the 

BACH  FESTIVAL 

BY   THE 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

Tuesday,  March  24 

at  430  and  at  8.30 

MASS 

IN  B  MINOR 

(Performed  in  two  parts) 

Thursday,  March  26 
at  8.30 

BRANDENBURG      CONCERTO 

No.  2 
(With    Solo   Violin,   Flute,   Oboe 
and  Trumpet) 

PIANO  CONCERTO  in  D  minor 
MAGNIFICAT 

(Chorus  and  Orchestra) 

Wednesday,   March  25 

at  830 

ORGAN:  Prelude 

ADDRESS : 
"HENRY  L.  HIGGINSON" 

HARPSICHORD :    Prelude    and 
Fugue  Fantasia 

Italian  Concerto 
ORGAN:  Toccata 

Sunday,  March  29 
at  430  and  at  8.30 

MASS 

IN  B  MINOR 

(Repeated) 

HARVARD  AND  RADCLIFFE  CHORUSES 
BACH  CANTATA  CLUB 

Soloists 

AMY  EVANS                             ALEXANDER    BOROVSKY 
Soprano                                                                       Piano 

MARGARET    MATZENAUER         Mme.    PATORNI-CASADESUS 

Mezzo-Soprano                                                           Harpsichord 

RICHARD  CROOKS                          WALLACE  GOODRICH 

Tenor                                                                         Organ 

FRASER    GANGE                                    BLISS  PERRY 

Baritone                                                                    Speaker 
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harmonics  pizz.  The  pace  grows  more  and  more  furious,  animato, 
and  leads  into  the  Finale. 

V.     Fandango  of  the  Asturias.  A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Span- 
ish dictionaries  question  the  derivation  from  the  Latin  fidicinare, 
to  play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was 
commonly  called  a  fandango.  Mrs.  Grove  says  that  the  Spanish 
word  means  "go  and  dance,"  but  she  does  not  give  any  authority 
for  her  statement.  The  dance  is  a  very  old  one;  it  was  possibly 
known  in  ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of 
Moorish  dances,  a  remembrance  of  the  voluptuous  dances  of  anti- 
quity. "The  Fandango  of  the  theatre  differs  from  that  of  the  city 
and  the  parlor;  grace  disappears  to  make  room  for  gestures  that 
are  more  or  less  decent,  not  to  say  free,  stamped  with  a  triviality 
that  is  often  shameless."  Let  us  quote  from  Vuillier:  "  'Like  an 
electric  shock,  the  notes  of  the  Fandango  animate  all  hearts,'  says 
another  writer.  'Men  and  women,  young  and  old,  acknowledge  the 
power  of  this  air  over  the  ears  and  soul  of  every  Spaniard.  The 
young  men  Spring  to  their  places,  rattling  castanets,  or  imitating 
their  sound  by  snapping  their  fingers.  The  girls  are  remarkable 
for  the  willowy  languor  and  lightness  of  their  movements,  the 
voluptuousness  of  their  attitudes — beating  the  exactest  time  with 
tapping  heels.  Partners  tease  and  entreat  and  pursue  each  other 
by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows  his 
skill  by  remaining  absolutely  motionless,  bounding  again  into  the 
full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound 
of  the  guitar,  the  violin,  the  rapid  tic-tac  of  heels  (tanconeos) ,  the 
crack  of  fingers  and  castanets,  the  supple  swaying  of  the  dancers, 
fill  the  spectators  with  ecstasy.'  The  music  whirls  along  in  a  rapid 
triple  time.  Spangles  glitter;  the  sharp  clank  of  ivory  and  ebony 
castanets  beats  out  the  cadence  of  strange,  throbbing,  deafening 
notes — assonances  unknown  to  music,  but  curiously  characteristic, 
effective,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam 


ALL  APPLICATIONS  FOR  ADVERTISING  SPACE 
IN  THIS  PROGRAMME  SHOULD  BE  MADE  TO 
L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER 
SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS 
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over  white  teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again 
in  flame.  All  is  flutter  and  glitter,  grace  and  animation— quivering, 
sonorous,  passionate,  seductive.  Ole!  Ole!  Faces  beam  and  eyes  burn. 
Ole!  Ole!  The  bolero  intoxicates,  the  Fandango  inflames." 

The  chief  theme  of  the  fandango  in  this  "  Spanish  Caprice"  is 
announced  immediately  by  the  trombones,  and  a  related  theme  for 
wood-wind  instruments  follows.  Both  themes  are  repeated  by  oboes 
and  violins,  while  flutes  and  clarinets  have  figures  in  accompani- 
ment. There  is  a  variation  in  dance  form  for  solo  violin.  The  chief 
theme  in  a  modified  version  is  given  to  bassoons  and  violoncellos. 
The  clarinet  has  a  solo  with  fandango  accompaniment,  and  the 
dance  grows  more  and  more  furious,  until  the  chief  theme  is  heard 
again  from  the  trombones.  The  fandango  suddenly  is  changed 
into  the  Alborada  of  the  first  movement,  "Coda,  vivo."  There  is  a 
short  closing  Presto. 


DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season    ("musically    speaking,    the    greatest    art 
annual  of  to-day" — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00                     SYMPHONY  HALL 
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MUSICAL      INSTRUCTION 


2%  ffixmgg  i>rlj00i  of  Mum 

44  CHURCH  STREET  Established  1915  CAMBRIDGE,  MASS. 


(Member  of  the  Boston  Symphony  Orchestra) 
On  the  Faculty  of  the  School  as  TEACHER  OF  THE  OBOE 

Catalogue  on  request Phone:  Univ.  0956 


TEACHER  OF  SINGING 
66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF  MANDOLIN,   GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE.  Commonwealth  8908 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE        Mason  &  Hamlin  Piano        Telephone  Com.  3810 


FRANK 


ERNESTO 

r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 

ACCOMPANYING  AND  PIANO        PEDAGOGUE 
The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y.  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER   OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,    ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,    University   9488    . 


announces  the  seventeenth  year  of  his 

SUMMER  SCHOOL  OF  MUSIC 

CONCORD,  MASSACHUSETTS 

JUNE  22  to  JULY  17,  1931  CIRCULAR  ON  APPLICATION 

LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 

Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 

507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


Studios: 

129  NEWBURY  STREET 
BOSTON,  MASS. 
Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


RRIQT  EUDORA  ] 

TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,   Boston 


Telephone  Hay.  6170 


GERTRUDE  EDMANDS 

TEACHER    OF  SINGING 

6  VAN  BUREN  HALL 

TRINITY  COURT  175  DARTMOUTH  STREET 

JANE  RUSSELL  COLPITT 

PIANIST    AND    TEACHER 

Matthay  Principals  405  PIERCE  BUILDING,  COPLEY  SQUARE 


BALDWIN  PIANO 


Telephone  Bowdoin  1553-W 


=j      iL^  A~~K  $~&  kJa  4=J 
BARITONE 

In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


RUTH  ELIZABETH  AU^TFN  AR    Wm%  B 

VIOLINIST  TEACHER 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAME,  Associate 

Staff  of  competent  Assistants 
Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS 


1069  Boylston  Street 
39 


Kenmore  0564 


MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER    OF    SINGING 

77A     CHARGES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSOHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

262  COMMONWEALTH  AVENUE,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall  9504 


TEACHER  OF  SINGING 
LECTURER 

Author   of 

"Young  Singers,  What  They  Should  Know" 
909  Beacon  St.  Phone  COMnjonwealth  9179 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St.,  Boston     Tel.  HAYmkt  0571 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston 


CHARLES 
REPPER 


Program  of 
Original 
Compositions 
with  informal 
comments. 
Ken.  6520 
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5TCINWAT 

that  you  buy  today  will  serve 

your  children's  children 


From  every  point  of  view — whether  of  tone,  appearance,  or   long   life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

"the  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <fc  |  /|  Q    SO   w'"  P'ace   *ne 

beautiful    new    Baby    Grand     in    your  home,    the 
balance  extended  over  a   period  of  years. 


M.  Steinert  <Sk  Sons 


A  New;  England  Institution  Since  1860 


Steinert  Hall 162  Boylston  Street 


As  the  Tide  Turns 


T 

JLF,  like  the  wisest  investors 
in  America,  you  are  looking  forward  to  a  great 
opportunity  for  sound  investment,  there  is  a  step 
you  can  take  today. 

No  buying  and  selling.  No  hasty  transactions  of 
any  kind.  But  a  careful  analysis  of  your  present 
estate,  made  with  the  help  of  the  officers  of  the 
Lee,  Higginson  Trust  Company. 

You  will  receive  a  personal  balance  sheet,  which 
will  clearly  show  all  assets  and  liabilities.  You  will 
also  receive  recommendations  for  strengthening, 
developing  and  protecting  your  estate  in  the  future. 

The  advantages  of  this  method  of  exact  analysis 
before  you  buy  or  sell  are  fully  explained  in  our 
booklet,  "Estate  Analysis."  A  copy  will  be  mailed 
to  you  on  request. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN  — CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

[ESTATE  ANALYSIS       INVESTMENT  MANAGEMENT    •   EXECUTORSHIP"] 
LIFE  INSURANCE  TRUSTS    •   LIVING  TRUSTS    •  TRUSTS  UNDER  WILLS  J 


PRSGR2WVE 


(MONDAY) 

m 

mm 


lour  own  individual  trip  to  Europe 

as  laid  out  for  you  by  Raymond-Whitcomb,  in  accordance  with  your 
instructions,  will  be  written  out  for  you  in  a  detailed  program. 

This  program  will  be  a  complete,  day-by-day  itinerary.  It  will  describe 
your  trip  from  beginning  to  end  with  full  particulars.  It  will  tell  you  at 
exactly  what  hour  you  can  arrive  at  each  place  you  are  to  visit;  at  what 
hotel  you  may  stop;  at  what  hour  and  by  what  train,  or  other  means,  you 
can  leave.  It  will  outline  the  drives  and  other  sight-seeing  that  can  be 
arranged  for  you. 

By  having  a  detailed  plan  like  this  prepared  and 
submitted  to  you  before  you  start,  you  will 
be  able  to  study  it  at  your  leisure. 
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Raymond-Whitcomb  is         ^^ 
ready  to  make 
any  changes 
you  wish,  & 
to  draw  up 
new  programs 
for  your  consid- 
eration, until  you    \ 
have  one  that  is 
satisfactory  in  every 
respect. 

Of  course  a  trip  that 

is  planned  in  this  way 

can  be  on  any  scale  of    \  ^ 

expense  you  designate. 

Bring  your  travel  questions  and 
requirements  to  Raymond-Whitcomb. 

RAYMOND  & 
WHITCOMB  CO. 

BOSTON,   MASSACHUSETTS 
165  Tremont  Street,  Tel.  Hancock  7820 
122  Newbury  Street,  Tel.  Kenmore  2870 
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Tfo  second  step 
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INSTANT  POSSESSION 
OF  A  STEINWAY*  ♦♦ 
PAY  AT  YOUR  LEISURE 


By  depositing  10%  of  a  Steinway's  price,  you  can  have  the  great 
piano  delivered  to  your  home  at  once.  A  generous  purchase  plan 
makes  it  possible  for  a  family  enjoying  a  modest  income  to  obtain 
the  Steinway  .  .  .  distribute  payment  for  it  over  a  period  of  three 
years.  •In  this  way  a  Steinway,  rich  in  tone,  beautiful  of  line, 
can  become  part  of  all  those  homes  where  thousands  of  teach- 
ers, students  and  music  lovers 
have  longed  to  own  the  one 
supreme  musical  instrument  .  .  . 
the  piano  that  nearly  every  great 
musician  since  Wagner  has  fa- 
vored. •  There  are,  in  addition 
to  the  standard  Steinway  models, 
graceful  period  designs  reflect- 
ing the  notable  eras  of  art  and 
decoration.  But  there  is  only 
one  quality  of  Steinway,  and 
that  is  the  highest.  Make  your 
visit  to  your  nearest  Steinway 
dealer  today  and  listen  to  the 
instrument  that  would  fit  most 
appropriately  into  your  home. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     $QTT^|| 
wfcSK  *U75      •      10%     d0Wn    balance  in  three  years 

As  the  Sleinway  ie  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to  Steinway  &  Sons,  Steinway  Hall,  109   West  57th  Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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TREMONT  AT  WEST  STREET 


Drawn  from  Hat 

shown  by 

Chandler  &  Co. 

$18.50 


BEAUTIFUL  NEW  HATS 

Soft,  pliable  rough  straws,  bakus  of  finest  quality,  charmeuse 
which  is  an  outstanding  favorite.  Sailor  hats  to  wear 
with  Spring  suits,  flower  and  feather  trimmings  on  dressy- 
hats  .  .  .  shallow  crowns,  lilting  brims,  brilliant  contrasts 
of  patent  leather  ...  all  with  that  hand-finished  look 
that  has  made  Chandler  &  Co.  hats  so  popular. 

$15.00  to  $25.00  *>  $45.00 

FRENCH  MILLINERY  SALON— SECOND  FLOOR 


FIFTIETH     SEASON,     NINETEEN     HUNDRED      THIRTY      AND      THIRTY-ONE 


Bach 


MONDAY,  APRIL  27,  at  8.15 


I.     Overture. 
II.     Air. 
III.     Gigue. 


Suite  for  Orchestra  No.  3,  in  D  major 


Lambert 


"The  Rio  Grande,"  for  Chorus,  Orchestra  and 
Solo  Pianoforte  (Poem  by  Sacheverell  Sitwell) 

Piano  Solo:  Jesijs  MarIa  Sanroma 


Brahms Symphony  No.  1,  in  C  minor,  Op.  68 

I.    Un  poco  sostenuto;  allegro. 
II.    Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio. 


CHORUS  OF  THE  CECILIA  SOCIETY,  Arthur  Fiedler,  Conductor 


STEINWAY  PIANO 


There  will  be  an  intermission  often  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 

Original  plans  for  Symphony  Hall  by  Charles  F.  McKim  are  now  to  be  seen  in  a 
central  case  of  the  exhibition  in  the  first  balcony  foyer 


Suite  in  D  major,  No.  3,  for  Orchestra  .  Johann  Sebastian  Bach 
(Born  at  Eisenach  on  March  21,  1685 ;  died  at  Leipsic,  July  28,  1750) 

This  suite  is  one  of  four  which  were  probably  composed  during 
Bach's  stay  at  Cothen  (1717-23),  whither  he  was  called  as  chapel- 
master  to  Prince  Leopold,  of  Anhalt-Cothen.  The  prince  was  then 
nearly  twenty-four  years  old,  an  amiable,  well-educated  young  man, 
who  had  travelled  and  was  fond  of  books  and  pictures.  He  played 
the  violin,  the  viol  da  gamba,  and  the  harpsichord.  Furthermore, 
he  had  an  agreeable  bass  voice,  and  was  more  than  an  ordinary 
singer.  Bach  said  of  him,  "He  loved  music,  he  was  well  acquainted 
with  it,  he  understood  it."  The  music  at  the  court  was  chiefly 
chamber  music,  and  here  Bach  passed  happy  years.  • 

The  indefatigable  Spitta  was  not  able  to  find  even  a  mention  of 
Bach  in  the  town  records,  except  in  a  few  notices  scattered  through 
the  parish  registers;  but  the  "Bach-Jahrbuch"  of  1905  contains  a 
learned  and  interesting  essay  on  Bach's  orchestra  at  Cothen  and  the 
instruments  that  survived  the  players.  This  essay  is  by  Rudolf 
Bunge,  Privy  Councillor  at  Cothen.  Spitta  was  unable  to  find  any 
material  for  a  description  of  the  court  orchestra  and  choir.  We  now 
know  the  names  of  the  musicians  at  the  court  and  what  salaries 
were  paid.  Thus  Bach  as  chapel-master  received  thirty-three  thalers 
and  twelve*  groschen  a  month. 

Under  the  reign  of  Leopold's  puritanical  father  there  was  no 

♦The  "Protocolle"  stated  that  Bach  would  receive  from  August  1,  1717,  to  June, 
1718,  a  monthly  salary  of  33  thalers  and  eight  groschen. 
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E  don't  know  whether  the  editors 
of  the  Vogue  were  right  when  they  said, 
"You  can't  live  without  a  suit  this  Spring," 
but  we  do  know  that  every  woman  who  sees 
our  Spring   Suits  will  think  she  can't* 

SUIT  SHOP— SECOND  FLOOR 

Slattery's 


Court  orchestra,  but  in  1707  Gisela  set  up  to  please  Leopold  an  es- 
tablishment of  three  musicians.  When  Leopold  returned  from  his 
grand  tour,  he  expanded  the  orchestra.  In  1714  he  appointed  Au- 
gustinus  Reinhard  Strieker  capellmeister,  and  Strieker's  wife  Ca- 
therine soprano  and  lutanist.  In  1716  the  orchestra  numbered  eight- 
een players,  who,  "with  some  omissions  and  additions"  constituted 
its  membership  under  Bach.  Strieker  and  his  wife  retired  in  August, 
1717.  Leopold  offered  the  post  of  capellmeister  to  Bach,  "who  was 
known  to  him  since  his  sister's  wedding  at  Menburg  in  the  previous 
year."  This  orchestra,  reinforced  by  visiting  players,  probably 
played  the  Brandenburg  music  before  it  was  offered  elsewhere.* 


The  Suite  in  D  major  was  composed  originally  for  three  trumpets, 
two  oboes,  kettledrums,  first  and  second  violins,  violas,  and  basso 
continuo.f  Three  or  four  manuscripts  were  consulted  by  the  editors 
for  the  Bach  Society.  They  chose  the  voice  parts  formerly  in  the 
Bach  archives  at  Hamburg,  later  in  the  Royal  Library  at  Berlin. 
A  version  often  used  in  concert  halls  today  was  prepared  by 
Ferdinand  David  for  performance  at  the  Gewandhaus,  Leipsic.  This 
version  was  published  in  1866.  Mendelssohn  added  two  clarinets  for 

•For  an  interesting  account  of  this  orchestra,  visiting  musicians,  etc.,  see  "Bach, 
a  Biography,"  by  Charles  Sanford  Terry,  to  whom  we  are  indebted  for  information  in 
the  above  paragraph. 

f'Continuo"  or  "basso  continuo"  or  "basso  continuato"  was  a  name  given  to  the 
figured  instrumental  bass  voice,  which  was  introduced  in  Italy  shortly  before  1600. 
From  this  figured  bass  the  modern  accompaniment  was  gradually  developed. — Hugo 
Riemann. 


OLIVER   DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 

OLIVER  DITSON  COMPANY 


the  gigue  to  take  the  place  of  the  original  first  and  second  trumpet 
parts,  too  high  for  the  generality  of  modern  instruments  and  trump- 
eters, and  he  remodelled  the  trumpet  parts.  The  first  performance 
of  the  Suite  thus  revised,  probably  the  first  performance  of  the  Suite 
in  any  form  after  Bach's  death,  was  at  the  Gewandhaus  on  Febru- 
ary 15,  1838.  Mendelssohn  conducted  it. 


"The  Kio  Grande,"  Poem  by  Sacheverell  Sitwell,  set  for  Chorus, 
Orchestra,  and  Solo  Pianoforte     .        .     Constant  Lambert 

(Born  at  London,  England,  on  August  23,  1905;  living  in  London) 

The  first  performance  was  at  Manchester,  England,  by  the  Halle 
Orchestra  and  Choir  on  December  12,  1929.  "The  Rio  Grande"  was 
performed  for  the  first  time  in  Queen's  Hall,  London,  on  December 
13,  1929.  The  chorus  was  composed  of  thirty-two  members  of  the 
Halle*  Chorus,  Manchester;  the  solo  pianoforte  part  was  played  by 
Sir  Hamilton  Harty,  conductor  of  the  Hall6  Orchestra;  there  was 
a  small  orchestra  of  strings,  brass,  and  percussion  instruments. 
Lambert  conducted. 

The  first  public  performance  in  the  United  States  was  on  Jan- 
uary 29,  1931,  at  a  concert  of  the  Schola  Cantorum,  in  Carnegie 
Hall,   New  York.  The  short  alto   solo  at  the  end  was  sung  by 


I  WISH  TO  BUY  SOME  LIFE  INSURANCE— 
for  you* 

r~     The  prevailing   impression   is   that  I  sell  life   insurance. 
I  don't  —  I  buy  it — for  my  clients. 

My  work  is  exactly  comparable  to  that  of  an  architect,  because 
the  same  engineering  principles  underlie  the  building  and  con- 
serving of  an  estate  as  in  the  erection  of  a  dwelling. 

It  goes  without  saying  that  like  an  architect  I  must  know  well 
the  working  tools  and  materials  with  which  the  edifice  is  to  be 
constructed,  but  the  determining  factors  are  your  desires  squared 
with  your  ability  to  consummate  them. 

Life  insurance  is  one  of  the  materials  used  in  the  building  of 
an  estate.  I'd  like  to  be  your  purchasing  agent  and  general  advisor 
on  your  estate  affairs    May  I? 

No  charge  for  a  conference. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


Genevieve  Keynolds.  The  pianoforte  part  was  played  by  Colin 
McPhee.  Hugh  Ross  conducted. 

The  score  calls  for  strings,  two  trumpets  in  C,  two  cornets-a- 
pistons  in  A,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, side  drum  (with  wire  brush),  tenor  drum,  bass  drum,  cym- 
bals, Turkish  crash,*  tam-tam,  tambourine,  castanets,  triangle, 
Chinese  tom-tom,  small  cow-bell  without  clapper,  Chinese  block, 
xylophone,  glockenspiel.  The  composer  requires  five  players  for  the 
percussion  instruments. 

The  score  is  dedicated  to  Angus  Morrison,  who  at  later  perform- 
ances of  the  work  played  the  pianoforte  part,  as  at  the  Promenade 
concert,  London,  on  September  4,  1930. 

* 
*    * 

SitwelPs  poem  is  reprinted  in  the  score  by  the  "kind  permission 
of  Gerald  Duckworth  &  Co."  The  score  is  published  by  the  Oxford 
University  Press.  There  is  a  German  version  of  the  poem  made  by 
Beryl  de  Zoete. 

By  the  Rio  Grande 

They  dance  no  sarabande 

On  level  banks  like  lawns  above  the  glassy,  lolling  tide; 

Nor  sing  they  forlorn  madrigals 

Whose  sad  note  stirs  the  sleeping  gales 

Till  they  wake  among  the  trees  and  shake  the  boughs, 

And  fright  the  nightingales; 

♦One  large  suspended  cymbal. 


?Ae  (HEART)  of 
an  *Annui(u  is /certainty 


HAN  cock  6200  R.  O.  WALTER  100  MILK  STREET 
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Genuine 
"Cultured 

Pearl  Necklaces 

• 

Resembling 

natural  pearl  necklaces;  at 

about  one-fifth  their  price 


A  Japanese  scientist  has  discovered,  after  years  of  labor- 
ious research,  a  method  of  inducing  pearl  oysters  to  pro- 
duce pearls  more  frequently.  The  pearls  produced  by 
this  method  equal  in  every  respect  pearls  produced  acci- 
dentally, and  are  not  in  any  sense  imitations.  They  are 
real  pearls  from  real  oysters.  We  are  showing  necklaces 
17  and  18  inches  long  in  white,  creamy  and  roseate  tints, 
beautifully  matched  and  graduated.  On  sale,  street  floor. 


R.  H.  STEARNS  CO. 
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But  they  dance  in  the  city,  down  the  public  squares, 

On  the  marble  pavers  with  each  color  laid  in  shares, 

At  the  open  church  doors  loud  with  light  within, 

At  the  bell's  huge  tolling, 

By  the  river  music,  gurgling,  thin 

Through  the  soft  Brazilian  air. 

The  Commendador  and  Alguacil  are  there 

On  horseback,  hid  with  feathers,  loud  and  shrill 

Blowing  orders  on  their  trumpets  like  a  bird's  sharp  bill 

Through  boughs,  like  a  bitter  wind,  calling 

They  shine  like  steady  starlight  while  those  other  sparks  are  falling 

In  burnished  armor,  with  their  plumes  of  fire, 

Tireless  while  all  others  tire. 

The  noisy  streets  are  empty  and  hushed  is  the  town 

To  where,  in  the  square,  they  dance  and  the  band  is  playing ; 

Such  a  space  of  silence  through  the  town  to  the  river 

That  the  water  murmurs  loud 

Above  the  band  and  crowd  together; 

And  the  strains  of  the  sarabande, 

More  lively  than  a  madrigal, 

Go  hand  in  hand 

Like  the  river  and  its  waterfall 

As  the  great  Rio  Grande  rolls  down  to  the  sea. 

Loud  is  the  marimba's  note 

Above  these  half-salt  waves, 

And  louder  still  the  tympanon, 

The  plectrum,  and  the  kettledrum, 

Sullen  and  menacing 

Do  these  brazen  voices  ring. 

They  ride  outside, 


—■-- ■»  Kske     i^rousseau     zfiouse  of  CyOoston,—~ ———^ *^—~* 

f  (7°  II 

a  jprojpos   oj       trousseaux 

and   C2J firing    Cy<Jviaes    •     •     • 

from   a    romanticf    an    esthetic,    and   a    coldly  practical 
Qle  of   dollars   and  cents    •     •     •    toe   modestly  boast  that 
r     trousseaux  stand   ilne   tests   of     K^ime    and    cJasmon 
•      and  tney   always   measure  up   to   our  ideals     • 

lusive   designs  beauhjul  fabric 

ifienor  handiwork 
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C>iLAUDE-AcHILLE   DEBUSSY 

w as  born  at  Saint-Germain-en 
Laye,  August  22,  1862.  No 
one  in  his  family  cared  for  music 
and  not  even  tradition  tells  of 
early  evidence  of  his  talent. 

One  day  his  friend's  mother, 
Madame  Mautet,  a  former  pupil 
of  Chopin,  chanced  to  overhear 
Claude  at  the  piano.  "That  boy 
is  a  musician,,,  she  declared. 
Through  her  influence  he  entered 
the  Conservatoire  in  1873,  and  his  successes  there  proved  that  Ma- 
dame Mautet  was  not  mistaken.  In  1883,  Debussy  won  the  Second 
Prix  de  Rome.  Though,  for  a  brief  time,  a  resident  of  Russia,  the 
gypsy  music  of  that  country  did  not  affect  his  compositions.  Yet 
when  he  served  in  the  army,  he  delighted  in  noting  down  the  har- 
monies of  the  sound  of  bugles,  and  the  bells  of  a 
neighboring  convent.  They  suggested  future  master- 
pieces. Debussy  was  entirely  free  of  any  particular  jy 
influence.   He  courted  aloofness.  ^ 

He  worked  for  ten  years  on  his  Pell£as  et  Meli- 

sande.   It  was  produced  in  May,  1903,  with  Mary 

Garden  as  the  creator  of  the  part  of  Melisande. 

Debussy  called  her  "unforgettable."  Before  he  died 

(191  8),  he  destroyed  every  scrap  of  his  "unfinished"  work.   Yet 

he  left  to  the  world  a  legacy  of  incomparable  beauty. 


The  desire  to  leave  legacies  should  be  incorporated 
in  a  carefully  drawn  will.  That  will  should  name 
Old  Colony  Trust  Company  Executor  and  Trustee. 


Old  Colony 

Trust  Company 

17    COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    of  Boston 
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Above  the  salt-sea's  tide, 

Till  the  ships  at  anchore  there 

Hear  this  enchantment 

Of  the  soft  Brazilian  air, 

By  those  Southern  winds  wafted, 

Slow  and  gentle, 

Their  fierceness  tempered 

By  the  air  that  flows  between. 

When  "The  Rio  Grande"  was  first  played  in  London,  a  pro- 
gramme note  by  Hubert  Foss  for  this  "atmospheric  picture  of  the 
Rio  Grande"  made  this  statement :  "The  words  are  used  as  a  back- 
ground of  atmosphere.  They  are  something  for  the  chorus  to  sing 
in  the  musical  part  it  plays  in  the  work.  They  are  even  subjected 
sometimes  to  word  painting.  Their  picture  is  the  picture  the  music 
gives:  that  is  their  whole  connection,  a  very  close  one,  with  the 
music." 


Lambert's  grandfather  established  the  first  locomotive  factory  in 
Russia;  his  son  grew  up  in  St.  Petersburg  (now  Leningrad)  ;  the 
family  emigrated  to  Australia.  Constant's  father  George  won  a 
New  South  Wales  scholarship  by  a  life-size  portrait  and  went  to 
Paris  for  further  study.  The  eldest  son,  Maurice,  is  a  sculptor. 

Constant,  at  the  age  of  eleven,  underwent  a  series  of  operations 


Jones  .  McDuffee  •  Stratton 
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We  quote 
Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 
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FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  «  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &.  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO  HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &.  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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from  which  it  took  him  two  years  to  recover.  He  was  interested  in 
engineering;  he  won  a  gold  medal  at  the  age  of  sixteen;  but  he 
entered  the  Koyal  College  of  Music,  where  he  studied  composition 
with  Vaughan  Williams  and  R.  O.  Morris ;  conducting  with  Adrian 
Boult  and  Malcolm  Sargent. 

His  chief  works  are  as  follows: 

Ballet:  "Romeo  and  Juliet/'  produced  at  Monte  Carlo,  May  4, 
1926:  Romeo,  Lifar;  Juliet,  Mme.  Karsavina;  the  Nurse,  Mme. 
Sokolova;  Peter,  Woizikovsky;  the  Master  rehearsing  Tybalt, 
Thadee  Slavinsky;  Paris,  Tcherkas.  Mme.  Mjinska  arranged  the 
choreography;  Scobito  conducted.  The  ballet  was  afterwards  per- 
formed in  London  and  Paris. 

Ballet:  "Pomono,"  first  produced  at  Buenos  Aires,  by  Mme. 
Mjinska's  dancers,  in  1928  or  1929 ;  at  London  on  October  19,  1930, 
when  the  chief  dancers  were  Anna  Ludmilla  and  Anton  Dolin. 

Music  for  Orchestra:  broadcast  in  London,  July  28,  1929;  per- 
formed for  the  first  time  in  concert  on  August  29,  1929. 

Also  for  the  Stage  :  "Prize  Fight,"  1923 ;  1925  for  Music  Hall 
Orchestras,  "ten  minutes  of  sheer  rowdiness  rescued  by  Mme. 
Nijinska" ;  Overture  for  "Bird"  Actors  (Sacheverell  Sitwell).  Music 
for  "Dover  Street  to  Dixie";  "Blackbirds."  Dances  arranged  from 
Dowland's  music.  Dances,  on  a  Scotch  theme,  music  by  Boyce 
(danced  by  Mme.  Lopokova  in  London  in  December,  1930). 

Miscellaneous:  Piano  Sonata  (March,  1930,  played  by  Angus 
Morrison)  ;  "Elegiac  Blues,"  in  memory  of  Florence  Mills;  "White 
Nightingale"    (S.   Sitwell),  for  voice,  flute,  and  harp;  "Queen  of 


Claim 
Your  Share 
of  Youth 
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N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
gu  esswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."    You 

^  \    1      can  hardly   wait   to   start  on   Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Of 

Georgian 

Lineage 


I  HIS  after-dinner 
coffee  set  typifies 
the  grace  and 
charm  of  Georgian 
design.lt  maywell 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular* 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  earlycrafts- 
men.AndShrevesilversmi'hs  have  faithfully  reproduced  every 
detail  of  the  original.This  set,exclusive  in  Boston  at  the'Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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Chenias's  Daughter,"  for  voice  and  xylophone;  .symphonic  poem, 
"Argonaut  and  Juggernaut". 

Seven  Poems  by  Li-Po:  A  Summer  Day,  Nocturne,  With  a  Man 
of  Leisure,  The  Ruin  of  the  Ku-Su  Palace,  The  Long-Departed 
Lover,  The  Intruder,  On  the  City  Street:  for  medium  voice,  flute, 
oboe,  clarinet,  string  quartet,  and  double  bass.  Shigeyoshi  Obata, 
translator;  the  score  dedicated  to  Miss  Anna  May  Wong. 


Mr.  Lambert  has  edited  the  symphonies  of  William  Boyce.  He 
conducts  for  the  Camargo  Society,  London,  whose  object,  1930-31, 
is  the  production  of  ballets.  He  conducted  a  festival  of  British 
music  at  Bad  Homburg,  July  15,  16,  17,  1930.  This  festival  was 
devoted  chiefly  to  orchestral  and  chamber  music  by  contemporary 
composers. 


Symphony  in  C  minor,  No.  1,  Op.  68  .     .      .     .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim :  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound  ?  He  should  always 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 

Corsets  Brassieres 

Lingerie  Pajamas 

Negligees  Hosiery 

Dresses  Hats 

They  Tell  Us  We  Are  Successful 

§3io  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (&™tbi  Corset  Store) 
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c7n  Sayest  Plumage 

APRIL,  and  our  feathered  friends  come  winging 
shrilly  home.  The  gentle  mid-spring  moisture 
brings  sweetness  and  freshness  to  the  soil,  and 
pleasing  scents  pervade  the  air.  It  is  the  time  of 
year  when  birds  bedeck  themselves  in  gayest 
plumage,  to  look  their  romantic  best. 


S£ 


3£ 


&£ 


In  every  plan  of  which  printing  is  a  part  no  details 
should  be  overlooked  that  can  be  expected  to 
contribute  to  best  appearance.  Even  the  most 
conservative  efforts  can  be  clothed  in  type  and 
ornament  ideally  suited  to  this  purpose. 
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As  printers,  we  have  always  maintained  a  policy 
of  surrounding  our  craftsmanship  with  the  finest 
materials   for   tasteful   and  practical  expression. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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YMPHO  Rl 


Operating  Deficit  estimated  fc 
Subscriptions  to  date 
Balance  unsubscribed 


It  is  quite  evident  that  the  deficit  Bes 
beginning  of  the  season  will  be  full  unt 
It  is  therefore  important  that  the  b 
be  provided,  and  the  trustees  hop  i 
before  the  close  of  the  season. 


FREDERICK  P.  CABOT  JOHN  El.:: 

ERNEST  B.  DANE  FREDER  ! 

N.  PENROSE  HALLO  WELL  ARTHU 

M.  A.  DE  WOLFE  HOWE  WILLIA 


The  Officers  and  Trustees  of 


Subscriptions  should  b 
6  Beacon  St 
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dfi93(V31    ..       .      $100,000,00 

•      -    77,87533 
.'      .        .        $22,124.67 


ieid  »as  estimated  at  $100,000  at  the 
efu  bunt  when  the  books  are  closed. 
the|$22, 124.67  unsubscribed  should 
ch  that  this  may  be  forthcoming 
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Symphony  Orchestra,  Inc. 


a 


E.  B.  Dane,  Treasurer, 
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keep  in  mind  the  beginning  of  the  Beethoven  symphonies :  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2,138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of 
the  Symphony  in  G  minor  is  to  be  dated  1855.  In  1854  Brahms  heard 
in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony.  It  im- 
pressed him  greatly,  so  that  he  resolved  to  write  a  symphony  in  the 
same  tonality.  That  year  he  was  living  in  Hanover.  The  madness  of 
Schumann  and  his  attempt  to  commit  suicide  by  throwing  himself 
into  the  Rhine  (February  27,  1854)  had  deeply  affected  him.  He 
wrote  to  Joachim  in  January,  1855,  from  Dtisseldorf :  "I  have  been 
trying  my  hand  at  a  symphony  during  the  past  summer,  have  even 
orchestrated  the  first  movement,  and  have  composed  the  second  and 
third."  This  symphony  was  never  completed.  The  work  as  it  stood 
was  turned  into  a  sonata  for  two  pianofortes.  The  first  two  move- 
ments ^became  later  the  first  and  the  second  of  the  pianoforte  con- 
certo in  D  minor,  and  the  third  is  the  movement  "Behold  all  flesh" 
in  "A  German  Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over 
Brahms,  as  the  composer  of  the  C  minor  Symphony.  The  contents  of 
the  symphony,  according  to  Kalbeck,  portray  the  relationship  be- 
tween Brahms  and  Robert  and  Clara  Schumann.  The  biographer 
finds  significance  in  the  first  measures  poco  sostenuto  that  serve  as 
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DR.  OLIVER  WENDELL  HOLMES  once  said  that  com- 
pliments affected  him  as  oats  did  a  young  colt : — they  went 
to  his  head. 

Very  much  that  effect  was  produced  on 

The  Department  of  Social  Work 
Boston  City  Hospital 

when  Kali  Fez,  a  Turk,  appeared  at  the  office  (with  a  leg 
and  a  stump)  to  ask  the  Department  to  take  charge  of  one 
hundred  dollars  which  he  had  scraped  together  for  the 
purchase  of  an  artificial  leg. 

A  stranger  in  a  strange  land,  he  heard  that  our  Social 
Workers  "gave  a  man  a  square  deal"  and  he  confidently 
entrusted  to  them  the  precious  sum  which  he  did  not  wish 
to  pay  out  until  he  was  sure  that  he  had  got  a  good  leg, 
worth  his  hard-earned  money. 

To  be  dubbed  honest  would  not  "go  to  the  head"  under 
ordinary  circumstances,  but  that  tribute,  paid  by  a  denizen 
of  the  world  which  breeds  suspicion  and  in  which  confidence 
is  all-important  for  the  success  of  our  work,  did  act  as  a 
stimulant  amid  many  discouragements. 

We  had  won  the  reputation  of  trustworthy  friends.  Highly 
do  we  prize  it ! 


COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mas.   George  H.   Monks,  Chairman 

Mas.    Edward    H.    Bradford  Mas.  George  R.  Minot 

Mas.    C.   A.   Coolidgb  Mas.  I.  A.  Ratshesky 

Mas.  Thomas  M.  Devlin  Mas.  William  H.  Robet 

Mas.  Henry  Ehrlich  Mas.  John  Rock 

Mas.   Reid  Hunt  Mas.  Soma  Weiss 

Mas.    Charles    C.    Lund  Mas.   Ernest  B.  Younq 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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introduction  to  the  first  Allegro.  It  was  Richard  Grant  White  who 
said  of  the  German  commentator  on  Shakespeare  that  the  deeper  he 
dived  the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of  his 
sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently,  in 
the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early  ver- 
sion of  the  first  movement  of  the  symphony.  It  was  then  without 
the  introduction.  The  first  movement  was  afterwards  greatly 
changed.  Walter  Niemann  quotes  Brahms  as  saying  that  it  was  no 
laughing  matter  to  write  a  symphony  after  Beethoven;  "and  again, 
after  finishing  the  first  movement  of  the  First  Symphony,  he  ad- 
mitted to  his  friend  Levi :  'I  shall  never  compose  a  symphony !  You 
have  no  conception  of  how  the  likes  of  us  feel  when  we  hear  the 
tramp  of  a  giant  like  him  (Beethoven)  behind  us.' " 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted  from  manuscript. 
Brahms  was  present.  There  was  a  performance  a  few  days  later  at 
Mannheim,  where  Brahms  conducted. 

Why  Dessoff?  Brahms  had  written  regarding  the  conductor  of 
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the  Viennese  Philharmonic  concerts :  "Dessoff  now  is  absolutely  not 
the  right  man  in  any  way  for  this,  the  only  enviable  post  in  Vienna ; 
there  are  special  reasons  why  he  continues  to  beat  time,  but  not  a 
soul  approves.  The  orchestra  has  positively  deteriorated  under  him.,, 
Dessoff  had  resigned  this  appointment  in  Vienna  because  the  Phil- 
harmonic declined  to  play  Brahms's  Serenade  in  A  major;  and 
Brahms  was  attached  to  Carlsruhe,  for  Hermann  Levi,  the  prede- 
cessor of  Dessoff,  had  made  it  a  Brahms  city  by  introducing  his 
works. 

Richard  Specht,  stating  that  the  first  symphony  made  its  way 
slowly — even  Hanslick  was  from  being  enthusiastic — attributes  the 
fact  largely  to  unsatisfactory  interpretations. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  January  3,  1878.   Carl  Zerrahn  conducted.  The  pro- 
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gramme  was  as  follows:  Weber,  Overture  to  "Euryanthe" ;  Grieg, 
Pianoforte  concerto  (William  H.  Sherwood,  pianist) ;  Gade,  Alle- 
gretto from  the  Third  Symphony ;  Pianoforte  solos ;  Handel,  Fugue 
in  E  minor;  Chopin,  Nocturne  in  F  sharp,  Op.  15,  No.  2;  Bargiel, 
Scherzo  from  Suite,  Op.  31 ;  Brahms,  Symphony  in  C  minor,  No.  1. 
John  S.  Dwight  wrote  in  his  Journal  of  Music  that  the  total  im- 
pression made  on  him  was  "as  something  depressing  and  unedifying, 
a  work  coldly  elaborated,  artificial;  earnest  to  be  sure,  in  some 
sense  great,  and  far  more  satisfactory  than  any  symphony  by  Raff, 
or  any  others  of  the  day,  which  we  have  heard;  but  not  to  be  men- 
tioned in  the  same  day  with  any  symphony  by  Schumann,  Mendels- 
sohn, or  the  great  one  by  Schubert,  not  to  speak  of  Beethoven's. 
.  .  .  Our  interest  in  it  will  increase,  but  we  foresee  the  limit;  and 
certainly  it  cannot  be  popular;  it  will  not  be  loved  like  the  dear 
masterpieces  of  genius."  The  Harvard  Musical  Association  gave  a 
second  performance  on  January  31,  1878. 

The  first  movement  opens  with  a  short  introduction,  Un  poco 
sostenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first 
movement  proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement. 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there 
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are  hints  of  the  themes  of  the  allegro  which  follows.  Here  William 
Foster  Apthorp  should  be  quoted: 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn  and 
afterward  the  flute  pour  forth  an  utterly  original  melody,  the  char- 
acter of  which  ranges  from  passionate  pleading  to  a  sort  of  wild 
exultation,  according  to  the  instrument  that  plays  it.  The  coloring 
is  enriched  by  the  solemn  tones  of  the  trombones,  which  appear  for 
the  first  time  in  this  movement.  It  is  ticklish  work  trying  to  dive 
down  into  a  composer's  brain,  and  surmise  what  special  outside 
source  his  inspiration  may  have  had;  but  one  cannot  help  feeling 
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that  this  whole  wonderful  episode  may  have  been  suggested  to 
Brahms  by  the  tones  of  the  Alpine  horn,  as  it  awakens  the  echoes 
from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
Bernese  Oberland.*  This  is  certainly  what  the  episode  recalls  to 
anyone  who  has  ever  heard  those  poetic  tones  and  their  echoes.  A 
short,  solemn,  even  ecclesiastical  interruption  by  the  trombones  and 
bassoons  is  of  more  thematic  importance.  As  the  horn-tones  grad- 
ually die  away,  and  the  cloudlike  harmonies  in  the  strings  sink 
lower  and  lower — like  mist  veiling  the  landscape — an  impressive 
pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in  C  major,  4-4 
time).  The  introductory  Adagio  has  already  given  us  mysterious 
hints  at  what  is  to  come;  and  now  there  bursts  forth  in  the  strings 

♦There  has  lately  been  an  attempt  to  prove  that  Brahms  had  in  mind  the  solemn 
notes  of  "Big  Ben"  in  London.  Brahms  never  was  in  London,  but  a  friend  told  him 
about  "Big  Ben"  and  gave  him  the  notation  ! — P.  H. 
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the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn  to  Joy, 
which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by  sheer 
affinity  of  nature,  flows  into  strains  from  the  similar  melody  in  the 
Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call  it  plagia- 
rism :  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  or- 
chestra fortissimo  (without  trombones).  The  second  theme  is  an- 
nounced softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted 
at  in  the  introduction  are  brought  in  and  developed  with  some  new 
ones.  The  coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Pro- 
metheus Unbound"  "the  true  parallel"  to  this  symphony. 
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List  of  Works   Performed  at  these   Concerts  during  the 


Bach 

Two    Preludes    (Arranged    for    String    Orchestra    by 

Pick-Mangiagalli) 
Suite  for  Orchestra  No.  3  in  D  major 

Beethoven 

Symphony  No.  7  in  A  major,  Op.  92 
Overture  to  "Leonore"  No.  3,  Op.  72 

Berezowsky 

Symphony  No.  1,  Op.  10 

(First  performance) 
(Conducted  by  the  composer) 

Brahms 

Symphony  No.  2  in  D  major,  Op.  73 
Symphony  No.  1  in  C  minor,  Op.  68 


I.     November  10 
VI.     April  27 


I.     November  10 
V.     March  16 


V.     March  16 


II.     December  15 
VI.     April  27 


Elgar 


Introduction  and  Allegro  for  String  Orchestra,  Op.  47      IV.     February  16 


Handel 

Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12 

Lambert 

''The  Rio   Grande,"   for   Chorus,   Orchestra   and   Solo 
Pianoforte 

(Poem  by  Sacheverell  Sitwell) 
Piano  Solo:  Jesus  Maria  SanromA 

Mendelssohn 

Concerto  for  Violin  in  E  minor,  Op.  64 
Soloist:  Leon  Zighera 

MOUSSORGSKY 

"Pictures  at  an  Exhibition,"  Pianoforte  Pieces  arranged 
for  Orchestra  by  Maurice  Ravel 

Mozart 

Concerto    for    Violin    in    A    major,    No.    5     (Koechel 
No.   219) 

Soloist:  Anton  Witek 

Symphony  in  G  minor   (Koechel  No.  550) 
Concerto  for  Pianoforte  in  D  minor   (Koechel  466) 
Soloist:  Hortense  Monath 

Respighi 

Metamorphoseon,  Modi  XII   (Theme  and  Variations) 

RlMSKY-KORSAKOV 

Caprice  on   Spanish  Themes,  Op.  34 

Strauss 

Symphonia  Domestica,  Op.  53 

Stravinsky 

Capriccio   for   Piano  and   Orchestra 

Soloist :  Jesus  Maria  SanromA 


II.     December  15 


VI.     April  27 
V.     March  16 

III.     January  26 
II.     December  15 


III.     January  26 
III.     January  26 


I.     November  10 

V.     March  16 

IV.     February  16 

IV.     February  16 
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SYMPHONY  HALL 


FIFTY-FIRST  SEASON— 1931-1932 


SIX  MONDAY  EVENING  CONCERTS 

BY  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Six  Monday 
Evening  Concerts  have  an  option  until  June  1st  to  retain 
their  seats  for  the  following  season  of  1931-1932.  (Payment 
to  be  made  by  October  22.) 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1st,  to  all  present  season  ticket  holders. 


Monday  subscribers,  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Tuesday  Afternoon 
Series,  are  invited  to  inquire  for  particulars  at  the  sub- 
scription office,  Symphony  Hall. 
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SYMPHONY   HALL            SEASON  1931-1932 

TWO   CONCERT   COURSES 

tyive  Sunday 
oAfternoons  c^Ct  3.30 

Oct.  25                      Nov.  22 
Jan.  3        Mar.  13        Apr.  3 

Svenings  c^Ct  8.30 

Nov.  10                        Jan.  9 
Feb.  16       Mar.  1        Apr.  12 

ROSA 

PONSELLE 

Soprano 
YEHUDI 

MENUHIN 

Violin 
LAWRENCE 

TIBBETT 

Baritone 
JESUS    MARIA 

SANROMA 

Piano 
The  DON 

COSSACKS 

SERGE  JAROFF,  Leader 

LILY 

PONS 

Soprano 
LA 

ARGENTINA    1 

Spanish  Dancer 
ROLAND 

HAYES 

Tenor 
WALTER 

GIESEKING 

Piano 
LONDON  SINGERS 

WITH 

JOHN  GOSS 

Season  Tickets  for  each  Series,  #5,  #7.50,  #10,  #12.50 

Choose  your  own  locations  now,  from  the 

AUTOMATIC    SUBSCRIPTION    BOARD 
in  the  Huntington  Avenue  Lobby 

34 


ANNOUNCEMENT 

A  NEW  BOOK— 

BOSTON  SYMPHONY 
ORCHESTRA:  1881-1931" 

By  M.  A.  De  WOLFE  HOWE 

SemUCentennial  Edition 


It  is  seventeen  years  since  M.  A.  De  Wolfe 
Howe's  history  of  the  Boston  Symphony  Orchestra 
was  published.  The  Fiftieth  season  of  the  Orches- 
tra has  seemed  a  fitting  time  to  re-publish  this 
prized  narrative  of  its  earlier  days,  and  likewise  to 
record,  in  additional  chapters,  the  last  years  of  Dr. 
Muck's  conductorship,  and  those  of  Henri  Rabaud, 
Pierre  Monteux,  and  Dr.  Serge  Koussevitzky. 

New  appendices  will  include  a  complete  list  of 
the  music  played  at  the  regular  concerts,  giving 
the  dates  of  performances.  The  soloists  and  the 
personnel  through  fifty  years  are  also  recorded, 
and  the  address  on  Henry  Lee  Higginson  made  by 
Bliss  Perry  at  the  Bach  Festival,  March  25,  1931. 


The  Semi- Centennial  Edition  of  "The  Boston  Symphony 
Orchestra"  will  be  issued  at  a  retail  price  of  $2.50.  A  re- 
duction will  be  made,  however,  to  patrons  of  the  Boston 
Symphony  Orchestra/Upon  receipt  of  a  mail  order  for  $1.50, 
the  book  will  be  sent  to  you,  postpaid,  immediately  on  its 
publication,  the  latter  part  of  this  month. 


Address— W.  H.  BRENNAN,  Symphony  Hall,  Boston 
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SYMPHONY  HALL    *    BOSTON 


THE  POPS 

Orchestra  of  Symphony  Players 
ARTHUR  FIEDLER,  Conductor 


Wednesday,    May    6 
OPENING  NIGHT 


PROGRAMME 

HUNGARIAN  MARCH,  "Rakoczy" Berlioz 

OVERTURE  to  "Oberon" Weber 

MINUET  (for  String  Orchestra) Bolzoni 

FANTASIA,  "Carmen" Bizet 


TALES  FROM  JOHANN  STRAUSS Korngold 

LONDONDERRY  AIR         ....   Arranged  by  Hamilton  Harty 

(For  violin  solo,  string  orchestra  and  harp) 

"LES  PRELUDES,"  Symphonic  Poem  No.  2        ...        .  Liszt 


"GIRL  CRAZY,"  Selection Gershwin 

CZARDAS  from  the  Opera  "Ghost  of  the  Warrior"          .        .   Grossman 
THE  RIDE  OF  THE  VALKYRIES Wagner 
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MUSICAL      INSTRUCTION 


44  CHURCH  STREET  ESTABLISHED  1915  CAMBRIDGE,  MASS. 


(Member  of  the  Boston  Symphony  Orchestra) 

On  the  Faculty  of  the  School  as       TEACHER  OF  THE  VIOLA 

Catalogue  on  Request  Phone:  Univ.  0956 


TEACHER  OF  SINGING 
66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF  MANDOLIN,   GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE.  Commonwealth  8908 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE        Mason  &  Hamlin  Piano        Telephone  Com.  3810 


FRANK 
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r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST  WEEKLY  MUSICALES 

ACCOMPANYING  AND  PIANO        PEDAGOGUE  THURSDAYS,  3:30 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production:  WEAF 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 
Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y.  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER   OF   SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21        EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 

Telephone,   University  9488 


announces  the  seventeenth  year  of  his 

SUMMER  SCHOOL  OF  MUSIC 

CONCORD,  MASSACHUSETTS 

June  22  to  july  17, 1931  circular  on  application 

LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


HOMAS 


Studios: 

129  NEWBURY  STREET 
BOSTON,  MASS. 
Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
87  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


TEACHER    OF  SINGING 
6  VAN  BUREN  HALL 


TRINITY  COURT 


175  DARTMOUTH  STREET 


Matthay  Principals 
BALDWIN  PIANO 


PIANIST    AND    TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 
Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE     .  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce   Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;   CHICAGO 

80  HUNTINGTON  AVENUE         Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc. ,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

262  COMMONWEALTH  AVENUE,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,   83   NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall  9504 


TEACHER  OF  SINGING 
LECTURER 

Author   of 

"Young  Singers,  What  They  Should  Know" 
909  Beacon  St.         Phone  COMnionwealth  9179 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St.,  Boston     Tel.  HAYmkt  0571 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street,  Worcester 
Write  for  appointment 


V 


iennese  Vignette 

A  new  waltz  for  piano  by 
CHARLES  REPPER 

On  Sale  at  Music  Stores 
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STEINWdT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Stein  way's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship. 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%,  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 


••••*••••—•——•••••••••••••••—•••—•—•••———••—••••••— —•••••••9*—f—99i+ 


Banks  Are  Men 

±y OTHING  else  counts.  Bricks 
and  marble  can  be  built  into  tombs  as  easily  as 
into  thriving  business  offices.  Left  to  itself,  money 
is  lifeless  metal,  and  stocks  and  bonds  are  only 
engraved  paper. 

Only  the  human  touch  can  bring  money  to  life. 
Whenever  a  man  manages  money,  it  has  infinite 
power  for  good.  Whenever  money  is  wisely  in- 
vested, it  works  with  energy  for  the  benefit  of  its 
owner  and  of  the  whole  community. 

The  Lee,  Higginson  Trust  Company  is  entrusted 
with  the  management  of  some  of  the  large  estates 
in  New  England,  and  administers  them  in  ways 
that  benefit  the  owners  and  their  heirs.  Every  in- 
vestment in  a  fiduciary  account  is  approved  by  the 
Trust  Committee  and  its  purchase  for  an  individ- 
ual account  is  passed  upon  by  a  senior  officer  of 
this  company. 

Whether  your  financial  problems  are  large  or 
small,  you  can  bring  them  here  with  confidence 
they  will  receive  skilled  and  personal  attention. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET, BOSTON 

UPTOWN-CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

[ESTATE   ANALYSIS    •    INVESTMENT   MANAGEMENT   •   EXECUTORSHIP! 
LIFE  INSURANCE  TRUSTS   •    LIVING  TRUSTS   •   TRUSTS  UNDER  WILLS  J 
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r  cruises 

O  N      S  U  M  M  F.  R     SEAS 
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MEDITERRANEAN 

<LThe  only  cruise  to  visit 
Nice  for  its  giddy  Mardi 
Gras  Carnival.  Besides  that 
it  makes  the  complete  cir- 
cuit of  the  Mediterranean. 
There  are  ten  memorable 
days  in  Egypt  ...  three  in 
the  Holy  Land.  There  are 
visits  to  Constantinople ;  to 
Athens,  Venice  and  Naples ; 
to  both  Algiers  and  Tunis ; 
at  Gibraltar  and  Granada. 
Lovely  Taormina  in  Sicily 
is  on  the  program  . . .  Ajac- 
cio  in  Corsica,  Napoleon's 
birthplace  .  .  .  the  islands 
of  Malta  and  Rhodes  .  .  . 
historic  and  picturesque 
walled  cities  in  Jugoslavia. 

Sailing  January  31,  on  the 

S.  S.  "Carinthia" 

%ates,  $1000  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 


ROUND  the  WORLD 

Sailing  January  21,  1931 

On  the  North  German  Lloyd 
liner  "CoktmbuS"  —  largest, 
finest,  and  fastest  liner  ever 
to  make  a  world  cruise.  The 
great  speed  of  the  ship  means 
less  time  at  sea  than  on  any 
other  cruise  round  the  world. 


TOURS  TO  EUROPE 

Through  Spring  &  Summer 


<yL  cruise  of  unusual 
completeness  &  distinction 

CTen  days  in  Japan . . .  dur- 
ing Cherry  Blossom  Season. 
Eleven  days  in  India  with 
trips  to  the  famous  cities  of 
the  interior.  Seven  days  in 
China,  with  a  trip  to  Peking. 
There  are  visits  to  places 
that  cruises  do  not  usually 
reach  .  .  .  Penang,  Malacca, 
Siam,  Zamboanga  in  the 
Philippines,  Macassar  on 
the  Dutch  island  of  Celebes 
.  .  .  and  to  Ceylon,  Java, 
Manila,  Egypt,  etc.  With  op- 
tional trips  to  lovely  Bali, 
and  to  stupendous  Angkor. 

107  days  from  New  York 
to  New  York 

%ates,  $2000  and  upward 


%             i 

•  1    k^ 

WEST  INDIES 

©.Four  cruises  on  the  new 
' '  Statendam  "  —  the  largest 
and  most  luxurious  ship  to 
sail  on  a  Caribbean  cruise 
during  this  Winter. 
CUFor  a  holiday  these  cruises 
are  unequalled . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico,  and 
the  Virgin  Islands;  French 
Martinique;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao; 
Venezuela  and  black  Haiti. 

Sailing  on  December  20  (16  days); 

January  8  (16  days);  January  27 

(25  days);  February  24  (25  days). 

%ates,  $227.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


RAYMOND   &   WHITCOMB    COMPANY 

126  Newbury  Street.     Telephone  2870 
165  Tremont  Street.       Telephone  7820 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 
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INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


Pr< 


TUESDAY  AFTERNOON,  NOVEMBER  25,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK   E.    LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


THE  PIANO  OF  PADEREWSKI, 
OF  HOFMANN  IS  WELL 
WITHIN     YOUR     REAC 


No  MATTER  what  the  size 
of  your  living-room  or  the 
decoration  of  your  music- 
room,  there  is  a  Steinway 
model  that  will  he  appro- 
priate. There  are  the  hand- 
some standard  cases  created 
in  fine  woods  and  ivory,  as 
well   as   cases   inspired  by 
the  great  periods  of  art  and 
decoration.  •  And  the  owner  of 
one   of   these    beautiful   instru- 
ments need  never  buy  another 
piano.    For  every  Steinway,  re- 
gardless of  size,  model  or  price, 
is  a  true  Steinway,  capable  of  a 
half  century  of  perfect  service. 
•    Visit    the    nearest    Steinway 


A  new  Steinway  Upright  piano  can     *  Q  mm  JT 

be  bought  for  a  total  as  low  as     *  O  m    ^ 

plus  transportation 


lO 


\(J7      i  balance   in 

'/0   dOWn  three  years 

This  means  that  the  Steinway  Upright 
may  be  obtained  with  a  cash  deposit 
of  only  $87.50.  Payment  of  the  bal- 
ance is  made  in  monthly  instalments 
of  under  $26.00  over  a  three-year 
period.  Any  Steinway  may  be  pur- 
chased on  the  plan  of  10%  down, 
balance  in  three  years.  Used  pianos 
accepted  in  partial  exchange.  .  .  . 
Steinway  &  Sons,  Steinway  Hall,  109 
West  57th  Street,  New  York  City,  just 
west  of  Sixth  Avenue. 


dealer  today,  where  models  of 
the  Instrument  of  the  Immortals 
are  on  display.  Listen  to  a  great 
composition  played  on  a  great 
piano.  It  will  be  a  memorable 
experience. 


The  Steinway  Baby  Grand — A  Steinway  of 
this  size  and  power  ...  at  $1375  ...  is  an  ex- 
traordinary value.  It  may  be  obtained  with  a 
down  payment  of  $137.50.  Payment  of  balance 
is  made  in  decreasing  monthly  instalments  of 
under  $41.00  over  a  three-year  period.  Its  beau- 
tiful finish  harmonizes  with  any  plan  of  interior 
decoration.  Its  size  is  such  as  to  conserve  floor 
space  and  still  retain  that  beauty  and  breadth 
of  tone  which  a  true  grand  piano  ought  to  have. 
There  are  many  Steinway  sizes,  including  period 
models. 


STEINWAY 


THE  INSTRUMENT  OF  THE  IMMORTALS 


Repreuentcdjln  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


i. 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.                 Grover,  H. 

Van  Wynbergen,  C.    Werner,  H.                  Fiedler,  A. 

Deane,  C. 

Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.            Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G 
Frankel,  I.                  Dufresne,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn.             Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

CljanbUr  $c  (Hn. 


BOSTON  COMMON 


TREMONT  AT  WEST  ST. 


Black 

Caracul 

Coats 


Made  from  skins  soft  and 
supple  as  fabric,  so  that  all 
the  distinction  found  in  fine 
cloth  coats  is  now  shown  in 
fur  coats. 

Styled  after  Vionnet,  with 
slenderizing  flared  silhou- 
ettes, and  deep  luxurious 
shawl  collars  of  the  caracul 
itself,  which  are  infinitely 
becoming  to  all  women. 

Other  black  caracul  coats 
fashioned  on  simpler  straight 
lines. 


$425  » $785 


Furs — Second  Floor 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


TUESDAY  AFTERNOON,  NOVEMBER  25 

at  3.00 


Bach 


Beethoven 


Brahms    . 


Two  Preludes  (Arranged  for  String  Orchestra 
by  Pick-Mangiagalli) 

Symphony  No.  7  in  A  major,  Op.  92 


I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto;  Assai  meno  presto;  Tempo  primo. 

IV.  Allegro  con  brio. 


Symphony  No.  2  in  D  major,  Op.  73 


I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  after  Beethoven's  Symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may   be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Two  Preludes  (arranged  by  Riccardo  Pick-Mangiagalli  for  String 
Orchestra) Johann  Sebastian  Bach 

(Bach  born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic  on  July  28,  1750. 
Mangiagalli  born  at  Strakonitz,  Bohemia,  on  July  10,  1882,  of  a  Czech  father  and 

an  Italian  mother;  living  at  Milan) 

Bach's  Suites  and  sonatas  for  the  violin  were  probably  composed 
during  his  sojourn  at  Cothen  (1717-23).*  His  father  had  played  od 
a  stringed  instrument  and  had  taught  him  the  violin  when  he  was 
a  young  boy.  One  of  Bach's  duties  when  he  was  at  Weimar  (1708- 
17)  was  to  play  in  the  Duke's  band.  He  liked  the  viola,  he  said, 
"because  he  was  in  the  middle  of  things." 

The  first  Prelude  in  Pick-Mangiagalli's  transcription,  is  the  one 
in  D  minor  prefaced  to  the  D  minor  fugue  No.  9  for  organ,  in  the 
Bach  Gesellschaft  Edition. 

The  second  Prelude  is  the  Prelude  of  the  Third  Partita  (E 
major,  3-4).  This  brilliant  movement  was  afterwards  developed  into 
the  symphony  at  the  beginning  of  the  Rathswahl  Cantata  "Wir 
danken  dir  Gott,"  first  performed  at  Leipsic  in  1731.  This  Pre- 
lude is  also  the  first  movement  in  Sigismund  Bachrich's  (1841-1913) 
Suite  of  Bach's  "Prelude,  Adagio,  and  Gavotte  in  Rondo  form," 
arranged   for   string  orchestra,   which  was  first   performed   at   a 

•:Some  think  they  may  have  been  written  at  Weimar. 


This  Romantic  Velvet! 


Ty^ELVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
V  for  a  fabric,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49. 50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 

Wellesley 


Slattery's 


Opposite  Boston  Common 


Philharmonic  Concert  at  Vienna  in  1878.  The  first  performance  in 
Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra  on 
October  18,  1884,  Mr.  Grericke  conductor. 

Bach's  six  solo  sonatas  and  six  violoncello  sonatas  were,  accord- 
ing to  the  autograph  title-pages,  to  be  played  without  accompani- 
ment, "Violono  solo  senza  basso,"  "Violoncello  solo  senza  basso," 
yet  some  students  of  Bach  have  thought  that  he  intended  to  have 
the  sonatas  accompanied  by  a  clavichord.  Mendelssohn  and  Schu- 
mann wrote  accompaniments  for  the  chaconne  in  the  Second 
Partita  for  violin,  and  Schumann  wrote  accompaniments  for  cer- 
tain sonatas.  In  Bach's  time  it  was  the  custom  for  a  composer  to 
leave  a  portion  of  his  work  unwritten,  and  the  clavichord  was 
taken  for  granted  in  almost  every  combination  of  instruments. 


the 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 

Henry  A.  Rost 
President 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  .  .  transpor- 
tation .  .  .  theatres  .  .  .  shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 

John  D.Owen 
Manager 


Mr.  Pick-Mangiagalli  writes  about  the  two  Preludes:  "In  the 
Second  Prelude  under  the  first  violin  part  (which  I  have  left  in  its 
original  form),  I  have  composed  the  other  parts  in  the  strict  con- 
trapuntal manner  of  Bach,  My  transcription  has  nothing  in  com- 
mon with  the  one  made  by  Bach  himself  for  organ  and  strings.  I 
think  that  these  two  Preludes,  performed  by  numerous  and  good 
players  of  stringed  instruments,  should  be  effective,  especially  the 
Second." 


* 


Kiccardo  Pick-Mangiagalli,  whose  Prelude  and  Fugue  for  Or- 
chestra were  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  October  11,  1929,  was  a  pupil  of  the  Milan  Con- 
servatory, where  he  took  lessons  in  composition  under  Vincenzo 
Ferroni  and  piano  lessons  of  Vincenzo  Appiani.  He  received  his 
diploma  in  1903.  He  gave  concerts  in  Germany  and  Austria.  Ger- 
man publishers  were  the  first  to  pay  attention  to  him,  but  the 
greater  part  of  his  music  is  published  by  Kicordi. 

The  list  of  his  works  includes : 

Ballets:  "La  Berceuse";  "II  Salice  d'Oro"  (La  Scala,  Milan, 
1913 — it  was  performed  for  fourteen  successive  nights)  ;  "II  Caril- 
lon Magico"  (La  Scala,  Milan,  fall  of  1918;  also  performed  at 
Rome,  Florence,  Palermo,  Varese,  Bergamo)  ;  "Sumitra"  (1917)  ; 
"Basi  e  Bote,"  a  lyric  comedy  in  Venetian  dialect,  text  by  Arrigo 
Boito  (Argentina  Theatre,  Rome,  March  3,  1927 — Mariano  Stabile, 


Art^Song  in  America 

by 
WILLIAM  TREAT  UPTON 

A  comprehensive  and  interesting  study  of  the  development  of  song- 
composition  in  America,  from  its  earliest  beginnings  to  1930,  illus- 
trated by  more  than  a  hundred  generous  quotations  from  representa- 
tive songs  made  clearly  legible  for  playing  at  the  piano.  Invaluable 
to  the  student  of  music  history  and  music-lover  in  general,  and  as  a 
handbook  of  the  best  material  for  singers  and  vocal  teachers.  A  frank, 
unbiased  critique  based  on  the  study  of  the  songs  themselves. 

Cloth,  $3.00 

Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON,  MASS. 


Arlecchino ;  Sassone  Sost,  Colombina ;  Alessio  de  Paolis,  Florinda ; 
Autori  as  Pantaleone). 

Symphonic  Works:  "Notturno  e  Rondo,  Fantastico,"  for  orches- 
tra; Symphonic  Poem,  "Sortilegi"  (1918)  for  pianoforte  and  orches- 
tra; Ballata  Sinfonica,  for  full  orchestra;  Two  Preludes,  for 
orchestra;  Petite  Suite;  Four  Poems  for  orchestra. 

Chamber  Music:  String  Quartet  in  G  minor,  Op.  18;  a  violin 
sonata,  E  minor,  Op.  8;  piano  pieces;  songs. 

The  Notturno  and  Rondo  Fantastico  were  performed  at  Symphony 
Hall,  Boston,  on  January  7,  1921,  by  La  Scala  Orchestra,  conducted 
by  Arturo  Toscanini. 

His  Prelude  and  Fugue  were  performed  at  a  concert  of  the  Bos- 
ton Symphony  Orchestra  on  October  11,  1929. 


Symphony,  A  major,  No.  7,  Op.  92.    .     .     .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before 
1811  or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged 
to  Gustave  Petter  of  Vienna  and  was  analyzed  by  Nottenbohm,  were 


LETS  PREPARE  FOR  THE  NEW  YE AR— NOW 

In  about  another  six  weeks  we  will  be  entering  a  New  Year  — 
doesn't  time  fly  ? 

And  we  will  square  away  for  another  twelve  months,  deter- 
mined to  make  it  better  than  last.  This  ought  not  to  be  so  difficult 
in  light  of  conditions  since  the  recent  economic  disturbances. 

Last  year  many  members  of  the  Symphony  audience  requested 
and  received  copies  from  me  of 

THE  JOHN  HANCOCK  HOME  BUDGET  BOOK 

within  which  they  record  their  income  and  expenses,  so  they  can 
determine  how  to  run  their  homes — at  a  profit. 

If  you  would  like  a  copy,  I  will  be  happy  to  present  one  to  you. 

Just  write  your  name  and  address  somewhere  on  this  ad  and 
return  it  —  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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The  glory  of  ancient  Greece,  and 

the  elegance  of  the  Empire  period 

of  France  are  reflected  in  the 

\Dvening  (tTaskions 
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1930 


ITH  debutante  dinner  and  dance 
presentations  under  way,  Thanks- 
giving and  Christmas  holidays  not  far  off, 
our  presentation  of  evening  fashions  is  of 
timely  interest.  Wraps  of  black  or  colored 
velvet,  with  or  without  fur,  are  more  flatter- 
ing than  ever.  Gowns  with  their  new  lengths 
and  simplicity  of  line  express  a  gracious 
dignity  that  is  refreshing.  They  are  de- 
veloped in  satin,  lame,  flat  crepe,  chif- 
fon, lace  and  Elizabeth  crepe  in  black, 
white,  and  pastel  tones.  Evening 
fashions  are  shown  on  our 
fourth  floor. 


R-  BE.  STEARNS  CO. 
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for  the  first  movement.*  Two  sketches  for  the  famous  Allegretto  are 
mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3,  dedi- 
cated in  1818  to  Count  Kasoumovsky.  One  of  the  two  bears  the 
title :  "Anfang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  part." 
Another  sketch  for  the  Scherzo  bears  a  general  resemblance  to  the 
beginning  of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for 
which  reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale, 
Beethoven  wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp 
minor."  He  preserved  this  modulation,  but  did  not  use  the  theme 
to  which  the  indication  was  attached.  Another  motive  in  the  Finale 
as  sketched  was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an 
accompaniment  at  the  request  of  George  Thomson,  the  collector  of 
Scottish,  Welsh,  and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the 
work  was  begun  in  the  winter  of  1811-12. 

The  autograph  manuscript  that  belongs  to  the  Mendelssohn  family 
of  Berlin  bears  the  inscription :  "Sinf onie.  L.  v.  Bthvn  1812  13ten 
M."    A  blundering  binder  cut  the  paper  so  that  only  the  first  line 

•See  the  Thayer-Krehbiel  "Life  of  Beethoven."  Vol.  II,  pp.  151,  152. 


flOOO.  MONTHLY 

is  the  "Bread  and  Butter"  Annuity 
one  man  gave  his  wife*  His  name 
is  confidential  of  course*  His  reasons 
are  yours  for  the  asking* 

R*  O.  WALTER 

Call  HANcock  6200  Write  100  Milk  St, 
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1  ERHAPS  it  was  due  to  Rossini's  all -conquering  popularity  that  the 
quantity  of  Schubert's  compositions  fell  off  during  the  year  1817.  The 
arrival  of  a  roommate's  brother  deprived  him  of  his  lodgings.  He  had  no 
pupils,  and  the  only  money  he  had  earned  at  the  time  was  about  $20  re- 
ceived from  the  sale  of  a  cantata  written  and  performed  some  years  earlier. 
The  following  summer  showed  an  upward  trend  in  Schubert's  business 
condition.  He  became 
music  teacher  in  the 
noble  house  of  Count 
Johann  Esterhazy, 
whose  family  had 
been  long  associated 
with  musical  genius 
in  Germany. 

The  novel  change  of 
life  thus  brought  about 
was  both  marked  and 
beneficial,  for  Franz 
was  living  as  one  of 
the  family  in  the  fine 
country  chateau  at 
Zelesz,  Hungary. 
The  hours  were  regu- 
lar, the  duties  com- 
paratively light,  and, 
above  all,  he  was  freed 
from  financial  wor- 
ries .  .  .  In  1 8 1 9,  he 

wrote  to  his  friend  Schober  to  say  that  he  was  thoroughly  well  and  happy, 
"and  composing  like  a  god."  On  his  return  to  his  "beloved  Vienna,"  he 
brought  back  plenty  of  money  and  was  "without  anxiety"  of  any  kind. 

Today,  far-sighted  people  obtain  freedom  from  care  by  creating  living 
trusts.  Let  Old  Colony  Trust  Company  suggest  a  plan  which  will  re- 
lease your  full  time  to  your  work,  unhampered  by  the  costly  interruption 
of  matters  pertaining  to  finance. 


Old  Colony 

Trust  Company 

17   COURT  STREET,   BOSTON 


^Affiliated  with    The    First   National   Bank   of  Boston 


13 


of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  was  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812:  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  now  have  opportunity,  the  copying 
will  not  cost  you  a  heller."  He  wrote  on  July  19 :  "A  new  symphony 
is  now  ready.  As  the  Archduke  Kudolph  will  have  it  copied,  you 
will  be  at  no  expense  in  the  matter."  It  is  generally  believed  that 
the  symphony  was  completed  May  13,  in  the  hope  that  it  would  be 
performed  at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a 
pianoforte  trio  in  one  movement  (B-flat  major),  three  Equale  for 
trombones,  the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96, 
and  some  of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was 
dedicated  to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at 
Vienna  in  the  large  hall  of  the  University,  on  December  8,  1813. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  dur- 
ing the  winter  of  1812-13  his  automatic  trumpeter  and  panharmoni- 
con.     The  former  played  a  French  cavalry  march  with  calls  and 
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of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  .  •  . 
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The  utmost  In 
quality  .  .  .  . 
..-■,  necessarily 
the  most. costly 
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The  Mason  &  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  years,  slowly,  carefully,  by 
.artist-artisans,  long  skilled  a nd'devoted  to  thet'r  life 
work;  that  of  producing  what  many  of  the  world's 
great   musicians;  have   named'  '.' artistically   the 
Wk  most  beautiful  piano  the. world  has  ever  known/' 


AMPICO  HALL 

146  Boylston  St.,  Boston,  Mass. 


MASON  &  HAMLIN  CO.,  GENERAL  OFFICES 
689  FIFTH  AVENUE,  NEW  YORK 
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tunes;  the  latter  was  composed  of  the  instruments  used  in  the 
ordinary  military  band  of  the  period, — trumpets,  drums,  flutes, 
clarinets,  oboes,  cymbals,  triangle,  etc.  The  keys  were  moved  by  a 
cylinder.  Overtures  by  Handel  and  Cherubini  and  Haydn's  Military 
Symphony  were  played  with  ease  and  precision.  Beethoven  planned 
his  "Wellington's  Sieg,"  or  "Battle  of  Vittoria,"  for  this  machine. 
Malzel  made  arrangements  for  a  concert, — a  concert  "for  the  benefit 
of  Austrian  and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 
The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in 
Vienna,  and  they  wished  to  take  parts.  Among  the  distinguished 
players  were  Salieri  and  Hummel,  who  looked  after  the  "cannon" 
in  "Wellington's  Sieg" ;  the  young  Meyerbeer,  who  beat  a  bass  drum 
and  of  whom  Beethoven  said  to  Tomaschek:  "Ha!  ha!  ha!  I  was 
not  at  all  satisfied  with  him;  he  never  struck  on  the  beat;  he  was 
always  too  late,  and  I  was  obliged  to  speak  to  him  rudely.  Ha !  ha ! 
ha!  I  could  do  nothing  with  him;  he  did  not  have  the  courage  to 
strike  on  the  beat !"  Spohr  and  Mayseder  were  seated  at  the  second 
and  third  violin  desks,  and  Schuppanzigh  was  the  concert-master ; 

♦For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the 
"Schlacht  Symphonie,"  see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kalischer 
(London,    1909),   Vol.    I,    pp.    322-326.      The   two   were   afterwards   reconciled. 


EQUALLY  IMPORTANT 
are  the  gift  and  the  manner  of 
giving.  Doubly  pleasing  are  lovely 
gifts  that  come  tastefully  wrapped 
and  carefully  packed  by  our 
experts. 

Jones 
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If  it  comes  from  Shreve's 

John  Ruskin  once  wrote:  "One  says  of  a  portrait 
that  it  is  a  Van  Dyck  and  with  that  no  more  need  be 
said;  the  qualities  of  the  work  are  self-evident.". . . 
One  says  of  a  jewel  that  it  comes  from  Shreve's. 
And  likewise  its  qualities  speak  eloquentlyfor  them- 
selves. . .  The  platinum  circle  brooch  has  the  pavee 
setting  of  round  diamonds. There  are  baguette  dia- 
monds on  each  side.  .  .  The  bracelet  contains  all 
round-cut  diamonds  set  in  platinum  links. 

ESTABLISHED      I80O 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 


17 


the  celebrated  Dragonetti  was  one  of  the  double-basses.  Beethoven 
conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  MalzePs  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die 
Schlacht  bei  Vittoria."  "Wellington's  Sieg"  was  completed  in  Oc- 
tober, 1813,  to  celebrate  the  victory  of  Wellington  over  the  French 
troops  in  Spain  on  June  21  of  that  year.  Malzel  had  persuaded 
Beethoven  to  compose  the  piece  for  his  panharmonicon.  He  fur- 
nished material  for  it  and  gave  him  the  idea  of  using  "God  Save  the 
King"  as  the  subject  of  a  lively  fugue.  He  purposed  to  produce 
the  work  at  concerts,  so  as  to  raise  money  enough  for  him  and 
Beethoven  to  visit  London.  A  shrewd  fellow,  he  said  that  if  the 
"Battle  Symphony"  were  scored  for  orchestra  and  played  in  Vienna 
with  success,  an  arrangement  for  his  panharmonicon  would  then 
be  of  more  value  to  him.  Beethoven  dedicated  the  work  to  the 
Prince  Regent,  afterwards  George  IV.,  and  forwarded  a  copy  to 
him,  but  the  "First  Gentleman  in  Europe"  never  acknowledged  the 
compliment.  "Wellington's  Sieg"  was  not  performed  in  London 
until  February  10,  1815,  when  it  had  a  great  run.  The  news  of  this 
success  pleased  Beethoven  very  much.  He  made  a  memorandum  of 
it  in  the  note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful.  There  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.    The  net  profit  of  the  two  performances  was  four 
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'N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be* 
fore  a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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NOVEMBER  is  the  month  when 
plans  for  the  new  year's  business  begin  to  take 
definite  form.  It  is  a  time  when  ideas  have  the 
center  of  the  stage. 

A  considerable  proportion  of  this  constructive 
activity  includes  printing  in  one  form  or  another  : 
catalogs,  prospectuses,  sales  helps,  folders,  or 
perhaps  a  useful  and  attractive  calendar. 

Our  wide  experience  with  the  arts  that  combine 
in  printing  enables  us  to  serve  our  customers 
promptly,  efficiently  and  at  reasonable  cost. 

We  shall  be  pleased  to  help  you  plan  and  prepare 
whatever  printed  material  you  may  find  necessary 
to  make  business  better  for  1931. 


Geo*  EL  Ellis  Co* 

Incorporated 

272  Congress  Street 
Boston 
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TO  THE  SUBSCRIBIi)] 
BOSTON  SYMPH  IC 


We  submit  herewith  a  comparative  statement  for  the  years  ] 


RECEIPTS  1928  1929  1930 

Gross  Income  from  Concerts  $520,286. 17x  $482,054.58  $582,66cfc)ei 

Symphony  Hall  Rents,  etc.  .  101,827.67  94,131.69  96,727 

Programmes 50,889.86  52,915,83  52,682 

Sale  of  Bound  Volumes    .    .  275.00  533.00  347  | 

Interest  on  Bank  Balances  .  4,352.73  3,872.40  3,982 

Sundry  Receipts 329.33  862.25  '  115  up 

Victor  Record  Royalties  .    .  7  920  ^ 


w 


Operating  Income     ....     $677,960.76      $634,369.75      $744,435  m 
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thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in 
spite  of  the  uncertain  and  often  ridiculous  conducting  by  Bee- 
thoven" Gloggl  was  present  at  a  rehearsal  when  the  violinists 
refused  to  play  a  passage  in  the  symphony,  and  declared  that  it 
could  not  be  played.  "Beethoven  told  them  to  take  their  parts  home 
and  practise  them;  then  the  passage  would  surely  go."  It  was  at 
these  rehearsals  that  Spohr  saw  the  deaf  composer  crouch  lower  and 
lower  to  indicate  a  long  diminuendo,  and  rise  again  and  spring  into 
the  air  when  he  demanded  a  climax.  And  he  tells  of  a  pathetic  yet 
ludicrous  blunder  of  Beethoven,  who  could  not  hear  the  soft 
passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake:  the  drums  are  not  in  tune."  Beethoven 
answered :  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 
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Symphony  No.  2,  in  D  major,  Op.  73.  .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  Symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  his  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann  wrote 
that  he  had  written  out  the  first  movement.  Early  in  October  he 
played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brull  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date  of 


Owen  Wister  says  that  "to  hear  Mrs.  Grant 

read  letters  from  the  heart  of  the  war  has  been  for 
me  the  strongest  experience  of  the  kind  I  have 
known.  She  is  fortunate  in  the  possession  of  letters 
so  vivid  and  simple  that  they  stir  the  listener  to 
his  depths.  One  is  moved  by  them  as  only  either 
the  truest  life  or  the  greatest  art  can  ever  move." 

Mrs.  Robert  Grant's  collection  of  War  Letters 
is  published  by  Houghton  Mifflin  Company 
under  the  title  "Letters  from  Armageddon." 
Every  front  on  sea  and  shore  up  to  the  time  of 
American  participation  is  covered,  and  much 
matter  is  included  which  was  suppressed  at  the 
time  and  has  never  found  its  way  into  the  histories 
of  the  War.  Among  the  events  vividly  described 
are  the  siege  of  Antwerp,  the  sinking  of  Lusitania, 
Kitchener's  funeral  and  the  battle  of  Jutland. 
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the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30-* 
Hans  Kichter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  unwilling  to  trust  their  own 
judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern 
musical  world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck. 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20.   1877. 
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the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 

peaceful,  tender,  but  not  effeminate;   serenity,  which  on  the  one 

side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 

to  meditative  seriousness.  The  first  movement  begins  immediately 

with  a  mellow  and  dusky  horn  theme.   It  has   something  of  the 

character  of  the  serenade,  and  this  impression  is  strengthened  still 

further   in   the   scherzo   and   the   finale.    The   first   movement,    an 

Allegro  moderate,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 

upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 

Mendelssohnian   reminiscences  which  emerge  before  us.   The  last 

fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 

beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 

appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 

the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 

reason,  undoubtedly,  it  makes  a  less  profound  impression   upon 

the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 

delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 

interrupted  by  a  Presto  in  2-4,  which  flashes,   spark-like,  for  a 

moment-  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 

in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 

of  the  modern  school.  Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
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snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the  earth 
that  laughs  and  blossoms  in  the  vernal  months." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 

Walter  Niemann,  in  his  life  of  Brahms*  does  not  find  this  Sym- 

*The  life  of  Brahms  by  Niemann  (born  at  Hamburg  in  1876 — a  pupil  of  his 
father,  Rudolph,  Humperdinck,  and  the  Leipsic  Conservatory),  was  translated  into 
English  by  Catherine  Alison  PhilliDS  and  published  by  Alfred  A.  Knopf,  New  York 
City,  in   1929.  The  original  was  first   published  about  ten  years  before  that. — P.   H. 
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phony  to  be  throughout  a  "harmless,  pleasing,  agreeable,  cheerfully 
'sunlit'  idyl.  Nothing  could  be  further  from  the  truth!  The  period 
between  the  sixties  and  the  eighties  of  the  last  century,  which  in 
spite  of  all  Germany's  victorious  wars,  was  so  peculiarly  languid, 
inert,  and  full  of  bourgeois  sensibility  in  art,  as  well  as  in  politics 
and  human  relations,  had,  none  the  less,  as  its  artistic  ideal,  a  heart- 
rending pathos  and  monumental  grandeur.  Nowadays,  regarding 
things  from  a  freer  and  less  prejudiced  point  of  view,  we  are  fortu- 
nately able  to  detect  far  more  clearly  the  often  oppressive  spiritual 
limitations,  moodiness,  and  atmosphere  of  resignation  in  such 
pleasant,  apparently  cheerful,  and  anacreontic  works  as  Brahms's 
Second  Symphony.  Like  its  sister-symphony  in  the  major — namely, 
the  Third — the  Second,  though  nominally  in  the  major,  has  the 
veiled,  indeterminate  Brahmsian,  'moll-dur'  character,  hovering  be- 
tween the  two  modes.  Indeed,  this  undercurrent  of  tragedy  in  the 
second  Brahms  symphony,  quiet  and  slight  though  it  may  be,  is 
perceptible  to  a  fine  ear  in  every  movement." 

And  so  Niemann  finds  an  "ominous  stretto"  on  the  wind  in  the 
development  section.  The  second  movement  reveals  "  the  tragic 
undercurrent  of  the  symphony."  This  serious  undercurrent  is  also 
felt  "within  quite  small  limits  in  what  is  perhaps  the  most  typical 
and  individual  movement,  the  Brahmsian  'intermezzo  pastorale'  of 
its  allegretto  grazioso."  In  the  finale,   "fantastic,   romantic,   and 
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ghostly  elements  can  be  seen  glimmering  beneath  the  ashes  in  a 
supernatural,  uncanny  way  throughout  the  whole  development  sec- 
tion. For  all  its  apparent  vivacity  of  movement  and  the  apparently 
unclouded  brightness  of  the  D  major  key,  the  finale  hides  within  its 
many  sombre  features,  and  even  spectral  and  supernatural  visions. 
Thus  Brahms's  Second  Symphony,  as  a*  great  idyll  with  a  slightly 
tragic  tinge,  which  we  may  compare  with  that  great,  ruthlessly 
tragic  poet  Hebbel's  fine  epic,  'Mutter  und  Kind/  was  at  the  same 
time,  as  a  'tragic  idyll/  a  piece  of  the  most  genuine  and  typical 
Holstein  and  Low  German  art.  Its  quiet,  unconscious  tragedy, 
hidden  beneath  the  blossom  of  a  soft  idyll  of  man  and  nature,  with 
a  subdued  evening  tinge  and  a  prevailing  pastoral  spirit,  carries 
direct  conviction  to  a  discriminating  and  unprejudiced  listener — 
far  more  so,  in  any  case,  than  the  conscious  and  almost  forced  and 
deliberate  tragedy  of  the  First  Symphony  or  the  Tragic  Overture. 
Here  again,  perhaps,  there  has  been  no  conductor  save  Arthur 
Mkisch,  the  one  and  only  great  Brahms  conductor  of  our  day, 
who  has  simply  ignored  the  traditional  legend  as  to  the  innocent 
idyllic  character  of  the  Second  Brahms  symphony  and  interpreted 
it  as  what  it  really  is:  a  great,  wonderful,  tragic  idyll,  as  rich  in 
sombre  and  subdued  color  as  it  is  in  brightness."  In  conclusion, 
Niemann  finds  the  Second  Symphony  also  rich  in  "mysterious 
Wagnerian  visions,  suggestive  of  the  Wanderer,  in  a  mystic,  wood- 
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land,  faery,  nature  atmosphere  recalling  the  <Kheingold,  and  in 
many  sombre  and  even  ghostly  passages." 


Richard  Specht,  on  the  contrary,  in  his  life  of  Brahms,*  thinks 
that  "interpretative,  phrases  are  especially  superfluous  in  the  case 
of  the  Second  Symphony,  which,  if  one  excepts  its  somewhat  morose 
finale,  is  a  serenade  rather  than  a  symphony,  and  reminds  us  that 
not  only  Beethoven,  but  Haydn  and  Mozart,  too,  wrote  symphonic 
works  and  that  theirs  would  be  better  called  sinfoniettas  to-day. 
The  work  is  suffused  with  the  sunshine  and  the  warm  winds  playing 
on  the  water,  which  recall  the  summer  at  Portschach  that  gave  it 
life.  The  comfortably  swinging  first  subject  at  once  creates  a  sense 
of  well-being  with  its  sincere  and  sensuous  gladness.  .  .  .  This 
movement  is  like  a  fair  day  in  its  creator's  life  and  outshines  the 
other  three  sections — the  brooding  andante,  the  rather  unimpor- 
tant scherzo  .  .  .  the  broad,  sweeping  finale  which,  for  all  its 
lively,  driving  motion,  strikes  one  as  cheerless  and  artificial  in  its 
briskness.  The  impression  of  the  unsymphonic  nature  of  this  work 
is  probably  due  partly  to  a  prejudice  that  expects  to  see  cosmic 
images  and  not  mere  genre  pictures  in  such  a  composition,  and 

*This  life  by  Richard  Specht  (born  at  Vienna  in  1870),  music  critic  and  author 
of  books  about  composers  and  a  history  of  the  Viennese  Opera,  was  translated  into 
English  by  Eric  Blom  and  published  by  E.  P.  Dutton  &  Co.,  N.Y.,  in  1930.  The  original 
German   edition  was  published  at  Dresden   in   1928. — P.   H. 
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Containing  Mr.  Philip  Hale's  analyti- 
cal and  descriptive  notes  on  all 
works  performed  during  the  season 
("musically  speaking,  the  greatest  art 
annual  of  today." — W.J.  Henderson, 
New  York  Sun),  may  be  obtained 
by  addressing 

SYMPHONY  HALL 
PRICE  $6.00 


"Along  Pleasant  Lines" 

The  skilled  craftsman  of  wood,  metal 
or  fabric  produces  a  design  "along 
pleasant  lines"  .  .  .  We  endeavor  to 
give  you  the  best  types  of  each  and 
to  assemble  them  in  harmony  and 
good  taste  for  a  single  room  or  for 
a  whole  house. 

FLORA  MacDONALD,  inc. 

Interior  Decoration  and  Furnishings 
39  Newbury  Street        -        Boston,  Mass. 
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D 


The  Best  in  Dry  Cleaning 

Requires 

Quality  in  materials  used 

Care  in  handling 

Expert  Attention 


We  Have  Only  One  Service  ♦  ♦  ♦ 

The  Best  is  None  Too  Good  for  Our  Customers 


High  Class  Laundry  Service 
Daily    Collection   and   Delivery   in    Your    Neighborhood 


LEWAN 


1  Gale 


COM  monwea 


"You    Can    Rely    on    Lewandos" 
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SYMPHONY  HALL 

TUESDAY  AFTERNOON,  JANUARY  6,  1931,  at  3.00  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY      HALL 


SUNDAY    AFTERNOON  *  CONCERTS 

THE         WORLD'S         GREATEST       ARTISTS 


Next 

Sunday 

NOV.  30 

at  3.30 


Sunday 
DEC.  7 
at  3.30 


Sunday 

DEC.  14 

at  3.30 


PROGRAMME 
Lieder  : 

Biterolf  ? 

Lieber   Alles  S    Hugo  Wolf 

Ein    Freidhof Robert    Franz 

Der   Traum Anton    Rubinstein 

Licht Christian     Sinding 

Danish  Songs : 

Landskab  | 

Hvis  du  har  varme  Tanker  f Haakon  Borresen 

Irmelin    Rose Carl    Nielsen 

Silde  ved  Nat  hin  Kolde P.   E.   Lange — Miiller 

Three  South  African  Songs   (based  on  native  melodies) 
Victory  ) 

The  Exile  [ Theophil   Wendt 

Dancers,   Come  Up   ) 

Recent  British  and  American  Ballads  : 

Limehouse    (Thomas   Burke) Walford  Hyden 

Sweet  Apple Harry   Spier 

The   Return John    C.   Holliday 

Collette Edith   Harrhy 

My    Sword   for   the    King Michael    Head 


PROGRAMME 

Partita    B-flat    major,    No.    1 Bach 

Fantasia  C  major,  Op.  17 Schumann 

a.  Sonate-Fantaisie,    Op.    19 Scriabin 

b.  Sonata     Castelnuovo-Tedesco 

(Dedicated    to    Walter    Gieseking) 

1.  Rude  e  violento. 

2.  Adagio.  Blues  1.  Adagio.  Blues  2.  Adagio. 

3.  Allegro  furioso. 

(First  performance  in  Boston) 

a.  La  Cathgdrale  engloutie Debussy 

b.  Poissons    d'Or Debussy 

c.  Jeux     d'Eau Ravel 


Prince  Achmed,  again!       Saturday,  December  27,  at  10.45  a.m. 

50c,  75c,  $1.00 
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SYMPHONY  HALL 

Second   and   Last  Appearance 

Monday,  December  8,  at  8.15 


SERGE  JAROFF,  Conductor 

"An  extraordinary  precision  of  attack  and  release,  an  exuberant  delight 
in  effects  for  their  own  sake  rather  than  for  their  special  appropriateness 
to  the  occasion  ;  a  love  of  extreme  and  sudden  contrasts  of  tone,  dramatic 
and  startling  outbursts  of  full-throated  power,  followed  by  equally  sudden 
descents  to  an  almost  inaudible  pianissimo.  .  .   . 

"The  audience  evinced  the  most  unusual  enthusiasm,  clapping,  stamping 
and  even,  at  last,  shouting  its  appreciation." 

—Stephen    Somervell,   Boston   Herald. 

"Russian-wise  the  bass-voices  of  these  Cossacks  descend  to  the  depths, 
losing  neither  volume  nor  quality.  Russian-wise,  and  beyond  any  similar  body 
known  to  American  ears,  the  tenors  make  play  with  a  singular  falsetto — less 
such  than  an  imitation  of  women's  voices,  heard  afar,  softened  by  distance  ; 
or  else  as  in  the  churchly  pieces,  of  boyish  tones,  suddenly  poised  above  the 
deeper,  dark-hued  singing  men.  Russian-wise  yet  again,  the  whole  choir  is 
capable  of  quasi-orchestral  effects.  It  hums  with  a  deep  murmur.  It  strums, 
like  violins  and  violoncellos  plucked.  At  need  it  whistles  wildly ;  or  inter- 
sperses song  with  outcry.  .  .  .  The  excitement  of  the  audience  does  not 
diminish." 

— H.  T.  Parker,  Boston  Transcript. 


RETURN  ENGAGEMENT 
Wednesday  Evening,  December  10 

The  Qreat  Spanish  Dancer 


SUNDAY  EVENING,  DECEMBER  14 


.'■■■■■ 

lit 

h  «g  j>4i 

g~    ~-w*&-»8 

8P-y-^U 

INGUSH 
GERS 


In  a  programme  of  Christmas  Carols,  Madrigals,  Motets 

and  Folk  Songs 


Prince  Achmed,  again!       Saturday,  December  27,  at  10.45  a.m. 

50c,  75c,  $1.00 
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partly  to  the  metre  adopted  for  the  first  movement.  It  is  remarkable 
that  Brahms  did  not  employ  the  common  time  almost  invariably 
used  by  the  symphonic  masters  from  Mozart  to  Schubert  in  their 
opening  movements  until  he  came  to  this  fourth  symphony.  The 
round-dance  nature  of  the  %  measure  in  the  D  major  symphony  is 
especially  difficult  to  take  seriously,  and  rightly  so;  for  this  is  a 
light-hearted  work,  a  declaration  of  love  in  symphonic  form. 

"Brahms  was  particularly  fond  of  this  clear  and  tender  com- 
position, as  might  be  judged  from  the  little  mystifications  with 
which  he  raised  the  expectations  his  friends  had  of  the  new  work 
that  followed  its  elder  sister  within  the  space  of  a  year.  He  per- 
sisted in  describing  it  as  gloomy  and  awesome,  never  to  be  played 
by  any  musicians  without  a  mourning  band  on  their  sleeve.*  He 
replied  in  a  tone  of  waggish  secrecy  to  Elizabeth  von  Herzogenberg, 
who  was  impatiently  waiting  for  the  score  and  scolded  him  for 
not  rewarding  her  discretion  by  sending  her  the  work,  which  she 
knew  to  be  ready  ('May  the  deuce  take  such  modesty  !')  and  who, 
incidentally,  took  exception  to  his  'spelling  so  noble  a  word  as 
'symphony'  with  an  'f.'  'It  really  is  no  symphony/  he  writes,  'but 
merely  a  Sinfonie,  and  I  shall  have  no  need  to  play  it  to  you  before- 
hand. You  merely  sit  down  at  the  piano,  put  your  little  feet  on  the 

*As  a  matter  of  fact  Brahms  wrote  to  Elisabeth  on  December  29,  1877  :  "The 
orchestra  here  play  my  new  symphony  with  crape  bands  on  their  sleeve,  because  of 
its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." — P.  H. 


Saturday  Afternoon,  December  27 


PADEREWSKI 


SECOND  AND  LAST  APPEARANCE  THIS  SEASON 


1 
L  IBERT  Y 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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two  pedals  in  turn,  and  strike  the  chord  of  F  minor  several  times 
in  succession,  first  in  the  treble,  then  in  the  bass  ff  and  pp  and  you 
will  gradually  gain  a  vivid  impression  of  my  'latest. '*  And  he  was 
as  pleased  as  Punch  with  the  glad  surprise  and  delight  of  tl±e 
adored  woman  and  of  all  his  friends  when  they  saw  this  sunny 
work." 

•This  letter  was  written  at  Vienna  on  November  22,  1877.  I  have  used  Hannah 
Bryant's  translation  ("Johannes  Brahms :  the  Herzogenberg  Correspondence,"  N.  Y. 
1909),  rather  than  Eric  Blom's,  Elisabet  von  Stockhausen,  who  married,  after  a 
long  courtship,  Heinrich  Picot  de  Peccaduc,  Freiherr  von  Herzogenberg,  a  serious, 
mediocre,  dull  comDOser  in  1868,  was  born  at  Paris  in  1847.  She  studied  under 
Dirzka,  an  organist,  and  later  under  Julius  Epstein  at  Vienna.  She  was  thoroughly 
musical,  a  fine  pianist,  blessed  with  a  wonderful  memory.  Her  husband  finally 
settled  at  Leipsic.  Brahms  had  given  her  some  piano  lessons  at  Vienna,  but  he  desisted, 
not  wishing  to  hurt.  Epstein's  feelings.  Elisabeth  died  fiom  heart  disease  at  San 
Remo  in  1892.  "She  had  beauty,  nobility  of  character,  womanly  tenderness,  a  pas- 
sionate love  of  truth  and  justice,  the  courage  of  her  opinions — every  good  thing,  in 
fact,  but  health."  Her  letters  to  Brahms  (1876-1890)  are  delightful,  and  Brahms, 
Who  thought  highly  of  her  judgment,  frank  criticism,  and  womanly  character,  wrote 
to  her  intimately,  and  often  playfully. — P.  H. 


DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME  SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER.  SYMPHONY  HALL,  BOSTON,  MASS. 
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MUSICAL      INSTRUCTION 


44  CHURCH  STREET     5H}?    IGnttgg    §>rl}00l    flf   fHUJStr       CAMBRIDGE,  MASS. 

STUDENTS'  OPEN  HOUSE  EVENING 

every  Thursday  at  8  p.m. 

MUSICAL  PROGRAMME— INFORMAL  MUSIC— SOCIAL  EVENING 
All  music  lovers  are  cordially  invited.     No  charge.     Come  and  join  us 

Tel.  University  0956 


PIANIST  AND  TEACHER 

Former  Professor  of  the  Tobias  Matthay  Pianoforte  School,  London 

Pupil  of  Tobias  Matthay  and  Myra  Hess 

Private  and  class  instruction;  also  teachers'  training  course. 

Studio:  366  Commonwealth  Avenue         BECHSTEIN  PIANO        Telephone:  Com.  3810 


PIANIST    AND     TEACHER 


BALDWIN  PIANO 


405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 
Studio:  6  NEWBURY  ST.  Providence  Studio:  Saturdays 

Kenmore  0019  144  WESTMINSTER  ST. 


TRINITY  COURT 


TEACHER    OF  SINGING 
6  VAN  BUREN  HALL 


175  DARTMOUTH  STREET 


162  BOYLSTON  STREET 


TEACHER   OF   SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


THEORY,   HARMONY,    COUNTCRPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING  CLASSES 

STUDIO:   23   Steinert  Hall,   162   Boylston   Street,   Tuesdays,   Wednesdays   and  Fridays 

Telephone,   University  9488 

LEONARD  S.  WHALEN,  A  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
Copley  Square,  Boston 


507  Pierce  Building 


Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


Studios : 

129  NEWBURY  STREET 

BOSTON,  MASS. 

Commonwealth  0539 


VIOLIN  TEACHER 

Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 

MELROSE,  MASS. 

Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


DO  YOU  WISH  TO  SING? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 

Auditions  free  of  charge. 
Studio,  30  Huntington  Avenue,  Boston  Telephone  \  Kenmore  7873 

( Columbia  2041 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  COPley   1242-M 


VIOLINIST  TEACHER 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


PIANIST  AND  TEACHER 

83  NEWBURY  STREET,  BOSTON 


Matthay  Principles 
Monthly  student  classes 


Tdephones  {  §™   »« 


0447-J 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 

FREDERICK  LAMB 

"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French.  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  or  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


FRANK 


ERNESTO 

r 


io: 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 
ACCOMPANYING  AND  PIANO         PEDAGOGUE 
The  following  use  and  endorse  the  La  Forge  method  of  voice  production  : 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 
Richard  Crooks,  Harrington  van  Hoesen,  and  many  others. 
Address:  14  West  68th  Street,  New  York,  N.  Y. Telephone:  Trafalgar  8993 


TEACHER    OF    SINGING 
77A     CHARLES     STREET 


HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Stein  way  Hall  Pierce   Building 

New  York  City  Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE         Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers ,  Inc. ,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 


"A 


ACCOMPANIST  AND  COACH 
musician    of    uncommon 


intelligence" 
Olin  Downes 


18  Huntington  Avenue,  Boston 
Tel.  Kenmore   6291 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 
Commonwealth  8908 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 
For  circular  apply  to  EDITH  E.  TORREY 
536  Commonwealth  Ave.     . 
Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall  8504 


PIANIST  and  TEACHER 
Pierce  Building        Copley  Square,  Boston 


Instruction 
in  Harmony 
and  Piano. 
D  u  o-A  r  t 
Records. 


CHARLES 
REPPER 


Program  of 
Original 
Compositions 
with  informal 
comments. 


Trinity  Court,  Boston.    Ken.  6520 
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The 

NEWEST    and    GREATEST 

VICTOR 


RADIO 


ELECTROLA 


RE- 57 

*306.30 

Complete 


HOME  -  RECORDING 

The  first  and  only  complete 
musical  instrument  for  enter- 
tainment in  the  Home. 

The  Home-recording  device 
makes  permanent  records  of 
your  own  voice  or  those  of 
your  relatives  and  friends,  or 
of  favorite  radio  broadcasts. 


The  cabinet  is  a  magnificent  example  of  craftsmanship. 

We   will   be   glad   to    demonstrate    this  phenomenal 

—  or  in  your  home. 


instrument 


in  our  store 


M.  STEINERT  &  SONS 

162  BOYLSTON  STREET  HANcock  1900 


The  Advantages  of  a 

Living  Trust 

JlJLALF  an  hour's  discussion  of 
Living  Trusts  with  one  of  our  officers  may  lift  a 
large  burden  of  financial  care  from  your  shoulders. 

There  are  many  good  reasons  for  establishing  such 
a  trust  with  the  Lee,  Higginson  Trust  Company. 

You  may  wish  to  provide  for  a  dependent,  or  an 
institution.  You  may  desire  to  study  in  advance  the 
wisdom  of  your  final  dispositions.  Or  you  may  re- 
quire more  leisure  for  travel  or  study,  and  more  time 
for  the  exacting  requirements  of  your  profession. 

This  Trust  Company  offers  you  all  the  advantages 
which  Lee,  Higginson  &  Company  have  gained 
during  more  than  eighty  years  of  investment  expe- 
rience. Our  officers  stand  ready  to  suggest  the  ways 
in  which  a  Living  Trust  will  be  of  value  to  you. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

- 

UPTOWN -CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 
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SYMPHONY 
ORCHESTRA 


INC. 


FIFTIETH 
SEASON 
1930-1931 


PRSGRKttftE 


(TUESDAY) 

mm 


Try  Some  New  Boulevards 

Piccadilly — or  the  Champs  Elysees — they  don't  do  you  so 
well  in  winter.  Then  try  some  new  boulevards.  Sip  apina 
fria  in  a  cafe  on  Havana's  Parque  Central.  Watch  the 
bandannaed  beauties  (gowned  a  V  Imperatrice)  on  the 
Savane  in  Fort  de  France.  See  the  silent  Hindus  on  Marine 
Square  in  Port  of  Spain ;  the  inky  "Bobbies"  in  Trafalgar 
Square,  Bridgetown.  Shop  for  perfumes  and  pajamas  on 
Colon's  Front  Street;  lounge  on  Panama's  Malecon,or  on  the 
Scholtgat  in  Curacao — Holland  in  the  Caribbean.  But  first 
ask  Raymond-Whitcomb  about  their  West  Indies  Cruises! 

A  16-day  Cruise — Jan.  8  to  Jan.  24 

$227.50  and  up 

1st  25-day  Cruise — Jan.  28  to  Feb.  22  2nd  25-day  Cruise — Feb.  24  to  Mar.  1\ 

$317.50  and  up 

Sailing  on  the  30,000-ton  "Statendam"  (Holland- America)  the  cruises  include  Hait 

Porto  Rico,  St.  Thomas,  Martinique,  Barbados,  Trinidad,  Caracas, 

Curacao,  Panama,  Jamaica,  Havana,  Nassau,  etc. 

> 

Also  an  Air  Cruise,  by  specially  chartered  planes,  including  Central  America  and  Mexic 

Raymond  &  Whitcomb  Compan 


126  NEWBURY  STREET 
165  TREMONT  STREET 


Telephone  Kenmore  2870 
Telephone  Hancock  7820 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


TUESDAY  AFTERNOON,  JANUARY  6,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY   W.   WARREN                        .                        .     Vice-President 
ERNEST   B.   DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK    E.    LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD    M.    PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY    B.    SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INSTRUMENT  OF  THE 
IMMORTALS  WILL  LAST 
THROUGH    FENERATIONS 


The  Stein  way  is  capable  of  giving  more  than  a  half 
century  of  faithful,  beautiful  service.  Pure  and  glorious 
of  tone,  a  source  of  constant  pleasure  and  satisfaction,  an 
instrument  such  as  the  Steinway  is  an  investment  that 
pays  for  itself  many  times  in  enjoyment  and  cultural 
inspiration.  •  Yet  the  Steinway  is  no  more  difficult  to 
buy  than  a  good  automobile  or  a  worthy  piece  of  furni- 
ture. It  may  be  paid  for  in  a  manner  that  will  not  put  a 
strain  on  even  the  modest  income.  10%  down — three 
years  to  pay  the  balance!  •  Visit  your  nearest  Steinway 

dealer  today.  Listen  to 
the  piano  of  Paderewski, 
Hofmann  and  Rachma- 
ninoff .  .  .  and  arrange  to 
have  sent  to  your  home 
the  particular  '  graceful 
standard  or  period  model 
that  you  feel  would  be 
most  suitable. 


STEINWAY 


THE    INSTRUMENT    OF    THE    IMMORTALS 

A   new  Steinway    Upright   piano  can  be  bought  for   a   total   as  low   as     SR^^| 
Baby  Grand  at     H  /  wP         •  mKj/0    QOWI1  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for   information   to    Steinway   &    Sons,    Steinway   Hall,   109    W.   57th    Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


a 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky,  P. 
Kassman,  N.             Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 

Gerhardt,  S. 

Bernard,  A.               Grover,  H. 
Van  Wynbergen,  C.    Werner,  H.                  Fiedler,  A. 
Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.       Warnke,  J.            Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                   Moleux,  G 
Frankel,  I.                  Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Batdes,  A. 

Speyer,  L. 

Pigassou,  G. 

Pillcr,B. 

Horns. 

.  Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler.  A. 

Rogers,  L.  J. 

BOSTON  COMMON  TREMONT  AT  WEST  ST. 

Important  Fashions 
in  New  Straw  Hats 
for  Southern  Wear 

$15        $20        $25 

Rough  straws,  dull  or  lustrous,  are  of 
outstanding  interest  this  season.  Hats 
of  cellophane  banding,  introduced  by 
Reboux,  and  large  brimmed  hats  of  cello- 
mat,  promoted  by  Agnes,  are  also  highly 
favored  for  Southern  wear. 

Feather  trimmings  are  becoming  more 
and  more  emphasized,  ranging  from  the 
long  drooping  plumes  to  the  single  quills 
or  princess  clusters. 

The  black  and  white  combination  is  one 
of  the  highlights  of  the  mode.  Small  hats, 
including  tricornes  predominate,  and 
brims  sweeping  off  and  away  from  the 
face,  are  sponsored  by  Paris  modistes. 

Complete  selection  of  smart  new  hats 
Millinery  Salon — Second  Floor 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


TUESDAY  AFTERNOON,  JANUARY  6 

at  3.00 


WAGNER  PROGRAMME 

Overture  to  "RIENZI" 

Bacchanale,  "Der  Venusberg"  from  "TANNHAUSER" 

Introduction  to  Act  III,  "LOHENGRIN" 

Ride  of  the  Valkyries  from  "DIE  WALKURE" 

Prelude  and  Love-Death  from  "TRISTAN  UND  ISOLDE" 

Prelude  to  "DIE  MEISTERSINGER  VON  NURNBERG" 


There  will  be  an  intermission  after  the  Introduction  to  Act  III,  "Lohengrin" 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may   be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 


Overture  to  the  Opera  "Rienzi,  the  Last  op  the  Tribunes" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813,  died  at  Venice,  February  13,  1883) 

Wagner  left  Konigsberg  in  the  early  summer  of  1837  to  visit 
Dresden,  and  there  he  read  Barmann's  translation  into  German  of 
Bulwer's  "Rienzi."*  And  thus  was  revived  his  long-cherished  idea 
of  making  the  last  of  the  Tribunes  the  hero  of  a  grand  opera.  "My 
impatience  of  a  degrading  plight  now  amounted  to  a  passionate 
craving  to  begin  something  grand  and  elevating,  no  matter  if  it 
involved  the  temporary  abandonment  of  any  practical  goal.  This 
mood  was  fed  and  strengthened  by  a  reading  of  Bulwer's  'Rienzi.' 
From  the  misery  of  modern  private  life,  whence  I  could  nohow 
glean  the  scantiest  material  for  artistic  treatment,  I  was  wafted 
by  the  image  of  a  great  historico-political  event  in  the  enjoyment 
whereof  I  needs  must  find  a  distraction  lifting  me  above  cares 
and  conditions  that  to  me  appeared  nothing  less  than  absolutely 
fatal  to  art."  During  this  visit  he  was  much  impressed  by  a  per- 
formance of  HaleVy's  "Jewess"  at  the  Court  Theatre,  and  a  war- 
rior's dance  in  Spohr's  "Jessonda"  was  cited  by  him  afterward  as 
a  model  for  the  military  dances  in  "Rienzi." 

♦Bulwer's  novel  was  published  at  London  in  three  volumes  in  1835. 


This  Romantic  Velvet! 


JV/TiLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
V  for  a  fabric,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when «velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49-50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 
Wellesley 


Slattery's 


Opposite  Boston  Common 


Mk 


Evening  Apparel 

at  its  lovely  best  is 
to  be  found  in  our 
collections  on  the 
Second  Floor.  New 
things  are  contin- 
ually being  unboxed 
and  as  is  usual  with 
whatever  you  buy 
here,  they  are  dis- 
tinctive out  of  all 
relation  to  their 
price  tags. 


Wagner  wrote  the  text  of  "Rienzi"  at  Kiga  in  July,  1838.  He 
began  to  compose  the  music  late  in  July  of  the  same  year.  He 
looked  toward  Paris  as  the  city  for  the  production.  "Perhaps  it 
may  please  Scribe/'  he  wrote  to  Lewald,  "and  Rienzi  could  sing 
French  in  a  jiffy;  or  it  might  be  a  means  of  prodding  up  the  Ber- 
liners,  if  one  told  them  that  the  Paris  stage  was  ready  to  accept 
it,  but  they  were  welcome  to  precedence."  He  himself  worked  on  a 
translation  into  French.  In  May,  1839,  he  completed  the  music  of 
the  second  act,  but  tne  rest  of  the  music  was  written  in  Paris.  The 
third  act  was  completed  August  11,  1840;  the  orchestration  of  the 
fourth  was  begun  August  14,  1840;  the  score  of  the  opera  was 
completed  November  19,  1840. 

The  overture  to  "Rienzi"  was  completed  October  23,  1840. 

The  opera  was  produced  at  the  Royal  Saxon  Court  Theatre, 
Dresden,  October  20,  1842.  The  cast  was  as  follows:  Rienzi,  Tich- 
atschek;  Irene,  Miss  Wtist;  Steffano  Colonna,  Dettmer;  Adriano, 
Mme.  Schroder-Devrient ;  Paolo  Orsini,  Wachter ;  Raimondo,  Vestri ; 
Baroncelli,  Reinhold;  Cecco  del  Vecchio,  Risse;  A  Messenger  of 
Peace,  Thiele.  Reissiger  conducted.  The  performance  began  at  6  p.m.  : 
the  final  curtain  did  not  fall  until  after  midnight.  The  orchestra 
consisted  of  from  sixty  to  seventy  players,  and  the  strings  were 
somewhat  overbalanced  by  the  wind  instruments.  Lipinsky  was  con- 
cert-master. The  chorus  numbered  forty -four,  but  the  Garrison  Choir 
was  drawn  upon  for  the  finales.  Wagner  received  as  an  honorarium 
three  hundred  thalers,  about  $225.  The  ordinary  fee  for  an  opera 
was  twenty  louis  d'or. 


The  Music  Students  Library 

Forty-three  books,  containing  a  wealth  of  practical 
information  for  music  students,  music  lovers  and 
teachers.  Unequalled  among  text  books  as  the 
most  authoritative  yet  inexpensive  "kit  of  tools" 
available.  Used  as  text  books  in  leading  colleges 
and  conservatories. 

Write  or  telephone  for  descriptive  catalog. 


Oliver  Ditson  Company 

179  TREMONT  STREET,  BOSTON,  MASS.  Hancock  0200 


Jyjnnouncinq  our  Loveliest 

French 

Peaifl  Jewelry 

x  HIS  is  a  large  and  unusual  importation 
direct  from  one  of  the  best  manufacturers  of 
particularly  fine  imitation  pearls.  We  had  the 
beads  strung  to  our  order  and  personally 
selected  fourteen  and  eighteen  karat  gold 
clasps.  The  beads  have  the  lustre,  color, 
and  irregularity  in  form  that  you  look 
for  in  genuine  ocean  pearls.  The  ir- 
idescent colors  range  from  light 
cream  shades  through  pink- 
ish whites  and  creams. 
Street  floor. 

• 

Necklaces  and  Chokers,  $5  to  $60 

Stud  or  Drop  Earrings,  $15  to  $35 

Rings,  $25 

Evening  Studs,  each  $8.50 

R.  H-  STEARNS  CO. 


The  first  performance  of  the  opera  in  America  was  at  the  Academy 
of  Music,  New  York,  March  4,  1878.  Adriano,  Eugenia  Pappenheim ; 
Irene,  Alexandre  Herman ;  Rienzi,  Charles  R.  Adams ;  Paolo  Orsini, 
A  Blum;  Steffano  Colonna,  H.  Wiegand;  Raimondo,  F.  Adolphe; 
A  Messenger  of  Peace,  Miss  Cooney.  Max  Maretzek,  conductor. 

The  first  performance  of  the  overture  in  Boston  was  from  manu- 
script, November  19,  1853. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  valve  horns,  two  plain  horns,  one  ser- 
pent, two  valve  trumpets,  two  plain  trumpets,  three  trombones,  one 
ophicleide,  kettledrums,  two  snare  drums,  bass  drum,  triangle,  cym- 
bals, and  strings.  The  serpent  mentioned  in  the  score  is  replaced  by 
the  double-bassoon,  and  the  ophicleide  by  the  bass  tuba. 

All  the  themes  of  the  overture  are  taken  from  the  opera  itself.  The 
overture  begins  with  a  slow  introduction,  molto  sostenuto  e  maes- 
toso, D  major,  4-4.  It  opens  with  "a  long-sustained,  swelled  and 
diminished  A  on  the  trumpet,"*  in  the  opera,  the  agreed  signal  for 
the  uprising  of  the  people  to  throw  off  the  tyranical  yoke  of  the 
nobles.  The  majestic  cantilena  of  the  violins  and  the  violoncellos  is 

♦Edmund  von  Hagen  in  his  "Contributions  to  an  Insight  into  the  Being  of 
Wagnerian  Art"  devotes  fifty-three  pages  to  the  "symbolical"  meaning  of  this  note : 
"The  A,  the  first  tone  of  Wagner's  first  published  opera,  tells  us  that  Wagner  is  an 
organically  creative  artist.  At  the  same  time  it  is  of  beautiful  significance  that  the 
trumpet  call  in  question  should  also  be  a  summons  to  freedom.  Thus,  this  one  tone 
in  its  form  and  capacity  contains  Wagner  in  nuce.  The  trumpeter  who  has  to  sound 
the  A  in  question  must  know  this.  He  must  be  inwardly  conscious  of  what  he  is 
blowing  when  he  blows  this  note ;  he  must  be  penetrated  through  and  through  with 
the  knowledge  that  this  note  belongs  to  liberty,"  etc.  Sunbeams  from  cucumbers  ! 


YOU   WILL  LIKE   IT! 

Isn't  it  a  fact  that  almost  everything  really  worth  while,  that  you 
and  I  do,  every  day,  directly  or  indirectly  concerns  our  families  ? 

Would  you  like  to  own,  then,  a  beautifully  bound  book,  which 
will  last  for  generations,  in  which  to  inscribe  the  records  of  births, 
marriages,  and  other  vital  matters  which  occur  in  your  family? 

Sure  you  would  — •  almost  any  family  man  or  woman  would! 

All  right  then,  you  may  have  one  of  these  lovely 

FAMILY  RECORD  BOOKS 

Just  write  your  name  somewhere  on  this  ad  —  and  say  "Send 
it"  —  and  you'll  get  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Cjiacomo  Puccini  decided  to  become  a  composer  of 
operas  after  he  heard  Verdi's  uAida."  In  haste,  he  crossed 
the  Apennines  on  foot,  from  Lucca  to  Milan,  forgetting 
that  he  needed  money  to  study  music  .  .  .  but  his  mother 
came  to  his  rescue  by  gaining  for  him  the  financial  aid  of 
£)ueen  Margherita  of  Italy, 


At  Milan,  Puccini  and  three  others  lived  in  a 
single  room  in  the  Bohemian  quarter.  Cooking 
was  forbidden  by  the  landlord,  so  Giacomo  was 
forced  to  drown  the  sound  of  sizzling  eggs  by 
playing  loudly  on  the  piano.  The  same  padrone 
reappears  true  to  life  in  "La  Boh^ine."  This 
beautiful  opera  brought  Puccini  universal  fame, 
but  even  as  the  greatest  composer  of  the  day 
his  head  was  not  turned.  He  always  gave  all 
credit  for  success  to  the  orchestra  or  singers  that 
produced  his  operas  .  .  .  Puccini's  works  have 
brought  to  the  Metropolitan  alone  more  than 
five  million  dollars. 


When  the  initial  per- 
formance of  "Mad- 
am Butterfly"  was 
hissed  and  booed,  Puccini  at  once 
made  a  few  changes,  adding  a 
graceful  aria  in  the  last,   and  re- 
launched it  on  a  prosperous  career. 


Some  Wills,  like  operas,  need  changes  to 
make  them  successful  .  .  .  Does  your  Will 
still  conform  to  your  wishes  regarding  your 
property?  It  should  name  Old  Colony 
Trust  Company  Executor  and  Trustee. 


Old  Colony 

Trust  Company 

17   COURT  STREET,   BOSTON 


^Affiliated   with    The    First   National   Bank   of  Boston 
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the  theme  of  Rienzi's  prayer  in  the  fifth  act.  The  development  of 
this  theme  is  abruptly  cut  off  by  passage-work,  which  leads  in  cres- 
cendo to  a  fortissimo  return  of  the  theme  in  the  brass  against  as- 
cending series  of  turns  in  the  first  violins.  The  development  of  the 
theme  is  again  interrupted,  and  recitative-like  phrases  lead  to  a 
return  of  the  trumpet  call,  interspersed  with  tremolos  in  the  strings. 
The  last  prolonged  A  leads  to  the  main  body  of  the  overture. 

This  begins  allegro  energico,  D  major,  2-2,  in  the  full  orchestra 
on  the  first  theme,  that  of  the  chorus,  "Gegrusst  sei  hoher  Tag!"  at 
the  beginning  of  the  first  finale  of  the  opera.  The  first  subsidiary 
theme  enters  in  the  brass,  and  it  is  the  theme  of  the  battle  hymn 
("Santo  spirito  cavaliere")  of  the  revolutionary  faction  in  the  third 
act.  A  transitional  passage  in  the  violoncellos  leads  to  the  entrance 
of  the  second  theme, — Kienzi's  prayer,  already  heard  in  the  intro- 
duction of  the  overture, — which  is  now  given,  allegro,  in  A  major, 
to  the  violins.  The  "Santo  spirito  cavaliere"  theme  returns  in  the 
brass,  and  leads  to  another  and  joyful  theme,  that  of  the  stretto  of 
the  second  finale,  "Rienzi,  dir  sei  Preis,"  which  is  developed  with 
increasing  force. 

The  free  fantasia  is  short,  and  is  devoted  almost  wholly  to  a 
stormy  working-out  of  the  "Santo  spirito  cavaliere"  theme.  The 
third  part  of  the  movement  is  a  shortened  repetition  of  the  first; 
the  battle  hymn  and  the  second  theme  are  omitted,  and  the  first 
theme  is  followed  immediately  by  the  motive,  "Rienzi,  dir  sei  Preis," 
against  which  trumpets  and  trombones  play  a  sonorous  counter- 


A  QUARTER  OF  A  MILLION  DOLLARS 

A  great  philanthropist  agreed  to  erect  a  beauti- 
ful new  building  for  an  institution  he  loved. 

Plans  were  carefully  prepared  and  approved,  but 
it  was  not  convenient  to  spare  $250,000  from 
principal  just  then.  It  was  very  easy  for  him  to 
pay  $50,000  quarterly  out  of  income.  He  did  it 
that  way. 

Here  in  round  figures  are  some  of  the  things  a 
quarter  of  a  million  dollars  would  do  to  perpet- 
uate the  comfort  of  your  beautiful  home  through 
the  purchase  of  annuities: 

For  a  woman  of  60 — $21,000  annual  income  for  life. 
For  a  man  and  woman  of  60 — $17,000  annually  as  long  as 
either  lives,  and  minimum  total  repayment  of  $250,000. 

Have  you  a  quarter  of  a  million  free? 

If  not,  how  about  the  first  $50,000  out  of  your 
January  income? 

R.  O.  WALTER 

HANcock  6200  100  Milk  Street 
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The  utmost  in 
quality  .  ,  .  . 
.   .   .   necessarily 

the  most  costly 


Musontc%nmlin 


The  Mason  8c  Hamlin  is  wrought  today,  as  it  has 
been  for  seventy-five  years,  slowly,  carefully,  by 
artist-artisans,  long  skilled  and  devoted  to  their  life 
work/ that  of  producing  what  many  of  the  world's 
great    musicians  have   named   "artistically   the 
most  beautiful  piano  the  world  has  ever  known/' 

AMPICO  HALL 

146  Boylston  St,  Boston,  Mass. 
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theme,  which  is  very  like  the  phrase  of  the  nobles,  "Ha,  dieser  Gnade 
Schmach  erdrtickt  das  stolze  Herz!"  in  the  second  finale.  In  the 
coda,  molto  phi  stretto,  the  "Santo  spirito  cavaliere"  is  developed 
in  a  most  robust  manner. 


Wagner's  letters  to  Wilhelm  Fischer*  and  Ferdinand  Heinef  con- 
tain interesting  information  about  the  production  of  "Rienzi."  Ob- 
jections were  made  to  the  "religious  catholic''  part  of  the  libretto. 
Wagner  was  timorous  about  the  intonation  of  the  chorus.  He  left 
to  Fischer  and  Reissiger  the  responsibility  of  cutting  wholesale: 
"whatever  may  be  cut  without  decided  injury — i.e.,  long-windedness 
wherever  you  may  find  it.  I,  for  my  part,  am  the  most  incapable 
person,  and  at  the  same  time  the  most  prejudiced  in  a  matter  of 
this  kind." 

As  to  the  relation  of  Wagner's  opera  to  the  treatment  of  the 
same  subject  by  Bulwer,  see  E.  Reuss's  article  "Rienzi,"  in  Bayreuth 
Blatter,  1889,  and  H.  von  der  Pfordten's  "Handlung  u.  Dichtung 
der  Buhrnenwerke  Richard  Wagner's  nach  ihren  Grjndlagen  in  Sage 

♦Fischer  (about  1790-1859),  at  first  a  buffo  bass  singer,  connected  with  the 
opera  at  Magdeburg  and  Leipsic,  went  to  Dresden  in  1831  to  be  stage  manager  and 
chorus-master  at   the   Court   Theatre. 

f Heine  was  a  comedian  at  the  Dresden  Court  theatre  and  a  designer  of  the 
costumes.  He  was  the  father  of  Wilhelm  Heine,  the  painter  (1827-85),  who  went  to 
New  York  in  1849,  was  artists  of  the  expedition  of  the  American  Squadron  to  the 
China  Seas  and  Japan  (1852-54),  and  published  in  the  seventies  an  important  work, 
''Japan  Beitage  zur  Kenntniss  des  Landes  u.   Seiner  Bewohner." 


Kb      • 

of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  .  •  . 
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I  HIS  after-dinner 
coffee  set  typifies 
the  grace  and 
cha  rm  of  Georgian 
design.lt  may  well 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  early  crafts- 
men.  And  Shreve  silversmiths  have  faithfully  reproduced  every 
detail  of  the  original. This  set,  exclusive  in  Boston  at  the  Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 

Q^krm,(orum6  &<^Low  (o0f° 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 
Telephone  Commonwealth  2970 
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u.  Geschichte""  (Berlin,  1893).  Bulwer  was  led  to  write  his  "Rienzi" 
from  his  admiration  of  Mary  Russell  Mitford's  tragedy  "Rienzi," 
first  performed  in  1828.  From  it  he  borrowed  certain  material,  as 
the  love  of  Adriano  for  Irene. 


Other  operas  with  Rienzi  as  a  hero  are  "Rienzi"  by  Piave  and 
Achille  Peri  (Milan,  1862)  ;  "Rienzi,"  music  by  Kaschperov  (Flor- 
ence, 1863)  ;  "Cola  di  Rienzi"  by  Cossa  and  Persicchini  (Rome, 
1874)  ;  "Cola  di  Rienzi"  by  Bottura  and  Luigi  Ricci,  Jr.  (Venice, 
1880)  ;  "Cola  Rienzi"  by  H.  G.  Dam — only  the  overture — seems  to 
have  been  played  at  the  Royal  Opera  House  and  in  concerts  at 
Berlin.  "Cicco  e  Rienzi,"  comic  opera  by  del  Vecchio  and  Miggli- 
accio  (Naples,  1871).  "Cola  di  Rienzi,"  ballet  by  Bernadi  (Milan, 
1878). 


Introduction  and  Bacchanale,  "Tannhauser,"  Act  I.,   Scene  2 
(Paris   Version)     ........      Richard   Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Princess  Metternich  begged  of  Napoleon  III.  as  a  personal 
favor  that  "Tannhauser"  should  be  put  on  the  stage  of  the  Opera  in 
Paris.   Alphonse   Royer,   the   manager,   was   ordered   to    spare   no 


Nothing  less  than  beauty  should 
reflect  beauty.  In  the  home 
of  your  friends  this  would  be 
a  gift  welcomed  and  enjoyed 
for  years  to  come.  Carefully 
wrapped  and  packed  by  us. 
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JANUARY,   and  the  swift  course   of  time 
brings  forward  another  year. 


We  take  this  occasion  to  wish  our  customers 
and  our  friends  a  full  measure  of  prosperity, 
enriched  with  abundant  health  and  happiness. 
It  is  an  old  wish  .  ♦  ♦  strengthened  by  sincerity. 


TN  1931,  Printing  will  have  a  large  and  im- 
portant service  to  perform  in  the  interests 
of  progress,  enlightenment  and  good-will.  It 
will  bring  into  closer  co-operation  the  forces  of 
understanding  and  the  plans  of  business.  Our 
facilities  and  experience  await  your  commands. 


Geo*  H*  Ellis  Co* 

Incorporated 

Printers    since    1873 
272    Congress    Street,    Boston,    Massachusetts 
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expense.  "Tannhauser,"  translated  into  French  by  Charles  Nuitter, 
was  produced  there  on  March  13,  1861.  The  story  of  the  first  per- 
formance, the  opposition  of  the  Jockey  Club,  the  tumultuous  scenes, 
and  the  withdrawal  of  the  opera  after  three  performances,  is 
familiar  to  all  students  of  Wagner  opera  in  general,  and  Parisian 
manners.*  The  cast  at  the  first  performance  in  Paris  was  as  follows : 
The  Landgrave,  Cazaux;  Tannhauser,  Niemann;  Wolfram,  Morelli; 
Walther,  Aymes;  Biterolf,  Coulon;  Heinrich,  Koenig;  Reinmar, 
Freret;  Elisabeth,  Marie  Sax  (Sasse)  ;  Venus,  Fortunata  Tedesco; 
a  young  shepherd,  Miss  Reboux.  The  conductor  was  Pierre  Louis 
Philippe  Dietsch. 

Important  changes  in  the  opera  were  made  for  this  performance. 
There  was  need  of  a  ballet  scene;  the  Bacchanale  was  the  result. 
Wagner  bravely  refused  to  introduce  a  ballet  in  the  second  act, 
although  he  knew  that  this  refusal  would  anger  the  Jockey  Club,  but 
he  introduced  a  long,  choregraphic  scene  in  the  first  act;  he  length- 
ened the  scene  between  Venus  and  Tannhauser,  and  shortened  the 
overture  by  cutting  out  the  return  of  the  Pilgrims'  theme,  and  mak- 
ing the  overture  lead  directly  into  the  Bacchanale.  He  was  not 
satisfied  with  the  first  scene  as  given  in  Germany,  and  he  wrote 
Liszt  in  1860 :  "With  much  enjoyment  I  am  rewriting  the  great 
Venus  scene,  and  intend  that  it  shall  be  greatly  benefited  thereby. 

♦They  that  wish  to  read  the  tale  told  without  heat  and  with  an  accuracy  that  is 
the  result  of  patient  investigation  and  exploration  should  consult  Georges  Servieres's 
"Tannhauser  &.  I'Opera  en  1861"  (Paris,  1895).  See  also  the  Memoirs  of  the  Princess 
Metternich,   and  Marie   Sasse's   "Souvenirs  d'une  Artiste." 


Claim 
Your  Share 
of  Youth 

IN  the  famous  salons  of  Elizabeth  Arden, 
age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore  a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
%      bulge  above  the  waist  must  be  flattened."    You 

■^  --JI      can   hardly   wait  to   start   on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Department  of  Social  Work 
The  Boston  City  Hospital 

A  Finger  in  the  Dike  Averts  Calamity 

Some  social  problems  are  as  simple  as  that.  But 
somebody  must  be  on  the  job  to  put  in  the  finger. 

Take  the  case  of  John  Doe.  He  was  out  of  work 
and  his  eyes  were  ailing.  His  wife  meanwhile  was 
supporting  the  family  of  three.  He  could  get  a  job  if 
he  had  glasses,  for  he  was  a  good  workman.  But  even 
the  small  sum  he  needed  couldn't  be  spared  out  of 
his  wife's  meager  earnings,  and  he  wasn't  the  sort  of 
man  who  begs  for  aid. 

The  City  Hospital  Social  Service  was  the  source 
to  which  he  felt  he  could  apply  without  loss  of  self- 
respect.  And  he  was  right,  of  course.  He  got  no 
alms,  but  a  loan.  With  it  he  got  the  glasses,  and  with 
the  glasses  he  got  the  job,  and  with  the  job  he  has 
begun  to  repay  the  loan.  A  perfect  circle,  virtuous 
for  a  change. 

It  isn't  so  much  the  size  of  the  hole  you  plug  that 
counts;  it's  the  size  of  the  calamity  you  avert.  City 
Hospital  Social  Service  is  always  on  the  job  to  plug 
up  holes  before  they  get  large. 
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The  ballet  scene,  also,  will  be  entirely  new,  after  a  more  elaborate 
plan  which  I  have  made  for  it." 

His  stage  directions  were  as  follows : — 

"The  scene  represents  the  interior  of  the  Venusberg  (Horselberg)  in  the 
neighborhood  of  Eisenach.  A  large  cave  which  seems  to  extend  to  an  invisible 
distance  at  a  turn  to  the  right.  From  a  cleft  through  which  the  pale  light  of 
day  penetrates,  a  green  waterfall  tumbles  foaming  over  rocks  the  entire 
length  of  the  cave.  From  the  basin  which  receives  the  water  a  brook  flows 
towards  the  background,  where  it  spreads  into  a  lake  in  which  naiads  are 
seen  bathing  and  on  the  banks  of  which  sirens  are  reclining.  On  both  sides 
of  the  grotto  rocky  projections  of  irregular  form,  overgrown  with  singular, 
coral-like  tropical  plants.  Before  an  opening  extending  upwards  on  the  left, 
from  which  a  rosy  twilight  enters,  Venus  lies  upon  a  rich  couch ;  before  her, 
his  head  upon  her  lap,  his  harp  by  his  side,  half  kneeling,  reclines  Tann- 
hauser.  Surrounding  the  couch  in  fascinating  embrace  are  the  three  Graces. 
Beside  and  behind  the  couch  innumerable  sleeping  Amorettes,  in  attitudes 
of  wild  disorder,  like  children  who  had  fallen  asleep  wearied  with  the 
exertions  of  a  combat.  The  entire  foreground  is  illumined  by  a  magical, 
ruddy  light  shining  upwards  from  below,  through  which  the  emerald  green 
of  the  waterfall  with  its  white  foam  penetrates.  This  distant  background 
with  the  shores  of  the  lake  seems  transfigured  by  a  sort  of  moonlight.  When 
the  curtain  rises,  youths  reclining  on  the  rocky  projections  answering  the 
beckonings  of  the  nymphs,  hurry  down  to  them.  Beside  the  basin  of  the 
waterfall,  the  nymphs  have  begun  the  dance  designed  to  lure  the  youths  to 
them.  They  pair  off ;  flight  and  chase  enliven  the  dance. 

"From  the  distant  background  a  procession  of  Bacchantes  approach,  rush 
ing  through  the  rows  of  the  loving  couples  and  stimulating  them  to  wilder 
pleasures.  With  gestures  of  enthusiastic  intoxication  they  tempt  the  lovers 
to  growing  recklessness.  Satyrs  and  Fauns  have  appeared  from  the  cleft  of 
the  rocks  and,  dancing  the  while,  force  their  way'  between  the  Bacchantes 


A  SMALL  STORE 

WITH  BIG  IDEALS 

It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
Workmanship,  at  Reasonable  Prices  in 
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and  lovers,  increasing  the  disorder  by  chasing  the  nymphs.  The  tumult 
reaches  its  height,  whereupon  the  Graces  rise  in  horror  and  seek  to  put  a 
stop  to  the  wild  conduct  of  the  dancing  rout  and  drive  the  mad  roisterers 
from  the  scene.  Fearful  that  they  themselves  might  be  drawn  into  the  whirl- 
pool, they  turn  to  the  sleeping  Amorettes  and  drive  them  aloft.  They  flutter 
about,  then  gather  into  ranks  on  high,  filling  the  upper  spaces  of  the  cave, 
whence  they  send  down  a  hail  of  arrows  upon  the  wild  revellers.  These, 
wounded  by  the  arrows,  filled  with  a  mighty  love  longing,  cease  their  dance 
and  sink  down  exhausted.  The  Graces  capture  the  wounded  and  seek,  while 
separating  the  intoxicated  ones  into  pairs,  to  scatter  them  in  the  background. 
Then,  still  pursued  by  the  flying  Amorettes,  the  Bacchantes,  Fauns,  Satyrs, 
Nymphs,  and  Youths  depart  in  various  directions.  A  rosy  mist,  growing  more 
and  more  dense,  sinks  down,  hiding  first  the  Amorettes  and  then  the  entire 
background,  so  that  finally  only  Venus.  Tannhauser,  and  the  Graces  remain 
visible.  The  Graces  now  turn  their  faces  to  the  foreground ;  gracefully 
intertwined  they  approach  Venus,  seemingly  informing  her  of  the  victory  they 
have  won  over  the  mad  passions  of  her  subjects. 


The 

SAVOY- PLAZA 

The  Savoy-Plaza, 
newer  associate  of 
The  Plaza,  faces  Cen- 
tral Park  and  offers 
the  same  excellence 
of  hospitality  and 
cuisine  that  distin- 
guishes   The    Plaza. 
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finest  hotels  in  the  world 
.  .  .  richly  furnished  .  .  . 
modern  in  every  respect 
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Copley  Square,  probably 
the  most  accessible  and 
attractive  spot  in  Boston. 

Arthur  L.  Race 
Managing  Director 


SflVOY-PLflZfl 


HOT€LS  OF 
DISTiriCTIOn 


The 


PLAZA 


Ideally  located  on  Fifth 
Avenue  at  the  entrance  to 
Central  Park,  The  Plaza 
offers  the  highest  standards 
of  hospitality  and  cuisine. 
Near  business  .  . .  transpor- 
tation. .  .theatres.  .  .shops 
.  .  .  yet  away  from  the  noise 
and  confusion  of  the  city. 
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"The  dense  mist  in  the  background  is  dissipated,  and  a  tableau,  a  cloud 
picture,  shows  the  rape  of  Europa,  who,  sitting  on  the  back  of  a  bull  decorated 
with  flowers  and  led  by  Tritons  and  Nereids,  sails  across  the  blue  lake. 
(Song  of  the  Sirens.)  The  rosy  mist  shuts  down,  the  picture  disappears,  and 
the  Graces  suggest  by  an  ingratiating  dance  the  secret  significance  that  it 
was  an  achievement  of  love.  Again  the  mists  move  about.  In  the  pale 
moonlight  Leda  is  discovered  reclining  by  the  side  of  the  forest  lake,  the 
swan  swims  toward  her  and  caressingly  lays  his  head  upon  her  breast.  (Again 
the  Song  of  the  Sirens.)  Gradually  this  picture  also  disappears  and,  the  mist 
blown  away,  discloses  the  grotto  deserted  and  silent.  The  Graces  courtesy 
mischievously  to  Venus  and  slowly  leave  the  grotto  of  Love.  Deepest  silence." 


Prelude  and  Introduction  to  Act   III,   "Lohengrin" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

Wagner's  own  explanation  of  the  prelude  has  been  translated  into 
English  as  follows: — 

"Love  seems  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  ap- 


" Roosevelt  appeared  very  early  in  the 

morning  .  .  .  He  said  he  was  dirty,  and  he  looked 
dirty.  I  showed  him  to  his  room.  The  first  thing  he 
did  was  to  pull  off  his  coat,  roll  it  up  in  his  hands, 
and  fling  it  across  the  bed  so  violently  it  sent  a  pillow 
to  the  floor  beyond.  The  next  thing  he  did  was  to 
take  a  great  pistol  from  his  trousers'  pocket  and  slam 
it  down  on  the  dresser.  After  awhile  he  came  rushing 
down  the  stairs,  as  if  his  life  depended  on  it  ...  I  said, 
'Now,  you  are  taking  breakfast  with  me?'  'Oh,  no,' 
came  the  reply,  'I  promised  Bishop  Lawrence  I  would 
breakfast  with  him, — and  good  gracious!  (clapping 
his  right  hand  to  his  side)  I've  forgotten  my  gun!'  " 

This  account  of  Eliot's  meeting  with  Roosevelt  is  only 
one  of  the  many  delightful  passages  in  Henry  James's 
biography  of  Eliot,  just  published  by  Houghton 
Mifflin  Company. 
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pease  a  want,  which,  the  more  warmly  and  intensely  it  made  itself 
felt  under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on 
account  of  this  very  reality.  It  was  beyond  the  confines  of  the 
actual  world  that  man's  ecstatic  imaginative  power  fixed  the  source 
as  well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail/  though  conceived  as  actually  existing, 
yet  unapproachably  far  off,  was  believed  in,  longed  for,  and  sought 
for.  The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the 
Last  Supper,  our  Saviour  drank  with  His  disciples,  and  in  which 
His  blood  was  received  when  out  of  love  for  His  brethren  He 
suffered  upon  the  cross,  and  which  till  this  day  has  been  preserved 
with  lively  zeal  as  the  source  of  undying  love ;  albeit,  at  one  time  this 
cup  of  salvation  was  taken  away  from  unworthy  mankind,  but  at 
length  was  brought  back  again  from  the  heights  of  heaven  by  a  band 
of  angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an 
angelic  host,  and  the  handing  of  it  over  into  the  custody  of  highly 
favored  men,  was  selected  by  the  author  of  'Lohengrin/  a  knight 
of  the  Grail,  for  the  introduction  of  his  drama,  as  the  subject  to  be 
musically  portrayed;  just  as  here,  for  the  sake  of  explanation,  he 
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may  be  allowed  to  bring  it  forward  as  an  object  for  the  mental  re- 
ceptive power  of  his  hearers. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the 
heavenly  joy  which  agitates  the  breast  of  the  beholder;  with  irre- 
sistible might  all  the  repressed  germs  of  love  rise  up  in  it,  stimu- 
lated to  a  wondrous  growth  by  the  vivifying  magic  of  the  vision; 
however  much  it  can  expand,  it  will  break  at  last  with  vehement 
longing,  impelled  to  self-sacrifice  and  toward  an  ultimate  dissolv- 
ing revels  again  in  the  supremest  bliss  as,  imparting  comfort  the 
nearer  it  approaches,  the  divine  vision  reveals  itself  to  our  en- 
tranced senses,  and  when  at  last  the  holy  vessel  shows  itself  in 
the  marvel  of  undraped  reality,  and  clearly  revealed  to  him  to 
whom  it  is  vouchsafed  to  behold  it,  as  the  Holy  Grail,  which  from 
out  of  its  divine  contents  spreads  broadcast  the  sunbeams  of  highest 
love,  like  the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with  the 
heat  of  the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels 
— he  falls  down  in  a  state  of  adoring  annihilation.  Yet  upon  him 
who  is  thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing, 
with  which  it  designates  him  as  its  chosen  knight;  the  blazing 
flames  subside  into  an  ever-decreasing  brightness  which  now,  like 
a  gasp  of  breath  of. the  most  unspeakable  joy  and  emotion,  spreads 
itself  over  the  surface  of  the  earth  and  fills  the  breast  of  him  who 
adores  with  a  blessedness  of  which  he  had  no  foreboding.  With 
chaste  rejoicing,  and  smilingly  looking  down,  the  angelic  host 
mounts  again  to  heaven's  heights;  the  source  of  love,  which  has 
dried  up  upon  the  earth,  has  been  brought  by  them  to  the  world 
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again — the  Grail  they  have  left  in  the  custody  of  pure-minded  men, 
in  whose  hands  its  contents  overflow  as  a  source  of  blessing,  and 
the  angelic  host  vanishes  in  the  glorious  light  of  heaven's  blue  sky, 
as,  before,  it  thence  came  down." 


The  Ride  of  the  Valkyries  prom   "Die  Walkure"    ("The  Val- 
kyrie")      Richard   Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  third  act  of  "Die  Walkure"  begins  with  the  music  of  the  ride 
of  the  Valkyries.  After  some  forty  measures,  the  curtain  rises 
showing  the  summit  of  a  rocky  mount, — the  "Brunnhildenstein." 
"To  the  right  a  forest  of  pines  bounds  the  scene,  to  the  left  the 
entrance  to  a  rocky  cave;  above  the  cave,  the  crag  rises  to  its  high- 
est point.  Towards  the  rear  the  view  is  unobstructed;  higher  and 
lower  rocks  form  the  edge  of  the  abyss.  Clouds  sweep  by  the  ridge, 
as  though  driven  by  a  storm.  Gerhilde,  Ortlinde,  Waltraute  and 
Schwertleite  have  camped  on  the  summit,  over  the  cave;  they  are 
in  full  armor.  ...  A  big  cloud  approaches  from  the  rear." 
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The  Valkyries  hail  a  sister  who  is  disclosed  by  the  lightning  as 
bringing  a  fallen  warrior  on  her  horse  through  the  heavens.  The 
cry  of  the  Valkyries  resounds.  As  they  gather  in  number,  more 
voices  are  added.  Brimnhilde  appears  bringing  in  Sieglinde,  and 
begs  her  sisters'  protection  from  the  wrath  of  her  father,  Wotan, 
whom  she  has  disobeyed. 


Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by 
Wagner  in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Zurich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year.  The  composition  of  the  first  act  was  completed  at 
Zurich,  December  31,  1857  (some  say,  but  only  in  the  sketch) ;  the 
second  act  was  completed  at  Venice  in  March,  1859;  the  third  act 
at  Lucerne  in  August,  1859. 

This  "action"  in  three  parts  was  performed  for  the  first  time  at 
the  Koyal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  per- 

*  Tristan,  Ludwig  Schnorr  von  Carolsfeld ;  Kurvenal,  Mitterwurzer ;  Melot,  Hein- 
rich  ;  Marke,  Zuttmayer ;  Isolde,  Mme.  Schnorr  von  Carolsfeld ;  Brangane,  Miss  Deinet. 
Hans  von   Bulow   conducted. 
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formance  in  America  was  at  the  Metropolitan,  New  York,  December 
1,  1886.* 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
1,  1895.f 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  Prelude  was 
played  for  the  first  time  at  Prague,  March  12,  1859,  and  Bulow, 
who  conducted,  composed  a  close  for  concert  purposes.  It  was 
stated  on  the  programme  that  the  Prelude  was  performed  "through 
the  favor  of  ihe  composer."  The  Prelude  was  also  played  at  Leipsic, 
June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in  the  year 
permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from  Paris 
that  the  performance  at  Leipsic  was  against  his  wish,  and  that, 
as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 

*  Tristan,  Albert  Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolph  von  Milder ; 
Marke,  Emil  Fischer ;  Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt ;  Ein  Hirt, 
Otto  Kemlitz ;  Steuermann,  Emil  Sanger ;  S'eemann,  Max  Alvary.  Anton  Seidl 
conducted. 

fTristan,  Max  Alvary ;  Kurvenal,  Franz  Schwartz ;  Melot,  James  F.  Thomson ; 
Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanov ;  Isolde,  Rosa  Sucher ;  Brangane,  Marie 
Brema.    Walter    Damrosch    conducted. 
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Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  I860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "  Verklarung"  ("Trans- 
figuration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back 
to  pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes:  the  first  phrase,  sung  by  violoncellos, 
is  combined  in  the  third  measure  with  a  phrase  ascending  chro- 
matically and  given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive, 
or  the  motive  of  Longing;  for  passionate  commentators  are  not 
yet  agreed  upon  the  terminology.  The  second  theme,  again  sung 
by  the  violoncellos,  a  voluptuous  theme,  is  entitled  Tristan's  Love 
Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 
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The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 

Wagner  wrote  this  explanatory  programme: 

"A  primitive  old  love  poem,*  which,  far  from  having  become 
extinct,  is  constantly  fashioning  itself  anew,  and  has  been  adopted 
by  every  European  language  of  the  Middle  Ages,  tells  us  of  Tristan 
and  Isolde.  Tristan,  the  faithful  vassal,  woos  for  his  king  her  for 
whom  he  dares  not  avow  his  own  love,  Isolde.  Isolde,  powerless  to 
do  otherwise  than  obey  the  wooer,  follows  him  as  bride  to  his  lord. 
Jealous  of  this  infringmeent  of  her  rights  the  Goddess  of  Love  takes 
her  revenge.  As  the  result  of  a  happy  mistake,  she  allows  the  couple 
to  taste  of  the  love  potion  which,  in  accordance  with  the  custom  of 
the  times,  and  by  way  of  precaution,  the  mother  had  prepared  for 
the  husband  who  should  marry  her  daughter  from  political  motives, 
and  which,  by  the  burning  desire  which  suddenly  inflames  them  after 
tasting  it,  opens  their  eyes  to  the  truth,  and  leads  to  the  avowal  that 
for  the  future  they  belong  only  to  each  other.  Henceforth,  there  is 
no  end  to  the  longings,  the  demands,  the  joys  and  woes  of  love.  The 


♦The  story  was  known  to  poets  long  ago ;  to  the  Norman  minstrel,  Berould, 
somewhere  in  the  middle  of  the  twelfth  century ;  to  the  German  Eilhard  von  Oberge 
a  little  later ;  to  English  writers  in  the  thirteenth  century. — Ed. 
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world,  power,  fame,  splendor,  honor,  knighthood,  fidelity,  friendship, 
all  are  dissipated  like  an  empty  dream.  One  thing  only  remains; 
longing,  longing,  insatiable  longing,  forever  springing  up  anew,  pin- 
ing and  thirsting.  Death,  which  means  passing  away,  perishing, 
never  awakening,  their  only  deliverance.  .  .  .  Powerless,  the  heart 
sinks  back  to  languish  in  longing,  in  longing  without  attaining ;  for 
each  attainment  only  begets  new  longing,  until  in  the  last  stage  of 
weariness  the  foreboding  of  the  highest  joy  of  dying,  of  no  longer 
existing,  of  the  last  escape  into  that  wonderful  kingdom  from  which 
we  are  furthest  off  when  we  are  most  strenuously  striving  to  enter 
therein.  Shall  we  call  it  death?  Or  is  it  the  hidden  wonder -world, 
from  out  of  which  an  ivy  and  vine,  entwined  with  each  other,  grew 
up  upon  Tristan's  and  Isolde's  grave,  as  the  legend  tells  us?" 


Prelude  to  "The  Mastersingers  of  Nuremberg' 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813 ;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  at  Leipsic,  November  1,  1862.  The  opera  was  first 
performed  at  Munich,  June  21,  1868.* 

♦The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich, 
were  Betz,  Hans  Sachs ;  Bausewein,  Pogner ;  Holzel,  Beckmesser ;  Schlosser,  David ; 
Nachbaur,  Walther  von  Stolzing;  Miss  Mallinger,  Eva;  Mme.  Diez,  Magdalene.  The  first 
performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
January  4,  1886,  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Pogner;  Otto  Kemlitz,  Beckmesser; 
Kramer,  David;  Albert  Stritt,  Walther  von  Stalzing ;  Auguste  Krauss  (Mrs.  Anton  Seidl), 
Eva ;  Marianne  Brandt,  Magdalene.  The  first  performance  in  Boston  was  at  the  Boston 
Theatre,  April  8,  1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger,  Beckmesser; 
Sedlmayer,  David ;  Alvary,  Walther  von  Stolzing ;  Kaschoska,  Eva ;  Reil,  Magdalene.  Singers 
from  the  Orpheus  Club  of  Boston  assisted  in  the  choruses  of  the  third  act.  Anton  Seidl 
conducted. 
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The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
He  then  sketched  a  scenario,  which  differed  widely  from  the  one 
finally  adopted.  It  is  possible  that  certain  scenes  were  written 
while  he  was  composing  "Lohengrin";  there  is  a  legend  that  the 
quintet  was  finished  in  1845.  Some  add  to  the  quintet  the  different 
songs  of  Sachs  and  Walther.  Wagner  wrote  a  friend,  March  12, 
1862:  "Tomorrow  I  at  least  hope  to  begin  the  composition  of  'Die 
Meistersinger.' "  The  libretto  was  completed  at  Paris  in  1861.  He 
worked  at  Biebrich  in  1862  on  the  music.  The  Prelude  was  sketched 
in  February  of  that  year;  the  instrumentation  completed  in  the 
following  June.  In  the  fall  of  that  year  he  wished  the  public  to 
hear  fragments  of  his  new  works,  as  yet  not  performed  nor  pub- 
lished,—fragments  of  "Siegfried,"  "Tristan,"  "Die  Walkure,"  and 
he  added  to  these  the  overture  to  "Die  Meistersinger,"  the  entrance 
of  the  mastersingers,  and  Pogner's  address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (1838-1910),  opera  conductor 
at  Wiirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a 
concert  at  Leipsic  for  the  production  of  certain  works.  Bulow  was 
interested  in  the  scheme,  and  the  concert  was  given  in  the  hall  of 
the  Gewandhaus,  November  1,  1862,  as  stated  above. 

One  critic  wrote  of  the  "Meistersinger"  Prelude,  "The  overture, 
a  long  movement  in  moderate  march  tempo,  with  predominating 
brass,  without  any  distinguishing  chief  thoughts  and  without 
noticeable  and  recurring  points  of  rest,  went  along  and  soon 
awakened  a  feeling  of  monotony."  The  critic  of  the  Mitteldeutsche 
Volkzeitung  wrote  in  terms  of  enthusiasm.  The  Signale's  critic 
was  bitter  in  opposition.  He  wrote  at  length,  and  finally  charac- 
terized the  Prelude  as  "a  chaos,"  a  "tohu-wabohu'  and  nothing 
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more."  For  an  entertaining  account  of  the  early  adventures  of  the 
Prelude,  see  "Erlebnisse  mit  Richard  Wagner,  Franz  Liszt,  and 
vielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weiss- 
heimer  (Stuttgart  and  Leipsic,  1898),  pages  163-209. 

The  Prelude  was  then  played  at  Vienna  (the  dates  of  Wagner's 
three  concerts  were  December  26,  1862,  January  4,  11,  1863), 
Prague  (February  8,  1863),  Leningrad  (February  19,  March  6,  8, 
10,  1863).  It  was  performed  at  Moscow,  Budapest,  Prague  again, 
and  Breslau  in  1863. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic  form 
It  may  be  divided  into  four  distinct  parts,  which  are  closely  knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four  chief 
themes  combined  in  various  ways.  The  tonality  of  C  Major  is  well  maintained 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed,  and  in  a 
way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed  from  the 
initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously  with  the 
two  chief  themes  of  the  first  period,  which  leads  to  a  coda  wherein  the  initial 
phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to  char- 
acterize the  mastersingers.  As  Wagner  said,  "The  German  is  angular  and 
awkward  when  he  wishes  to  show  his  good  manners,  but  he  is  noble  and 


G.  WALLACE  WOOD  WORTH,  Conductor 

EMMANUEL  CHURCH,  15  NEWBURY  ST.,  BOSTON 

(Through  the  courtesy  of  Dr.  Washburn) 

Monday,  January  19,  at  8.30  p.  m. 

MOZART  REQUIEM 

Membership  Tickets  $2.00 
May  be  had  of 

MISS  RACHAEL  WARNER,  Treas. 

Telephone  Haymarket  0318  58  Chestnut  Street,  Boston 
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superior  to  all  when  he  takes  fire."  The  theme  might  characterize  the  German 
bourgeoisie  (compare  Elgar's  theme  of  "London  Citizenship"  in  "Cockaigne"). 
Secondary  figures  are  formed  from  disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development,  leads  to  a 
second  theme.  It  is  essentially  lyrical ;  given  at  first  to  the  flute,  it  hints  at 
the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated 
with  the  flute,  and  alternate  with  it  in  the  development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass,  sustained 
by  harp.  This  theme  seems  to  have  been  borrowed  by  Wagner  from  the 
"Crowned  Tone"  of  Heinrich  Mugling.*  This  pompous  theme  may  be  called 
the  fanfare  of  the  corporation,  the  theme  of  the  guild,  or  the  theme  of  the 
banner,  the  emblem  of  the  corporation.  It  is  soon  combined  with  the  theme 
of  the  mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of  modu- 
lations, which  lead  to  a  broadly  extended  melody, — the  theme  that  char- 
acterizes in  general  the  love  of  Walther  and  Eva.  Here  begins  the  second 
part  of  the  overture.  The  love  theme  after  development  is  combined  with  a 
more  passionate  figure,  which  is  used  in  the  opera  in  many  ways, — as  when 
Sachs  sings  of  the  spring;  as  when  it  is  used  as  an  expression  of  Walther's 
ardor  in  the  accompaniment  to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  0  major,  that  of  the  love  music  is  E  major. 
Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes,  traces  in  double 
diminution  the  theme  of  the  initial  march ;  while  the  clarinet  and  the  bassoon 
supply  ironical  counterpoint.  The  theme  of  youthful  ardor  enters  in  conten- 
tion; but  irony  triumphs,  and  there  is  a  parody  (in  E-flat)  of  the  solemn 
March  of  the  Mastersingers,  with  a  new  subject  in  counterpoint  in  the  basses. 
The  counter-theme  in  the  violoncellos  is  the  theme  which  goes  from  mouth  to 
mouth  in  the  crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 
'What?  He?  Does  he  dare?  Scheint  mir  nicht  der  RechtelV  'He's  not  the 
fellow  to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode,  there  is  a  thunderous  explosion.  The 
theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried  violin  figures, 
at  first  alone,  then  combined  simultaneously  with  the  love  theme,  and  with 
the  fanfare  of  the  corporation  played  scherzando  by  the  second  violins,  violas, 
and  a  portion  of  the  wood-wind.  This  is  the  culmination  of  the  overture.  The 

♦See    "Der   Meistersinger    in    Geschichte   und    Kunst,"    by   Curt    Mey    (Carlsruhe),    1892, 
pp.  56-57. 


wrii  "  fi  hr — ^T 


mm 

W5&9 

&0l\ 


fl/KT  BMCCtfT  PlAJm 


36 


melodious  phrase  is  developed  broadly.  It  is  now  and  then  traversed  by  the 
ironical  theme  of  the  flouted  Beckmesser,  while  the  basses  give  a  martial 
rhythm  until  again  breaks  forth  from  the  brass  the  theme  of  the  corporation. 
The  fanfare  leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger 
theme,  which  serves  at  last  as  a  song  of  apotheosis. 


The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  first  performance  of  the  Prelude  in  Boston  was  by  Theodore 
Thomas's  orchestra  on  December  4,  1871. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  triangle,  cymbals,  harp,  and  the  usual 
strings. 

Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meister- 
singer"  formed  itself;  how  he  began  to  elaborate  it  in  the  hope 
that  it  might  free  him  from  the  thrall  of  the  idea  of  "Lohengrin" ; 
but  he  was  impelled  to  go  back  to  the  latter  opera.  The  melody 
for  the  fragment  of  Sachs's  poem  on  the  Reformation  occurred  to 
him  while  going  through  the  galleries  of  the  Palais  Royal  on  his 
way  to  the  Taverne  Anglaise.  "There  I  found  Truinet  already 
waiting  for  me  and  asked  him  to  give  me  a  scrap  of  paper  and  a 
pencil  to  jot  down  my  melody,  which  I  quietly  hummed  over  to 
him  at  the  time."  "As  from  the  balcony  of  my  flat,  in  a  sunset 
of  great  splendor,  I  gazed  upon  the  magnificent  spectacle  of 
'Golden'  Mayence,  with  the  majestic  Rhine  pouring  along  its  out- 
skirts in  a  glory  of  light,  the  prelude  to  my  'Meistersinger'  again 
suddenly  made  its  presence  closely  and  distinctly  felt  in  my  soul. 
Once  before  had  I  seen  it  rise  before  me  out  of  a  lake  of  sorrow, 
like  some  distant  mirage.  I  proceeded  to  write  down  the  prelude 
exactly  as  it  appears  to-day  in  the  score,  that  is,  containing  the 
clear  outlines  of  the  leading  themes  of  the  whole  drama." 


DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME  SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER.  SYMPHONY  HALL,  BOSTON,  MASS. 
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44  CHURCH  STREET  Established  1915  CAMBRIDGE,  MASS. 


Catalogue  on  Request 


Noted  Pianist  and  Teacher 
ON  THE  FACULTY  OF  THE  SCHOOL 


Phone:  Univ.  0956 


PIANIST  AND  TEACHER 

Former  Professor  of  the  Tobias  Matthay  Pianoforte  School,  London 

Pupil  of  Tobias  Matthay  and  Myra  Hess 

Private  and  class  instruction;  also  teachers'  training  course. 

Studio:  866  Commonwealth  Avenue         BECHSTEIN  PIANO         Telephone:  Com.  8810 


PIANIST    AND     TEACHER 


BALDWIN  PIANO 


405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  155 3-W 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 
Studio:  6  NEWBURY  ST.  Providence  Studio:  Saturdays 

Kenmore  0019  144  WESTMINSTER  ST. 


TEACHER    OF  SINGING 

6  VAN  BUREN  HALL 
TRINITY  COURT  175  DARTMOUTH  STREET 


162  BOYLSTON  STREET 


TEACHER   OF   SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


THEORY,   HARMONY,    COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21         EAR  TRAINING   CLASSES 

STUDIO:   23   Steinert  Hall,   162   Boylston   Street,   Tuesdays,   Wednesdays   and   Fridays 

Telephone,    University   9488 

LEONARD  S.  WHALEN,  A  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 

9  VOCAL   STUDIO 246   Huntington   Avenue 


Studios : 

129  NEWBURY  STREET 

BOSTON,  MASS. 

Commonwealth  0539 


VIOLIN  TEACHER 

Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 

MELROSE,  MASS. 

Melrose  2796  M 


TEACHER  OF  SINGING 

2  PRIMUS  AVENUE 


Formerly  of 
87  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


DO  YOU  WISH  TO  SING? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 
Studio,  30  Huntington  Avenue,  Boston  Telephone  \  Kenmore  7873 

(  Columbia  2041 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


PIANIST  AND  TEACHER 

83  NEWBURY  STREET,  BOSTON 


Matthay  Principles 
Monthly  student  classes 


Telephones  {*  -    3258 


Reading     0447-J 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French.  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  or  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 
ACCOMPANYING  AND  PIANO         PEDAGOGUE 
The  following  use  and  endorse  the  La  Forge  method  of  voice  production  : 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett,  • 
Richard  Crooks,  Harrington  van  Hoesen,  and  many  others. 
Address:  14  West  68th  Street,  New  York,  N.  Y. Telephone:  Trafalgar  8993 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 


HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce    Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


"A 


ACCOMPANIST  AND  COACH 
musician    of    uncommon 


intelligence" 
Olin  Downes 


18  Huntington  Avenue,  Boston 
Tel.  Kenmore   6291 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 

Commonwealth  8908 


TEACHER  of  SINGING 

Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone   Aspinwall   9504 


PIANIST  and  TEACHER 

Pierce  Building        Copley  Square,  Boston 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston 


CHARLES 
REPPER 


Program  of 
Original 
Compositions 
with  informal 
com  ments. 
Ken.  6520 
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STEIN  WAY 


The  Piano 


by  which  all  others 
are  judged 


Jestis  Maria  Sanroma 


vJENIUS,  ever  yearning  for  outward  expression, 
demands  the  perfect  medium  in  which  to  offer  to 
mankind  its  God-given  inspirations* 

W  HAT  finer  tribute  to  Steinway  Supremacy  could 
be  offered  than  the  fact  that  the  vast  majority  of  the 
Great  Masters  of  Music  from  Liszt  to  Paderewski 
preferred  Steinway  to  all  others. 


A  small  amount  down,  the  balance  in  con- 
venient  payments,  secures  immediate  delivery 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 
STEINERT  HALL  162  BOYLSTON  STREET 


Experienced  Management 


A  HE  Trust  Committee  of  the  Lee, 
Higginson  Trust  Company  is  composed  of  six  mem- 
bers of  our  Board  of  Directors,  selected  because 
of  their  broad  experience  in  the  management  of 
investments. 

In  a  Trust  or  Investment  Management  account, 
your  property  will  be  supervised  by  these  men: 

Paul  C.  Cabot 

President,  State  Street 

Research  and  Management  Corp. 

Charles  E.  Cotting 

Chairman  of  the  Executive  Committee 

Lee,  Higginson  Trust  Co. 

Francis  C.  Gray 

President,  Lee,  Higginson  Trust  Co 

Francis  L.  Higginson 

Lee,  Higginson  &  Co. 

Arthur  N.  Maddison 

Trustee 

L.  Edmund  Zacher 

President,  Travelers  Insurance  Co. 
In  carrying  out  the  policy  of  the  Trust  Committee, 
the  Lee,  Higginson  Trust  Company  recognizes 
the  importance  of  experienced  Trust  Officers.  By 
limiting  the  volume  of  business  that  any  one  of 
these  officers  may  handle,  and  by  adding  to  their 
numbers  «from  time  to  time,  this  Trust  Company 
gives  personal  and  thorough  service  to  each  client. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN— CORNER  CLARENDON  AND  BOYLSTON  STREETS 
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Raymond  -Whitcomb  Cruises 


WINTER 


SPRING  ~ 


SUMMER 


WEST  INDIES 

CLWinter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
©.For  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  25-day 
Cruise);  and  on  February  24  {for  an 
identical  Cruise  of  the  same  length). 

%ates,  $317.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol .  .  .  and 
Odessa  .  .  .  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.  S.  "Carinthia" 

©,  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  .  .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  CCThis  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  (for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Meditetranean  cities. 

%ates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

G.A  new  summer  cruise 
over  the  Iceland-Norway 
route  which  was  introduced 
by  Raymond-Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  CThe  1931  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
gtad  .  .  .  two  more  in  Mos- 
cow, the  heart  of  Russia  . . . 
visits  to  Iceland,  and  the 
Notth  Cape  . . .  the  Norwe- 
gian fjords  .  .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia."  With 

stop-overs  in  Europe  as  desired. 

%ates,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
165  Tremont  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  287C 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


TUESDAY  AFTERNOON,  FEBRUARY  10,  at  3.00 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK   E.   LOWELL 
ARTHUR  LYMAN 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 
BENTLEY   W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


YOU  EASILY  CAN 
AFFORD  THE  MOST 
PERFECT  INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway, 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  . 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


STEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new  Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    JO^C 
Baby  Grand  at     U*i         •  I O  '°   QOWIl  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for   information  to   Steinway  &   Sons,   Steinway  Hall,   109   West   57th   Street, 

New  York  City. 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons. 
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Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.                Cherkassky,  P. 
Kassman,  N.            Hamilton,  V.            Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                  Grover,  H. 

Van  Wynbergen,  C.    Werner,  H.                   Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.            Fabrizio,  E. 
Droeghmans,  H.       Warnkc,  J.                    Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.                Girard,  H.                  Moleux,  G 
Frankel,  I.                 Dufresnc,  G.             Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V. 
Mimart,  P. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Panenka,  E. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.           Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrcbniak,  S. 
Van  Den  Berg,  C. 
Lorbcer,  H. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Perret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Tuba*. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M 

Stcrnburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

Cfjanbler  &  Co. 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 


TUESDAY  AFTERNOON,  FEBRUARY  10 


at  3-00 


Beethoven 


Symphony  No.  3  in  E-nat  major, 
"Eroica,"  Op.  55 


I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo;  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Beethoven  .         .         Concerto  for  Pianoforte,  No.  4,  in  G  major,  Op.  58 

I.  Allegro  moderato. 

II.  Andante  con  moto. 

III.  Rondo  vivace. 


Beethoven 


Overture  to  Goethe's  "Egmont,"  Op.  84 


SOLOIST 
MYRA  HESS 

STEINWAY  PIANO 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may    be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 


Symphony,  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  life  of  Beethoven  (Minister,  1840)  : 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition 
so  much  bettered  that  he  could  take  hold  afresh  of  his  long-formu- 
lated plan  and  make  some  progress:  to  pay  homage  with  a  great 
instrumental  work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until 
1803  did  he  set  himself  seriously  to  this  gigantic  work,  which  we 
now  know  under  the  title  of  'Sinphonia  Eroica' :  on  account  of  many 
interruptions  it  was  not  finished  until  the  following  year.  .  .  .  The 
first  idea  of  this  symphony  is  said  to  have  come  from  General 
Bernadotte,  who  was  then  French  Ambassador  at  Vienna,  and  highly 
treasured  Beethoven.  I  heard  this  from  many  friends  of  Beethoven. 
Count  Moritz  Lichnowsky,  who  was  often  with  Beethoven  in  the 
company  of  Bernadotte,  ...  told  me  the  stame  story."  Schindler 
also  wrote,  with  reference  to  the  year  1823 :  "The  correspondence  of 
the  King  of  Sweden  led  Beethoven's  memory  back  to  the  time  when 
the  King,  then  General  Bernadotte,  Ambassador  of  the  French  Ke- 
public,  was  at  Vienna,  and  Beethoven  had  a  lively  recollection  of  the 


This  Romantic  Velvet! 


T/ELVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
y  for  a  fabnc,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  $49. .50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 

Wellesley 


Slattery's 


Opposite  Boston  Common 


fact  that  Bernadotte  indeed  first  awakened  in  him  the  idea  of  the 
'Sinphonia  Eroica.' " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the 
third  edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the 
house  of  Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte 
inspired  the  idea  of  the  symphony,  and  added :  "Not  long  afterward 
the  idea  blossomed  into  a  deed" ;  he  also  laid  stress  on  the  fact  that 
Beethoven  was  a  stanch  republican,  and  cited,  in  support  of  his  ad- 
miration of  Napoleon,  passages  from  Beethoven's  own  copy  of 
Schleiermacher's  translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony ;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato ;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  gov- 
ernment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato 
was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven" ;  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Bies, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 


New  Chopin-Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

Chopin-Cortot  Twelve  Studies,  Opus  10  Paper,  2.00 

Chopin-Cortot  Twelve  Studies,  Opus  25  Paper,  2.00 

Chopin-Cortot  Twenty-four  Preludes,  Opus  28  Paper,  2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cor  tot  says  the  last  word  in  piano- 
forte pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 
179  TREMONT  STREET  BOSTON,  MASS. 
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White  Coral  Necklace 

blends  with  sfrorts  costumes  oj  every  shade 

t^sl  direct  importation  from  Italy  brings  genuine 
white  coral  beads,  creamy  as  ivory,  with  the  softest 
of  pink  fleckings.  We  have  had  the  beads  strung 
here  to  our  order  in  chokers  and  longer  lengths 
with  fourteen  karat  white  gold  clasps  or  sterling 
silver  spring  ring  clasps.  White  coral  com- 
plements any  color  costume  and  is 
particularly  effective  with  black- 
and-white  sports  suits.  On 
the  street  floor. 


Choker§9  S3.SO  and  $5.50 
Longer  Necklaces,  $12.50  to  S40 


R.  H.  STEARNS  CO. 


Emperor,  whereat  lie  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and 
turn  out  a  tyrant  P  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  f  ore- 
see  the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'  ?" 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues 
against  Schindler's  theory  that  Beethoven  wished  to  celebrate  the 
French  Kevolution  en  Moc.  "C'etait  Vhomme  de  Brumaire"  that 
Beethoven  honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  "Sinf onia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly 
"Bonaparte,"  and  under  his  own  name  the  composer  wrote  in  large 
characters  with  a  lead-pencil :  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others :  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 


HAS  THIS  HAPPENED  TO  YOU? 

As  I  entered  the  room  I  saw  three  young  men,  seated,  talking 
and  laughing  with  my  daughter. 

"Hello,  fellers,"  I  said,  (you  see  I  knew  them  well),  trying  to 
be  friendly. 

They  immediately  rose  to  their  feet  and  said,  "How  do  you 
do,  Mr.  Manning?" 

Believe  it  or  not,  I  aged  just  exactly  thirty  years  in  that  moment 
— the  difference  between  our  generations.  I  was  with  'em  but 
not  of  'em. 

But  what  has  this  to  do  with  life  insurance  ? 
Just  this — you  and  I  are  growing  older — rates  do  increase — 
things  do  happen— (not  to  us,  of  course,)  but  then  again  I  wonder. 

Are  you  really  satisfied  with  the  amount  of  life  insurance 
you  own? 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 


A  youth  of  twenty,  Pyotr  Ilyitch  Tchaikovsky 
was  by  day  an  absent-minded  and  unsatisfactory  official  sinecurist  in 
St.  Petersburg  .  .  .  by  night  the  darling  of  St.  Petersburg  drawing- 
rooms,  for  he  was  good  looking  and  had  a  charming  way  of  impro- 
vising waltz.es  at  the  piano. 

He  EARLY  decided  that  his  only 
talent  was  for  music,  and  that  he 
should  develop  it  if  his  life  were  to 
mean  anything.  "Do  not  imagine 
that  I  dream  of  being  a  great  artist/ ' 
he  wrote  his  father;  "I  only  feel  I 
must  do  the  work  for  which  I  have 
a  vocation,  whether  I  become  a  cele- 
brated composer  or  only  a  struggling 
teacher  .  .  .'tis  all  the  same.'* 

Tchaikovsky  was  abnormally  sensi- 
tive and  had  a  deep  resentment 
against  adverse  criticism.  He  even 
came  to  distrust  his  fellow  men.  It 
was  an  unhappy  contradiction  in  a 
nature  so  sweet  and  loving  and  it  is 
even  noticeable  in  his  music  where 

deep  melancholy  contrasts  with  exuberant  exultation.  This  great  com- 
poser laid  great  stress  on  the  saving  grace  of  work.  A  very  moody  man, 
he  was  always  able  to  throw  himself  into  self  forgetfulness  and  sum- 
mon his  creative  genius  .  .  .  what  Shelley  called  "The  Spirit  of  Delight.' ' 


Besides  acting  as  Executor  and  Trustee,  Old 
Colony  Trust  Company  serves  as  Agent  for 
individuals  .  .  .  and,  if  desired,  adds  to  this 
service  the  same  supervision  of  investments 
afforded  to  its  Trusts. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    of  Boston 
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General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  W.  E.  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert 
at  Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted, 
and  m  the  second  half  of  the  first  allegro  he  brought  the  orchestra 
to  grief,  so  that  a  fresh  start  was  made.  The  first  performance  in 
public  was  at  a  concert  given  by  Clement  at  the  Theatre  an  der 
Wien,  April  7,  1805.  The  symphony  was  announced  as  "A  new  grand 
Symphony  in  D-sharp  by  Herr  Ludwig  van  Beethoven,  dedicated 
to  his  Excellence  Prince  von  Lobkowitz."  Beethoven  conducted. 
Czerny  remembered  that  someone  shouted  from  the  gallery:  "I'd 
give  another  kreuzer  if  they  would  stop."  Beethoven's  friends  de- 
clared the  work  a  masterpiece.  Some  said  it  would  gain  if  it  were 
shortened,  if  there  were  more  "light,  clearness,  and  unity."  Others 
found  it  a  mixture  of  the  good,  the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in 
Italian  stated  that  it  was  to  celebrate  the  memory  of  a  great  man. 


Life  Annuities  Described 

Annuities  classify  as: 


1.  "Immediate" — Income  to  you  starting  one  month 
from  date  of  purchase — generally  suitable  for  those 
of  50  or  over.  Bought  by  a  single  payment  of  any 
convenient  amount,  small  or  large. 

2.  "Deferred" — Income  starting  at  some  later  date. 
Generally  suitable  for  those  from  1  to  55.  Bought  by 
annual  payments. 

In  either  case,  the  heart  of  the  Annuity  is  certainty 
—of  income  for  life. 


HANcock  6200  R.   O.  WALTER  100  Milk  Street 
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•     SKILLED  HANDS 

_Lne  hands  ol  men  skilled  by  years 
ol  practice — the  Drains  ol  artisans 
devoted  to  their  traditions  and 
tasks  —  nave  lashioned  slowly,  care- 
fully— theJVlason&Jiamlm  Piano. 

Tne  result  is  tnat  JVLason  and 
Xlamlins  possess  a  quality  ol  unap- 
proacneo  tonal  beauty  tnat  sets 
tnem  apart  and  marks  eacn  one — ■ 
indelibly — a     work  ol  art. 


AMPICO  HALL 

146  Boylston  Street,  Boston,  M.ass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftk  Ave.,  N.Y. 
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And  there  was  this  note:  "Since  this  symphony  is  longer  than  an 
ordinary  symphony,  it  should  be  performed  at  the  beginning  rather 
than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or 
after  a  concerto.  If  it  be  performed  too  late,  there  is  the  danger  that 
it  will  not  produce  on  the  audience,  whose  attention  will  be  already 
wearied  by  preceding  pieces,  the  effect  which  the  composer  purposed 
in  his  own  mind  to  attain." 

The  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  Decem- 
ber 13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was 
also  performed  in  Boston  for  the  first  time.  The  soloists  were  Mme. 
Groria  Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles 
VI.";  Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger; 
and  Wulf  Fries,  who  played  a  fantasia  by  Kummer  for  the  violon- 
cello. The  overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is 
given' out  by  the  violoncellos.  This  theme  is  note  for  note  the  same 
as  that  of  the  first  measures  of  the  Intrade  written  bv  Mozart  in 


Kb... 

of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  .  •  . 
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FOR  the  bride,  for  your  own  home,  new 
patterns  in Shreve  sterling  silverawait 
you.  You  will  find  ourSilverGalleries  one 
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add  to  our  stock,  pieces  which  in  the  past 
we  have  never  been  able  to  carry.  There 
is  a  wider  range  of  choice  in  old  Colonial 
patterns.  And  with  the  growing  apprecia- 
tion for  modern  silver  we  have  added 
many  new  pieces  by  Jen- 
sen and  other  leading 
craftsmen  today.  Wheth- 
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$10  you  wish  to  spend, 
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sterling   silverware. 
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1786  at  Vienna  for  his  one-act  operetta,  "Bastien  et  Bastienne,"  per- 
formed in  1786  at  a  Viennese  garden-house  (K.  50).  Mozart's  theme 
is  in  G  major.  Beethoven's  theme  is  finished  by  the  violins  and  de- 
veloped at  length.  There  is  a  subsidiary  theme,  which  begins  with 
a  series  of  detached  phrases  distributed  among  wood-wind  instru- 
ments and  then  the  violins.  The  second  theme,  of  a  plaintive  char- 
acter, is  given  out  alternately  by  wood-wind  and  strings.  The 
development  is  most  elaborate,  full  of  striking  contrasts,  rich  in 
new  ideas.  The  passage  in  which  the  horn  enters  with  the  first  two 
measures  of  the  first  theme  in  the  tonic  chord  of  the  key,  while  the 
violins  keep  up  a  tremolo  on  A-flat,  has  given  rise  to  many  anecdotes 
and  provoked  fierce  discussion.  The  coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by 
simple  chords  in  the  other  strings.  The  theme  is  repeated  by  the 
oboe,  accompanied  by  wood-wind  instruments  and  strings;  the 
strings  give  the  second  portion  of  the  theme.  A  development  by  full 
orchestra  follows.  The  second  theme  is  in  C  major.  Phrases  are 
given  out  by  various  wood-wind  instruments  in  alternation,  accom- 
panied by  triplet  arpeggios  in  the  strings.  This  theme,  too,  is  de- 
veloped ;  and  there  is  a  return  to  the  first  theme  in  C  minor  in  the 
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Off  hand  we  knozv  seventeen  kinds  of  red.  But 
not  one  as  beautiful  as  the  red  in  this  candy 
jar.  It  is  so  deep  and  so  rich  that  it  defies 
description-  And  its  depths  gleam  and  glisten 
as  only  Belgian  artisans  can  make  it,  fusing 
ruby  over  crystal  and  then  cutting  the  designs 
through  the  ruby  in  processes  known  only  to 
themselves.  We  have  table  glassware,  candle- 
sticks, consoles  and  large  bowls.  And  all  of  these 
in  a  beautiful  blue  as  well.    Candy  jar,  $25. 


Jones  •  McDuffee  •  Stratton 


ESTABLISHED     1810 


16 


Meeting  the  Market 
---  with  Facts 


February  is  the  month  of 

solid  performance,  when  pro- 
jects are  put  definitely  under  way- 
Upon  every  hand,  in  all  centers, 
we  find  that  serious  efforts  are 
being  made  in  the  direction  of 
restoration.  Out  of  all  this  stri- 
dent activity  it  is  certain  that 
markets  will  rise  to  reestablish 
a    true    and    sane    prosperity. 

The  printed  word  is  the  vital 
force,  the  logical  means  of  meet- 
ing the  market  ---  with  FACTS. 
And  sales  appeals  invite  the  best 
in  Printing, 


tShe  Quality  £Mark 

of  Printing 
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strings.  There  is  fugal  development  at  length  of  a  figure  that  is  not 
closely  connected  with  either  of  the  two  themes.  The  first  theme 
reappears  for  a  moment,  but  strings  and  brass  enter  fortissimo  in 
A-flat  major.  This  episode  is  followed  by  another;  and  at  last  the 
first  theme  returns  in  fragmentary  form  in  the  first  violins,  accom- 
panied by  a  pizzicato  bass  and  chords  in  oboes  and  horns. 

M.  d'Indy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "militarisme"  the  adaptation  of  a  war- 
like rhythm  to  melody,  that  characterizes  this  march. 

Scherzo :  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which 
Marx  says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is 
the  basic  material  of  the  scherzo.  The  trio  in  E-flat  major  includes 
hunting-calls  by  the  horns,  which  are  interrupted  by  passages  in 
wood-wind  instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent 
theme.  The  first  two  variations  in  the  strings  are  contrapuntal.  In 
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of  Youth 
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N  the  famous  salons  of  Elizabeth  Arden, 
.age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore  a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Salvaging  Selfrespect 

is  the  most  difficult,  the  most  important,  and  the  most 
delicate  work  that  the  Department  of  Social  Work 
has  to  do.  Its  rewards  are  the  greatest,  though  its 
expense  may  be  the  least. 

The  man  who  first  suffers  a  misfortune  with  which 
he  cannot  cope,  after  years  of  self-reliance,  has  reached 
a  crucial  point  in  his  life.  He  may  survive  only  to  be 
a  social  liability  for  the  rest  of  his  life,  or  he  may  be 
so  helped  that  he  remains  a  social  asset,  meeting  life 
with  a  new  and  greater  courage.  His  future  depends 
on  the  way  the  emergency  is  met. 

The  community  has  no  higher  interest  than  the 
maintenance  of  agencies  endowed  with  the  vision, 
the  experience,  and  the  tact  to  meet  such  emergencies 
in  the  right  way. 

Self-respect  may  have  received  so  many  knocks 
that  it  has  cracked  and  the  least  jar  may  break  it 
beyond  repair;  it  must  never  get  that  jar.  The  Depart- 
ment of  Social  Work  keeps  this  important  principle 
always  in  mind,  and  perhaps  it  is  because  so  many 
people  know  this  that  the  number  of  applicants  con- 
stantly increases  and  a  large  part  of  them  asks  for 
guidance  on  matters  outside  the  scope  of  hospital  work. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mrs.   Edward    H.    Bradford  Mrs.  George  R.  Minot 

Mrs.   C.   A.   Coolidgb  Mrs.  I.  A.  Ratsheskt 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robbt 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.   Lund  Mrs.   Ernest  B.  Youno 

Treasurer,  Mr.  WILLIAM  C.  ENDTCOTT,  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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the  third  the  tuneful  second  theme  is  in  the  woodwind  against  runs 
in  the  first  violins.  The  fourth  is  a  long  fugal  development  of  the 
first  theme  against  a  counter-subject  found  in  the  first  variation. 
Variations  in  G  minor  follow,  and  the  second  theme  is  heard  in  C 
major.  There  is  a  new  fugal  development  of  the  inverted  first  theme. 
The  tempo  changes  to  poco  andante,  wood-wind  instruments  play  an 
expressive  version  of  the  second  theme,  which  is  developed  to  a  coda 
for  full  orchestra,  and  the  symphony  ends  with  a  joyful  glorification 
of  the  theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 


* 
*    * 


Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a  battle 
as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different  incidents 
are  characterized  by  the  chief  themes  and  their  developments,.  The  ending 
with  the  return  of  the  first  theme  is  the  triumph  of  the  victor's  plan.  The 
funeral  march  pictures  Night  spreading  her  shade  over  the  battlefield,  which 
is  covered  with  the  corpses  of  those  who  died  for  glory;  in  the  scherzo  are 
heard  the  rejoicings  of  the  soldiery  homeward  bound;  and  the  finale  is  Peace 
consecrating  the  victories  of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  movement 
the  entrance  of  the  nineteenth  century. 


A  SMALL  STORE 
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It  is  our  desire  to  give  personal  attention 
to  the  wants  of  our  customers  and  to  offer 
them  merchandise  of  Good  Quality,  Skilled 
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Berlioz  insisted  that  there  should  be  no  thought  of  battles  or  triumphant 
marches,  but  rather  profound  reflections,  melancholy  recollections,  imposing 
ceremonies,— in  a  word,  the  funeral  oration  over  a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest  sense, 
and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military  hero.  If 
we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full-fledged  man,  in 
whom  are  present  all  the  purely  human  feelings  of  love,  of  grief,  of  force — 
in  their  highest  fill  and  strength,  then  we  shall  rightly  grasp  the  subject 
which  the  artist  lets  appeal  to  us  in  the  speaking  accents  of  his  tone-work. 
The  artistic  space  of  this  work  is  filled  with  all  the  varied,  intercrossing 
feelings  of  a  strong,  a  consummate  Individuality,  to  which  nothing  human 
is  a  stranger,  but  which  includes  within  itself  all  truly  Human,  and  utters 
it  in  such  a  fashion  that,  after  frankly  manifesting  every  noble  passion, 
it  reaches  a  final  rounding  of  its  nature,  wherein  the  most  feeling  softness 
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is  wedded  with  the  most  energetic  force.  The  heroic  tendency  of  this  art 
work  is  the  progress  toward  that  rounding  off"  (Englished  by  Mr.  W.  A. 
Ellis).  And  Wagner  explained  on  these  lines  each  movement.  As  the 
second  shows  the  "deeply,  stoutly  suffering  man,"  so  the  scherzo  reveals  the 
"gladly,  blithely  doing  man"  ;  while  the  finale  shows  us  finally  "the  man 
entire,  harmoniously  at  one  with  self,  in  those  emotions  where  the  Memory 
of  Sorrow  becomes  itself  the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  Hans  von 
Biilow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten.  Biilow 
said,  at  a  concert  of  the  Philharmonic  orchestra  of  Berlin  (May  28,  1892)  : 
"Yes,  the  hero  was  the  quintessence  of  the  world  to  Beethoven.  We  cannot 
know,  We  cannot  surmise,  what  slumbered  in  his  soul.  Perhaps  there 
slumbered  the  picture  of  the  great  American  citizen  George  Washington. 
But  he  looked  for  a  hero  of  his  own  time,  a  European  hero ;  and  his  eyes 
fell  on  the  great  star  of  Bonaparte." 

And  there  Biilow  might  have  stopped  where  Beethoven  began. 


Concerto  in  G  major,  for  Pianoforte,  No.  4,  Op.  58 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 

This  concerto  was  probably  composed  for  the  most  part,  and  it 
was  surely  completed,  in  1806,  although  Schindler,  on  advice  from 


"Bombs  fell  in  the  chateau  grounds 

and  shells  wiped  out  French  batteries  half  a  kilometer 
away.  Madame  La  Marquise  de  Foucault  continued 
to  serve  tea,  wine  and  meals  to  officers  and  to  main- 
tain an  eager  interest  in  the  progress  of  the  war  in 
whose  very  spume  and  bloody  froth  she  lived. 

"As  a  simple  record  of  indomitable  courage  in  the 
soul  of  a  genuine  aristocrat,  the  book  is  transcendent. 
As  a  fresh,  vital  and  realistic  picture  of  the  seamy- 
side  of  the  war,  it  will  revive  the  memories  of  soldiers 
who  saw  a  nation  taking  the  most  stupendous  war 
of  history  as  merely  an  annoyance  to  be  stoically 
endured." 

This  is  an  excerpt  from  the  Buffalo  Times  review  ol 
A  CHATEAU  AT  THE  FRONT  by  the  Marquise 
de  Foucault  (Houghton  Mifflin  Co.),  #4.00. 
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Ries,  named  1804  as  the  year,  and  an  edition  of  the  concerto  pub- 
lished by  Breitkopf  &  Hartel  states  that  the  year  1805  saw  the 
completion. 

The  concerto  was  performed  by  Beethoven  in  one  of  two  private 
subscription  concerts  of  his  works  given  in  the  dwelling-house  of 
Prince  Lobkowitz,  Vienna,  in  March  1807.  The  first  public  per- 
formance was  in  the  Theatre  an  der  Wien,  Vienna,  December  22, 
1808.  All  the  pieces  were  by  Beethoven:  the  symphony  described 
on  the  programme  as  aA  symphony  entitled  'Recollections  of  Life 
in  the  Country.'  in  F  major,  No.  5"  (sic) ;  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  Kilitzky*;  Hymn  with  Latin  text  written  in 
church  style,  with  chorus  and  solos ;  Pianoforte  Concerto  in  G  major, 
played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6   (sic); 

♦Josephine  Kilitzky,  born  in  1790,  was  persuaded  to  sing  after  Anna  Pauline 
Milder  refused,  in  obedience  to  her  betrothed,  one  Hauptmann,  a  jeweller,  who  grew 
angry  when  Beethoven  called  him  "a  stupid  ass."  Antonia  Campi's  husband  was  vexed 
because  she  had  not  been  asked  first,  and  he  would  not  allow  her  to  sing,  though  she 
had  a  beautiful  voice  in  spite  of  the  fact  that  she  had  seventeen  children,  among  them 
four  pairs  of  twins  and  a  set  of  triplets.  Josephine  was  badly  frightened  when  Bee- 
thoven led  her  out,  and  could  not  sing  a  note.  Rockel  says  a  cordial  was  given  to  her 
behind  the  scenes  ;  it  was  too  strong,  and  the  aria  suffered  in  consequence.  Reichardt 
describes  her  as  a  beautiful  Bohemian  with  a  beautiful  voice.  "That  the  beautiful  child 
trembled  more  than  sang  was  to  be  laid  to  the  terrible  cold  ;  for  we  shivered  in  the 
boxes,  although  wrapped  in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dra- 
matic colorature."  Her  voice  was  at  first  of  only  two  octaves,  said  Ledebur,  but  all 
her  tones  were  pure  and  beautiful,  and  later  she  gained  upper  tones.  She  sang  from 
1813  to  1831  at  Berlin,  and  pleased  in  many  parts,  from  Pidelio  to  Arsaces,  from 
Donna  Elvira  to  Fatime  in  "Abu  Hassan."  She  died,  very  old,  in  Berlin. 
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Sanctus,  with  Latin  text  written  in  church  style  (from  the  Mass 
in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte  solo; 
Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters  little 
by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  Beethoven 
played  the  pianoforte  part.  The  concert  began  at  half -past  six.  We 
know  nothing  about  the  pecuniary  result. 

When  A.  W.  Thayer  published  his  catalogue  on  Beethoven's  com- 
positions (1865),  Carl  Haslinger,  music  publisher  and  composer, 
was  in  possession  of  autograph  cadenzas  written  by  Beethoven  for 
this  concerto.  Two  were  for  the  first  movement.  Over  one  of  them, 
which  had  very  difficult  double  trills  towards  the  end,  Beethoven 
had  written  ■  "Cadenza  (ma  senza  cadere)."  There  was  a  cadenza 
for  the  Rondo.  Haslinger  died  late  in  1868;  his  publishing  busi- 
ness passed  through  purchase  into  the  house  of  Schlesinger  (Rob. 
Lienau),  of  Berlin.  Franz  Kullak,  the  editor  of  the  five  concertos 
in  the  Steingraber  edition,  published  the  three  cadenzas  in  an  ap- 
pendix to  the  Fourth  Concerto,  and  said  in  a  footnote  that  these 
cadenzas,  which  are  undoubtedly  Beethoven's,  were  not  published 
during  the  life  of  the  composer,  and  that  the  autograph  manuscripts 
were  in  possession  of  the  firm  of  Breitkopf  &  Hartel,  who  were  the 
first  to  publish  them. 
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The  score  was  dedicated  "humbly"  by  Beethoven  to  "His  Imperial 
Highness,  the  Archduke  Kudolph  of  Austria." 

The  orchestral  part  of  the  concerto  is  scored  for  flute,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

I.  Allegro  moderato,  G  major,  4-4.  The  first  movement,  contrary 
to  the  tradition  that  prevailed  at  the  time,  begins  with  the  piano- 
forte alone.  The  pianoforte  announces  the  first  four  measures  of 
the  first  theme,  five  measures  if  an  introductory  chord  be  counted. 
(These  measures  are  to  be  found  in  a  sketch-book  of  Beethoven 
which  is  dated  1803,  but  in  this  book  they  end  in  the  tonic,  and 
not  in  the  dominant.)  The  orchestra  then  enters  in  B  major,  but 
soon  returns,  to  G  major,  and  develops  the  theme,  until  after  a 
short  climax  with  a  modulation  a  second  theme  appears,  which  is 
given  to  the  first  violins.  There  is  a  third  theme  fortissimo  in  G 
major,  with  a  supplement  for  the  wood-wind  instruments,  and  still 
another  new  theme,  an  expressive  melody  in  B-flat  major. 

II.  Andante  con  moto,  E  minor,  2-4.  This  movement  is  free  in 
form.  Beethoven  put  a  footnote  in  the  full  score  to  this  effect: 
"During  the  whole  Andante,  the  pianist  must  use  the  soft  pedal 
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(una  corda)  unintermittently ;  the  sign  Ted'  refers  to  the  occasional 
use  of  the  ordinary  pedal."  This  footnote  is  contradicted  at  one 
point  in  the  score  by  the  marking  "tre  corde"  for  five  measures  near 
the  end  of  the  movement.  A  stern  and  powerful  recitative  for 
strings  alternates  with  gentle  and  melodic  passages  for  the  piano- 
forte. "The  strings  of  the  orchestra  keep  repeating  a  forbidding 
figure  of  strongly  marked  rhythm  in  staccato  octaves;  this  figure 
continues  at  intervals  in  stern,  unchanging  forte  through  about 
half  the  movement  and  then  gradually  dies  away.  In  the  intervals 
of  this  harsh  theme  the  pianoforte  as  it  were  improvises  little  scraps 
of  the  tenderest,  sweetest  harmony  and  melody,  rising  for  a  moment 
into  the  wildest  frenzied  exultation  after  its  enemy,  the  orchestra, 
has  been  silenced  by  its  soft  pleading,  then  falling  back  into  hushed 
sadness  as  the  orchestra  comes  in  once  more  with  a  whispered  recol- 
lection of  its  once  so  cruel  phrase ;  saying  as  plainly  as  an  orchestra 
can  say  it,  'The  rest  is  silence!'"  (William  Foster  Apthorp). 

III.  Rondo:  Vivace.  The  first  theme,  of  a  sunny  and  gay  char- 
acter, is  announced  immediately  by  the  strings.  The  pianoforte 
follows  with  a  variation.  A  short  but  more  melodic  phrase  for  the 
strings  is  also  taken  up  by  the  pianoforte.  A  third  theme,  of  a 
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bolder  character,  is  announced  by  the  orchestra.  The  fourth  theme 
is  given  to  the  pianoforte.  The  Rondo,  "of  a  reckless,  devil-may- 
care  spirit  in  its  jollity,"  is  based  on  this  thematic  material.  At 
the  end  the  tempo  becomes  presto. 

The  first  performance  of  the  Fourth  Concerto  in  Boston  was 
probably  by  Robert  Heller*  at  a  Ger mania  concert,  February  4, 
1854.  He  played  Beethoven's  Fifth  Concerto  at  a  Germania  con- 
cert, March  4  of  that  year. 

The  Fourth  Concerto  has  been  played  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra  by  George  W.  Sumner  (December  IT, 
1881),  Carl  Baermann  (January  27,  1883,  December  23,  1893),  Mary 

♦Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in 
1833.  He  studed  music,  and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal 
Academy  of  Music,  London.  Fascinated  by  the  performances  of  Robert  Houdin,  he 
dropped  music  to  become  a  magician,  and  he  came  to  the  United  States  in  September, 
1852.  Some  say  that  he  made  his  first  appearance  in  New  York  at  the  Chinese  Gardens 
as  a  Frenchman  ;  others,  that  his  first  appearance  was  at  the  Museum,  Albany,  N.Y. 
He  met  with  no  success,  and  he  then  went  to  Washington,  D.C.,  where  he  taught  the 
piano  and  served  as  a  church  organist.  He  married  one  of  his  pupils,  Miss  Kieckhoffer, 
the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In  New  York  he 
opened  Heller's  Hall,  and  Avas  eminently  successful.  He  then  went  to  London,  opened 
Poole's  Theatre  ;  but  came  back  to  New  York  in  1875.  He  had  given  exhibitions  of  his 
skill  in  Australia  and  India.  He  died  at  Philadelphia,  November  28,  1878.  His  name 
stands  very  high  in  the  list  of  magicians.  His  tricks  of  "second  sight"  for  a  long 
time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one  of  the  first  to  use 
electricity  as  a  confederate.  In  his  will  he  instructed  his  executors  to  destroy  all  his 
apparatus.  For  a  long  and  interesting  explanation  of  his  "second  sight"  tricks,  see 
"Magic,"  by  A.  A.  Hopkins   (Minn  &  Co.,  New  York,  1897). 
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E.  Garlichs  (November  29,  1884),  Anna  Clark-Steiniger  (November 
14,  1885),  Rafael  Joseffy  (December  18,  1886),  Ferruccio  B.  Busoni 
(November  14,  1891),  Ernst  von  Dohnanyi  (March  17,  1900),  Otto 
Neitzel  (December  22,  1906),  Leopold  Godowsky  (December  14, 
1912),  Harold  Bauer  (November  28,  1914),  Winifred  Christie  (April 
27,  1917),  Arthur  Rubinstein  (April  1,  1921)  ;  Artur  Schnabel, 
March  30,  1923,  April  4,  1930;  Edouard  Risler  (February  22,  1924). 


Overture  to  "Egmont,"  Op.  84  .      .      .      .'  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theater,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
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to  compose  the  music  for  "Tell" ;  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F 
minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  de- 
scending arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first 
violins ;  the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind, 
then  in  the  strings,  then  there  is  a  development  into  passage-work. 
The  second  theme  has  for  its  thesis  a  version  of  the  first  two  meas- 
ures of  the  sarabande  theme  of  the  introduction,  fortissimo 
(strings),  in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- 
wind. The  coda  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo. 
The  full  orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends 
in  a  shouting  climax,  with  a  famous  shrillness  of  the  piccolo  against 
fanfares  of  bassoons  and  brass  and  between  crashes  of  the  full 
orchestra. 
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The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 


What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel :  aGoethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  181.1  he  wrote  to  Bettina  von 
Brentano:  "When  you  write  to  Goethe  about  me,  select  all  words 
which  will  express  to  him  my  inmost  reverence  and  admiration.  I 
am  just  on  the  point  of  writing  to  him  about  'Egmont/  to  which  I 
have  written  the  music,  and  indeed  purely  out  of  love  for  his  poems 
which  cause  me  happiness.  Who  can  be  sufficiently  thankful  for  a 
great  poet,  the  richest  jewel  of  a  nation?  And  now,  no  more,  dear 
good  B.  I  came  back  from  a  bacchanalian  festival  only  at  four 
o'clock  this  morning,  at  which,  indeed,  I  was  forced  to  laugh  a  great 
deal,  with  the  result  that  I  have  to  weep  almost  as  much  to-day. 
Noisy  joy  often  drives  me  powerfully  back  into  myself."  This  letter 
was  dated  February  10.  On  April  12  (1811)  he  wrote  to  Goethe: — 

"Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great  admirers 
(as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great  hurry,  gives  me 
only  a  moment  to  offer  my  thanks  for  the  long  time  I  have  known  you  (for  I 
know  you  from  the  days  of  my  childhood) — that  is  very  little  for  so  much. 
Bettina  Brentano  has  assured  me  that  you  would  receive  me  in  a  kindly,  yes, 
indeed,  friendly  spirit.  But  how  could  I  think  of  such  a  reception,  seeing  that 
I  am  only  in  a  position  to  approach  you  with  the  deepest  reverence,  with  an  in- 
expressibly deep  feeling  for  your  noble  creations.  You  will  shortly  receive 
from  Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this  glorious 
'Egmont,'  with  which  I,  with  the  same  warmth  with  which  I  read  it,  was  again 
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through  you  impressed  by  it,  and  set  it  to  music.  I  should  much  like  to  know 
your  opinion  of  it;  even  blame  will  be  profitable  for  me  and  for  my  art,  and 
will  be  as  willingly  received  as  the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ludwig  van  Beethoven." 

Goethe  answered  this  letter  at  Carlsbad  on  June  25,  1811: — 

"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great  pleasure 
through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the  opinions  expressed 
therein,  and  I  assure  you  that  I  can  honestly  reciprocate  them,  for  I  have 
never  heard  one  of  your  great  works  performed  by  skilful  artists  and  amateurs 
without  wishing  that  I  could  for  once  admire  you  at  the  pianoforte,  and  take 
delight  in  your  extraordinary  talent.  The  good  Bettina  Brentano  really  de- 
serves the  sympathy  you  have  shown  her.  She  speaks  of  you  with  rapture 
and  the  liveliest  affection,  aud  counts  the  hours  she  spent  with  you  as  the 
happiest  of  her  life.  The  'Egmont'  music  I  shall  probably  find  when  I  return 
home,  and  I  thank  you  in  advance — for  I  have  aready  heard  it  spoken  of  in 
high  tenns  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this  winter 
at  our  theatre,  accompanied  by  the  music  in  question ;  by  this  means  I  hope  to 
prepare  great  enjoyment  both  for  myself  and  for  your  numerous  admirers  in 
our  parts.  What,  however,  I  most  wish,  is  to  have  properly  understood  Herr 
Oliva,  who  held  out  the  hope  that  in  the  course  of  a  journey  you  propose  to 
take  that  you  might  visit  Weimar.  May  it  take  place  when  the  court  and  the 
whole  music-loving  public  is  here.  You  would  certainly  meet  with  a  reception 
in  keeping  with  your  merits  and  sentiments.  But  no  one  would  take  greater 
interest  in  it  than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind 
remembrance,  and  offer  you  hearty  thanks  for  the  pleasure  which  through  you 
I  have  often  received." 
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SYMPHONY  HALL 
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As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allu- 
sion to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  181 2,  said  to  Rochlitz :  "I 
would  have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.  Then, 
when  I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my 
'Egmont'  music.  Goethe — he  lives  and  wants  us  all  to  live  with  him. 
It  is  for  that  reason  that  he  can  be  composed.  Nobody  is  so  easily 
composed  as  he.  But  I  do  not  like  to  compose  songs."  But  the 
"Egmont"  music  had  been  composed  and  performed  before  the  com- 
poser ever  met  the  poet.  Schindler  said  that  Beethoven's  recollec- 
tion of  past  events  was  always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed. 

Bettina  wrote  Puckler-Muskau  an  account  of  Goethe  and  Bee- 
thoven together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the 
poet  and  deeply  moving  him.  Albert  Schaefer  states  calmly  that 
Beethoven  played  the  "Egmont"  music  to  Goethe  at  Vienna,  and 
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February  28— March  7  and  14 

at  2.30 
New  and  Supremely  Artistic  Travel  Lecturer 

BRANSON    DE   COU 

and  his  newest 

DREAM   PICTURES 

Feb.  28th— Our  Colorful  Southwest. 

(Death  Valley,  Grand  Canyon,  South  Rim,  the  Indian  Detour, 

Navajo  Country,  the  Hopi  Indians,  etc.) 
Mar.  7th— THE  HOLY  LAND  (Syria  and  Palestine). 
Mar.  14th — UNUSUAL  EUROPE  (featuring  Soviet  Russia,  and  including  also 

Tallin,    Prague,    Lake   Garda    (Italian  Lakes)    and  Dalmatian 

Coast  of  JugO'Slavia). 

SALE  OF  COURSE  TICKETS  OPENS  MONDAY,  FEBRUARY  9th 

$1.00,  $2.00  and  $3.00 

Tickets  for  Single  Lectures  $1.50,  $1.00  and  50c. 
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that  the  latter  did  not  value  it,  had  no  suspicion  of  its  worth, — a 
statement  for  which  we  find  no  authority.  This  is  certain,  that  in 
1812  Beethoven  said  to  Hartel:  "Goethe  is  too  fond  of  the  atmos- 
phere of  the  court ;  fonder  than  becomes  a  poet.  There  is  little  room 
for  sport  over  the  absurdities  of  the  virtuosi,  when  poets,  who  ought 
to  be  looked  upon  as  the  foremost  teachers  of  the  nation,  can  forget 
everything  else  in  the  enjoyment  of  court  glitter."  It  is  also  certain 
that  Goethe  cared  little  for  Beethoven's  music,  that  he  did  not  men- 
tion his  name  in  his  memoirs;  but  in  a  letter  to  Zelter  he  wrote  in 
1812 :  "I  made  the  acquaintance  of  Beethoven  at  Teplitz.  His  talent 
astonished  me  prodigiously,  but  he  is,  unfortunately,  a  wholly  un- 
tamed person.  It  is  true  that  lie  is  not  utterly  wrong  when  he  finds 
the  world  detestable,  but  this  will  not  make  it  more  enjoyable  for 
himself  or  for  others.  Yet  he  is  to  be  excused  and  much  pitied,  for 
he  has  lost  his  hearing,  which  perhaps  is  of  less  injury  to  his  art 
than  to  his  social  relations.  Already  laconic  by  nature,  he  will  be 
doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to 


SYMPHONY  HALL 


Washington's 
Birthday 


MON.,FEB.23,  at  3,00 


OLD  WORLD  FOLK  SONGS  FROM  TWELVE  RACIAL  GROUPS 
SWORD,  MORRIS  AND  COUNTRY  DANCES 

by  the 
BOSTON  BRANCH  OF  THE  ENGLISH  FOLK  DANCE  SOCIETY 

Presentation  of  Prizes:  Dr.  ARCHIBALD  T.  DAVISON 
Chairman  of  Judges:  Mr.  FREDERICK  S.  CONVERSE 

Tickets  at  Box  Office  $2.00,  $1.50,  $1.00  and  50  cents 


mmeSsm 


36 


make  Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to 
him  music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is!"  ex- 
claimed Goethe:  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendels- 
sohn recognized  Goethe's  antipathy  towards  Beethoven's  music.  He 
played  to  him  the  first  movement  of  the  Symphony  in  G  minor.  It 
made  a  singular  impression  on  Goethe,  who  began  by  saying :  "This 
music  produces  only  astonishment;  it  does  not  move  one  at  all;  it  is 
grandiose."  He  muttered  some  words,  and  after  a  long  silence  said : 
"It  is  very  great  and  indeed  astonishing ;  one  is  tempted  to  say  that 
the  house  is  about  to  crumble  into  pieces;  but  what  would  happen  if 
all  men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  paral- 
lel between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats 
the  world  as  Hummel  his  pianoforte.  In  each  instance  the  manner 
of  treatment  seems  impossible;  we  understand  the  one  as  little  as 
the  other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of 
Napoleon  consists  in  being  the  same  at  any  hour.  ...  He  was  al- 
ways in  his  element,  always  equal  to  the  emergency,  just  as  Hummel 
is  never  embarrassed,  whether  he  has  to  play  an  adagio  or  an  allegro. 
This  facility  is  found  wherever  real  talent  exists,  in  the  arts  of 
peace  as  in  those  of  war,  at  the  pianoforte  as  behind  a  battery." 


DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME  SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER.  SYMPHONY  HALL,  BOSTON,  MASS. 


MUSICAL      INSTRUCTION 

44  CHURCH  STREET      ®lf£    ffilfltUJl}    8>tlj00l    flf   jSttBtf       CAMBRIDGE,  MASS. 

ESTABLISHED  1915 
Ten  Lectures  on  the  Laws  Underlying  the  Interpretation  of  Pianoforte  Music 

will  be  given  at  the  school  by 

1DERIC  TILLOTSON 


Friday  evenings  at  7.30  o'clock,  commencing  February  6th,  1931 
Now  open  for  Enrollment  SERIES  OF  TEN  LECTURES,  $20  Phone:  Univ.  0956 
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MUSICAL      INSTRUCTION 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE         Mason  &  Hamlin  Piano        Telephone  Com.  3810 


Matthay  Principals 
BALDWIN  PIANO 


PIANIST    AND     TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  155 3-W 


TEACHER  OF  SINGING 

Preparation  for  Concert,  Oratorio,  Recital  and  Radio 
Studio:  6  NEWBURY  ST.  Providence  Studio:  Saturdays 

Kenmore  0019  144  WESTMINSTER  ST. 


TRINITY  COURT 


TEACHER   OF  SINGING 
6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 
ACCOMPANYING  AND  PIANO        PEDAGOGUE 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others. 
Address:  14  West  68th  Street,  New  York,  N.  Y. Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER   OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21        EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 

Telephone,   University  9488 

LEONARD  S.  WHALEN,  A  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 

Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 

507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


Studios : 

129  NEWBURY  STREET 

BOSTON,  MASS. 

Commonwealth  0539 


VIOLIN  TEACHER 

Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 

MELROSE,  MASS. 

Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


DO  YOU  WISH  TO  SING  ? 


VOICE  SPECIALIST,  says:— 

"Anyone  possessing  a  normal  speaking  voice  should  be  able  to  sing." 
Auditions  free  of  charge. 

Studio,  30  Huntington  Avenue,  Boston  Telephone  \  Ke,nm9r.e  7873 
I  Columbia  2041 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


vT 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


Mattbay  Principles 
Monthly  student  classes 


PIANIST  AND  TEACHER 

83  NEWBURY  STREET,  BOSTON 

Teleohones  \  Kenmore    8258 
leiepnones  |  Reading     0447-J 


■W  ( 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 

FREDERICK  LAMB 

"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce    Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSCHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers ,  Inc. ,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 


ACCOMPANIST  AND  COACH 

"A    musician    of    uncommon    intelligence" 

Olin  Downes 

18  Huntington  Avenue,  Boston 
Tel.  Kenmore   6291 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 
Commonwealth  8908 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall   9504 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myktle  St.,  Boston      Tel.  HAYmkt  0571 


PIANIST  and  TEACHER 
Pierce  Building        Copley  Square,  Boston 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston 


CHARLES 
REPPER 


Program  ot 
Original 
Compositions 
with  informal 
com  me  nts. 
Ken.  6520 
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STEIN  WAY 


"  .  .  .its  remarkable  virtues  place  the 
Steinway  alone  among  pianos  of  the 
worldy  and  lead  me  to  prefer  it  to  all 
other  sy) 


Raymond  Havens 

1  HE  Steinway,  favored  instrument  of  nearly 
every  great  musician  for  three-quarters  of  a 
century,  is  an  investment  that  in  your  home 
will  return  dividends  of  pleasure  and  cultured 
entertainment.  And  the  Steinway  will  last  30, 
40,  yes  50  years. 

This  remarkable  investment  is  easily  within 
reach  of  even  the  modest  income.  A  small  first 
payment  gives  you  immediate  possession.  Pay- 
ment of  the  balance  may  be  distributed  over  a 
period  of  years. 

Thus  easily  you  can  obtain  this  great  musical  instru- 
ment, an  object  of  art  made  patiently  by  hand  from 
the  finest  materials  obtainable.  ... 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 

STEINERT  HALL  162  BOYLSTON  STREET 


To  Men  Who  Carry 

Extra  Responsibilities 

J\RE  you  busy?  And  are  you 
carrying  an  extra  burden  at  tbis  time?  In  addition 
to  tbe  special  problems  of  your  business  or  profes- 
sion, are  you  concerned  over  the  financial  future 
of  your  mother  .  .  .  your  wife  ...  or  children? 

A  short  talk  with  our  officers  will  suggest  to  you 
how  much  this  Trust  Company  can  do  to  give  you 
the  peace  of  mind,  the  additional  time  and  energy, 
which  you  need  to  deal  properly  with  your  own 
affairs. 

By  adding  to  its  list  of  experienced  Trust  Officers 
from  time  to  time  ...  by  limiting  the  volume  of 
business  that  any  one  of  these  men  may  handle  .  • 
the  Lee,  Higginson  Trust  Company  provides  per- 
sonal and  intelligent  service  to  each  customer. 

An  Investment  Management  account  here,  or  a 
Life  Insurance  Trust,  are  ways  in  which  you  can 
lift  the  load  from  your  own  shoulders,  and  place 
it  on  shoulders  that  are  well  able  to  carry  it. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN— CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 


SYMPHONY 


Raymond -Whitcomb  Cruises 


winter        ~ 


SPRI  NG  ~  SUMMER 


WEST  INDIES 

CLWinter  cruises  on  the 
new  "Statendam  "  —  the 
largest  and  most  luxurious 
ship  to  sail  on  a  Caribbean 
cruise  during  this  Winter. 
<I,For  a  holiday  these  cruises 
are  unequalled  . . .  their  lazy 
days  on  the  great  liner  are 
pleasant  and  restful;  their 
visits  to  strange  foreign  cit- 
ies, interesting  and  refresh- 
ing. Their  programs  include 
Havana  (2  days);  the  Pan- 
ama Canal,  Porto  Rico  and 
the  Virgin  Islands;  French 
Martinique ;  British  Jamaica, 
Barbados  and  Trinidad  and 
Nassau;  Dutch  Curacao, 
and  Caracas  in  Venezuela. 

Sailing  on  January  28  (for  a  2  5 -day 

Cruise);  and  on  February  24  {for  an 

identical  Cruise  of  the  same  length). 

'Rates,  $317.50  and  upward 

LAND  CRUISES  TO 
MEXICO 

With  Nine  Days  in  Mexico  City 

TOURS  TO 
SOUTH  AMERICA 

Complete  Trips  of  Three  Months 


MEDITERRANEAN 
SPRING  CRUISE 

Over  a  new  route!  The  first 
cruise  to  add  the  Black  Sea  to 
the  Mediterranean  —  the  first 
to  visit  Sevastopol .  .  .  and 
Odessa  .  .  ,  and  Yalta  on 
the  shore  of  the  Crimea  with 
holiday  palaces  of  the  Czars. 


Sailing  April  14, 1931,  on  the 
S.S.  "Carinthia" 

C  Raymond -Whitcomb 
Spring  Cruises  to  the  Med- 
iterranean have  long  been 
popular  with  discerning 
travelers  .  .  .  They  visit  the 
Mediterranean  at  its  pleas- 
antest  season  . . .  they  make 
an  interesting  prelude  to 
Spring  or  Summer  travel  in 
Europe.  ©.This  year's  cruise 
is  the  most  comprehensive 
and  interesting  ever  offered. 
In  addition  to  visiting  the 
Black  Sea  ...  it  will  go  to 
Nauplia  in  Greece  ( for  trips 
to  Mycenae,  Epidaurus  and 
Tiryns),  and  to  the  impor- 
tant Mediterranean  cities. 

Rates,  $725  and  upward 


NORTH  CAPE  AND 
RUSSIA 

CA  new  summer  cruise 
over  the  Iceland-Norway 
route  which  was  introduced 
by  Raymond -Whitcomb  10 
years  ago  and  developed 
and  perfected  from  year  to 
year.  CThe  193 1  cruise  will 
add  Danzig — a  picturesque 
medieval  city  with  rich  pub- 
lic buildings  and  lordly  resi- 
dences that  date  from  the 
old  Hanseatic  days.  There 
will  be  two  days  in  Lenin- 
grad .  .  .  two  more  in  Mos- 
cow, the  heart  of  Russia  .  . . 
visits  to  Iceland,  and  the 
North  Cape . . .  the  Norwe- 
gian fjords  .  .  .  Trondhjem, 
Bergen,  Oslo  &  Stockholm. 

Sailing  on  June  30,  1931,  on  the 

Cunard  liner,  "Carinthia. "  With 

stop-overs  in  Europe  as  desired. 

Rates,  $800  and  upward 

LAND  CRUISES  TO 
CALIFORNIA 

Through  Southern  California 
by  Automobile 

TOURS  TO   EUROPE 

Through  Spring  &  Summer 


RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 
165  Tremonfc  Street,  Telephone  Hancock  7820  122  Newbury  Street,  Telephone  Kenmore  2870 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


TUESDAY  AFTERNOON,  FEBRUARY  24,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK   E.    LOWELL 
ARTHUR  LYMAN 
EDWARD    M.   PICKMAN 
HENRY   B.   SAWYER 
BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


YOU  EASILY  CAN 
AFFORD  THE  MOST 
PERFECT  INSTRUMENT 


So  glorious  has  been  the  history  of  the  Steinway, 
so  connected  is  its  name  with  wealth  and  genius, 
that  many  have  taken  it  for  granted  that  the 
Steinway  is  beyond  reach  of  the  modest  income. 
But  such  distinctly  is  not  the  case.  •  The  family 
of  modest  income  can  own  a  Steinway  today  .  .  . 

without  delay  .  .  .  without  finan- 
cial strain.  •  Visit  your  nearest 
Steinway  dealer  today.  Select 
the  piano  that  would  best  fit  into 
your  home.  Listen  to  an  artist 
play  on  it.  Deposit  10%  of  its 
cost,  and  the  Instrument  of  the 
Immortals  will  be  sent  to  your 
home  immediately.  You  may  take 
three  years  to  settle  the  balance. 


STEINWAY 

THE    INSTRUMENT    OF    THE    IMMORTALS 

A  new  Steinway  Upright  piano   can  be  bought  for  a  total  as  low  as    $Q^^| 
Baby  Grand  at         TIS  #  i         *  I^#  'G   QOWI1  balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.   If  there  is  no  Steinway  dealer  near  you, 
write  for  information   to   Steinway  &   Sons,   Steinway  Hall,   109   West  57th   Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 

■ 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  '. 
Kassman,  N.            Hamilton 

3.              Cherkassky, 
,  V.           Eisler,  D. 

P. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                 Grover, 
Van  Wynbergen,  C.  Werner, 

H. 

H.                   Fiedler, 

A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
J^cob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.            Fabrizio, 
Droeghmans,  H.      Warnke,  J.                   Marjollet, 

E. 
L 

Basses. 

Kunze,  M. 
Vondrak,  A.  . 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.               Girard,  H.                  Moleux, 
Frankel,  I.                Dufresne,  G.              Kelley, 

G 

A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V.                Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                      Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Lafosse,  M. 
Grundey,  T. 
Pcrret,  G. 
Voisin,  R. 
Mann,  J. 

Raichman,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Harps. 

Tubas. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
3 

Rogers,  L. 

J. 

Cfjanbler  &  Co* 

Dresses  Coats  Hats  Accessories 


Noted  for  style 
and  quality  for 
over  a  Century 


Tremont  Street  at  West 
Boston 


FIFTIETH     SEASON,     NINETEEN     HUNDRED     THIRTY     AND     THIRTY-ONE 


TUESDAY  AFTERNOON,  FEBRUARY  24 

at  3.00 


Sibelius 


"Finlandia,"  Symphonic  Poem,  Op.  26,  No  7 


Sibelius 


Symphony  No.  7,  Op.  105 


(In  one  movement) 


Tchaikovsky 

I. 
II. 

III. 
IV. 


Symphony  No.  4  in  F  minor,  Op.  36 

Andante  sostenuto;  moderato  con  anima.  (In  movimento  di  valse). 
Andantino  in  modo  di  canzona. 
Scherzo ;  pizzicato  ostinato. 
Finale :  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony  of  Sibelius. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may    be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 


"Finlandia,"  Symphonic  Poem  for  Orchestra,  Op.  26,  No.  7. 

Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jiirvenpaa, 

Finland) 

"Finlandia :  Tondight  for  orkester,"  Op.  26,  No.  7,  was  composed 
in  1894,  some  years  before  the  loss  of  Finland's  identity  as  a  nation, 
yet  it  is  said  to  be  so  national  in  sentiment,  "and  it  evokes  such 
popular  enthusiasm  in  the  composer's  native  land,  that  during  the 
comparatively  recent  political  conflict  between  Russia  and  Finland 
its  performance  is  said  to  have  been  prohibited."*  It  is  not  a  fan- 
tasia on  genuine  folktunes.  The  composer  is  the  authority  for  this 
statement.  Mrs.  Newmarch  says:  "Like  Glinka,  Sibelius  avoids  the 
crude  material  of  the  folksong;  but  like  this  great  national  poet, 
he  is  so  penetrated  by  the  spirit  of  his  race  that  he  can  evolve  a 
national  melody  calculated  to  deceive  the  elect.  On  this  point  the 
composer  is  emphatic.  'There  is  a  mistaken  impression  among  the 
press  abroad,'  he  has  assured  me,  'that  my  themes  are  often  folk 
melodies.  So  far  I  have  never  used  a  theme  that  was  not  of  my 
own  invention.  Thus  the  thematic  material  of  'Finlandia'  and  'En 
Saga'  is  entirely  my  own." 

*This  was  written  long  before  the  Revolution  in  Russia  and  the  subsequent  events. 
— Ed. 


This  Romantic  Velvet! 


TVTiLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
y  for  a  fabnc,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeves,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  §49.50. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 
Wellesley 


Slattery's 


Opposite  Boston  Common 


"Finlandia"  was  performed  for  the  first  time  in  America  at  a 
Metropolitan  Opera  House  Concert  in  New  York,  December  24,  1905. 
Arturo  Vigna  conducted.  It  was  performed  at  concerts  of  the  Rus- 
sian Symphony  Society,  Modest  Altschuler  conductor,  in  Carnegie 
Hall,  New  York,  December  30  and  31,  1905. 

The  first  performances  of  this  symphonic  poem  in  Boston  were 
by  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  Novem- 
ber 20,  1908. 

The  following  note  is  from  a  programme  of  the  Russian  Symphony 
Society : — 

"  'Finland,'  though  without  explanatory  sub-title,  seems  to  set 
forth  an  impression  of  the  national  spirit  and  life.  .  .  .  The  work 
records  the  impressions  of  an  exile's  return  home  after  a  long  ab- 
sence. An  agitated,  almost  angry  theme  for  the  brass  choir,  short 
and  trenchant,  begins  the  introduction,  Andante  sostenuto  (alia 
breve).  This  theme  is  answered  by  an  organ-like  response  in  the 
wood-wind,  and  then  a  prayerful  passage  for  strings,  as  though  to 
reveal  the  essential  earnestness  and  reasonableness  of  the  Finnish 
people,  even  under  the  stress  of  national  sorrow.  This  leads  to  an 
allegro  moderato  episode,  in  which  the  restless  opening  theme  is 
proclaimed  by  the  strings  against  a  very  characteristic  rhythmic 

New  Chopiii'Cortot  Books 

Rational  Principles  of  Pianoforte  Technic  Paper,  $3.00 

Chopin-Cortot  Twelve  Studies,  Opus  10  Paper,  2.00 

Chopin-Cortot  Twelve  Studies,  Opus  25  Paper,  2.00 

Chopin-Cortot  Twenty-four  Preludes,  Opus  28  Paper,  2.00 
Chopin-Cortot  Ballades  (in  process  of  publication) 

In  these  volumes  Alfred  Cortot  says  the  last  word  in  piano- 
forte  pedagogy.  He  has  reduced  the  essential  elements  of  piano- 
playing  to  five  series  of  exercises,  under  the  following  headings: 

1.  Evenness,  independence  and  mobility  of  the  fingers 

2.  Passing  under  the  thumb — Scales — Arpeggios 

3.  The  Technic  of  double  notes  and  polyphonic  playing 

4.  The  Technic  of  extensions 

5.  The  Technic  of  the  wrist — the  execution  of  Chords 


Oliver  Ditson  Company 

(Sole  agent  in  the  U.S.A.  for  the  pedagogic  works  of  Alfred  Cortot) 


is  the  February  Birthstone 

CCESSORIES  of  amethyst  are 
excellent  complements  to  the  flat- 
tering grays  favored  for  Spring. 
Chinese  carvings,  facet  and  mel- 
on cuttings  in  gold  or 
marcasite  settings.  On 
the  street  floor. 


R.  H.  Stearns  Company 


figure,  a  succession  of  eight  beats,  the  first  strongly  accented.  .  .  . 
With  a  change  to  Allegro  the  movement,  looked  at  as  an  example  of 
the  sonata  form,  may  be  said  to  begin.  A  broad,  cheerful  theme  by 
the  strings  in  A-flat,  against  the  persistent  rhythm  in  the  brass,  is 
followed  by  a  second  subject,  introduced  by  the  wood-wind  and 
taken  up  by  the  strings,  then  by  the  'cello  and  first  violin.  This  is 
peaceful  and  elevated  in  character,  and  might  be  looked  upon  as 
prophetic  of  ultimate  rest  and  happiness.  The  development  of  these 
musical  ideas  carries  the  tone  poem  to  an  eloquent  conclusion." 

"Finland"  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  and  strings. 


Symphony  No.  7  (in  one  movement),  Op.  105  . 


.  Jan  Sibelius 


(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa, 

Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  com- 
posed with  the  view  of  producing  it  under   the  direction   of  the 


ITS  A  WISE  CHILD  THAT  PICKS  OUT 
PARENTS  LIKE  THESE! 

Betty  and  Carl  were  married  about  three  years  ago  on  seventy- 
five  dollars  a  week.  A  year  later  li'l  Pete  came  along  to  share  in 
the  fun. 

His  coming  was  a  bit  expensive —but  that  had  been  anticipated. 
You  see,  Carl  had  accumulated  a  reserve  of  nearly  $2,500  with 
which  to  set  up  housekeeping— and  for  Pete. 

When  their  engagement  was  announced,  Carl  came  in  to  see 
me  and  took  $10,000  life  insurance.  To  him  this  seemed  little 
enough  for  Betty  to  have — if — 

They  do  not  own  an  automobile,  nor  even  an  electric  refrig- 
erator but  they  are  planning  to— when  they  have  the  cash — and  in- 
come large  enough  to  operate  them  without  pinching.  So  they  say. 

They  budget  their  expenses,  too — in  a  John  Hancock  Budget 
Book.  Would  you  like  one  ? 

If  so,  write  your  name  on  this  ad,  return,  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Edvard  Hagerup  Grieg  (1843-1907),  in  his  delightful  auto- 
biographic sketch,  Mein  erster  Erfolg  "  (My  First  Success),  tells  of 
his  joy  at  the  harmony  which  he  produced  by  striking  two  keys  on  the 
piano  at  once  .  .  .  then  three  .  .  .  then  four  .  .  .  finally  with  both 
hands  —  Ojoyf  a  combination  of  five  —  den  Nonenakkord '! '"  Once  he 
took  a  notebook  to  school  in  which  he  had  written,  Variations  on  a 
German  Melody  for  the  Piano,  Opus  1."  It  caused  a  sensation  among 
the  pupils  and  attracted  the  attention  of  the  professor  who  looked  upon  the 
boy  with  displeasure,  saying  harshly,  Another  time  bring  your  German 
dictionary  with  you  as  you  ought  to  do  and  leave  this  foolish  stuff  at  home.  " 

v_/LE  BULL,  hearing  Edvard' s  music  through  an 
open  window,  induced  his  parents  to  send  him  to 
the  Leipzig  Conservatorium  to  study. 
A  serious  controversy  once  arose  be- 
tween Grieg  and  Director  Schleinitz, 
but  Edvard  stood  his  ground  and  won 
the  respect  of  the  Director,  who  patted  him  on  the  shoulder 
saying,  "Well,  it  i*  fine  of  you  to  stand  up  for  your  dignity. ' ' 
On  the  advice  of  Nordraak,  he  studied  the  beauty  that  lay 
hidden  in  Norwegian  folk-music  and  there  he  found  his  in- 
spiration. It  transformed  him.  He  wrote  in  quick  succession 
many  beautiful  pieces,  among  which  was  Humoresque.  His 
output  of  songs  was  enorormous  —  over  150.  Grieg  was  fre- 
quently solicited  to  write  operas  and  though  many  librettos 
were  sent  to  him  he  never  found  one  that  appealed. 

As  he  had  no  children,  Grieg  bequeathed  his  entire  property 
—  300,000  kroner  —  for  the  promotion  of  music  in  Bergen. 

*  *  * 

If  you  are  contemplating  a  substantial  charitable  legacy  in 
your  Will,  consider  the  advantage  of  delegating  the  manage- 
ment of  your  fund  to  an  experienced  Trustee. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   nvith    The    First    National    Bank    o/  Boston 
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composer  at  an  English  Music  Festival.  Sickness  prevented  his 
going  to  England. 

The  symphony  was  performed  in  Philadelphia  by  the  Philadel- 
phia Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.  It  is 
scored  for  wood- wind  (in  pairs),  four  horns,  three  trumpets,  three 
trombones,  kettledrums,  and  the  usual  strings. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A 
minor;  the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time,  for  the  strings.  This  is  the  basic  theme  of  the  sym- 
phony, appearing  as  a  whole,  in  fragments,  or  inverted.  A  lyric 
theme  follows,  C  major,  for  violas  (divided)  and  violoncellos.  The 
violins  join  later.  There  is  a  melody,  somewhat  like  a  chant  for  solo 
trombone.  This  will  later  assume  marked  importance.  The  pace 
grows  faster,  until  it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his 
lucid  notes  for  the  Philadelphia  Programme  Book,  finds  that  the 
subject  now  announced  by  the  strings  "recalls  the  mood  of  the 
Scherzo  of  Beethoven's  'Eroica.' "  The  Adagio  tempo  recurs,  as 
does  the  trombone  theme,  which  the  brass  section  enlarges.  Change 
in  tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner ;  still 


Old-Fashioned  and  New-Fashioned  Annuities 

The  Straight  Annuity 

Formerly,  the  only  kind  of  an  Annuity  issued  terminated  at 
once  upon  the  death  of  the  annuitant,  even  if  this  occurred 
soon  after  the  purchase  was  made. 

The  Joint  Annuity 

Then  a  combination  annuity  was  offered  to  pay  as  long  as 
either  of  two  people  live;  i.  e.,  husband  and  wife,  two  sisters, 
mother  and  daughter. 

The  Refund  Annuity 

Now  a  further  guarantee  may  be  included — at  appropriate 
rates — whereby  the  Insurance  Company  refunds  to  a  bene- 
ficiary the  difference,  if  any,  between  the  amount  paid  in  by 
the  purchaser  and  the  amount  paid  back  to  Annuitants. 

Selection 

The  many  annuity  contracts  now  offered  allow  you  to  choose 
that  particular  form  which  will,  most  effectively,  provide  for 
your  needs  or  the  needs  of  your  dependents. 


^xX^i  R.O.WALTER  ^xr^A1^™ 

100  Milk  Street  HANcock  6200 

West  Newton  1927 
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$ta00tt&!|mttlin 


SKILLED  HANDS 

J_ne  nanos  ol  men  skilled  by  years 
ol  practice — the  Drains  ol  artisans 
devoted,  to  tneir  traditions  and 
tasks  —  nave  lasnioned  slowly,  care- 
Iuily —  the  JMlason  OC  JhLamlm  riano . 

lne  result  is  tnat  JVlason  and 
xlamlms  possess  a  quality  ol  unap- 
proached  tonal  beauty  tnat  sets 
tnem  apart  and  marks  eacn  one — ■ 
indelibly — a     work  ol  art. 


AMPICO  HALL 

146  Boylston  otreet,  Boston,  JViass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftn  Ave.,  N.Y. 
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another  motive  with  woodwind  "doubled  in  pairs,  playing  in  thirds, 
fifths  and  sixths."  The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 

"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp. 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 
reiterated  pedal  Gr  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio ;  and  now 
the  chant-like  C  major  theme  is  heard  once  more  from  the  brass 
choir,  against  mounting  figurations  of  the  strings.  There  is  a  climax, 
ff,  for  the  whole  orchestra.  The  strings  are  heard  alone,  largamente 
molto,  in  an  Affettuoso  of  intense  expression.  Flute  and  bassoon  in 
octaves,  supported  by  soft  string  tremolos,  sing  a  plaint.  The  strings, 
dolce,  in  syncopated  rhythm,  modulate  through  seventh  chords  in 
A-flat  and  G  to  a  powerful  suspension,  fortissimo,  on  the  tonic  chord 
of  C  major;  and  this  brings  to  a  close  the  enigmatic,  puissant,  and 
strangely  moving  work" — (Lawrence  Gilman). 


1 

Furs  . .  . 

I 

of  the  finest  quality 

I 

at  the   lowest  prices 

I 

in   many  years  .... 
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HUBBARD 

304  Boylston  St. 

Foremost  in  Furs 
near  Arlington 
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If  it  comes  from  Shreve's 

John  Ruskin  once  wrote:  "One  says  of  a  portrait 
that  it  is  a  Van  Dyck  and  with  that  no  more  need  be 
said;  the  qualities  of  the  work  are  self-evident.". . . 
One  says  of  a  jewel  that  it  comes  from  Shreve's. 
And  likewise  its  qualities  speak  eloquentlyfor  them- 
selves. .  .The  platinum  circle  brooch  has  the  pavee 
setting  of  round  diamonds.There  are  baguette  dia- 
monds on  each  side.  .  .  The  bracelet  contains  all 
round-cut  diamonds  set  in  platinum  links. 

<:>&]vraref  Grumfi  &<^low  (oo^ 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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ENTR'ACTE 
TCHAIKOVSKY'S  AMAZING  MARRIAGE 

Nedesha  Filaretowna  von  Meek,  the  woman  that  admired  Tchai- 
kovsky and  his  music  beyond  measure,  the  woman  that  made  it 
possible  for  him  to  compose  his  later  and  greater  works  without 
the  fear  of  daily  debt  and  care,  the  woman  that  insisted  they  should 
never  meet,  never  talk  together — she  and  Tchaikovsky  never  inter- 
changed a  word  except  by  letter — gave  the  composer  in  1877  the 
sum  of  3,000  roubles  to  pay  certain  harassing  debts.  In  June  of  that 
year,  Peter  wrote  to  his  brother  Anatol  that  he  was  betrothed. 
The  wedding  would  be  in  July.  He  enclosed  a  letter  to  their  father 
in  which  he  described  his  betrothed  as  "a  poor  out  good  and  blame- 
less maiden,"  who  loved  him  dearly  and  would  make  his  life  peace- 
ful and  happy.  His  letter  to  Mme.  Meek,  written  a  few  days  later, 
was  in  a' different  vein.  He  told  Mme.  Meek  that  he  was  "most  un- 
expectedly betrothed." 

"One  day  I  received  a  letter  from  a  maiden  whom  I  have  known 
for  some  time.  From  it  I  learned  she  had  long  honored  me  with 
her  love.  This  letter  was  written  so  warmly  and  from  the  heart 
that  I  decided  to  answer  it,  although,  in  former  instances  of  a 
similar  nature,  I  had  carefully  avoided  doing- so."  As  a  result  of 
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this  correspondence,  he  visited  the  girl.  "It  now  seems  to  me  that 
a  mysterious  force  drew  me  to  her."  When  he  saw  her,  he  realized 
that  he  did  not  love  her ;  he  felt  for  her  only  sympathy  and  thank- 
fulness. He  began  to  torture  himself.  If  he  did  not  love  her,  why 
had  he  called  on  her?  He  was  unwilling  to  make  her  unhappy;  he 
feared  a  tragic  ending  if  he  should  tell  her  the  truth.  "And  so  I 
was  in  this  bad  dilemma:  either  I  would  regain  my  liberty  at  the 
cost  of  a  life,  or  I  should  marry  her."  He  went  to  her  and  told  her 
the  truth;  he  said  he  could  never  love  her,  and  described  his  char- 
acter: his  irritability,  his  mercurial  temperament,  his  aversion  to 
mankind,  the  precariousness  of  his  income.  He  then  asked  her  if 
she  would  be  his  wife.  She  accepted  him  gladly.  Then  he  began  to 
suffer  the  agonies  of  the  damned.  "Is  it  not  natural  that  I  should 
suffer  ?  To  persist  for  thirty-seven  years  in  the  antipathy  born  in  me 
to  the  marriage  state,  and  then  suddenly,  through  the  force  of  cir- 
cumstances, to  be  compelled  to  enter  into  wedlock,  without  being 
delighted  in  the  slightest  degree  by  my  bride — this  is  horrible."  To 
think  it  over,  he  went  into  the  country.  Nature  and  his  friends, 
few  but  dear,  comforted  him.  He  consoled  himself  with  the  thought 
that  no  one  can  withstand  one's  fate. 

He  described  bis  wife  as  follows :  "Her  name  is  Antonina  Ivanovna 
Milioukov.  She  is  twenty-eight  years  old  and  very  beautiful.  Her 
reputation  is  spotless.  She  lives  alone — she  wishes  to  be  independent 
— although  she  has  a  loving  mother.  She  is  extremely  poor,  only 
moderately  well  educated,  but  apparently  good  and  affectionate." 
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Very  Much  Worth  While 

A  family  lifted  from  lassitude  and  despair  to  energy  and  confidence. 
Sickness,  much  sickness  in  the  Bosdick  family  a  year  ago.  What 
was  wrong  at  home? 

The  Department  of  Social  Work  must  find  out  and  help. 
The  family  had  troubles:  insufficient  clothing  and  no  food, 
no  money  and  no  "job." 

HELP.  Emergency  relief  given;  permanent  friendship  es- 
tablished, night  cleaning  found  for  the  mother  who  was  also 
paid  by  a  benefactor  to  work  at  home  instead  of  outside 
during  the  school  vacation  of  the  four  children  (an  original 
and  practical  gift). 

Strengthened  and  encouraged  the  industrious  father  fitted 
himself  to  pass  the  Civil  Service  Examination  and  registered 
in  two  City  Departments. 

Odd  jobs  persistently  sought  brought  in  money  to  put  in  coal 
and  to  buy  winter  clothes  out  of  season,  when  prices  were 
lowest,  and  to  provide  the  daily  food. 

The  Bosdicks  are  now  just  holding  their  own — and  they  are 
well. 
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Tchaikovsky's  father  was  greatly  pleased  and  wrote  to  him  af- 
fectionately. Peter's  letter  to  Mme.  Meek  was  dated  July  15,  1877. 
He  married  Antonina  on  July  18.  Anatol,  his  brother,  was  the  only 
relative  that  could  witness  what  their  brother  calls  "this  insane 
marriage." 

Modest,  in  his  life  of  Peter,  says  he  had  no  intention  of  telling 
all  the  details  of  this  unhappy  episode  in  the  life  of  an  artist.  "In 
the  first  place,  I  cannot  be  as  impartial  as  would  be  necessary  and 
becoming.  I  have  no  hope  of  securing  any  testimony  in  behalf  of 
the  wife ;  and  again,  I  do  not  wish  to  injure  the  feelings  of  several 
persons  who  are  still  alive.  I  will  say  this :  from  the  first  days,  yes, 
from  the  first  hours  of  his  wedded  life,  Peter  atoned  severely  for 
the  frivolity,  the  folly  of  his  conduct."*  But  Peter  had  shown  any- 
thing but  frivolity. 

After  the  marriage  ceremony,  husband  and  wife  went  to  Lenin- 
grad. They  stayed  there  a  week,  and  then  returned  to  Moscow. 
Peter  wrote  to  Mme.  Meek  that  they  were  to  visit  his  mother-in-law, 
who  lived  in  the  country:  "I  cannot  say  whether  I  am  happy  or 
unhappy.  I  know  this :  it  is  impossible  for  me  to  work,  and  this  is 
the  symptom  of  a  restless,  abnormal  condition  of  the  mind." 

When  he  came  back  from  the  visit,  it  was  decided  he  should  go 
alone  to  Kamenka  and  then  to  the  Caucasus  for  a  cure.  "I  go  away 
soon.  A  few  more  days  and  I  swear  I  should  go  mad."  At  Kamenka 

*It  has  been  said  by  Russians  that  Modest  did  not  publish  important  letters 
that  passed  between  Peter  and  Mme.  Meek,  and  left  unsaid  much  that  might  have 
been  told  about  his  self -torturing  brother. 
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he  drank  Essentuka  water.  "Only  time  can  heal  me,  but  I  am  tran- 
quil, and  I  begin  to  look  fearlessly  into  the  face  of  the  future."  A 
week  or  more  passed  before  he  could  work.  "I  am  now  ashamed  that 
I  so  completely  lost  courage.  Pardon  me  for  causing  you  so  much 
anxiety  and  care."  He  added  that  he  would  yet  come  out  conqueror. 
He  took  up  the  orchestration  of  his  fourth  symphony.  His  other 
letters  in  August  contained  much  information  about  the  symphony; 
nothing  about  his  wife. 

Early  in  September,  he  went  back  to  Moscow.  "My  wife  has  done 
all  in  her  power  to  make  me  contented.  My  home  is  cosy  and  pretty. 
Everything  is  clean,  fresh,  and  beautiful."  He  wrote  Anatol  on  the 
same  day  that  Antonina  had  already  known  the  cares  of  house- 
keeping ;  while  waiting  for  his  return,  she  had  twice  changed  cooks ; 
one  had  robbed  her. 

Peter  suddenly  fell  sick.  He  pretended  to  receive  a  telegram  which 
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called  him  away.  On  October  6,  he  left  Moscow  in  a  state  bordering 
on  insanity.  Anatol  met  him  at  the  railway  station  in  Leningrad, 
and  hardly  knew  him,  for  his  face  was  the  face  of  a  stranger.  Arriv- 
ing at  the  nearest  inn,  he  became  unconscious  and  remained  so  for 
two  days.  The  physicians  urged  a  radical  change.  Anatol  took  Peter 
to  Berlin. 

Modest,  in  the  course  of  his  story,  makes  this  statement :  "Peter 
never  in  his  life — not  at  that  time,  nor  later — either  by  word  of 
mouth  or  by  letter — attributed  the  sad  outcome  of  his  marriage 
to  any  fault  of  his  wife.  ...  He  insisted  that  she  had  always  be- 
haved honorably  and  uprightly ;  she  had  never  deceived  him."  Peter 
in  turn  was  honorable  toward  her,  and  never  dreamed  of  deceiving 
her.  "Only  when  they  were  brought  close  together  were  they  both 
aware  that  between  them  lay  an  abyss  of  misunderstandings  that 
could  never  be  bridged;  that  they  had  wandered  as  in  a  dream; 
that  they  had  unintentionally  deceived  themselves  in  everything." 

Peter  went  to  Clarens  on  the  Lake  of  Geneva  and  there  rented 
the  Villa  Kichelieu.  He  had  money  enough  for  a  sojourn  of  four 
or  six  weeks.  He  was  weak  and  nervous  and  shrank  from  going 
back  to  Moscow  and  giving  lessons  at  the  Conservatory;  yet  he 
wished  to  be  sent  as  a  delegate  to  the  Paris  Exposition,  a  position 
for  which  he  was  wholly  unfit.  He  begged  Nicolas  Rubinstein  to 
arrange  his  affairs  at  the  Conservatory.  Nicolas  wrote  him  a  friendly 
letter:  the  money  that  would  be  due  him  for  teaching — from  1,200 
to  1,300  roubles — would  be  sent  to  him  in  monthly  payments  for  a 
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year:  "Try  to  calm  yourself,  spare  your  health,  fear  nothing.  You 
are  far  too  prominent  as  a  musician  to  be  compromised  by  in- 
different things." 

Then  Mme.  Meek  came  to  the  aid  of  Peter.  She  determined  to 
provide  for  his  material  wants,  and  arranged  that  he  should  re- 
ceive from  her  a  yearly  income  of  6,000  roubles.  Her  purpose  was 
conveyed  to  him  in  a  letter  of  rare  delicacy  and  touching  affection. 

At  Clarens  he*  gained  strength  and  worked  there  until  the  end 
of  October.  In  November,  he  went  to  Paris,  hoping  to  hear  a  good 
concert  or  a  new  opera.  He  was  there  for  only  a  day  or  two,  and 
was  disappointed;  there  was  nothing  at  the  Opera,  only  three 
little  pieces  at  the  Opera-Comique.  He  did  not  care  to  hear  "Masset's 
(sic)  'Paul  et  Virginie'*  at  the  Theatre-Lvrique."  He  journeyed  to 
Italy. 

The  story  of  Tchaikovsky's  marriage  has  been  told  with  hints 
and  shrugs  and  winks.  Modest's  life  of  Peter  shows  that  his  brother 
could  not  have  been  happy  with  any  woman  as  a  wife.  The  words 
that  Walter  Pater  put  into  the  mouth  of  the  woman  who  wrote  in 
her  journal  about  Watteau  might  well  be  applied  to  Tchaikovsky: 
"He  had  been  a  sick  man  all  his  life.  He  was  always  a  seeker  after 
something  in  the  world  that  is  there  in  no  satisfying  measure,  or 
not  at  all." 

•The  one-hundredth  performance  of  Mass6's  "Paul  et  Virginie"  took  place  at 
the  Thgfitre-Lyrique,  Paris,  on  November  3,  1877.  Capoul,  the  hero,  was  then  re- 
ceiving 1,200  francs  for  each  night;  Sophie  Heilbron,  the  heroine  was  receiving 
eight  hundred  francs.  Noel  and  Stoullig,  (Annales  du  Theatre")  described  at  the  time 
the  expense  of  each  performance  as  "enormous." 
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A 


Symphony  in  F  minor,  No.  4,  Op.  36    Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  •  The  first  draft 
was  finished  in  May,  1877.  He  began  the  instrumentation  on  August 
23,  of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Eussian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  Concert,  October  18,  1890.  Mr.  Nikisch  con- 
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ducted.  They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra, 
Walter  Damrosch  conductor,  at  the  Tremont  Theatre,  April  20, 
1893.  The  first  performance  of  the  whole  symphony  at  a  concert  of 
the  Boston  Symphony  Orchestra  was  on  November  18,  1896,  Mr. 
Paur  conductor.  The  Symphony  was  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston,  March  26,  1904;  October 
21,  1905;  October  16,  1909;  February  10,  1912;  February  14,  1914; 
March  3,  1916;  December  28,  1917;  November  25,  1921;  March  26, 
1926;  October  28,  1927;  October  31,  1930. 

The  dedication  of  this  symphony  is  as  follows:  A  mon  meilleur 
ami"  ("To  my  best  friend''),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  Born  in  the  village  Snamensk, 
government  of  Smolensk,  February  10,  1831,  she  married  in  1848 
an  engineer,  and  for  some  years  knew  poverty.  Her  courage  did 
not  give  way;  she  was  a  helpmeet  for  her  husband/  who  finally 
became  famous  and  successful.  In  1876  her  husband  died.  She  was 
left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
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measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circum- 
stances, she  became  acquainted  with  Kotek,*  a  pupil  of  Tchai- 
kovsky in  composition.  Through  him  she  gave  Tchaikovsky  com- 
missions for  transcriptions  for  violin  and  pianoforte  of  some  of 
his  works.  There  was  an  interchange  of  letters.  In  the  early  summer 
of  1877  she  learned  that  he  was  in  debt.  She  sent  him  three  thou- 
sand rubles;  in  the  fall  of  the  same  year  she  determined  to  give  him 
yearly  the  sum  of  six  thousand  rubles,  that  he  might  compose  free 
from  pecuniary  care  and  vexation ;  but  she  insisted  that  they  should 
never  meet.  They  never  spoke  together;  their  letters  were  frequent 
and  intimate.  Tchaikovsky  poured  out  his  soul  to  this  woman, 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man;  a  woman  that 
held  in  disdain  all  that  was  petty  and  conventional;  pure  in 
thought  and  action;  a  woman  that  was  compassionate,  not 
sentimental. 

♦Joseph  Kotek,  violinist,  born  at  Kamenez-Podolsk  in  1855,  died  at  Davos,  Switzer- 
land, in  1885.  A  pupil  at  the  Moscow  Conservatory,  he  studied  later  with  Joachim  in 
Berlin  and  in  1882  was  appointed  a  teacher  of  violin  playing  at  the  Hochschule  fur 
Musik  in  that  city.   He  composed  etudes,   duets,   and  other  pieces  for  the  violin. 
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The  composer  wrote  to  her  on  May  13,  1877,  that  he  purposed  to 
dedicate  this  symphony  to  her.  "I  believe  that  you  will  find  in  it 
echoes  of  your  deepest  thoughts  and  feelings.  At  this  moment  any 
other  work  would  be  odious  to  me;  I  speak  only  of  work  that  pre- 
supposes the  existence  of  a  determined  mood.  Added  to  this  I  am 
in  a  very  nervous,  worried,  and  irritable  state,  highly  unfavorable 
to  composition  and  even  my  symphony  suffers  in  consequence."  In 
August,  1877,  writing  to  her,  he  referred  to  the  symphony  as 
"yours."  "I  hope  it  will  please  you,  for  that  is  the  main  thing." 
he  wrote  in  August  from  Kamenka :  "The  first  movement  has  cost 
me  much  trouble  in  scoring  it.  It  is  very  complicated  and  long; 
but  it  seems  to  me  it  is  also  the  most  important.  The  other  move- 
ments are  simple,  and  it  will  be  fun  to  score  them.  There  will  be 
a  new  effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it. 
At  first  the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio 
the  wood-wind  instruments  enter  and  play  alone.  At  the  end  all 

three  choirs  toss  short  phrases  to  each  other.  I  believe  that  the 
effects  of  sound  and  color  will  be  most  interesting."  He  wrote  to 
her  in  December  from  Venice  that  he  was  hard  at  work  on  the  in- 
strumentation :  "No  one  of  my  orchestral  pieces  has  cost  me  so 
much  labor,  but  on  no  one  have  I  worked  with  so  much  love  and 
with  such  devotion.  At  first  I  was  led  on  only  by  the  wish  to  bring 
the  symphony  to  an  end,  and  then  I  grew  more  and  more  fond  of 
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the  task,  and  now  I  cannot  bear  to  leave  it.  My  dear  Nadejdna 
Filaretovna,  perhaps  I  am  mistaken,  but  it  seems  to  me  that  this 
symphony  is  no  mediocre  piece;  that  it  is  the  best  I  have  yet  made. 
How  glad  I  am  that  it  is  our  work,  and  that  you  will  know  when 
you  hear  it  how  much  I  thought  about  you  in  every  measure!  If 
you  were  not,  would  it  ever  have  been  finished?  When  I  was  in 
Moscow  and  thought  that  my  end  was  about  to  come,*  I  wrote  on 
the  first  draft :  'If  I  should  die,  please  send  this  manuscript  to 
N.  F.  von  Meek.'  I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.  Now  I  am  not  only  well,  but  thanks  to 
you,  in  the  position  to  give  myself  wholly  to  work,  and  I  believe 
that  I  have  written  music  which  cannot  fall  into  oblivion.  Yet  it  is 
possible  that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to 
wax  enthusiastic  over  the  youngest  of  their  productions."  Later  he 
had  chills  as  well  as  fever  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I 
wished  to  indicate  the  tempi  by  metronome  marks;  I  did  not  do 
this,  for  a  metronome  costs  there  at  least  thirty  francs.  You  are  the 
only  conductor  in  the  whole  world  whom  I  can  trust.  In  the  first 
movement  there  are  some  difficult  changes  in  tempo,  to  which  I  call 
your  special  attention.  The  third  movement  is  to  be  played  piz- 

♦There  is  reference  here  to  to  the  crazed  condition  of  Tchaikovsky  after  his 
amazing  marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18, 
1877.  He  left  his  wife  at  Moscow,  October  6  of  that  year.  See  the  Entr'acte  in  this 
Program   Book. 
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zicato,  the  quicker  the  pace,  the  better;  yet  I  have  no  precise  idea 
of  what  speed  can  be  attained  in  pizzicato." 

In  a  long  letter  to  Mme.  Meek  from  Florence,  March  1,  1878, 
Tchaikovsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustrations  in  notation : — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief 
thought  of  the  whole  symphony."  He  quotes  the  opening  theme, 
sounded  by  horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is 
Fate,  the  fatal  power  which  hinders  one  in  the  pursuit  of  happi- 
ness from  gaining  the  goal,  which  jealously  provides  that  peace 
and  comfort  do  not  prevail,  that  the  sky  is  not  free  from  clouds, — 
a  might  that  swings,  like  the  sword  of  Damocles,  constantly  over 
the  head,  that  poisons  continually  the  soul.  This  might  is  over- 
powering and  invincible.  There  is  nothing  to  do  but  to  submit  and 
vainly  complain."  He  quotes  the  theme  for  strings,  Moderato  con 
anima,  F  minor,  9-8.  "The  feeling  of  despondency  and  despair  grows 
ever  stronger  and  more  passionate.  It  is  better  to  turn  from  the 
realities  and  to  lull  one's  self  in  dreams."  Clarinet  solo  with  ac- 
companiment of  strings.  "O  joy !  What  a  fine  sweet  dream !  A  radi- 
ant being,  promising  happiness,  floats  before  me  and  beckons  me. 
The  importunate  first  theme  of  the  allegro  is  now  heard  afar  off, 
and  now  the  soul  is  wholly  enwrapped  with  dreams.  There  is  no 
thought  of  gloom  and  cheerlessness.  Happiness!  Happiness!  Happi- 
ness! No,  they  are  only  dreams,  and  Fate  dispels  them.  The  whole 
of  life  is  only  a  constant  alternation  between  dismal  reality  and 
flattering  dreams  of  happiness.  There  is  no  port :  you  will  be  tossed 
hither  and  thither  by  the  waves,  until  the  sea  swallows  you.  Such 
is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night 
alone  in  the  house,  exhausted  by  work ;  the  book  which  he  had  taken 
to  read  has  slipped  from  his  hand;  a  swarm  of  reminiscences  has 
arisen.  How  sad  it  is  that  so  much  has  already  been  and  gone!  and 
yet  it  is  a  pleasure  to  think  of  the  early  years.  One  mourns  the 
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past  and  has  neither  the  courage  nor  the  will  to  begin  a  new  life. 
One  is  rather  tired  of  life.  One  wishes  to  recruit  his  strength  and 
to  look  back,  to  revive  many  things  in  the  memory.  One  thinks  on 
the  gladsome  hours,  when  the  young  blood  boiled  and  bubbled  and 
there  was  satisfaction  in  life.  One  thinks  also  on  the  sad  moments, 
on  irrevocable  losses.  And  all  this  is  now  so  far  away,  so  far  away. 
And  it  is  all  so  sad  and  yet  so  sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  in- 
toxicated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  their  is  pleasure  in 
drawings  of  marvellous  lines.  Suddenly  rush  into  the  imagination 
the  picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music 
is  heard  passing  by  in  the  distance.  These  are  disconnected  pic- 
tures, which  come  and  go  in  the  brain  of  the  sleeper.  They  have 
nothing  to  do  with  reality;  they  are  unintelligible,  bizarre,  out-at- 
elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look 
about  you.  Go  to  the  people.  See  how  it  understands  to  be  jolly, 
how  it  surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday. 
Scarcely  have  you  forgotten  yourself,  scarcely  have  you  had  time 
to  be  absorbed  in  the  happiness  of  others,  before  untiring  Fate 
again  announces  its  approach.  The  other  children  of  men  are  not 
concerned  with  you.  They  neither  see  nor  feel  that  you  are  lonely 
and  sad.  How  they  enjoy  themselves,  how  happy  they  are!  And 
will  you  maintain  that  everything  in  the  world  is  sad  and  gloomy? 
There  is  still  happiness,  simple,  native  happiness.  Rejoice  in  the 
happiness  of  others — and  you  can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  sym- 
phony. My  words  naturally  are  not  sufficiently  clear  and  exhaus- 
tive. It  is  the  characteristic  feature  of  instrumental  music,  that  it 
does  not  allow  analysis." 

In  December,  1890,  Mme.  Meek  wrote  that  her  affairs  were 
complicated.  She  was  on  the  brink  of  ruin,  and  could  not  continue 
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her  allowance  to  Tchaikovsky.  He  was  greatly  disturbed,  but  his 
brother  writes  that  Peter,  "with  his  usual  lack  of  confidence, 
greatly  exaggerated  to  himself  the  consequences  of  this  loss."  Peter 
did  not  recover  from  the  blow:  his  letters  to  her  were  not  ans- 
wered. It  seems  that  from  1890  she  had  suffered  from  a  "terrible 
nervous  disease,  which  changed  her  relations  with  everyone."  On 
Tchaikovsky's  death-bed,  her  name  was  on  his  lips,  "and  in  the 
broken  phrases  of  his  last  delirium  these  words  alone  were  intelli- 
gible to  those  around  him."  She  died  on  January  25,  1894,  five 
months  after  Peter  died.  The  news  of  his  end  reached  her  on  her 
death-bed. 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals, 
triangle,  strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato";  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Kussian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,'-  is  introduced  and  varied.  The  trans- 
lation of  this  song  is  by  Jacob  Bobbins*  : 

*"Russian  Folk  Songs  :  Reprinted  from  Vol.  1  of  'Folk  Songs  of  Many  Peoples.'  " 
Compiled   by   Florence    H.    Botsford,    The   Woman's   Press,    New   York,    1922. 
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Little  birch-tree,  growing  in  the  meadow, 
Curly-leaved  and  growing  in  the  meadow. 
Chorus :  Liulee,  lilulee,  in  the  meadow. 

(The  final  phrase  of  the  chorus  throughout  the  song  is  always 
the  last  part  of  the  verse — in  italics. 

Who  will  break  your  fresh  white  branches? 

I'll  go  out  a-walking  in  the  meadow, 

I  will  break  your  branches  in  the  meadow, 

I  will  cut  three  branches  in  the  meadow. 

I  will  make  three  whistles  in  the  meadow; 

I  will  take  my  singing  balalaika* 

Play  a  song  upon  my  balalaika. 

I  will  go  right  up  to  his  doorway, 

To  the  door  of  my  beloved, 

With  my  singing  him  to  awaken. 

Rise,  my  beloved,  from  thy  slumber, 

Rise,  my  beloved  and  awaken. 

*  The  balalaika  in  the  Stearns  Collection  of  Musical  Instruments  at  the  University 
of  Michigan,  Ann  Arbor,  has  a  deep  body  with  rounded  back  ;  triangular  soundboard ; 
three  gut  strings ;  fifteen  metal  frets.  "A  genuine  product  of  peasant  industry.  The 
instrument  is  of  Tartar  origin.  Length,  53.5  cm.  ;  width,  37  cm.  ;  depth,  11  cm."  Pro- 
fessor A.  A.  Stanley,  in  his  catalogue  of  the  Stearns  Collection,  quotes  from  Gogol's 
"Dead  Souls":  "Pumpkins  called  calabashes,  with  which  in  Russia  balalaikas  are  made, 
those  light  two-stringed  instruments,  the  ornament  and  solace  of  the  susceptible 
youth  of  twenty,  who  walks  along  in  his  dandified  way,  winking  at  the  white-bosomed, 
white-necked  maidens  who  have  assembled  to  listen  to  his  soft  music." 

The  famous  Russian  Balalaika  Orchestra  first  played  at  Boston  in  the  Hollis  Street 
Theatre  on  December  19,  1910.  This  orchestra  contained  other  stringed  instruments. 
among  them   the  improved   gusli. 
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Rise  and  pray  before  the  holy  ikon, 
Rise  and  don  thy  shoes  of  russet  leather, 
Don  the  coat  my  hands  have  embroidered. 
Take  my  hand  and  come  to  the  meadow. 


*     • 


When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme. 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.  The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  Meek  from  Florence,  December  8,  1878:  "I  go  back  to 
two  years  ago,  and  return  to  the  present  with  joy !  What  a  change ! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself, 
that  our  natures  had  much  in  common,  and  that  you  would  under- 
stand the  contents  of  this  symphony  better  than  any  other  human 
being.  I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the 
things  which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoy- 
ment like  'Oneigin'  and  the  second  string  quartet." 
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DORIS  V.  MORRISON,  Piano,  Solfege,  Eurhythmies 
New  Session  now  starting  Phone:  Univ.  0956 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE        Mason  &  Hamlin  Piano        Telephone  Com.  3810 


FRANK 


ERNESTO 

r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST 

ACCOMPANYING  AND  PIANO        PEDAGOGUE 
The  following  use  and  endorse  the  La  Forge  method  of  voice  production: 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y.  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21        EAR  TRAINING  CLASSES 

STUDIO:   23  Steinert  Hall,   162  Boylston  Street,   Tuesdays,   Wednesdays  and  Fridays 

Telephone,   University  9488 


LEONARD  S.  WHALEN,  A  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 

Copley  Square,  Boston  Tel.  Kenmore  7675 


507  Pierce  Building 


38 


MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 

VOCAL   STUDIO 246   Huntington   Avenue 


Studios: 

129  NEWBURY  STREET 
BOSTON,  MASS. 
Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
37  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


TEACHER    OF  SINGING 
6  VAN  BUREN  HALL 


TRINITY  COURT 


175  DARTMOUTH  STREET 


Matthay  Principals 
BALDWIN  PIANO 


PIANIST    AND     TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


FREDERICK  LAME 

"Recognized  authority  on  Vocal  Technique" 


_  Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,   317  Day  Building 


TEACHER    OF    SINGING 


77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSOHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE  Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc. ,  New  York 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 
Commonwealth  8908 


TEACHER  of  SINGING 

Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.      Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,    83    NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone  Aspinwall   9504 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teachek — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myktle  St.,  Boston     Tel.  HAYmkt  0571 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston 


CHARLES 
REPPER 


Program  ot 
O  r  i  g  i  n  a  1 
Compositions 
with  informal 
c  omments. 
Ken.  6520 
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5TEINWrtT 


The  Standard 
of  the  World 

by  which  other  pianos 
are  judged 


The  Steinway's  supremacy  in  the  piano  industry  is 
no  mere  accident.  Its  astonishing  length  of  life,  its 
beauty  of  outline,  and  above  all  its  loveliness  of 
tone  is  the  result  of  slow,  careful  and  painstaking 
craftsmanship . 

There  are  many  Steinways  in  use  now,  built  30, 
40,  yes  50  years  ago. 

Yet,  this  remarkable  instrument  can,  today,  enter 
the  home  of  even  a  modest  income. 

A  new  Steinway  piano  may  be  bought  with  an 
initial  deposit  of  only  10%f  the  balance  being 
distributed  over  a  period  of  years. 

Thus  easily  can  one  obtain  this  great  musical  instrument, 
an  object  of  art  made  patiently  by  hand  from  the  finest 
materials  obtainable  .  .  .  the  piano  of  Wagner,  of 
Liszt,  of  Rachmaninoff. 


M.  STEINERT  &  SONS 


iteinert  Hall 


162  Boylston  Street 


?**—••••••••••••— ♦••••••— •••••••••••••»«>>*»««♦— —«——«— 
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"Buried  Treasure" 

N 

-L  1  OT  all  of  it,  by  any  means, 
is  hidden  on  beaches  in  the  Caribbean  Sea.  A  great 
deal  of  it  is  here  in  New  England — buried  in  the 
stocks  and  bonds  of  unproductive  companies,  or 
in  little  personal  hoards  that  yield  no  income. 

One  of  the  great  chances  of  usefulness  a  modern 
trust  company  has  is  to  find  this  buried  treasure, 
and  convert  it  into  sound  investments  that  will 
benefit  the  owner  and  his  heirs. 

The  Lee,  Higginson  Trust  Company  offers  its 
services  to  every  New  England  family  that  desires 
modern  investment  management. 

If  you  need  assistance,  you  can  spend  an  advan- 
tageous morning  in  discussion  with  the  officers  of 
the  Lee,  Higginson  Trust  Company.  Or  you  can 
read  our  booklet  "Investment  Management", 
which  will  be  mailed  upon  request. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN  — CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

[ESTATE  ANALYSIS       INVESTMENT  MANAGEMENT    •   EXECUTORSHIP! 
LIFE  INSURANCE  TRUSTS    •  LIVING  TRUSTS    •  TRUSTS  UNDER  WILLS  J 


/ 
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FIFTIETH 
SEASON 
J930-J93J 


PR5GR7WVE 


(TUESDAY) 


mM 


the  MEDITERRANEAN 
and   RUSSIA 


A  New  Cruise  by  Raymond-Whitcomb 

•      SPRING     OF     1931      • 

A  Mediterranean  Cruise  that  includes  more  than  the  Mediterranean 

<JIt  will  go  through  the  Bosphorus  to  the  Black  Sea.  It  will  visit  Odessa,  a 
typical  city  of  Red  Russia  .  .  .  Sevastopol  in  the  Crimea  ♦  .  .  Balaclava,  of  the 
charge  of  the  Light  Brigade  .  .  .  Bakhtchisarai,  a  fascinating  Oriental  city, 
which  was  the  Tartar  capital  of  the  Crimea  .  .  .  the  Crimean  Riviera,  studded 
with  resorts  and  the  palaces  and  villas  of  Czars  and  Grand  Dukes,  fjln  the 
Mediterranean  itself  there  will  be  visits  (new  on  cruises)  to  Homeric  Mycenae 
and  other  cities  or  shrines  in  Greece .  . .  and  to  Athens,  Constantinople,  Naples, 
Algiers,  and  other  usual  cruise-ports.  CJTake  it  for  a  complete  spring  holiday. 
Or  for  a  prelude  to  travel  in  Europe  ...  a  four-weeks'  voyage  through  the 
Mediterranean  and  the  Black  Sea  to  Naples.  flThe  rates  include  return  pas- 
sage at  any  time  .  .  .  $725  and  up.  To  sale  April  14  on  the  S.  S.  "Carinthia." 

Send  now  for  the  Booklet — "Mediterranean  Spring  Cruise" 

NORTH  CAPE  CRUISE 

A  summer  cruise  to  the  Lands  of  the  Midnight  Sun.  It  will  include  Russia  also 
.  .  .  and  spend  two  days  in  Moscow,  the  capital,  and  two  more  in  Leningrad. 
June  30  on  the  <(Carinthiay*  $800  and  up  .  .  .  homeward  passage  at  any  time. 

Land  Cruises  and  Tours  to  California,  Alaska,  the  'Northwest 
Tours  to  Europe — Independent  Trips 

RAYMOND    6-    WHITCOMB    COMPANY 

BOSTON,  MASSACHUSETTS 


165  Tremont  Street:,  Telephone  Hancock  782b 


122    Newbury  Street,   Telephone    Kenmore   2870 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

FIFTIETH  SEASON,  1930-1931 

Programme 

TUESDAY  AFTERNOON,  MARCH  10,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT  FREDERICK   E.   LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  WILLIAM  PHILLIPS 

M.  A.  DE  WOLFE  HOWE  EDWARD   M.   PICKMAN 

JOHN  ELLERTON  LODGE  HENRY   B.   SAWYER 
BENTLEY   W.   WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


WAGNER  AND  LISZT 
CHOSE  THE  STEINWAV 


Virtually  every  musician  of  note  since  Wagner  has  chosen 
the  Steinway.  And  it  is  the  piano  of  the  fine  home,  of  the 
cultured  family.  There  is  little  doubt  in  the  minds  of 
informed  people  as  to  which  piano  they  would  prefer  to 
own.     •    For  there  is  no  other  piano  that  commands  the 

marvelous  richness  of  tone  that 

e1^,     W>\.  is  so  notably  Steinway's.  There  is 

agll^LsBsl^  no  other  piano  that  will  render 

j^mW^^^W^  such  perfect  service  over  so  long 

a  time.  ...  And  this  great,  long- 
lived  instrument  is  no  more  diffi- 
cult to  obtain,  even  for  the  modest 
income,  than  an  automobile! 


STEINWAy 


THE    INSTRUMENT    OF    THE    IMMORTALS 


A  new  Steinway  Upright  piano  can  be  bought  for  a  total  as  low  as     SO'T'"^ 
Bab^GranTalt   *15T5       *      10%     QOWI1    balance  in  three  years 

As  the  Steinway  is  made  in  New  York  City,  this  price,  naturally,  must  be  "plus  transportation"  beyond 

New  York  and  its  suburbs. 

Used  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write  for  information  to   Steinway  &   Sons,   Steinway   Hall,   109   West   57th   Street, 

New  York  City. 

Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &.  Sons 

2  ^ 


Fiftieth  Season,   1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


;rsonnel 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

EJcus,  G. 
Kreinin,  B. 

Gundersen,  R.         Sauvlet,  H.              Cherkassky,  P. 
Kassman,  N.            Hamilton,  V.           Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                  Gorodetzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                    Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                 Grover,  H. 

Van  Wynbergen,  C.   Werner,  H.                   Fiedler,  A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C.                         , 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.            Fabrizio,  E. 
Droeghmans,  H.      Warnke,  J.                   Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  O.              Girard,  H.                  Moleux,  G. 
Frankel,  I.                Dufresne,  G.               Kelley,  A. 

Flutes. 

Oboes. 

Clarinets.                      Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V.               Laus,  A. 
Mimart,  P.                      Allard,  R. 
Arcieri,  E.                       Panenka,  E. 
Allegra,  E.                      Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.              Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                   Piller,  B. 

Horns. 

Horns. 

Trumpets.                      Trombones. 

Boettcher,  G.                  Valkenier,  W 
Pogrebniak,  S.                Schindler,  G. 
Van  Den  Berg,  C.         Lannoye,  M. 
Lorbeer,  H.                    Blot,  G. 

Mager,  G.                       Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  "T.                   Kenfield,  L. 
Perret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                        Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                     White,  L. 

Organ. 

Celesta.                                                    Librarian. 

Snow,  A. 

Fiedler,  A.                                                      Rogers,  L.  J. 
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ESTABLISHED    OVER    A    CENTURY 


Every  evening  cos- 
tume demands  them 
.  .  .  Demands  them 
for  smartness  sake! 

.  .  .  the  Century  Brand  all 
silk  chiffon  stocking  .  .  . 
for  glittering  evenings 
and  brilliant  nights  with 
all  their  splendor  and  ele- 
gance .  .  .  always  they  de- 
mand you  at  your  best  .  .  . 
and  wherever  the  best  is 
demanded,  there  smart 
women  wear  Century 
Brand  .  .  . 

You'll  like  their  smooth, 
even,  cloudless  weave, 
their  exquisite  sheerness, 
their  delicate  loveliness, 
their  much  desired  dura- 
bility ...  these 

Century  Mvwxb 

All  Silk  Chiffon 

Stockings 

$1.50 


CtemMer&Co. 


Tremont  at  West 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTY      AND      THIRTY-ONE 
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TUESDAY  AFTERNOON,  MARCH  10 

at  3.00 


Mozart  \  Symphony  in  G  minor  (Kotchel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Minuetto;  Allegro. 

IV.  Finale  (Allegro  assai). 


Berlioz   ....  Symphonie  Fantastique,  in  C  major,  Op.  16a 

I.     Dreams,  Passions. 

Largo:  Allegro  agitato  e  appassionato  assai. 
II.     A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.     A  Witches'  Sabbath. 
Larghetto:  Allegro. 


There  will  be  an  intermission  often  minutes  between  the  symphonies 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may   be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 


Symphony  in  G  minor  (K.  550)   .     .  Wolfgang  Amadbus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest,  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 

The  Hitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 


This  Romantic  Velvet! 


TV/TiLVET  of  itself  is  a  natural  response  to  the  new  quest  of  lovely  ladies 
r  for  a  fabnc,  luxurious  unto  the  demands  of  this  exacting  mode.  And 
when  velvet  is  inspired  by  the  eras  of  moonlight  and  roses,  of  knights  and 
their  glittering  armor,  of  carriages-and-four,  then  you  may  smile  upon  it  and 
adopt  it  affectionately  as  the  kind  of  flowing  dress  that  will  romanticize  you  at 
many  a  dinner-dance,  and  many  a  formal  Sunday  night,  this  Fall  and  Winter. 

Velvet  epaulets  fluttering  to  undersleeues,  deeply  cuffed  by  tiny  coral  velvet 
flowers  create  a  paradox  of  militarism  and  of  utter  femininity  to  mark  one 
of  our  newest  velvet  Sunday  Night  gowns  as  distinctly  this  season's,  that 
could  only  be  conceived  in  so  fanciful  an  era  as  this  one,  %49-  30. 


Misses'  and  Women's  Gowns,  4th  Floor 

Boston 

Brookline 

Wellesley 


Slattery's 


Opposite  Boston  Common 


Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says : 
"I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than 
in  two  months  in  my  other  lodgings,  and  I  should  be  much  better 
here,  were  it  not  for  dismal  thoughts  that  often  come  to  me.  I 
must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonktinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years,  and  we  find  in  the  summing 


The  Analytic  Symphony  Series 

Edited  by  PERCY  GOETSCHIUS,  Mus.  Doc. 

These  fully  annotated  two-hand  piano  versions  of  the 
master  symphonies  lead  to  the  fullest  enjoyment  and 
understanding  of  these  great  works. 

For  the  first  time  two-hand  versions  are  now  available  of: 

VINCENT  d'INDY,  Symphony  No.  2,  in  Bb  major 

PRICE,  £1.25 

CAMILLE  SAINT-SAENS,  Symphony  No.  3,  in  C  minor 

PRICE,  #1.25 

JEAN  SIBELIUS,  Symphony  No.  1,  in  E  minor 

PRICE,  #1.25 

Oliver  Ditson  Company 

BOSTON 


me 

is  the  February  Birthstone 

CCESSORIES  of  amethyst  are 
excellent  complements  to  the  flat- 
tering grays  favored  for  Spring. 
Chinese  carvings,  facet  and  mel- 
on cuttings  in  gold  or 
marcasite  settings.  On 
the  street  floor. 


14.  H.  Stearns  Company 


up  of  his  career:  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  And  this  reference  is  undoubtedly  to  the  "Jupiter," 
the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him^,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players  and  began 
again  at  the  same  speed,  and  he  stamped  the  time  so  furiously 
that  his  steel  shoe  buckle  flew  into  pieces.  He  laughed,  and,  as  the 
players  still  dragged,  he  began  the  allegro  a  third  time.  The  musi- 
cians, by  this  time  exasperated,  played  to  suit  him.  Mozart  after- 
wards said  to  some  who  wondered  at  his  conduct,  because  he  had 
on  other  occasions  protested  against  undue  speed:  "It  was  not 
caprice  on  my  part.  I  saw  that  the  majority  of  the  players  were 
well  along  in  years.  They  would  have  dragged  everything  beyond 
endurance  if  I  had  not  set  fire  to  them  and  made  them  angry,  so 
that  out  of  sheer  spite  they  did  their  best."  Later  in  the  rehearsal 
he  praised  the  orchestra,  and  said  that  it  was  unnecessary  for  it 
to  rehearse  the  accompaniment  to  the  pianoforte  concerto:  "The 


ITS  A  WISE  CHILD  THAT  PICKS  OUT 
PARENTS  LIKE  THESE! 

Betty  and  Carl  were  married  about  three  years  ago  on  seventy- 
five  dollars  a  week.  A  year  later  li'l  Pete  came  along  to  share  in 
the  fun. 

His  coming  was  a  bit  expensive — but  that  had  been  anticipated. 
You  see,  Carl  had  accumulated  a  reserve  of  nearly  $2,500  with 
which  to  set  up  housekeeping — and  for  Pete. 

When  their  engagement  was  announced,  Carl  came  in  to  see 
me  and  took  $10,000  life  insurance.  To  him  this  seemed  little 
enough  for  Betty  to  have — if — 

They  do  not  own  an  automobile,  nor  even  an  electric  refrig- 
erator but  they  are  planning  to — when  they  have  the  cash — and  in- 
come large  enough  to  operate  them  without  pinching.  So  they  say. 

They  budget  their  expenses,  too — in  a  John  Hancock  Budget 
Book.  Would  you  like  one  ? 

If  so,  write  your  name  on  this  ad,  return,  and  you  shall  have  it. 


EARL  G.  MANNING,  Qeneral  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Cote-Saint-Andre,  the  tiny  village  where 
Hector  Berlioz  was  born  ^1803^),  was  once 
described  by  him  as  a  place  .  .  .  u where  the  silence 
was  characterised  by  a  peculiarly  dreamy  majesty." 


JjERLIOZ'S  early  music  studies  met  with  little  encouragement  from 
his  parents  and  for  a  time  he  read  medicine  with  the  old  doctors. 
But  the  real  significance  of  music  came  over  him  when  he  heard  the 
ballet  of  'Nina,  for  he  recognized  a  song  he  had  heard  sung  years  be- 
fore by  the  chorus  of  the  Ursuline  convent,  at  his  first  communion. 
Berlioz  was  called  "the  Byron  of  music. "  Many  of  his  compositions 
grew  from  his  mad  love  of  a  Shakespearian 
actress  whom  he  later  married;  others  were 
inspired  from  his  study  of  Shakespeare,  Virgil, 
and  Scott.  He  seldom  wrote  what  was  ex- 
pected of  him  and  often  if  his  public  looked 
for  a  crash  and  tumult  of  brass  and  wood  they 
would  be  surprised  by  a  gentle  twittering  of 
strings. 

Not  until  his  death,  in  1869,  did  he  take  his 
rightful  place  in  the  world  of  music.  For  from 
the  solid  foundation  laid  by  Berlioz,  rose  the 
subsequent  progress  in  the  art  of  instrumenta- 
tion made  by  Wagner,  Liszt,  and  Richard 
Strauss. 

*  *  * 

A  Will,  appointing  Old  Colony  Trust  Company 
Executor  and  Trustee,  provides  the  foundation  on 
which  a  lasting  estate  is  based. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National   Bank    o/  Boston 
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parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Oc- 
tober 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but 
they  were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In 
1792  a  symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  sel- 
dom determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print:  "Symphonie  von  Wranitsky,"  "Sinfonie  von  Mozart," 
"Sinfonia  di  Haydn."  Furthermore,  it  should  be  remembered  that 
"Sinfonie"  was  then  a  term  often  applied  to  any  work  in  three 
or  more  movements  written  for  strings,  or  strings  and  wind 
instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December 
21,  1850,  from  i  score  presented  by  C.  C.  Perkins  at  a  con- 
cert in  Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the 
"second  Grand  Concert  for  the  Establishment  of  a  Charitable  Fund." 
G.  J .  Webb  conducted.  The  other  pieces  were  "Grand  Overture, 
Leonora,"  by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow; 


Old-Fashioned  and  New-Fashioned  Annuities 

The  Straight  Annuity 

Formerly,  the  only  kind  of  an  Annuity  issued  terminated  at 
once  upon  the  death  of  the  annuitant,  even  if  this  occurred 
soon  after  the  purchase  was  made. 

The  Joint  Annuity 

Then  a  combination  annuity  was  offered  to  pay  as  long  as 
either  of  two  people  live;  i.  e.,  husband  and  wife,  two  sisters, 
mother  and  daughter. 

The  Refund  Annuity 

Now  a  further  guarantee  may  be  included — at  appropriate 
rates — whereby  the  Insurance  Company  refunds  to  a  bene- 
ficiary the  difference,  if  any,  between  the  amount  paid  in  by 
the  purchaser  and  the  amount  paid  back  to  Annuitants. 

Selection 

The  many  annuity  contracts  now  offered  allow  you  to  choose 
that  particular  form  which  will,  most  effectively,  provide  for 
your  needs  or  the  needs  of  your  dependents. 

Wrke  r    O    WALTER  Cal1 

100  Milk  Street  *"    W'     W/^AE1*  HANcock  6200 

West  Newton  1927 
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J.  he  hands  ol  men  skilled  by  years 
ol  practice — the  Drains  ot  artisans 
devoted  to  their  traditions  and 
tasks  —  nave  lashioned  slowly,  care- 
fully—  the  JVLason  OC  xiamlin  riano . 

Trie  result  is  tnat  JMason  and 
Hamlins  possess  a  quality,  ol  unap- 
proacneo  tonal  beauty  tnat  sets 
tnem  apart  and  marks  each  one — - 
indelibly  - — a     work  ol  art. 


AMPICO  HALL 

146  Boylston  Street,  Boston,  M.ass. 

MASON    &    HAMLIN    CO. 

General  Offices,  Aeolian  Hall,  689  Fiftn  Ave.,  N.Y. 
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excerpts  from  Hummers  Septet,  played  by  Messrs.  H.  Perabeau,  C. 
Gueuther,  T.  Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein. 
Mme.  Minna  Miiller  sang  for  the  first  time  in  Boston, — an  aria 
from  "Lucia,"  Schubert's  "Wanderer,"  and  a  "German  National 
Song."  J.  E.  Goodson,*  "from  London,"  made  his  "fist  [sic] 
appearance  in  America,"  and  played  two  organ  fugues  by  "J.  S. 
Bache"  (sic),  one  in  "F  sharp  mi"  and  one  in  E  major  ("Mozart's 
favorite"). 

The  symphony  was  scored  originally  for  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  William  Foster  Ap thorp  is  of  interest:  "The 
first  score  has  generally  been  used  for  performances  of  the  sym- 
phony all  over  the  world.  The  second,  or  Nachschrift,  was  for  years 
in  the  possession  of  Johannes  Brahms,  who,  for  some  reason  or 
other,  persistently  refused  to  allow  it  to  be  published,  or  to  go  out 

♦Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on 
August  15,  1851.  John  S.  Dwight  described  him  in  his  History  of  the  Handel  and 
Baydn  Society  as  an  accomplished  musician  and  organist,  "a  thinking  man,  too,  with 
mind  much  occupied  in  philosophical  and  social  questions.  We  have  the  impression 
that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune 
in  the  West." 


1 

1 

Furs  . .  . 

1 

of  the  finest  quality 

1 

at  the   lowest  prices 

I 

in   many  years  .... 

I    « 
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of  his  hands.  It  is  now  published  and  will  be  used  at  this  concert"* 
(December  29,  1900). 

I.  Allegro  molto,  G  minor,  4-4.f 

II.  Andante,  E-flat  major,  6-8. 

III.  Menuetto:  Allegro,  G  minor,  3-4;  Trio,  G  major. 

IV.  Allegro  assai,  G  minor,  4-4. 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has 
used  it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty^five 
years. — W.   F.   A. 

fAn  anecdote  ia  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he 
still  appeared  in  public  as  a  pianist.  He  had  just  played  his  own  matchless  transcrip- 
tion of  Beethoven's  Pastoral  Symphony  as  only  he  could  play  it.  It  should  be  re- 
membered that  the  Pastoral,  though  homely  enough  in  its  thematic  material  and 
generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration, 
one  of  Beethoven's  most  complicated  scores ;  it  thus  present  quite  peculiar  difficulties 
to  the  pianoforte  transcriber,  difficulties  which  Liszt  has  conquered  in  a  way  that 
can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  concert  in  question, 
Franz  Lachner  stepped  up  to  him  in  the  green  room  and  said :  "You  are  a  perfect 
magician  !  Think  of  playing  literally  everything  in  the  second  movement  and  with  only 
ten  fingers  !  But  I  can  tell  you  one  thing  even  you  can't  play  with  all  your  magicianship." 
"Whats  that?"  asked  Liszt.  "The  first  sixteen  measures  of  Mozart's  little  G  minor 
Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said  with  a  laugh  : 
"I  think  you  are  right ;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for 
the  accompaniment  alone,  with   that  viola-figure  in  it !" — W.  F.  A. 


<^>^©><£'§£^feS'«s>£^^^ 


Jones  •  McDuffee  •  Stratton 


367  BOYLSTON  STREET 
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"Nottingham'* 


A  Wedgwood  earthenware  of  lovely  pattern 
with    a   surprisingly   reasonable   price 
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qAs  Thoughts  take  Wing- 

MARCH  the  month  of  promise;  it 
comes  to  fortify  the  spirit  by  opening 
avenues  to  creative  movement  and 
growth.  It  is  the  time  when  Nature 
stirs  a  dormant  world  and  the  tonic 
of  life  is  felt  in  the  crisp,  clean  wind. 

With  the  beginning  of  Spring,  oppor- 
tunities arise  to  fulfill  new  needs  of 
service;  to  supply  new  materials  of 
comfort  and  necessity.  In  March, 
business  enterprise  seeks  to  give 
itself  expression.  Printing  builds 
<->^  the  vehicles  on  which  thoughts 
take  wing. 

Throughout  more  than  fifty  years 
our  facilities  and  experience  have 
been  called  upon  to  aid  business 
with  appropriate  and  carefully- 
planned  printing. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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Fantastic  Symphony,  No.  1,  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Born  at  la  C6te  Saint- Andre    (Isere),   December   11,   1803;   died   in   Paris, 

March  9,  1869) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "L61io,  ou  le  retour  a  la  vie" 
(Lelio;  or,  The  Return  to  Life).  Berlioz  published  the  following 
preface*  to  the  full  score  of  the  symphony : — 

PROGRAMME 

of  the  Symphony. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  him- 
self with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to 
result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest 
visions,  during  which  his  sensations,  sentiments,  and  recollections  are  trans- 
lated in  his  sick  brain  into  musical  thoughts  and  images.  The  beloved  woman 
herself  has  become  for  him  a  melody,  like  a  fixed  idea  which  he  finds  and 
hears  everywhere. 

PART  I. 

Dreams,   Passions. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those 
moments  of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing 
her  whom  he  loves;  then  the  volcanic  love  with  which  she  suddenly  inspired 
him,  his  moments  of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving 
tenderness,  and  his  religious  consolations. 

*The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 


Claim 
Your  Share 
of  Youth 
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N  the  famous  salons  ot  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."   You 

Kf  -.%  M      can  hardly  wait  to  start  on  Miss  Arden's 

blood-stirring,    youth-bringing    exercises .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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Very  Much  Worth  While 

A  family  lifted  from  lassitude  and  despair  to  energy  and  confidence. 
Sickness,  much  sickness  in  the  Bosdick  family  a  year  ago.  What 
was  wrong  at  home? 

The  Department  of  Social  Work  must  find  out  and  help. 
The  family  had  troubles:  insufficient  clothing  and  no  food, 
no  money  and  no  "job." 

HELP.  Emergency  relief  given;  permanent  friendship  es- 
tablished, night  cleaning  found  for  the  mother  who  was  also 
paid  by  a  benefactor  to  work  at  home  instead  of  outside 
during  the  school  vacation  of  the  four  children  (an  original 
and  practical  gift). 

Strengthened  and  encouraged  the  industrious  father  fitted 
himself  to  pass  the  Civil  Service  Examination  and  registered 
in  two  City  Departments. 

Odd  jobs  persistently  sought  brought  in  money  to  put  in  coal 
and  to  buy  winter  clothes  out  of  season,  when  prices  were 
lowest,  and  to  provide  the  daily  food. 

The  Bosdicks  are  now  just  holding  their  own — and  they  are 
well. 


Department  of  Social  Work 
The  Boston  City  Hospital 

COMMITTEE  IN  CHARGE  OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George  H.  Monks,  Chairman 

Mas.    Edward    H.    Bradford  Mrs.  Georgh  R.  Minot 

Mrs.    C.    A.    Coolidgb  Mrs.  I.  A.  Ratsheskt 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robey 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.   Reid  Hunt  Mrs.  Soma  Weiss 

Mrs.    Charles   C.    Lund  Mrs.   Ernest  B.  Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT,  71  Ames  Building 
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PART  II. 
A  Ball. 
He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  III. 

Scene  in  the  Fields. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-desrvacJies  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around 
him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he 
has  recently  conceived,  all  combine  to  restore  an  unwonted  calm  to  his  heart 
and  to  impart  a  more  cheerful  coloring  to  his  thoughts ;  but  she  appears  once 
more,  his  heart  stops  beating,  he  is  agitated  with  painful  presentiments ;  if 
she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless  melody, 
the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of  distant 
thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV. 

March  to  the  Scaffold. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is 
now  sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of 
the  tread  of  heavy  feet  follows  without  transition  upon  the  most  resounding 
outbursts.  At  the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love- 
thought  interrupted  by  the  fatal  stroke. 

PART  V. 

Walpubgisnight's  Dbeam 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for 
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his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks  to 
which  other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears ;  but 
it  has  lost  its  noble  and  timid  character ;  it  has  become  an  ignoble,  trivial, 
and  grotesque  dance-tune;  it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  . 
How  lings  of  joy  at  her  arrival  .  .  .  she  takes  part  in  the  diabolic  orgy.  .  .  . 
Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  Irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given 
entire,  Berlioz  also  writes:  "If  the  symphony  is  played  separately 
at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  the  symphomT  can  offer  by  itself  (the  com- 
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poser  hopes)  a  musical  interest  independent  of  all  dramatic 
intention." 

This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.  In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 
Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of 
the  concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene."  "Now,  my  friend,"  wrote  Berlioz,  "see 
how  I  have  woven  my  romance,  or  rather  my  story,  and  it  will  not 
be  difficult  for  you  to  recognize  the  hero.  I  suppose  that  an  artist 
endowed  with  a  lively  imagination,  finding  himself  in  the  mental 
state  that  Chateaubriand  has  painted  so  admirably  in  'Bene/  sees 
for  the  first  time  a  woman  who  realizes  the  ideal  of  beauty  and 
charms  that  his  heart  has  long  yearned  for,  and  he  falls  desperately 
in  love  with  her.  Strange  to  say,  the  image  of  the  loved  one  never 
comes  into  his  mind  without  the  accompaniment  of  a  musical 
thought  in  which  he  finds  the  characteristic  grace  and  nobility  at- 
tributed by  him  to  his  beloved.  This  double  idee  fixe — obsessing 
idea — constantly  pursues  him ;  hence  the  constant  apparition  in  all 
the  movements  of  the  chief  melody  of  the  first  allegro. 

"After  a  thousand  agitations  he  entertains  some  hope ;  he  believes 
that  he  is  loved  in  turn.  Happening  one  day  to  be  in  the  country,  he 
hears  afar  off  two  shepherds  playing  in  dialoguing  a  ranz  des  vaches, 
and  this  pastoral  duet  throws  him  into  a  delightful  reverie.  The 
melody  reappears  a  moment  in  the  midst  of  the  themes  of  the  adagio. 

"He  is  at  a  ball,  but  the  festal  tumult  cannot  distract  him;  the 


•ihe     trousseau    c/Touse  oj    Cy<Josionm 


be    ti   a    'Lea 


d    oj     oLc 


or   a   yard    oj     CX^cice 


or 
ce 


•    •    •       if  you   are  ike  sori  oj  person   toko  prefers   v_y  JN  £-, 
iwo   lovely  gowns  io  a   ao&en  slassy  ones  •  if  you  revel  in  ckoi 
laces     •     if  ike    ckarm    of  your   kome    is    reflected   in    oeauii= 
ful    linens     •     •     •    you     will    appreciate    our    ideals    •     •     • 

dusive  designs  oeauhjul  jabrt> 

ifiemor  nana=work 


Boylston  Street 
at  four=sixteen 


22 


obsessing  idea  still  haunts  him,  and  the  dear  melody  sets  his  heart 
a-beating  during  a  brilliant  waltz. 

"In  a  fit  of  despair  he  poisons  himself  with  opium;  the  narcotic 
does  not  kill  him,  it  gives  him  a  horrible  dream  in  which  he  believes 
that  he  has  killed  his  loved  one,  that  he  is  condemned  to  death,  that 
he  is  present  at  his  own  execution.  March  to  the  scaffold:  immense 
procession  of  executioners,  soldiers,  people.  At  the  end  the  melody 
again  appears,  at  a  last  thought  of  love,  and  it  is  interrupted  by  the 
fatal  blow. 

"He  then  sees  himself  surrounded  by  a  disgusting  mob  of  sorcerers 
and  devils  united  to  celebrate  the  night  of  the  Sabbat.  They  call 
to  some  one  afar.  At  last  the  melody  arrives,  hitherto  always  grace- 
ful, but  now  became  a  trivial  and  mean  dance  tune ;  it  is  the  beloved 
who  comes  to  the  Sabbat  to  be  present  at  the  funeral  procession  of 
her  victim.  She  is  now  only  a  courtesan  worthy  to  figure  in  such  an 
orgy.  The  ceremony  begins.  The  bells  toll,  the  infernal  crew  kneel, 
a  chorus  sings  the  prose  for  the  dead,  the  plain-song  (Dies  Irae)y 
two  other  choirs  repeat  it  by  parodying  it  in  a  burlesque  manner; 
then  there  is  the  mad  whirl  of  the  Sabbat,  and  at  its  wildest  height 
the  dance  tune  is  blended  with  the  Dies  Irae,  and  the  dream  is  at 
an  end." 

Julien  Tier  sot  published  in  the  Menestrel  (Paris),  June  26,  1904, 
a  hitherto  unpublished  draft  of  the  programme  of  this  symphony ;  it 
is  undoubtedly  the  draft  made  by  Berlioz  for  the  first  printed  pro- 
gramme. The  manuscript  is  in  the  library  of  the  Conservatory  of 
Paris. 
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There  is  an  introductory  note :  "Each  part  of  this  orchestral  drama 
being  only  the  musical  development  of  given  situations,  the  com- 
poser thinks  it  indispensable  to  explain  the  subject  in  advance.  The 
following  programme,  then,  should  be  regarded  as  the  spoken  text 
of  an  opera,  which  serves  to  introduce  the  pieces  of  music,  to  describe 
the  character,  to  determine  the  expression. 

"The  author  supposes  a  young  musician  affected  by  that  mental 
disease  which  a  celebrated  writer  calls  le  vague  des  passions"  (thus 
Berlioz  begins).  The  description  of  the  motive  is  about  as  before; 
but  this  sentence  is  added :  "The  transition  from  this  state  of  melan- 
choly reverie,  interrupted  by  some  fits  of  joy  without  true  cause,  to 
that  of  delirious  passion  with  its  movements  of  fury,  jealousy,  its 
returns  of  tenderness,  its  tears,  etc.,  is  the  subject  of  the  first  part. 

"The  artist  is  placed  in  the  most  diverse  circumstances  of  life, — 
in  the  midst  of  a  tumultuous  festival,  in  the  peaceful  contemplation 
of  the  beauties  of  nature ;  but  everywhere,  in  town,  in  the  fields,  the 
cherished  image  comes  to  his  mind  and  throws  trouble  into  his  soul. 

"One  evening  in  the  country,  he  hears  two  shepherds  dialoguing 
a  ranz  des  vaches:  this  pastoral  duet,  the  scene  itself,  the  rustling  of 
trees  gently  stirred  by  the  wind,  reasons  for  hope  conceived  not  long 
ago, — all  these  things  co-operate  in  giving  his  heart  an  unaccustomed 
calm  and  his  mind  a  more  smiling  complexion. 

'I  am  alone  in  the  world/  he  says  to  himself. 
'Soon  perhaps  I  shall  no  longer  be  alone, 
But  if  she  should  deceive  me!' 
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This  mixture  of  hope  and  fear,  and  these  ideas  of  happiness  dis- 
turbed by  certain  dark  forebodings,  form  the  subject  of  the  Adagio. 

"After  having  the  sure  knowledge  that  she  whom  he  adores  does 
not  return  his  love,  but  is  incapable  of  comprehending  it,  and  fur- 
thermore has  made  herself  unworthy  of  it,  the  artist  poisons  himself 
with  opium."  The  description  that  follows  is  practically  the  one 
already  published. 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

It  will  be  seen  that  Berlioz  changed  fundamentally  his  original 
intention.  The  artist  was  originally  supposed  to  live  the  experiences 
of  the  first  three  scenes  in  the  course  of  his  normal  life:  under  the 
influence  of  the  drug  he  dreamed  the  horrible  dreams  of  his  execution 
and  the  Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score,  all 
the  scenes  are  an  opium  dream. 

There  are  minor  differences  in  the  detail  of  the  programmes  of  the 
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first  two  concerts  and  of  the  preserved  sketch,  which  are  summed 
up  by  M.  Tiersot  in  the  Menestrel  of  July  10,  1904,  p.  219. 


What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand  ?* 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engagements 
in  Ireland  and  England.  She  appeared  there  first  on  September  6 
with  Kemble,  Powers,  and  Liston.  Her  success  was  immediate  and 
overwhelming.  She  appeared  as  Juliet,  September  15  of  the  same 
year.  Berlioz  saw  these  first  performances.  He  did  not  then  know  a 
word  of  English :  Shakespeare  was  revealed  to  him  only  through  the 
mist  of  Letourneur's  translation.  After  the  third  act  of  "Komeo  and 
Juliet"  he  could  scarcely  breathe:  he  suffered  as  though  "an  iron 
hand  was  clutching"  his  heart,  and  he  exclaimed,  "I  am  lost."  And 
the  story  still  survives,  in  spite  of  Berlioz's  denial,  that  he  then  ex- 
claimed :  "That  woman  shall  be  my  wife !  And  on  that  drama  I  shall 
write  my  greatest  symphony."  He  married  her,  and  he  was  there- 

*Boschot  describes  her  as  she  looked  in  1827 :  "Tall,  lithe,  with  shoulders  rather 
fat  and  with  full  bust,  a  supple  figure,  a  face  of  an  astonishing  whiteness,  with  bulging 
eyes  like  those  of  the  glowing  Mme.  de  Stael,  but  eyes  gentle,  dreamy,  and  sometimes 
sparkling  with  passion.  And  this  Harriet  Smithson  had  the  most  beautiful  arms, — 
bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man  of  a  caress  of  a  flower.  And 
the  voice  of  Harriet  Smithson  was  music." 
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after  miserable.  He  wrote  the  "Romeo  and  Juliet"  symphony.  To  the 
end  he  preferred  the  "Love  Scene"  to  all  his  other  music. 

Berlioz  has  told  in  his  Memoirs  the  story  of  his  wooing.  He  was 
madly  in  love.  After  a  tour  in  Holland,  Miss  Smithson  went  back 
to  London,  but  Berlioz  saw  her  always  by  his  side ;  she  was  his  ob- 
sessing idea,  the  inspiring  Muse.  When  he  learned  through  the 
journals  of  her  triumphs  in  London  in  June,  1829,  he  dreamed  of 
composing  a  great  work,  the  "Episode  in  the  Life  of  an  Artist,"  to 
triumph  by  her  side  and  through  her.  He  wrote  Ferrand,  February 
6,  1830 :  "I  am  again  plunged  in  the  anguish  of  an  interminable  and 
inextinguishable  passion,  without  motive,  without  cause.  She  is  al- 
ways at  London,  and  yet  I  think  I  feel  her  near  me :  all  my  remem- 
brances awake  and  unite  to  wound  me ;  I  hear  my  heart  beating,  and 
its  pulsations  shake  me  as  the  piston  strokes  of  a  steam  engine. 
Each  muscle  of  my  body  shudders  with  pain.  In  vain !  'Tis  terrible ! 
O  unhappy  one !  if  she  could  for  one  moment  conceive  all  the  poetry, 
all  the  infinity  of  a  like  love,  she  would  fly  to  my  arms,  were  she  to 
die  through  my  embrace.  I  was  on  the  point  of  beginning  my  great 
symphony  ('Episode  in  the  Life  of  an  Artist'),  in  which  the  develop- 
ment of  my  infernal  passion  is  to  be  portrayed ;  I  have  it  all  in  my 
head,  but  I  cannot  write  anything.  Let  us  wait." 

He  wrote  Ferrand  on  April  16, 1830 :  "Since  my  last  I  have  experi- 
enced terrible  hurricanes,  and  my  vessel  has  cracked  and  groaned 
horribly,  but  at  last  it  has  righted  itself ;  it  now  sails  tolerably  well. 
Frightful  truths,  discovered  and  indisputable,  have  started  my  cure ; 
and  I  think  that  it  will  be  as  complete  as  my  tenacious  nature  will 
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permit.  I  am  about  to  confirm  my  resolution  by  a  work  which  satis- 
fies me  completely."  He  then  inserted  the  argument  which  is  pub- 
lished above.  "Behold,  my  dear  friend,  the  scheme  of  this  immense 
symphony.  I  am  just  writing  the  last  note  of  it.  If  I  can  be  ready  on 
Whitsunday,  May  30,  I  shall  give  a  concert  at  the  Nouveautes,  with 
an  orchestra  of  two  hundred  and  twenty  players.  I  am  afraid  I  shall 
not  have  the  copied  parts  ready.  Just  now  I  am  stupid ;  the  frightful 
effort  of  thought  necessary  to  the  production  of  my  work  has  tired 
my  imagination,  and  I  should  like  to  sleep  and  rest  continually.  But 
if  the  brain  sleeps,  the  heart  keeps  awake." 

He  wrote  to  Ferrand  on  May  13,  1830 :  "I  think  that  you  will  be 
satisfied  with  the  scheme  of  my  'Fantastic  Symphony'  which  I  sent 
you  in  my  letter.  The  vengeance  is  not  too  great ;  besides,  I  did  not 
write  the  'Dream  of  a  Sabbat  Night'  in  this  spirit.  I  do  not  wish 
to  avenge  myself.  I  pity  her  and  I  despise  her.  She's  an  ordinary 
woman,  endowed  with  an  instinctive  genius  for  expressing  the  lac- 
erations of  the  human  soul,  but  she  has  never  felt  them,  and  she  is 
incapable  of  conceiving  an  immense  and  noble  sentiment,  as  that 
with  which  I  honored  her.  I  make  to-day  my  last  arrangements  with 
the  managers  of  the  Nouveautes  for  my  concert  the  30th  of  this 
month.  They  are  very  honest  fellows  and  very  accommodating.  We 
shall  begin  to  rehearse  the  'Fantastic  Symphony'  in  three  days;  all 
the  parts  have  been  copied  with  the  greatest  care;  there  are  2,300 
pages  of  music ;  nearly  400  francs  for  the  copying.  We  hope  to  have 
decent  receipts  on  Whitsunday,  for  all  the  theatres  will  be  closed. 
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...  I  hope  that  the  wretched  woman  will  be  there  that  day ;  at  any 
rate  there  are  many  conspiring  at  the  Feydeau  to  make  her  go.  I  do 
not  believe  it,  however;  she  will  surely  recognize  herself  in  reading 
the  prdgramme  of  my  instrumental  drama,  and  then  she  will  take 
good  care  not  to  appear.  Well,  God  knows  all  that  will  be  said,  there 
are  so  many  who  know  my  story !"  He  hoped  to  have  the  assistance 
of  the  "incredible  tenor,"  Haizinger,  and  of  Schroder-Devrient,  who 
were  then  singing  in  opera  at  the  Salle  Favart. 

The  "frightful  truths"  about  Miss  Smithson  were  sheer  calumnies. 
Berlioz  made  her  tardy  reparation  in  the  extraordinary  letter  writ- 
ten to  Ferrand,  October  11,  1833,  shortly  after  his  marriage.  He  too 
had  been  slandered:  her  friends  had  told  her  that  he  was  an  epi- 
leptic, that  he  was  mad.  As  soon  as  he  heard  the  slanders,  he  raged, 
he  disappeared  for  two  days,  and  wandered  over  lonely  plains  out- 
side Paris,  and  at  last  slept,  worn  out  with  hunger  and  fatigue,  in 
a  field  near  Sceaux.  His  friends  had  searched  Paris  for  him,  even 
the  morgue.  After  his  return  he  was  obstinately  silent  for  several 
days. 

Hence  his  longing  for  public  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  the  project, 
and  Berlioz  was  left  with  his  2,300  pages  of  copied  music.  He  then 
tried  to  console  himself  with  his  "Ariel,"  Camille  Moke*  whom  he 
vainly  endeavored  to  marry.  He  was  jilted  by  her,  and,  although  he 
was  awarded  the  priw  de  Rome  in  1830,  he  was  profoundly  unhappy 
in  consequence  of  her  coquetry.  The  story  of  his  relations  with  the 
pianist  Camille,  afterwards  Mme.  Pleyel,  and  her  relations  with 
Ferdinand  Hiller  is  a  curious  one,  and  has  been  told  at  length  by 
Hippeau,  Jullien,  Tiersot,  Boschot,  and  by  Berlioz  himself  in  his 
Memoirs,  letters,  and  his  bitter  "Euphonia  ou,  la  ville  musicale,"f 

♦Marie  Fehcite"  Denise  Moke,  the  daughter  of  a  Belgian  teacher  of  languages,  was 
born  at  Paris,  September  4,  1811 ;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875.  As 
a  virtuoso,  she  shone  in  her  fifteenth  year  in  Belgium,  Austria,  Germany,  and  Russia. 
She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From  1848  to  1872  she  taught  at  the 
Brussels  Conservatory. 

tBerlioz's  tale,  "Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Mile. 
Moke,  was  first  published  in  the  Gazette  Musicale  of  1834  and  afterwards  in  "Les 
Soirees  d'Orchestre."  "Euphonia"  first  appeared  in  the  Gazette  Musicale  of  1844,  where 
the  allusions  are  more  clear. 
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a  "novel  of  the  future/'  published  in  Berlioz's  "Les  Soirees  d'Or- 
chestre."  Hippeau  advanced  the  theory  that  it  was  Camille,  not  Miss 
Smithson,  on  whom  Berlioz  wished  to  take  vengeance  by  the  pro- 
gramme of  his  "Sabbat,"  but  Tiersot  has  conclusively  disproved  the 
theory  by  this  marshalling  of  dates. 

At  last  Berlioz,  determined  to  give  a  grand  concert  at  which  his 
cantata  "Sardanapale,"  which  took  the  priw  de  Rome,  and  the  "Fan- 
tastic Symphony"  would  be  performed.  Furthermore,  Miss  Smith- 
son  was  then  in  Paris.  The  concert  was  announced  for  November 
14,  1830,  but  it  was  postponed  till  December  5  of  that  year.  "I  shall 
give,"  he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Con- 
servatory, an  immense  concert,  in  which  will  be  performed  the  over- 
ture to  'Les  Francs  Juges,'  the  'Chant  sacre'  and  the  'Chant  guerrier' 
from  the  "Melodies,'*  the  scene  'Sardanapale,'  with  one  hundred 
musicians  for  THE  CONFLAGRATION,  and  at  last  the  'Fantastic 
Symphony,'  Come,  come,  it  will  be  terrible!  Habeneck  will  conduct 
the  giant  orchestra.  I  count  on  you."  He  wrote  to  him  on  December 
7:  "This  time  you  must  come;  I  have  had  a  furious  success.  The 
'Fantastic  Symphony'  has  been  received  with  shouts  and  stampings ; 
the  'March  to  the  Scaffold'  was  redemanded;  the  'Sabbat'  has  over- 
whelmed everything  by  its  satanic  effect."  Camille  after  this  concert 
called  Berlioz  "her  dear  Lucifer,  her  handsome  Satan,"  but  Miss 
Smithson  was  not  present ;  she  was  at  the  Op£ra  at  a  performance 
for  her  benefit,  and  she  mimed  there  for  the  first  and  last  time  the 
part  of  Fenella  in  Auber's  "Muette  de  Portici."  The  symphony  made 
a  sensation;  it  was  attacked  and  defended  violently,  and  Cherubini 
answered,  when  he  was  asked  if  he  heard  it:  "Ze  n'ai  pas  besoin 
d'aller  savoir  comment  il  ne  faut  pas  faire." 

After  Berlioz  returned  from  Italy,  he  purposed  to  give  a  concert. 
He  learned  accidentally  that  Miss  Smithson  was  still  in  Paris ;  but 
she  had  no  thought  of  her  old  adorer ;  after  professional  disappoint- 
ments in  London,  due  perhaps  to  her  Irish  accent,  she  returned  to 

•"Mglodies  irlandaises,"  composed  in  1829,  published  in  1830  (Op.  2),  and  dedi- 
cated to  Thomas  Moore.  The  words  were  adapted  from  Moore's  poem  by  F.  Gounet. 
The  set,  then  entitled  "Irlande,"  was  published  again  about  1850. 
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Paris  in  the  hope  of  establishing  an  English  theatre.  The  public 
in  Paris  knew  her  no  more;  she  was  poor  and  at  her  wit's  ends.  In- 
vited to  go  to  a  concert,  she  took  a  carriage,  and  then,  looking  over 
the  programme,  she  read  the  argument  of  the  "Fantastic  Sym- 
phony," which  with  "Lelio,"  its  supplement,  was  performed  on  De- 
cember 9,  1832.  Fortunately,  Berlioz  had  revised  the  programme  and 
omitted  the  coarse  insult  in  the  programme  of  the  "Sabbat" ;  but,  as 
soon  as  she  was  seen  in  the  hall  of  the  Conservatory,  some  who  knew 
Berlioz's  original  purpose  chuckled,  and  spread  malicious  informa- 
tion. Miss  Smithson,  moved  by  the  thought  that  her  adorer,  as  the 
hero  of  the  symphony,  tried  to  poison  himself  for  her,  accepted  the 
symphony  as  a  flattering  tribute. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  occa- 
sions,— Dumas's  "Antony"  was  then  jamming  the  Porte  Saint- 
Martin, — with  pale,  long-haired  youths,  who  believed  firmly  that  "to 
make  art"  was  the  only  worthy  occupation  on  the  earth;  they  had 
strange,  fierce  countenances,  curled  moustaches,  Merovingian  hair 
or  hair  cut  brushlike,  extravagant  doublets,  velvet-faced  coats 
thrown  back  on  the  shoulders.  The  women  were  dressed  in  the  height 
of  the  prevailing  fashion,  with  coiffures  a  la  girafe,  high  rfhell  combs, 
shoulder-of-mutton  sleeves,  and  short  petticoats  that  revealed 
buskins.  Berlioz  was  seated  behind  the  drums,  and  his  "monstrous 
antediluvian  hair  rose  from  his  forehead  as  a  primeval  forest  on  a 
steep  cliff."  Heine  was  in  the  hall.  He  was  especially  impressed  by 
the  Sabbat,  "where  the  Devil  sings  the  mass,  where  the  music  of  the 
Catholic  church  is  parodied  with  the  most  horrible,  the  most  out- 
rageous buffoonery.  It  is  a  farce  in  which  all  the  serpents  that  we 
carry  hidden  in  the  heart  raise  their  heads,  hissing  with  pleasure 
and  biting  their  tails  in  the  transport  of  their  joy.  .  .  .  Mme.  Smith- 
son  was  there,  whom  the  French  actresses  have  imitated  so  closely. 
M.  Berlioz  was  madly  in  love  with  this  woman  for  three  years,  and 
it  is  to  this  passion  that  we  owe  the  savage  symphony  which  we 
hear  today."  It  is  said  that,  each  time  Berlioz  met  her  eyes,  he  beat 
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Few  people  realize  that  the  dry-cleaning  process  merely  removes 
the  general  soil  and  greasy  stains  from  fabric.  All  other  stains  must 
be  individually  treated. 

What  might  remove  a  paint  stain  will  not  remove  a  stain  caused 
by  coffee,  perspiration  or  blood.  The  spots  caused  by  water,  fruit, 
sugar,  chili  sauce  require  a  different  treatment  from  those  due  to  ink 
or  medicine. 

It  takes  an  expert  eye  to  detect  the  character  of  each  stain, 
experienced  hands  to  work  on  the  fabric,  careful  testing  to  be  sure 
that  what  removes  the  stain  will  not  also  remove  the  color. 

"Spotting"  usually  costs  us  more  than  the  dry-cleaning  does — 
and  is  one  of  the  points  at  which  "cheap"  cleaners  must  obviously 
sacrifice  quality  craftsmanship. 

A  poor  job  of  cleaning  is  remembered  long  after  the  price  is 
forgotten. 

For  that  reason  our  policy  is  to  do  the  best  and  most  thorough 
job  we  can — to  live  up  to  the  high  standards  that  have  built  our  repu- 
tation— and  to  charge  a  price  that  is  reasonable  to  you  and  fair  to  us. 
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the  drums  with  redoubled  fury.  Heine  added:  "Since  then  Miss 
Smithson  has  become  Mme.  Berlioz,  and  her  husband  has  cut  his 
hair.  When  I  heard  the  symphony  again  last  winter,  I  saw  him  still 
at  the  back  of  the  orchestra,  in  his  place  near  the  drums.  The  beau- 
tiful Englishwoman  was  in  a  stage-box,  and  their  eyes  again  met: 
but  he  no  longer  beat  with  such  rage  on  his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and 
recrimination  there  was  mutual  love.  She  was  poor  and  in  debt;  on 
March  16,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
Berlioz  pressed  her  to  marry  him ;  both  families  objected ;  there  were 
violent  scenes;  Berlioz  tried  to  poison  himself  before  her  eyes;  Miss 
Smithson  at  last  gave  way,  and  the  marriage  was  celebrated  on 
October  3,  1833.  It  was  an  unhappy  one. 

"A  separation  became  inevitable,"  says  Legouve.  "She  who  had 
been  Mile.  Smithson,  grown  old  and  ungainly  before  her  time,  and 
ill  besides,  retired  to  a  humble  lodging  at  Montmartre,  where 
Berlioz,  notwithstanding  his  poverty,  faithfully  and  decently  pro- 
vided for  her.  He  went  to  see  her  as  a  friend,  for  he  had  never  ceased 
to  love  her,  he  loved  her  as  much  as  ever;  but  he  loved  her  differ- 
ently, and  that  difference  had  produced  a  chasm  between  them." 

After  some  years  of  acute  physical  as  well  as  mental  suffering,  the 
once  famous  play-actress  died,  March  3,  1854.  Berlioz  put  two 
wreaths  on  her  grave,  one  for  him  and  one  for  their  absent  son,  the 
sailor.  And  Jules  Janin  sang  her  requiem  in  a  memorable  feuilleton. 

Berlioz  married  Marie  Recio  early  in  October,  1854.  He  told  his 
son  Louis  and  wrote  to  his  friends  that  he  owed  this  to  her. 

*  * 
The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  cornets-a-pistons,  two  trumpets,  four  horns,  four  bassoons, 
kettledrums,  and  strings.  It  begins  with  a  slow  introduction,  Largo, 
C  minor,  4-4.  Two  measures  of  soft  preluding  lead  to  a  plaintive 
theme  played  by  the  strings  pianissimo.  This  theme  is  the  melody  of 
a  romance  composed  by  Berlioz  3  in  his  youth,  when  he  was  in  love 
with  Estelle  Gautier,  of  Meylan,  the  Estelle  to  whom,  as  Mme. 
Fornier,  he  turned  in  his  bitter  last  years,  addressed  extraordinary 
letters  (published  in  April,  1903,  in  the  Revue  Bleue,  Paris,  and  en- 
titled "Une  Page  d' Amour  Romantique"),  and  proposed  marriage. 
The  words  of  the  romance,  "Je  vais  done  quitter  pour  jamais  mon 
doux  pays,  ma  douce  amie,"  are  from  Florian's  "Estelle  et  Nemorin." 
This  romance  with  chamber  music  was  burned  before  Berlioz  went 
to  Paris,  but  he  tells  in  the  fourth  chapter  of  his  Memoirs  how  it 
came  into  his  mind  when  he  wrote  the  symphony :  "It  seemed  to  me 
to  suit  the  expression  of  this  overwhelming  sadness  of  a  young  heart 
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which  hopeless  love  begins  to  torture."  The  melody  of  the  original 
romance  is  in  G  minor,  for,  in  spite  of  Berlioz's  remark  about  burn- 
ing manuscripts,  a  volume  of  these  early  romances,  copied  by  Berlioz 
and  given  to  a  friend  at  la  Cote  Saint- Andre,  is  now  preserved  in  the 
Musee  Berlioz. 

II.  Ball  Scene,  Allegro  non  troppo,  A  major,  3-8.  Two  flutes 
(one  interchangeable  with  piccolo),  oboe,  two  clarinets,  four  horns, 
two  harps,  strings. 

III.  Scene  in  the  Fields,  Adagio,  F  major,  6-8.  Two  flutes,  two 
oboes  (the  second  interchangeable  with  English  horn),  two  clari- 
nets, four  horns,  four  bassoons,  four  kettle-drums  (each  one  played 
by  a  separate  player),  strings. 

IV.  March  to  the  Scaffold.  Two  flutes,  two  oboes,  two  clari- 
nets, four  horns,  five  cornets-a-pistons,  two  trumpets,  four  bassoons, 
three  trombones,  two  ophicleides,  two  pairs  of  kettle-drums,  snare- 
drum,  bass  drum,  cymbals,  strings.  M.  Boschot  insists  that  this 
march  was  first  written  by  Berlioz  for  his  opera  "Les  Franc  Juges" 
in  1826  or  1827,  that  this  March  to  the  Scaffold  was  originally  a 
"Marche  des  Gardes,"  and  Berlioz  later  only  added  the  theme  of  the 
Fixed  Idea.  This  statement  provoked  a  bitter  controversy  between 
Messrs.  Boschot  and  Tiersot.  (See  Boschot's  "La  Jeunesse  d'un 
Romantique,"  pp.  249,  388,  389,  394,  419,  and  "Un  Romantique  sous 
Louis  Philippe"  (Paris  1908),  pp.  639-641;  numbers  of  the  Menestrel 
during  the  summer  of  1906;  Le  Mercure  Musical,  December,  1906.) 

V.  Scene  of  the  Sabbat  for  piccolo,  flute,  two  oboes,  small  E-flat 
clarinet,  clarinet,  four  horns,  two  cornets-a-pistons,  two  trumpets, 
four  bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettle- 
drums, bass  drum  (set  on  end  and  played  upon  with  kettle-drum 
sticks  by  two  players),  cymbals,  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 
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Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 

Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.jY.  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER   OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21        EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,   162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 

Telephone,   University  9488 


LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


Studios: 

129  NEWBURY  STREET 
BOSTON,  MASS. 
Commonwealth  0539 


VIOLIN  TEACHER 
Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


TEACHER  OF  SINGING 
2  PRIMUS  AVENUE 


Formerly  of 
87  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


TEACHER    OF  SINGING 
6  VAN  BUREN  HALL 


TRINITY  COURT 


175  DARTMOUTH  STREET 


Matthay  Principals 
BALDWIN  PIANO 


PIANIST    AND     TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


BARITONE 
In  Boston  Fridays 


STUDIO,  129  Newbury  Street 


Telephone  Com.  0539 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


.CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 


"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB,  Associate  Teacher 

Staff  of  competent  Assistants 

Classes  in  all  branches  of  the  Singing  Art  English,  French,  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 

FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 
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MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce   Building 


New  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSOHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE         Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 

Commonwealth  8908 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,   83   NEWBURY  STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLJNE  Telephone  Aspinwall  9504 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St.,  Boston     Tel.  HAYmkt  0571 


VIOLIN  TEACHER 

SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 


Instruction 
in  Harmony 
and  Piano. 
Duo-Art 
Records. 

Trinity  Court,  Boston. 


CHARLES 
REPPER 


Program  ot 
O  r  i  g  i  n  a  1 
Compositions 
with  informal 
com  me  nts. 
Ken.  6520 
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5TCINWdT 

that  you  buy  today  will  serve 

your  children's  children 


From  every  point  of  view — whether  of  tone,   appearance,   or    long   life 
— the  Steinway  is  the  best  piano  value  on  the  market  today. 

Made  to  last,  only  the  finest  workmanship  and  materials  enter  into  the 
making  of  a  Steinway.      In  the  truest  sense  it  is 

"the  Instrument  of  the  Immortals" 

yet  it  is  primarily  the  piano  for  the  home. 


A  cash  deposit  of   <fc  |  /l  0    SO    w'"   p'ace   *ne 

beautiful    new    Baby    Grand     in     your  home,    the 
balance  extended  over  a   period  of   years. 


M.  Steinert  <&*  Sons 


A  New  England  Institution  Since  1860 


Steinert  Hall 162  Boylston  Street 


As  the  Tide  Turns 


T 

J_F,  like  the  wisest  investors 
in  America,  you  are  looking  forward  to  a  great 
opportunity  for  sound  investment,  there  is  a  step 
you  can  take  today. 

No  buying  and  selling.  No  hasty  transactions  of 
any  kind.  But  a  careful  analysis  of  your  present 
estate,  made  with  the  help  of  the  officers  of  the 
Lee,  Higginson  Trust  Company. 

You  will  receive  a  personal  balance  sheet,  which 
will  clearly  show  all  assets  and  liabilities.  You  will 
also  receive  recommendations  for  strengthening, 
developing  and  protecting  your  estate  in  the  future. 

The  advantages  of  this  method  of  exact  analysis 
before  you  buy  or  sell  are  fully  explained  in  our 
booklet,  "Estate  Analysis."  A  copy  will  be  mailed 
to  you  on  request. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

UPTOWN  — CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

[ESTATE  ANALYSIS       INVESTMENT  MANAGEMENT    •   EXECUTORSHIP  1 
LIFE  INSURANCE  TRUSTS    •   LIVING  TRUSTS    •  TRUSTS  UNDER  WILLS  J 


PRSGRHttttE 


(TUESDAY 


f: 


The  first  step 


^)Cour  own  individual  trip  to  Europe 

can  begin  to  your  advantage  with  a  call  on  Raymond -Whitcomb 
and  a  talk  with  a  man  who  knows  Europe  as  thoroughly  as  you  may 
know  New  York  and  Florida. 

He  might  tell  you,  for  example,  that  northern  France  is  likely  to  be 
cold  in  the  Fall,  but  that  the  Riviera  is  delightful  then,  and  less  ex- 
pensive than  in  the  Winter;  or  that  the  French  and  Spanish  go  to 
Biarritz  in  the  Summer  and  at  Easter,  and  the  English  in  the  Winter. 

He  could  direct  you  to  lovely  resort  hotels  that  were  once  the  villas 
of  queens  and  empresses.  He  might  tell  you  that  the  "Meurice"  in 
Paris  is  the  choice  of  the  King  of  Spain;  or,  that  at  the  "Bristol" 
in  Vienna  you  should  have  a  room  on  the  court,  if  you  value  quiet. 

If  you  will  let  him  know  when  you  would  like  to  start,  he 
can  tell  you  what  ships  will  sail  then;  show  you  their  deck 
plans,  and  help  you  select  your  liner  and  your  stateroom. 

If  you  will  tell  him  how  long  you  plan  to  travel  Abroad,  what  places 
you  wish  to  visit,  the  sort  of  hotels  you  prefer,  and  that  sort  of  thing, 
he  will  promptly  set  to  work  to  lay  out  an  individual  trip  for  you 
that  will  meet  your  wishes  in  every  particular. 

Bring  your  travel  questions  and  requirements  to  Raymond  -Whitcomb 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON,   MASSACHUSETTS 

165  Tremont  Street,  Tel.  Hancock  7820        122  Newbury  Street,  Tel.  Kenmore  2870 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS   AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FIFTIETH  SEASON,  1930-1931 


TUESDAY  AFTERNOON,  APRIL  21,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1931,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT  . 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 

FREDERICK    E.    LOWELL 
ARTHUR  LYMAN 
WILLIAM  PHILLIPS 
EDWARD   M.   PICKMAN 
HENRY   B.   SAWYER 


BENTLEY   W.   WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


«"■—■ 


INSTANT  POSSESSION 
OF  A  STEINWAY*  ♦  ♦ 
PAY  AT  YOUR  LEISURE 


By  depositing  10%  of  a  Steinway's  price,  you  can  have  the  great 
piano  delivered  to  your  home  at  once.  A  generous  purchase  plan 
makes  it  possible  for  a  family  enjoying  a  modest  income  to  obtain 
the  Steinway  .  .  .  distribute  payment  for  it  over  a  period  of  three 
years.  •  In  this  way  a  Steinway,  rich  in  tone,  beautiful  of  line, 
can  become  part  of  all  those  homes  where  thousands  of  teach- 
ers, students  and  music  lovers 
have  longed  to  own  the  one 
supreme  musical  instrument  .  .  . 
the  piano  that  nearly  every  great 
musician  since  Wagner  has  fa- 
vored. •  There  are,  in  addition 
to  the  standard  Steinway  models, 
graceful  period  designs  reflect- 
ing the  notable  eras  of  art  and 
decoration.  But  there  is  only 
one  quality  of  Steinway,  and 
that  is  the  highest.  Make  your 
visit  to  your  nearest  Steinway 
dealer  today  and  listen  to  the 
instrument  that  would  fit  most 
appropriately  into  your  home. 


STEINWAY 


THE     INSTRUMENT     OF    THE     IMMORTALS 


A    new    Steinway  Upright  piano  can   be  bought  for  a   total  as  low  as     $P7^ 
SjETJSSn  «"B75       •      10%     d0Wn    balance  in  three  year, 

A-  the  Steinway  i-.  made  in  Now  \  ork  City,  this  price,  naturally,  iniiHt  he  "plus  transportation"  beyond 

.New  York  and  iln  suburbs. 

ed  pianos  accepted  in  partial  exchange.    If  there  is  no  Steinway  dealer  near  you, 
write   for   information   to    Steinway    &    Sons,    Steinway    Hall,    109    West    57th    Street, 

New  York  City. 

Represented  in  Boston  and  otheriNew  England  cities  by  M.  Steinert  &  Sons 
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Fiftieth  Season,    1930-1931 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

FJcus,  G. 
Kreinin,  B. 

Gundersen,  R.          Sauvlet,  H.               Cherkassky, 
Kassman,  N.            Hamilton,  V.           Eisler,  D. 

P. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P.               Leibovici,  J. 
Leveen,  P.                      Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C.                  Gorodctzky,  L. 
Zide,  L.                          Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L.                Messina,  S. 
Erkelens,  H.                   Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Bernard,  A.                 Grover,  H. 

Van  Wynbergen,  C.   Werner,  H.                    Fiedler, 

A. 

Avierino,  N. 
Gerhardt,  S. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.              Stockbridge,  C.           Fabrizio, 
Droeghmans,  H.      Warnke,  J.                   Marjollet, 

Basses. 

E. 
L. 

Kunzc,  M. 
Vondrak,  A. 

Lemairc,  J. 
Oliver,  F. 

Ludwig,  O.              Girard,  H.                  Moleux, 
Frankel,  I.                Dufresne,  G.               Kelley, 

G. 

A. 

Flutes. 

Oboes. 

Clarinets.                      Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Polatschek,  V.               Laus,  A. 
Mimart,  P.                     Allard,  R. 
Arcieri,  E.                      Panenka,  E. 
Allegra,  E.                     Bettoney,  F. 
(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet.             Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G.                    Piller,  B. 

Horns. 

Horns. 

Tfumpets.                      Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C 
Lt)rbecr,  H. 

Valkenier,  W 
Schindler,  G. 
!.         Lannoye,  M. 
Blot,  G. 

Mager,  G.                       Raichman,  J. 
Lafosse,  M.                     Hansotte,  L. 
Grundey,  T.                    Kenfield,  L. 
Ferret,  G.                        Adam,  E. 
Voisin,  R. 
Mann,  J. 

Tubas. 

Harps. 

Timpani.                        Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A.                        Sternburg,  S. 
Polster,  M.                      White,  L. 

Organ. 

Celesta.                                                        Librarian. 

Snow,   A. 

Fiedler,  A.                                                    Rogers,  L 
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ChanMer  &  €a. 


BOSTON  COMMON 


TREMONT  AT  WEST  STREET 


Distinctive 

Dresses 

$65  ^  *88 


There  is  scarcely  a  woman  in  the 
world  who  does  not  take  pleasure 
in  a  dress  which  gives  her  personal 
attractiveness  .  .  .  the  reason  why 
so  many  women,  noted  for  being 
well  dressed,  look  to  Chandler  &  Co. 
for  those  authentic  fashions  which 
enhance  their  brilliant  individuality. 


Chiffon  bolero  dress  sketched  has 
rhinestone  studded  yoke,  $88 


Women's  Gowns — Second  Floor 


Operating  Deficit  estimated  for  year  1930-31 
Subscriptions  to  date        . 
Balance  unsubscribed       ♦ 


$100,000.00 

77,60433 

$22,395.67 


It  is  quite  evident  that  the  deficit  which  was  estimated  at  $100,000  at  the 
beginning  of  the  season  will  be  fully  that  amount  when  the  books  are  closed. 
It  is  therefore  important  that  the  balance  of  $22,395.67  unsubscribed  should 
be  provided,  and  the  trustees  hope  very  much  that  this  may  be  forthcoming 
before  the  close  of  the  season. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLO  WELL 
M.  A.  DE  WOLFE  HOWE 


JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
WILLIAM  PHILLIPS 


EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


The  Officers  and  Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Subscriptions  should  be  sent  to  E.  B.  Dane,  Treasurer, 
6  Beacon  Street,  Boston,  Mass. 


FIFTIETH      SEASON,      NINETEEN      HUNDRED      THIRTk      AND      THIRTY-ONE 


TUESDAY  AFTERNOON,  APRIL  21 

at  3.00 


George  W.  Chadwick         .         .  "Noel,"  from  the  Symphonic  Sketches 

In  memory  of  the  Composer 
(November  13,  1854— April  4,  1931) 

Schumann     ....         Symphony  No.  1,  in  B-flat  major,  Op.  38 
I.     Andante  un  poco  maestoso;  Allegro  molto  vivace. 
II.     Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio:  Molto  piu.  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Stravinsky         .....         Capriccio  for  Piano  and  Orchestra 
I.    Presto. 

II.     Andante  rapsodico. 
III.     Allegro  capriccioso,  ma  tempo  giusto. 
(Played  without  pause) 

Piano  Solo:  JESUS  MARiA  SANROMA 


Strauss 


"Till  Eulenspiegel's  Merry  Pranks,"  after  the 
Old-fashioned,  Roguish  Manner, — in 
Rondo  Form,  Op.  28 


STEINWAY  PIANO 


There  will  be  an  intermission  often  minutes  after  the  symphony. 


-ity  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

^very  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 

le  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 

being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,    mav    be  worn . 

Attest:  J.  M.  GALVIN.  City  Clerk. 

A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 


"Noel,"  from  the  Symphonic  Sketches  :  Suite  for  Orchestra 

George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  on  November  13,  1854;  died  in  Boston,  April  4,  1931) 

This  suite  contains  four  movements,  which  are  intended  to  be 
played  consecutively,  but  may  be  performed  separately  if  it  is 
thought  more  expedient.  The  movements  are  entitled  "Jubilee," 
"Noel,"  "Hobgoblin,"  "A  Vagrom  Ballad." 

"Jubilee"  and  "Noel"  were  composed  in  December,  1895;  "A 
Vagrom  Ballad"  bears  the  date  February,  1896;  "Hobgoblin"  was 
composed  in  the  summer  of  1904. 

Noel:  Andante  con  tenerezza,  D-flat  major,  3-4.  There  is  this 
motto : — 

Thnough  the  soft,  ealm  moonlight  comes  a  sound : 
A  mother  lulls  her  babe,  and  all  around 

The  gentle  snow  lies  glistening; 
On  such  a  night  the  Virgin  Mother  mild 
In  dreamless  slumber  wrapped  the  Holy  Child, 

While  angel  hosts  were  listening. — Translation. 

When  "Noel"  was  performed  at  the  Worcester  Festival,  the  pro- 
gramme book  said :  "  'It  is  reasonably  described/  to  use  the  com- 
poser's words,  'by  the  title,  i.e.,  sl  little  Christmas  song.'  " 

"Noel"  (derived  from  the  Latin  natalis*),  a  word  shouted  or  sung 

*  Yet  some  writers,  as  Nicod,  maintain  that  the  French  took  the  word  from  Emmanuel : 
"Noel  ou  Nouel  per  aphaeresim  canunt  Galli  pro  Emmanuel,  id  est  nobiscum  Deus." 
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E  don't  know  whether  the  editors 
of  the  Vogue  were  right  when  they  said, 
"You  can't  live  without  a  suit  this  Spring/' 
but  we  do  know  that  every  woman  who  sees 
our   Spring   Suits   will   think   she   can't, 

SUIT  SHOP— SECOND  FLOOR 

Slattery's 


OUR  Spring  Collec- 
tions reveal  delightful 
innovations  and  you 
who  look  to  Jays  for 
the  correct  thing  done 
differently  will  not  be 
disappointed,  we  are 
confident.  There  are 
not  many  of  any  one 
thing,  but  the  assort- 
ments are  ample. 


as  an  expression  of  joy,  originally  to  commemorate  the  birth  of 
Christ,  appeared  in  English  in  the  thirteenth  century  as  "nowel." 
For  an  interesting  study  of  the  Noel,  see  "Dictionnaire  de  Plain- 
Chant  et  de  Musique  d'£glise,"  by  Joseph  d'Ortigue,  in  the  Abbe 
Migne's  "Nouvelle  Encyclopedic  Theologique"    (Paris,  1853). 

This  movement  is  a  nocturne,  built  on  a  theme  first  sung  by  the 
English  horn. 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .      .  Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn, 

July  29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  to  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone;  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  Which  filled  me  with  happiness, 


OLIVER   DITSON 

NINETY-SIX  years  ago  began  to  publish  music,  more- 
over he  was  the  successor  of  the  Boston  Book  Store 
established  in  1 783  for  the  sale  of  music  and  books. 

The  Oliver  Ditson  Company,  deep-rooted  in  Boston, 
continues  the  publication  of  music  and  musical  litera- 
ture in  and  of  Boston. 

The  ideals  for  which  it  stands  and  its  publishing  policy 
are  to  be  maintained. 

Its  Publishing  and  Editorial  office  is  on  the  10th  floor 
of  the  Ditson  Building,  1 78  Tremont  Street. 

Its  Wholesale  Distribution  continues  as  before  at  its 
great  warehouse,  166  Terrace  Street,  Roxbury.  Its 
publications  may  be  had  at  retail  from  the  best  music- 
shops.  Mail  and  telephone  orders  will  be  promptly 
filled  from  166  Terrace  St.  Telephone  HANcock  0200. 
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Pearl  Necklaces 


Resembling 

natural  pearl  necklaces;  at 

about  one-fifth  their  price 


A  Japanese  scientist  has  discovered,  after  years  of  labor- 
ious research,  a  method  of  inducing  pearl  oysters  to  pro- 
duce pearls  more  frequently.  The  pearls  produced  by 
this  method  equal  in  every  respect  pearls  produced  acci- 
dentally, and  are  not  in  any  sense  imitations.  They  are 
real  pearls  from  real  oysters.  We  are  showing  necklaces 
17  and  18  inches  long  in  white,  creamy  and  roseate  tints, 
beautifully  matched  and  graduated.  On  sale,  street  floor. 
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and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — and, 
what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men 
until  they  are  very  old,  and  surprises  them  again  with  each  year. 
I  do  not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the 
period  in  which  the  symphony  was  produced  influenced  its  form  and 
character,  and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert, 
who  was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into 
your  orchestra  in  the  performance  a  sort  of  longing  for  the  Spring, 
which  I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The 
first  entrance  of  trumpets,  this  I  should  like  to  have  sounded  as 
though  it  were  from  high  above,  like  unto  a  call  to  awakening ;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the 
Introduction,  how  everywhere  it  begins  to  grow  green,  how  a 
butterfly  takes  wing;  and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.  True,  these  are 
fantastic  thoughts,  which  came  to  me  after  my  work  was  finished; 
only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good- 
bye of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
four  days,  and  that  Schumann  now  speaks  of  composing  the  work  in 


HORSES  and  TRUSTS 

"Dearie,"   said  she  to  him  at  an  opportune  time,  "Isabella 
wishes  to  take  riding  lessons.  May  she  ? " 

"Why,  I  guess  so,"  he  replied,  visualizing  a  possible  $35.00  or 
$40.00  expense. 

interim  of  a  few  days. 

"Dearie,"  said  she  to  him,  "I've  got  to  have  a  little  larger  allow- 
ance this  month — $300  more." 

"For  goodness  sake,  what  for?" 

"For  the  horse,  saddle  and  boots  for  Isabella." 

"Whaddya  mean?  Did  you  buy  a  horse?  I  thought  ......" 


Not  all  wives  are  extravagant  or  irresponsible  in  spending  money,  but  a  great 
many  are  not  accustomed  to  the  handling  of  more  than  a  small  amount — at 
any  one  time. 

This  is  why  it  is  saner  to  arrange  for  a  continuance  of  your  income  through 
the  medium  of  a  trust,  handled  by  a  good  Trust  Company  or  National  Bank. 

It  would  be  a  pleasure  to  explain  the  details. 

1/  you  know  who  wrote  this  ad  and 
will  write  me,  I  will  give  you  a  lovely 
family  record  book  to  record  vital 
happenings  in  your  family. 
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Cjiacomo  Meyerbeer  was  born  at 
Berlin,  September  5,  l?pi.  Named  Jakob 
Liebmann  Beer,  he  adopted  the  name  of 
Meyer  to  please  a  relative  and  gain  an 
inheritance.  Later  the  names  Meyer  and 
Beer  were  united.  Unlike  most  musicians 
who  rose  to  fame,  Meyerbeer  was  born  to 
a  family  of  great  wealth. 

I  OUNG  Giacomo  early  showed  talent 
for  music  .  .  .  He  made  astonishing  progress 
at  the  piano.  At  nine,  he  appeared  in  public. 
Meyerbeer's  first  important  composition  gained 
him  an  appointment  as  composer  to  the  Court. 
His  early  operas  were  failures.  He  went  to  Italy.  Here  he  was  quick 
to  catch  the  trick  of  the  light  but  soulless  music  that  captivated  the 
heart  of  an  Italy  that  was  reveling  in  a  delirium  of  rapture.  After  his 
return  to  Berlin,  he  went  to  Paris  and  composed  French  operas  that 
brought  huge  financial  returns.  His  real  successes  lay  in  these  works. 

Meyerbeer  always  lived  simply.  He  took  great  pride  in  realizing 
that  he  could  support  himself  by  the  music  he  wrote.  His  millions 
were  largely  divided  among  his  relatives  by  will. 


If  you  have  certain  special  bequests  to  make, 
they  must  be  incorporated  in  your  will  or 
your  Executor  cannot  carry  them  out.  Old 
Colony  Trust  Company  acts  as  Executor 
and  Trustee. 


Old  Colony 

Trust  Company 

17  COURT  STREET,  BOSTON 


^Affiliated   with    The    First    National    Bank    a/  Boston 
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February,  1841,  and  now  of  writing  it  towards  the  end  of  that 
year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara 
Schumann"  (Leipsic,  1906),  gives  interesting  extracts  from  the 
common  diary  of  Schumann  and  his  wife,  notes  written  while 
Schumann  was  composing  this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  sym- 
phony, it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  . 
The  symphony  is  nearly  finished.  I  have  not  yet  heard  a  note  of  it, 
but  I  am  exceedingly  glad  that  Robert  at  last  has  started  out  in  the 
field  where,  on  account  of  this  great  imagination,  he  belongs."  Jan- 
uary 25:  "To-day,  Monday,  Robert  has  nearly  finished  his  sym- 
phony; it  was  composed  chiefly  at  night — for  some  nights  my  poor 
Robert  has  not  slept  on  account  of  it.  He  calls  it  'Spring  Symphony/ 
...  A  spring  poem  by  .  .  .  gave  him  the  first  impulse  toward 
composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of 
mottoes  for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet 
Bftttger's  name  in  her  diary.)    ' 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 


100%  MORE  INCOME 

A  man  of  74  who  has  $10,000  invested 
at  5%,  giving  $500  per  annum,  can 
put  $5000  into  an  Annuity  giving 
15.133%  ($756.65)  and  continue  to 
receive  5%  ($250)  on  the  other  $5000 
retained  as  an  emergency  fund. 

100  Milk  St.    R.O. WALTER   HANcock6200 
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FINESSE  .  . 

The  more 
carefully  one  examines  the 
Mason  &  Hamlin,  the  more 
will  he  be  impressed  by  the 
finesse  of  every  detail  in  its 
making  •  •  •  Here  manufac- 
turing ideals  of  seventy-five 
years'  standing  are  coupled 
with  modern  processes 
directed  by  men  skilled  by 
years  of  devoted  practice. 
The  close  observer  will  find 
the  handiwork  of  artisans 
who  know  and  who  use  their 
knowledge,  regardless  of  the 
time  expended  •  •  •  While 
its  magnificent  tone  quality 
is  apparent  to  layman  and 
connoisseur  alike,  close  and 
critical  inspection  of  the 
Mason  &  Hamlin  discloses 
refinements  inconspicuous, 
but  all  bearing  eloquent 
evidence  that  here  indeed 
is  a  masterpiece. 


AMPICO   HALL 

146  Boylston  St.,  Boston,  Mass. 

MASON  &  HAMLIN  CO. 
General  Offices,  689  Fifth  Avenue,  New  York 
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there  were  only  an  orchestra  for  it  right  away.  I  must  confess,  my 
dear  husband,  I  did  not  give  you  credit  for  such  dexterity."  Schu- 
mann began  to  work  on  the  instrumentation  January  27;  Clara 
impatiently  waited  to  hear  a  note  of  the  symphony.  The  instru- 
mentation of  the  first  movement  was  completed  February  4,  that  of 
the  second  and  third  movements  on  February  13,  that  of  the  fourth 
on  February  20,  in  the  year  1841.  Not  till  February  14  did  Schu- 
mann play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at 
the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player  of  the 
Gewandhaus  orchestra,  were  present.  "I  should  like,"  she  wrote 
in  her  diary,  "to  say  a  little  something  about  the  symphony,  yet  I 
should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of  the 
violets,  the  fresh  green  leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh 
at  me,  my  dear  husband!  If  I  cannot  express  myself  poetically, 
nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul." 

The  instrumentation  was  completed  on  February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance :  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  sym- 
phony should  be  entitled  "Clara ;  and  I  shall  paint  her  therein  with 
flutes,  oboes,  and  harps." 


*s      ■      «      ■ 

of  the  finest  quality 
at  the  lowest  prices 
in    many  years  .  .  •  • 
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304  Boylston  St.  near  Arlinston 
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Of 

Georgian 

Lineage 


I  HIS  after-dinner 
coffee  set  typifies 
the  grace  and 
charm  of  Georgian 
design.lt  maywell 
explain  why  the 
creations  of  the  silversmiths  of  that  period  are  the  inspirations 
of  many  of  our  most  beautiful  pieces  today.  In  this  particular 
service,  the  utter  simplicity  of  line  enhanced  by  a  delicately 
engraved  pattern  exemplifies  the  artistry  of  those  earlycrafts- 
men.  And  Shreve  silversmi' hs  have  faithfully  reproduced  every 
detail  of  the  original.This  set,exclusive  in  Boston  at  the  Shreve 
silver  galleries,  consists  of  coffee  pot,  sugar  bowl,  cream 
pitcher  and  tray.  As  a  gift  for  a  wedding,  birthday  or  anniver- 
sary, or  for  your  own  sideboard,  it  will  be  a  happy  selection. 

ESTABLISHED      1800 

BOYLSTON  at  ARLINGTON  STREET,  BOSTON 

Telephone  Commonwealth  2970 
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It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words :  "Beginning  of  a  symphony  in- 
spired by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remembrance  of 
Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.  Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  trtib  und  schwer, 
Fliegst  drohend  tiber  Land  and  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der«  Liebe  Stern : 

Du  Geist  der  Wolke,  triib  and  feucht, 
Was  hast  Du  all'  mein  Gltick  verscheucht? 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Scbatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf, — 
Im  Thale  blunt  der  Friihling  auf! 

These  verses  have  been  turned  into  prose: 


Jones  •  McDuffee  •  Stratton 


367  BOYLSTON  STREET 


ESTABLISHED  1810 


We  quote 

Confucius 

who  said 

"In  style  all  that  is  required  is  that 
it  convey  the  meaning."  The  style 
of  a  goblet  may  convey  various 
meanings,  but  this  one  very  clearly 
says,  "Our  hospitality  is  not  pre- 
tentious, it  aims  rather  to  express 
homelike  friendliness,  good  cheer, 
sincerity  and  simple  beauty." 


**^^^*^^ 
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Sn  Qayest  Plumage 

APRIL,  and  our  feathered  friends  come  winging 
shrilly  home.  The  gentle  mid-spring  moisture 
brings  sweetness  and  freshness  to  the  soil,  and 
pleasing  scents  pervade  the  air.  It  is  the  time  of 
year  when  birds  bedeck  themselves  in  gayest 
plumage,  to  look  their  romantic  best. 
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In  every  plan  of  which  printing  is  a  part  no  details" 
should  be  overlooked  that  can  be  expected  to 
contribute  to  best  appearance.  Even  the  most 
conservative  efforts  can  be  clothed  in  type  and 
ornament  ideally  suited  to  this  purpose. 
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As  printers,  we  have  always  maintained  a  policy 
of  surrounding  our  craftsmanship  with  the  finest 
materials   for   tasteful   and   practical  expression. 

Geo.  H.  Ellis  Co. 

INCORPORATED 

Printers 

111  CONGRESS  STREET,  BOSTON 
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"Thou  Spirit  of  the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land 
and  sea.  Thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud, 
murky  and  damp,  how  thou  hast  frightened  away  all  my  happiness ;  how 
thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my  soul !  O  turn, 
O  turn  thy  course — in  the  valley  blooms  the  Spring." 

The  late  John  Kautz,  excellent  pianist  and  teacher  of  Albany, 
N.Y.,  who  knew  Bottger,  contributed,  some  years  ago,  the  following 
note  to  the  Programme  Books  of  this  orchestra:  "Now,  pondering 
the  above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment, 
would  wonder  how  on  earth  it  could  have  any  psychological  connec- 
tion with  the  origin  of  a  musical  work  so  seemingly  foreign  in 
spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schumann  Sym- 
phony in  B-flat.  But,  if  the  reader  will  carefully  note  the  last  line, 
'Im  Thale  blunt  der  Friihling  auf !'  he  will  be  given  the  key  that  will 
dispel  all  his  mystification.  The  symphony  is  the  apotheosis  of 
spring,  and  all  that  it  symbolizes  in  philosophy  and  life.  The  lyre 
of  Schumann  may  have  sounded  deeper  chords,  but  scarcely  more 
enduring  ones.  It  will  live  henceforward  as  the  Spring  Symphony. 
Why  Schumann  should  have  chosen  the  symphonic  rather  than  some 
other  form,  in  giving  utterance  to  his  ideas,  remains  unexplained. 
It  is  known  that  even  to  a  later  time  he  adhered  to,  and  repeatedly 
expressed,  the  opinion  that  nothing  new  could  any  more  be  evolved 
out  of  the  sonata  (symphony)  or  overture  form.  Even  as  late  as 


Claim 
Your  Share 
of  Youth 


E 


'N  the  famous  salons  of  Elizabeth  Arden, 
-age  meets  its  natural  defeat.  There  is  no 
guesswork — no  waste  effort.  Your  skin — your 
proportions  are  understandingly  studied.  Be- 
fore a  long  mirror,  in  a  revealing  flood  of 
daylight,  the  keen-eyed  Exercise  Director  notes 
the  faults  of  your  body.  She  tells  you  frankly 
"To  be  young,  your  shoulders  must  be 
\  straightened — your  chin  lifted — that  unlovely 
bulge  above  the  waist  must  be  flattened."  You 
can  hardly  wait  to  start  on  Miss  Arden's 
blood-stirring,    youth-bringing    exercises  .  .  . 

And  your  face  ...  it  must  be  even  more  young  and  glowing  than  the  slender 

body  beneath  it.  Smooth,  fine-pored  skin  over  firm  tissues  and  taut  muscles — 

these  are  youth,  these  Miss  Arden  gives  you  unerringly. 

For  an  appointment  at  your  convenience,    please  telephone  Kenmore  4784 

ELIZABETH    ARDEN 

24  NEWBURY    STREET,  BOSTON 

New  York  .  Paris  .  London  .  Berlin  .  Rome  .  Madrid 
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DE.  OLIVER  WENDELL  HOLMES  once  said  that  com- 
pliments affected  him  as  oats  did  a  young  colt : — they  went 
to  his  head. 

Very  much  that  effect  was  produced  on 

The  Department  of  Social  Work 
Boston  City  Hospital 

when  Kali  Fez,  a  Turk,  appeared  at  the  office  (with  a  leg 
and  a  stump)  to  ask  the  Department  to  take  charge  of  one 
hundred  dollars  which  he  had  scraped  together  for  the 
purchase  of  an  artificial  leg. 

A  stranger  in  a  strange  land,  he  heard  that  our  Social 
Workers  "gave  a  man  a  square  deal"  and  he  confidently 
entrusted  to  them  the  precious  sum  which  he  did  not  wish 
to  pay  out  until  he  was  sure  that  he  had  got  a  good  leg, 
worth  his  hard-earned  money. 

To  be  dubbed  honest  would  not  "go  to  the  head"  under 
ordinary  circumstances,  but  that  tribute,  paid  by  a  denizen 
of  the  world  which  breeds  suspicion  and  in  which  confidence 
is  all-important  for  the  success  of  our  work,  did  act  as  a 
stimulant  amid  many  discouragements. 

We  had  won  the  reputation  of  trustworthy  friends.  Highly 
do  we  prize  it ! 


COMMITTEE  IN  CHARGE   OF  WORK  AND  SUBSCRIPTIONS 

Mrs.   George   H.   Monks,  Chairman 

Mrs.    Edward    H.    Bradbxjrd  Mrs.  George  R.  Minot 

Mrs.   C.   A.    Coolidgk  Mrs.  I.  A.  Ratshesky 

Mrs.  Thomas  M.  Devlin  Mrs.  William  H.  Robet 

Mrs.  Henry  Ehrlich  Mrs.  John  Rock 

Mrs.  Reid  Hunt  Mbb.  Soma  Weiss 

Mrs.    Charles   C.    Lund  Mbs.   Ernest  B.   Young 

Treasurer,  Mr.  WILLIAM  C.  ENDICOTT.  71  Ames  Building 
Executive  Director,  Miss  GERTRUDE  L.  FARMER 
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1832  he  went  so  far  as  to  ask,  in  a  letter  to  the  critic  Rellstab,  in 
Berlin,  'Why  should  there  not  be  an  opera  without  words?' " 

"Adolph  Bottger,"  wrote  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical 
circles  of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt. 
Schumann,  Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner 
from  boyhood  up,  and  had  attended  both  the  gymnasium  and  the 
university  with  him ;  but  their  artistic  tendencies  diverged  later  on, 
and  they  became  estranged.  Bottger,  like  the  rest  of  his  Leipsic 
brethren,  failed  to  realize  Wagner's  towering  genius.  When  in  a 
reminiscent  mood,  his  conversation  was  full  of  interesting  experi- 
ences. Thus,  he  once  mentioned — what  must  now  seem  surprising — 
that  Schumann  frequently  expressed  his  disapprobation  of  Madame 
Clara  Schumann's  conception  of  his  piano  works.  As  partially  con- 
firmatory of  this,  there  is  at  least  one  letter  extant  in  which  Schu- 
mann admonishes  her  to  play  certain  of  his  pieces  'just  twice  again 
as  slow.'  In  another  letter  he  warns  her  against  her  impetuosity  in 
playing  his  music.  It  is  known  that  to  the  end  of  her  life  Madame 
Schumann  always  preferred  playing  the  Finale  of  the  Etudes  Sym- 
phoniques  in  the  first  and  not  in  the  improved  second  version.  Can 
we  imagine  it  possible  that  the  'Schumann  tradition,'  as  repre- 
sented for  years  by  Madame  Schumann,  may  have  been  a  myth, 
after  all?"  " 

Kautz  gave  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the 
"habitual  taciturnity  of  Schumann,  his  secretiveness,  and  the  sus- 
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piciousness  with  which  he  regarded  nearly  all  of  his  associates." 
"I  have  not  the  means  at  hand  of  stating  definitely  in  what  year  the 
verses  first  appeared,  but  it  could  not  have  been  much  earlier  than 
1840.  Schumann's  autographic  letter,  together  with  one  of  Men- 
delssohn's, containing  his  musical  setting  of  Bottger's  'Ich  hoV  ein 
Vftglein  locken,'  were  both  framed,  and  occupied  conspicuous  posi- 
tions among  the  many  other  attractions  that  crowded  the  walls  of 
the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class 
verse,  representing,  with  G-eibel,  Freiligrath,  and  others,  the  after- 
math of  German  romantic  poetry ;  but  it  was  chiefly  as  a  translator 
of  English  poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he 
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became  renowned.  His  German  translation  of  Lord  Byron,  in  the 
metre  of  the  original,  was  a  veritable  tour  de  force,  reaching  many 
editions,  and  resulting  in  making  Byron's  name  a  household  word 
in  Germany.  But,  while  thus  popularizing  the  fame  of  others,  his 
own  strong,  original  work  was  being  gradually  overlooked  and 
neglected,  and  now  his  once  so  admired  lyrics  are  mostly  relegated 
to  the  anthologies.  Bflttger  was  only  another  earlier  martyr  to  the 
same  irony  of  fate  that  has  now  overtaken  Edward  Fitzgerald. 

"Bftttger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat 
that  had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat 
had  for  some  time  previously  been  in  the  possession  of  the  dull  poet 
and  hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in 
the  University  of  Leipsic ;  and  the  story  goes  that,  as  long  as  Minck- 
witz lived,  he  never  failed  to  observe  the  annual  return  of  Klop- 
stock's  birthday  by  sallying  forth  clad  in  the  historic  hat.  Adolph 
Bftttger  died  along  in  the  seventies,  in  poverty  and  neglect.  I  do 
not  know  what  became  of  his  collection  of  rarities." 


The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
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hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 


*    • 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted.  The  programme  was  as  follows : — 

Chorus,  "Des  Staubes  eitel  Sorgen"    Haydn 

Adagio  und  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"    ( sic)    Gluck 

H.  Schmidt. 

Allegro     R.    Schumann 

{Song  without  words  Mendelssohn 
Piece    Scarlatti 

Clara  Schumann. 

Symphony  (MS.)    R.  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands   (new)    * Mendelssohn 

Clara  Schumann  and  Mendelssohn. 
"Widmung",  "Die  Lowenbraut"   R.  Schumann 
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"Am  Strande" C.  Schumann 

Fel.  Schloss. 

Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidle  (sic) 

Fantasie  on  themes  from  "Moses"   Thallerg 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the 
form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy 
used  this  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838) . 

*"  • 

On  August  13,  1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841;  the  first  proofs  came  on  September 
13,  Clara  Schumann's  birthday,  and  the  baptismal  day  of  Marie, 
her  first  daughter.  The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 

The  symphony  was  played  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The  only 
novelty  was  Herr  Schumann's  Symphony  in  B-flat,  which  made  a 
dead  failure,  and  deserved  it.    Few  of  the  ancient  'Society  of  British 
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Musicians'  symphonies  were  more  incoherent  and  thoroughly  unin- 
teresting than  this.  If  such  music  is  all  that  Germany  can  send  us 
of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel  if  they 
would  desist  from  importing  it." 

The  first  performance  of  this  symphony  by  the  Boston  Symphony 
Orchestra  was  conducted  by  Georg  Henschel  on  March  4,  1882. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  a  set  of  three 


kettledrums,  triangle   (in  the  first  movement),  and  strings, 
dedicated  to  Friedrich  August,  King  of  Saxony. 


It  is 


Capriccio  for  Orchestra  with  Piano  Solo 

Igor  Fedorovitch  Stravinsky 
(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  living  at  Nice) 

This  Capriccio  was  performed  for  the  first  time  at  a  concert  of 
the  Orchestre  Symphonique  de  Paris  on  December  6,  1929.  Stra- 
vinsky was  the  pianist;  Ernest  iVnsermet  conducted  as  guest.  The 
programme  as  announced  also  comprised  Bach's  Brandenburg  Con- 
certo, No.  3;  a  symphony  in  D  major  by  Haydn:  Debussy's  Ronde 
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du  Printemps,  and  Moussorgsky's  "Pictures  of  an  Exhibition" 
orchestrated  by  Ravel. 

After  the  first  performance,  Pierre  de  Lapommeraye  gave  the 
following  fantastic  description  of  the  work: 

•'If  it  were  of  any  use,  I  should  say  that  this  Capriccio  is  more 
in  Stravinsky's  earlier  than  later  manner.  But  is  it  necessary  to 
classify?  Is  it  not  better  to  consider  the  work  itself?  Its  contents 
are  of  the  best.  The  title  allows  the  composer  all  manner  of  fan- 
taisies,  and  he  has  given  them  full  play.  He  begins  with  rhythmed 
chords:  as  it  were,  a  brusque  entrance  for  Harlequin,  who  skips, 
then  looks  to  right  and  left,  peers  here  and  there:  'Well,  well,'  he 
seems  to  say,  'this  is  life'."  He  judges  it  now  gay,  now  sad,  now 
melancholy,  as  he  passes  from  one  pirouette  to  another.  The  piano 
nimbly  and  easily  represents  the  scintillant  movements,  and  then 
in  a  sort  of  recitative  Harlequin  meditates;  he  speaks  to  himself: 
'Is  there  anything  serious  in  life?  Love?  Friendship?'  The  piano 
that  I  take  to  be  Harlequin  talks  with  the  orchestra,  invisible 
voice  of  Nature  which  replies  to  him  in  brusque  chords.  Harlequin's 
temperament  again  asserts  itself;  he  sees  close  to  him  Petrouchka, 
Punchinello,  Columbine.  Throwing  off  his  mask,  his  eyes  shining, 
he  lets  himself  go  in  a  drunkenness  of  tumultuous  gaiety.  The  finale 
has  Chabrier's  dash. 

"This  story,  let  it  be  understood,  is  wholly  mine.  Since  music 
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permits  all  mental  eccentricities,  one  should  not  be  angry  at  my 
letting  myself  be  tempted. 

uFrom  a  strictly  musical  point  of  view,  I  note  the  importance 
given  to  the  piano  for  expression.  It  is  curious  to  note  how  this 
instrument,  so  greatly  disparaged  up  to  the  last  ten  years,  lives 
again  in  modern  works.  Is  this  honor  awarded  to  it  as  a  percussion 
instrument?  Stravinsky  does  not  demand  from  it  more  than  it 
can  give,  but  he  employs  all  its  resources,  and  supports  it  by  an 
effective,  dazzling  orchestration.  His  orchestra,  brilliant  as  it  is, 
compared  with  that  of  the  romantic  Kussians,  is  almost  stripped, 
having  more  of  design  than  color.  As  this  capriccio  thus  stands, 
without  aggressive  polyphony,  vigorous,  agile,  muscular,  not  heavy 
but  as  elegant  as  a  gymnast,  it  is  easily  one  of  Stravinsky's  better 
works." 


M.  Henry  Prunieres  finds*  that  the  Capriccio  is  "the  most  suc- 
cessful of  all  Stravinsky's  compositions  since  the  Octet" ;  that  it 
belongs  to  "the  series  of  neo-classic  works  which  he  has  been  pro- 
ducing during  the  last  ten  years,  which  includes  the  sonata,  the 
concerto,  and  the  serenade;  but  in  spirit  it  is  essentially  different 
from  all  these  .  .  .  but  we  must  perforce  regret  the  time  when 
Stravinsky,  less  imbued  with  esthetic  and  literary  theories,  aban- 
doned himself  to  his  inclinations,  and  in  Tetrouchka,'  'Le  Sacre 

•In  a  letter,  dated  Paris,  December  25,  1929,  to  the  New  York  Times. 
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de  Printeiups'  and  'Les  Noces,'  released  a  flood  of  free,  savage,  and 
vital  music.  Fortunately,  it  was  in  vain  that  Stravinsky  dressed 
up  in  the  ancient  fashion  and  eoiffed  himself  after  the  wig  of 
Bach;  he  nevertheless  often  revealed  the  young  iconoclastic  bar- 
barian he  tried  so  hard  to  hide.  This  time  the  latter  is  seen  in 
many  places,  and  under  the  fine  court  dress  one  sees  through  the 
torn  rents  the  gaudy  embroideries  of  the  Kussian  tunic. 

"In  the  Capriccio  we  find  once  more  a  Stravinsky  who  seemed 
to  have  disappeared  after  the  *  Symphonies  for  Wind  Instruments. ' 
Again  his  music  is  touched  with  mystery.  We  hear  the  anguished 
silences,  peopled  with  phantoms  and  swarming  ghosts,  which  pro- 
duced such  an  impression  on  the  first  hearers  of  'Petrouchka'  and 
the  'Sacre.'  From  the  first  bars,  the  strange  chords  struck  by  the 
piano  with  the  resonance  of  wind  instruments  showed  us  that  the 
Stravinsky  of  the  'Sacre'  is  not  so  dead  as  we  pretend. 

"Is  he  conscious  of  all  this?  I  hardly  think  so;  his  genius  is 
stronger  than  his  will.  In  the  course  of  a  recent  conversation, 
Stravinsky  did  not  conceal  from  me  his  astonishment  at  the  ad- 
miration I  expressed  for  his  Capriccio,  when  I  had  so  harshly 
criticized  his  ballet,  'Le  Baiser  de  la  F6e.'  He  explained  that  the 
two  works  had  an  identical  point  of  departure — his  passionate 
admiration  for  Tchaikovsky.  And  he  is  very  certain  that  an  analysis 
will  show  that  the  melodic  materials  employed,  as  well  as  certain 
orchestral  effects,  betray  this  feeling;  but  for  many  a  day  we  have 
ceased   admiring  in   Stravinsky  the  quality  of  the  materials  em 


%OWELL  BROTHERS,  INC. 

i^/      422  Bovlston  Street,  Boston,  Mass. 


HO*         liOlD 


Trousseau,  cWedding  and  dPlnniversary  Qifts 


New  arrivals  of  ♦  ♦  ♦ 

Imported  Neckwear 
Imported  Sweaters 
Imported  Hose 

~//fW/NS  &  //OL  US 

SHIRT-MAKERS   SINCE  1845  (Workroom  on  the  premises) 


24  PROVINCE  STREET 


28 


ployed.  When  a  beautiful  theme  arises  by  chance,  we  can  be  assured 
that  it  is  borrowed  from  the  liturgy  or  from  Russian  folk-music, 
or  even  imitated  more  or  less  from  an  ancient  melody.  The  ad- 
mirable thing  is  the  art  with  which  these  materials  are  utilized, 
the  edifice  which  the  composer  succeeds  in  building  from  them. 
Moreover,  it  sometimes  happens  that  the  vulgarity  of  the  motifs 
is  not  entirely  hidden  by  the  skill  of  the  composer  and  injures 
the  impression  of  the  ensemble.* 


"Till  Eulenspiegel's  Merry  Pranks,  'After  the  Old-fashioned 
Roguish  Manner, — in  Rondo  Form,"  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondof orm — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss," 
was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  com- 
pleted there,  May  6,  1895.  The  score  and  parts  were  published  in 
September,  1895- 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
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Telephone      Reservations  by  telephone 
University  6636  if  you  prefer 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions 

Also  for  CHURCH  MUSICIANS. 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square.  Boston.  Mass. 


Qraciousness  and  Charm 

Your  house  should  reflect  your  per- 
sonality and  your  tastes.  It  should 
give  you  comfort  as  well  as  beauty. 
Let  us  help  you  develop  such  har- 
mony in  your  home. 

FLORA  MacDONALD,  inc. 

ELEANOR  FRAZER 

Interior  Decoration  and  Furnishings 

39  Newbury  Street        -        Boston,  Mass. 
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fashioned, — roguish  manner/'  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its  struc- 
ture. This  is  indicated,  not  only  by  the  grammatical  form  of  the 
phrase  but  also  by  the  parenthetical  explanation :  'in  Kondo  form.' 
What  connection  exists  between  roguishness,  or  waggishness,  and 
the  rondo  form  it  might  be  difficult  to  explain.  The  roguish  wag  in 
this  case  is  Richard  Strauss  himself,  who,  besides  putting  the  puzzle 
into  his  title,  refused  to  provide  the  composition  with  even  the 
smallest  explanatory  note  which  might  have  given  a  clue  to  its 
contents."  It  seems  to  us  that  the  puzzle  in  the  title  is  largely 
imaginary.  There  is  no  need  of  attributing  any  intimate  connection 
between  "roguish  manner"  and  "rondo  form." 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volkshuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, 
— on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till 
(or  Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes 
to  the  gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit, 
and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  re- 
fusing to  lie  still  and  snug  in  his  grave.     Strauss  kills  him  on  the 
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L  IBERT Y 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


Boston  University 
College    of   Music 

JOHN  P.  MARSHALL,  D.  Mus.,  Dean 


Degree  of  Bachelor  of  Music 

FOUR- YEAR  COURSE 


Music  Supervisors 

Certificate 

TWO-YEAR  COURSE 


For  information  address 

THE  REGISTRAR 

29  EXETER  STREET,  BOSTON 


MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  Street,  Boston 

Mrs.  John  A.  Tuckerman 

SPORT  COSTUMES, 

DAY  and  EVENING 
DRESSES 

Also 
Ready-to-wear  and  made  to  order 
clothes  for  girls   14  years  and  up 

553  Madison  Avenue,  New  York  City 
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List  of 


Bach 


Two    Preludes    (Arranged    for    String    Orchestra    by 
Pick-Mangiagalli) 


I.     November  25 


Beethoven 

Symphony  No.  7  in  A  major,  Op.  92 
Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 
Concerto  for  Pianoforte,  No.  4,  in  G  major,  Op.  58 

Soloist:  Myra  Hess 
Overture  to  Goethe's  "Egmont,"  Op.  84 


I.  November  25 

III.  February  10 

III.  February  10 

III.  February  10 


Berlioz 

Symphonie  Fantasique,  in  C  major,  Op.  16a 


V.     March  10 


Brahms 

Symphony  No.  2  in  D  major,  Op.  73 


I.     November  25 


George  W.  Chadwick 

"Noel"  from  the  Symphonic  Sketches 

In  Memory  of  the  Composer 
(November  13,  1854-April  4,  1931) 


VI.     April  21 


Mozart 

Symphony  in  G  minor    (Koechel  No.   550) 


V.     March   10 


Schumann 

Symphony  No.  1  in  B-flat  major,  Op.  38 


VI.     April  21 


Sibelius 

"Finlandia,"  Symphonic  Poem,  Op.  26,  No.  7 
Symphony  No.  7,  Op.  105 


IV.     February  24 
IV.     February  24 


Strauss 

"Till  EulenspiegePs  Merry  Pranks,"  after  the  Old- 
fashioned,  Roguish  Manner, — in  Rondo  Form, 
Op.  28 


VI.     April  21 


Sthavinsky 

Capriccio  for  Piano  and  Orchestra 

Soloist :  Jesus  Maria  SanromA 


VI.     April  21 


Tchaikovsky 

Symphony  No.  4  in  F  minor,  Op.  36 


IV.     February     24 


Wagner 

Overture  to  "Reinzi" 

Bacchanale,  "Der  Venusberg"  from  "Tannhauser" 

Introduction  to  Act  III,  "Lohengrin" 

Ride  of  the  Valkyries  from  "Die  Walkiire" 

Prelude  and  Love-Death  from  "Tristan  und  Isolde' 

Prelude  to  "Die  Meistersinger  von  Niirnberg" 
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II.  January  6 

II.  January  6 

II.  January  6 

II.  January  6 

II.  January  6 

II.  January  6 
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Lewandos 

CLEANSERS-   LAUNDERERS- FUR  STORAGE 


Signs  of  Spring  are  all  around  us — 
the  robins  have  been  seen — snows 
are  going — fashion  numbers  fill  the 
newsstands— and  we  at  Lewandos  are 
busily  restoring  loveliness  to  many  a 
Spring  coat. 


TELEPHONES 


COM  monwealth  3900 
MIDdlesex  5700 


"YOU      CAN      RELY     ON      LEWANDOS 


// 
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SYMPHONY  HALL 


FIFTY-FIRST  SEASON— 1931-1932 


SIX  TUESDAY  AFTERNOON 
CONCERTS 

BY  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Six  Tuesday 
Afternoon  Concerts  have  an  option  until  June  1  st  to  retain 
their  seats  for  the  following  season  of  1931-1932.  (Payment 
to  be  made  by  October  22). 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1st,  to  all  present  season  ticket  holders. 


Tuesday  subscribers,  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Monday  Evening 
Series,  are  invited  to  inquire  for  particulars  at  the  sub- 
scription office,  Symphony  Hall. 
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SYMPHONY   HALL 


SEASON  1931-1932 


TWO   CONCERT   COURSES 


^Five 

9rve 

Sunday  oAfternoons 

cAt  3.30 

Oct.  25                 Nov.  22 

Jan.      3                   Mar.  13 

Apr.  3 

Evenings 

oAt  8.30 
Nov.  10                     Jan.  9 
Feb.    16                    Mar.  1 

Apr.  12 

ROSA 

LILY 

PONSELLE 

Soprano 

PONS 

Soprano 

YEHUDI 

MENUHIN 

Violin 
LAWRENCE 

TIBBETT 

Baritone 
JESUS   MARIA 

SANROMA 

Piano 
The  DON 

COSSACKS 

SERGE  JAROFF,  Leader 


LA 

ARGENTINA 

Spanish  Dancer 
ROLAND 

HAYES 

Tenor 
WALTER 

GIESEKING 

Piano 
JOHN   GOSS 

AND  THE 

LONDON  SINGERS 


Season  Tickets  for  each  Series,  $5,  $7.50,  $10,  $12.50 
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ANNOUNCEMENT 

A  NEW  BOOK— 

"  The, 

BOSTON  SYMPHONY 
ORCHESTRA:  188M931" 

By  M.  A.  De  WOLFE  HOWE 

Semicentennial  Edition 


It  is  seventeen  years  since  M.  A.  De  Wolfe 
Howe's  history  of  the  Boston  Symphony  Orchestra 
was  published.  The  Fiftieth  season  of  the  Orches- 
tra has  seemed  a  fitting  time  to  re-publish  this 
prized  narrative  of  its  earlier  days,  and  likewise  to 
record,  in  additional  chapters,  the  last  years  of  Dr. 
Muck's  conductorship,  and  those  of  Henri  Rabaud, 
Pierre  Monteux,  and  Dr.  Serge  Koussevitzky. 

New  appendices  will  include  a  complete  list  of 
the  music  played  at  the  regular  concerts,  giving 
the  dates  of  performances.  The  soloists  and  the 
personnel  through  fifty  years  are  also  recorded, 
and  address  on  Henry  Lee  Higginson  made  by 
Bliss  Perry  at  the  Bach  Festival,  March  25,  1931. 


The  Semi-Centennial  Edition  of  "The  Boston  Symphony 
Orchestra"  will  be  issued  at  a  retail  price  of  $2.50.  A  re- 
duction will  be  made,  however,  to  patrons  of  the  Boston 
Symphony  Orchestra.  Upon  receipt  of  a  mail  order  for  $1.50, 
the  book  will  be  sent  to  you,  postpaid,  immediately  on  its 
publication,  the  latter  part  of  this  month. 


Address— W.  H.  BRENNAN,  Symphony  Hall,  Boston 
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SYMPHONY    HALL 


Wednesday,    May    6 


OPENING     NIGHT 


46th  Season 


Orchestra  of  80  Symphony  Players 
ARTHUR  FIEDLER,  Conductor 


POPULAR  PROGRAMMES 


REFRESHMENTS 
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scaffold.  The  German  name  is  said  to  find  its  derivation  in  an 
old  proverb:  "Man  sees  his  own  faults  as  little  as  a  monkey  or  an 
owl  recognizes  his  ugliness  in  looking  into  a  mirror." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible  for 
me  to  furnish  a  programme  to  'EulenspiegeP ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'Eulenspiegel' 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situa- 
tions, pervade  the  whole  up  to  the  catastrophe,  when,  after  he  has 
been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For  the 
rest,  let  them  guess  at  the  musical  joke  which  a  Kogue  has  offered 
them."  Strauss  indicated  in  notation  three  motives, — the  opening 
theme  of  the  introduction,  the  horn  theme  that  follows  almost  im- 
mediately, and  the  descending  interval  expressive  of  condemnation 
and  the  scaffold. 


INTERIOR    DECORATORS 

Announce  the  opening  of  their 

NEW  SHOP,  164  NEWBURY  STREET 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PROGRAMME  SHOULD  BE 
MADE  TO  L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON 
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DICTION  AND  PRONUNCIATION  FOR  SINGERS  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 

©If?  Emtgg  &rijmil  nf  Mubu 

44  CHURCH  STREET  ESTABLISHED  1915  CAMBRIDGE,  MASS. 


(Member  of  the  Boston  Symphony  Orchestra) 

On  the  Faculty  of  the  School  as       TEACHER  OF  THE  VIOLA 

Catalogue  on  Request  Phone:  Univ.  0956 


PIANIST  AND  TEACHER 

Former  professor  of  the  Tobias  Matthay  Pianoforte  School,  London,  announces  her 
ANNUAL  FREE  TUITION  SCHOLARSHIP.  Last  date  of  entry  February  first 
STUDIO  366  COMMONWEALTH  AVENUE        Mason  &  Hamlin  Piano        Telephone  Com.  3810 


FRANK 


ERNESTO 

r 


VOICE,  PROGRAMME  BUILDING,    CONCERT  PIANIST  WEEKLY  MUSICALES 

ACCOMPANYING  AND  PIANO        PEDAGOGUE  THURSDAYS,  3:30 

The  following  use  and  endorse  the  La  Forge  method  of  voice  production:  WEAF 

Mme.  Frances  Alda,  Mme.  Margaret  Matzenauer,  Miss  Emma  Otero,  Messrs.  Lawrence  Tibbett, 
Richard  Crooks,  Harrington  van  Hoesen,  and  many  others.  Telephone:  Trafalgar  8993 

Address:  14  West  68th  Street,  New  York,  N.  Y.       '  SUMMER  SCHOOL  TO  SEPTEMBER  1st 


162  BOYLSTON  STREET 


TEACHER   OF   SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


THEORY,   HARMONY,   COUNTERPOINT,   COMPOSITION,   ORCHESTRATION 

COURSES  IN  MUSICIANSHIP  Starting  October  21        EAR  TRAINING  CLASSES 

STUDIO:  28  Steinert  Hall,   162   Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 

Telephone,   University   9488 

announces  the  seventeenth  year  of  his 

SUMMER  SCHOOL  OF  MUSIC 

CONCORD,  MASSACHUSETTS 

JUNE  22  to  JULY  17,  1931  CIRCULAR  ON  APPLICATION 

LEONARD  S.  WHALEN,  A.  M. 

VOICE  TRAINING  COACHING  FOR  CONCERT,  CHURCH 

Instruction  in  organizing  and  directing 
Liturgical  Choir  Work 

MONDAY,  WEDNESDAY,  SATURDAY 
507  Pierce  Building  Copley  Square,  Boston  Tel.  Kenmore  7675 
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MUSICAL      INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 
VOCAL   STUDIO 246   Huntington   Avenue 


Studios: 

129  NEWBURY  STREET 
BOSTON,  MASS. 
Commonwealth  0539 


VIOLIN  TEACHER 

Assistant  to  Harrison  Keller 


206  W.  EMERSON  STREET 
MELROSE,  MASS. 
Melrose  2796  M 


TEACHER  OF  SINGING 

2  PRIMUS  AVENUE 


Formerly  of 
87  Commonwealth  Avenue,  Boston 


Telephone  Hay.  6170 


T  ;jtkt 


TEACHER    OF  SINGING 

6  VAN  BUREN  HALL 


TRINITY  COURT 


175  DARTMOUTH  STREET 


ML  mJbbLLL  COLrifl 

PIANIST    AND     TEACHER 

405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


Matthay  Principals 
BALDWIN  PIANO 


BARITONE 
In  Boston  Fridays 


STUDIO,   129  Newbury  Street 


Telephone  Com.  0539 


VIOLINIST 

Tutor  in  Harmony  and  Solfeggio 
Ensemble  music  furnished  for  all  occasions 
STUDIO,    102    GAINSBOROUGH    STREET,    BOSTON 
Phone  Commonwealth  4025 


TEACHER 


CHARLES  W.  MOULTON,  Director 
83  NEWBURY  STREET,  BOSTON  Telephone  Needham  1550 

FREDERICK  LAMB 

"Recognized  authority  on  Vocal  Technique" 

MRS.  FREDERICK  LAMB.  Associate  Teacher 

Staff  of  competent  Assistants  % 

Classes  in  all  branches  of  the  Singing  Art  English,  French.  German  and  Italian  Diction 

Courses  in  Opera,  Sight-reading  and  Appreciation  of  Music 
FREDERICK  LAMB  STUDIOS  1069  Boylston  Street  Kenmore  0564 

39 


MUSICAL      INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER    OF    SINGING 

77A     CHARLES     STREET 
HAYMARKET  6634 


PIANIST  and  TEACHER 

STUDIO:  46  WESTLAND  AVENUE  Telephone  Commonwealth  5984 


TEACHER  OF  SINGING 

MONDAYS  STUDIO 

Steinway  Hall  Pierce   Building 


Ne\r  York  City 


Copley  Square,  Boston 


BARITONE 

TEACHER  OF  SINGING 

Associate  Teacher  and  Representative  of 

FRANTZ  PROSOHOWSKI;   CHICAGO 

30  HUNTINGTON  AVENUE         Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc. ,  New  York 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

206  COMMONWEALTH  AVE. 
Commonwealth  8908 


TEACHER  of  SINGING 
Removed  to  543  Boylston  Street,  Boston 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.     Telephone  Kenmore  6520 


The  ART  of  SINGING  and  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

TEACHER  OF  SINGING 

STUDIO,   83   NEWBURY   STREET 

Home    Address,    330    CLINTON    ROAD 

BROOKLINE  Telephone   Aspinwall   9504 


HARV.A.B.,  A.M.    ECOLE  NORM.,  PARIS 

Teacher — Critic 
Harmony  Counterpoint 

Free  Composition 
90  Myrtle  St.,  Boston     Tel.  HAYmkt  0571 


VIOLIN  TEACHER 

SOLO  AND  ENSEMBLE  WORK 

262*  COMMONWEALTH  AVENUE,  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze         Tel.  Ken.  6123 
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iennese  Vignette  f 

A  new  waltz  for  piano  by 
CHARLES  REPPER J 

On  Sale  at  Music  Stores 
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STEIN  WAY 

The  Instrument  of  the  Immortals 
AND 


VLADIMIR  HOROWITZ 

In  Symphony  Hall 

On  Sunday  Afternoon,  April  19th 


"A  masterpiece  always  inspires  awe  and  reverent  admiration. 

All  I  can  say  is  that  I  am  happy  that  the  Steinway  has  been 

my  inseparable  and  faithful  friend  since  the  very  inception 

of  my  concert  career." 


M.  Steinert  &  Sons 

A  New  England  Institution  Since  i860 

STEINERT  HALL  162  BOYLSTON  STREET 


Banks  Are  Men 

NOTHING  else  counts.  Bricks 
and  marble  can  be  built  into  tombs  as  easily  as 
into  thriving  business  offices.  Left  to  itself,  money 
is  lifeless  metal,  and  stocks  and  bonds  are  only 
engraved  paper. 

Only  the  human  touch  can  bring  money  to  life. 
Whenever  a  man  manages  money,  it  has  infinite 
power  for  good.  Whenever  money  is  wisely  in- 
vested, it  works  with  energy  for  the  benefit  of  its 
owner  and  of  the  whole  community. 

The  Lee,  Higginson  Trust  Company  is  entrusted 
with  the  management  of  some  of  the  large  estates 
in  New  England,  and  administers  them  in  ways 
that  benefit  the  owners  and  their  heirs.  Every  in- 
vestment in  a  fiduciary  account  is  approved  by  the 
Trust  Committee  and  its  purchase  for  an  individ- 
ual account  is  passed  upon  by  a  senior  officer  of 
this  company. 

Whether  your  financial  problems  are  large  or 
small,  you  can  bring  them  here  with  confidence 
they  will  receive  skilled  and  personal  attention. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET, BOSTON 

UPTOWN-CORNER  OF  CLARENDON  AND  BOYLSTON  STREETS 

f  ESTATE    ANALYSIS    ■    INVESTMENT    MANAGEMENT   •    EXECUTORSHIP"! 
LIFE  INSURANCE  TRUSTS    •    LIVING  TRUSTS   •    TRUSTS  UNDER  WILLS  J 


In  order  that  you  and  your  neighbors  may  fully  enjoy  the  music,  remarks  should 
he  postponed  until  the  end  of  the  number, 

SYMPHONY     HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Wednesday,   November   12,    and   Thursday,  November   13,   1930 

at  4  o'clock 
BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 


Dr.  Serge  Koussevitzky  and  Richard  Burgin  will  conduct. 
There  will  be  brief  explanatory  remarks  with  stereopticon  slides, 

by  Alfred  H.  Meyer. 


PROGRAMME  FOR  BOTH  CONCERTS 

Bach Prelude 

Arranged  for  String  orchestra  by  Pick-Mangiagalli 

Beethoven      Allegretto  from  the  Seventh  Symphony  in  A  major 

Mozart     ....     Adagio   from   the   Concerto   for   Clarinet 

Solo :  Victor  Polatschek 

Moussorgsky     .        .       .        .        .     "Pictures    at    an    Exhibition'' 
Arranged  for  Orchestra  by  Maurice  Ravel 

Promenade 

Gnome 

Tuileries 

Bydlo 

Promenade 

Ballet  of  the  Chicks  in  their  shells 

Samuel  Goldenberg  and  Schmuyle 

Borodin  .       .  Polovetzkian  Dances  from  the  Opera,  "Prince  Igor" 

There  will  be  a  second  pair  of  Young  People* s  Concerts  on 
April  6  and  7. 


SYMPHONY     HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Monday,  April  6,  and  Tuesday,  April  7 

1931 
at  4  o'clock 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 


Dr.  Serge  Koussevitzky  and  Richard  Burgin  will  conduct. 
There  will  be  brief  explanatory  remarks  with  stereopticon  slides, 

by  Alfred  H.  Meyer. 


PROGRAMME  FOR  BOTH  CONCERTS 

Haydn    .      Symphony  in  D  major  (B.  &  H.  No.  10),  First  Movement 

Adagio;  Allegro  spiritoso. 

Mendelssohn  *  Incidental  Music  for  Shakespeare's 

"A  Midsummer  Night's  Dream" 
Scherzo. 

Handel-Casadessus        ....  Andante  from  Concerto 

Viola  Solo:  Jean  Lefranc. 

Honegger     ....        "Pacific  2-3- 1,"  Orchestral  Movement 
Rimsky-Korsakov       ....        Caprice  on  Spanish  Themes 


A  Fiftieth  Anniversary  picture  of  the  original  and  the  present  Orchestra,  and  of  each 
of  its  Conductors,  will  be  given  on  request  at  the  Subscription  Office,  Symphony  Hall. 
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NOVEMBER  18,   1834  —  NOVEMBER  14,   1919 


FESTIVAL 

OF   THE   MUSIC   OF 

Johann  Sebastian  Bach 

BOSTON   SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

GIVEN  IN  THE  ORCHESTRA'S  FIFTIETH  SEASON 
IN  HONOR  OF  ITS  FOUNDER 

HENRY    L.    HIGGINSON 

Assisted  by 
HARVARD  GLEE  CLUB 

DR.  ARCHIBALD  T.  DAVISON,  Conductor 

RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  Conductor 

BACH  CANTATA  CLUB 

G.  WALLACE  WOODWORTH,  Conductor 

Amy  Evans,  Soprano  Margaret  Matzenauer,  Mezzo-Soprano 

Adelle  Alberts,  Soprano      Richard  Crooks,  Tenor 

Fraser  Gange,  Baritone 

Alexander  Borovsky,  Piano 

Mme.  Patorni-Casadesus,  Harpsichord 

Wallace  Goodrich,  Organ 

Bliss  Perry,  Speaker 

Richard  Burgin,  Violin  Julius  Theodorowicz,  Violin 

Georges  Laurent,  Flute  Fernand  Gillet,  Oboe 

Georges  Mager,  Trumpet  Louis  Speyer,  Oboe  cTAmore 

Albert  Snow,  Organ  Jean   Devergie,   Oboe   d'Amore 


PROGRAMME 


TUESDAY,  MARCH  24,  at  4.30  and  8.30 


I.    KYRIE 

1.  Chorus: 

2.  Duet: 

3.  Chorus: 


MASS 

IN  B  MINOR 
First  Part 

Kyrie  eleison 

Christe  eleison  (Two  Sopranos) 

Kyrie  eleison 


II.    GLORIA  IN  EXCELSIS 

4.     Chorus:    Gloria  in  excelsis  Deo 


5.  Aria: 

6.  Chorus: 

7.  Duet: 

8.  Chorus: 

9.  Aria: 

10.  Aria: 

11.  Chorus:    Cum  sancto  spiritu 


Laudamus  te  (Alto,  with  Violin  solo) 

Gratias  agimus  tibi 

Domine  Deus  (Soprano  and  Tenor) 

Qui  tollis 

Qui  sedes  (Alto,  with  Oboe  d'Amore  solo) 

Quoniam  tu  solos  sanctus  (Bass,  with  Horn  solo) 


III.  CREDO 

12.  Chorus: 

13.  Chorus: 

14.  Duet: 

15.  Chorus: 

16.  Chorus: 

17.  Chorus: 

18.  Aria: 

19.  Chorus: 

IV.  SANCTUS 

20.  Chorus: 

21.  Chorus: 

22.  Aria: 

V.  AGNUS  DEI 

23.  Aria: 

24.  Chorus: 


Second  Part 

Credo  in  unum  Deum 

Patrem  omnipotentem 

Et  in  unum  Dominum  (Soprano  and  Alto) 

Et  incarnatus  est 

Crucifixus 

Et  resurrexit 

Et  in  spiritum  sanctum  (Bass,  with  two  Oboe  d'Amore 

soli) 
Confiteor  in  unum  baptisma 


Sanctus 

Osanna  in  excelsis 

Benedictus  (Tenor,  with  Violin  solo) 


Agnus  Dei  (Alto) 
Dona  nobis  pacem 


PROGRAMME 


WEDNESDAY  EVENING,  MARCH  25,  at  8.30 


ORGAN: 

Fantasia  in  C  minor 

Adagio  (from  the  Toccata  in  C  major) 

Fugue  in  C  major 

Wallace  Goodrich 


ADDRESS: 

"Henry  L.  Higginson' 


Bliss  Perry 


INTERMISSION 


HARPSICHORD: 

Italian  Concerto 

Allegro  animato 

Andante — Presto 
Fantasia  No.  3,  in  C  minor 
Gigue  in  D  minor 

Mme.  Patorni-Casadesus 


ORGAN: 

Chorale-prelude:  "Schmucke  dich,  o  liebe  Secle" 
Fugue  in  G  minor 

Wallace  Goodrich 

Plcycl  Harpsichord  loaned  by  John  Wanamakcr    New  York 


PROGRAMME 


THURSDAY  EVENING,  MARCH  26,  at  8.30 


BRANDENBURG  CONCERTO  No.  2  in  F  major 

I.     Allegro  moderate) 
II.    Andante 
III.    Allegro 
(Solo  violin:  Richard  Burgin;  Flute:  Georges  Laurent;  Oboe:  Fernand 
Gillet;  Trumpet:  Georges  Mager) 

CONCERTO  for  Pianoforte  and  Orchestra,  in  D  minor 

I.    Allegro 

II.    Adagio 

III.     Allegro 

Soloist:  Alexander  Borovsky 


INTERMISSION 


MAGNIFICAT 

1.  Chorus: 

2.  Air: 

3.  Air: 

4.  Chorus: 

5.  Air: 

6.  Duet: 

7.  Chorus: 

8.  Air: 

9.  Air: 

10.  Trio: 

11.  Chorus: 

12.  Chorus: 


Magnificat 

Et  exultavit  spiritus  meus  (Soprano) 

Quia  respexit  (Soprano,  with  Oboe  d'Amore  solo) 

Omnes  generationes 

Quia  fecit  mihi  magna  (Bass) 

Et  misericordia  (Alto  and  Tenor) 

Fecit  potentiam 

Deposuit  potentes  (Tenor) 

Esurientes  implevit  bonis  (Alto) 

Suscepit  Israel  (Two  Sopranos,  and  Alto) 

Sicut  locutus  est 

Gloria  Patri 


BFCHSTEIN  PIANO 
7 


PROGRAMME 


FRIDAY  AFTERNOON,  MARCH  27,  at  2.30 


SUITE  for  Orchestra  No.  3,  in  D  major 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourree 
V.  Gigue 

CONCERTO  in  D  minor  for  Two  Violins  and  String  Orchestra 

I.    Vivace 
II.    Largo 
III.    Allegro 

Richard  Burgin        Julius  Theodorowicz 


INTERMISSION 


CANTATA  No.  85  "Ich  bin  ein  Guter  Hirt" 

I.  Arioso:  Bass 

II.  Aria:  Alto 

III.  Chorale:   Soprano 

IV.  Recitative:  Tenor 
V.  Aria:   Tenor 

VI.  Chorale 


CANTATA  No.  20  "O  Ewigkeit,  du  Donnerwort' 

I.  Chorus 

II.  Recitative:  Tenor 

III.  Aria:  Tenor 

IV.  Recitative:  Bass 
V.  Aria:  Bass 

VI.  Aria:  Bass 

VII.  Chorale 


PROGRAMME 


SATURDAY  EVENING,  MARCH  28,  at  8.15 


EASTER  CANTATA  No.  4  "Christ  lag  in  Todesbanden" 

I.  Sinfonia:  Verse  1:  Chorus 

II.  Verse  2:  Soprano  and  Alto 

III.  Verse  3:  Tenor 

IV.  Verse  4:  Chorus 
V.  Verse  5:  Bass 

VI.     Verse  6:  Soprano  and  Tenor 
VII.    Verse  7:  Chorale 

BRANDENBURG  CONCERTO  No.  5 

I.    Allegro 
II.    Adagio  affetuoso 
III.    Allegro 
Solo  piano:  Alexander  Borovsky;  Violin:  Richard  Burgin; 
Flute:  Georges  Laurent 

INTERMISSION 

PRELUDES  and  FUGUES  from  the  "Well  Tempered  Clavichord" 
(Book  1) 

Prelude  and  Fugue  in  G  minor,  No.  16 
Prelude  and  Fugue  in  D  major,  No.  5 
Prelude  and  Fugue  in  B-flat  minor,  No.  22 
Prelude  and  Fugue  in  G-sharp  major,  No.  3 
Alexander  Borovsky 

CANTATA  No.  80  "Ein  feste  Burg  ist  unser  Gott" 


I. 

Chorus 

II. 

Duet:  Soprano  and  Bass 

III. 

Recitative:  Bass 

IV. 

Aria:  Soprano 

V. 

Chorale 

VI. 

Recitative:  Tenor 

VII. 

Duet:  Alto  and  Tenor 

VIII. 

Chorale 

PROGRAMME 


SUNDAY,  MARCH  29,  at  4.30  and  8.30 


I. 

KYRIE 

1.     Chorus: 

2.    Duet: 

3.    Chorus: 

II. 

GLORIA  IN 

4.     Chorus: 

5.    Aria: 

6.    Chorus: 

7.    Duet: 

8.    Chorus: 

9.    Aria: 

10.    Aria: 

11.     Chorus: 

III. 

CREDO 

12.     Chorus: 

13.    Chorus: 

14.    Duet: 

15.    Chorus: 

16.    Chorus: 

17.    Chorus: 

18.    Aria: 

19.    Chorus: 

IV. 

SANCTUS 

20.    Chorus: 

21.     Chorus: 

22.     Aria: 

V. 

AGNUS  DEI 

23.     Aria: 

24.    Chorus: 

MASS 

IN  B  MINOR 
First  Part 

Kyrie  eleison 

Christe  eleison  (Two  Sopranos) 

Kyrie  eleison 


Gloria  in  excelsis  Deo 

Laudamus  te  (Alto,  with  Violin  solo) 

Gratias  agimus  tibi 

Domine  Deus  (Soprano  and  Tenor) 

Qui  tollis 

Qui  sedes  (Alto,  with  Oboe  dAmore  solo) 

Quoniam  tu  solos  sanctus  (Bass,  with  Horn  solo) 

Cum  sancto  spiritu 

Second  Part 

Credo  in  unum  Deum 

Patrem  omnipotentem 

Et  in  unum  Dominum  (Soprano  and  Alto) 

Et  incarnatus  est 

Crucifixus 

Et  resurrexit 

Et  in  spiritum  sanctum  (Bass,  with  two  Oboe  dAmore 

soli) 
Confiteor  in  unum  baptisma 


Sanctus 

Osanna  in  excelsis 

Benedictus  (Tenor,  with  Violin  solo) 

Agnus  Dei  (Alto) 
Dona  nobis  pacem 
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Mass  in  B  minor Johann  Sebastian  Bach 

(Born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

Kyrie 

Kyrie  eleison,  Christe  eleison.  Lord,  have  mercy.  Christ,  have 

mercy. 

Gloria  in  Excelsis 
Gloria  in  excelsis  Deo;  et  in  Glory  be  to  God  on  high,  and 
terra  pax  hominibus  bonae  vo-  on  earth  peace,  good  will  towards 
luntatis.  Laudamus  te;  benedi-  men.  We  praise  thee,  we  bless 
cimus  te;  adoramus  te;  glorifi-  thee,  we  worship  thee,  we  glorify 
camus  te.  Gratias  agimus  tibi  thee,  we  give  thanks  to  thee  for 
propter  gloriam  tuam,  Domine  thy  great  glory,  O  Lord  God, 
Deus,  Rex  coelestis,  Deus  Pater  heavenly  King,  God  the  Father 
omnipotens.    Domine    Fili    uni-     Almighty. 

genite  Jesu  Christe  altissime*  ;  O  Lord,  the  only-begotten  Son 
Domine  Deus,  Agnus  Dei,  Filius  Jesus  Christ ;  O  Lord  God,  Lamb 
Patris,  qui  tollis  peccata  mundi,  of  God,  Son  of  the  Father,  that 
miserere  nobis;  qui  tollis  peccata  takest  away  the  sins  of  the 
mundi,  suscipe  deprecationem  world,  have  mercy  upon  us :  thou 
nostram;  qui  sedes  ad  dexteram  that  takest  away  the  sins  of  the 
Patris,  miserere  nobis.  Quoniam  world,  have  mercy  upon  us :  thou 
tu  solus  sanctus,  tu  solus  Domi-  that  takest  away  the  sins  of  the 
nus:  tu  solus  altissimus,  Jesu  world,  receive  our  prayer:  thou 
Christe,  cum  Sancto.  Spiritu,  in  that  sittest  at  the  right  hand  of 
gloria  Dei  Patris.  Amen.  the  Father,  have  mercy  upon  us. 

For  thou  only  art  holy;  thou 
only  art  the  Lord;  thou  only,  O 
Christ,  with  the  Holy  Ghost,  art 
most  high  in  the  glory  of  God, 
the  Father.  Amen. 


*"Altissime"    is    not   canonical.    It    was    not    in    the    Leipsic    "Kirchen-Andachten,"    nor 
did  Bach  introduce  the  word  in  any  one  of  his  other  Masses. 
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Credo 

Credo  in  unum  Deum,  Patrem  I    believe    in    one    God,    the 

omnipotent  em,  Factor  em  coeli  et  Father     Almighty,     Maker     of 

terrae,  visibilium  omnium  et  in-  heaven    and    earth,    and    of   all 

visibilium.  Et  in  unum  Dominum  things  visible  and  invisible. 

Jesum    Christum,    Filium    Dei  And  in  one  Lord  Jesus  Christ, 

unigenitum,  et  ex  Patre  natum  the   only-begotten    Son   of   God, 

ante   omnia  saecula.   Deum   de  and  born  of  the  Father  before 

Deo,  Lumen  de  Lumine,  Deum  all  ages.  God  of  God;  Light  of 

verum  de  Deo  vero;  genitum,non  Light;   true  God  of  true  God; 

factum;  consubstantidlem  Patri,  begotten,  not  made;  of  the  same 

per  quern  omnia  facta  sunt.  Qui  substance  with  the  Father;  by 

propter  nos  homines,  et  propter  whom  all  things  were  made.  Who 

nostram    salutem,   descendit    de  for  us  men,  and  for  our  salva- 

coelis,  et  incarndtus  est  de  Spi-  tion,   came   down   from   heaven, 

ritu  Sancto  ex  Maria  Yirgine:  and    became    incarnate    by    the 

ET  HOMO  FACTUS  EST.  Cruci-  Holy  Ghost  of  the  Virgin  Mary, 

fixus  etiam  pro  nobis:  sub  Pontic  AND    WAS    MADE    MAN.    He 

Pildto  passus  et  sepultus  est.  Et  was  crucified  also  for  us,  suffered 

resurrexit  tertia  die  secundum  under  Pontius  Pilate,  and  was 

Scripturas ;  et  ascendit  in  coe-  buried.   And  the  third  day  He 

lum,  sedet  ad  dexteram  Patris:  rose    again    according    to    the 

et    iterum    venturus    est    cum  Scriptures,    and    ascended    into 

gloria  judicdre  vivos  et  mortuos:  heaven,  and  sitteth  at  the  right 

cujus  regni  non  erit  finis.  Et  in  hand  of  the  Father.  And  He  is 

Spiritum  Sanctum  Dominum,  et  to    come    again    with    glory    to 

vivificdntem,  qui  ex  Patre  Filio-  judge  the  living  and  the  dead, 

que  procedit:  qui  cum  Patre  et  of  whose  kingdom  there  shall  be 

Filio  simul  adordtur,  et  conglori-  no  end. 

ficdtur:    qui     locutus     est    per  And  in  the  Holy  Ghost,  the 

prophetas.    Et    unam    sanctam  Lord   and   Life-giver,    who   pro- 

Catholicam  et  Apostolicam  Ec-  ceedeth  from  the  Father  and  the 

clesiam.    Confiteor    unum    bap-  Son;    who,    together    with    the 

tisma  in  remissionem  peccato-  Father  and  the  Son,  is  adored 

rum.  Et  expecto  resurrectionem  and  glorified;  who  spoke  by  the 

mortuorum,    et    vitam    venturi  Prophets.  And  one  Holy,  Catho- 

saeculi.  Amen.  lie  and  Apostolic  Church.  I  con- 
fess one  baptism  for  the  remis- 
sion of  sins;  and  I  look  for  the 
resurrection  of  the  dead,  and  the 
life  of  the  world  to  come.  Amen. 
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Sanctus  et  Benedictus 

Sanctus  dominus  Deus  Sab-  Holy,  Holy,  Holy,  Lord  God  of 
aoth!  Pleni  sunt  coeli  et  terra  Hosts!  Heaven  and  earth  are 
gloria  tua*  Osanna  in  excelsis.        full  of  thy  glory.  Hosanna  in  the 

highest. 
Benedictus  qui  venit  in  nomine         Blessed  is  he  that  cometh  in 
Domini.  Osanna  in  excelsis.  the  name  of  the  Lord.  Hosanna 

in  the  highest. 

Agnus  Dei 

Agnus  Dei,  qui  tollis  peccata  Lamb  of  God,  that  takest  away 
mundi,  miserere  nobis,  dona  no-  the  sins  of  the  world,  have  mercy 
bis  pacem.  upon  us,  grant  us  thy  peace. 

Five  of  Bach's  compositions  written  at  Leipsic  have  the  title  Missa 
(German  Messe)  :  the  Mass  in  B  minor  which  was  catalogued  by 
Carl  Philipp  Bach  as  "grosse  Katholische  Messe";  four  so-called 
"short  Masses  in  F  major,  G  major,  A  major,  and  G  minor. 

The  Lutherans,  unlike  other  German  Protestant  churches,  in 
Bach's  time  kept  the  "Amt  der  Communion"  (Communion  office)  as 
the  chief  form  of  public  worship.  Their  order  of  chanting  the  Mass 
included  the  Eyrie,  Gloria  in  excelsis,  Collect,  Epistle,  Gospel, 
Credo,  Preface  with  Sanctus,  and  Prayer  of  Consecration,  and  in 
Bach's  time  these  parts  of  the  liturgy — except  the  last — were  sung 
in  the  Latin  of  the  Roman  Mass  at  St.  Thomas's,  Leipsic.  The 
Prayer-book  used  in  Bach's  time  provided  prayers  in  German  for 
those  in  the  congregation  who  did  not  know  Latin. 

But  the  word  Missa  had  a  restricted  meaning.  A  setting  of  the 
Kyrie  and  Gloria  in  excelsis,  in  Vopelins's  "Neu  Leipziger  Gesang- 
buch,"  authoritative  in  Bach's  period,  has  the  title:  "The  Missa:  or 
Kyrie  eleison,  along  with  the  ancient  Church's  praise  of  the  Holy 
Trinity."  The  Kyrie  and  Gloria  in  excelsis  were  printed  in  other 
prayer  or  sacred  song  books  as  "The  Prayer  of  the  Church  with 
which  Sunday  morning  service  begins."  And  so,  Dr.  Charles  Sanford 
Terry,  stating  that  Bach's  own  inscription  in  the  B  minor  mass — 
"Missa  a  5  voci"  covers  only  the  Kyrie  and  Gloria — the  remaining 
sections  having  each  a  separate  title,  concludes  that  "the  Mass  in 
B  minor  may  be  called  a  Lutheran  Missa  with  additions,  which 

•Bach  substitutes  "ejus"  for  "tua."  In  the  Roman  Mass  the  Sanctus,  Osanna,  and 
Benedictus  form  a  single  text.  "Bach  treats  the  Sanctus  by  itself  and  places  the 
Osanna,  and  Benedictus  in  a  separate  section  (the  fourth  and  last)  of  his  complete 
score.  Moreover,  it  is  clear  that  he  followed  contemporary  Lutheran  use.  .  .  .  Bach,  in 
fact,  did  not  write  the  Sanctus  with  his  eye  upon  a  Roman  Catholic  interior,  nor  has 
the  Mass  ever  been  heard,  nor  is  it  likely  to  be  heard,  in  surroundings  which  demand 
attention  to  ritual  observance.  Bach  intended  the  Sanctus  to  stand  alone,  and  so  it 
should  be  rendered,  isolated  by  its  own  tremendous  grandeur." — C.  S.  Terry. 
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constitute  it  a  'Katholische  Messe,'  as  C.  P.  E.  Bach  described  it." 
("Bach:  the  Mass  in  B  minor"  (London,  1924)).  We  are  indebted 
to  Dr.  Terry  for  the  preceding  notes. 

•  • 
Augustus  II,  known  as  "The  Strong,"  King  of  Saxony,  became  a 
Roman  Catholic  in  order  to  gain  the  crown  of  Poland.  He  died  on 
February  1,  1733,  leaving  Saxony  to  his  son  Augustus  III.  There 
was  then  a  struggle  for  the  Polish  crown,  gained  finally  by  the 
Saxon  monarch,  who  had  entered  into  the  Roman  Catholic  fold  in 
1712.  Augustus  III  cared  more  for  pictures  and  music  than  for 
politics.  He  set  himself  up  as  a  Maecenas.  There  was  public  mourn- 
ing for  the  death  of  his  father  for  five  months.  He  devoted  the  early 
months  of  1733  to  the  preparation  for  Augustus  III  of  a  work  that 
would  show  his  loyalty  and  his  skill,  and  possibly  win  a  diploma  for 
the  position  of  court-composer.  A  secular  work  would  not  be  at  the 
time  appropriate;  so  he  bethought  him  of  the  Kyrie  and  Gloria  in 
excelsis,  a  portion  of  the  liturgy  which  Protestants  and  Catholics 
held  in  common.  The  score  was  completed  early  in  the  summer  of 
1733.  Bach's  oldest  son  Friedmann  had  been  appointed,  after  a 
competition,  organist  of  the  Sophienkirche  in  Dresden.  The  father 
went  to  Dresden,  and  on  July  27,  1733,  sent  the  Kyrie  and  Gloria  in 
excelsis  to  Augustus  with  this  letter : 
"Most  gracious  Sovereign: 

With  very  profound  devotion  I  present  to  your  Majesty  the  accompanying 
insignificant  example  of  the  skill  I  possess  in  Musique,  in  all  humility,  beg- 
ging your  Majesty  to  regard  it,  not  as  its  indifferent  merits  deserve,  but 
with  your  Majesty's  notorious  graciousness,  and  at  the  same  time  to  take 
me  under  your  Majesty's  powerful  protection.  For  some  years'  past,  and  at 
the  present  time,  the  music  in  the  two  principal  churches*  of  Leipsic  is  under 
my  direction,  an  office  in  which  I  have  repeatedly  endured  undeserved  af- 
fronts, accompanied  even  by  diminution  of  my  emoluments,  f  aggravations 
which  are  likely  to  cease  if  your  Majesty  would  be  good  enough  to  appoint 
me  to  the  Court  Capelle,  and  to  give  directions  to  the  proper  authority  for 
the  issue  of  a  patent.  Such  a  gracious  response  to  my  petition  will  lay  me 
under  the  deepest  obligation,  and,  in  token  of  my  humble  duty  and  unwearied 
diligence,  I  am  ready  to  compose  both  Church  and  orchestral  Musique  when- 
ever your  Majesty  may  command,  devoting  all  my  powers  to  your  Majesty's 
service. 

"I  remain  with  constant  fidelity, 

Your  Majesty's  most  devoted  and  obedient  servant, 

Johann.  Sebastian  Bach. 

Augustus  was  busied  with  affairs  in  Poland.  Bach's  act  of  homage 
was  not  regarded.  He  was  not  appointed  Court  Composer  until  1736. 
The  vocal  and  instrumental  parts  of  the  Mass  are  in  the  Sachsische 
Landesbibliothek  at  Dresden.  They  apparently  were  never  used.  The 
autograph  score  and  parts  of  the  Sanctus,  also  the  autograph  com- 

*St.  Thomas's  and  St.  Nicholas's. 
^"Accidentia." 
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plete  score  are  in  the  Preussische  Staatsbibliothek.  When  Bach 
died,  the  score  became  the  property  of  his  son  Carl  Philipp  Emanuel. 
He  added  a  set  of  fully  written  out  parts  of  the  Credo  for  a  perform- 
ance under  his  direction  at  Hamburg.  A  score  of  the  Kyrie  and 
Gloria  was  published  in  1833 ;  the  remainder  was  published  in  1845. 
The  Bachgesellschaft  published  the  Mass  in  1856-57. 


* 
•    * 


Bach  dealt  with  the  Mass  almost  clause  by  clause.  Choruses  alter- 
nate with  arias  and  duets.  The  Eyrie  has  three  movements,  two 
choruses,  one  duet ;  the  Gloria  in  excelsis,  four  choruses,  three  arias, 
one  duet;  the  Credo,  six  choruses,  one  duet,  one  aria;  the  Sanctus, 
two  choruses,  one  aria ;  the  Agnus  Dei,  a  chorus  and  an  aria. 


No  one  of  the  four  movements  that  follow  the  Sanctus  was 
written  for  the  Mass.  There  was  other  borrowed  material.  In  the 
Gloria,  there  are  two  adapted  movements,  the  "Gratias  agimus"  and 
the  "Qui  tollis";  in  the  Credo  there  are  three;  the  "Patrem  om- 
nipotent" "Crucifixus"  and  the  section  "et  expecto."  Excepting  the 
"Osanna,"  all  the  borrowed  material  is  from  Bach's  Church  Canta- 
tas, composed  during  his  first  ten  years  in  Leipsic.  "Assuming  that 
the  Sanctus  was  the  last  original  portion  of  the  Mass  to  be  written, 
the  construction  of  the  whole  work  can  be  placed  in  the  years 
1733-7." 

*    * 

According  to  Dr.  Terry,  the  Mass  in  B  minor  is  the  expression  of 
Bach's  "Christian  idealism,  neither  Roman  Catholic  nor  Protestant. 
Some  movements,  e.g.,  the  'Credo'  and  'Confiteor,'  exhale  a  Roman 
atmosphere.  Others,  and  in  particular  the  Arias,  are  conceived  in 
the  subjective,  intimate  mood  of  the  Lutheran  Cantatas.  But  in- 
variably Bach's  inspiration  is  from  within  himself.  .  .  .  Bach's 
genius  was  Teutonic  in  its  inclination  to  create  a  clearly  pictured 
design.  ...  A  design  to  express  himself  in  an  art  form  which  he 
had  studied  in  others  may  also  be  conjectured." 

The  proportions  of  this  Mass  do  not  allow  of  ritual  use.  The  con- 
struction and  text  are  not  for  Roman  Catholic  service,  yet  this 
Mass  contains  two  of  the  Latin  intonations,  that  of  the  "Credo," 
and  that  of  the  "Confiteor." 

It  is  thought  that  the  Kyrie  may  have  been  heard  in  Leipsic  on 
Trinity  Sundays.  Bach  used  portions  of  the  Gloria  as  a  cantata  on 
Christmas  Day  in  1740,  when  the  performance  was  divided  by  the 
sermon.  "It  is  not  improbable  that  the  B  minor  Credo  was  heard  in 
St.  Thomas's  at  festal  seasons.  .  .  .  The  existence  of  a  separate 
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score  and  parts  of  the  Sanctus  in  itself  infers  a  performance  under 
Bach's  direction."  It  is  thought  that  the  Benedictus  and  Agnus  Dei 
were  heard  on  feast-days  at  St.  Thomas's. 

Parry,  believing  that  the  complete  Mass  was  never  offered  to 
Augustus  III,  summed  up  in  these  words:  "the  whole  story  of  its 
coming  into  existence  is  indeed  enigmatical  to  a  fantastic  degree." 


The  Credo,  Kyrie,  and  Gloria  were  brought  out  by  Johann  Nepomuk 
Scheibler  at  Frankfort,  1828-31.  A  "truncated"  performance  of  the  Mass  took 
place  in  the  Singakademie,  Berlin,  in  1834 — Kyrie,  Gloria,  Credo,  the  last 
half  of  the  Sanctus.  The  complete  Mass  was  performed  on  April  24,  1861, 
Julius  Stern,  conductor.  Jenny  Meyer  and  Julius  Krause  were  solo  singers. 
The  chorus  was  the  Sternsche  Gesangverein. 

The  first  complete  performance  in  the  United  States  was  by  the  Bach  Choir 
at  Bethlehem,  Pa.,  in  1900,  J.  Fred  Wolle,  conductor. 

The  Kyrie  eleison  and  Gloria  were  sung  at  the  Cincinnati  Music  Festival 
of  1886. 

On  February  27,  1887,  the  Handel  and  Haydn  Society,  Carl  Zerrahn  con- 
ductor, gave  portions  of  the  Mass :  Chorus,  Kyrie  eleison ;  Duet,  Christe 
eleison ;  Chorus,  Gloria  in  excelsis ;  Aria,  Qui  sedes ;  Aria,  Quoniam  tu  solus ; 
Chorus,  Credo ;  Duet,  Et  in  unum  Dominum ;  Chorus,  Crucifixus ;  Chorus, 
Sanctus ;  Aria,  Benedictus ;  Aria,  Agnus  Dei ;  Chorus,  Dona  nobis  pacem.  Solo 
singers :  Lilli  Lehmann,  Mary  H.  Howe,  George  J.  Parker,  Jacob  Benzing.  The 
horn  obbligato  to  "Quoniam  to  solus"  was  played  by  Mr.  Reiter.  "The 
copied  orchestral  parts  were  not  free  from  errors,  and  the  instrumentation 
called  for  completion  by  probably  some  abler,  subtler  hand  at  such  work  than 
Mr.  Otto  Goldschmidt"    (J.  S.  Dwight). 

The  Mass  was  performed  in  Boston  by  the  Cecilia  Society,  B.  J.  Lang,  con- 
ductor, on  December  3,  1901.  This  was  announced  as  the  "second  complete 
performance  in  America."  "The  original  instrumentation  will  be  used,  includ- 
ing the  almost  obsolete  high  trumpets,  loaned  by  Mr.  J.  Montgomery  Sears 
(three)  and  the  two  hautbois  d'amour,  loaned  by  Mr.  Damrosch."  The  solo 
singers  were  Kathrin  Hilke,  Adelaide  Griggs,  Ada  Hussey,  Ellison  Van  Hoose, 
Stephen  Townsend,  Clarence  E.  Hay.  The  solo  players  were  Messrs.  Roth, 
violin ;  Maquarre,  flute ;  Lenom  and  Mueller,  oboes ;  Kloepfel,  Mann,  and 
Lafricain,  trumpets ;  B.  L.  Whelpley,  organist. 

There  was  a  performance  in  New  York  by  the  Oratorio  Society  of  that  city, 
Frank  Damrosch,  conductor,  on  April  5,  1900.  The  solo  singers  were  Sara 
Anderson,  Gertude  May  Stein,  Nicholas  Douty,  Joseph  S.  Baernstein.  Frank 
L.  Sealy,  organist.  On  November  24,  1900,  Mrs.  Hissem  de  Moss  replaced  Miss 
Anderson. 

The  Mass  was  performed  at  the  Cincinnati  Music  Festival  of  1902. 


Organ  Music 

The  organ  pieces  to  be  played  are  Fantasia  in  C  minor;  Adagio 
(from  the  Toccata  in  C  major) ;  Fngue  in  C  major;  Chorale  Prelude 
"Schmucke  dich,  o  liebe  Seele";  Fugue  in  G  minor. 
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The  Fantasia  is  the  one  in  six-four  time  in  the  third  volume  of 
the  Peters  edition. 

The  Adagio  is  the  one  of  the  four  sections  in  the  Toccata  that 
Sir  Hubert  Parry  finds  "unique  among  Bach's  organ  works.  The 
slow  passage  is  a  beautiful  song  movement,  the  long  rhapsodical 
ornate  melody  of  which  recalls  the  slow  movements  for  violin  in 
which  Bach  poured  out  his  soul  so  freely.  It  also  resembles  more 
completely  the  slow  movement  of  the  Italian  concerto,  which,  by  a 
charming  and  serviceable  coincidence,  presents  a  characteristic 
parallel  in  its  accompaniment  to  the  constantly  moving  quasi-pizzi- 
cato  quaver-figure  for  the  pedals  in  the  Organ  Toccata.  ...  If  the 
songlike  movement  associates  it  with  works  of  the  latest  period,  the 
special  interpretation  of  the  toccata  scheme  links  it  to  works  of  an 
early  period."  Pirro  describes  this  Adagio  as  a  sort  of  instrumental 
solo,  "supported  by  a  homophonous  accompaniment — very  rarely 
found  in  Bach — outlined  by  a  continuo,  like  orchestral  pizzicati." 

The  Fugue  in  C  major  is  the  one  on  page  50  of  the  second  volume 
in  the  Peters  edition. 

It  is  said  that  Mendelssohn  once  played  Bach's  Chorale  Prelude 
"Schmucke  dich,  o  liebe  Seele"  to  Schumann,  who  wrote  to  him 
afterwards:  "Around  the  cantus  firmus  hung  winding  wreaths  of 
golden  leaves,  and  such  blissfulness  was  breathed  from  within  it, 
that  you  yourself  avowed  that  if  life  was  bereft  of  all  hope  and  faith, 
this  one  chorale  would  renew  them  for  you.  I  was  silent  and  went 
away  dazed  into  God's  acre,  feeling  acutely  pained  that  I  could  lay 
no  flower  on  his  urn."  Mendelssohn  played  this  choral  prelude  in 
St.  Thomas's  Church,  Leipzig,  at  a  concert  to  raise  funds  for  a 
monument  to  Bach. 

(The  "Choralfantasie"  was  a  large  form  in  which  phrases  of 
chorales  were  introduced  with  much  polyphonic  adornment.  The 
"Chorale  Prelude  was  a  prelude  to  the  chorale  which  was  to  be 
sung  in  the  church  service,  and  it  did  not  present  the  melody  so 
that  the  congregation  would  find  it  stale  when  it  was  time  to  sing  it" 
(Bach's  "Orgel-Buchlein,"  belonging  to  the  Coethen  period).  Some 
of  these  pieces  may  have  been  written  at  Weimar.  They  were  in- 
tended to  develop  young  organists,  especially  Bach's  son  Friedemann. 
The  "Sech's  Chorale"  and  the  "Achtzehn  Chorale"  belong  to  the 
last  decade  of  Bach's  life.  It  is  questioned  whether  the  latter  col- 
lection was  completed  by  Bach  himself;  whether  his  son  in-law 
Altnikol  did  not  complete  the  last  one  in  the  book  from  dictation.) 

The  great  and  well-known  Fugue  in  G  minor,  often  played  with 
the  preceding  Fantasia  in  the  same  key,  is  connected  with  Bach's 
journey  to  Hamburg  in  1720,  when  candidates  for  the  position  of 
organist  at  the  Jakobikirche  were  heard  in  competition.  Bach 
played  in  the  Catharinekirche.  Mattheson  in  1731  published  in 
his  "Grosse  Generalbass-Schule"  a  subject  and  countersubject  for 
extemporization  which  had  been  given  to  a  candidate  for  an  organ- 
ship,  adding  that  "the  subject  was  familiar  and  the  player  who 
first  used  it  with  success  well-known."  With  slight  differences,  sub- 
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ject  and  countersubject  are  those  of  this  G  minor  fugue.  Its  subject 
is  a  Dutch  folk  song;  and  Reinken,  one  of  the  adjudicators  at  the 
Hamburg  Competition,  had  lived  in  Holland  as  a  young  man.  Bach 
had  gone  to  Hamburg,  probably  in  1701,  to  hear  him  play. 

Harpsichord  Music 

The  first  part  of  the  "Well-Tempered  Clavichord,"  Bach's  contribu- 
tion to  the  controversy  about  the  tuning  of  that  instrument,  was 
published  in  1722,  shortly  after  his  second  marriage,  to  Anna 
Magdalena  Wilcken.  (The  second  part  was  not  published  until  1744. 
This  collection  of  preludes  and  fugues  in  every  key,  major  and 
minor,  settled  the  question  in  favor  of  equal  temperament.  There  had 
been  a  preference  to  tune  perfectly  a  few  keys,  and  pass  by  those 
in  which  just  intonation  could  not  be  obtained.  It  is  not  probable 
that  all  of  the  preludes  and  fugues  of  the  first  part  were  composed 
about  1722;  nor  is  it  probable  that  each  prelude  was  written 
purposely  for  the  following  fugue,  though  as  Parry  suggests  there 
is  no  reason  why  "if  the  preludes  had  been  in  existence  first,  Bach 
might  not  have  written  the  fugues  afterwards  to  fit  to  them.  Sev- 
eral of  the  pairs,  of  which  the  preludes  are  known  to  have  existed 
long  before,  still  seem  so  admirably  fitted  to  one  another  that  it  is 
hardly  imaginable  that  their  coming  together  should  have  been 
merely  fortuituous.  .  .  .In  any  case  the  style  of  the  pieces  is  al- 
ways so  far  consistent  that  there  is  no  mating  of  absolutely  in- 
compatible qualities  or  styles." 

Parry,  in  his  little,  but  valuable,  essay  on  the  "Well-Tempered 
Clavichord,"  concludes  by  saying  that,  apart  from  technical  con- 
siderations, representing  the  intellectual  side  of  the  art,  the  great 
variety  of  mood  and  expression  is  most  notable.  "The  preludes  are 
no  barren  expositions  of  purely  technical  devices;  though  some  ar- 
tistic problem  is  always  embodied  and  happily  solved,  the  intrinsic 
quality  of  the  ideas  themselves  has  a  still  higher  value." 

The  Fantasia  in  C  minor  is  a  detached  piece  in  Italian  style.  It 
has  been  called — one  does  not  know  why — an  "experiment,"  as  are 
many  other  detached  works  by  Bach. 

The  Italian  Concerto  is  in  the  second  part  of  the  "Claviertibung" 
published  in  1735,  when  Bach  was  at  Leipsic.  The  full  title  runs: 
"Zweter  Theil  der  Clavier  tibung,  bestehend  in  einem  Concerto  nach 
Italiaenischen  Gusto,  und  einer  Overture  nach  Franzoscher  Art,  vor 
ein  Clavicymbel  mit  zweyen  Manualen,"  etc.  This  concerto  is  the  only 
one  of  the  kind  written  by  Bach  for  the  clavier  alone,  and  it,  too,  is 
called  an  experiment,  transferring  orchestral  form  to  a  solo  instru- 
ment. Bach  may  have  been  led  to  write  it  from  arrangements  of 
Vivaldi  concertos  for  clavier;  or  for  the  opportunity  given  by  a 
harpsichord  with  two  keyboards  for  the  alternation  of  "forte" 
and  "piano,"  with  reference  to  the  respective  keyboards;  for  one 
hand  is  sometimes  marked  "forte"  when  the  other  is  marked 
"piano";  only  to  be  played  when  there  were  different  keyboards. 
And  so  "forte"  generally  indicates  a  keyboard  representing  tutti; 
"piano"  a  keyboard  representing  soli;  though  at  times  "forte"  is 
put  to  a  melodic  passage  which  he  wished  to  stand  out  boldly.  In 
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the  beautiful  slow  movemeut  the  right  hand  is  marked  "forte," 
the  left  hand  "piano,"  referring  to  the  different  tonal  quality  of 
the  keyboards. 

This  slow  movement  is  "one  of  those  outpourings  of  free  rhap- 
sodical melody  which  Bach  alone  could  carry  out  on  such  a  grand 
scale  and  yet  give  the  impression  of  perfect  artistic  organization. 
.  .  ,.  The  consistency  of  the  tender  phrase" — the  accompaniment 
based  on  a  short  and  variously  repeated  figure — is  singularly  apt 
to  the  expression  of  the  melody,  and  the  movement  is  one  of  Bach's 
most  remarkable  and  personal  outpourings,  suggesting  a  strange 
sense  of  mystery — of  groping  after  some  indefinite  object  of  desire, 
of  longing  and  questioning,  of  the  sadness  which  dimly  tinges  the 
vague  sense  of  inevitable  abnegation." — -Parry. 


Concerto  in  F  major,  for  violin,  flute,  oboe,  and  trumpet,  with 

ACCOMPANIMENT  OF  TWO  VIOLINS,  VIOLA,  VIOLONCELLO,  AND   HARPSI- 
CHORD  Johann  Sebastian  Bach 

This  composition  is  the  second  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
who  lived  now  at  Berlin,  now  on  his  estate  at  Malchow.  Fond  of 
music,  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  often  going  beyond  his  income  of  nearly  50,000  thalers. 

In  May,  1718,  Prince  Leopold  of  Anhalt-Cothen,  at  whose  court 
Bach  was  Capellmeister,  journeyed  to  Carlsbad  to  drink  the  waters. 
He  took  with  him  Bach  and  a  quintet  from  his  orchestra;  also  his 
clavicembalo  with  three  "servants  to  care  for  it" ;  he  was  also  thus 
attended  when  he  visited  Carlsbad  in  1720.  The  Margraf  may  have 
been  at  Carlsbad.  As  he  was  very  fond  of  music  and  had  his  own 
orchestra,  he  undoubtedly  attended  Leopold's  musical  parties.  At 
any  rate,  he  gave  Bach  a  commission.  It  was  on  March  24  that 
Bach — or  possibly  someone  at  the  Court — wrote  a  dedication  in 
French : 

"A  son  altesse  royale,  Monseigneur  Cre'tien  Louis,  Margraf  de  Brandenoourg, 

etc.,  etc.,  etc. 
Monseigneur, 

Two  years  ago,  when  I  had  the  honor  of  playing  before  your  Royal  High- 
ness, I  experienced  your  condescending  interest  in  the  insignificant  musical 
talents  with  which  heaven  has  gifted  me,  and  understood  your  Royal  High- 
ness's  gracious  willingness  to  accept  some  pieces  of  my  composition.  In  ac- 
cordance with  that  condescending  command,  I  take  the  liberty  to  present  my 
most  humble  duty  to  your  Royal  Highness  in  these  Concerti  for  various  in- 
struments, begging  your  Highness  not  to  judge  them  by  the  standards  of 
your  own  refined  and  delicate  taste,  but  to  seek  in  them  rather  the  expression 
of  my  profound  respect  and  obedience.  In  conclusion,  Monseigneur,  I  most 
respectfully  beg  your  Royal  Highness  to  continue  your  gracious  favor  toward 
me,  and  to  be  assured  that  there  is  nothing  I  so  much  desire  as  to  employ 
myself  more  worthily  in  your  service. 
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With  the  utmost  fervor,  Monseigneur,  I  subscribe  myself, 
Your  Royal  Highness's  most  humble  and  most  obedient  servant, 

Jean  Sebastien  Bach. 
Coethen,  24  March,  1721."* 

Bach  sent  the  pieces  entitled  "Concerts  avee  Plusieurs  Instru- 
ments" to  Berlin.  They  were  intended  as  a  gift  for  the  Margraf's 
birthday  in  March.  Nothing  is  known  about  the  reception  in  Berlin, 
nor  is  it  positively  known  whether  they  were  ever  played  at  the 
palace  of  the  Margraf.  "The  condition  of  the  autograph  suggests 
that,  like  the  parts  of  the  Eyrie  and  Gloria  of  the  B  minor  Mass  at 
Dresden,  it  was  never  performed  by  the  recipient."  It  was  the 
Margraf's  habit  to  catalogue  his  library.  The  name  of  Bach  was  not 
found  in  the  list,  although  the  names  of  Vivaldi,  Venturini,  Va- 
lentiri,  Brescianello,  and  other  writers  of  concertos  were  recorded. 
After  the  death  of  the  Margraf  in  1734,  Bach's  score  was  put  for 
sale  with  other  manuscripts  in  a  "job  lot."  Spitta  thinks  that  Bach's 
concertos  were  probably  among  "77  concertos  by  different  masters 
and  for  various  instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)" 
or  "100  concertos  by  different  masters  for  various  instruments — No. 
3,  3  16th."  The  Brandenburg  concertos  came  into  the  possession  of 
J.  P.  Kirnberger.  They  were  later  owned  by  the  Princess  Amalie, 
sister  of  Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next 
and  final  home  was  the  Royal  Library,  Berlin,  No.  78  in  the  Amalien- 
bibliothek.  They  were  edited  by  S.  W.  Dehn,  and  published  by 
Peters,  Leipsic,  in  1850. 

Bach  retained  a  copy  of  the  score  and  performed  the  music  at 
Cothen,  by  Prince  Leopold's  orchestra,  reinforced  by  visiting 
players,  before  the  concertos  were  offered  elsewhere.  "The  first  con- 
certo is  scored  for  two  horns,  an  instrument  just  coming  into  vogue, 
of  which  Bach  made  no  other  use  at  Cothen.  His  Capelle  contained 
no  horn  player,  and  an  entry  in  the  accounts,  under  the  date,  6  June, 
1722,  'An  die  beyden  Waldhornisten,  so  sich  alhier  horen  lassen,  15 
Thaler,'  indicates  with  considerably  certainty  a  performance  of  the 
Concerto  and  not  improbably  the  first  one"  (C.  S.  Terry). 

The  original  autograph  bears  the  title  "Concerto  2do  a  1  Tromba, 
1  Flauto,  1  Hautbois,  1  Violino  concertati,  e  Violini,  1  Viola  <b 
Violone  in  Ripieno  con  Violoncello  e  Basso  per  il  Cembalo." 

The  original  version  has  seldom  been  used,  mainly  on  account  of 
the  high  range  of  Bach's  music  for  the  trumpet.  Kretzschmar  sug- 
gested instead  of  the  trumpet  a  second  violin  rather  than  the  C 
clarinet  or  the  lower  octave  of  trumpet.  Felix  Mottl  divided  the 
trumpet  part  between  two  trumpets.  He  used  the  lower  octaves  in 
the  extreme  high  passages  and  he  added  wood-wind  instruments  and 
horns.  This  version  was  played  for  the  first  time  in  Boston  at  a 
Symphony  concert,  December  28,  1901,  Mr.  Gericke,  conductor. 

Mr.  Rabaud,  when  he  conducted  the  concerto  in  Boston  (March 
14-15,  1919),  gave  the  music  for  solo  trumpet  to  two  trumpets; 
otherwise  the  score  of  Bach  is  followed. 

I.  Allegro,  alia  breva,  F  major.  Three  of  the  four  instruments  of 
the  concertino  announce  in  unison  the  chief  theme.  The  solo  violin 

♦Translation    into    English    by    Charles    Sanford    Terry    ("Bach:    A    Biography" — 
London,   1928). 
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has  a  fresh  subject,  taken  up  by  oboe,  later  by  flute;  still  later  by 
trumpet.  At  last  the  four  are  combined. 

II.  Andante,  D  minor,  3-4.  The  movement  is  based  on  a  subject 
that  is  given  first  to  the  solo  violin.  Scored  for  flute,  oboe,  violin, 
violoncello,  and  harpsichord.  The  theme  is  given  out  in  imitation  by 
the  flute,  obos,  and  violin  above  the  violoncello  and  harpsichord. 

III.  Allegro  assai,  F  major,  2-4.  The  trumpet  gives  out  the 
theme;  the  four  soloists  enter  in  succession  and  carry  on  a  more  or 
less  free  fugue.  At  the  end  the  continuo  has  the  say,  but  the  trumpet 
has  the  last  word. 

"The  limitations  of  the  trumpet  cause  the  subject  of  the  first  move- 
ment to  have  rather  an  Italian  air,  as  it  was  inevitable  to  base  the 
passages  allotted  to  it  mainly  on  the  component  notes  of  a  chord; 
otherwise  that  instrument  does  its  best  to  play  the  same  type  of  pas- 
sages as  the  violins.  The  middle  movement  is  a  kind  of  quartet  be- 
tween the  flute,  hautboy,  violin,  and  violoncello;  and  the  last  a 
showy  movement  in  which  the  trumpet  figures  very  gaily,  and  has 
a  part  which  is  almost  unplayable  in  modern  times  owing  to  the  ex- 
treme altitude  to  which  it  is  called  to  rise." — C.  Hubert  H.  Parry's 
"Johann  Sebastian  Bach." 

Mottl  said  in  the  preface  to  his  edition  published  in  1901:  "Per- 
haps a  talented  builder  will  invent  an  instrument  which,  keeping 
the  quality  of  the  trumpet,  may  provide  the  means  of  performing 
the  original  score.  In  that  case,  of  course,  my  arrangement  must 
be  instantly  ignored." 

The  second  Brandenburg  concerto  was  played  under  Richard 
Strauss's  direction  at  the  third  symphony  concert  of  the  Royal  Or- 
chestra, Berlin,  in  the  fall  of  1909.  Strauss  had  the  high  solo  part 
of  the  F  trumpet  played  by  the  piccolo-heckelphone,  invented  by 
Wilhelm  Heckel  of  Biebrich-on-the-Rhine.  Strauss  wrote:  "As  it  is 
used  in  the  tutti  parts  together  with  the  trumpet,  which  is  played 
an  octave  lower,  and  as  it  is  moreover  doubled  by  two  C  clarinets, 
a  sound  effect  is  produced  which  is  as  original  as  it  is  antiquated, 
and  it  probably  comes  very  near  to  Bach's  intentions.  In  the  last 
movement,  however,  which  consists  chiefly  of  solo  effects,  I  was 
forced  to  give  the  entire  trumpet  part  to  the  piccolo-heckelphone  and 
to  write  a  totally  new  trumpet  voice,  which  is  partly  played  in 
unison  with  the  soloviolin,  solo  flute,  and  solo  oboe.  If  I  have  de- 
viated here  from  Bach's  letter  of  the  law,  I  believe  that  I  have  acted 
in  accordance  with  his  spirit."  Philipp  Wolfrum,  arranging  the  con- 
certo for  concert  purposes,  provided  an  independent  solo  part  for 
cembalo,  but  he  retained  the  original  voice  for  the  high  trumpet 
m  F. 

"In  the  time  of  Bach  and  Handel  trumpeters  were  divided  into 
two  classes,  known  as  Clarin-blaser  (Clarin-players)  and  Principal- 
bltiser  (Principal-players).  The  former  practised  mostly  the  upper 
register  of  the  instrument,  the  latter  the  lower.  By  long  practice 
and  the  use  of  a  special  mouthpiece,  the  Clarin-Maser  obtained  great 
command  of  these  upper  notes,  while  the  Principal-bldser  were 
seldom  required  to  play  above  C  od  the  third  space,  the  eighth  note 
of  the  series.  ...  It  would  be  quite  possible  to  play  Bach's  parts 
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on  the  modern  natural  trumpet;  but  a  player  who  practised  them 
much  would  probably  lose  the  certainty  of  his  embouchure  for  the 
passages  required  in  modern  music,  in  which  the  lower  notes  are 
more  frequently  used.  In  modern  performances  of  Bach's  works, 
his  trumpet  parts  are  generally  played  on  a  specially  'long  trum- 
pet.' "—"The  Orchestra,"  by  Dr.  Prout  (Vol.  I.,  p.  201). 

The  printed  scores  of  Bach's  works  are  those  of  comparatively 
modern  times.  Horns  and  trumpets  appear  in  them  as  transposing 
instruments.  The  trumpet  parts  are  confined  to  open  notes.  The 
instruments  of  Bach's  times  had  no  valves.  The  treble  trombone, 
probably  the  same  instrument  as  Bach's  tromba  da  tirarsi,  had  "The 
trombone  slide,  by  means  of  which  the  gaps  between,  the  open  notes 
could  be  filled  in,  and  may  have  been  used  to  play  those  parts.  The 
naming  of  the  brass  instruments  in  some  of  Bach's  scores  is  incon- 
sistent and  rather  puzzling,  though  it  is  always  clear  when  he  is 
writing  for  natural  horns  or  trumpets." 

A  high  trumpet  for  Bach's  trumpet  parts  was  introduced  by 
Julius  Kosleck  (1825-1905)  of  Berlin,  a  virtuoso  trumpeter.  The 
trumpet  was  straight,  and  fitted  with  two  pistons,  an  A  trumpet 
with  post-horn  bore  and  bell.  This  trumpet  was  improved  by  Walter 
Morrow,  an  English  trumpeter  who  altered  the  bore  and  bell  to  that 
of  the  real  trumpet.  Canon  Galpin,  in  his  "Old  English  Instruments 
of  Music,"  says  that  this  "Bach  trumpet"  is  not  the  clarion  of  Bach's 
time,  "but  a  return,  with  very  modern  additions,  to  the  straight 
Buzine  of  the  middle  ages."  The  old  clarion  player  had  the  advan 
tage  of  the  instrument's  small  tubing  "which  enabled  him  to  reach 
the  extreme  harmonic  notes." 


Piano  Concerto  in  D  minor,  with  Accompaniment  of  Strings 

Johann  Sebastian  Bach 

Little  is  known  about  these  concertos.  It  is  supposed  that  the 
seven  were  formed  by  putting  together  various  separate  movements, 
or  were  arrangements  or  transcriptions  for  the  clavier.*  "In  all  the 
concertos  for  clavier,  whether  for  one  instrument  or  many,  there  are 
passages  for  the  solo  instrument  unaccompanied  which  anticipate 
the  procedure  of  modern  concertos,  with  considerable  use  of  arpeg- 
gios, and  even  occasional  cadenza  passages.  Bach  follows  the  Italian 
types  in  the  general  scheme  and  easy  style  of  the  quick  movements, 
and  they  are  rather  homophonic  in  feeling,  with  the  exception  of  the 
last  movement  of  the  double  concerto  in  C  major,  which  is  a  fugue 
of  the  most  vivacious  description.  .  .  .  Bach  clearly  enjoyed  writing 
in  the  concerto  form  and  found  it  congenial.  It  would  be  even  na- 
tural to  infer  that  he  found  opportunities  for  performing  the  works, 
as  in  many  cases  the  same  concertos  appear  in  versions  both  for 
violin  and  clavier."f 

Parry  also  says:  "When  Bach  writes  slow  movements  for  the 

•Spitta  regarded  the   seven   concertos   as   "new  and  higher  developments,   rather 
than  arrangements." 

f 'Johann  Sebastian  Bach,"  by  C.  Hubert  H.  Parry    (1909). 
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clavier,  he  makes  them  serve  as  phases  of  contrast  to  the  quick 
movements,  in  which  some  rather  abstract  melody  is  discussed  with 
a  certain  aloofness  of  manner,  or  treated  with  elaborate  ornamenta- 
tion, such  as  was  more  suited  to  the  instrument  than  passages  of 
sustained  melody  pure  and  simple.  The  alternative  presented  in  the 
admirable  concerto  for  the  clavier  in  D  minor  is  to  give  a  Siciliano 
in  place  of  the  central  slow  movement,  a  course  which  provides  a 
type  of  melody  well  adapted  to  the  limited  sustaining  power  of  the 
harpsichord.  .  .  .  The  finest  of  them  (the  concertos)  is  that  in  D 
minor,  above  mentioned,  which  from  its  style  would  appear  to  have 
been  written  at  Cothen." 

It  is  supposed  that  there  was  use  of  the  general  bass  in  these  con- 
certos. A  second  clavier  was  usually  employed;  but  there  is  reason 
to  believe  that  a  portable  organ,  or  lutes,  theorbos,  and  the  like  were 
also  used  in  accompaniment.  Dr.  Albert  Schweitzer  wrote  in  his 
"J.  S.  Bach"  (Leipsic,  1905) :  "The  seven  concertos  for  clavier  are  in 
effect,  and  with  one  exception  only,  transcriptions  made  at  Leipsic 
after  1730  at  a  time  when  Bach  saw  himself  obliged  to  write  con- 
certos for  the  performances  of  the  Telemann  Society,*  which  he 
began  to  conduct  in  1729,  and  for  the  little  family  concerts  at  his 
own  home.f  These  transcriptions  are  of  unequal  worth.  Some  were 
made  carefully  and  with  art,  while  others  betray  impatience  in  the 
accomplishment  of  an  uninteresting  task.  Only  one  of  the  pianoforte 
concertos  is  not  derived  from  a  violin  concerto." 

I.  Allegro,  4-4. 

II.  G  minor,  3-4. 

III.  D  minor,  3-4. 


Magnificat,  D  major Johann  Sebastian  Bach 

The  text  is  the  song  of  the  Virgin  Mary  when  Elizabeth,  filled 
with  the  Holy  Ghost,  prophesied,  "Blessed  art  thou  among  women," 
etc.,  in  the  house  of  Zacharias. 

Bach  made  two  settings  of  the  Magnificat — one  that  is  now  sung ; 
another  for  soprano  solo.  The  latter,  known  in  1855,  has  been  lost. 
There  are  two  versions  of  the  Magnificat:  the  older  one  in  E-flat 
major ;  the  later  in  D  major. 

From  the  older  score  one  knows  that  several  movements  were  in- 
terpolated, with  reference  to  the  first  performance,  which  was  in  1723 
for  the  evening  Christmas  service  at  St.  Thomas's,  Leipsic.  After  the 
Exultavit  there  is  a  note :  "N.B.  Alhier  f olget  der  Choral  Vom  Him- 

*Bach  conducted  Telemann's  "Collegium  Musicum"  until  1736.  He  wrote  chamber 
vocal  com  positions  and  instrumental  works  for  it.  Georg  Philipp  Telemann  founded 
the  "Collegium  Musicum"  in  1705. — Ed. 

t"As  no  fewer  than  five  claviers,  two  violins,  three  violas,  two  violoncellos,  a  viol 
da  gamba,  and  other  stringed  instruments  were  left  at  his  (Bach's)  death,  it  is  evident 
that  he  was  well  prepared  for  concerts  at  home.  Nor  was  there  any  lack  of  talent,  or, 
at  least,  available  pupils  for  these  performances." — P.  Spitta. 
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met  hoch" ;  and  after  the  Quia  fecit,  "Hierauf  folget  Freut  euch  und 
jubilirt" ;  after  the  Fecit  potentiam,  "Hierher  gehort  das  Gloria  in 
excelsis  Deo" ;  after  the  Bsurientes,  "Hierauf  folget  Virga  Jesse 
floruit" 

"The  chorale  is  sung  in  long  notes  and  the  other  voices  accompany 
it  in  free  counterpoint,  mainly  contrived  out  of  passages  based  on 
the  figures  of  the  tune.  The  second  referred  to  is  a  joyous  little 
chorus  for  five  voices.  The  Gloria  in  ewcelsis  is  also  a  chorus  in  five 
parts,  and  the  Virga  Jesse  is  the  first  four  lines  of  an  ancient  Latin 
hymn  set  for  duet  between  soprano  and  bass."  According  to  Dr. 
Schweitzer,  these  hymns  "were  not  rendered  by  the  choir  that  stood 
beside  the  great  organ,  but  by  some  choristers  in  the  small  gallery 
opposite,  accompanied  by  a  smaller  organ." 

In  August,  1730,  Bach  sent  to  the  Leipsic  Council  "A  short  and 
much  needed  statement  of  the  requirements  of  church  music." 
"Thirty-six  is  the  numerus  of  those  who  must  be  capable  of  part- 
singing."  The  instrumental  accompaniment,  he  wrote,  required  the 
following  players :  First  violins,  2,  or  even  3.  Second  violins,  2  or  3. 
First  violas,  2.  Second  violas,  2.  Violoncellos,  2.  Violone,  1.  Oboes,  2, 
or  if  necessary,  3.  Bassoons,  1  or  2.  Trumpets,  3.  Kettledrums,  1.  "N.B. 
In  performances  of  church  music  flutes  also  are  necessary  (they  are 
of  two  kinds,  a  oec  and  traversieri) .  That  adds  at  least  two  more 
players,  or  twenty  in  all."  The  number  of  professional  players  in 
that  year  maintained  for  church  duty  was  eight,  four  wind,  three 
strings,  and  one  assistant.  "The  missing  instrumental  parts  have  so 
far  been  supplied,  partly  by  studiosi  (University  Students),  chiefly 
by  alumni"  The  singing  choir  was  weakened,  for  five  of  the  string 
players  were  taken  from  it.  "Eegarding  festival  music  .  .  .  the  lack 
of  instrumentalists  is  even  more  serious*"  He  stated  that  thirty-six 
was  the  number  of  those  who  must  be  capable  of  part-singing. 

All  the  choruses  in  the  Magnificat  are  in  five  parts.  The  orchestra 
for  which  the  work  is  scored  included  two  flutes,  three  trumpets, 
organ,  and  continuo  with  occasional  solo  instruments,  as  the  oboe 
d'amore.  When  the  "Magnificat"  was  performed  at  Chicago,  Feb- 
ruary 7,  8,  1930,  by  the  Chicago  Symphony  Orchestra  and  the  Cin- 
cinnati May  Festival  Chorus,  Mr.  Stock's  new  orchestral  accompani- 
ment was  used.  Mr.  Borowski  wrote  that  it  kept  intact  "the 
spirit  of  Bach's  original  scoring"  and  permitted  "greater  practical 
effectiveness." 

Simrock  published  the  Magnificat  in  1811.  It  was  the  version  in 
E-flat,  for  the  later  one  in  D  was  then  unknown.  The  Bach  Gesell- 
schaft  published  the  one  in  D  in  1861.  Apparently  the  first  per- 
formance in  the  United  States  was  at  the  Cincinnati  Festival, 
May  11,  1875. 
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Canticle  Magnificat   (Luke  I) 


And  Maey  said: 


Magnificat  anima  mea  Dominum : 


Et   exsultavit   spiritus   mens   in   Deo 
salutari  meo. 


Quia  respexit  humilitatem  ancillae 
suae:  ecce  enim  ex  hoc  beatam 
me  dicent  omnes  generationes. 


Quia    fecit    mini    magna    qui    potens 
est :  et  sanctum  nomen  ejus. 


Et   misericordia   ejus    a    progenie   in 
progenies  timentibus  eum. 


Fecit  potentiam  in  brachio  suo ;  dis- 
persit  superbos  mente  cordis  sui. 


Deposuit  potentes  de  sede,  et  exalta- 
vit  humiles. 


Esurientes  implevit  bonis :  et  divites 
dimisit  inanes. 


Suscepit  Israel  puerum  suum,  recorda- 
tus  misericordiae  suae. 


Sicut  locutus  est  ad  patres  nostros, 
Abraham  et  semini  ejus  in  sae- 
cula. 

Gloria  Patri. 


I.  Chorus 
My  soul  doth  magnify  the  Lord. 

II.  Air 

And  my  spirit  hath  rejoiced  in  God, 
my  Saviour. 

III.  Air 

For  he  hath  regarded  the  low  estate 
of  his  handmaid;  for  behold 
henceforth  all  generations  shall 
call  me  blessed. 

IV.   Chorus 
All  generations. 

V.  Air 

For  he  that  is  mighty  hath  done  to 
me  great  things ;  and  holy  is  his 
name. 

VI.  Duet 

And  his  mercy  is  on  them  that  fear 
him  from  generation  to  genera- 
tion. 

VII.  Chorus 

He  hath  shown  strength  with  his  arm, 
and  hath  scattered  the  proud  in 
the  imagination  of  their  hearts. 

VIII.  Air 
He  hath  put  down  the  mighty  from 
their  seats,  and  exalted  them  of 
low  degree. 

IX.  Air 

He  hath  filled  the  hungry  with  good 
things,  and  the  rich  he  hath  sent 
empty  away. 

X.  Terzet 
He  hath  holpen  his  servant  Israel,  in 
remembrance  of  his  mercy. 

XI.  Chorus 

As  he  spake  to  our  fathers,  to  Abra- 
ham, and  to  his  seed  forever. 

XII.  Chorus 
Glory  be  to  the  Father. 


At  a  concert  given  by  Theodore  Thomas  in  Boston,  December  8, 
1875,  the  verse  "Esurientes  implevit  bonis"  was  sung  by  Ant  iuette 
Sterling. 

The  whole  of  Bach's  "Magnificat"  was  produced  in  Boston  by 
Theodore  Thomas  on  March  1,  1876.  The  solo  singers  were  Mrs. 
H.  M.  Smith ;  Mrs.  G.  H.  Oakes,  E.  Flora  Barry,  William  J.  Winch, 
John  F.  Winch.  The  chorus  was  the  Sharland  Choral  Society.  John 
K.  Paine  was  the  organist. 

Notes  on  Friday  and  Saturday  Programmes 
will  be  found  in  the  Programme  Books_of  March  27  and  28 
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Violins. 

Burgin,  R. 

EIcus,  G. 

Gundersen,  R.         Sauvlet, 

H.               Cherkassky,  P. 

Concert-master 

Kreinin,  B. 

Kassman,  N.            Hamilton,  V.          Eisler,  D. 

Theodorowicz,  J. 

Hansen,  E. 

Lauga,  N. 

Fedorovsky,  P. 

Leibovici,  J. 

Pinfield,  C. 

Mariotti,  V. 

Leveen,  P. 

Tapley,  R. 

Thillois,  F. 

Zung,  M. 

Knudson,  C. 

Gorodetzky,  L. 

Mayer,  P. 

Diamond,  S. 

Zide,  L. 

Fiedler,  B. 

Bryant,  M. 

Beale,  M. 

Stonestreet,  L. 

Messini,  S. 

Murray,  J. 

Del  Sordo,  R. 

Erkelens,  H. 
Violas. 

Seiniger,  S. 

Lefranc,  J. 

Fourel,  G. 

Bernard,  A.                 Grover, 

H. 

Artieres,  L. 

Cauhape,  J. 

Van  Wynbergen,  C.  Werner, 

H.                  Fiedler,  A 

Avierino,  N. 

Deane,  < 

^ 

Gerhardt,  S. 

Jacob,  R 
Violoncellos. 

• 

Bedetti,  J. 

Langendoen,  J. 

Chardon,  Y.             Stockbridge,  C.           Fabrizio,  E. 

Zighera,  A. 

Barth,  C. 

Droeghmans,  H.      Warnke, 
Basses. 

J.                  Marjollet,  L 

Kunze,  M. 

Lemaire,  J. 

Ludwig,  O.              Girard, 

H.                  Moleux,  G. 

Vondrak,  A. 

Oliver,  F. 

Frankel,  I.                Dufresne,  G.              Kelley,  A. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 

Gillet,  F. 

Polatschek,  V. 

Laus,  A. 

Bladet,  G. 

Devergie,  J. 

Mimart,  P. 

Allard,  R. 

Amerena,  P. 

Stanislaus,  H. 

Arcieri,  E. 

Panenka,  E. 

Allegra,  E. 

Bettoney,  F. 

(E-flat  Clarinet) 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Pigassou,  G. 

Piller,  B. 

Horns. 

Horns. 

Tfumpets. 

Trombones. 

Boettcher,  G. 

Valkenier,  W. 

Mager,  G. 

Raichman,  J. 

Pogrebniak,  S. 

Schindler,  G. 

Lafosse,  M. 

Hansotte,  L. 

Van  Den  Berg,  C. 

Lannoye,  M. 

Grundey,  T. 

Kenfield,  L. 

Lorbeer,  H. 

Blot,  G. 

Ferret,  G. 
Voisin,  R. 
Mann,  J. 

Adam,  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Zighera,  B. 

Pvitter,  A. 

Sternburg,  S. 

Adam,  E. 

Caughey,  E. 

Polster,  M. 

White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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